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2UJk2« 


ajjAJ S^o-i (Katie Wales) ^Llj *a*j 

tCjL*jjJUi j i j ~ Jl ^-L^j oLjL-JJIj i(jJJc3\ i—iUiiLl -j JIj£ (j 

* jUail C^oli ^ jl*Jl j oL^lalll L* j^J oLjL^JI j 

U* 1 C A..waa»J^a1 1 4j ^.*^3 1 (^/W^^vwaJL) f-lkA^jl ^ ^p*-**J 1 ^ 

« Aj^/u-Jilli j aJLp j Jj ^.v.1) . A-S V I O b jialJ I j 

i a*** ^La<wJ I ^ ! ^jA 1 O UJJa^ai i ^ 

1 1_ , )? » Cj <j ii l Jj jJaJl L^J^SJ j L~o £^Co j *L-> 1 oUJlL-^11 j j-g-Lal 

jJ jJ y& ]\ ji*- j!A>- toL jiaJl ^P aJV jJl li y<a\ <.Lju\ 

k j ibbJ AjjaJLIIj Aj^JI JLftljJtJlj 

O^H J^J ^ A*JJ I <ju ^j£ 4P- yZ* J A^lP AjjjJ 

^y^AJa.^1 j (_£ JJL ^J^o-P .^J| ...o ^-^I aII 4-J N I JajUjjjJlj ^jUUlJl 
4j^ c J-^LiJl jyiJS Aj jJij SyJbJI Ali^j aza\ jyOj ^ j4~i U jJJL jngi J~w> 

j yS* ^ ZJ L^<a 1 y«P AJS^JLo^ Aa-UT k__S LJL^L- o I aJI>-j ^ *b>- 1_> yl I ^«*d» (_j 

.A^jyJl I P-l jA-ij aLo 1 jL^J J)«i<flji 

t ^ ^JwLwlI ^ Jj tJ 1 4.«.m,flj 

<j ^ - la i :T <_£ y>-t ^lll J5 !AaJI 3'^b (IjbljJcA Ju j 


tUiljl tjLlalj j^i a l ( _ y P_j«»jl!j IgJjSP- 

Jlxllj ^■isa! I j aS » xj I j 1 apI*« C 5> ^^ lil 

. l_A3 j Jl>- j ol>i Ua^ail c^LjUi) cJLL£ piJuJj cl ^ It c j ^aLaII aSL-£ jujl^ j 
^5 Ld 1 l^- 1 a*^-^p I JL h<J 1 A-i>» g * 1 1 ^ j aaL^L 

<j aJL* 3 ol3lj Lp j-*» j» Ic^*- 0 0*Sl laj j^alS j\ ^>%\\a a J^P <J^ 

sJb-Uj aJUs C(jw<jIjJ| <JjLi* 

^]1j j Ljj 1 luildj J,j_ i»i-A a^ jJ /y> U j^j 

*l >- ^jp iS^ j** aLlJ a>J11 a>- 1^-1 (1 cLg^l dJjJ aj^j^-1 

^\ A^j^SlI oLjiaJl L y^' J 4A*P^m*_jHj y~+*j toliill 3Jl*ia 

LajL^s^ cti» j\ 4 Al (i j\J % <J^L>- A^j jjJl A—»^Sf 1 Ailiiil tSjy*A 

oJla JiTlw* (2 coJLaaI! LjiL>JJa-^j8 J-abcJl j j^j^LJl ^o^Aliil 

j>UJl ^ aj^I j Ajj ^ jJ l^Jiw?Ijj l^iijj L$i *- jj l^it-c jl jw» <Jp j^aUII 
J...,^:ll u^Lpj cc-jJbJcJlj *L>JJa-^aI I *~£>ju La ytj ^Oi^J^lj 

a-Jj j j L yL*Jl ^-p ^jJiiJl J^UJl (3 to j*i\ 1 ol3l$I>-Vi ^JaJ 

APL-^9 ^ y+0 jA [^>- jlsj 1 Aj^iiiil IS0->I Ij ^P^J 1 C-d'l-P^ iixttfl 1 

^Ij ^jJiS (^jjJ OH ^-0^ J-^ JaJiLl iJSj cLa-LJ y J djL>t lla./all 

A^JbUe J Aj*^j}JL^j ^J U lx> ^^3 C->L*-j < J^-a »— ^P 1 ^Jpj C C^-o A^- 

AojjJl o jJi <J ^L^-> «Vl (4 cajU-^AJxsa?Ij 

1-La JJLa ^l>- J- 4 ^ **:Jh 

li Oi^l O^i ^ a^^*J 1 oL^jJu^Sl 1 |*pka» 4 OJi cdilJUj 

£r lla.^raU ^3 Aji^i 3^^^* <£3 Lla cJaJ^l AjI j£> lcjl^ ^ iJ 1 IJLa 

o J l>- 1 jjtll ^Laill ^ja ais L^j ^3! Aftga AjJLij cjL*->-1 o-^a5 4^3 ^-01 

clJ L jiallJ JiX A*>*^Ua*/>l AjJj j Aj^L- 11 l^Jjjlp Jp 

1 ,X wj j U j^ij tjj-jjSlI jJ— rfjUl (J jjjii Is! ^>«jlj to 4jJiJI 

• 4> , j rtJl oJA <0 OiUI 4_?-^Ua-^>Ml ol?-l JtiMl ^y> <> 

bPf I jA I oUi!! iJ^Aj S>- y> ^ y* y> t_i.jb 

%SX*Za S_«l^ j <3 y j O-oJaljlj tk^ijjJl (jti>-lJI OyLaJ lil 
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JJaj (jS lOljJl <1)1 j&j <Lp i ( _ J lw9l >■ »1ApI tCjUolya^-Vl 
NUcj 14XP ^ l£ ^ *** > ^ ^ 1*Xa jJLI j 0 LJL.S 1 ^M. 

-fc5-i=4 



f 2UJ&« 

A*jliH A*-JaJl jJlP y^lp (jSfl Oy JLil 

. JjSh 4jJail ^17 ^Jp ^JLp <Jp Jbjj Uj (.(Dictionary of Stylistics) 
. J-ojJ! IJu& ^ *1 ^JL)I 1 g « * «« >» i>*j jia 4 a g a ^ .iILa 
(Charles ^ij (JjLi A ~ m * **** Cy° l)^M cl> y* JJL) 

5-i^L-Vl JJi t (Ferdinand De Saussure) jy*y* j* J JL Js tBally) 
Ua-^£ JJJJj L~-j^ (1909) ( Traite De Stylistique Frangaise) S~J jill 
(Roman Jakobson) o jjS'L- jUjj ^1*11 -^j .Ljjjt j lJbO>- 

IjLjj^ o j*p\£- ^ (Verbal Art) <J I aj^aJJI L*»ljjJl ai%* uydr* 

. a^S o^l <L> jJL^S/ 1 c— p-j t ( 1 960 Aii-o o ) 

al~o Jp Ju^» Lo (Geoffrey Leech) ^ j A t ? r 

(A Linguistic Guide To English Poetry) yulll aJLL 

aJup ^Ul JlSJ .3Jl>*i1I a£L 1I J oLo^L»Sfl ApLil Jp JIpL>* ^(1969) 

O j» JuaJ . j jJl £JLil Ad**la7 (f aJ jL]\j A-jjjJt Ij jj jl \ j^>- 

a£ L 1 1) (Pala) o*L7L»lltj oL <L*^ c^^w»U ol Lia <. ai^ oy^j 
yj y* JL [aj .^il*Ji *L>ol JS y» *L<apl ^ jJl yJL ^Jl t ( 1 980 ) SJL>tlil 
.(1992) a Lj* 5 jA cJ^jl AxiJi® i1jL> 1 g o 

Jjb^j ^l*Jl <U3 j A_Lj JL ! 5 j^jL) I oJlA Jl jb LtjLs'j] o. jjg 
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jl ^ t £ 

.al Js>- jjp jh _^P ^ j ;A '■ 1 1 ^—Ji. ~ j JjjU J-yXA) 4—^Ulj 4jjjJJI 

Uijlj : (Archive) la*..* j 1 aSl*^ Jj» 4 (j ITa jl*j 

jjj cJjh~ Jl3J .ijfcil Ig. *■ l^laU.’ a j ijt jAAjJI IflijuljJ Lj jL-bU 

( j» jl (.o J_jl i*jLS 4_ihil olaU.la.,all C-ax-sal (Jl ojLi^lfl 
<wiLdl O lar I la .,al I ya I j£S jl ^ul ^Jl ya ALytaJ I olj dy»*Jl J jj&- _)0I ^JJl 

toJjjJ-l AyjjSM (J olyjJLyblS ‘da.yV.J I CjIj jill /j-a-yj l^LJ (Jp C>la*ly- Ji 

0 p, p. 

LLi; ya l-L^-lj !j— J ( ySL! l— •C jIj*! la /il I ^ aj»j Oj ji ^jXil 

j£j ji ^tik a i, jji- .olaUUayall [ j £ uu dli?-lat Ji udUi 
jj-pjl JUy t _^jJ j jlS Jy»^ i. y ,j oh.:.. .11 <J Q-yaJi ^Sli (Bricolage) 

^-yalj J uSl sjL»l .(Claude L6vi-Strauss) 

J jiaj ^UJl JlSJil yyLJtjl ly> ^5iy iijJaJl j>u Au 
jj Ju» ,1 jis^Vi j oUJUi ja *j£ .^tf-i ^jL-l 
yy JL^Ul 'w^Laj iob-^CaVl jjl O^LjJjcJI ^jPj 14 J q\~aj ^/uS Id 

J _*J (Conversational Maxims) oljjiLj i(Politeness Theory) 

J~-. Jp ^(Speech Act Theory) ^‘ASUl b J&j i(Paul Grice) ^1 Jc- 
J _p“ ejlSSl jAua ^ (J- L. Austin) (jC-yjl .(J .^<1)1 J>jJ-yaj t^aiyaJl .(Jiii! 
^yJJl ui^^JuUl J-iP a! \$ .(1962 J ^dj) JJ j>MSJl jui 

# ^ P 

eJuJla- NL>-( (j Jij; V (Mikhail Bakhtin) Oo^li JcjI^ 

ijJiiJl iJjJ^Jkl (JI 4^-G-l e Jus'll.. i;lawy*ifl <wi >-j aljiJl ^ 
^ L J y £*mj » (J^ - (J^^th 4ylil i ^.Ji . Ijl i;J jla- Ijl^aawuilj 

.(Eco-Stylistics) oLjjiui^i 

IfS 14 JU- (Jp- Jiaj j !&}y> y> (^1 ^il 4jaa-^G jSst- ulUS *-aj 

{jp o(uyl U jLif-Ml tjyu Li j>-l |j)j lA-jliJl ioukU ^^yiJiy ,j duds’ CuiLul 
(Peter Stockwell) Jj^jS y-* J~>j (Roland Carter) jJjlS JjV jj y JS Ja- 
y^ U;iy .l (J Cj^JLy'S/l cyLuljjJJ JSw> S,3 jJj£-^UI 4-^dJU (2008) 

ifaiuSjJl] f^jUUl (J 4dluy^ll ^ _jl*Jl jy olyauaaxUi ya jlSS'bll 

w 0 0 y p J 

Ax>- jjj S^LpJ Ji Lj 4 I 5JLJL>- li li! j! Ubj-lia 

OiJ Ax! . l^l^lia^L J L^JuP ^Jjbdl 4^wi j\l( jl^sbU AjA>- 
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^1 (Cognitive Stylistics) li jjdl oaL^JL-SlI jJ ? y i yj S ol y~* 
lliul tJalS t«Ua»LuSfl AjpyUl j^all y _/u£ j *L~I (j) Oal 

ail .(Foreground) Sjljudl ji (Blending) £*a ^ (ob yu>) ii Ls>\ J| 

(Forensic oL^L-S/Ij (Corpus Stylistics) ^1 oL>jJu*1 oal 

jL*l ^Uil *L»-I J1 1 joIji* JSLl opL£ Stylistics) 

(Key) £-bl» J y jla y ^iUil JJj 4 *>bj> t(Idiolect) La j i»Ji j (Norm) 
[ 5 jUll yJ H^ry* ^jL-SlI JljJ'ilj .(Collocation) ^_yS\j 

oL^^aJl _/‘b c-4 i. L jjy>c}\ Jjsjdl J *lj~» 4 j*£ (Reader-Oriented) 
oljLJ -j 1 .*** 1 .^aia jl^ 3 .(Ethics) aJuaJbl Ay^i I 

(Style-Switching) u j jJL-SM Jyij t(Variation) ii'^s- J 

,<c~L (Style) <_j jJl-Si! j> j^ill J) (Performativity) LjUL^Ij 

U y j (Creativity) L*Ijl>^I ^Jic SaU^ Lu« OjJLUl j oaS/l alii Ji-iJl oil 

.(Literariness) Lja^l J y JuJt?- Jl ala 

^y0 j^aJJ li 1 (CJ ^Jl ^j-% J b Jj 

iL-ji ol jal pJl iPjJal! i*KJl Jl^l ^ : g> L,Ml JJUsJl jlcii 

SaUI t(Multimodal) ^.yaJl JaJuo j (Computer-Mediated) o j— U-L 
.(Medium) Ja~* y> j (Genre) y>- Jt» oUJk^ai t<ja) itgjj _/**!! »~LJI 

o^Ual 4^j-lSx) LfcjjJj ob»> 1 , 1 a.. < 3 ^. 1 ! 

JJ £. j (Semiotics) ol^L^-Jl j iiyUJ a. all l^>-l»a! L 1 1 . 3 . ' 1 C ...■■) (j 

.(Critical Discourse Analysis) ^aiJl o UasM 

(Encyclopedia) is- y y> ^ ^Sll aJLw Ua-t J ^^*11 11* JOu 

c *t w . a * I yA 4aa j^a ys- y*Aj ^s- LaXil y$& 

^1 J Lj-ic JaImj SajljJl y y J jb£j 

yjzaj *yy j*aj Ji oJjL^S/lj 4 . 1 la 1 1 djH c l*Vb <tU«aJI •cLj j 

t(Media) oLIja -t&Jl L^la! jill 

0 _ 

® ^3 L^* ^ wi3 Ui 1 C ^ ^ ^ . I_J lo LJ I J 

yt>j tlftJjJafi JLP-1 jl i-iSyt p-^LL ^ (! j! y'h (J ix“ 

1 lie- (j a.llall jJjp obJJa-^il ( ya> _/iS3 y\S-J ali L» 
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i** .it .I^A 1 jl ,e-bJl*JI J -A- 0 <3 0*Jjl^“ JLfi^J tOL'^'Sh 

(Cross- ^Js>UJL iJL-! J^-l y o jSi tU JJL>-j J (Small Capitals) 
iLw> 4 U il)l&» J U&JbJbS Ji iUS3l jl J) sjli^l Reference) 

.j^J&IJL. jI <_£ j>-\ lOU-AJa^a- 4 * * * * 9 l$l«l»l <_-j£ SJLA4 Jajljj iilXA j! iLisI 

Ijil jA 4<JJji ^^Ltl lc* 4<U*il_j OjJLxSH J-*^ L* Ol 

•vj-^V' jt 44jjjLi]1 j\ tip jJall toaSlI jA j! boVl Jp JUSiJ 

Ja*i Jji tiil 1 L^^dj j 0 ^S1 0 I cJjl>- JJb tCJ Lj^i-^Sl 15 "j 

^ju^laall (jiqJ^loJL) ( jU-N I ^*-Lid 4^^-jpl JLjj 

(Dis- ^^1 t 4 j| 0*4^5 ^ t j juill 

(How To Do oLjJL-SfL *LiVl Jxii <wL$3 J\ t^kJLj o>LjJo-^ cursive) 
^yJl i^ll J>-lJdl ^ jJIp tiij ajUJI eiij .Things With Stylistics) 
t(Lexis) j t(Phonology) i;l aJl j j*oU S~-L.SH «ol j^Sfli* c^ia! 
t(Pragmatics) oLLaJIj c(Discourse) i^llasLl j t(Semantic) aJ^jJI j 

o ^ 1 1 [ A«w^L^I O 1 Ifl */3 <a t 4 1 L> CjjXm* 

^y> j£S lib* t^bo AjUai-1 4^jJl>J .A^^jjjJl 

L^jjIaJ j oUJJa-^® JaJb llllft .A-P^Ul oUrlla./a.o.ll Ojl jJl ob jiil 

P'1 y**> A.. j^2j aJuLo Ij ^ilj) L^->t-...^ O 

(J^aj k_ dX ! JJd <1)1 aI ^ lU 40 ^p^L>c«j aJ^jLi L LjJ 1 J 1 

aaJJ A^jL^si.1 j^maJ i ol ^ Aib^ ^ j» j ^ 4.4 

4 i3 1 i^. i (1)1^9 4 Ly** i jl 

aJLJs J oJiSli 1 js l)_^j jl Ua» 1 d)| . ^ bdLbJ c-»^bL>*Xj j»Li!l 

^Lp A JJflJ 1 ^>tb pJu b**>- t AP jJ . \ Aj ll^J I 4A^*^\Jl lI-* L-h 1 j jJ 

pl^jjJl l)1 4^^><»aJ1 ^| p 4 1 ^ 1 ^ 1 o p oa L j laj j^p ^. J w*k « . D 

. L^LS* Jcp 111 cjuw 1 ^ ol: ^ill ^p-I ^1 

. A-3 | A-> ^pIJLo ^ (— *>u olj>lS'^ o JjJL>- A^ux oJl& AiJliJI A ^.. h 1 1 Q..>-^J>1 

^i^il ^j-4 Ol ijLjl ob^> <l)Nl ilb-ft 

^UJl ^-flJjil ob .o^bLi j^p obJ 1^1 • L /aJ'^l ^>^-bLI (Thesaurus) 

^ j ^(^1 j£i\ pL/V1j 4aJU-1 ^1 ^Jy II ^/v»jL-JJIj 
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4iaJ jil oL>Jllavail owj 4<*j 5 ' jaL o' 4*1 j-flJJ 

(NIichael ^loJUb ^bL») jl (^je^-L ^i*) ^jp\s>- jlB \jlj 

.iljJU ^Lilb/I uJjJI J JJ j 4 ~~, <\ c ^JLjs. ^iydl 'J (Halliday) 

^,s t"' .. l Ij ^rwlxll Jrfc da5*-^ilj jJhX^-1 

s-LabU i»Jbl z j*rj ol .(Narrative) a^Jl 4_*lja J (Gerard Genette) c-Ju>- 
(Jjle ^ jiS Jl ^ I J5 (Jj tU <Ui^Jaj iULi Ljit bf 4 a)c^ i_~a>- ^ 
5 i i$ j*~\ • .i-jal J& j £-""lj cS-L» <JiL 

(jjJ! jt J^aill iiUdlj U>-bl 1 $£»«j al jil jl&b/l £-j jj\ ^ y_ jl ££jUU 

<*■ A *> 

tJb-l j (William Shakespeare) ^Uj Oj£j ul b>-li- .o^L^-l 

AjP^AJIj «Lj^JL^SM jiL^<»JJ l3^U?| ^jysJ^ll ^£5*1 ^jA 

.0 -a* J 


^^LiJL jj\ i* jtu* (j^Sl ^_|p ^Lp yp Cmj <l)f v-^ 

^a>*3 41^1 4-bj ^iJl ob jA\ ijlp J llp jl J>-b (Cross-Reference) 

o $jAa ^p 1 * > c!a>- 4a**!^ o*> Ip yA d**^^*! s J l a * (Checklist) 

*• ^ 

{jA <P jJLA S^jlj oUiiL^a^ &JlaUL* 4 jil lljL>- .mix* If- 4 -^l>- 

oJi>o ob jA« . ^ y%J.I j\ 1^, wJ I oL-ljj ^ 3 J Lxa j! oLjl—J j— -J! 
o[j t(Stylistics) oL^Ll y (Rhetoric) <p^j (Grammar) jx J J^J 
CjIpj-s^ ^ (.^JlaLJti 0^ l)1 N aLpaa cu »15 

.Cl^bjjill o Ajfa l\.J>cS ^J. »jCLmj 

JljJL^- f-! ^-flJ I JLpL-mJ o' 4 — « -^ t^A^La 4 ^-*a» I Aj^>oJI Oj L>t Lla.«^g 1 1 4 j>O^A 3 
ob»JJ SLPAJ 44 -^P^LJl JJ)*P )1 4 j»*j *b! ^j-iulJ L tJJbdJ *L>^Z iaLfc O-J 

jUpVI OlS" L^aJl>- ULi ^b-P ^ila^ . jjcJLlL) iv^lil { jJ>j jj«Jl 

(jb .<L^L>- d La.) jll lIjIj ^ 11 ^-^Jl ^Jl*JI ^Jh LlJb ^11 . (_£ jia.1.1 1 

wbljlil olj 4 ^i^Ij ji 4 CjLj^i-^^yi 1 1 J>$A 4 *^JL* 4 ^^Vl JliJl 

. aL^SI ob obrlLya^ll ^JjJl ^5 j>~\ o 4 ^m 5 oo JLi-lj oL: Jb 
Oil 4_flj opI j]i \ I g .*» ^_>»xil lOjb ^Jj<^-1 (jl A^uiaJl oJub U-dJ 
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* m 
<Lil5 * jX yell cu*tal» tUli (q.v)^ 4 jL^ ^e- c-Ji^ 

.1^- jj^sliL.1 lgJb»-JU ^ <uJl£JI> <LyS>liM jittLSljL iJL-Vi (jl ojU/^J 

IJLaj .Jil ,J^w i;** 8 ** »* N OwLJJl j (jviljilj iliJl ^^VpI 

jJ ji tal La a_J(JLaP JSLiu $■! jlaJi Ji Juail (L^t 

Ojl yj t(H.W.) .j ._a ji ((Alistair) jC_Jl j ((Roger) y>- jj J p J_4 (Fowler) 
-ill (Roger) jj j! (Penelope) ^jJ ((Gillian) jLL>- Jp (Brown) 
oVlji^'bll (iLLJ A>u S i £a 4j|jb (J jy> j]\j oVlj^-^U 0%j')I (Uaij! (C-Av?l 
^JLlaJl U w L.(~ 1 * ^ a j! 4j^Sj J.; ' J 44*pl^~l 4^-' Lp j^*' : ;J. I il L>a*XAA 

Iji Ji (£j) . . .Msci j>- j Icra j (Gsp j Stj (Cda j tCa Jp SJL»-J»U JJ.1 JJ .5 j/- 

Q P IJUhJ .5 jO^S/l <*-!» JL« SjoJ-'ifl CjI ji-« fj JLSt’ JSj 

•(•UaUI# ^S( f iU (_£ jiil jutjl iU; j| (LjJ?- t^.ilall A^-L«»a Asf-l^l 

.dJDi £• ikia u jSS <1)1 (jSUj ^SL=J1 j£] ioULJJ! J (Scientific) 

Sjka Ojj - 4»| * L»a 4 jj 4^ j «i ■ J j ■ ‘ ^P 5Jl^*)/L IiAa -LaJ 

Ca (jyvij ill ^ U^JLa j\P tj-S'£j 4j *r*&- : * (jw (—iljll .Jp Mjo ^ 

(_5-ul tvliJJii j .aJ^^I <jli jf-j (jbul (jJu> i^yjirj JSlj tLiji tijwj 44-^ili! 

.(jli yJl ja J(i£i iilliJl ‘U-kil «JlA <ull 

2010 ( ( _ r k~pl /(_,T) jLIj jlfT 


jXa* a«j (j-'jii I^JUjc-<I |*x> i«IJl» jlaJU 1 _ J j«J j 4_iJM!l (quod vide) yi (q.v) (#) 

aJI a^jJLaa 
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adj. 

Adjective 

<0*0 

BNC 

British National Corpus 


C 

Consonant ; or Complement 

<Uuai jl C-«U> 

CA 

Conversation Analysis 


CADS 

Computer- Assisted Discourse 
Studies 


CD 

Communicative Dynamisme 

jj 

CDA 

Critical Discourse Analysis 


cf. 

Compare 

(1) jlS 

ch. 

Chapter 


CL 

Critical Linguistics 

4j Juti oLoLmJ 

CMC 

Computer-Mediated Communi- 
cation 


CMT 

Cognitive/ Conceptual Meta- 
phor Theory 

/ 4jj ojLo— \ <j J ku 

V 

CNA 

Cognitive Narrative Analysis 

(J j* 11 i 

CP 

Community of Practice; or Co- 
operative Principle 

(jjJalJ! aJL>-) 

tjjb-J 1 J-«a j\ 


DHA 

Discourse historical analysis 


(D)O 

(Direct) Object 

( yJrfL-o) J 

DS 

Direct Speech 


DST 

Deictic Shift Theory 


DT 

Direct Thought 


et al. 

And Others 


f. 

Following ; Onwards 

Jl*j La tLJlj 

FDS 

Free Direct Speech 


FDT 

Free Direct Thought 


FIS 

Free Indirect Speech/ Style 


FIT 

Free Indirect Thought 


FR 

Fall Rise 

J jjj 

Fr. 

French 

y 

FSP 

Functional Sentence Perspective 

jJ! 

FTA 

Face-Threatening Act 


Ger. 

German 

jjllt 

GK 

Greek 


GSP 

Genre/ Generic Structure Poten- 
tial 


HF 

High Fall 

Jjli i y^a 

HR 

High Rise 

Jlft i y^a> 

ibid. 

In the Same Work, Chapter, etc. 

... Jvaill (. J-jJI) ( i _ r ii J) 

( 6>J 

ICM 

Idealized Cognitive Model 

J tjj** {7-j^ 

IF 

Interactive Fiction 

jjplib JL>- 

10 

Indirect Object 

^ptiLja (J yJLa 

IS 

Indirect Speech 

j-iCa j£ft 

It. 

Italian 

aju^t 

• -ft 

IT 

Indirect Thought 


KWIC 

Key-word in Context Concor- 
dance 

J^UaJ (j (•uiS' 

JLJI 


liill 
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Lat. 

Latin 


LF 

Low Fall 

JjU 

LR 

Low Rise 


MDA 

Multimodal Discourse Analysis 

jJueu 

( V jL-N 1) 

ME 

Middle English 


MSCI 

Mental Spaces and Conceptual 
Integration 

(^LoJCQ) Ljjo cjWL^ 

NE 

Modem (New) English 

(©JjJbf- ) 

NT 

Narrator’s of Internal States 

UJl oVlii jjL. 

NP 

Noun Phrase 

i y> (_jf ajLp) 

NR 

Narrative Report 


NRSA 

Narrative Report of Speech Act 


NRTA 

Narrative Report of Thought 
Act 


NRV 

Narrator’s Report of Voice 


NRW 

Narrator’s Report of Writing 

ijLw JJL 

NRWA 

Narrator’s Representation of 
Uniting Act 


NVC 

Non-verbal Communication 

jf) 

OE 

Old English 

<uj ji 

OED 

The Oxford English Dictionary 

ijji— Si 

op. cit. 

In The Work Already Quoted 

i < 1 1 . licp / 9 

, j / r ^ 

OF 

Old French 

jJ 

ON 

Old Norse 

Jl5 

pub. 

Published 

& . 

RF 

Rise Fall 

djlJ 

RP 

Received Pronunciation 

J j-JU JaiJu 

RST 

Rhetoric Structure Theory, 
or Represented Speech and 
Thought 

1 AJu Aj ^ iaj 

S 

Subject 

Jcli 


liill 
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SFG/ SFL 

sg- 

TG 

TLS 

TWT 

V 

vb. 

VP 

WO 


[] 

o 

// 


Systemic Functional Grammar/ 

Linguistics 

Singulier 

Transformational (Generative) 
Grammar 

Times Literary Supplement 
Text (-) World Theory 
Vowel 


oUl-J /^S . . i 
Jd J*- 

JpdU 


Verb 

Verb Phrase 
Word Order 

Ungrammatical or Unacceptable jj> 
Form 

Enclose Semantic Component 
(e.g. [-(human) ]) 


4*15 Ljj 

( JjLb) 

OL«) j 

([(oU)] 


Enclose Graphic Symbols (Let- lJ j y) Li jy>j 
ters of the Alphabet) (LsLili 


Enclose Phonemic Symbols (L«-J y) jyj 




i-JbJI (j jl y* SaIp]^ ,-. ^£s I ji Oj~;.U> ^>*j 


((Winston Churchill) J-i jiZ j jU-2 j 20 i>Jual\ J ^-.LaVI 

(© Copyright J-i jtA .y dy-L>j i_4JUl J y&- (1940 yjy m ld\j,'y- 
JgyaJ jjl^ y> j a^ ‘d| c *u-! SaIpJ ^ Jij (Winston S. ChurchilL) 

oL-Lii'yi .J-i (jj:...i j J-£Ju LLJL jjlJ ((Curtis Brown Ltd.) 
{The Whitsun Wed- « ,j-.l ^ pI ^ 28 ^ : -S-JbJi oU^lsall J Ly«-lJI 
(Mor- iiiUJI -Up ^L-p j* 69 ^ (.(Philip Larkin) yf fi dings ) 

^jVl (78 ^ ((T. S. Eliot) o jJj .cj J ning at The Window ) 
^ 417 j 78-364 oU^dl (O^Jl .ud J {The Waste Land) (_jUI 
{The Love Song of J. Alfred Prufrock) tSj f j y a yS\ .^J aupI 
oLpIjjJI y {Burnt Norton ) C4 jy y 364 ^ j (O j-Jl .^.dJ 
oa^ LiicJUU-l SaUI ^ ^1 (O jJJ .y .cj J {Four Quartets) £;jVl 
^ 111 h>JL*}\ J (j jA-iJl ^La^l .(Faber and Faber Ltd) -UuJ y\* j 
((E. E. Cummings) yy yS .1 .1 J {Light ’s Lives Lurch) * ya}\ ^1 jJ\ Jjli 
.1 J (( Complete Poems ) (1904-1962) SJLslSCJl jUL^aJI y 1$aJs> -Up! y!>\ 
.(George James Firmage) y £jyr 1* y> y>\j '-yw > yS .1 

£jyrj c—jjl jJU-4 yS .1 .1 t-'ys f> © Copyright 1991 i— Lltdl <J y>- 
(Liverright yLjjy>jj% (U*jI^a»N y> oa)j fj ^L « -N y-^f-t- 


liiJI 
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(W.W. Norton & Com- oJlS ’>j Jijy -j ■ jj Publishing CorporationP 
{The Right of Way ) Ji- y 137 I J ^ .pany) 

(William j^LJ j ^ ^jlS jJ {Spring and All) J£5I j \ ja Xi *jsU) 

1939- J jJbf '.{Collected Poems ) SjhAll JSUaili ^ tCarlos Williams) 
yJiS\ jji jJ Ct Jr> ja 1937 © Copyright l-aJLH j y&- .1909 
y xe-l .(New Directions Publishing Corp.) yjjS 

( 5 y*gd\ ^La^l -i-jjjS jj jJLSIj-o jJj (Pollinger Limited) 
jj j\ ._a .j ij jj» y {Look-Stranger!) l*.! jJall ja 142 3L>Ju<aJi J 

5j S.0 jj. i«vi» ^Selected Poems ) 5 jbfc JdUai ja (W. H. Auden) 
^ © Copyright 1937 <J y*- t(Mendelson, E.) .(jl j-Jxo l j 

^ jw* .ii jjjAj iLjJlp ^L lj t(Edward Mendelson) ajl ja) lJ Jb 

ids j\ . j kSl> jj; JuLa .(William Meredith and Monroe K. Spears) 

jlp! .j-Jxu ijl _>il JJ ^ © Copyright 2007 t2001 <,1936 j y>- 

Si j-bJ.1 (»Ji^«dl aSCLJl. 1) (The Wylie Agency) Jjj ills' j ja jib 12>l c *wl 
(Random j-b o * (*— J i(Vantage Books) ^ y_ J 

{Departure ^jUall J Jp- j 167 ixivaJi j oL-Lal cHouse Inc.) 

(C. Day. jj-jjJ .^b .y Js fb ja (Two-Poems) o'CXydj In The Dark ) 
(Sinclaire j fb ja SjjXU iiblSdl XLaill ja Lewis) 
LSUil ti^Jall cJLa J © Copyright cJJhJl Ls y&- 1992 tStevenson) 
itLJL (Pfd) (www.Pfd.co.uk) a .i_s «_s fb ja Uj^xX.1 -Up! .,_$b 
(Random House j~.«J jy o~tj^ -eSb .y ■u^L> j& 

{Ninteen Eighty 1984 ja 223 j 168 J oUki» iGroup Ltd.) 

© Copyright ^_aJid1 J y&- tl y> t((George Orwell) Jjjjj? yr) Four) 
J Uxa^ ^ .(Harcourt Inc.) < v r L J jjjjfCl cjjjZ jU H949 iJjjjj! £jyr 
5Jus-l ^11 5J211 Lj! Iliu (Bill Hamilton) j J*; y oil 1977 

jx*J j5wj (Sonia Brownell Orwell) Jjjjj? 

x~»J jSj ily \ y jiL Uljjc-I jup! .(Seeker and Warburg Ltd.) 
jLojS' OyLJL Oj/jU ifFyj t(A.M. Heath and Co. Ltd.) 
(JjaAJI ^bJMl i(Houghton Mifflin Harcourt Publishing Company) 


liidl 
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o yy j\ y* (Winter The Huntsman) iL^I Ja jj ^216 \ ^ 

(Brigh- j> S j>**s y> 342 j >,-ik:5l,lj (Osbert Sitwell) Jj yy 

Xy \ . 1 y> t(2007 (Graham Green) yje- ^1*1 y) t ton Rock) 

j ^ y«JL)l t(David Higham Associates) j_ao *1 5 y y* j 

( The jS'jU ^ jjj a Si^J.1 y> (Satin Dress) oLLJl yy y> 235 Jl 
y> jyJ.1 (Dorothy Parker) ( £ jL y jjjs) Portable Dorothy Parker ) 
eJu-ui i© Copyright J fh- t(Marion Meade) ju« j yjC o Jr> 

(Viking y jiCj y> p-J .jSjb , yjjj^ <-* _)e y> 1954 o 

(Peinguin Group Inc.) y^jjijj^i oiy—t. CP p— * tPinguin) 

; Jvl—-— J yy}yj JUL^J jS j c ( *-.-S Cjb^f^Jl) 

/.(Schindler s Ark ) jix~S o»JV y> 343 ^ ^LaNl 

ijyc- gjhjj .(1982 (Thomas Keneally) t j-^5 y) (Serpentine) 

ik- 1 y y> <J <dl c <c^.l jl<4 . J yS y © Copyright 

20 ^(Rogers, Coleridge & White Ltd.) 4x.«J oJyj 0 Jr jj 

371 b-JuAdi\ j y yAJ\ ^LfSMI iW 11 1 Jn o-cJ t(Powis Mews) jy* y y 
pU jJ (There Was a Good Canon of Durham ) jjjJ jylj iiL* j\£ y> 

LjfjJlS' (Dean Inge) ^1 ^yslSOl -L~>JI (William Ralph Inge) ^1 i aJl^ 

y y-~j_fi y> iJLkJ SjUJ f: .(St. Pauls Cathedral) f y c-iL* 

.(Christopher Inge) 

UwiJUl (3 jl y >-jb>w>l jjl f-LLil toVli-1 (j lL *~« /y i 

.t4bJb pLJL3l 3 ^ y^l ^ 
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A 


(A-Verse) vi-Jl) jJu* /Jjl 

(He- ij j * -i c-j ^1 ^aj. jl <j jxl i o-j ^ (Half-Line) JjSlI ja 

J-rfii .(jliJl jkJlJl Ji;l) J mistich) 

y~u Jp ja j t(Pause) <Ji jj ji (Caesura) <£ j *~ i ^lalw Jjbfl 

g « a jcj ji jy j I (Two Bests) < i jOjl I 

^JiJl 4 (Alliteration) 1 a]a^m\ jj 

^ .(Stylistic) LjJu*I p\ (Formal) LlSLi ij-UiNl iiU! 

jla.tll J JSLij Ia 4 d)ljj_^il cJjbf! jla Jill 

:S*i. t Ja5i JjSlI lUKJl j JUi ^ (B-Verse) J~*}\ 

/ ll / 

Darrwis gidd ond gleo. C^omela Sodding, 

III! 
fslafricgendc, feorran rehte (Beowulf) 

('There was song and mirth. The old Dane, much-knowing, told of far times’) 
.((Alliterative Verse) c-Jl toiUiS’ 4 ^Jall) 

(Abstract Nouns) ojyJl *lc-«^lH 

/ << 0. 

J) Lp ji iii» (Abstract Nouns) e; jjJ.1 e-i^Vl Jku 

44jjL« ^f4p Jp 1^1 44^jb/LLi ^1 

.(Concrete Nouns) 
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y. ^J.1 ySs- (Article) StaNl j ^juH j-f yA Jp _/b«j 

(Indi- syZ j! L^,a»j jSs! t(A Bravery) £pb«-i t(*Eagemesses) JjJ 
.^Jj . ..^(Experience (s) a Temptation) tvidualized) (Difficulty/-Ies) 
(_$ *(^1 j (Verbs) j (Adjectives) oU.,<aJl AiUiil j*j 

iChild-Hood ;S&» jU yr J~»T oli L*sL>- (Suffixes) 

Pedestrian-Iza- iClassic-Ism iDull-Ness iFree-Dom iScholar-Ship 

,£jl ...tion 

(Formal) ^JLsC-iJl Js^Slt y jiS jJu) Ij-jT j j^JlI (Diction) *bSll 
(No- f-Nl J) Ji^l ^DJ5 jJW) J SijSaJI jt Lf£l\ (i^O S«iJ 

.((Jargon) yj> minalization) 

Jp j-^jll ^ ^(Allegory) jUJLlj Cr *y^\ Jpj J* 

(Rhetorical Figure of Personi- LpSLII ijya . SI J Sa *1^^' 

(Hu- «0LJ|» j (Animate) 8^9 J cJV-UI oU jSl I ‘fication) 

:(Thomas Gray) ^1 y jJ <j j*AJI euJl j ^ LiL* man) 

Disdainful Anger, Pallid Fear, 

And Shame That Sculks Behind 

( Ode on A Distant Prospect of Eton College) 

(Accent, Accentuation) j^dl £ju)l /£ l£UI jE H 

f wd^ - J ^^1^ Jp <5011 jl <CJn 1J| < U>db O 1. <> 1 

ob«j i_«lk=El Jj (Literary Criticism) jl5J! J Ul 

jjjJ! ji (Pronunciation) «JaikJI» y>lk» JI J>- JSLL J-/ L$^J 

.1*4 l^Jl j! (Prominence) 

oSL^zlI jLi>-I Oe . -«) Jallillj J! iLLE j*jL 1 c^""^ 

£» y LL>«il ji L«Ji^l La-UI y ijJ- ^yi\ ((Intonation) pJcJ'j ‘(Vowel) 

:J ^ cjJSill 
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(She Has a Nord-East/ Teesside/ Darlington Accent) 
.(o yiu-J (3 j 5 jy L^JlI) 


0 p. 0 f, 

If-Jd) LpI^Ij t(American) ^ LJ* j jjSC jl a^JlJI jSUjj 

jLJJ .((She Has a BBC Accent) ^ S 

\* t(l 929) (Valentin Nikolaevich Voloshinov) ci y~i jJ y 

|3| ^1) 

jL«^«I-^Nlj 4yl jSll L ^jlxJ 4 j y jfi- LlLa jt jy Aj J^-jj 

j] tKSjxJ^I SjJjUjNI Jjlla J (Scouse) Mi*) 

. ( A^Laj <Ja-oJ ^JuP 

|»lfln*>< |^Jo 1 4m}CU I 1 1 J . 

0 - 

Jiuw (jjikil j .itllaiJLi LJL.j tiU-jJ! j\ (Friendliness) i_yi> 

:(Voice-Overs ) J «JL» (Connotations) L yJ.I JbU» _jl ,j^yaJl ^UaiU 

. JLxll JajlUl £yiJl jy 


j 44>«A £yi)l ~ AJ^Ul yj — 1 1. -,^ . 

J^tall jjt i4>j^Jjl { \A JL>- i J yJ»*j jpjw rjJjJl ji -c£U i _yj (1)1 UjjSjj OjjjjJlil 

j .e'jUt ijj 1,5 t(Phonological) _jJ( jl (Phonetic) jlj-^^/1 

<t...i.«il> I J0 laa ^halil £-yJ| jl 4^0J| ..w yJU-i ii jla)ll ijJL*jyi 4*JJ‘| 


(Voca- oIj yilj >ap! yJl l lij *}/[ C(ju*Jl*SM (jy^lfCdi y jiS ^jl*J 
(Accent- ( _ i kAUl I j\ a^UJI jy J J y«dl» .4 jjL*LI l _ 5 >— aill bulary) 

(_»lJu»S( ,^5^ (Dialect-Switching) J yi Ji. Switching) 

<U^Jj .y-T Ja«J _yu laahll y ia»j (Shift) J j£ (jf I oli 

(i-?- (Situations) ^yu y J Lli ( _ s * r i’ Lil i y 

j\ y-^aiJl jfcj-jaJI (jy Jj^ull !)ti.) .(Formality) SJ5LiJl ojli£ 


. (aJuJiIj ajjLJlI 


J a!jX« oISn— j l>«Jl <cS^Jl j*t JuJLpxj ^ Jl~aj 4j^JL>u| a^JLS* (Scouse) (^) 

. . . JjuiJI j j ^ j ; C-J jJI -Xyij j 5 w(jL-i 

‘(Scouser) -Aj a^«jl1 


27 


j\ ^JsUll Jp j^ill jy jJal ^ (Phonetics) olj-^Sll J (2) 

<cLi> ^((Stress) _rJ) jl c->j-^aJl 5^5 ^UJjL *! y* iaJuA-I oljlSOl 
J-l jjJI cl* Ji* J5 j\ t J j]ai\ j ^((Intonation) t (Pitch Change) cj j-^Jl 

: jilj t(Intonation) y d-JliJi j i(Prominent) j-Jkl J jVl Mta 

j\ (Graphemic) LLk ^1 StlksJJ JL ^rila.^Ui (3) 

oUJLil yuy J i jj ji ~ I ^ jJ (Diacretic) U«L>p^I J\ y j y £. il y J\ 

jl (Vowel) yai\ Ay y SjLt^U oli jjjJl 

.(Ecriture £j) ... J ^kll jl (Pitch) cj ya}\ 

oIc-LlVI y^> yt (Rhythm) L (4) 

^Jblail 5j-Ui« ol^JiOl J (Unaccented) jyj (Accened) ojjJ.1 

(Sentences) J-JLl J Sj^-dl jyj oj^l djUiSj t(Polysyllabic) 

(Functional LkJi j Jjli» J (Lexical Items) ob yii ^Jb) 

.(Words) 

ol*i , yij ^^53! cjIpLLJ (_^p jL j^JLI I ^tiL) jyii 

t(Accentual) L^J o j£j jl y ytJLU .tsLJI 

jJjp J JU Jp tar. ^ :(Accentual Syllabic) ^y, ^ka« k^aJ Uj 
jjuJ J y^, -c-ii jJa-i J53 L— JU (Accents) tul ^cJI 

:^AiU il^JsUl! 

x / x / x /x/ 

A slumber did my spirit seal 

(William Wordsworth: Lucy Poems) 

I x x / x / x x / x 
Little Miss Muflfet sat on a tuffet 

(Accen- jys}\ j (Accented) j^J.1 i<u U y ad l *jy» j ^cJl (5) 

(Intensi- « » jlJLS 1 » ^jp aJN jlU -Uill J yL> Jp UU4 tuation) 
kjLvkJli liSObj .(Highlighting) s.lS'LJU j\ i(Emphasis) cty) 

( Bleak ^iL JL Jyu (Charles Dickens) jJjLiJ J (Fog) 


liidl 
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(Fore- Sjl-UaJl dUi? jisul) .SJlill a jiiJl j l yi 13 ojl j£s d-s- t House ) 

.(grounding) 

(Accomodation) uL&Ji jl 0 

»* ^ 

jJ cjL-* )l alj&l oULJj^ j-JI (j l >, lia /» * j.*j (1) 

^Ul jJo d~>- j^l jJl j<Pj olaliUI (j l«t>* idLdJl a jPUflJl 

(jwcJd a . 4 — d s t p-frJo Unl ^Jl did) aJJJLc ^ jl .^a'A? w jJL»! 

(Accomoda- i_iLSeJl ijiad ^JsuaS' (Jb y>\l ll» i3 js- j .«^»Udl» j! 

JjSl diSoaj .(Audience Design) i-JUn jltion Theory) 

a jA ol) ui (Tony Blair) ^Uajjdl 

AjjiJdll iLlill J taib AjjJ jf t(Cockney Glottalization) ( * ) ( _^ 

.(Des O’connor) jyjSj\ ^1 £> 

<j tlvijl 4 y^i ol ejiUl aJLj- Jjj jll»)j jLwi 

(Howard 4LaJ 4 ^k;l) (Streetwise Informality) £jliJI obU j ^ jlp 

.(Giles et al. 1991) 

^pl J (Dialectology) obji^Ul j*JLp j 4UA1 I ^LLa« (2) 

(Contact) Jlval^U j yl ^hll j! |,j : (Dialect Levelling) ( _ 5 s»«^JL5l jj! jdl 

. J^Lia ^yjfj ot^sM t-ib* 1 {y> 

4(1979) (David Lewis) ^ jJ juLo (pilll 4J j-JLUJ 5 Jt> (3) 

^LJJ Lai ^i ^lil JJUj LaJj JL*J jjL>«iJ 1 ® # 

** * # *■ 

«~jJL ijL«5 Uu9j b jjj 4^l!U ^ j>%ii jl *Ub-^!l 

<L> 0 jSvii .^_£ j^-S 1 dlLLS *)lt oJl^-I j 

Lit jiiJl) (Discourse) ^jLkii-l ^-U^j (Textworld Theory) ^llp 

.(5 J^l (1999) (Paul Werth) 

j£Lu (2004) (Derek Attridge) ^Jb^I dl.^ -^bU L-JL (4) 


.(j^>- jxJI) biL>-! ji il ji oJlJ i»»4J (Cockney) y£ Jb«J (*) 
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(Accommoda- L &L£j »a Ujup ;Ja5s (>— o^ll J (Creativity) «~p|Jb)M 

0+0 f- 

(Imi- oI?L>mJJ <u— jJIj tU^jl j j£j Js y > i j-»j t<da-?Jil JiLaijl ^ ted) 

.tation) 

(Acronym) J I (J j jJ-l H 

iLjJs jUjJI (Biginning-Name) ^dk« y JjVl (Jj^l JuC 

1 l$ ik. , « l^ o 4 -k Q. .>■ 'V o*' IJSO I 4LJ0- aajLJw 

Uj^t .oJiT Sp^^^d. JjsSfl ikd^^Ll li^Uaji ^pi£» y*ad- 1 Jp 

.(JjSfl tj jJ-l =) (Protogram) ^1 ^ y jy y 

(Laser ^u^JixJl oIp! ij y * J y Li JSJL; J_jVl *— *_j jd-l Jl^ x i — il yi 
U-Cp = Light Amplification By Stimulated Emission of Radiation) 

i}y- yt A a IS y\ . J 1 kj ^jtll .^J) . . . ( jl^|j) Cb> ^la*.l l Jb Jk 3 >*d J . » » CU*J 

IsaJI aSIpY 5Jl»- : JL* v_— L« (jlaiJ j\ SaJ? j jSi yi\ oJJl J liL* 

. lj L 1 «J 1 cLs^ ^ ^ ■ J * 1 

(Cissy): Compaign To Impede Sexual Steorotyping In The Young 

(Abbreviations) oYlji^V! £> J j)l I cJ jyi - 1 d)I tL*4 

(Ini- oLJ'il^Yl iJbi» Jp Jaild ^1 da—JI (Alphabetisms) oLsLili jl 

(Massachusetts Ins- lyjiySctt yL*> y£J UL> J4*w t^U iL^jyS tials) 

ii jJU J jVl k_j j yl-\ ^iJbi^bJ .titute of Technology) (MIT) (/em aiti:/) 

0 * 0 

(Hormone Replacement j y ji>\ Jlxi^l ijjaj k_JaJl j jJUJl J LLL* 

5JLs— JAJ jl^Yl Jl, <ai oUl U! J Jjl_p yu Jp 4j*jL1 y j (HRT) Therapy) 

(CDA = Critical Discourse :!Ai« toL>^llj oL^kJI j aJ ^d.1 Jp 
IJLa y jlSL* JS’ J Jad) .(DST = Deictic Shift Theory) (.Analysis) 

(Act) J«3UJ^uJl 

• l^jVl j\ Jjjfll p-Jdl Jl Jl y^\ pja*. J J-^iJl J-4 (1) 

^ydl t(Acts) J j ■ - ; Ck*^- djJuLb (oLjik^-l^lJ olS" 
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^ ~ ijl^Jlj OJjdJl -IpLfiJI J afll l ^S yj Lo yttS- y**£ju 
.((Denouement) IXke- Ja- ilUiS" Jill) ^l^Jl JJ-I 

j yr «jJ» |J (Act) J*pJI J;4 ‘JjSll *l»-l j* <j 4_jUaiLl J»l£ ti (2) 
t(l 975) (Malcolm Coulthard) sjl^djS' (John Sinclair) ylSU— 

aS j>~ 4_i^)(a*j 4 jC, ) jt 1 *J jLJl 4_pliU! ■!.. 1^**1 1 4 JLULII ^ yt_jaJ 1 sJl^ J! Jp 
(Func- SjLii j Jp JbXldl .4_jLiail-l If. jjal. ^1 (( 5 yujaJI) lJu ~ Jl c(Movej 
JaLiJ i_.Ua j\ J_» y> *£ y L* S*jIs» iijJaj 4i__>UajL| <Lu J JL*iSll tion) 
Isn’t tDont You? Ji« (Tag-Question) (Jalll tliSUj tjUs) 

Jauill jA JjJLlI Yl d))» yj .(Turn-Taking) jjjdL «*• It? 
(Elicita- «JaL^.I» Jlu oUJp ol (a .(Interactional Act) JpLUJI 
Ss-Ucu Ua\J rjj; ...(Accept) #JJj*j (Directive) jl»j tion) 
J«i»l jil! JuaSJI J (iuLuJl) l^jLI »j Jp UijS jjj 4j*iJl \a 

...^IjUJI yfljl (jj 4 ■5 c a»-l y 4 . L p <jj 4 |^ ~ J l ) l J oYsLiil 4 »jIjS y 

jX . j <_g jJl U .#i2LJp l Jaj ^JLU Ups* ioykJl JJ y Ja J lHI 4«Jl 

jiL^'ill* + (What Seems To Be The Trouble?) 

U jL^I j Jtij t(Illocutionary Acts) AjjUJYl jUiVl <~ts iiiHiJ 

0 0 p. 

.(Communicative Acts) LL^I jdl JU 33 U 11*1^1 

o L* jJLw.ll <j jJI t— i j- ~UU L-ilUj (3) 

■ 4j (JJyj jS JjO 4jI Jj 4 Jj>P (^1 <j-J J*iil O^* 4(1993 J ^ y) 

.(Agent) a jSiu JpliJlj 

JJUi J (Narratology) oLayJl J iLaJ ij*i (4) 

Jp (Acts of Commission) «4_iJ£Jl jUil* J Ji- .(Character) 

jf- J(pVl J) «Omission» i_»JULl jl JsULm/^M JLoIj J^^l* 

J-^Uily oUUJl s yt- Jp (Contemplated Acts) «Jj.ldl jUibj cej^ll 
.((2002) (Shlomith Rimmon-Kenan) jb-S" - Jjajj X~j> jJ yt Jill) 

Jl JJ- 1 J*i» 4«4 jU 5CJI Jjj* 4«J jill J*4# 4*jUaiU| oLJ y. jl (5) 
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Jal£Jl JjLJI JaMa ((Enonciation) kiLdl j!) J jii\ ^LjN kLiJI 
Jjj ijiaij (Narration) a J* tdJLii5 ^kiD .[$j U3lj ajl — U 

. ((Speech Act Theory) 


(Active) 


^ ji ApA t J a y J ta | 


oUJJl y> aJp (Grammars) J j Jp ; 

(Object) <b J j (Subject) JpLiJI olibUa aJbJ.1 ^i,x> 

LL .(Voice) *LJI ,j\ (Verb) J*ill ks- jj u ^ jJi (Action) j 
Jui* (Role) jjJb ^ Jpli L^-a U LLi^ jl (Active Clause) L« ji*j> 
J c(Transitive Verb) JUcia JjuL <up j-uadl ci-^' ‘ (Agent) 
y j Lai, L (JjS/l i_Jlkj !hLu a(Affected) jjlia i)jLi*a jya aj 
.(T he Prime Minister Claims A Brussels Victory) 


^ja Jpi jiU J&\ Sj jt Jju jjtiJlj «L-LLil jljai c*^»la U j 

-of j\ (Unmarked) y> jj- <ul <Jp <dl ^kJ! ^ of ^ LI C-JL ^ycJsJI 
.(Passive) JpL&JI jJJ aU! ^ JjU; J (Neutral Voice) JbUt *Lc 

(Actualization) jjj- 

AjS/ ^yLjkJ! (jl LlLa-bL! (jujiEl >_i Jb jl (1) 

(Morpheme) 5_i ^aJl SJb- jil «,Sl> il i5U j .(Abstract) 5a _yf jl L^ Sj 
t/Z/(Dog-Z)j t/S/(Cat-s) Ak-ljj Ja>*£ jl jySLw (S) #Plural» ^JLl 
(Choises) oljL^-Ml jJui ja (Text) U La; oj (L .^JJ ...(Horse-s) H7J j 

.^yJJl J-J1 ja la'sUail £SD.i 

(Michael juLLj (J (J-axl-j ^Lk-^il oji i^Uilbj (2) 

La jpail v_jJ*LJL LLLdl «5LLj>idl# o^kJ jy (1978) Riffaterre) 

j\ jA I a-L./a.a{l J! ji ^4jdJ L^aLjjJl acSl^ll oVNaJL 

(Lexi- Lm*>o w (JlSLil Lk-^lja JlL*^ »j * j^Ldl jl (Theme) j^sJ.1 

4J _C .’ juM^t 9 cal) 

• (*■»- ji 4<Jlr^l 


ci (3^*^ (J oJLS'Ij ® w jl jA>j >- )) pIIapJ o| (3) 

ol Jp^UJl pi lL-s- (Reader - Response Criticism) ^jUil ajU^.1 j£> 
.'jt idl Se-I j» ijjj w. <j tJaii -liLaj£ ^ j Ja« Jj»- _ jj Liill jUMl 

S*1 jdjJ LLJL£ L» <*>- j— » “W (^Ij-^l JtSJl (j 

(Narrative Theory) j^JI hj& J ojj-a*j iJ-j«jdl j4^> (4) 

Jj-ljil La !>_Lai _^i .(1973 :bLu) (Claude Bremond) j^^. i jA53 
-v jj! u ( •! I «dL?- jl!) j**> j\ .UasLSI i LL w^jdl A^jdalil 

.(iJliil *UJd) j\ ^L»cJl UaJ^I <^>0 -J-Jl J^b ^j^jil 

. *U3- J t_£j£ jil _^ji)l ^UsiMI J-juj (j (Hamlet) c-UIa tlJ^A j 

►jjlSeioS ilxJl <— * (j-* tl— sjI t J-*jdl (5) 

* 

LaJi; i-ijjjd.1 ^(Prague School) (Aktualisace) ^\y jJLL^al ^L* 

(Poe- oJJ s jjjd iidJ jJl jl .(Foregrounding) ojlJuoJl ^iLi J5 LLj 

J _jiJl j\ (Sign) ij pJJl JJjdJ jl y j\i jl l$JI ^iaj jl5 tic Language) 
.LpI jbUI i>i j 4 *ll j\ i(Automatization) 3Jlik)l _pJ SjU- JL1I i(Utterance) 

(Address, Terms of) ( j>*e) ‘ jl oUJLk^ail <. ..Jaic ,^U*sM H 

j\ Ca*llaiL-l (j J^i V.i JjsJL L J jl a 3 b- V j j J..a.w.»„J w oJLa 

jJ-JI <cp-L«>) ^UlVl ^ 0 -^. t (jAj .((Vocative) (_jjLil t jJJJS . ^lijl) AjldCII 
i_™>«Jl i((Mum) t|»l) Ll^l oUJJsu^j t((Your Ladyship) idi*Jl jl 
piUI j t (>.lj) L^JIj (jlS) JjVl p-Nl ^ U^jll nsj ijp) aiUNlj 

•(>blj JJ— t*Jji) jJShJI (*— ' Mlj 

Jp iS ji (.(Formality) id5Llll Ja-joJI o jlis ^paJl jIj>-I j) 

(Situation) J>\ Ja^j (Addressee) »_J?U«1I JLa- <ul p j j*Kdl aS*>U 

.(^ya^?- cj®— 1 J • < 5^~ s ) aJISs^ JjU! j>-lj 

* * ** ^ 

(Albert j(JL^- o^Jlj (Roger Brown) jjlji^j^ L«j toUU y~» j . Jl 
j^ jru r ^L*;l jjuibU- i!La jl jJp ^ji Ji* t ( 1 960) Gilman) 

(Of- (Dressing Boss) j jli) (Status) jJl j\ (Power) e yi\ LA jL^-Nl 


JplilMI Le-I^VI j\ (Solidarity) y > Laill y fice Worker) 

. ( | ^ JuJ I ^ Ji ^^P-Vy <^u 

.((Politeness Theory) i_ jJLgJI hjm Allis' ^1) 

(Addressee, Addresser, Adressivility) iwJbUd) <,i«Js»UJLI 

j (jJlilala cil OtA-J^ d)Ur.Uiti/T» v—Jalsty iwJolit (1) 

.(Speech Event) j»!A5(Jl J\ (Communication) (Act) 

(Locutor) (Ad- ( 4 .....„ j ^jLI 1 yULe) ^ llhAy 

.(Addressee) (Allocutor) *_~Ul£ y dresser) 

(Message) 4 JL** ^11 ^mja s^Lc- ■■._ .,' 1 ? '^>^1 li 

4 JJ /<tJ) ^j-L>>dl (_Js»L*J.ly cUI tJjVl 

(Au- jj-AsM LaJ jliJl) .(cJt i(Second) jUJl 3 JL. jJJ y 

.(diance) 

SJblS k i ^ *— J oJla l jll o^s tdlii ^oy 

oly jia jj l)I <LlL*j jls ct&ta iLolx JsLiU 

» ol yl {Sj** - t a-a *— Lg .. r^ l y%pl 

3 ^piU.1 *kl — !l tlpli caJ O y£j V jl l j£*j jJlScLl o)j cviili Vu4s y 

0|y .Ji oyljy ^mU) ^yud^L ]ai» <jl f j^^j j\ *Cl*j-t>cU 

^jlks^ J .(^jjjJl) (Addressor) iJr J ^Jl \jy^> J ikLJi 

<u^>*ll (J LL*$ i J»L>J.ly i JaLkl! Oy^o (Soliloquy) (j— idl 

. ; ' * ifiNO j.,.,..i.J ... ^ ’. £Jy . Ls ~o? j ' j. ..’ ■ VI 

(Adjudi- 3_jLAi ^jL^Uy (j t(Over Hearers)* ^,.,-Jl 

Oyj^./a tfll o ^xld.1 ^a ^-1$ scants) 

»Vja j)s t^*dJl U»yva^-y t(Literary Discourses) q/Vl ^lki-1 j 

...(Crosses) jl d.<gy 4JJ— 1» ‘yLf-^ dj«lj ol dlyA-ll^ V ^y^jLdil 

(Invocation) J— y^U ^ yl ((Personification) ^jOlJ^ZZ ^kll) ;JSc: 

: (Apostrophe) Sl^Lil y 
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No, Time, Thou Shalt Not Boast That I Do Change. 

• (123 l ) 

Jx#w i— >UaiM j^**i <31 C)^HJ 

(Implied Author) Lu-J \j]y ojL^l jl t _ bUt y 

(Hen- ^JjJJ ^ jXa :y&>) (Readers) *-1 Jill J! /\ -u*^ a^ y jl 
III ojj^all oli £j[j\jJ\ j .((George Eliot) o jJJ gjyr jl ry Fielding) 
(Addressed) yS (Characters) oL^.^JLil j^s (Narrator) :> jL-S' 

( Tristram Shandy) ^ il jj J u-ilJf ^ •CSjLBO 1 j 
tlJlill oli oLlj^Jl yi .((Laurence Sterne) j jy> ^jjJJ 

J) ® 0j£ ^ c)*V . twi V 1 

.v_jUai-| (Tone) iju J j I «i '■•> .Jr* Jiaj ^jIaLS ojj 

tj* J — • jj-t! t 5 '- 5 yi (Audience) jyJ ^- I 

.(Over Hearers) £*-Jl 

(Mikhail Bakhtin) d^L> JJUw* ij _^l!l tij—LiB L-JL (2) 

JJ l» Jj oUJMl :Jy JJ w>L>- (Addressivity) iJs-UJ.1 JU (1986) 
LjJ Jill) . yLJeu^* (jt Jls ^lil i,Aju» \jj\y . L 

(2004) (Derek Attridge) ^jl> j\ Uj j .((Dialogism) hj\ y- 

*j| ; » ( ^i*il jy 1 j4jb) 2JL-* i jj-J ^IjbVl 01 y y* j- ' Jp *91 <ciiL* 
(Intertextua- J (5 ^ y t,j Jl ^ j JUill *y > ^ll Jp #i_4 

.SJLjl Jbai-I JujjJl JjUILj jJ - 1 jl lity) 

(Adjacency Pair) 

jjU ij ji> ^ oLl~J > j-Jl (J jjh? j ipL^s O-T 

jjL^JI J-U j 4^>l jJl j tol^u-JI J Uj j (Harvey Sacks) 
jjicu Jy jl <2--^ LjjLcdl oUl yi! Jp (Conversation Analysis) 

.((Turn Taking) LjUL ^»!AS(J! J\) ,y \ jJlSo* J y Jp i-iiji J^l j 

c' P 

(Speech Act JJ Lji) <Jj i(Tied Pair) J j^> tULl iJyuj) 
j (Exchange) J-sLBUj (Illocutionary Sequel) LjLo'Vl iLScJlj tTheory) 

.((Discourse Analysis) v_Aia^-l JJL£ 


< 1)1 J-* 4 ^t«) ol^puJl j (till \ jSLZt l)1>«j — ?tiUl>- *>»d JT 

<uiJLU jj3 Jlj^Jlj .(tiUS <w^-l (jJ |*-*j — ? ^ LJL *J I J,| {J^ 

(3-9 ^^lj Aj^l« (3 _ * / V T 16 iU J cc* y> 2 

>>l jJ! ^_c5 j (Quiz-Games) oUc^Nl <**Aj i(Catechisme) ( _ s s* r Jd 
j* JS\ Jojj (j! (.(Chaining) J*JL»xJl (_j^ ^*J>yj .(Joke-Books) 

.(Knock-Knock) Jj jUaJI j* jjljl J [3 tSJI jdl jj gJJ 


(Adjective) 



(Premodifies) J--1I y» *}>- j! *l+a J' 

(Ar- elj'Sh *dj" ^JJI (Attributive) <_.■ j— ; *i y> L. J (Noun) 

(Pre- i-1 g jib U J ^ j] (The White Peacock) « cle ) 

Roses Are :*&») .((Complement) ilAiS' (Verb) JjcsJI ^Jdl dicative) 
. (Red : Violets Are Blue. Sugar Is Sweet and So Are You 
(Post- Jlxj [^5 y*£ y*** 2 Jj <UjJL>«jYI 0 )LwaJI 

JLSil (3 kcfc 2 Jj Lj-I -t*j (_£ 1 ^position) 

(Adjective Phrases) obt*all ol; yu> J j tHeir A pparent !: Jl«) 

SJSbiJl i^bJl y> toUu<aJl <_ibul j£*j .(A Child Easy To Please 
: (Co-Ordinated) (_i jJa*Ll Jd J Jj jl u-o^i ikl J 

Jj .(The Cold Grev Waterthe Water, Cold and Grey ... :OjU) 

:UiLi 1 y» 1 ola^aU ^i^ll jl*j L> •X*t i y 

She Found Me Roots of Relis Sweet 
and Honey Wild . . . 

((La Belle Dame Sans Merer) :(John Keats) 0 -~'.S o yr) 

j&u S-b-lj ja JS\ jls i(The Cold Grev Water) JliL! y 
jJU-ll (J...U ojcJI (_£.sLdl <3 ttillj ^ j U ^ 

t jiaT , U cJJII '•^y u P <3 •— •!—*» j 
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* 

iJlji» J y ola^aJli .^Jl ...Lj>j it i^lbdl iljl olp_jJljlSj 

J-l y Jp Ia^I^IpIj !^j! j2p jh-Al y* ( (_ - J J-S I ^ b y-& J ' ^ 

(A Little Brown Jug) .^J) ...fij^Jl)) j «Oji!l» j (Size) Jb <JVi 
(Un- «u y^>ya jJ* j\ 4 k> jOi ‘(o jAJl + ( Little Red Hen) jl 

oUvaJI i y tfU JS^Lj .^Jj - ..(A Brown Little Jug) ^ iJlJL. Marked) 
Jji J (Splendid) j (Charming) Ji» (Subjective) JJlpUJI j\ L^JiJI 

:Ji» liLJLJI 

For Sale: Avery Attractive Large Old Tudor Brick Farmhouse 

.((Poetic Epithet) < 5 yuiJl c-*Jl tUajl t Jail) 
(Adjunct) JmJ1|||| 

<_» jlaJi Jl (Sentence) L» iU- J \ fcb J»J1I <jyu (1) 

((Farmers) j!« t ^-iUil ijLill <y J. S'\ (jAlj ...5JLS3I ijbll tblb) 

(Roland Carter J-JUw * j oi'ifjj J* jl) Dig In (For Battle) 

.((2006) and Michael McCarthy) 

(Systemic Gram- j^cJl J i*sU-) aJ^jcoJ ULs-I ^ _ydL (2) 
bli« t51^ jl (Clause) iL<*»o l y>\ijai JSLij o»JU i*j mar) 

(However) 2ib £» iblb) (Modifiers) o (Connectors) obL«»l ^11 
She Has Big - and I :^\i«) i«j*uil J*J-I . . .(Actualty) UU-j 

4(1982) (Eugene Winter) Jwj J\ _Jajl) .(Mean Big-Feet 
.((Ad) Hoc Adjuncts)) i^SjUJl oU^Jil 

Li jJ ~ I oL£llj (Adverbs) <_sjJaJL5 c->(J53l oUJ» u a*j_ c~abb (3) 
(Circumstan- L* Ji> i_i;Us > y yL> Jp j JJu (Prepositional Phrases) 

.(Adverbial) J ^ ojI JL> J£Aj U 1 yS l^li dial) 

(Ran Dolph Oj^aTj J yjS (_JlSjJJIj bli-») sbcJl fjA*^ oil (4) 

iLkll Jp - JxJil t^dU yL Jpj tddi £■> (1985) Quirk et al.) 

J j£\ if all (.(Greedily j (.Slowly :bbu) i*-J jJI Li Jail ip L* jifi 
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((Actually J_J y (Wu) y - T (Adjunct) jpdil J L$i» XJLJM Ay 
.((However) J-J <y obUs>l j) (Conjunct) J yp jil j 

(i3 ^li) 4^-j l>- j£S1 J') tL^bi 

(Lin- Jsjj JsJji (2006) (Carter and McCarthy) jlSCS'L j yj^ y* <¥ 

aJVjJ! J?- JSJL (jw yS y> J\ US Ji" J^iJ king Adjunct) 

JL- AjI ((In Short) j L ^aiAl) (Wt») (j\I ylajl j\ l jcJud-lj (,jcL*sM Uii 

.( £-<* lijj ((Then) Oijj ((Anyway) 

(Adnominatio) y bM U 

(Polyptoton) JjLbiMl yU- 

(Adverb, Adverbial) J ^li!l (O ^JaJI £ 

oLblk L—JL) (Suffix) (-ly) &>-'% 5^U y LJi" lJ jJall (1) 

J\ «Why» I iL j\ «How» US Jju <_i j J» Jp J_s£ ^JJl j ((Adjective) ibajl 
(■(jL»ji-l «LCj j J~f y>u 3jj AjI . y Jli (J-ajd I (1)1 (^Jl . . . 8 When# 

.(Now) j (Quickly) (bb» 

Jlo <y j Is- ypt- (Adverbial) J ^iall (2) 

((Finite) as y . add obL-Jrl j ((Prepositional Phrases) yLl (J j y j«U; 

.oj^laJlS’ o yj' ( _ s xJl (Non-Finite) as ^ dl 

j. a. *' ^ 1 (Adjunct) ^.Lh ..? i 1 Lyi Sl^tdl yS*j (3) 

.(Sentence) iLd-l ly J 

y* aLvAI ^ l ^ *^y* (3 A j '■d Aj y- y*^ ^(— jljs>dll^ ^yJI I ylyj 

(Man- «a_LS(JI)) lJ j J ai i. — JL (Word Order) kdiGi aJj jL^-l jl .<_£ y\ Up 

.'(Emphasis) jl (Focus) yS JlU Ip yp y> jy jl jSU (WU (ner) 

Suddenly The Door Opened. 

The Door Suddenly Opened. 

The Door Opened Suddenly . 

yji 
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(Inversion of Subject) JpUJI 4_diJ <. jKil j obi^l lJj jo ^ j 

^1 jjJI j\ / j ^.sb/l i ^-Jl (J Jjt <3 jl (Verb) J*jd J 

J jS/l j\i .(Down Come The Rain, Here Lies Farmer Brown ibLb) 
J ■' i w^ >»d cJ $jjeLl\ ^jA iLaIA J^aJ-l J I 

:'*>Lb> 

lEverv Year Without Fail She Comes Here To Austria For Winter Skiing). 

. 1 » *,1 1 Jj C& . L. S 'bdl jj Jp Jd 

(Aesthetic Value, Aesthetic Func- Jl^- JJ^d-l ^JU) Uiai^J BP 
tion, Aesthetic Code, etc. Aes- 11 j j i.5JL?- luJ :( ( JLk: - p 

thetics, Aesthetic) ,£jj ... jji*. - 0 4 jj^ 

t(Perceptive) «i) jJU» aJU _ jl iJtSdl ( Jau> ja Aa.:...t..ll ULk^l kJuqZ (1) 
Jii J jl*j _u>- Jj Jam:...; 1^1 t(Beautiful) « J_s^» y> L j Jljd 

aA Uil J Is- j U.ia^vVl JjJ J C-sxJlj j»— - Jl (j Lo\o- tjjjjJl 

131 Laj tbLfCLa ^jsj ja\ y> La JuJb£> twLS" . iJl^rL-l JuJ^*w 

JLaJi f^-Aj Ji ISJalx^lb .be* LA J J»bJl J^p J j! Ld»b Jlji-I ibis' 

Du (2004) (Derek Attridge) dL y__ s Jjb» Ji j ^/Vl 

& <0 _ 

.(JjjJLlI Jl Aj <bl 4lbA>- 4jjj>-l 

oJajla^j J caA^^ aJL?^ *i*— ii ij ^o l>" J^L» (Form) JSbtJl jI^pI 

. JUJ Jp 5Jb>-Nb J_j.xil Jp <Loj j> 4a>L>w 2J JSLiJl 
o jb« jjj ^(Russian Formalists) ^ j J 1 j jJMSddl jc& I jJd 

^(Aesthetic Function) aJ(JL| oLU j J 5jJ ojUpb yt4JI <.^ 0 yo^-\ Jp 
<L^ tI aJU-1 tA — Jb J^dl Jo-«Jl Ja^I Jl " . — a JSbL aL>jC 1 1 aHJI y\ 

j i^jb^^l j ^ t jd l j*o\y}\ JL^aidl y* ^A*P j^o jaj 

(Yet al- ((New Criticism) dbjjJ-l jJDI Usj! Jill) JSLH^-I 

JjL- Jl t4_J-l otLai ^'&A) lowance Must Be Made For Kinds of Poems) 
Aid i> j IA t(^J) ...(Epigrams) JyuaNlj i(Verse Epistles) CyCiJl 

tKauAJsjB oUtApb ij JJb ol JlJ^i tibJJi ( j» Jpj ■A..a,..la) 

0 jjjdli idJJ JJj .aJUM l^iljAjj L^iUj ijo-jj t(Word-Play) ^SlSdb l^-p“>toj 
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* * 

(Semi- oLsL« !i J 1 -uU; Uliana* JuC i(Aesthetic Code) aJ^I 

• Alii yu £j>j / J Aiiil y / J* <1^-^ otics) 

Jj»j A-~jJ Li ,^/slj y lij JA Cflj! 1 5 ^Ut.,iN I 

sJl/l* (Tastes) jj-ij Jl ^ .aJ!/-! A>cil (J ( c ^j> I aJL*a!I j\ Sb-lail 

jJl ililil y jAj«J a...~.Hjj .(_$ y-\ (_^J aJLs»- jA yj '•{S AilSl y ’■/j'i 

# ' 3 ”” 

a!) \ ybyj ^yJ> y i(Artefact) ^cJ a ..a a 4iola*fT a_Jl> tli) 4(j(/l fyA > /I ( _ ) -J 

. aJ UojIj y 

aid! J jUs-Sfl Lf a *. j J (Aesthetic Distance) aJ 1 /I 5 »U-ll JIjjcu -1 ( 2 ) 
J-jJI Jp aJU>1 ISj^j v-JlS3l l*dk </' '/' J* *JU-)U 

/Ijua (Narrator) s j CJ I 4=^b! y ^ 'Cf^ 4^ Ir 1 ^ <j! ^ 3 ^ 

(James Joyce) ^yy (j-^U- *_aS! y l*> jL^l of (Stephen Dedalus) 

.( Portrait of The Artist as Young Man) «— iLlS - jbiil 0 jyaJ 

0 /I y-\j\ j kyi\ j aojSII a£ /-! Jp (Aestheticism) aJI^I J/ (3) 
»_jbS J»p J » Jjllj 4 (Walter Pater) fMj Lw Js y Igls-i! y Jl 4 19 
(Arthur Symons) y^A JJj 4(Walter Swinburne) bjjyy ./Jl j J-i 
y jiJI)) ol£ aIj .(W. B. Yeats) y^ y .jj (Oscar Wilde) jlLI j j15L* f\ { j 
LoJiidl aJIjJI y IgJL/ ^ /I (Hedonistic) A*dl Si-lii jUJtJi y e^iJl J>4 
.( 0990 ) (Terry Eagleton) jjilijl <jy UaJ /;!) .^jUcJI y j 

(Affect, Affective: Affective 
Criticism, Affective Fallacy, 

Affective Stylistics, Affective 
Meaning, etc.) 

ly*3 4 ^ 4(Affective) e) - ^” 

y (Collocations) jl lg« ; la:~ Jj 

(Con- J5w; la Ja- J|) jJal jl 4(Entry) is ^1 eJiA J a>- jJlo 

S^jUJl ^aiJLl ajjp-I Jp j\ 44-Jlidl /^JiScdl Jp (fusingly) 

.((Affected) /id!) 


AjajJLtfl t A-jiAi^j AlallLA 4(j!jL»-J 


liiJI 
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* 

(.(Affective Criticism) jlJb* ^Jl Jidl (_Lpj ^ (LaJjjj (1) 
isfji ^S-Uj (Literary Texts) L^aS/l ^ y * aJl j~Ju J\ ^Ju ^JJI aid I 

0 ^ f- 

( .... . .' J (^tlis) [£jLlU (L^Li! (L^Lej Ljij L J?t\ l li ! Lp-L>«j 

j! t4^i^...jVl (Catharsis) _/ gkdl L^lii Jj*jj . (^Jl • • . ° j» .fall j £j^aJl 
(W. oLwoJJ . i) . j JUU’ i 3 i ■ 1 j tj j j Vila ((-dial ■;.-*J l i su 
(Wim- oL^j jiaJl) (Monroe Beardsley) J_o_^ j j y>j K. Wimsatt) 
If jlJj ^ j «uSf (fip ^ IJla a j£j ^jJl ((1954) satt) 
aJd»- alL f)L* u±Ui .(Affective Fallacy) Li IJ j>-j LaJlLe IajLipU 

o J<<(; <Lj jjJ.1 djjjJLoS/lj (Uj .^Sf oLuljjJ! jlisd j Oj^JlLa 

d> I JCsj- _jJ I ^y_jS ja t-\ jili 4_J I JLsj- Lilli oLiL^^VL JjJIp- 

(5 (Relevance Theory) Ld^l L (j Jm j .LjjSM L^^dd oys LULLS' 
oVUiiVl Uaji (2000) (Adrian Pilkington) djiL^L Objif U—jlrf 
(Poetic Ef- (_$ y ‘Vl £bJ)sl <. ■ ...*..Hj ob>-l j^VI d— uLul JjC Sst-jaSIIj 

. ((Texture) dllii' jiaJl) (li£) fects) 

(Text-Oriented) *>- _jll Jidl ^ ^Jill .^ladl Js-lidl (2) 

jJ-3 ^y> 4j jljl oL-ajj Jltsl ,^jA ilddl 

(Af- aJIju>- jJ! <uIp jlS t(l970) (Stanley Fish) u Lj 

(Reader LUcuJ ai jliJl ja \ly>- oVS - 1 Jut j .fective Stylistics) 

Jp Jj t. .kii aJbJJ'yi oLL^.^L> JiJ p-t*l aiJ .Response Criticism) 

ol j jJ J L>j iSid jk)\ a jJj^a (3 jJl CjLLk^JL 1 

.(Cognitive Poetics) Li ydl LyLdl j 

^ JJ ja (Affective Meaning) <jla?-_pi L# ad.l ^Ik^a J-4 (3) 
t ^:..ll Its jUJl J ol^l oljdl” j\ LJlJb- _^l olkl Jdl Jp jjJLJJl 

.((Emotive Meaning) JUiil ^ (±Ui5 ^1) (j^LaJ ^ I wjjia :!Ala 

ijLd iSj^r Jlial oty~^ Oi^L-J (4) 

jl jZitu LilJb»_jJl oLkiljdl J s- *. U^t t(1981) (Geoffrey Leech) 


liidl 
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<L)l La tv-jifli /(jsai > oi^ o /j 

Speak- :S\i u) (Uj oLS JJL|) .£J! 4_iil >1 j t/ - r -l*-bU 

(Atitudinal _jll Ju*jj .(You Idiot j J Hate You j ing Personally 

*» + # 

(Ex- ^jwdl (js^' £* -j-Ajj dvajl 4 Jp-lni <^0 j cL* LSor ^Jj Meaning) 
.((Connotation)^^ 4_J1 y> dili^ ^1) pressive Meaning) 

(5JliVl y>) AAklp Jl^l *Jb» ^itwi jA U jLc, U J (5) 
4(Subjectivity) iJlJUil JUiYl <Jp AJU-yU ^UJI yZuu JJ ^ 
i^JLJl ip- jj» 4 _j (1998) (Michael Halliday) ^laJU J-2Uw> U j\ 

..'L»-Sfl dJLljS^ o <1 jT <cis*j Uu»j .(jjSjLiJd j\ 4 t jvJ»UJ.I yj *SJl*AiYI 

Aj y*x^}\ ^JL» C f i " ^ ^ . — £3 1 4 Aj>“^4^jM^ 

^Lp-'YI ^ (ij'yAJlj ;(Keys) ^JlAl.1 jl 4(Affect Markers) i~*p«llj 
(Ed Finegan) QUaJ alj (Douglas Biber) ju y'i * ji 4^) (Genres) 

.(■uJud! i>b£J1 j t^A>) 1 JbM ^P jlJp- _JI (j AJj jS’ljjJl ol _/JcJl jl ‘(1989) 

.((Stance) ^ydsUJl i_«S _^L1 UJ JA\) 

(Affec- £lL}U iJlOp- j ALk jj ‘(Affective Rhythm) jljp- j ^iLl (6) 

# 0 p 

AJb>-^J ail J ULpI oUJik-A» a*; tive Function of Rhythm) 

‘tjtLo j ^aJI) iJUJil j\ ~k^-\y* cjVUj L y~ y j\ jjC ( _ s x 11 oIpIILYI Jp 

(_pUh J iUajI illb* ‘liSCasj .((Derek Attridge)1982 ^Juyf 
oIpLAjYI 4 3^11 Y oIpLAjYI (Iconic) 55^1 aJ1 y* ^yj 

:(George Herbert) cj jy.y* gj _yA- Adj^-Lll olJVl j .^^Jl j\ ijdJM j isJaJl 

I Struck The Board, and Cry’d, No More. 

I Will Abroad. 

What? Shall I Ever Sigh and Pine? 

( The Collar) SjS(2JI 

.oJidl jpUL«JJ jv_ ^» jadlj Ji i— Juixll 

ol jyij A)! f'ljjjYl o 1 a^bli 4-^7 dUi 

^jdl Jajt jj ^ (Judged) I4JP Ajla>- jJI o'j ‘dpl*^ 

oa^AflJI \lj\^ Aj y 


(Affix, Affixation) 


JU-1 ..aigouifB 

j j^aS\ (Lexicology) oL>jhjJ.I J (Affix) SJb-Mil 

(jb LloJl J tLiSdl _jl ^L-I J) JSLi jl (Morpheme) 

: 5 JuJu>- ((Suffix) ^!) LLjJl J J\ t ((Prefix) ILL. 

. Kind ness . Pre - War !Al« 

iwJj h>c^> ol jil (Derivation) /\ (Affixation) jU-^/l 

L^l ^ ol,KJl Jlaiil J>4 ^ j o^l 

Pedes- Ojli) <XtJl J V-“ ^ (Registers) J ^ili y Je- jl»- 

(Poetic Diction) ^ »bSll J .(De-Oxyribonucle-ic j Urian-iz-ation 
jts- £-Ul 0 jill Ji (Edmund Spencer) j-c-— X y> l ^£1! J*-! 

Be - j En-Slumber OL.) JLi'yi (Be-)j (En-) J-J ^ jp-l ^ s>- y 
.(Honey-ed j tFleec-y t*>L») oLLall ^jSc J (-ed) j (-y)j (Dew 

(Affricate) | 

(3 jiaill cu*Ua!I o j^JI (Phonetics) ol <j ^Jia.,<gU IJiA l 

. jL 

j (Afficates) 4 j jl*J I 

£a JUa^i j jj£> jLJJ! lJ J? j! c(Palato-Alveolar) yi L^-S yj 

0 0 , 

:> La II idiJ-l y> IjipLs jUJl j t(Alveolar) <_$ jti oL-.hM Li 

tCheese ^Choose J ((Vioceless) L. j^>) ch ^Sb >_^Si /tJ7 _» tllSUj 

fl, 0 

.(Jingle-Jangle) J [5 (l jj&z) J j! dge 1^1 j l-jSj /d^/j 
(Agent, Agentive) 4. juLd! ilL* jl iJbUJl tjplill H 

«J^U» (Lexicology) oL»j*ji1I J Jill jl Jx-liJI ^1 J-b (1) 

0 

She Is A Heavy Smoker/ < Cleaner j Publisher j Driver tJ^jJI 

0 0 p 

i(-er) y&> tLitUH Us~% L- ijX el® JJUi .£Jl . . . Drinker 

.Referee j Coach : JJU ,But They Need Not Be l$Jl V L§ji5CJ 
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*b4 Jp (Grammar) j>^Jl J lill j\ JpUJ! J-si (2) 

ZS'At- J (Pronouns) jS(_*aJ1j t-j^bU (Semantic Roles) SJ^-dl 

0 p 

IS) JjU.:..^ Jpli jl ((Animate) Lf >-) .(Predicate) 

LgxLt —»\ jj ^1 (Inanimate) jf oljiVl .(Instrument) «sbl# 
The Key Opened . JjUu J The Princess Opened The Chest . J*iJl 

.(The Princess Opened The Chest With The Key OjlS) The Chest 

(Ronald Lan- j6\Jcl jJU j J (Cognitive Grammar) J ^jdl J 

(Action Chain) J-»p <1 L-5 LSw>Lj «JuJL-| jLp! ^ t (1987) gacker) 

(Patient) k***a}\ Jl (Agent) « didl)) j! Jpliil) Lgiaj ^ <Ja-JLi ^ 
4 JL£u_* ill oJl » Jt*i .(Instrument ) «*bl» jl ((Animate) l j>~) 
(Subject) ^)pLaJ 1 ol dUi 44«. ytll 4*idl ^p 

JpUII jj J Sjiii J^A-I J .(She Took A Train To London i'&u) LLiu ^Jb 
(The Chest Was Opened By The j\ ^iidl 

.Princess) 

(Charles Fillmore) jj-Jus JjLiJ (Case Grammar) _p*i!l iJU- j (3) 

^1^8 jiifl) .sU^LaiSM 4jl a *■ s82J 4aJlpL1!1 JL*j (1968) 

LKh oli*>Uh jUpV .(^Jl ...(Instrumental) jblj t(Locative) 

.4JujL| oil uy *«* l. r* j*^l 

Lliil _j! 5 JpUJI j (Semantice Roles) tJb/jdl jlj/bl ^ _^ia jl (4) 

^Jah) (Narratives) (Stylistic) J-U.JI J j SJili ji 

oL^ajwJ ! j Jjl lli .(1977) (Roger Fowler) J ji j >- jj <.y&> 

f, 0 P 

. ® L [>***& » j\ # tjr^t 0 U ® I jj 15" \ li U$ j 

tl)l <1 c l) j wIa * ^ j\ O j-lpli p-fc cJlk^l 

0 p p 

(Erving Goff- ^>-^1 cL/g^l c ^ 

J ilk, jl ((liiiii)) (Figure) j ^* j > t(l 98 1 ) man) 

. 4j j 1 oLj ^J l j 4 4j Ixp- j\ . 


(Alexandrine) 


(Hexameter) j\ (Six-Beat Line) ^ yui c — j 

(3 ^ CaJLaaiJI 

0 <0 0 4 f, 

ai-xilll j _ y pbjS’ O ^Lu> 4 j o OjLzpL IJjI s '.i I - ; j, c*Lw >J| 

j (jj ^Pentameter) iL*idl jl (iJLceJl ^L^l) (Tetrameter) 

(Aletrical) ^ jaS I ^ja *)l j**a aJ 

jULLU gp- ja ^IaJJ jkJl ^ i(Stanzaic) ^ ^ II ( JaiJJ 

S£JU j! (Lord Byron) j jjl> sj ^JJ ( Childe Harold’s Pilgrimage) jJjjU 

: J .. , ...« -G (77je Faerie Queene) l yi r \ 

Full fast she flies, and farre afore him goes, 

II I I I I 

Ne feeles the thorns and thickets pricke her tender toes 

(Book IV, canto vii) 

Jtliil 2JlL> J Lfs^vs 1 y j 1$JLp jJLndl (Markedness) ja j 

((Alexander Pope) cj jj ( Essay on Criticism ) 

A Needless Alexandrine Ends The Song 

That Like a Wounded Snake, Drags its Slow Length Along. 

(Alienation: Alienation Devices, .Ni ,^1 j£| 

Alien) JU 

aJU-» jl (Estranging) Jas» Jp <»Ip JiCJL 

i«ilj toUJl ^) (<op u yo (jjJl ^) .(Estrangement) 

.^Jl ^_1 p '■ oajCcj (^Ji . . ■ j 

^1 «5 ydU Jp t(Literary Criticism) ^Sll JiJl j J-si (1) 

jL>- j j.b.d <e> , ^,Lwc»-Vl 
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Jl*JI jl < . ., j» „ifl 1 1 y* OjS \ j Ij^aj i_yy 

{Hard Times ) ly~p oli jl y* J j'i/l j (Mr. Gradgrind) Jy y-s\ y- 

jJ £■ <_}L«jL Jaib <s\j S3 ^ ^tals ij^ja jjjLLj 

.(Empathy) jl-La- jll ^oarlL 11 a ILlL> - « j*JLSol 1 » a jLip L 


Lit <dl f >cL J j| ^ (Alienation Effect) o^LoVl y\ j\ o'^LoVl (2) 
a jjibj ajJia- (_? jli^l (Verfremdung) jl*JI ^yy* 3>_^J L>1j.aJI J 
Sj^S/l j^*J La .oLJjDl J (Bertolt Brecht) oi£ cJ 
i«L/ ojJlLU jl (Action) (J-*-*-)! 

(_£jJl Ju J l>- OjJieCj JULjj 

* m + 

Ijl y 4 ( Jaj<J| -U^J taa-L^Vl ol y^A ^a-L (jl udJJl5 iy^y (»^jyic!U 

•^1 ---U^ 


(Russian Formalist J^ASllJl IjlII Jp (_ r >'jLo'iM j*J lj 

lJ y* <^y ^> jil ( j^r u* j 0^ <-(S 1! jiJL ^li-l Principle) 

* 

(Automatiza- iJliEJI Li) iS' jik3) (Defamiliarise) kj jJL jUI y* iL y 

.(Foregrounding) S_;i JL^aJi j ttion) 


^ >« A i dr* y (— a jL*» ^ I . — . j L» 1 <J ^ (3) 

j ^alp jjLi iLS' jl .(Discourse Analysis) ollajM J_L4 jL* <.y > ^ill 

l*Jo V -ti a.~ ..^..i (((^^ls)) jjallia *da*d jj yy ijl y&y axilla tii y£j> s jy& 

.((1980) (Deidre Burton) J&V) .^alp JiLl. L^di^'jla 

tiy j jJl (Cuzoj) y y oi 1^ (Alien) jl kk^> (4) 

«* 

jc>-L JdUwa (5 jJdJl i_s ^Judl J^p J (Idiosyncratically) Lai y Ltjjjc— I 
.(Someone Else’s) « y'\ yj^dsi) t(Other) « >^^1® JjcJ ioLotAtll J 

0(1531 jl ji^-L ^yi\ JiJ .(Estranged) i(j ydl» ijj yT ) L V Ifl 

^(Someone Else’s) o(J5 ^Ip J£-L I^JLjo aJ sr 31 

p, ^ * 

k~~. o^l jjLJd Ja-I y> (Alien) ^Vl ial? (Assessment) j Jil b\j 
a\ y ^JUl t«Other® y^lj «Own-Ness» La^iJl £■_}* j) .(Speech) ^j\53J 
y 4 JI <...„Hi ,4 j | j ^]| ^jUaii- \ys Jju t(Dialogue) jl jl ~ I y ^jS jo^-L 
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J if Jill (Connotations) J^Uij J\ oLi: j y-^\ o(ju< jiJ! i ^LS" 

• V-bil 0(153! 

(Allegory) hy J' S*al3i |£| 

(Otherwise-Speak) ((^ y-\ ILjlaj j*A53» i)i! jJl y hy ^Jl iyalJl J_f 

i yr (Narrative) o_j53 f £y j-J.1 ^iSfl (Genre) (jOsLi Jp 

y JS\ L5 jd! y oLjiw> j\ {c , ^^clli .(Narrative) 

* p,# t- * * *■ * 

SJu^i (j ^ U^jl: jlS' *1 

j! ( Piers Plowman ) ^Ull ij^jb-.jyiJl #_UmaUI J\ 

* 

bj^j '■*■*" .bo 'S aJ| jialll J . «Q I jj iXLa 
(oi .(iOjo /{rjiy y*-°) (Ambiguity) j! J_/>- JjU* J 

^ Lp_^ t_3ka <cl j i(Ethical) ^^>4 u:^l J5 jl <Jp ^ Ji 

(jjLS’La* iLA» y ( _ r <aJtii-l y ^Jl <L)(* i(Interpretation) JjjldJ hy J! SjjjvJI 

.(Anti-Mimetical) 

fi. f ^ 

(Analo- ^Lill i _ y j3l jl <_s j£-AI J% o>*l li jj-J ^ 

(Beast-Fab!es) oUl jJ-\ jLJ Jp oL15o- y> ilLadl LoNl j -gical) 
.(Sermons) iapl jil J (Exemples) (Exempla) « (Parables) Jilaal j 

jl\ (_jj 4 -t >- y jfi d ■ 

if JjL<jjjl /oljiS/l Jt >- jj j! (jb*; (j 

(Set- ^Us> jill j (Abstract) 5^ ^>31 ii£3Nl j (Personifications) yyAa)\S 
iASJl yyA -* j (Giant Despair) jwj o^jU- :tings) 

(John ulo j jJ r ( Pilgrim ’s Progress ) rjJ-l iJU-j J (( Slough of Despond) 
i£JU _j £^iJl j (Seven Deadly Sins) i^l! ^..Jl LUai-l j Bunyan) 

f, 

o*5\j_jbl i>«ol_5 oU *jji * ( _ s >ii]a~J ! ® l ja 3I <3(s iiiJJi . j3-l 

(Ab- j»jJLw1 (John Dryden) j-blji j y- iXyai : ^ 

.wCjjJl iiJiJjJ iwoL^J! ilbrlj LlUtiA IjLf Jj»j ^1 salom and Architophel) 
(George Jjjjyl £yj^~ ( Animal Farm) jl jJ~ 1 ip j’y t-\“y y ifii* 

,j^ 53JL1 (Stalin) jJbo j y^> 4j'U*>Ip j Orwells) 

.o .j ^1 _jJl (j y-[Zj> J5wjj yS’ ^w<llJ! ij jjjJl (j i;J» ^ll “Wtall Oil5 


(Unfa- JSLbj t(Symbolism) Ajj» J\ ^ ^sb JjL& <. l/ -x~ ! 

Jl>-1 j JaJji (Allegoricalsing) ^Jl JJuJI <1)1 ^L-l Jp tvourably) 

^kj jt jjSU-i <uwb jJl ^ .£bil ^iSl bjSb (Symbol) y f\ ^ 

(Peter ^ j^j i j>-y* J-il . <L^4 jJJ 1 j \x* ij 4^Lmj ajI aJ| 

.(Conceptual Metaphor) 5 jUi^-N! ^ Alkjt J (2008 Crisp) 

(Jp «JJ jkJl 4*&b t^U-l iU - J (Text World) 0 ^i I ^bd biSl * j 

.{Life Is a Journey) JJb- j SLJ-l Sjbcc^Vl Jp y~y «ul 

(Alliteration, Alliterative Verse) y ~. i d-. |H 

(Initial «4 J*>L$i~<I iJli» <bt Jp ^ li.. As JSbU JjJj jlS jj kL?-t (1) 
.c^lS SJlp j\ jc . US J J j\/l c^oUaJJ jlj5i ys ^Uj jb tRhyme) 

U» y&>- t(Literary) ^iS/b UIp -ks jj Aj^i tSJ L »jCua A-jl 0 lit ojblpbj 

* f. 

(Popular Idioms) cjUdk*all J Uajl «J<»b UbU .iiiil j t jjtdJI 

(Tongue djLJLil j j <.As Dead As Doornail tRack and Ruin :bbb) 
.(^J[ ...Twisters) (Peter Piper Picked A Peck of Pickled Peeper) 
ol j^S 1 ! U*Jks .(Guinness Is Good For You) ijlgdYl aUJI J j 
ya .^SJull Jp 5JpL~JU_j t(Emphasis) (*-?widl U~Jb 
(Onomatopoeic Ef- USUJ.I ol jJEJl J tLajI <.yi y>L Jp ^bjL! 

fi J ol j-p'ill j y jf- jJ ifects) 

While Melting Music Steals Upon The Sky, 

And Soften’d Sounds Along The Waters Die 

{The Rape of The Lock) yc-lJI SJL^ap- k-»U^pl :*_j y 

<* f, 

(Marked) U y> jJu (Alliterated) <jcuJ5 y J£\ sjjj jl (2) 

Jl AiUp)Jb .UaJ (Over-Emphatic) tl=> fu> i ^Uil U_Jb 

(Cohesion) Slits' ^Ja z* y>L Jp <jU ^pUj'bfl ^bi-U dib 

jxsf ^jUl (Alliterative Verse) ^bJLl ^ 

^1 f\ o jiil (j ilAJI (3 j~"j Jlc-i (j dLb Jj>j jU jJp I <j 
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(■ Sir Gawain and jJz>S\ y jlill j jjI y — I ! j t ViUJl y ju t^iO ys- 
l jj-dl ^tUil -bJ (Alliterated) LA-1 j *Js» LSlI oi^i .The Green Knight) 

a p 

.(Rhythmic Pattern) j-cJl ikj ^ La>1 yj iiy, (Accented) 

0 0 ^ 

(xxxx) (Alliteration Continuous) yUa^» L-.li>- Jju ol L Jl XiUi^L 
.£jl ...((xyxy) (Transverse Alliteration) y yi~j> ^LA- 

Gt y) y (Expressive) ^jLLSI yuu J ^LA-I <J j j$L ^111 

IoLjSM s-i* Jjto (j ollajl Jtll ylSj t ■■» .,/? 1 1 y j J-J .^iU; 

The £naw Snitered Ful &nart, That £nayped The Wilde 

((Sir Gawain and The Green Knight ) 

K4j_^J| 1 ^ja/ jAj Aj| (_ 5 ^" * ^$—3^ Ja3 Ljj )) (j! ^!) 

y> (_J UL>-i *d^\xu- .1 (Form) o 1 j> IS' ^j^.LA-1 

iji j\ — * -jj ‘(Gerard Manly Hopkins) JjL jl jy JL»I *1 yS 

o'l j • I* ^ aJIuJI <£jy0 ^.LA-I T>-L ^y j.v^L| jiKj j2> a iJ L. 

:JL> t(Assonance) j ya]\ ^JLuJl Ji« ,j y-\ 

I Caught This Morning’s Minion, Kingdom of Daylight’s Dauphin. 
Dapple-Dawn-Drawn Falcon, In His Riding... 

(The Windhover) y}\ 

(Alveolar) 

Lxp Ajiisi yj ti-Ul c-aUaJl y (Phonetics) ol y>Sl I J 
^_aJU SJl jJt Je>-\ Jju ^JJI ilJlxJl jL-.Vl a\ jj (Alveolum) LUI jUJl 

jljuo /D I j /T/ (Dlosives) j.^U ^™iJL 

(Na- ^S'l j /Z/ j /S / (Fricatives) oLS'LL-Nl LUiS" j t(Alveolar) oLi^J 
. (L- ytLa .. I yz Ljtif’ 1^- J a A L l l ^x!l) /N/ sal) 


liiJI 
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(Ambiguity, Ambivalence) t p » Hi 

. Jijb ^ p\ Jp ji \ji>_ (jiwli- p*Jj j!) £j>}* 

. djjJjlJ- t-*j l .,/a 4 -s^L>- d-> ^ j) g A *h 1 

t ouaji (jtj 4S" t 4 j^aJ 4 O i i «* aJ I J -Xs (1) 

Jl jjJl j^j J^-l J — Jt>-I J v.«wiLxJl <_ >Lp (_jl lijJJI 4_i>lcpM <U»^j-l ^biJl JlP-lj 

.(jUilj 

j! oljLxJl J (Grammatical) (_g_p*J! ^j^jJl ^ Oj>»j l^b ^-gi 
.c^l^Ki! (Lexical) p> j-**- llj i(Sentences) J-JU j\ oLSj.1 

(Free Women) S*£* Jijb p\ *-a« UJ l olJia-^U 

(Ad- IL^sS l$Jl _jaJl P-h ^ jl*-i J (Imperative) p 4Jb UjLipI; 
j j IIa 015 ■ L p ' 1 ^1 jJjdl Ixa ^j) (Noun) ^ISj jective) 

(Polysemy) 2JN -Ul iJu: ^ j-oAll j juj .p j^jJl (Rhetoric) ip^UI 

oli o(i£) (Homony My) ^jaUJI iil JjiVl j! y> p\ o(JiGJ Op,) 
(I Need (SJjJj^ oljUu (jl ^Ixs-I) .(*^1^ jj-^sl oli j5Li 

0 0 *, 

jpj jPW jwai Uj U3 4..-JL LaJu£ pC jl pp a New Glasses) 

0 +00 

t4ju^Jlj (j oilp lL*s!j 4 la j5l LUjis-l (jjG P > 1 j jp iils- 

5-3 1— p i_j jiiail JjjLdl (jl ^yhJl jl i_y*-j’ jll (JL— Jlj ^jt-Jail j*<aJl ^ii-l 
j^s tdJUi j^pjj tills ^Jliil cJu JJU L cXs- bsLil Jpj .(Message) 

(Reas- S^IpI _^p 5p^_j j y_ jl pp (Disambiguation) p> j ^} I J-l i 
Dogs Must j Piano Sold to Lady With Carved Legs t!&>) sessement) 

.(Be Carried on Escalator 

jjjldl (jLpl lil Jpl 'ill /j^-o-.S ti_-iUaiM (_j ^<3 j-ojkJI LaJLIP (j^I (^) 

liLl j^Ucll l-L-fl Jj I ^i3l «apI jUI» ^s>- 1 .(^-ii>- (j^ 

^..uLSJ 1 Sj^jLa jisul) aaL ^i LI ioliSaL)^ 

I >-X^" 4. ^JL a L)L>“I ^wwJ 1 ^jjloJl .((Maxim of Manner) 

.((British Teachers Amongst Poorest In Europe) r^) ^Ijij^l ,_jj<ll 
^Jj«J ^jlit l(Style) t_) jJLuSlI (j <(Ua>tS')) 4 JI j.iad I li^ p> j-»Jd Is 

.(Obscurity) j (Vagueness) ^p > jJI 
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tdUS ^ t(Registers) aj^jJUI iIjV *V I ^a.xj 
J .(Puns) JaiJJl j U> j-^>- tjjj* 1*^1 jl 

jL~*-».Buy A House With a Mouse :!>bu coUbb^l j ^U-Vl j iSS 
How Do You ‘(Rest Assured) ® 1/^ ObUVlj £f>“ <J* 

Get Down From Elephants? You Don’t, You Get It From Ducks. 

jjt-iJl (J U» y&?~ (.(Literary) <_->d il tLijl ^ (3) 

^jUl! .1 J^H\ e-Li 5dJL>*11 jl <W»lik| oij— M <cJl toJJlj 

jJ-fcSS; jJj HjUAc) jl j\ i4p|jb»- jl <dLJUaj <1)1 ^yi *)! L* 

i JjyUL <.j_5 jaJJI <JL«Jls yLo (_£JU>- old w LjJa*jji «cjG J§ o^Ldl 

^aXi Y (_$ j . « .. t Jl <i)T jajJI (jld V 

«Lju o^U-lo jw— j ^wJ < 5 ! Jj ^(Double Syntax) ^jdjll o-S j ^aUI 
(J (^dVl UiJl (j <UpLil O-T j dUjij Jjb i-V J .oUajI 

.(1930) (William Empson) o j— ~»l j Ojlol; J jVl ^lill 

(Ambi- Ajdi-U^YI <_j UL>-! ^JIjljoI ^>-Sfl ^i*i.L» ys js^Ail (4) 
i _ r aDt^» .ajjLo hyj y*j> y iitjL^l w>lsi- liUJu y~ y (5 valence) 

jjli) ( 1| ^J| 1 >, fff Ji b ,.. ' 1 p U . . d J I j y£' J J i. J .V <>k_^d )/ 1 dLdj 

(Empso- _j^ill 2J ^Lo> (W <>» j U^JbUl (Both) Ambo 

.nian Open-Endedness) 

i^‘b t(Ambivalence) 4jdlJo>Vl jJal i^dbJl LAIjaoI J (5) 

L t N| * 1 - 1 1 AJvL * L. .. 1 <J I 1 M I 4 ( L)L^ r,«S J 1 i } ^_liN)d. 1 (■ .3 - ' y° J 1 

ii«ju. (jr 5- _v ol L^Sbw 1 (Equivocation) <jjl jil Jo ^^3 .i>jl _^ll j\ 

.bii. ^LiJ-i 

(Pragmatics) 5 jLUaJ 1 J Ldlx-i^l o*ws! <ii!i (6) 

<1) j5i jl 1 ^5 Uj :(Functional) jJl <~_JL jlL> Jiw> 

(Ri- jlill d jLiij ^yi tliSot j .5Jb-l j (Illocutionary Force) l y> y 

:(Bolingbroke) ^"5(5 JjjL (Exton) jySjJ chard II) 

(Have I No Friend Will Rid Me of This Living Fear?) (V.IV) 


tdJLta (jl j^-3 £8 t^j^ouJjjj .JjLLjj ^JjLflj j*\ <dl ^Jp 

.(V.VI J) i~*\S Up 

(Amplificatio, Amplification) j^i t^-A^JI H 

j yja j oljil Jj> (Rhetoric) S£bUl j (Amplificatio) J-a£ 

(Apos- cbhll j 4 (Periphrasis) l-iLU^I J-J (Figures of Speech) 

« a-iSiJ j! gs j* y JjJl j jd ...(Hyperbole) iiJLilj itrophe) 

0 _/ulj 

jy*a jJl y lib^ail Ifrl yJii\ j jJl>uNI jtJI y I ji£ <JL ykij Jdi_} 

jl j t (John Lyly) JJ j y-j (Chaucer) hit* 

jl <■■ alafr t— ^53)) j jl L al>1 Li j >* j Jj^j 

^ J jNl J .((1553) (Thomas Wilson) o j^Juj y) « jpLL* 

^ j— j>JJ (Sir Richard Vernon) o jj jjLJLjj v jl^u J ^I^JI 

^y> UJL > (j *S jaII (j lj 6* hU Jj (Prince Hal) Jla jy>Vl jl <_i5 (Hotspur) 
.(IV. I) ‘•y&'t' 1 grj ..g j <Lc»- Lr ^JLilj jll (Similes) olfr>..J’.*il 

.((Grand Style) JIp ^ jl^l Uah ^1) 

(Anachronism, Anachrony) Lihh>-Vi jjK 

4lb-hU fcb 5 = J\ c s = -Jl oUljjJlj ^aVl J yUjJl J^l (.J (1) 

A-ji^-l ^liJL jl^JI ^ 0 j^l)l t 3 Lr 4 A^i J* ^Jp 

1 ^ wLoL ^|SLLi i Lt InLLL jAj • Ai j^tfj ll A^b>jJl 

<4 

(_£ JJl j jJal^JJj ^^^LojJl ^Jb^L«lJJ <U~jJl. Lo^l ^LLa Jl ^1 0^*1 jJl (l)j jlJl 

* 

t(Beowulf) ^-aJjj^ a^j JLoJl SJu^iJl J oL-^JJl jU tlil 

t ^iLJl O ^A^>»-..-.- l I Ij V I (3 yS* J^JL A>-jAll 

. ^>a^J.l aJ^I aJ L-»JL> tIj 


. Jb>Jl) <Uj ^*Jl A»L*Jl ijj L5^ As>«Jjlj 4ijLia ( j~J J (^) 


(Linguistic Anachronism) g yJJl jlajJi jbl Jjj (2) 

j^jll *La-l <kjJ Jp (1969) (Geoffrey Leech) JlS ^ U * j 
j — w j-_o t j .aLj. ^k ^Ls*-! L* • *jk ^jJ! (Archaism) 

jUtJI L^l j t^Jl ,..(«Know#) Wist j («Soon Afterwards#) Eftsoons 
~Jj jJ jS jjJu'u J_5j»Ual (772<? Rime of The Ancient Mariner) j 

.(Samuel Taylor Coleridge) 

* 

(Gerard Genette) c-..~..>j- j ! y U ijj (Narrative) LJjj J (3) 

^lajo Lb UilI la ./>« (Anachrony) jJ i(1972) 

4_«j ^ S lad. I (Story) a>L^M jj Ljrf ^ Ua^i 

(Analepsis) y ^U- jb»i LA oL-L^I oUsuJl^ .(Discourse) ^LkjLl 
(Antici- (((jl^VlOj (Flashback) «iiL ^i^l# t(Prolepsis) 
oli^bs^l bL> ^ (Beowulf) o|i IJ^.^ .pation) 

■ _y ~=^' yib a 1 k I jj£j jt .(Anachronies) SJLjJl 

p. p. ^ 

(_£>Xo j| 4bl-3j (Jjl ^ J ^jXJl 4/adt y» U ^Uaj I djLdJlj 5 jJls»-J| ya jJ I 

t jLcu jS\ .(Anachrony) 

(BCOWlllf) k dJ ^jl3 ,ya ^jj ji>- j CoJu~L>- jJl*_o_j JjjJllI 

(Ana- iJ^b>Nl 5 ? j c j y** ^ 

^*111 Jp Jjd (.^ t jL\ j ^ jtt jsJJ J chronies) 

.Cj1jj 5JJJ t— > 1 

(Anacoluthon) HJLI JL /^JaS /^jbbUI 

b“>Ul J 44 JU jJl « jib# t(Anacoluthon) JiJLLl £b*AJI J. ■>.»:...-) 
tLajjb IjlJ ^1 aJIjiU aJU-^AJ j^xilk jj (Rhetoric) 

.She Was Responsible For-Had To Interview Me :'>b 4 ^ _f-l> j 

j j!) (Pause) e!>UI iUJ-l J ^ ^ y 

ya *y>- jj 0 jZ> L-a 4^jJl j ol^wcJl 

t^Jl .,,-tflj jj*J»j t4j >W»lj jvP 4^^ jjJl aj^LipVI 

^ F-bJL ^ J 4lJui*J jl ilb^laJl (j 
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j$. ) aj U “jLis oL> oLIj _^Jl> y»li-l jl^A-l JL5 1 j bUb 

y* _ji(» yL«s-)M ( yu^_ y - y cJl5 bl Nl (j*-JU j) (Anacolutha) 

.(Marked) 


.((Blending) ^.jJi j (Aposiopesis) ILJLl j y UU plkSil tUiT <. Jail) 


(Anacrusis) 



(Metri- w>jy!l oLJjjJl J (Anacrusis) SJUxidI 

^Uoj (jlll c-JI SjIju j (Unstressed) j^J.1 yj- ^Jaiil cal) 

y6 JjjJl ^JJa^all j .07 Come, All ye Faithful Sli» iS^ j yll oOill y 


jl j£s tiJU jJl (To Double Back) < al j- 1 Jl jjZL y Sp^LJl J y> 

all .yill SjIjl j iUi-l j\ jc c.Jl Ji-. y *jA-l (Repetition) 

iyCJl oLiSl JfcJ yJjJ>l yiJl J I. lUi* obi yukJl jl jSiJl jb 


My Words I Know Do Well Set Forth Mv Mind. 

Mv Mind Bemoans His Sens of Inward Smart. 

Such Smart May Pity Claim of Any Heart 
Her Heart . Sweet Heart, Is of No Tiger’s Kind. 

(Sir Philip Sidney: Astrophel and Stella ) 
A^all^-I oJL^aaJli . 4 j y 2 . J I ^doLfiil Ja* y obb fcl*ajl i Jij 

:bULi Low? jJ ^>JLaj <.{Pear[) J yi (Middle English) ik-^l 

JS") ^oUL® AjP y^r 20 (3 y 4^11 4jy2tJl l^aioL ioJ 

AaIS* j£jb 4® y^3 ya ts, yt*£- JS"j 4 ( Id® 6 


.(Upbeat) 4 j5Jj 4jli 


(Thomas Carper and Derek Attridge 2003 jJail) 


(Anadiplosis) 


iUil /^yubdl j \ jScll 


t(Lines) 



p-L&dl l. . . /? J .^*. wo «_)l 

.iii *jsM) ( Othello ) JJap ^ .^-T 0^5 1^./,::) t(Turns) ajjJJUI 

j) ‘i^ ^*cj ^ t, *1 «<> i I f j^l A^k-vJl 6<-\-A (Iago) ^pLj| 4 (ill 

* JH 1 - 1 -*' ^ 


Othello: 

Is He Not Honest? 

Iago : 

Honest, My Lord? 

Othello: 

Honest, Ay, Honest. 

Iago 

My Lord, For Aught I Know. 

Othello: 

What Dost Thou Think? 

Iago 

Think, My Lord? 

Othello: 

Think. Mv Lord! Bv Heaven. Thou Echo’st Me 


As If There Were Some Monster In Thy Thought. 

Too Hideous To Be Shown. Thou Dost Mean Something... 

(Analepsis) ( _ / Lls> j]l ^kii\ /yi ^l»-JLd5ll 

(Gerard Ge- c...;.»- jl jy- LAuJji ^la jjJJdl (^iia .<al I -b-l ja 

jl ^^-SddU i j *. JJ a ^JIi 4jI^A-I d ji j ^UaijVI «L)L>-^U (1972) nette) 
(Anticipation) JL^.1 Jjli. J (Narration) y >- jJl 

(jabJl l y r jiyj J ^i\ i_~J jUJ (oliS_ji5l) oi^i .(Prolepsis) ^ijd! 

0 

(Ana- ^^1 £jj>- J\ j) (Anachronies) (jUjJl L j^s- 

jj y J t(Gaps) olyd of Jp d^l j-U li ^1^1 .Ji yj Jddio -LaJ lepses) 

Oj^S J ^Sjj ...lii^i-l jl d j?~ ^<aJI i* jU .1 

(Mrs. (jljJla Sju«JI tWU ^ajLdl^ oL-^-lJI oL^Sa J L*alj 
(Anelepsis) ^a jjA>- JL-ls .(Virginia Woolf) 1 iJ jj L^>- jJl J Dalloway ) 

6 4 f. 0 0 0 

(In Media Res) .LJ. jl ^Jda «uIjlJ LsIa *L L® 

. L Ixsdl! jA UaJ ! (I Ja-® jj I )• <j y I 



55 


(Anamnesis) J>X 4 jl ji AjJuiiJl ap!>UI y> 

ULs*~l |1 tit 4 l.Ka .-0 ^p* *il o«l>-j J_i3 . (<JLj^Jl (Remind) j^*L) 

f, 0 

l>- J Jp ^*-dd 4 j!JU J c«Lj_$ -Co Jb c p U JLtj oGI y^J j ~*a 

{The Tempest ) UJl J Ijtil^o. ^ (Prospero) jjy^jy 4 SjjU. ^Ai*) 

. (ii. I f-ji-l) j^~. 5ClJ 

(Anapaest) Ja~j1 ||| 

^JJayail t iy^lJl c~JU wijjjJl EwIjjJl J (Anapaest) iL*iJI juj 

Jp jSj^ ^iil (Measure) ^-Lill j\ (Foot) ^ oil) JJ Jl ^^SCw!AS3l 
s(Unstressed) ( jj jjA 4 ./^ oh/jVl oL«ia.al' 
:S(!U .(/ xx) (Dactyl) ^ oj-J (Anapaetsic) ^U.-.iS'l j.jUI 

xx / x x / xx/x x / 

The Assyrian came down like the wolf on the fold, 

X x / XX / xx/xx / 

And his cohorts were gleaming in purple and gold. 

(Lord Byron: The Destruction of Sennacherib) 


(Anaphora; Anaphoric Reference) JjjI j5i Jl 01^)1! tJiiUl jl j£| 

J ((Carrying Back* «*l jjl Jl p^jJI J*-» ^ j ^JL'I jl ^Sc! I jou (1) 
(Repe- Jl ^ (Figure of Speech) Ip*AJI j Lili _jJI 

LA-I cjjAj) bjA^ oLI jl <.-LisL»i* Js^ I -Aj J ^«diJ tition) 

3 j— J Jl>- jJ .(Epanaphora)) SjlJu^Jl jl jSo 

y £. f. 0 £ 

iWt-* tEJL*jL)lj ol^dU XS bj j J ’- ccJ ol 

The Rain Fell Heavily on The Roof, and Pattered on The Ground... 
The Rain Fell. Heavily . Drearily. It Was a Night of Tears. 

{Little Dorrit ) 2 jJwall c-jjja :(Charles Dickens) y£Ls JjLiJ) 

.(17 J^iJI 

. y ^*<2 jui >\Xj .ul-jj! j I 4 . . ^ l .. ...II a Al l 1 J pLtJl 

lS(L« .Eji ( j»~wL>-I OjdhI jl a j5(s 
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We Shall Fight on The Beaches, We Shall Fight on The Landing 
Grounds, We Shall Fight In The Fields and In The Streets, We Shall 
Fight In The Hills, We Shall Never Surrender”. 


(1940 yy / jljjJa- tj^i Oy^j') 

(Anapho- ^j\ £3 2i*aJl) j oLI y J jl J ju (2) 

«i aA^-1 Jl 5 Jaji'i y ^Jl (Reference) y Ja-d Jp ^Sli J&Jd (trie) 

J) ; y, ^jJl (Cataphoric) jli jl Ji3 J^lL. j (Backward-Looking) 
j\ (Cohesion) ul^ jl U* lAj t(Forward-Looking) *^LVl 

j— »- 5Jjj (jljUU (Connectedness of Discourse) ^jUa-J-l JslJjl 

.((1976) (Michael Halliday and Ruqaiya Hassan) 

tHe j She) t(Third Person Pronouns) tdJUJl yly* tl ji &> j 

(Anaphoric Reference) 4 jjI _^3 ZjLJ! £• La-S y3 y ^jo (They j tit j 

:(Co-Text) J (Antecedents) jd yS 

Little Bo-Peep Has Lost Her Sheep 
And Doesn’t Know Where To Find Them 

(Demontratives) l jti)/! (Definite Article) (The) i-fiydl obti 

(Formal) LKdJl LjJadYl J 1^ tLjl j$3 j j$3 of tLaJ tl^5L»j (That) Ji* 

0 p, 0 

tLad j^SUll The Aforesaid : y> k uLS ' y j jS3 3y tUad ly ytJl jl 

(Do) J-J y (Substitute Forms) iL-u jy#j S I j\ jjS’dll (The Former) 
I Thought You Were Changing tJLi* JSw t _>l yye3 (One)j 
Your Car. No, My Flatmate Did . She Found A New One. Actually. 

AjjI j5cJI ya 4j 1 Jp (Ellipsis) t_jjLa*lJ 01 tL^ad 

.®4^»bJb a^mJI 4 U9m*u tLa J 

The World’s Too Little For Thy Tent, 

A Grave (IS) Too Big For Me. 

.(The Temper ) :(George Herbert) cj yy £jy) 


(Co- Li 1^*11 oLjLJJI j ^(Discourse Analysis) t_jUatU JJJ- jjk; ^ j 

oLijliil oiU-l cJ ^Pragmatics) LJUjJI j gnitive Linguistics) 
(Gil- 0 ■>| c ^P S sfUj ^Jp yS jjl ^ 5jjI j£sl] 

4 1996) Jt« ilijJLJ Jii t(George Yule) Jygyyr j (1983) lian Brown) 

dJlill Lr ai^\ J\J> i)\ Jp 4(1997) (Cathy Emmott) 4(3 

.(Entity) b oldJ ^)p ^^-1 

.(Pro-Referents) t< 4 jj--wi> dJJiJ y j bbJl ^l^Slls 

4oLlSy-l «jiJj (_j UL?-I i jj 4 jjI j£j ilb-l 4 JI jJp < 1 * jll _$J-j 1c® 

LeLCm 4t^ljk^-l 4jt *LJ.4 " 3 1 4^-Ujl y* illjjfc 4 ^* »'nl 4jl J 44^jE>- ^mJ. 1 /i JjI viajlj 

jLs- ^Jp 4 b ***~ j y* j 44^jCj 6^1 L 1 1^1 ^ ^ .(Antecedents) 

i_Ju*» j 4 i-»ljjJl <u^-Ul y "C Jij (jjJi!l (World) ^IbE <poIs- ijya 

He Was Struggling in Every Direction, He 4 (In Media Res) 

Was The Centre of The Writhing and Kicking Knot of His Own Body... 


.((William Golding) ^jjJ y j»UjJ ( Pincher Martin) a yJ)i\ Jj^rdl JWga_J) 

4j jJ (jL dJus j ol 1 \ oLs tljl aJ-oIS" d)l$v«^ 

.(J5UL- iKifccJlS'lSJS.i yiiloJu ^l c ^)(CataphoricReference)* ; ^j^U-l 


^jj 4 Oj£j 4jjI j&1\ (3) 

/ ^ p p 

0 ^>* |»J JjiJ . (_£ j>-\ oL>c.Ufl.ya-»j L^P pJo ^jL*ll 0 Jw*» 

U ja j iLui Im- J\j 4 jj! j£i Jl iJL-Vl ((John Lyons) (1979) 

(_S y\ ijbjhj' aLJia! (Endophoric) A_U-b hj\ aJU^I ^Ull ^jk^all J*?- 

p ^ p 

jS ^ if* ‘^"‘U •*— , Uai-| j\ L yalS\ aJU>-WI !ULj >-1 

i!U-l <J\ 4 (Exophoric Reference) (1980) (Keir Elam) 

.(Context of Situation) JU-I JL-x J^b <. L} ^\ 


(Animate, Animateness Hierarchy) 


h jJ-i ijSi. ji i /VjjJi 4^1 H 


oUjISCII (ju ^ry. illi y* I (Binary) (1) 

yt. j t (Animacy) j\ l\y- 4iili cjUI yJ - 1 j L ^JbJl 

(Animate Sub- ^y- 9 yjs y> *l&1 4b(E» 4*i ji j .(Inanimate) <y jy 
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y ^ t(Why Is No One Similing? (Smile) ject) 

The Sausage Were Sizzling Nicely iSLl) t(Sizzle) (4...g...a) ^ jj. 

* c- 

oILaU (i_— L*) (Collocates) (^jjJ Lad ^ i(In The Pan 

Child) (Mischievous) (J5LJU11 J (Airj Bread t*>L.) (Stale) 

.(£JI ...Impj 

(Selectional -U -! jt jl j^Ull oLa J j>- jpb tdfii j 

(Personification) 1 j .Lw LLJlj LjS/ 1 t4jjbJ.I iilSl j Rules) 

^jA >• l^-JI i j£L+jJ t((jl*w^H wU-tS”^) 4j>- CA«^“l OjIjP jll 

iThe Hand of Clock j iThe Eve of Needle :<l)jli) (Metaphor) ; jbca-Vl 
JiT j .(^JJ ...The Pound Suffers j Jnflation Threatens The Economy j 
^JUI (De - Animation) ijJ-l - £_)J ^lkvao y> v'j'* J IriJ aoL^-I 

i&S jka A-A-S* l ^Ja ( r JI UA4j^y t(J j a 11 

.4j ySL»P CjIJaJaj j\ iSLo 

[jJli l j~J tJ p“ lm f > ~ Oii tdJJi l j& t>LaJj 

^^Jud! JLM \+-&u ^31 t aj% ,^/u \j ^ J LaJl 

.(Cyborgs) j (Androids) olJujjJa^b' : JLl-l £l j 

ja L*jLi (Animateness Hierarchy) djJ-l LjI jJl ^ (2) 
ti j£N £jyr JL»! (Cognitive Linguists) dfeSyd! OwLJJl Jl^l JyU- 
<e»-jdl Js (1989) (George Lakoff and Mark Turner) J,jy iJjLj 
.Lslii i i yL : ^si\ j (Anthropocentrism) ^ ji jjj jpJ 

^ja L (_j L l La ji (Nouns) l-t£Laj 

ioLJI (j-.-* oUl j.J - 1 j toUljjsl-1 J >- — j d rLJl caLLSJl v<cjJ-l 

tjj&\ a!.. ... 1 .... 1 ij j) ^ ^ 4. -j. l_4 . ^J l . . . aIw< I ^mJ 

^a iS iL>dl aJj jLa^ccaI a Ij^aj t(Being) 5L>«JJ 

AvJl Jill o-La aajLjlII oljl » . " ,.-)*y 1 ^jaxajj .a-wsJI (3 a^j^LLIj aji! ^ 

ca*Ul > ■■ j 1 . -.17 1 d)l L' .*• ■ 1 1 i^^CjlSLU ySl-.-) 

.(He’s Got a Heart of Stone) ^LiS/l ^ ji t(She’s A Pig) 
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ft Lisjl (j A— j I Jill oJa j’y Lj-b'-'Nl ij 

J j-i-l j j Ia.JaA.1 (S' (jjpl) Ip I 3^ LjLiL aiJjtf- Cj\j\j~>*3 4*)(i« 

(It) i_j Lfr~lp JL-- ol-bjJlj t(She/ He) t > L.n..U 5Jb*-)iM ^n..* 

L<ajl >0 (a? jLaWSM <— ■>.>! j_j \j5 Iaa>w 1 jaJ*i*L z }\ i U) 

.(6 4 ( 1996 ) (Katie Wales) jL\j jl 5 

twJUaj (Eco-Criticism) jl&JI jUs>) j ^jo- ^.(^1 ilLa 

Ju* .^Jdl ^yr j ^ La_}^ j-C <■-■ ; ' -- 1 Laiito a-JI jLil ^..2* ojIp^j 

c-»LI^* 4 -I_j . J .<g j «_ ' ■■■■ ! (3^1) jjl^I 

.a---L~J|j Lite'S/! oIjLipVI y oil* (No-Human) SJLJ^M ji- 
( j*jL| LfSljil y* % 40 d )1 3 *L aILoj jll iiy°J 

.((Rob Pope 2005 a) ^ jj) (Lettuces) 

(Anomaly) i jJLiJl j^j 

d ji» jt ^(Without Name) (^^M jy y>) jU jJl ^^1 ^ (I) 

j^i 4 JVjJI y > jUJlj jiLcJ' £3^ JS" c^i lS-^' (Without Control) 

.Lj jilatll o\,-— J (_g jj^- ta'W i._a.‘. .,ri~.]\ |jLj> 3 * ^JjLSzILj 

coliL-J! y* j Lkji j 4 Aj ^-j o ... , .a jjjLllli 4 tiiJi p-^jj 

l jU^.M 15 t (Figures of Speech) jj^aJl (J- a J ^ y> 0 j_£ ^Sb 4-..«.yall 

tVi« ‘She Has Green Ears SJ^i .(Idioms) (oUlk*all) 3 t(Metaphor) 
^ (She Has Green Fingers) 4^-jU J U j jl 

.La AjjjJb- 3 L»Lc aJ jLLj 

JauJU (1967) (Tzvetan Todorov) ‘-ijjji jbJj; Jjb' jlSJ (2) 
(^JL| j (Anomalies) ^1) (Count Noun) ijjbw ^IS - ij-Li ^Lk^> 
4(5 4SLU) (Tropes) SJ^l 0 _p- ^L LaJi: lJ yu jlS' La J* SJU-^AJ 

.(Rule-Violating) «ej^UJl 3 J.)) ol jj! J\ 

(Attention - oLL'iM jlL iiJuiil asULSCo! jjJLlJl ^ 

Arctic Mon- 4WU ts_-> _j-Jt L y^ , y‘ ^^y>4- oL-jL: j Arresting) 

ss 
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^*11 jtui. J iw j* j tCodeine Velvet Clubj keys 

iaJjAI 

Q: What Is Grey and Lights Up ? 

A: An Electric Elephant. 

(Antanaclasis) JlaiUl -uUdl £| 

.(Paronomasia) ^LbLl j ‘(Pun) ,_ y killl Jh\ 

(Anticipation, Anticipatory: An- .£JJ . . .Lii y jdl) *S jJ! U 

ticipation Structure, etc.) 

JJbi J Obit tijj £* L)U (Anticipation) (^jyll) Jl^^l ^ (1) 
(Gerard j\ jS- L~JL (Gloss) <0) .(Narratives) 

yo i J e- U jjJb- t(Prolepsis) g y (1972) Genette) 

jj Jb— i _/Lul (Analepsis) ^Uj j) ^jLaJl yj j£ll Ij-lX* 

j ^ ill Jii ‘IJlSGi j . ((Anachrony) jUj Jb Lit ^1) .(a ^Li Hah J* 

: Berlin Alexanderplatz J (Alfred Doblin) jLjj 

The Boy, Max Rust, Will Later on Become A Tin-Smith, Father of Sev- 
en More Rusts, He Will Go To Work For The Firm Hallis and Co., 
Plumbing and Roofing, In Grunau . . . 

jjjlj jJI jJLiJl (j oJuji Juo t«Lj jZZ Jl (Will) teljVl eJUa 

.jjjJ-hlll y . ifr jjisAi. _$-bj S-Ijilli 

(Prolepsis) ^ L>l ^ JiSlI ^ (^S jJl) uiUi £» j 

jU-^l i_Jlk J t(Foreshadowing) _< jl Jul <ils" <Jl jt 1 ^SLj l» :UJ s» 

^ Sis-bUI jl=-S/ L# .(Foreboding) Ualjj> LS'Ijj> £• 

j 5 j >*~ JJ ciiij ,Ax^l jJl oljpVl «A>-I 45>f jvaJl ae- j~Jl 

. (.(Macbeth) tL-S’U 

jpJu ^lk^» (1978) (Seymour Chatman) jlcLi jy~y J^jC-I oil 
a y- L« ^jhJ g j 2 cr^' ajI 5U-I «olJb- ji* L...;Uj (Anticipatory Sattelite) y 

.(Later) 

ss 
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pjb (Addressers) 0 j^p ^Ik-M J^l j ^ (2) 

0 ^AJI 0 jSj Jjo ^>0 (_^P J jl 

^ #■ 
l yL»jj ...CjUtf>l jteij (LjaJij) tol j^— ii *Jiyb j" s,L ' s ^Lj ^Jjk~i d 

Be- t*&u) (Anticipatory Strategies) LA>- <L*i y oL^Jl JL-I _^p bi jLfe ^ 

ij- _pj Jp j t(fore You Object; I’m Sorry To Be anuisance, But . . . 

L» la.’.T...^ £.Ul jSl jjLx^l (j iji j-Uajii jMj ^Js-I-Ull ^y> 'ji. S 


ij _yJJl i_s j^JLiil JLp (Dialogism) hj\ ji ~ I ^ ^il i-wJL ^L-l jJl jl 
.Sjb^Jl (j Jl tl^j jjj jl <J (^ti . jo^-L Jjliw) jil 

IJL* (^itkJl ^ jl Jt*i (Pierre Bourdieu) yjjy jLj ^JaiJU L~JLj 

U <_ikL jl LiCw '.(Euphemism) ^-ddl jl <_jl JJl ili^Jl Ip^ j&> jl 
I^ JL^ a j j j jl ^J.». * . > d.l ^ya 4 J j_£ L vfJ a j (3 Iy>-l I j g Ja r Jmj * — ^ jsiJ I jh .«d jAj 

.(1991 (Bourdieu) yy jy jlail) .(Face - Threatening) *»■ _JJ 


(Geoffrey Leech and jJLL j ,j yu>- y> Ji' JJL) (3) 

(Anticipatory Structure/ Consti- ^iydl i-i /j_j5j (2007) Mick Short) 

L5lp c J ^ydl (Subordinate Clause) S^uDl kL*>JJ tuent) 

.(Complex or Periodic) JjjjjJI jl LS ^ll La yaa- tkUi-1 j 

j j$L y> j£\ U, J*J-I .(Trailing) J-jJj l _ ? *— J 5 jo^Vl ob _j£il 

p . ^ 

jJ-p-lJ !j£-+i ^bU u i_j^il w _ jJ-d j(Jj lys Lup U ys- ^ ^yis jj 

lt-y uS'jj jl yJl £} _^«jJI j .(Proposition) Ldtiilj L^L-Vl JLJLl 

(David Copperfield) jJLi y£ JLii j Jj^l LUi-l jjU : JJ-I j Jjj-LJI 

^ j*. I 


Whether I Shall Turn Out To Be The Hero of My Own Life,/ Or 
Whether That Station Will Be Held By Anybody Else,/ These Pages 
Must Show. 


(ji sjjdJD — iLi» m 
.((Bathos) i_j _jJlJ iali; 


(Anti-Climax) 


(Antilanguage) 


<udU! -wi-- ■ 

(Michael Halliday) ^loJU ^ if eJ J y (1) 

(Ar- tjiUI i^ULS- ikUl (Varieties) oIpjh" J5 Jp ^L»^J (1976) 

iUUI j t(Slang) a -* _^*JI JJ j-JI i^JJI j tgot Or Cant) 

LUp (jJj- 4*1 .Ja-4* Qudialt (_$-U jaJ • ■■'—■ J-l 

^4 <a^Jl £»l io jliil oj^f 0%i5' S I tOil^O* dildJ c((^AjJl>)) 

:L*L*I L-o-~>oca (Jl ^3 *01 j-iJl 4>*Jb L>tA 

0 * 

t®4ayL**# O LyJda^al . ' J la oJuJ^- ol^il5o Usf i ja> jyjjja 1* »1, »■<■.■.«■» 

Informer j Booty (Ice)j Police (Fuzz) tS^) j 2^1 oli ^Ul jl 

•>La 1 iw>!j Sll4 Ja*J .((Re-Lexicalization) (ii^JJ.1 s^UI) i(Grass) 

h^s ijy * ** J 1 * . ? IaU^sj ^d L-J Q i^uuj l^yj ^1 1 .. v^.r (J oJJ! 

: (Robert Greene) o^ajjj (Thomas Dekker) ^Shj J_i y 

/< 

Queer - j Smelling - Cheats (Nose) j Crashing - Cheats «Teeth» i!At« 

tt! la .,r?k i jj^Jaa i j£ajj . ^J) ...Ken (Prison) 
,<U*a»l JH>‘)!\ ioLaail o b c «I >«Hj 4*a\ji-\ 

(Deviation) til ydV! Jf- J-ka jt yJl .y jSUjj (2) 

* 

^Uxo If I jiS ^JLUl (Neologism) jl 5 Jp j ‘tij-ki-l <5 jJJJl 
{Finnegans Wake) »iLl j Jl« t_ujJLl (Anti-Novels) oU j jJl 

.4^3 *1 yll ’.h . • >■ 

J-ll—al ^ jjSvslI £ja j^C-J ItdlJi (3) 

.t_aiSn .Calalj _^l (J^ ^k.aall t*U-aia ^IjULa JLli 

jA I CaUt:.jl JijJaa <lf- jod.1 ^lUahl Ua^iJI ^ilaJl j^ia »l JiS j 

J&\ t( 1 979) (Roger Fowler) J ji yrjj LiaJ ^lall) .« jT J 5jJJl jLaia > j 

.(Mind Style) ^jjas i_a jLJ\ Wilis’ 

-W» HI 

.((Chiasmus) «-kL^ ^kll) 


(Antimetabole) 


(Antistrophe) 


aJU-I < j£& B 

(Tur- aJU jJI U jjJi J f j*»j ^jJ!) (Antistrophe) (aJU-I o' jJL j 
air ijl jjSdJ a*>-I J\ 15 J-\ Jp J-aS/l j J-j£ (J olj^aJl ning About) 

j je J ll I I OjIS" AS'j^-l . Ja-lj 09 J (3 Aj jjidJi oloSl 1 ( jA 

.(Epode) S.sj^S[l^oilS'(.d J *oVoil j JljjSDQe ^>-^155 jJ- i jt(Strophe) 

SJ-vaill jaJLJ' :*•■ oil ao Jp (Lad tgj.la* oUxik^ail oJa oils' (2) 
jl tjliJl ^JoSil ja (Antistrophe) (aJU-I jl) .(Ode) SjUJl 

. J jVl ^ jA-iJl ^kail J ^ (Metre) jjjJI J ^Jai») (Stanza) 

J o j^p j$\ JSwu (LaJ ((Antistrophe) (aJU-1 cr Sji) (3) 

(Repetition) jl^Sij (iQl jil j\ a— ^£* 11 olibLU LoJL (Rhetoric) ap'jUI 

( A**> A— ij (3 oa(ISdl 

You Must Sav What You Mean and Mean What You Say. 

aUsi« oUJlLa« dlL*j .(1969) (Geoffrey Leech) ^1) 

((Chiasmus) (^^IS^I ^Ui) ((Antimetabole) :(^jJ-l Jplidl) a-d -S' 

.((Epanodos) jl _^SJ j 

a— aJ L ap ^Lii (3 d. i .- > ja ^ j jc—J i ^-LaU d .a -a an! (4) 

jlj^l Lad dyu) AjjJulJl oL'ill j\ LSlidi 0>L^>jLi j>-\ j AxJtSUI jl 
III ijLiij j A>lii>j J^l a* 5LS :bL» ((Epiphora) /(Epistrophe) LlgJI 
(War of The jjjjJI o^ >_Lp aS)* jl i^Scll ..(IV - IV) ^w-SLJ 

:Roses) 

Queen Margaret: I Had an Edward, Till a Richard Killed Him. 

I Had a Harry, Till a Richard Killed Him : 

Thou Hadst an Edward, Till a Richard Killed Him . 

Thou Hadst a Richard, Till a Richard Killed Him . . . 

f. * f. 

I j ^iiaiYl jl jScll ((Symploce) ajI$JI j *aJl jl £3 Lad jw la* j 
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(Antithesis) 


JUaJI | 

(Lexical Items) (cjIj jill) !>Ui (JUall Jjli. 

.(Parallelism) (^jl jiU) S-^Jl J 

Xs- Ojj '\£j*p (Antonymy) bUaj LS a^ i Jl2> 

: jjjLiJ (j4 Tale of Two Cities) Qcuju 

It Was The Best of Times, It Was The Worst of Times, It Was The 
Age of Wisdom, It Was The Age of Foolishness ... 

fr ** * 

j! 'i-'-jlj . -id. Is |^jb ji ^ j£& 

:!At» iLjbfc* 

Marriage Has Many Pains, But Celibacy Has No Pleasures 

.(( Rasselas ) j :(Samuel Johnson) 0 yJ y yCo) 

(Antithe- J y» yS La (Conjunction) (But) iL^I jJI 

► * 

(On The ^jLJI ^jliai-1 J ^>-1 S4 ^ j j (tical Conjunct) 

.£jj ...On The Other Hand j i(By Comparison) j (Contrary) 

.((Paradox) 3i jlL > j ((Oxymoron) ^LaJ t JJLJi5 t fZu\) 

(Antonomasia) ibSdl |H 

* 

J i(5 JL _jJ! j. e- (Vju) f-J «Name Instead* y) LhS' J| c *iJ ^ 

:!Jl& Cbjj Jl L«jLi J I y ~'i <,... dL ic-'jiJl 

2 jLeO j! (Adjectivale Phrase) j yS y(j\ 2-L*> j 2 jL&) JIj-i-I (1) 

0 * 

((Proper Name) (d>y> !<-;) (Noun Phrase) IS y ( j! 

The Virgin Queen j ((The Duke of Wellington) _> The Iron Duke :^\L> 

.(Elizabeth I) 

( Hymn To is>«il <UJ f jjli :(Poetic Diction) ^ f-b'i/l j 2 jSj. s yj 

:^1 y _yj Adversity ) 
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Daughter of Love, Relentless Power, 

Thou Tamer of The Human Breast. . . 

The Prince of Darknessj The Almighty (God) iS-ujJI SiJJl jj 

.(Satan) 

ajUaJI .>■ t(Taboo) phalli ^ <jl l l 
j3\ jl iUuil o-L-iSlI IfrJajy*; (Euphenism) j\ jjl <w S _J.! 
(Ifu iLWUI) (The Euminides) jJI ^ 

. a . '> . j"‘ . i I ?~[j jJl j a ..0 1 

He’s '.'^ua * pjj «t ia.b Jjp iib-^U ^Ip L~i>- aJuII (2) 

(De-Pro- ki*ai\ c-Jujl Ji ijUdl oUbUJl «•(_*.! .a Casanova 

j tHooverj iBiro '."tix t^pUJI J? jilil J LL£}\ oi . r Jp perized) 

.(jAftJ!) Google 

(Antonymy) iUdl H 

0 

Utf j a/x>~ c<ul£Jl i _c^ a ^Jp il'y jJi j* 

.UL^-l jUi\lj cLmojI j j t(Adjectives) oli^ail 

(Gra- jX oLidl ^ja aaJj^ ^ \^j ' ,i)U& 

ja (Conjoined Antonyms) ijjyil j .(Very) Hot/Cold 'Hx> tdable) 

tfUb-1 1 w j\ te.| ^LcS - ^uLiJl I c— U <uvs>L>- jl*J IJL* 

.Streets Wide and Narrow < High, Low j tOld j Young 

* p. f. 

(Comple- oLLlSj Li.1 (Ungraded) h? jXx jJ* i)b » j 

#UJj Ul» j j£- : j! JjliJl L$a .(Complementarity) CULSo j mentaries) 
L>- (1) S3 jl ^ c— J b_« j jSj jU .^Jl . . .Female/Male j t Alive/Dead 

.UjLj jU- j tjl (a*^jJj) jU- _^P 1^-j <(<A-jJij jrsA) 

(Converse • > jJlU U j ^y> y>~ > iJhAj 

(Sell) £lj u5jj ("Al. (Buy) ^JLili .CijU cj*>L1jI» jl Pairs/ Converseness) 

p, 0 p 0 p ^ 

d-U l)' Ua»i LI jlj tAjjJlill 

jl L> j jl o 1^153 1 j 1^3 Li 


iMJI 
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She Looks iLJLkJ I IL*JL| J Act j Look ^(Contextual Antonymy)^ 

Like an Angel, But Acts Like a Little Devil. 


(David o jlLo JjSlI jjjjl! JLJl (Sound-Lite) ^kill J 

(Consonance) j j+al 1 SJa^.1 jj iUadl LjiJ ^Cameron) 

I ^dkj 


«What Matters Most To a Child’s Life ChoicE Is Not The Wealth of Their 
Upbringing But The Warmth of Their Paren ting )?. 


«Small# J Regular j\ Tall :*>W> tLilii ^ ja 

jij^r tjr^' J L-JL Large jl Grande JjIJm J 

.(Oppositional Meaning) ^jlcdl i _ y WLl w^u (Lesley Jeffries) 2010 
. (D.A. Cruse) (2000) jj $ .1 ..i iLaJ <. ^lail .(Oxymoron) ^LaJ Li.1 ^1) 

(Aphesis) JjJ\ J»UU>I B 

^(Clipping) sjjjw jl (Elision) ^ J y> 

Jali^Vl (Aphaeresis) jA La j-i JiVl jJkvaUj .LdSO! 

^»UL1 cJjll (OED) 

.((Aphesis) ^JlJI -LLLj^sU ^j-dl jljiiill jj. 

(Poetic Language) dLjjidJl £ii)l» j (Jla Jo-jj _v$j tw> cjIjj j 
j (Apostrophe) L1 a aJLsUi ULj-Ij t (a) ’Gainst j (be)’ Twixt :SW) 

^ p. 

jl^LI j! ./»** “j t^ywijWSl JijiJll (J Lad £jLi udilj j 

O^i i(Bus) Jta (jA*J L_JLj ((Aero) Plane t(Tele) Phone 

.(Formal Alternative) J5Li i_j jlu5 aJuj c~» .uj (Omnibus) ialdl 5 j j^Jl 


(Aphorism) 


.((Syncope) Jj t(Apocope) ^y>- (2JLUS _^l) 





Jjp, Jt« 

'•^y. j 


g. ^ «. 

j 1 4 . LS> - { v j a jo*j jl ^L (tj ji ) j jjlll (1) 

jia JjS’ I L > ja (^b <^2 .(oL-JhM) 


A Litte Learning Is Dangerous Things, 
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Drink Deep, or Taste Not The Pierian Spring. 

(An Essay on Criticism) JUil! js- SJU* 


{ja jJud jl-lxj (^«-*jJlj) ■; *>U I 

^ja jAj jS> ^jA A jLJLaH ell^P^ t £-^1—31 Cy oVlA (j 

Ju»jt(1977) (Roger Fowler) J ji jj, dJUi Js^-N ^ J J) 

i£_y*k Jl^pf (J i jl— 31 (Jp A^Ip 

.(o jJ) 

Jp (Grammar) _p*Jl J (Aphoristic Sentence) S j^jlil SJuAl J J- (2) 

jt Jb^jj (cj j-A* Jjii LA. ^t) (jj jj^aJl iLA-l la n t 

.First Come, First Served j tEasy Come, Easy Go JkuVl J :oL»Jl jia 

(3 ,...' Lw wUS ^tP 4jL^* ia *> N j^jjlll (^1 ^,-T.j 4liL»-l_j 

(No j t(No Pain, No Gain) :"&>) Jil j^JD <~~5 J\ j cpUJl Ji ^ilil 

.(Scan, No Flight) 

(Apocope) ^)JU m 

cJJU-l Jp (( ( Jai) (Cutting Off) iJli jJi <p%Jl J J ^ 

*b\M J S ^-Vl ^Ul.1 /^iJJ (Elision) ^ Jdl j\ 

)o Alii j (Clipping) Jl joCi/l J# jJu, JSALj jJaj j! .(Often) y&t 

j tPhoto (graph)j tAd (Vert) (isement) JJU o>(J5C t _ y « -^TAJI 

. Goss (ip) 

^ p 

.((Syncope) l ^a j ^ Jjj i(Aphesis) ^jJI AlL-Vl La.1 ^0 


(Apophony) 




(An- iJ j-p SjjUf j] i (Vowel Gradation) cJLai! £jJc5 tlAji Jyu 
(Conso- c~»l JiaJ vA->- (Vowels) oil j-pJl j £j^JI Jp J_4j itiphony) 

:oli ^Jaiil jl LJl£J! nants) 

:*>Cu) (Semantic Field) JNjJ! JAM L o|J£JI J (1) 

.(Slit j Slot jTip jTop 


Pitter- j iTick-Tock j tFlip-Flop Ji* (Compounds) oUJjil J (2) 

LaI oy«j) jl 4 S j>- k_»>yLs JJ c-Jl j^a}\ 4_jjUS y>ji (Patter 

(Redupli- o l * jap SjLaLI j i(Ablaut-Combinaisons) US' j- SjjLu> 
.(1985) (Randolph Quirk et al.) j ^ jtA t -*J j-Ul j <-> j* catives) 

: (Expressive) Sjj^jcH ol jrutdl (oli) ^ c~Jl J olJSdl ju (3) 

I jiS LA^Ui^l pj slil (.(Vowelling off) ySUy> JSL» jl jfr 
j j-aJI j-IUuIIj (Alliteration) ^IJ-L SIaJ. 1 ol y»Sll £* Sljl jiU « J 

((Assonance) 

. . . Throned Behind 

Death With A Sovereignty That Heeds but Hides, Bodes But Abides... 

{{The Wreck of The Deutschland) Ju^LU jjdl flk»-) 

* p 

((Pararhyme) SJli tUajI c ^1) 

jJkU I 4 «4> w (j 4.^.^.^ (Antiphony) <1)1 jJi-jj 

ui > 11? ^Jl •wj J udJ I 4 -jj J n^l I o jjsaliaJ! t(Ablaut) ^5" 
jUiVl cj'i yu> Jl dlli j oIp cUIaJI SJl> A ] ^kJJl 

.Ring, Rang, Rung (S-^Liil jj. 

(Aporia) J jtil <« jJ-1 H 

uU ja j t ((Impassable Path) Ul!L. jf jL~«) SJU jJl y* (1) 

_jl J5U— a ^A^“l Jp AJ^Laj LoJUP jJSULl ^jA SS Jjj O^S daJ- Sp^Ujl J 

(To Be or Not To Be) cJUll 3jj4ULil ol jJI Sj-lui .Lys>Ui <db- jSjCj 3SJ 
■ JcU UaLi Ia— > y> Vila (»Uij dii J./»dl J (d ) jSi M jl j jSI) 

w 0 p ^ 9 

kijluJl iC.IjLL ^ykJ.1 J (LaI t(j^S V'lJdl oJ-Uil eigi (2) 

Jjjtll t (Deconstruction Theory) SJUSUcJl SjJaJl J ^ILcall 
. jkdl l$J .1 a.. Ujup ikA- c (Paradox) Si jUll jl ((Textual Impasse) 

SjjU*«ilj Sd _J-I jU<il Cfz> S y«ill jl >— > jl ..aril Jp LaI dl ySjj 
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(Aporectic)j i*J ^ U>- j^SL U,up <1LJU jl 

5LJ>-li iijJaJl oOj- iliSGs j .((Ambivalent) \ Lil j\ ^ 
<i)lpl ^_>L «j jiail JjIj *jj~0 (o Li) <- ~-Ld # I t ^I^pI J 

:;^l(Clo^ 

We Slowed Again, 

And As The Tightened Brakes Took Hold, There Swelled 
A Sense of Falling, Like An Arrow-Shower 
Sent Out of Sight, Somewhere Becoming Rain. 

(Jacques IJu^j-s ilU-j <,(1979) (Paul De Man) oUji , 

.(1993) (Defd S ' 


(Aposiopesis) 


«JLJL| (J £l 


U*2il 


cJbydf (iJU jJt\ (_5 LuL^? j (To Be Silent)) ,j| 

.(What The &U) oli jT J fcb 4 jl JJ J* yU 1 </ 

(ApO- ^UaiiiVl j j£j w>lla^JLl .la'I 

“ * 16 ^' 


f) 


. j^oj (Marked) j^^j djaU si°P 

( Troilus \j~~jjZj <3 ( j_y=rLall (Abruption) CT^ 

iltu. .«U »u LgiJo- sUi Ijl-jjJ Ljus. (ii. iii J^aill) a«J C r<?5> 






( The Great Gats- ^ : li« II Ip YL>J 5jj j jXiJ Jp JpL-p 

(Nick ^1 jljlS <iL jjl Jl jl ^ <(Scott Fitzgerald) jJI ^ y) 

it)SA U $ id l jJ> “ilaA-l jl jJ ^ J Lp' car* 2 

r^-lp fhH W 


Gatsby Believed In The Green Light, The Orgastic Future That 
By Year Recedes Before Us. It Eluded Us Then, But That’s N° 
ter-Tomorrow We Will Run Faster, Stretch Out Our Arms Furth 1, 
and One Fine Morning - ,-ly 

r\e,& 

So We Beat On, Boats Against The Current, Borne Back Ceas e 
Into The Past. 

.((Anacoluthon) jJuC <.LjuJ ' 


(Apostrophe) 


(jl i,SXa j] J-U Shi / oLaJ^II) m 

LJLp iL^Ui iSbL« 

(Turn vjj-AUj t(Send off) jjU j-Jl j^jd.1 (_r~^ jj- 4 

;ULc (jell ((jciJsj) j! <jui)w ^ jJI LLdl <L^LtU tAway) 

(Eli- ‘W’li-I 2jl>-pAJ ^uLj i JiJL; Jjucc—J Ljd (1) 

Jl SjLi^AJ j iCan’t)i!>li«) i-vaJl J5L- _^l J tiLwj^UI iili£Jl J sion) 

<£ ^ — j L» <_-£(. (Grandma’s Hat Sib) (Possession) USJll 
.(i_-i jS) (Cabbage’s) j ^ J Jl»-j; ^1 (Greengrocer Plural) 

iiJJl J (Rhetorical Figure) ii jit. Lp% 5jj-*s> LUJl 5i^>U!l (2) 

^Lil 6 jj 4^" ,jp i_»l j^a. j\ J olJu JLi j .^wLiaill 

4 ^ ^ 

iJalsl i jM jij .')/ ;_g 1....A-I Ay» ;J>-I Ua>t Ji 

.w»U- j! (Inanimate) ^ jf jL jt j I Uv-^U) (Vocative) 

(Prosopo- LaJ O ! LJU- j^jcw ^ L,i! ji (5 

JLuj^ll *1 j.«2.ll (_jjJ L$iS3 i, j»...tll ji ^jiiai-l J <j> y> Jju ji .(poeia) 
(kb)j ((Shelley) J~U S ^ill ^ .. "J ) jl ^Ll <*Jolst J 
Oslo tiJLftAjlj <u-j>oC L>o LUJl 4JutfliJU .((Wordsworht) 

t Jd L^ aJl j jl t(Soliloquy) ol-Lil sb-La J _p«j Jp JidJ 

Busie Old Foole, Unruly Sunne, 

Why Dost Thou Thus, 

Through Windowes, and Through Curtaines Call on Us? 

.{{The Sun Rising ) 1 _ r ^-U1 :(John Donne) Oj* o y) 

.((2008) (Barbara Johnson) j _j-J y I jl^L tUil t jJail) 

(Apposition) JjJ1 /jLJ' <_ikp £| 

j! o>ljL>Jl) |Jb c^l.x>- ^Jl ^ ci-bi! ^ 

(Tom, “>lb (.Zjy^ UJs jj aJuUr iJU-l ^ (Noun Phrases) oL 5 jil 

.(The Piper’s Son, Stole A Pig) 

ss 
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44 jIiS 3 I J iaij LLp (Appositional Phrase) (aJoJI ojL*JI) 

(c.-<cJl Jaj La Lp y) 4JjJj i (_4jLkj !_Vjp aJ_j (_j alkali j»Aj S.tr»-^j jl 

(The Author, Ka- ij^cll yt- y j\ iiLa) i» j1*a; (.(Postmodification) 

. . .I£L*aJ! SiUlj yLJI j i(Katie Wales, The Author) 4 I j die Wales) 

The tyLu > i ^ ^JaJI y** I j jl ^p § jll SjLaJI (j jSj ,^1) 
Local National Lottery Winner . Vera Bloggs. 44 Year-Old Mother of 
( Two ... 

p* e* 

(Apposition Mar- aJjo o^I j aL-I y y# JuJI y* j y> La ULp 
j d.e.j iThat Is j ^Namely J-J y> (Connectives) oljj? j\ ikers) 

(Re- (ij^JJl oVlfA^Vl) J U» y&>- ...Or Rather j tThat Is To Say 

. ( 4 . 0 . ,jj Ai^oJlp oli^ ^ ^Jl d)^So gisters) 

.((1992) (Charles Meyer) ^ JjLi <Lju\ «, Jz 1) 

(Appropriateness: Appropriate- 4~_«hll ±>j y> tC-^LU jl CjjyU.1 
ness Conditions) 

* * * 

; \ I ...t.i t . 6 La a® t(Suitability) 4AaSiH Lajap (JhLj ^1 dr 

oljUlljl CjLjL-J yy yd\ w‘XaU i *>L5L3 1 j^ j^ I aJ I *La A^jjLaVI 4jjla~.ll 

. aAJJ! Cal jjJ (Functional) LLt jJl 

Sjj-jal! (LA) (Propriety) ia*% j\ (Appropriateness) (5-^lia) (1) 

. OjtAJ L i jla.aji JUa 4P^Lj! AjykS ( U /' j’b'.; oK y y*& ja LI ‘ I j 

^j-Jj) iaa^Ail iw-*JLa t(Decorum) aS CJU 1 ^ yyv> <j jj* 4 _a! jiS’^ll L$iLS >d 
•.(Characterization) <Jup _^l j t jyd\ j <. S jj-jall j ^ jL^'JI J ^-JLA-1 

((j£ jaJ (J^jA^al) ^1 la.jaaj tCjjVl j(P 4idJ j^laa tLjajt 4 (*UajL1I) (2) 

* y*r Lp) .(o^^ll) 45LIJ l^t>- 1 . t . a j I aaj jiJ (Register) 

jjjsaj ol <jjplj (jujliaJl ^J521l jl (Communicative Competence) LL?I jJl 
(_«jLt ^jJl jjjaAj (j jl Cj^LJ-I ysju JjLni jl 4Aa^)La jlS^l Jlkj jijIaJI j\ 4a 111 ^1 jjl 
^jA j^l jJl )a jiiil ^ (Slang) L5 aav^JUI ^AL®) ^ j 5 *"! jj! y> 


liiJI 
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js- iiill jOJ jl jSUj .(Acceptability) aJ jAa dili^ jlsJI) jlUil a5J jJI 
jj [S i_j^UaJl ^ jjj jb>) (Offensive) l^s-y /aJI j-tp Jj js- i^Ldl 

jl 4j A*s>liLl JLpI j» jyb jJ Oj ju^fl jS- J*^l jJl .(iiUfiu*- 4*j<jJU (j 

iJUiiNl JiL» Jl (Flaming) J-il Ji li£> j 4 (Netiquette) cJ Jlljl oLi*>U-I 
£Tj.*a' jl 3 _jUS Jl y-' I J A_v>ba jwu Aajjl O i..™j jSvaj . aJoJU J jkj «UaiJij 
Ob») ^Jl jj^ap Jl ji> oYU-l i _ r iuu J (Conventionalized) a«*^>I y 
. (^J) . . . iijl jpjJl j tAjjb>«Jl J a j J I Jsbijj 4 Aj^aJ 1 J (Formulas) ojlpbjaJl 

0 .* 

^j^xll .•» j, 1 j, 1 I *x£ oLil Li* J L . L q^p I^jLipLj (amm^JII) 

.(Correctness) (a»-aJI) 

c-J- ajUiJl j a—*U 1I £& (Speech Act Theory) ^>*>1531 Jjo Ljal J (3) 
Aik^xil ^Vl .(Appropriateness Conditions) a^UJ 1 9 Jj* ^\]g./iA 
jl (Utterance) J jili j&- L$iob ^Jl (Pragmatic) (aJujJI) j j~ali 

(Felicity Condi- (aSLUI) Js j j-i Jail) . J-ys>l jJl aijl* ^li) 

J> j aj.U Jj5o jl j*JScdl op n w J d ? A^liJ jl y] jlJuol JiP ilJiSjsj .(tions) 

.Uil (Context) JL-JI j j idUS J*i) aUL. ji k_*^,lxa 

y* (jla^ jl SjIp l. £ sjja Ji» a^LJLI i jj* a-?- j-Al jl ajI jjJl <j 
jLcil j^jUJI A~i ti-Ul (Dialogue) jljJ-l *b jcp 4 _JlsCl jJtl 

.(ajui ( 1 ) >JI) ^J_pj.l ijjjJlj AjjaSlSj-UUi 

(Archaism) (jj»*$ll) *b“jH 

OLJUj (Archaic) (j^^il) SiiJtil d^j (Archaism) (jj^il) 

(ObSOleS- JLu l— ^lil pl>Jixs<ail o jjaj jJI 

.(Innovatory) /(Innovation) Jl (Obsolete) /cence) 

LJLp tAjwLi Ajo ^ I aj^JlUI ^wwJI #>L 2 j 

Ji£ft j .U Aijk; (Unusual) «S jiU» Lf— aJ ^ ^1 (Varieties) oLp jJl J 
(Re- (a~»Jj>^II) ol>t^JiJI (J 5 jIp _t?- jj Si j-dl 2jji>«JI ojj— Jlj i jb.1 

0 p 

j Ye j Forthwith) a-^jJI ^jiUl ijj J tbajl <-^r y j .gional Dialects) 
^.aJl aJ j^S/I) j'Jl Ifiia- jb ai ajI ‘(^J) ...Takestj tThou 
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<LJ jj LiJl 4jJJl j tUiul o j .S^L/Jl k— jIiS^j k *>-\ ^il 

Jp iJliip-l j ilaiU AjyJ oNU- Jj t (Hereunder (.Aforesaid, Witnesseth 
USLdl jl oj^UJl jjP i (J b *^ <■ +***ai\ ,^jT j?*-> 

l>- IJla .( L5 £1II ^IjjJl jij^ <J Cavalcade t^L*) 

JjIju JiSlI Jje- ijfil jl£ ki->- t(Poetic Language) I>y«Jlll iilil J 

a ^ 

^ t(^jLjJ.l j] ./atfll) ^ (J^JL* ^P l*J>- ^ (j jill 
(_ 5 yviJl ptaSlI j (Personification) j t(Apostrophe) IJUJl 31 *pUJI 

:*>ta ^(Poetic Diction) 

Thou Still Unravished Bride of Quietness, 

Thou Foster-Child of Silence and Slow Time, 

Sylvan Historian, Who Canst Thus Express 
A Flowery Tale More Sweetly Than Our Rhyme. 

.((Ode on A Grecian Urn ) (SJLjj 3 i-SliP eJ-paS) '■ Lr ^S j yr 

J I 1 * . * 1 ^ 3 ^ jfc w J i ^ pI*^4 (2) 

JiLik»-*ih Jais i _ r J jl <4^1 ‘U-jJLi ^rlia .,al 1 ( _ 5 ^»- a <j , 3 ^-tJl 

^Ss 4_»ubii 4As^ll kl . y pL*-)J( ij^ pLiJi J ■* lc! 

0> f. 0 f. 

ij jJJJI i _^ll pLs-^j L<ajl ki yL. la jAj .((Archaize) L^l jjlS) .(Archaistic) 
(^jj) oM; laj a; y>i[ y> pI ytiJI acui .(Linguistic Anachronism) 

f ( ^ 

ol^K Ju^ ^ I j^\ Ji ( jJl* jUI j jl Jl J (Lazamon) o Jj. lJUy 
i£L> ^lil ^jL^I o^LpI j lip (Said) Quoth j t(Age) Eld J*J ^ 

L)^p-I^ j 4 J ol5Ut . li 1 * 1 p| yulJl 4 aJ SlS'Lst jji kl~plj iibjis j 

t ^ p 

.ijijUl (Fiction) J tUaji «.i»b ljj» Jiu i j«dl pU-U .^-^J (Milton) 

(Archetype) ^ j-aII ‘1^“^' j ' ^ H 

. laa'.l l y> (j k-jJISaj ((jJ-asl y> 

ilb-^l) p~yii> js- J£-Sj 3 ^IS' jL?-l j i*K3! al^i t(Prototype) 

j JH, <j,&\ AiJl ^ cdUi . Jliil Jbil j\ (Typical) (! ^i 

1 S 1 
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^Jo- ^iJl (1957) (Northrop Frye) ^Iji yjyjy y^>- JSwj aJiSOI 

j jfria..-- i a^*i» $ji 

^Jil «u4j^ f-l ja!I Alla-* I jj (jjjJlj y^ ^ 4A»i£3l aJV-UIj 

1 - 1 ~— — *■ 1 L (J ^..ii^tfll it-P^ 

J*uJ jjJl. ^jill IJL* y (Archetypal Criticism) ^oJl y* j*d!l .LiJl 
(jjiil uJkiO Ole (Sir James Fraser) jjjji ( _ r ~wlsr _^-Jl 
Us» t(Carl Gustav Jung) £jji old * y JjU u ~£l\ ^IU j ^U- ^lill 
yi jkJ 4 -...- J Li .(Collecitve Unconscious) (^yuJ;-! ^ jtjUL,) aaLoLI 
4 JULl ^ : JL-L-Vl aJjJI olj! >11 L lip ObU-^w V iVl 1^ (i^) 

0 ^ A 

c-i I h jh t 4^1jJ Jllj 

.dU, yLj (^1 - aJ ^ 1 ) _^l aUp j 

(Argot) *jjJi}\ APhfUl m 

t(i_s j jm _/s- j£J) a ...l j-iil a-p^uII ^(Argot) aj_j£& A^*i> 

(^ojj>Jkl JLi> IjjIj) ^LSl y oIp^I y^, *-a»IsLI *hj*Ul oMl^jcd-Nl (Jp 
J l (Sjji*j) a-oULI (Stir)j (Porridge) y 'y 3 3 U 

,£jLi ,J5wij 4JM jJU d-S-a—^l 

JiLU ULa 4 (Slang) aJ j»* a>J.j (Jargon) (U^U- i^i)^ JS 
J -Li* J5UL jJal (Slang) 2 J j^* a?J> j 53 i(Argot) aj_^ a^JJ iJjI y> 
(Jargon) (a —pI>- a>&^^) 4 ^uJLsp ^/1 A>r.t^jll _^-p d->*y w* . i 

Stylistics "jt^) oU^ 11 j a-JcJI d^b jail j J*ail JSwj jJa; 

TvjUastfl Jp. . Ifdj Jjji iali) l^b J4-JI y ij~~> *9 j*J— il yj .((cjLjjJl^I) 

' f, ; p>- J I -,■•:■ -.JJ J^U-I ^ a la 1 1 (j Mh^CAj ^yjwtil yfi ^ Akj >dJ \ 9 & y j 

<_J j a-*—; c-i t^) ? (Argot) A^yi (Jargon) (Up>L?- jjASldj) 

Crasher j (^dUl) Tourist j (JLJbJl) Student j (j^Jdil) Novice 4 j w>l ^iil 

.((^aUO Thiefj (Jikdl) 

a il A>dj yj£ ^Ua «aj> ( y) (Anti-Language) aHJI xj> (^JJa-^ jl) 


liiJI 
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A>«jt LU L 03 I ^ (A.rgOt) 

.(Cant) 4^i pjJ-ill ^r_Ua.yai I (Argot) 4 j^£& 

(Article) Sl^T jj|| 

<xJ» Jp (LdlMil J (Joint) jyu (Articulus) ^ jJ jSldjI) 3b\ll J J- 

(Modifiers) o ycS (_$dl ol jJI ^ 3 _/Jwa 

jl (Definiteness) (_jb^dl Ji Jb J^w> ^ J} ^-13 ^Jl j (Noun) 
(Definite) is yAl «The» U* 6 ObbVl j (Indefiniteness) 

d)I (_)J *1 j,* ojLi^l <Uv«Lj/SM (1) j£j djliLII (<i j*il J& (a) J 

L/aJ .(‘—1 ^vp) 5 JjSf i— <of jl t(i_ i j*-») bu*«^> *(i_4jp)b p. Y ' 
A Documentary on London’s :y>l* .(New (juju.-) JjU. J (Given) Jh^ 
Police Was Released Today. The Film Will Be Shown In Local Youth- 
Clubs. 


cjUL—J| (jA*j (j oljabU ^bl« (dJJi ^ j 

iJiSl j>dJ <u«! ^Jl jl t-l yLaJl iljj.-' i_sij£ d)l 

.^)l . . . I (JjL-i (OU as-^b jjJJ-tjj 

I d)i £> (Determiners) c->bjrf LLs-f olj.1^1 

» * * (■ 
j I I A>-^J I 4jL*1? ^Jp Lol>- cUojI 

y> jiS'T SJ lilpL-l jjSCaj ^1 jiU j ((That j This (*^l») £13Ur J ^ 

.((Pronouns) (*>&> ( J 5| f ^iJlS') L— LLl ol 

.((Zero Article) jua 3b! j ((Generic Reference) L>Ip <Jb-| dUdS - jJail) 

(Aside) il jA>\ ( Jjf • (Ub- (3 ^d>Lll j^|| 

(to>LaJl*i^) Jl oj u" jt iJljutJl (Asides) o ^piLil 

\^jS 4JL3l^ 4 jI (Action) 

ol Usj! ^(Mimesis) SbUdl ^ j t(Break Frame) «jU?Nl 

p ^ 

(Li- ,^Jl^ ^ 44a>* j +~ ll ^ ll?j 


<uls tboJ-l (Naturalistic) 1*1 jjdl» J i -Uj i cence) 

.(Shirley Valentine) (jwJli (Alfie) ,jS\ :bb« J UL?~1 

.(Discourse Analysis) i_jUsjU JJji J tUajI tS ^Lil aJsUJ .1 jl»- jJ (2) 

U j! ^Conversational Aside) ebb*- J)La tb*ljjJI Ji«i 

Jj>Ld1 Jl M (Outmode) (1989) (John Wilson) Lj j 

\ of t ‘ " ,^11 ci jp» jl J lyar I : ' 1^ U,.'i oj 4 

l-Lfr L> lju«- kjwUSs -^I\ < S Jo ijljJl 4 J 0 I 01 J.I *J) OjJb 

Let’s See What :bb») (Gap-Filler) S JtiJI * j i(Phatic) LjJtUI 5 jLiNI J l» 

.(Oh Come On, Why Not? 4 We’ve Got, 

jjytoiJJ <k-l jj (Commentative Asides) bLLdl 3 Jill I Liols-wJU j£*±j 
jl jL^ill k_Jlp J J jjj d)l iUIjJJI j (^jJ! illj (<cJLJ ^Jll) 

j jJU- j J l *lk-» Jl cJcL jj .(Oh No, Not That Joke Again 4 bb«) _$Jlj 

j Jl (‘JoLt ^ JJ) i»Li«JI oUtviaJl J 

(Aspect) ^Ml I 

Jj)c a 3| jLjoh) S-^U- JJo d* (Jr£j) <jj*d lSj^ (1) 

^JLUl ^gikll ^ y jU J J (Activity) JoLLJJ Li^JI 

: lA J*ill ^ J I J (U*iJl SjlyJ!) LKLi 

(be + J J-uJl ob lil 1* J) jJL ^JJI (Progressive) ^jJdl (I) 

ing: she is Changing the Gearbox) 

J^jJI jl£ IS) L> J) jJu j ^JJl (Perfective) ^LJl j (Perfect) J*^ll (v_j) 

* 

.(have + ed/en: She has Changed the gearbox) (Completed) UU 
J) jJL ^iJl J*«jl ( - S -v a . " 4 (Tense) ^Jl ( ^^Jall) J-<** >— jwsJI ^ 

^s-jJCjl jJ > LLl » UapN l jJ>yll *-a J ali (s_i3b ^Jail) Ai . 1 1 I 

^>Lil jl c(She Is Changing The Gearbox :tAia) (Present Progressive) 
t(She Was Changing The Gearbox : (Past Progressive) ^jjnh 

yS\ jJcJl Oj^i aIj ^ (ajjL* 1I jl 

* 

cJ ^ j c)^ ((Un — Marked) j^) «l 
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(The jjli) (Present Tense) jJ> U-l oi_^l y> JS\ ^Present Time) 

.((The Kettle Boilsl JjUw J Kettle’s Boiling) 

Jbu ^lil j^JI j (Perfect) J*i£il 4i%dl jl ^ jj 

j j£j (Narratives) cjLo^JI J ^((Perfect) Jail) (sai**.) 

(Plu- fUl J y jl) (^Ul) J*£ll jl *«jUil» ja ^Ul ^jJl 

jJii jjv (_si)l jJ* iJ(aSNl \3^ J> ■* o ( j.^la.o.U ) «u ~cJl> (perfect) 

(Story- Ll£i-I Ja>- JjILi J i(Orientation) 4-?- _ji!l jl LilJ-l j^o U 

;!>hU tLine) 

The Trusser and His Family Proceeded on Their Way, and Soon En- 
tered The Fair-Field, Which Showed Standing-Places and Pens Where 
Many Hundreds of Horses and Sheep Had Been Exhibited ... At Pres- 
ent, As Their Informant Had observed. But Little Real Business Re- 
mained on Hand... 

( The Mayor of gfty j~J£ SJU^ :(Thomas Hardy) c£3jIa y) 

.(1 J-ai iCasterbridge ) 

f (aJl^) jl iLiji (jjj^jall) C^l j— ajJ I y >u lP* 

Jl SjLi^U (Free Indirect Style) ^LLI jf jf I t^jL/^l 

jlSol 

I Pressed The Door Gently. It Had Always Been Left .Open At Night 
In The Old Days 

<.{The Italien Girl) SJlkj^l Shill : (Iris Murdoch) y> 

.(aJ^VI JJLI 

i— 9 jbJjJ y* (Aspect) (j gla a) ^ l L ., <a * l y >\ JtSI Jil (2) 

:(Narrative) j>_ / — J l i-lj 3 Jp iLJa; fij (1966) (Tzvetan Todorov) 
ilLa (Narrator) ( 3 jUi ^ 111) (Perspective) j^jkdl 

.(Point of View) ^kJl %>- j y> ^jJI ^SLi JSjL 
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(Assimilation) 


■ 

J Jp J -4j (Phonetics) (x<1j-s>SH) J1 yjy 

_/jU o.^ tj y & _jil j *aJL53I }jJj- (^w>) o J a^ta *tpdj 

jJJ /tdn/ tb(b») 5 (Alveolar) (ijiUl) c~*l yA Jl .(jjbf) o yo 

(t^LiJl) tiw- tGood /b/ Morning :j bti* :Jj ^ jkJI J ip^ 
ye- Ijji-i /d/ j»Jiidl ^jUJiryi (Bilabializes) (Jjj£) (Bilabial)/m/ 
.((2001) (Alan Cruttenden) jx ; j <> oNl UaJ ^1) jill 

Reg (/g/) Currants j Breb’m Butter SjjUil oUaiUl oJj Ji<J 
j .ijbSdl ij IgJu^w y> y£i ^fll j •£■ tj lJi»- \yiS i y 

1 JiL-ij i^yaLp (J.JA _/d\j (JbL- d)T jJI yeju Oli 

iJ Ly y ±J)y 4jJ {Girl 20) 20 Jj^p j (Kingsley Amis) J..JX& 

.Tim Peaches j Corm Beef ye ( jw.) 

vX>! til o^*bb jj tj *da>-^G j3l o e^bbl^ll 

oL>v^ill tj ^ it c j ^aIaJI ^ tL^) t ^ . o i ■* > J,: i: ^nj 

.^Jl . . .I’m, She’s, Can’t J-J y* 
.((Coalescence) ^y tLaJ t J22 1) 

(Associative: As- SJl J3\ La t^l Jj II :( t ^t>Lj J l) jl jlsl H 

sociative Meaning, Associative Engineering, etc.) 

i _yJ <S (Associative Meaning) <jl Jts^l x«j (1) 

j\ LikljJI jl*ll y> U«lk*aa (1981) (Geoffrey Leech) 

Salp (o^) yjJ- w>- (Connotations) (L^LAill) o'^Jill j\ AJUiiVI 
.(Conceptual Meanings) LjyA^l l^Jbc* {y*y> c— J) y y-^ 0 ^ 

fUSI y XrLi j }' i y» $Jd£- < 1 xC cbtia l l, ... 3 1 tj 

yi t(Imperialism) (Vietnam) i*>\L>) aJIpj 

‘Cjslijjb CjUI J lsb y>- y t yj t\{lB 4jjb»dl oLobGJl J-3 y 

(Brut Aftershave) t(Macho-Man) Ljji'i ipji j t(jlzr di ^.L^) (Lux Soap) 


liiJI 
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4 — oif- l» :(A11 Gold Chocolates) ( _ # Jdl j! (SibU-l .U; li o^) 

«* f. 

.((Euphemism) hjji Usui ^Ul) .(Associative Engineering) Ul Jj I 

oUULj (jl ^ k S ^Jjj\ kiijjji jLil i j« -l l l ti t»jiSUi j) ‘dJirf- (j (2) 

UJ) 4 . . J (j k_ > d.. r3 '' ^d UUJlSj . L^Up ST d 4*^ U- djljl _^JS I L. ■ . ..T^oJ jb 4 aU^ 
.iiJLilj 4 jLpJl! 1; (Limerick) USCjULlI £l2$l <l)y 

jtfUl ijjxJJi c-Jl *-a oUl Ji I 4 J JjUili (Iambic Pentameter) (iUUdl) 
.yi*— 5Li ^ cLjjjil (The Serious Mainstream Verse) 

(Assonance) ^Ucdl H 

4 jj.»...t.ll 4 jtUl 3 ( J. 4 jCUJ (Half-Rhyme) <Lsli ■. a,r», jl y>- Lili (1) 
ajl jS'-' (j^iLI) ci^jl *o]\ .(Cohesion) t f 1 Lt,J j 4 >-jl j^JL 

.(Cough Drop, Fish’n Chips tbU*) <_ib£ jy4 c~»Ua< ^S(J to'i^ASol J 

^djxa . 4^J ^ Ud ^1 ^jA 4 1 nk wj ^ I (>» . d I ^i."j 

:(Alfred Lord Tennyson) :» _Ul aJL^ai 

Break, Break, Break, 

On The Cold Grey Stones, O Sea ! 

/A 13 / j (Diphtongs)/eI/ jrjijil Oj-aUJ 

J ^ ^*) (yjij tStone j Cold j Grey j Break J U» 4 >oJ.I -Llj^Jl i£ jk 
jUJI 4 iU»^l/ I j 4 % j>~ UaJI 

SJU-^AJ ^y?\jLjs\ tliL?-l t^jj-^ill ( j»Jl>ciJl ^Jon*...^ (2) 
^UU SUa i(Juxtaposition) jjUUI j\ (Phonological) jl jicll 

.(Rhyme) 4 JUJI j\ (Alliteration) 

(Asyndeton, Asyndetic Co-ordination) JU . y i_aLip tjUaiJl £| 

J-sJ-l 4i>'5Ul jj iJLliJl *UjSll J (Asyndeton) JwsuJl J-4 
Jp ji\ jZ ^ ^Jl oL5 jil ( j! oljLJDjI (Co-Ordinated Clauses) 4 * jk*il 
(Un- & yy jf) 44*^1 j (Connectives) .UI jj J\ (Conjunctions) o“>UjI j 
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(Randolph Quirk et j j y-'j yjS < i3 jJJQ J .(3JU jJl J connected) 

.(Asyndetic Co-Ordination) <wikp j els' (1985, 13.1) al.) 

At Mr. Wackford Squeers’s Academy, Dotheboys Hall... Youth Are 
Boarded, Clothed, Booked, Furnished With Pocket-Money, Provided 
With All Necessaries, Instructed In All Languages Living and Dead. 

( Nicholas Nick- ^JL£J jSw ((Charles Dickens) y&j* yJjLU) 

.(3 t/chy) 

J il jJafJJ Sbl e jUpL ^Li (Asyndeton) J_- ^1 uUI 

djt bj* j (/fo/y Sonnet Viii) iij J liSO * j .La # Jl 

; Ojil 

All Whom Warre, Dearth, Age, Agues, Tyrannies, 

Despaire, Law, Chance, Hath Slaine ... 

.(Brachylogia) (_LycJl> tUajf 

(Attitude, Attitudinal Meaning) ^yS _*!) c5 uil yU H 

(ol^lj)^jJI J J 

(At- (wdfiljiij ^Lll tU<aj| J J tLjiilj ^JLJ t lajai 

.titudes) 

(Paralinguistic) aJLJJI j (Prosodic) ^^kJl cj \^ Jl JuJ 

a 3 ^^“^ t (Loudness) o ^3 ^Lqj jl . a q 

i?-j3 oLj:^ jl c^s^-iaJlj SjUNij f Ul ^ Jc-j ol (Intonation) 

Jl j j (High Pitch) (JUJl o 

j — - ^ <?>r «1 1 4 j>- j3 lZdLj^..m « ^ya ojLAJLa jfr l JL . ft t ^ifTI d ) yJLi 4ya ^ lJl 

.jLi-l 3 j £- jl 3 Jax>*lJl> 

AaJ ^Jl<j (1)^ 

^P<ajJL) 4^liM JLJl ...jj y-dlj L 4-s^li^-l ol 

. (d)l>r <L«^p) j\ ^((J^aJI <L«*Ap) 
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i jjl J L^jcJLj 4-jai Jd jUll ^4 u*j 

w-S' j}\ j (Lexis) J^\ j oljLi^-lj (Capital Letters) 

Thanks Ever So Much For The Lo- tV— ) .hyjal o1j.s! ^ yC (Syntax) 
jAjtla c_i»U t i_ill iil _pj uiJLli ‘cJ jJl ,_r*^ JjXvely Present ! 

(Dis- >w-»Uai-i J (L^Ja (Feedback) J— ! <jJUj) ^ \t-y>- Oj^i j! fj £ q-j b 

.course) 

i jLJI <_ii y 5—1 ji JI jikJl j&u (Narrative Theory) i^JI hjiu J (2) 

(Implied ( _ y u— ail ^jUJJ c~£»- ^1 ajKJ-I y, (Narrator’s Attitude) 

f 1 J~tj <) ajUli .(Point of View) ^kJl i&r j 5— IjjJ *U Reader) 

■# 0 0 ^ 

AA J jJflJ C4 jL*>- 4 »,r3 t i 4jjJu5J iJjJoa jA C^\£* (J j ■£**» j ^JJ 

* * * * 

. (ajI ^5) ajjLaJ Lilians jj Lo-.^ j La^Ls^ 

(Audience) 0 


J oLica (1) 

OjolUl ^Jl t ^ CO 


(Social jjjJl jl /j ^ 

J j^Jr' £*<*» (1984) (Allan Bell) oNU cIA£aj Role) 

*1*1*31 ol .((Audience Design) j^Jr I a^JUa) c-J^ 

AJ^aII A*aL4-I ^ *j 3 j (1)15* 1*^ (L)t 

ji iJul IjiiJtjj ^ j c(Presuposition) ^1 joNl 

kilJi £>a c(Djs) . Aj JJ j*>& <ZJ I I jjoJjLi 0^ 

O^d 5 1 ^- A<wo— ^ ^Jj Aj AAj jiaj Cjjvj^iL J^-^J jjd I 

* 0 f, 0 0 

t5Ui>J.! (Impersonality) L-ai^bUL. _^-JJ lJb«-l j lj_^- jl l-t^l j U-i- 4 

ciydlj ^ I J) >Jb SjAkllj Wi>l j^Jr ^l^bUl jS3 

Jail) l.sj»i^ AilJlj ii\j> (Choise) ol JAi t»0_a*JI J 

.((1981) (Erving Goffman) olj 

^^1 t(Action) JwdJ dj ^5d.l ^1 <. ^pj.1 pLA^I oj. 

4 * b \jy>- <Jj£j (jj^OL f-Ljj |*-&jLxpb) y~ 1 
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f. + 

cl^wUbLii, ^ ^ f^\ ( ^1 La Iil4>-J jCjuj ^aIj CjL> .(^^yJll) 

tviAJi .®<SjLil^ ^jA %\y 4j:UL| j^^g^-1 ^jl^j o|j 

o # 0 o 

(Noises off) iJjl <j*y,y J ^) Ja*JI <y '* cr^. J 

.(Asides) < JLs»- j *zA>\£ ^ jf i((Michael Frayn) ^1 ji J-5UJ. 

(Lail) c^w?! j j jill js- (Literacy) (LkSsJlj i*\ jiJI) jLU! «*• (2) 

«*l jj ] I (Readership) >1 .*1 jiU Jp LL-^U Jaju~J 

.Z* 4 ~»j 5i yt jJfi j£i tJulJb Jj«; (Reading Public) 

|.L>. \_y?£i> i!)! Ll j*-^j 4 (*-* j j4^ c5 <l)j2Jjil £&»£* N 

.o :Si%) J J c (Ideal Reader) Jbll J j 

bjU iwdslji jjLJl I jJl*^ ji Lijl t(wLJI <■•-—! I; cj 

jljLid (Martin Chuzzlewit) CjjJ jJ jL .1 J L> j J' 

: 

As No Lady or Gentelman, With Any Claims To Polite Breeding, Can 
Possibly Sympathise With The Chuzzlewit Family Without Being 
First Assured of The Extreme Antiquity of The Race... 

.((Narratee) «Jl ijj — * j t(Addressee) owJ»h£ tLil i Jai\) 

(Author(ship), Authored- £JJ ...ikLJl t(Li-ltdO 4l ^5JliSl £| 

ness, Authority, etc.) 

t(Author) («iJ y ilL* <jj£> ji (Literature) i_->i Vi E b> 

JSCJL LjJUIj LjjiJl oLjlili oj5j JiJ .(Reader) (Text) 

(Terry jjiJjuJ tiUi j?-j! 1 5j s^Ua^l # eJl» ^ Ja>-I j fS 

t jL* j jii\ Ojjjll (j.uiaih JCiJl JLJJ1 Xai ,(1996) Eagleton) 

(Recep- L^j (Affective Stylistics) LiLUJI . aJ jiC 

Ji LJU-I (Cognitive Poetics) Li ^*il Ljjvillj ioL<, 11 J tiontheory) 

«» e- 

C-jIS" y-^s ■ LajLipL j . a' J 1 cjLJ j^waj ifs* 

m 
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0 

(Russian For- I a4!>ISwJI j i(New Criticism) JuJjA-I JLadl j y> 

ui < «J jii jji (j^i uiUU .(Stylistics) cjL>jLJ^\j malism) 

0 

.1 ^ g — -•* ^ - a o c 

i-iljll ( j-« l— iJ^ll JjjAlJl c-ijJlii (1) 

V jl) ^JUJI (Sterne) j j^JI j\ :(Implied Author) ^u*all 

UazJ jJj ^jjJL!l_j 4-J^Us- 

IJI^Aj . (j < j^jj^J j! ^ c-dJjil *ljl ^ j**-* 

j] \ jA> LaJUP iSjUU ^Ijl.) j\ ^a> tL; jja (Authorial Voice) ^ydjll o j-^aJU 

(Anti-Intentionalist) SjLio ijU* ^ 4LaL>l obJ.1 y> 

^)*> iT ..i l l ^*^9 <^Ljfc d 4 a j yl I jl^ Ia* Jl ^Jp j jl-** VI . 1 1 j*aJ 

. .■* L>- Jiwj L^jy 4 1 g "« a ^a>d)i 

(Struc- C-i ejjg ‘A I ^iiJi (^tj>jJl <JL»-) ,j (2) 

1970) (Roland Barthes) ojL jVjj 4*5Lt« ^1) U-Uj Uj turalism) 
wcdjil jj-J 4jt|jj) oVl4-l JiT (j ( _padl 0 j ^ *.(( 1977, 

*4 (4 * 

J lw ... t (^«rf?ij) 4<J^Lpj ui O ^9* (jl 1 ^>-Ia 9 .. U aJa— >i^j 

( j5L! 4 jjijAJ jj4ijll 4^JalU 4l~9j>- .LaUju Laj ob-Jtwj! {jA ISjUajl y> 
4jLts 4 jj> l j53 4Usj_ / 4J ijil \~p y*aj 2)La j|j 4 L 4 ^(jp! 

( Sir Gawain jj) jwJI ^1 ^Jl 0 yiJJ 4_*Li-l aJLyaiil 

.(2003) ((R. J. Griffin) jGjy> .^.j La^ ^1) .and The Green Kinght) 

^ l3 .ULc 4^A> (^AjtJ^l) gl. i 4(2jLli (3) 

0 f, f, 

I§l9 IjJp jl jfrp j) jJI l§^^j 'Vj 4 t# p| c i>-l j pSj V ^•i'^/l 

^.1 la . i~ > \ \a : Li Ui (»a3j1I ojj^? <Lu^jJl jj./a^il JC« .(^LJt'ifl 

.( Authoredness ) (2004) (Derek Attridge) aJu- 

JUS -1 3 ja j j^i>U-l o-s jJl (j JG*jj 4 ((Signed* oj'ill j ^So jl ^ 

J(-»t.9*^/li .aJl^p'^ (_^jlil J j^a»d\ t ^a j+os*u (waJjll (j ja>- djUdSj 
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c-jJLil JLiI» Wu>) i iljil JJ jfi jyj.1 t_jbS3l (Metonym) iJbSl * 5 Ll)l 

0 f. 0 

5— j Jl el* Jp tUaj) 4 J 4 U (1 ju J u- (Jeffrey Archer) ^ijl ^ ji*- <_$ jl 
AL^ (Authority) ^$la.L. ^.1 jj~\ JI <u»*l clili J! .SJUll 

il ll^al |_y *— j (Feminist) (_g j—ll JJ i l I it ^ ; H - J 

ji j t(Authoritative Discourse) ^ _JaL-Jl «_jUajl-l I1A JjjjSi S-Sl o)I)Ij 

,£ 5 jUD JiUail ikLJJ ^pij Ju5j| fAjj\ JS 

0 t, 0 0 * * 0 

tUajl ^ tNL>- fj * *■ < iJ^ll lij, 4ciJJi 

n 0 

(Ideological) a->- ^ jjJj'ill ikLJl : JLiJ-l i»Ujll jp [£jUJI *i yu Lf Li^laJl 

ictJJj i.a\>- j>A h_i j (Persona) jt » aJ jil i jya Jp ( _ r — tsi 

(Extrafictional JU-I jJt. cj ^-pJI j\ Jliil JLiJ-l j\ ( _ # u-MiJl 

.(1981) (Suzanne Lanser) Voice) 

J (1969) (Michel Foucault) jS Ji Jli~e UJS Jp «J JU— 1 (fS (4) 
(Author Function) tUjll ill ij iJVjj j js j j£j aJJl! i^iVl ji- cjIp j^1\ 
t(Authorship) (_ijlll ^ ^$1* lAt jJlL <ut Jp Jju-j Ji 4 .1A1 Jit 

(Re- Aaa~ Ijl liolJUl Jj j H* ^ I *)(ie) L* jJPj 

.(Times Literary Supplement ) JpJil J viewed) 

0 p P 

J— a e ^JL) 4 <j>^<> Uajl tJiVl Jp tdaJL-Jl Jisj 

Nl-t>- .^Gl ...(jy>!>Ul JjjUI j\ <u<JLnJl ohjalj oNliil 

(Wikipe- [jJ^SLjS (Encyclopedias Online) Ul Jp oIp j-* J l ilaL-, ^ 
oU!1p')/I J .!>Ui (Authenticity) SiJi<cLe UjUpU dia) 

oMpI t(Authorship) wJUs J\ ^Ipj! ^ _,Lg-iVlj i~* j^jJI 

olJiCl 4 J Ay y> %jj j+ all. (Addresser) u Ji ejildl j\ _J1 

(ErvinG Goffman) o(i yL ^Jjjl (Animator) la-ill <cSl 4 is _Jall 
j jSL 4(1935) (Walter Benjamin) Gy>lJj Jllj tilii JI J;— ^ j (1981) 
Jp ilaiUJl (New Media) 5 JjJ>-I ^»Wp)/I JjL - j pI jt J ills' wi-yaJl 

.(Authorship) 4 _iJtll (Mystique) ^1 * j^p 
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(Multiple j-bedl ,JI tUil oL*IjaII (5) 

:ilaLJ!j ^IAj^J jJ^aoS irj^' u . ^iLcdl ‘.Authorship) 

t((1968) (Sarris) ^yL*) (Auteur Theory) hja!)) _j j l^i 

4 I SA^ ^ jLmJIj V < * 1 ' _i 3 * 4-"-^ * * 1 • ’ ..> * >' ^ (.H M .1 1 Itfi ■ i 1 6 l. " "1 1 

IjjjL— «J l i_Jl5 jiS'l j 4plp LaaAa£- p ydl j>!>USfl 4 _JpI j 

t-iiSi L^i i>«>o t(Tim Burton) yjy ^ y t(Coen Brothers) j 5 5 jp^Nl 

<jO tUaj! t jiail) .Uj-J: j$j: (Idiolect) k>y J ^k j\ (Style) yj jJL.1 jp 

.((1995) (Sean Burke) i)y^ 

(Automatization) kidtikll H 

(Russian Forma- J\ jw'jtSLiJl 4 J Jk> y> 111,^1 pJ 1,5 lai\y Jji 
Sil yVl) ijjjy Jp 4 (Foregrounding) S ylJu<? JjU* j ^\y lists) 

0 j£s (Linguistic Signs) iyilll ((Over-Familiarity) jill 

C/S jX* SJdil j!**:: — o Jj«j jl pj J-p!ydl fj Jljjc-.^U jg- 

(Actua- ,jy~ k^irNl dli; kJjUll .(Aesthetic) iJl^l p^ULSUN 

.i_«Lp j ^ y (Foregrounds) Sjlx^aJl J ^ yiJJl J y}\ yl lize) 

* (^-t-U-Jl j) kLjUj>cdl (_£yS J > yiJI U1JI Ji>- J^h j&- j£] 

* 0 * , * 

(Poetic Diction) ^ * \^\^uyrj t^Jju-^a ojLw*Jl ^.y3.) (ji 

.*1 y*JL)l ^ 5Ju JcL' Jl~r^ t(Fleecy Care ^Purling Brooks 

x p. 

.((Backgrounding) <JlUL| J J**- («JU-) tUijl 4 jiail) 

(Auxiliary Verb) apLJ.1 J*iJ! £| 

L*lil Jp apLj Jl*s^ illi* i*p y (Auxiliaries) dUpLJ. 1 JUi^M Jed 
J*ill k_5 ^11 ( jl Jaa]I SjLp) J 4^J) ...(Aspect Voice) ( j^MO <J 
yt i-w-5 y) <_£ ^1 jUif ^ U2i— « s J of 5 jU- L^5Uj M .Jl c(Verb Phrase) 

(^JJl (Do) yJb aApl . . . l 1 A^-iy 
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(Operator) J-aUS' L*^**-» JUi! £» (Modern Standard) iioJ-l (ijjL*ll) 
t (Do You Take Sugar) j! Jaii 

(I am Shive- j (be) ^ <_g j>^\ iJ jVl ol.uLJ.1 j .(1 Dont Like Milk 
(Modal if*- _jil cjI^LpLII 5(^—1! ie j tring, I Have Stopped Now) 
J (Would) j (Will)j <.(Could)j (Can) J-J <. Auxiliaries) 
(Propositions) ^L> JSLl ^ 

dad (Shall)j (Will) _» . ..Sjlfilj iojj ydJlj okSCa'V 1 ^vjdJ 

Jdu ^1 iLJbi-l ojdd)M j (Futur Time) J...2.:— II CS. 

.(Futur Tense) 
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B 


(B-Verse) jiiJi c~JI) >i M 

c-Jl (Hemistich) £l jt (Half - Line) jbJI (j yJJI c--Jt 

o-Jt <■ :( A- Verse) JjVl L^ji jlajl) 4^jjjsi3l ^ y-Ul 


j. ■ (Caesura) <Ls— «! y LymJl * A< 4 i •/* a* 

jj& (A-Verse) ^ .1,^ J b-!j JS3 SjU- i(Pause) 

(B-Verse) jliJl ^dJl J j uj>U (Alliterative) jbjyll cjIjISLJI 

Uly! La JaH «Lad^jl 

ijj: iai53( e-U c~abU tCiJllS/l j iHaupstabe) (Head-Stave) ^yAJl 

i-Lj ol (J-4-i-l fjj Jj-*J A; .... 1 Lj (LojI fJ Lij I ^jA .(_£ J » .t.l I O— JJ a-ll; La 

.(Enjambment) jjUdl iLJbi U y > j (B-Verse) jldl ^L-LlL 

j\ 4—k^j 4.«-.JaJ #5iJL»8 obi jly-SlI t_Jlp (j JLJl Jj*JI ^laJLil 

* 

'. S wa 


. . .derfy Rgenstream 
(Under Naessa Genipu) Nider Gewited 
(Flod Under Foldan) ... 

((Beowulf) i_il j j. j) 
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(Back-Formation) 


HI 

(Lexe- ol(-~5y j\ soji>- ol(l5 jdi (Lexicology) oL*>u*il j y 
Rotovate tiLjkll 01(1531 oll^ jl (Suffixes) y-l jilt oJUy mes) 
Lyw- j ^ ^1 01(1531 j .(Paramedical) y Paramedic j t(Rotovator) y 
yj&Jli .(Television) y Televise j <. (Editor) y Edit ^ o>- JiLb 
( J ly.) (Compound Verbs) 5-5 jil JUi^l J U j-JL jiSt Jl*j yliU 
. (Brainwash ) j i(Soft-Land)j i(Dry-Clean) ia-I^^I 

(Background(ing)) ULM Hi 

(Foregroun- (a-aLI) _!l jl 3j! jud! ^ ^JjLSj j Add*- J. O . O .—J 01 (1) 

.^w VddJ i ^j£- ^-j'X L oboJl Jo Vlyol I ^^LoS/l ^Ua-d. I tding) 
(Dynamic yLdl j-2»«dl J* Sal* 5 _aL 1 J«d3 LjJu yL. Jj 1 

5JdJl J^-b 5 jjUJI 5id (De-Automatization) (5-5UlJ!>Ul) j\ Acutalization) 
,5-ili-l y (5jil»Jl) 5J|(JL| j* 5idli d y j ^(Poetic Language) AjyOll 
I^Lui'j! yJiJ! j_| 5 -aIa'SI! aJLUJJ Vo ^ V53j ot-UaJl oIpILVI 

.(Metre) Ojjd ^il^ 

n"' (jS^aj) jl yJLl! yad! Ji^-b 5-jiSll <c»Jj! o |(— > o^l 

tol jibU £y y tioli- oi jdtd 5jjL 0 0! jl t(Foregrounded) LjIju^ 
5JLl> y _j .^Jl ...(Repetition) jl j ^(Deviation) ol yOVl 5ja-*ljj 
oJUyaiJ J j\M ij, yJLi! 1 Ju* y* dJdCftj .yaJ I yU (SjubJl) 5-idM jy 

j Jj'bfl i_£ ^*Odi o— 1) a,. ob yii tiO 7 |- j ( VckIuc ) a L^ a 

1^-5^531 j! j^d! Al a- djj Uj JuaJ 

Sweet Day, So Cold. So Calm. So Brigh t. 

The Bridall of The Earth and Skie: 

The Dew Shall Weep Thy Fall To Night, 

For Thou Must Die. 

J! y_5 <,5 -aLo 3 jjjy L.L-.1 y (Foregrounding) ajjIo^JU 
t5dyU .(5-*_pUli) «L iji- aLc>-» J ^(De-Familiarizing) #5JjjL>*>d!» 
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j*j ,y*j t A j I <l*Jl!! (J yjj 
t^Ai«) *\ ja \ jiS .(Poetic Diction) ^ycdjl cbNl J tS!5UJ,! 
J —Lazl I “UaI?- J-£> ^-frL>-P j j* .jij idJJi ^ (o ^ 

• iS I 

J U* Jm ^3^11 Juliill ji- - ' j\ i<-LUi tA— oJLaLl jjjj ^U-j 

.Lj3j ^ l ljU>- ijl5 J w . bJi ( ^a£' 

': J C^lyb U Jly ‘. ( ^S , |j3^M ^ m , A ’J 1 n_Lp ,j_| a^jiLL! ^L<. »T (2) 

J* Jj*c) jill ^ ^y*. ^(Cognitive Grammar) ^ y«ll 

J^JL jtiij till <jc«j£ JLil I ^ .(Focused) SJjb yp i * jLw 4*Jk* jt f\y^* y“ 
(The Mat Lay Under The ,^y> ^ (The Cat Sat on The Mat) Jji: jt ^aU 
(Landmark) jjj.il j\ SJliU xj> jLil j\ Lj^JaJI ikall :Cat) 

(Ronald Lan- j6iicS jJLijj tdUiS ^kll i(Gestalt) cJbulp iUajI t ylall) 

.((1987-91) gacker) 

(Ballad Metre, Ballad Stanza) ^Lp ^laL. jj^JI 

33 j 1 Job (Ballad Metre) ojj £«lk*aj J^si 

JkSU^aJl j] (Folk - Songs) JJ >JI flits’ ^ 3 ^! j (i-«^Jl jIpMD J _^3l 

^ {. A 

Uajl .(Formulaic) (<j 3UJI) jl v'j j Ifr^J 9 J o _>& ^yJI <>3yJl 

(Ballad ^LUl ^ycdJl ^kall jjScjj .(Common Metre) J ^Lill jj^JL 
^1 (Beats) cL^jj cjIijUj ^ tajy*-i 0 L 1 a*jj! ( jA Stanza) 

j Jj?yd I jUtaJf 4jipt J tC-J £^C-jl jf W->l C-4 Aj^LiL C(_£ y e. J lL..O J5 cljlyj 

I^JbyJ ^5* jyLlj i J-j yai ^ 

x/x / /xx/ 

The Wedding-Guest sat on a stone: 
x/x / X / 

He cannot chuse but hear; 


And thus spake on that ancient man, 

X / II XX 

The bright-eyed Mariner. 

(Thomas Carper and Derek j yj\S y iLaJ t J^>\) 

(2003 ) Attridge) 

(Bathos, Also Anti-Climax) jJtill <.*-> jL-V I J J |J| 

(Lowring) (i ^J>0 J* (Figure of Speech) sjj-aJI «JL» < — «S 

(Ironic jotl (Tone) ^11 | >AJI { j£ua£ jl 

.eUtAlj JjklSCsJl i_ol jj I U*>L>u^il Jjii .Effect) 

(d)^>d,0 if-- J 1 ZS j>~ t®Depth® ’ ^jA 

^LJI JA c-^il (jt ixJUJI « jLJI) j (_$jl jZ (jd I) (Bathetic) 
jjj (ciJ-AJl) £^*1*11 u ja!I J <— > jj jJjl«S3I aj\ . ^ — a- j x~! I 

(Bathos) i_jjJL<^I (J juj)i*&U c(The Dunciad) SjL— Ojj-dl 
(3 o^P-L-Ji SJL^aaJl 4-A ^jA \* j>- <j£-dl 

J\ ibSOJ 

Poetic justice, with her lifted scale. 

Where, in nice balance, truth with gold she weighs, 
and solid pudding against empty praise 
(book 1) 

•yj-Lill liSl (o^l jl) ijc*’ LAj I aJs c_~p j -ti <c- jjl—i'iM 

y-xS L)y*- y a jLo'ill jlAa H _jll ilti; 

For they resolved in some forest dim 
To kill Lorenzo, and there bury him. 

(Beat) (5^15$! h^\) ciL~u!l £ 

jjJ. 1 ^kii! aJU-pW (Metrics) oLj» j yJl J ^jLi JSLi* cJUjwI (1) 

Aid d- ... II AjJw- JLpLw <_$ JJ1 t ( C- I & yu 

(National Lite- SAyo^l j_j tdiii ^ u_ > Jio*aa L» Jb» 

.^. h> J\ Jfi racy Strategy (1998)) 
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.(JUUVl jU-l Ju) oUVl £l 

(Four (j«jjNl o^Lniill) oli hj**iS\ oL>^l (Ballads) (jliSlIj 
^ ^JuLidl _^u£jl J .a dj ) <.(Mary, Mary, Quite Contrary) (Four Beats)) 
LkJ (_s_j ydl (Blank Verse) (Five - Beat) (^-oU 
obUui L2il jj 5 jjJ. 1 ^kUL! j .(Iambic Pentameter) ^,^1 

uiiSiS - jkil) .((Mesure) ^Li j i(Foot) ^ai :LaJ ^1) .(Off - Beats) Iam> 
.((2003) (Thomas Carper and Derek Attridge) gX> m J\ dL^jj j _^jl5 y 

^-y>S\ ^Tol >— # (Beat) aJLxj& ^^da-pNl (_j (2) 

jt **iai Jp iJU-^J (Konstantin Stanislavsky) ohi~J jS 

AI*J yM jl kjl (JI aAjQ $ J&A Qpli ge 4 ^JaP G*X^J 

(V. I) {Romeo and Juliet ) c-~J yrj J Sj^dll (Pilgrim) ^jy *. L 

. A. LaA j L&jLlpL L$J) jla’.ll _y y' 

(Bilabial Consonant) c^UaJl (o j*all) H 

/c-j/ J /b / ^JujL>«jaj*y I I l#C4 4jflJa.i l " . .al . /3 ( ) 

(Mrs. Ge- Jl SJL-^Jl dUS c-iis-^ 1,5 j .(Bumble Bee) j (5 JmJ Cii'SlI j 
.Papa, Potatoes, Prunes and Prism’ : y£js jljLid I yi+o . II c-jjjj J neral) 

.are All Very Good For The Lips 

(Bilingualism, Bidialectalism) Xp^UI <JLJ tSkUl Lib) £| 


AkUl (_j5bj ,555.1 tjjckL djJe>olJ SjJJaJ! Jp AkUl Adl5 (1) 

# 

jla* |*J5x*5 j»UaijLj 4f'yJsj (jod djJL>Oj Lfljwi ojLlpL <J| ^IkJl 


lolSL** AjI jj 111^*1^1 ^Sj Ak! AjI jA idUj g* ^Ijifcl gj> ye yA U 

yrlfr* j i(Code-Switching) ,j ydJl U a y jj! ^ 

JpJaj tLrfjjil j AjjJl>d^llj Jjill (j (Urdu) Ajij^ill AkUl Juw LiUajjj j 
(j k^jjJ.1 (j (ajJL! ^ jJl) 4kdl , (a*ju- j ol (Welsh) ((_^>Jj) 


aJ \guj jA AkL &AkL)t A*SUj j £>-- ol ~ yd \ ^ j cojOLaII ^(x3 

(Domains) o'ilUdL j\ a-wj (Registers) (a^w-^JI kydi! oVl e jeu-'VL) 

J AjaJ y j_g ‘kjJ'Jbj 


liiJI 
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. ( Li j$\ (Ibo) j^jVI ^JjLL* L>- jl 

0 yfcUill ^P U J>r\)l 2 */3 )J ^ Cj^ l )^- jjI— J 

.(Diglossia) Lji JJ! v^jajVl 

oI>l^JJI Jp tU^j! ^(Diglossic) 4 j jJJJ! oVL>- J-laJ (2) 

Axiis^ <ij \ s> y+i t^La cio ^*JI <L$ ^JLll ^45 . 4jJlJl 4_*i»j L*ll 1 

^jfA ^yLJ L mJ ^* >miJ J) *“^ . ^ Lls.0 L) ^)^ ^ , 1^ J> I i^j ^1 (Varieties of Creole) 
aJUJlI) i^jDl Ojj Jjl&dl bjji Jd (1995) (Peter Trudgill) j y JLj J-J 
L—JL t(Bidialectalism) iy^jiSl L5ld Sju-I j UjUpL 4jjL* 1I 
3 •OjLall 3i (j ^jjJi O..J1 3 O _y A>wj .josiScil litiSj’i 

.(In Public) (JL.UI .LLI) 


(Binarism, Binary Oppositon, etc.) ^SLlll JiUill <(l5Uiil ■ U 

J Ujj^ tj_4 UjUpI (Binarity) A-SbiJl j\ (Binarism) (SjlUiJl) ju: (1) 
OvLlii* joJI Jbj£* y (Dichotomy) LsLd \j> yS j I (Choice) TjLatl 44 JJJI 

0 f 

O tjLojj e _® jb t'Vjl t Ub^j jiaJ JjiJ .JiLjU <j^u U^j. 

jjlp .(Phonology) LLlij) Jp SJD-) ^ ^ L* jju j 

i * 

AjLUj jy Lwkaj l Q—£jy JjUj (j j j£i (j dw*lj|-<aJI y> 

<.C_JIp y>-) (Voicelessness) ( _ r ^ilj (^l >- yy) (Voice) y^ 

. . Jt! (JjLao 3 / d/ J i/p/ 3 /b/ tAio) Jlfi |1 ^1 ijydl JL4-I OJXa! *1 y» 


(dlJd L til f ^ •. ■) (2) 

4jjla‘.il 3 y.- (1)1 4j^)Jlil C^l 4 ^>%a11 IJla (3 Ailp~^il 

3 * j Jti {(Predicate) J <j ‘ J y^~ <J f jl>w) 5j_p«Jl 

Vli« (Antonymy) jL^aiil jujj .SJ^jJI Jj {(^J ...jU^I J^U* 

.^Jl t j^j '^yhih <3^d 3^^ 

^Ibu (Componential Analysis) JJ^JU [± 

o%Lidl aJlL t~>-i > yb (Lexical Items) cjIJl?- ^ 1 oil ^ /\ LWaJl 

...<(^1)) j « jSi# <- ll L y- j^ l! j {i y- )) b* (Binary Oppositions) L5hi3l 

.<- >ji L > yi y iAJ) 


liiJI 
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j (Structuralists) Ojh^I J— =-l (3) 
oj^Ja—a^U j Ajjjjil 44 JJJI ^yA jiSJ jlJtiJl JpLIjJI < JJL>wo 

o%Ui3l j j& Ji .((1975) (Jonathan Culler) ^ oUb yr ^0 • i—oVl j 

JjLdi ^ latfi S-J^i i s jllj ! 4j ^>bj| <1 ^1 i 1 4j jfltll 

<jj.il! LL—UJI w#l jii ^ jJJI j ^Vwhjl?® ^.iSl! 

JjlL. (j JJx») LiL^ *ij*j (J l-oSM (j bLLl ijjjt cJtf ^jJ! |1UJ! js- 

e ijj t.^ yil! >. . *aliu> ^jjLLo 3 JiL. CJb ^JjlLa (3 4 l _ rr - >- 

.(^11 ...L>jj JjIL J 


(Michael j-Jlij JjSUw* Ji ^ jU> dll j (Jp Jjji ^ j uilli £• j 
d)j— bL») Oj—j^S'U- i^»lii-| ^uiJl obUbi J y (1966) Riffaterre) 
j* .((1962) (Jakobson and Claude Levi-Strauss) ^ j I Ji ^yjJ iyLSj 
(Paul J jj Lit jlaJ!) y» olid? JJ < ^ J5^ L y» ... li‘ LyaJ ySLII 

(Decons- i,*SJ>j£ j t(Feminist) !SUJ ^jL^bj .(1962) (Werth>V 

j! Jp ! jJuii Ji 4.(Postcolonial) j*j L tructionists) 

L i (jLjlodl ijy»a.l.W..^i U .Lit C y- . ^ L.... ’■/ tj jl jjli L j g Juu (LsLiJl) 
LJL« Li y. Li Jj>-! ^JJ 0 j^j Ji !.■■-• ^)5\JL yjJjbi- jU^^j 

.(^t J-»lL 3 J J-jbL 3 j 3 Vt^ 

4jj»Oll OASIS' 4 jI ^P ^ 1 1 l(J V J LLi V I ^-i 

. oJJ -L>- ^Jl ^ ^jJl 1 JUil iaii ^ N J tJaii SJlp- j]\ O— J L _ r fj ^JiJl 
0 *» . ^ ^ 

1jl>- L*^a jjo tA™** JL*j ioJucu ol g /../?" llLjb .(Simplistic) jJlJ 

^1 9-\ I JJ3>oJl Ojlil^fc^-i^ ojIjLjJI ^I^j! 

y*y J"* (?IjJjw <-Ay*3 tAsLi olS' 1^1) .(JL5 j 

^j_dJ I ^jJ ^JuU (^oU^ll) Oj£j lili ? <u j £+ j ^1 (Heinz Big) 

j kiJJi £<# 4JULi JjCj ^jl) JiS^bU JLU Cm^Jj 

Uub (Ambiguities) ^LJl j (Indeterminacies) ^ ol 

r t jt J oli ^t^ ^.Jal ^lll • bi yt+A 0^ 

. ( V L. *->l>" ^Ad) 4«<^ ^ AjIjSj f- l*/3.p I t(o)iA^-lj 



95 


(Binomial) 


L»L>- le- j (Lexicology) oL»a>*il J (Binomial) a~« — JI <Ji+a j 

5alp jJiA y ^ .. .. jC J ji (Idiomatic) jhi^v^^ll L* (ciiL^lia fJ ^li ^«) 

la y ji jbLaj jil jl jbJ JLSil jlJJb- .(And) (Conjunction) aJu» I ^11 

J (Kith and Kin j <,Spick and Span <."dd) JL~Jl IJu> gj d jaU JXjl 

.(*Ruin and Rak) d j*p 0 jii jL»-Sll ^_JU 


yl Aw*llLlj j^jla Aa y^j ya ■«...<} ...'ll 4 -jUj dJLta^/l 6-C2. i^llla ^jp 4_A. tjC l 

ji j»pj iial JU aJS (Jla ^a j 4 (Wheeling and Dealing tToil and Moil) Slii. 

• jr'j)! j ** lcfrr“ • |<3 - *ji (j^'d (ola _ r ^ll ) 


Law and . a^j^jIaJI a^IJI ^5 LAbX>cj 1 1 o^Lpw y- (^^*1^* ) L La ^ 

« ls> y~t ji ,j£Uj (jjj i^JJ . . .Rape and Pillage iGoods and Chattels j Order 
jl JLi'i/l j *—J y tii _jjL» £*j\S jjj (ol jjIaoIL) Sjj^Sll tlili y> caIpja>% 1 I 

.(Bangers and Mash j Fish and Chips) jcdNl uylj LU ^j\di\ ^Uil 

L y* 4 Aa L^ jijl ^.L. S/ a ft .*1 aJ^jaII (^iaLt llam.<al I) L .0 « 

olial jdJ oJlSj .(Doublets) oL-jIjiL LjJLu ^uIp jl^ 

oa^> Lu J U ^jJl-I jS syj 4 L ;• -L ; acjuJI LL*J i ^js p. j>r c ~l L 3 3 ^JU 

;!Alo t jj^S’U- aJuUI 


An Even and Unvaried Tenour For Life Always Hides From Our 
Apprenhension The Approach of Its End {The Idler, no. 103). 


(Blank Verse) 


jll j*d ]\ l L fhHj> jd yd 


oLi j\ (Five - Beats) yd cj^ydi yd yad\ Jpj 4aJ aJU» V yd 
(Iambic J 1 ^J^pLaJI 1 ■ ^ILI) o^Lu? ^jl Cx* * * * ,a a jyd 

. (Pentameter) 


(_ £jy* Jjj) aIs^uIjj ^S y dli I jlLlJI jd y di \ J^-a JlSJ 

.j-iLJI j jill J (Aeneid) SiU)fl j* ai^> ^ J (Earl of Surrey) 

4 -jI^Jj <jj yi (Five — Beats) o^LajiiI! t— aJlj oj 

.a^ y.* ,d* d j y>* ^m!1 y^\d y- sj a! • T . . 1 i ((1^3 ^JLol) 


liiJI 
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(Blend (ing» 


yyJS y j j&Z iUS" (Lexicology) oL»jjw«il J ^jJI (1) 

-U. 4 (Portmanteau- Word) LJS" y> JjjJl ^StiJl ^ Nl j .{jOty - 1 

( Through oT j-JJ l_JU-I J (Humpty Dumpty) jyz 

J jU?l JL* oLjw» :(Lewis Carroll) J jj\S The Looking-Glass ) 

. j Jills’ 

iajjL«zJ 1 oL«!>UJl aj^l J a ^ll JL^ail jdUl ^»-dl jj jj 
(Do- J — s y jJjjj .((Igloo) S-i J* J--® ^L>-aJI Eglu ". !&U 
aa!>w i a 1I ^ Lj ya L* .^^Lp^II y> sSj* cudrama) 

L*i>«jl^) ^ILp 4 -. *1 L &1 y* ta^jLU i ya Jjjg >*li 

tS-LUJI J_$^M t(Tomkat) oliL jL> j 4((Brangelina) 

.(^ jdl « ajiA j tBoris Johnson = Bojo j tSusan Boyle = Subo :S^*) 
JJ cJu & l Ji tAJj . ..f^Judlj 4 JiLwtli (j SJj jil ob-aL JjJtP 
oJJSGl ^ .Motel = Motor + Hotel j 4Smog = Smoke + Fog ^aUJl 
.(Spot + Blotch) Splotch 4 JJ U. _^L ^aJ «L*JJI j JujJLall l jo«ll 

u . .> (_£ y*\ 4j^aJ oLj Jp « jiJlj LL>-! ^Llayall jdaj (2) 

4 jcaSof tju LiJk (Syntactic Blends) t ^S jdl £®aJI ^aij .^luJl 

:Xmc 11 _r^-j ^yalxJl J L—J j 

The Child Seems Sleeping (... Seems To Be Asleep + Is Sleeping). 

.(Anacoluthon) J—LJ M 4.4^JJAS' 4 JiL\) 

J\) (Osai ik-lji J ycl I 5 \ yde Jp cjlkiU JJ^ j £®aJl Jjb (3) 

'^Lla . y- 1 jjxis -CmJjj oL-Jo (jjbxlll j jLrl Li j»LAJ (J jiJI 

A : I Don’t Think We’re Getting Anywhere In This Discussion, We’ve 
Gone Over The Same Arguments All Morning. I Think The Best Thing 
Probably Is That We Should All- 

B : Yes, All Have a Break For Lunch. 
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(Gilles Fauconnier and Mark Turn jjy iijU j JJL. Uj ( 4) 

(Cognitive Linguistics) Li yJ.1 oULJJl j £»aU J*S\ ^ ter) (1996) 
^Lo^ll y yj ^LoVl y Ll ;SJLiJu>- jlit. <epL.I LLkJ<5 

iji (Blending Theory) ^»ull hjiu jl ((Conceptual Integration) 

* p 

(Mental Spaces and Concep- LxaJJI ol^UaLl (LaI 

(Com- ^Lj'bll J L - yja j J 5 \ JSLb ojj jSiu j .tual Integration (Msci)) 
■ Ua<tj Lg-ygjy J J jiL! y cjL^>\ jUll (L-p- (pounding) 

(Father ) j (LilitJl oUjaVi J Computer Virus (Working Mother c^L.) 
.(Metaphor) dlS jJ\ j LjjjjI oblLpI Lf Ju (Sli. (Christmas) 

(1 ) .LiSlI yjj jl£il (*>L. (She Looked Daggers At Him yi 

(Source) (Target) ^ yJi J! (Tenor) «*_i.ukl» t^^Jl l$.Lu»; J Lf-U 

L-lj-d L-JL L^p obljh—1 tUajl (<d j$ju> j} .(Vehicle) (Sbi) 

oLLiuJlj aA j J :(Free Indirect Discourse) ^Llil jA t_jlk=Ll 

ap p 

((Mental Space Theory) ^JJI *La«JI L^l al (Lk.1 ( ^1) .L>JJI 
(Barbara Dan- I jLjIj (La! ( ^lall .(Textworld Theory) ^11 p 

.(2002) (Fauconnier and Turner) jjyj aAj 5 jij (2006) cygier) (ed.) 

(Block Language) Ldll '4s< PP 

ob y> (j ! oljLif') (jb <j y j) a Ju ill luLiJI f-ljji JuLa jLLh^Ao 

(d Ojs^L (Jj2Ji ^ J^II Ja..» jJI j ( (.ly jj djLS*^. (j! OjIjLp-) .1 

/ ft. 

(o 0 j\ */3 6 31 4 1*^3 U I 

.(2 J>J1I (1985) (Michael Halliday) ^IjJIa (Little Texts) 

No Dogs) oU^U^j ^(Dry-Cleanable j (.Fragile) 

...The Car In Front Is A (Toyota) o! jU-ij t(Exitj tAllowed) 

J jUI I ^Jl ^^-oL^uSfl JLill ^A ^Ls^laII J JL^zJt . gJI 

cpL^la!I jJl (. 4.,<o jJ (Uajl c 4jJJ I a\zS 

A P * P 

(Mortgage Blow) LJli j j& oU j La (LaiI 

(Talks Fail LL: /) i\A[ ^ LJUi ((Low-key Protest)j 

ss 
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tkiUi £3 *<_»JLLI b> .To Resolve Copenhagen Deadlock) 

.(Articles) ol jjVl tl^lSLw- j 

(Border Crossing) ^^^Aill *ti-| jy* H 

J is~ J (1996) (Norman Fairclough) ^jK jUjjl ^lk^r. 
iiill JISLil i^Lm 9 (Critical Discourse Analysis) <_oUail-l 

j^O ' ^bojslj . ' -0 Jo— (_£ 1 J! ■■ J>aU yUr-» <J^AjL*»b j! ,w /*> y y.zx I 

f. * * # 

^U..W..gl b> jl 'LoIpj L»tvil j VIIa jl*j jjuJI i_»llai-! (Informality) 

obUU-Li tllSObj .(Synthetic Personalization) i^S Jo I <Ul* 

.(I’m Not In Service) 

# 

ilU- Jl«: ((Commodification) ( *^LJI) Jjj— j ^Jl jUbbl 0) 
obwbM .<ubjj» jSl p* <uviUM t_o^U sj jUaall oolSJ .jiSl 

<*aL>- <_Jl oo ^»- jll liJJi JjLaj sZjIjIaJi ‘LiUaj_^JI 

5jcaU-j t(Dream Large) :(University of Melbourne) 0 jjJL. 
.(Open Spaces, Open Minds) :(Roehampton University) 

(Bricolage) iaJU- <.£1 j&j j |£| 

cjLjlJI j L$i*Lil cJ i(Patchwork) «JaJL£# i~J> j LJU (1) 

Jsbdl iiU-^U yj\ i aiS" J-> ill 

ojjj J* Lr) Jb» Jij .(Jxall JLJ)M i«Primitive» KioloA S(_wll 

(Jacques i)L>- J2.ll) jlbdl *!jj cJaLcu&l <L» l)U*^ 

.((1978 «,1967) Derrida) 

§. «. * t- 

^1 tj*JL«dl jJ* OJb Jf. Uajl (Bricolage) jZjy j-hu ^ (2) 

Jp <.(0982) (Walter Ong) £jl Jblj >1) 1 

.^J) ...4iL*s>^/l j <da— iIjj frb’ill (Jp I oUi-^tvalll 

Juu L«j (jwljJ-1 ZjkS (Texture) ojIju>*j 1^5 ..la> j*J JaJ (3) 

2L1j ^y-li yC-3 J™* Ja vljblj jil (Jb Jlj jilil 
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^ •!«.*> 1 c-*L£ ^ 1 1 j cj l^KU 4 a^JLII l ^ j~jy>- 

. ^Ajj\j <L» jjJ 

jlp! ! Ujuu U j oImh. ...II li^Uaj! SJllSlI j (4) 

(PC - *L*S Lflj 4*^> • ^j\i\ ^|^-P <_J lij~L>- 

c^LliJ (Pick and Mix) ^y\ j JJ - 1 J* t((2000) nelope Eckert) 

( jil t^U) ol*JI iiUtiJlj ^jLxil ^jA jj olA^j j jJjiIj 

^ Lli i LiU-rf y> lSjJUxjj 


liiJI 
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(Caesura) 


C-—JI J ^UaSiVl jl ._ii jJl) H 

(Prosody) Jl jjm Jp J^i! gJdm. 

.^ 5 ytiJl c-Jl jki ,k*.j j (Pause) t_iij!l Jp 

t(Syntax) ^ r -S' JUI c^~Jl jfc_iijJMJm.Jl.jl 

C - ..- U 5jj_mJl jj. (Punctuation) ^ jJl j\ ( _ y oJ.1 j 

J 1 C*^Jl l JJU ^ 

(Cae- ^UaiJ'j/l jf ( Jidl k-iijJl t(Middle English) ^Ja—jJI j JujJiiJI 

. *> v ji « « > 1 1 j 1*3 . •> surn) 

(Canon, Canonical, Canonization) JjjLall y £|| 

aJL>-^\J I pj Uk 11 a «/a a JLaJl 4 jjLa11 JL*j (1) 

*— aJjl | J^Vl ^Jp- 

X^3jy& 4<J ajLsaII O^L>- 

.(Canon) jL*ll J j jl2J (2) 

I xlidJ i&iUS’ Lj^P U^J ^ ^Jl JI^pSII dUt > ,>~ 

j^fcj jLaII ^ j-* *ljl JjulSI JUJbj*i3l . (^LuNl) tj jAjJl j! 

aj jjJ j oIJl>jl>JI ja jlS' .(Automatized) LjLSJLt jjSJ jV j « 



((Generic) t(Poetic Diction) (j yJLJl *bS(l JjujJI ^>) 

t(Epistle) ^i^) a*p y tUI^ jil .L^jI 

.U?Ju ^moJ j! jSUj (a-p ja Ul£>- t(Travelogue) aL>- ^ 31 jp Sjj-^ 8 5 
(Norm) jLjw yJ JH ^Jo j to L ^jp JlL Ia oJLa 

.((1925) (Viktor Shklovsky) ji£-i jy£j) (-UA^-) <jpt 

(Cononization) Ujb***Ji) A^JLiLkl l)1^*j Uy*— Jl ^ja 

cS^kUl cj j.«L.aJl ^aloj 

(Cen- USU-1 ^jiJL 4~+~j U j* (1981) (Mikhail Bakhtin) 

JjLu J UJLjJLI :3iliiJl j ((Centrifugal) S jbUI ^ yJI JjUL. J) tripetal) 

L ^ . » - AjI j J\ kbu aJ 1 Ls 3 .6 AiO^Sf I ^ «i^J 1 1 I (w* l_4xll 

*dii JS\ IJf » SJLiiJ-l [^.'..•...Sk j^»s Ji* <LjL*il ]o jJwaJ U- yjp y> 

A 0 0 

(a>*jL j) I AaJ jLjca) aJ^jT IajLipL AjjLjwJLJ jialil 

a>«A .(Standard) U^lyll a>^ 1 1 aUL) (3) 
«jL*^5» J-JSjj (^y-'Sfl oUvfJJl j y cJl S ji ^) tUj^l, ** j \? jil 
o *«aj jl o yjlJL^ yo I ol A^-ji ^\ (Usage) 

. o I ^JcJl 


oUl^-il ajjLaII j\ jlyil (3^^ jJl jLaJI { jJulJ A r ^J \jj (4) 

i£j£& Ij^Aj . ( ^ ) * — oV I oL*j|jJ j AjjI^- a-^L^ 

t-r j5 JUJl ^JUrll j (1996) (Terry Eagleton) jyJJoJ 

Axil^ AAaIs ^|p Ajb iXftlxj ^Ul 1 jLjlLI A*^**ij ^Jp L^Uj! JL»Ijo 

(U^jj aJ^Ij t U p 1^1 j aJUJ) (Evaluative) U^UJI oLj>l 
y jO; ^1 AjyUj^U .(1948) (F. R. Leavis) .j I ^jL 

# d- 

LsajI CjI^ oJLaj Laj o yll aj J b« AUbJl AS.lal'j iol j.^.m.r^.^J.1 j 

■j-i^ 

Ju<j L. 4j^iajl ^y> j y*z\\ Jijlj iiLajJl oLaljjJl ^ i * . . ^Ir.-I 
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j+a ‘. II jjjo bwlj (_£JU j!j j»j Aii jL* 1I 5 ^^3 O^S liJLi jJ jS\Jl 

*kJ .iolk^J! d^b^LMj ^>»jljd,L Ul>- ( jxjJLJ Lip cj L> o I ^ 
Lo i I L Lvoa] Lojl>- l>j Jl5 jLjJlI yj y^J j AjjLxil y» 

. t^-oSll AjcJsj 

jl J o^l yS oUI Ul (J (Canonical) ^jL*il (5) 

(Cano- 4 jjL* 1I o I ^j yj tlJt^Aj y y*%La js*^ 

ajjLaII ilU-li j L^-filaJi LiLS* j* ^kJl ci ^ ty>-l*il J nical Forms) 

j^p ji\j t(Two People) j^tz>*2> Ju J ^kw* *U) y* (Utterance) J y JJ 

(jyfjLiJJ tt—jy^l! yJ I o ^Cu ^jLipVI 

<* 

(Ca- (_£jL* 1I A^yJI t(Semiotics) « » . Lk** |» ^ 

(Back To ^.l»\l J} oj jj«J1 J-J J ^ :*J jb; a* nonical Orientation) 

Lbl jjioiA LaL J js>- L**a>- ( _ r £*3 (Upside Down) i_Jip Jp L-ijj Front) 
(John Lyons) o tLaJ ijJall) s-Lb^l jp (siLiJlj) Lai^JaJl 

.((1977) 

(Cant) 4^1 t Uj^\ 4^111 |j 

y» aJpL>- ^>- jSi 1 ^p ^ oJLa (1) 

AiUi j jLaJij j*jp yp jy- yj t jwUii 

' ya <L«JLSsj! fij-fc <1)1 ( OED ) ^yJku^f I ^jy^l (2) 

^L*JI <j yjJ I ,(o^* iAJpl) (Cantus) Ayo^UI y» ajL^jJI (_j aa iJ Lo d)^^j <1)1 

(Jp j yo» J^jLj [pL yiaJ dJlS' to Jj*Sl («uA£)l) o 

ji oUJJi jjp jl ^I*xb C^ ; ls> (j^“^ vi-Uj -k®J V— *j>tlJ.I 

— jUao Lvajl jkl) ^y^j^JJlS* t I j ui tl^ ^ k^ * * *^ ' t— ■ ’ I ^ ^Jli. I 

A-jjJl t_i5l jUl tLil ijjSO j i((Argot) i>J.j t (Anti- Language) iJJl 
.(sUUJ,! J-J ja) v^I t(Quakers) (jw-UaJI Jl. 

0 p 

.((Slang) ZJ i>ei j (Jargon) ijis i>*i> tUaji t ^liil) 
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(Captatio Benevolentiae) 


H 

.(Exordium) ^Jail 

(Carnival (Lesque)) JliJ J* £| 

(Mikhail L>» ** 1 4IpL41 j * 1 juLJl] Hj ^ 11 * 

^ jij (‘•JL* JS - <J! SjLi^U i(Rabelais) 4 _LIj J y i(1968) Bakhtin) 
iiilSiU aJjjkJl j\ JjAl JjUcJI j < 0 j-aH 5iJjC*# aiLaita islii jl 

t^li If- (j-sliM iilil aLi»j a j^jll eiLail iiliiJl ^y leJjLJl 
.Present - Day «Raves » j Mardi Gras j Witches’ Sabbaths, 
(Catachresis) ^ ^JU j^U-l H 

j-JI ^yjall 1 I (J 1 (1) 

<.( 1589) (George Puttenham) j.l^J y gjy J* y» (Rhetoric) j 
j! U<jc~* js- oljUu-l ^ 111 (Trope) ^“O <tr j)\ y y, ±y~\ j 

4-~<ba 0(^153 O li— iaj ya (jtj j wiw 4asJ 4«atjj3 ya jU JjbCfcj . ajd Sba 
iJjSb i»» j-5b 0 4jjLc~al lUV^ i C^al jJ,; 4 ; «..lail LjiiiLw ^ jl>- 

( 2 ) 

... For Supple Knees 
Feed Arrogance 

(( Troilus and Cressida, III, iii) ^ y) 

.... My Face I’ll Grime With Filth, 

Elf All My Hairs In Knots 

.((King Lear), iii . ii <.yi dUil) 

^ jJl 4.. a > .i (jl j^aJ la g-yp y ijJaJj 

(I Will Speak Daggers To : jy~£Ji (SJu^) J ^ t(Mixed Metaphors) 

.(yjd'ui I 4 JI Her) 


liiJI 
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(,) jj yy±~ jS is- yjt- ^Uailj jjy {Private Eye ) <^T c-il y 5 y-LJl 51 >JlI 
UJ jJDI) JJL * j yLta y kiiljUs—lj t(Colemanballs) 

.((Blend) 

(1966) (Michel Foucault) jS ji <jLi_* ^Jyll _j— JLAll yiU (2) 

i— 1 4Sji Ig^a i-U- jslila jy<aJJ L*jLo! J-«j iylsti-1 (1)1 Jfrf- 

j\ (^yill js>) e^^Ull)) y ( JS 1) (Deviations) olil yb'yi J* 

(jl JkSJJ I JL*j Jl(b , (jujJ l) yaall JjLia J (j (jljalb 

- JIjJI j iajbL. c— J Li >1 yUil :((** yll Jl^l) yJJl JJ 

. ^-> *1 1 Jy l^lp U .. 4» IjlU ( C i» > l»i Mfr 1 Jj i(Signifier - Signified) J jSA\ 

jj\ JJ y>ji #lla?t5 , *i JjJj (^iJl ji)b <J "y 1 jj* uiJJi y 

. il jAaj Ji'lJj eL~P Jbydlj LyaJl J ' l.^Ui 

•iJlyi-ul f- «Error* (Ua>-) J-j y» (_ijL*J viDJL ^y - y (3) 
jJlSxJI y *-y- ty^JsJ ^rlia./ia U«ajl ja £)Ji t«Abuses 

.(Correctness) yaLLw ^JJI (Prescriptive) ^yli! 

J(_wlL« yfrSj *(_— 4#(_j| yt J# £a 

ys »JpU 1-| (_J 1 yj jji uiLSi (4) 

le-b^a jl (Lexicography) yil J LL»-1 cJljL oi» Jk^. 

yU-l (The Usage Lebelling System) JJyX^'bM ii ye- j»Uai y e-y^ jt-^J.1 
yjJUuVI j (J a y tfl l U y^) cjIjl>- b L 

I . )n i ol.tj-X>«lJ1 J LyJJI ol ^wCtJI ya liJlP (1)1 ttw-JJ ya ^ r^>r . /? 

U> jJ pjj jj La U .(Etymologies) oJJSUl J»u»l J*>^- y blla J^sJ-ly IkJ-l 
.LLyll (J 4 ^ a t‘j d . .i IS j ) q bay^- ■. ^jr.A4tkl ^y*s- y 4 

.((Malapropism) (iaiil) JJyi-al iLaJ t ^1) 


^ ^ jjJIj yiLJ] jJjiJ! Js (Coleman) ‘(Balls)j (Commentator) y (#) 

(y yjl). (David Coleman) jUJ y J_ajj 
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(Cataphora, Cataphoric Refe- SJli ij! j£j 3 tSJli S^l j£j £ 
rence) 

(Karl <J jtS" \^j t^^AJl oLJjjj j>c Jl J S3l i SjjI jSJ Jus 
fUVl Jl ^1 i>JJl (Reference) S)b~>!l ^ Jp <.(1934) Biihler) 

p 

Jp (Backword- Looking) Jj^Jl JJ Jadl y j£\ (Forward Looking) 

.(Anaphora <_aLLl 


(Personal Pro- S-va^-tJl S~_dl. y* y* ai-l Jp (1) 

(Noun ( jl cjIjLp) ij j>\ (Proforms) <uyJ> jyp j nouns) 

If she’s Thinking of Applying for that Job, * j ^1 Phrases) 

p 0 

JS\ J jS £; sJl* Ju (i-Jli SjjI j&) Kate Had Better Apply Quickly 

(Anaphoric Re- SjjI ^£JI SJL-^fl <3bU*j JJ3 Ju L^- 0 obL»3-l ju lpj~i 
:lg— «1 SjjI jScJI SJL-)/l ik-l y Jlxi-bU SLIi Jl jJSil J ^ j <ference) 

If Kate’s Thinking of Applying For That Job, She Had Better j jUS 

.Apply Quickly 


!.$— j3.i SJljill SjjI j^iil *-.3 j tSii ^S\ L» J-*,. w JLiJ L* 

Jujd S~* w .J ojLajj J. .. a?J ' 7- ^ jl cJ^jjJtJl SJjlij 

j Lu. Jl jdtiJIj . oJlJm (Focusing) JL3b SbL ijj; Jl <(J3S) 

: SjikJlj Spli)llj SibwJl J J^ail l ^“>(S3l J IcS-iij 


And Bounding Down The Stairs With His Ever Cheeky Grin Comes 
The Man of The Moment. Graham Norton . 


(Delayed Nps) 5 ^Lil S_w*^l ol jL*JI Slat I ^bVl J 

(jJli S3 jjdlj Si Jill SJl?-)U y - 1 ol Jl>- j j jJUl y\(*0 J J 

.(In Media Res) c-L-iVl < li j y Sij_^*ll S-3JI J ^y> yp^\ SjIju j^p 

J jjSjII ^jjJjp ^»U j] ( Pincher Martin) j^aJ *, j ^s£ y L> 

Sjljy y>- )/ (The Man) <3 jj*ll I Jl y iSjJljLJI SJL»-)II 

^ P a 

Sj-bw JL y ISjUaJl <oLj y~ y„ il->33j .S-jlill Sjt LaJI J SlJUl « ym Jl 


liiJI 
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laid Vj it-jUaiM lip (J (He) J jp- aJUpI CjUjJIjw JjP jSlI d-sxd ti—>UaiM 

«* » * * * 

• j$*> jl U — ~>j Vwl SjLp 


(Katie Wales) ^L! j cJ-clJ iSjjI j&JI £» JU-I y> (5 _j tli£a > j 

(j-J j (Text Inward - Looking) aJL»-)(I «Jl$5 aJUu! J aII Jp (1996) 

Jl JkJ\ jl) aJIJlII ajjI _^ ldS a- JL (Forward - Looking) j»UVl J) J aJl 

.ajj! j5iil L...JL (.(Backward - Looking) (_iLL! 


I4__aj t-^Uai-l la a Jp a)L»-^U £uL« 1 J^-~j AjJli Aajl (JlfjC—d (2) 

J-£ jp»j Jp (It) Jli .(Poeple) jjjdJ jl Lp>l>- oIpjaP j** ,j.« jJSl 
I jt tit’s A Pity [That She Can’t [Come With Us] : J [S j! 

.[The Cat’s Gone Missing For Third Day Running] .Don’t Like It 

Ifdi j (Jl ji^ll i jA > u J A~»da~* Ljli <jj( ojLiJ .sL-J (3) 

Ls 6 il (_) ^c_ >- * Ujl^ ^ «Self Rcpsir® 

<j j&3 — jl£s$^i/l JJU— l)L>“Vl [ jS » i J o Jp t J*i^ 

Oj _J-T j ^yjS - il jJulj e(_J U :(Focus) (yS jdi) J\ (Emphasis) 

(Postponed Identification) Ja-jil (1985) (Randolph Quirk et al.) 

(jlaJU JjU*^ u-j <jU L j\ t(Amplificatory Tags) ol»)Ulj 

aLju SjjLi (1976) (Michael Halliday and Ruqaiya Hassan) y~>- IS jj 
(Michael j yj& -dN jj 1^ jU .(Substitute Themes) 

j i*5Li ^ j .aLIw (Tails) J^iil (2006) Me Carthy and Ronald Carter) 

.(She Is Brillian, That Girl) :}W> ^>bl5dl 

(Channel) ( J**l lyll) SbS (| 

Jii (1977) (John Lyons) ySi 0 y*S I ^L-Ul j\ yy ^ J I Jp 

JSlij tiUiS ( _ r J yi] j^s t(Medium) i a^j j* ys 'S\ Sbi 'J\ Jp I jJlill 

.ji\y J5^ {s\* 0.0^0 L*_a -W 1 La . yjV i® i.j^S 

4 J Jp jJl Jp < 11 ^ aU ( 1 ) 

,jb> J.I J— ^ y* (Code) 5 y^ jl (Message) a)L*j /\ (Signal) SjliJ J — y 


liiJI 
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jlll oW? jJ ^jwLJLil 1—3 4-s^i J-Lil A**JujM ^-^Ua-M^l (2) 

olj^l jl _/P LiL^jl A*Jl)li cIjl^aj ,^L-jNI 

* * f- 

Aj lr£U UU ^^jCLujI aJucII ^_Jij . *\ y±\ O j^yaJ I ^1 ^al oU J jk> 

w LflJ . APjJ^I I j>f Aj^i^ll A>c. 4 «i aU f ^Ll A>-^Jl oLjsJI o JlA^ cJl^j^J Js&aa'^S' 

. . . cJ j^jN I j toyLLJ! j J\ J c t aJ LAs 1 ) a*JJ o Ju Jj>- JajL*i j Lp- jJ ^£JI o>ci 

p. ^ ^ ^ 

O JS fJJLlI Al* ^ ^JJ Jl p_£j 4^J J^a SJL JL>- ot (^J| 

L$ aj^UI a® jlaAl aaJUI .^jbJ.1 ^il tJL-J--lj 

^11^ I (3L**«f i g A3 * La* A j*.^>.-..3 1 A-j I 3 Lull ^Jp L— 

iJyi 0 ^1 (Reinforcing Messages) JsL* ^ li JJ|^ a>- L$>- j 

l dcLAli 3 lid! 1 ^utl$ .(^J. jl ^ JL *■.>- (J L.,/J >0 A. ..A fc(A«*£>-^ julu 

(Erving o\^ j* iLs^ j^— j tli* (Multiple Channel Effect) 

.^Lto <-iL'UI j^p JL-jI J t(1974) Goffman) 

J-hpIjsH 3 jLp ^ ^ila ./ai ' j%j C>- jJ (3) 

t^) SjJjcu ol Jp a)U-}L 1 (Channel (S) of Communication) 

ApLfl^ ^\ ^y> ApU* Ijb^P C-»U jlxil jS. (frLyXu A^oL^j lo ^-£jj 

aLa^ t a^ *^J a) AJa.L.,^1 1 ^ JJLL U? ^—■3 »■ ^>-1 

(Character, Cha- u ^«g..f.:)t jl oL^aA-JI jJU> (li*aJi) j£( 

racterization) 

s* J- 

(j}j) (Belies) * » J^o JL>- il»l— a jJl^- 

(jw^ai.; tU^jl .(Characterization) oL>^i« wLi«Jj yl5J 

« JJUJI* J a— « adl (Imitation) JuJLfcll jl (Mimesis) SlS'UJLI i>-j ^ i'.v. — *■ U 1 

J oLva^-iJl L^JU <_ii jZ (Fictions) « u ,^. i ^all » j tA^ “ASCII oU^lj 

. L j 

(E. M. Forster) Jl— jji .1 jt- (jJLii‘ j-J S)L* (1) 

(Flat) A>Ja*J»l cjL^jt “li ( ju jjt iis jjia JSJl> (J^i ^ t(1927) 

j-j^l jU tijjUcL— Vl oUJJa-all tjjt £* J^L— ilL» ^ .(Round) aj^SIjJI j 

m 
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0 0 f. 

(Charac- I Ip! jjI IjIila jl ( i^s>ej) j J_>- ^ 

. Jb-I jJl yd I Js^b y- terization) 

ojj]za j^j ibb Jiaj j^ J-T j 4 s~L»-Ij 4psL»- ^Jc- tat. bJ.1 Cj 

^J! <u*l jjJl ®a-a1^a 3I® ^ .J-ftjJl l)^>- 

y j bp- (Ben Jonson) j j_J y Jbl j y?-j~ 1' 
ii^il Jl ((John Littlewit) CojJb) dyj (Downright) c-j!j j jb) 
3 y*0 jlj-^l I^Sb Li d*-.b tbula ^11 b>-LJI y*s . l^pjb (J ^dl 

oLI jj (j cij L-^ 2j>«_Jb I ijip bJUi l y ibJJi ^-“j -“Llj _pl b J^>- j 

i(Silas Wegg) bLj ^jL * j t(Mrs. Micawber) jij\£j> 5JL-JI jbLo Jl jLU 

<3 j~>- J5Lb oL^AbJl si* jj,i (Vincent Crummies) jL > _$S cu .‘.Aj 

(_i _JaJl (Jj .oUJ-Lj b*Jt» bfiAb (*-®J jla^ L^*l jij LjI.-alo^ j) bp«j y^J^J 
t(Speaking Names) (blSb s-^i) iUL-^ y ^1 oL^-ill ilL* yfl\ 
j jjVl j uir^l 4 jb) (Characteronyms) LiUJl djbaibJl jb U 

.(Daniel Defoe) yus JLiljJ (Moll Flanders) jjJjjLi 

(Traits) o(. II bbP yi tlJUxij JS I ijjjl-lJl ^IpaAbil jj JliL 

jjjaJ £>> j^JcJl jl j jla^ll y ojCb J(p-I j ^yy-j (Semes) ol^—Jl jl 
f\ ijpjLa jJ ((Mayor of Casterbridge) Sjup jb.) 25L3-! 

L Ji: .( Middlemarch ) J o jJ) (Dorothea) LI jjjj 

LfrU Jbl (Enactors) jiie obaAbJl «Jls> j bj (Textworld Theory) yii\ 
Q-v?! Jp (ji^bJl j^all ^Ijj (j .(je^U (Bystanders) fgr _yj> 

j*. t Lj: I t jJajl) oLyajrbJl aJl* Jii 4jb»-ljJl J,) 

l j5LSj t(Interior Monologue) Jj-b fyj .((Free Direct Thought) 
jdi'y jF ijLJl lgl<L. bl <. ( 4 — Jls»- I jl 3 I elb-l) 2 j^il t__i3-l oLljj (j y>- 

iJjL ,i,La jU J (Fanny Price) ^1 j, jli 4 jb) Jl^ jU bp l\f\ cJb tiais 

(J b-»UJl sy? j (Jude) syr jl JJane Austen) f\ jjU- (Mansfield Park) 

.((_Sijli (Jude The Obscure) 

0 f. 0 

(J Ibl Jil (1) J OLa/J^C-JLlI 0 JL* J.V 2.^3 

^Ul £A ^^LkiiL J 4 *p j | .. j 

. ‘aJLA-Lj ^3' k ^c>~ y j I j\ a^L^J! j a-p( c I 5^NI t-JI jp^lj iJyJuki~\ 
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[j ^SI^JL) t(Characterizaton) 1 ^Lcl U 

JUJ^- ^-Ipj (Gap) 5 yu Ls^ijI ^lajl) . ll-.-a.tV <jL-k jl 4 >w»J j c_*jIp 

.((Indeterminacy) 

1 y I CjLjlJLa j,dK i JyJT ( 2 ) 

^Jj LaJ ixj^Jl Jlillj |IUl £» oli^jdl 4 4 ~J3j { J0^\ 

(Henchard) ajLli* 4 <-i> jLcil o^l JuSti! S-^JL oLms^-IJI 

.^jIA jj JL-IS' oJL*p J (Far-Frae) ^1 yjli j 

-uf Jp (Characterization) ^.^.1:11 JkJ! ^ <_$ ^4 5 yyA LjU* (3) 

"j vS^ .(Actants) J*l 4 -jlJ ^Ij 

(Vladimir ^ j&O ^31 olo^Jl Jp 

jlal^a J Lj jJ i _y\j Ij 4~JU JfCduj tJai-l I Jl®> J *((1928) PrOpp) 
(A. J. ^^jP .lj J jlSj tOjL uVjj iCOj?"**. jii\ a>-) 

oLl£^- j 4 ., » >1,11 obl^J-l ^jl5j .oLji^JI J eijjji jLjjJj tGreimas) 
.. JtJjlwl tttJpjV cKjlajN J~3 £y* jlji! 4-*U j^A-i 

0 y * #» 

.«L>rila...ll oLyaj^jUll 4 >w»lj. U I jJl *Ub»- i^JJijj ,^JI 

jl?- ^p (_LiSj (Modernist) JJIjlLI oU jJI j* jiS 
(Individuality) ^ydlj y> (Characterization) 

, — ■' j j j'bll jl y*ty? LUIj ;^Aia) .jjklJaJl SjJajiIJbj 

(Jorge Luis iJ ^- J y_ ji (Alain Robbe-Grillet) 4 -j^p - 

olw>l jLapI Jp ijjli o j£l d)l t_j£ wis^jJl! L»JS LJaj .Borges) 
«LwjLw.Sn 4jAljJj'bfl * - . /? J 1 oJLa LgJblL. (_ 5 ^^ 4JjL-nJ| JL^axi! ^ ? -Ml 

(Point J& 44 ^ jj t(Dramatis Persona) V 1 ^ (Luis' jiall) 5 jlJU^Jl 

0 f, 

.((2001) (Jonathan Culpeper) jJ jS’ oUUj^ iLAjI c tof View) 

(Character Zone) Jlki /jil |^|| 

(J I (_5 J^dJl cJ j.JLtf.)l jJ-^3 0 JLJ y la *,<g A 

,jSUj ^jJl JjJlI (Narrative Style) Jp aJU-^J oULbUJI 

jf (U) 4 J (_$ jJl j tU wiAJj (Direct Speech) ysli.1 ^blSOl Ja^ jl 

s 
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...T.&a ft la a ]& l >-».t 7 ^ V A.a*atf >a..J 1 ^yvj L) ^9 1 Ob fcl*A^&^ . (La) A*^ j 

ys y-u {J& t'jlLa y • a j\ ^b? J-o~ J iP^j iiaii 

(Indirect Speech) p La js- ^ jlSl oUa^JLlI jjo jJiU.1 (Dialogue) jl p~\ 
_jxll liLLiill j Jk; i±UUj t(Narrative Report) 

j_^jJl (j i(Emma) l^J tiJiCssj . l*i*j 1 *, -Juu oLvaj*JlU 
*lj) t$l*i 3 jjj Ju i_JLkJ ^JLfcJ (Knightley) Jill jl*JI <ui 

.( _/*■) j ^ ^ jp > L (<uAl jS\) j J l_^jL<e 4j| f iS' 

Emma Could Not Bear To Give Him Pain. He Was Wishing To Confide 
In Her-Perhaps To Consult Her, - Cost Her What It Would, She Would 
Listen. She Might Assist His Resolution, Or Reconcile Him To It . . . 

(Point <prjj ^(Coloured Narrative) j jJU 3j~* tUaJ t Jill) 

.(of View) 

(Chiasmus) v^jU^I /^>IHI H 

m 0 

(Cross- (jU jJl ( _ f x*il ^ jl^Jl ^>151 Jjy 

k—jl) P^xa Cj j j Lp J o jl frhJl ** Jl s a aj c^Vide) 

J S jp Jl J Jl^c—I .(Antimetabole) l _ r iJJl ! Lit <-i j*jj .(I 
irP jPi I JU j li5J»j» :(Aphoristic) j\ £jl jdld o^adl lidhl 

A m I *0 i^Xaj La ljL*#l J yx 4a* ■ (jl la IJLw V 

iS-^P ■ | >j jj>- P J*Vl 5-t>cdl ol'bl jJl t jP J> ( _ J ?-lca'!iM (_jlkjL-|) dj*5j*>LJ 

.((1961) (John F. Kennedy) 

CllLjl'i) (New Ilistoricism) 5 JujJ-I LlUijLU ^Cil Jl _jb cP IriJ 
i—jUaji-l J *L*jLi OJ y*p ^ablS" ^hl5a <Lyaj_g l y.,C t ’■ 1 1 

ISCjj^ tjiia Jail v— *1^31 yjj'cs- (j J (_j»jaI£S|I 

.(1996) (Tony Bex) 0 ~£~>, ijpj (1993) (Monika Fludemik) 
.((Epanodos) jl plj t(Antistrophe) ^ y . JJl ^Jaiil i\jP\ <. pi> I) 
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(Choice) 


jLss^l | 


Jamj ^p aJI jladl (Style) s-.v'jtX*** ’a L ^Jaii! ^a\^>-j 

<U«JlS 4 JHSJI jiUflll y> Ls^Uail jllsi- ^ ^Jp jla^j .TjLii-l 

^-S ^A I.S >m. ■. ' J t 1 */X IJ I Qj * ■ ^ J^J $ 

.^JJ ...(Theme) jj^ll jl S jSuJlj (Form) ljy^\j (Genre) £jJl oL>-L>- 

. ((Domain) Jtf iLif <. jia3l) 

* “ol :<aDI o ♦t .,.,.1 ^j£- 4_jL£)I iwiba^ uiDi t^ol jj! ^^ull IJu J 

jii\ UiluJl y> ^izj ot uyjai <l*d£u U (Competence) hJjJi ^ 
.£}[ .. .(Lexical Items) Laj>**1I jJI j (Syntax) jJlj t (Phonemes) 

.(«-* JaJdsj ^jJl JjLJl (— ^LJj t<dji b (Jil y *uoLll) 

yA H. I (jl (£jj J-lfl 1 1 yA *. '-.-JJ i JJA iCji 1 

y^j *b< .jLisi-'i/! f _j 4 ^° jjlo«:...j (jjjJl (illJjl 

lOjli ilj-L>- ^ull J oliLo J 

Waiter, Please Bring Me The Sweet Trolley. 

Waiter, Please Don’t Bring Me The Sweet Trolley. 

(Any- J.b (Anyone) J pi£dl _>Li>-l j)s tulDS y> u Sj^\ Jp j 

Sjjjj jLcj yS\ d)l j tU'^Us.) J jau N (Gray) Jjl. (Grey) j\ body) 

^yuJLl IA f I yJ 1 W*IL( b 4( 4 1 L ^A 4^^jb*»^/l J L J s. *^ ^ I . A . «U >%*A 9^1 

<>*ii J ilJi Jj jA, Jji JiJb I 41 - j-»j j! j^SUj ^1 j&j tjii jl jtsl ^uil 
: j jli .^Jl . ..(Formality) SJLSLlJl i>-ji jl t(Connotation) L51 y> 5JV Jo j\ 

Smokers Are Kindly Requested To Sit In The Rear. 

We Ask Smokers To Sit At The Back. 

^ £. ^ 

(Form) JiLlJl j t(Content) ,j >>d.l c-»ii jA» lUajl ulUJi. ^ y \£ j 
<_SJill J y>- Oj^jLa^I j j_^JLJJl Jus (.(Paraphrase) is-Luil SjIpIj 

(Dua- LjUj ( 1 i 4 ^lajl) , 4 uli^ ^*^1 ^(_ 5 -*^l ( j'UA [ J- uj ^ jlII 

jJisi (JJlu j»li (i - tLlilu ^ySLJd ja tUJs .((Monism) ajjL-1 j tlism) 


^i») oliL-JI lJr Jb j i(Critical Discourse Analysts) 

(Ideolo- L>- (o-L 4 .. . .. /i jJl 

:ojli 4 l _ # ^JJ Ju-j Jt p\ gy) 

Vice Chancellor’s Plans For Merger Rejected 

Dons Defy College Closure Threat. 

(World-View) jlUM hjj U U jL^-l y> ya^\ J 

cjIjL^MI (Hypertext) jsliJl yd\ JL^- Jas .jjLJl L^lij ^1 

.(Navigator) y*A\ Ua.u$ 

(Systemic Gram- yd\ 4 LaJ 4 ^kll ^ 1jl«5 jL^^U L-JL) 

.(mar) 

(Chronotope) y>yyj^ H 

4 jI j jJI Jjp (Mikhail Bakhtin) O^L. J^Liwa jJ&l <i 

f-Uii - yaj Ls y- L ^* i (^JJl (Chronotope) yjyyjjS J -4 4(1981) 
oil jj .ftUojdlj <11*1! iLajVl yj 2JJL*il 4« ; .i al l i 

oljjj jjj >3 lisj I j jJl^ (Genres) J'IjjIj 

L>- ^ Jd^ol 4^*>*L*J . >Lta 4 4ji_J^I! ^ULa (_j 4 a£>«J11 

^ j -jali .(|*H-I (j J-aa^- L« (Jl>) (j-ajl! c#**^ 44 La4U 

.Iva 4 ^Uaij <i*j aJVj *J ui Jp -dj jikJl (Liminality) jy . iJl 

(Circumlocution) ^lJ-1 44_>Uk>)ll £(j 

.((Periphrasis) yJ-\ 44 r ’d»)l! _^ail) 

(Clause) iLJLI J JjUll | 

S.l »- jS (Clause) mJu^JLIj a-l j— Jl (Jp 4 lJil-lj 4 jj...la~il <_s Jt*j 

(Sen- /^a 1-Aj^^.rl ^>-1 jJl y ** 1 (j 

JSjl* o L j^ 'jj’*. lU.aglU .tence) 

/<L?- J\ (Clause/ Sentence Structure) <U- /iL*- / 5 - 1 j J-i oL5y> 

.(Imperative Clause/ Sentence) y'i I <b~ 


4L>ji-l y yy\ IjO ^ AjJu UL>-1 aJL«^-I (ji ajL*Jl) SJh£ 

(Ranks) ui yue j! y y-1 ol -b » j y jl 4 aJ o j£j (Phrase) aaKJLs 

d j£j niJJi £»j .(Morpheme) aJ yai\ (5J>-jJl (Word) i«JL£jl 

(_^t tjtrJ.i) ^[p a^Lp y ,_<*H t ... ■ 1 1 AiJu LaJL ^*S l i y> 

cjLS jil aJI ycA U y>j) (Predicate) J ja>J.I j (j! j £- 1 j) (Subject) JpUH 
yin *j««ll L^ajUaj*- ^J>S tSjlp I jy-j ;Loj) .(Phrases) 

a *JLJ ty yt> ^ aJuaJL-U .aJup- y* yS ' 01 L^l 

1 ( J«j y A-jl tLsxJa — J .aT*JL-I y aJ^« 5 >-i j^Ljj 

I Have Seen Roses Damask’d, Red and White 


: J 

I Have Seen Roses Damask’d, Red and White 

([But No Such Roses See I In Her Cheeks]) 

* <• t 

i(Simpie Sentence) aJ?._, : iU- jjj l^li J aL^sL-I y£3 iSilku j yS 
a * JeLKfi aJua>u ap jy (Main Clause) a^U! aJl^>»5 <J y£ Jlill yi 
Lilkil aJuJ-U (-* ((But) Stal U jJU<ait) (Co-Ordinate Clause) 

.(Compound Sentence) 

* 

Jajj j ;rt > P Laj^Xva^j I JuA (jfct 

(Non-Main a^-L-'JI _y aJLw»JJ g-jJlj .(Connective Element) 

a!> jjjil j\ (Dependent) aajEJI j\ (Subordinate) a>uLJI aL^J-I y Clause) 
(Complex Sen- L5 J.I aLJO a^L/^I aJLJ-I ^ j ^1 ..(Bound Clause) 
U j-l^j) (Nominal) a_«~-I LLt j y ajuUI o*>L^>JJ £l .tence) 

t(^)l ...(if)j (When) UjJi*a£) (Adverbial) Lj J&j ,('^> (But) S1 j>T 

(Which)j (Who) U^-L^s) (Relative) aJ y> y> j\ (Adjectival) Ly > jj 
aajUJI y j aTxjJ! ajL^JI y .(^Jl ...(That)j 

.((Period (ic) L^y tUaj! t ^k;!) .aL^L-Ni JJj Joy 

j£> j\ (Finite) Si ysi * a IajLipL l)1 ajuIiJI o^L-o^JU 

& fr 

(Tense) y^ a-— JL l* y y> Juill 015 lil U y] t(Non-Finite) L yy 
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(Parti- olS'jlill j (Infinitives) oli yiA . I jy .Sf j\ (Mood) a^ jJI j! 
jJp ijj jiljjs ij ( _ cdj -ing ciples) 

:ii Ji* JpI y 

Spend’st Thou The Fury on Some Worthless Song, 

Darkening Thv Power / To Lend Base Subjects Light? 

((Sonnet 99) 99 aiJ^_* : (Shakespeare) 

(Clefting, Clef Sentence) S iU- <. jlkdJl £| 

J J t(1949) (Otto Jespersen) y* jy~~r- y ^ J-^T 

(Focus) Jp j;S 'jl\ j\ (Emphasis) Ijjjy jJ (Grammar) y * Jl 

(Catapho- (jjlJlSl jl j^dl ^^.< 3*7 SJb-l j . (jc Ls^ aa^Jc* ^ia7 aLu— j aJj^ 

(Relative a1*s> aE£ ^ __^Vl j 4 (Be) (Auxiliary Verb) JpLII J^aJI j ric) it 
: gzZ of (The Sparrow Killed Cock Robin) aJl*> ill £> j .Clause) 

JpUJI Jp jS jdl) It Was The Sparrow/ Who Killed Cock Robin 

(^^akll 

j-Sjdl) It Was Cock Robin / (Whom) The Sparrow Killed 

(( JjaaIOjJp 

<^jj> y) j] ^Predicated Theme) j &- 1 y y* aLjlJ! S/1 
(Michael Halliday) ^IjJU J_sD«~0 (Theme Predication) (jL>-Vl 
(Douglas Biber et jjy-\j jw ^btpjj) (it-Cleft) iiJUJl (it)j 4(2004 
<j jJI -LSV y Ajl J,! ju J oUJJa^ail oJL^s .(1999) (al.) 

laU Jpli y (It) o! j i(Was) J*iJl Jlxj ,j\ i(Predicate) (IjcJ.1) 

j\ (Empty Theme) tya y y jl 4 j^odl ^w» IS) i(Dummy Subject) 

. (J ** : a la. A) 

aJs>I j <1)1 J JUa>V1 (Extra) jjjJl 

(_j A^a ji y oOlSCs) y*J t(Tone of Voice) &ya Jl <L<Jiu j! a1x»Jjj 
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4>- Jujj c 4 j li£i ' ^ ^ jls*~jj (Clefting) jlla .~,N 1 j .iib^Ul 

CJaa-JlJ 4-iJaL»Jl jl a s P* 5AJ! obUa.i-1 <j J^JLj ^Ic«j ( >i J ij*_J*wc)l 

It Was The Last Government Who Were Responsible For Our Present 
Rate of Unemployment. 

JSLl. oli jZ jm obij-Jl j (Newscasting) jL>-Vl ielSI <j 
(Randolph Quirk j j y- T j iiy j5 *_ii jJJI j ol^j 015 L pj-i&J Ai^laJl oJ^ 

(It Was Early Morning That The JL$Jdl jLjj jlSb. y. U y (1985) et al.) 
Hostages Were Released; Scene-SeTting). 

iy 4ji jJuj .(Clefting) jUa-U^b! y ol t/. ,/i~i iiLa 

. fc y- I ^ l ^7 j 4 y ^ .1. ^ . " a kd.^>~ ij^>= 

A : I Hear Jenny Wren Killed Cock Robin. 

B ; (No), It was The Sparrow (Who Killed Cock Robin). 

(New In- 5JijJb»- L° j\ju> (Focus) yS _)lll s_b»-j j^j y - 1 5jL*j 

^ p p 

Lajl Jaa-’y .(Presupposed) JUII j\ (Given) Slk*il LJJl JUa formation) 

'.^y]\ I jl* y — (Jljp-I oljl yJ> 

A : Who Killed Cock Robin? 

B : It Was The Sparrow (Who Killed Cock Robin). 

. ii y~> ijja£ jl ollajJ.1 Li jUl jjSvw «*J l>- 

.((Pseudo-Clef) jlkiJl <uJ; iLsJ t ^1) 

(Clich6) M 

£tlk*ai1 11* JI c jC-xI |*J t(Stereotyped) «jjiL» yi\ JaiJI y>u> y 
olailla.^ll j\ (Collocations) <Ji ( *i-.'tfl illa-^U LSI jjjl Jijsu o jy«il 
.If y j\ I c.L»:.^l ^1 (Idioms) 
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t^ L JQ y) *\ e»<UajM J .*, ■>".. ., z j t-\ p p.,. 

(Redundancy) 1* yb~ jl jJl LilJql oV tSjjJllI _^Udl y> ^L>- J5JL 

^(The Elephant In The Room) .^Jl . ..jbCdl (Slackness) 

J jwcdl y j^idl 4JU»1 £» y iAjLL. Jjt j (Pushing The Envelope) j 
(Poetic Die- *b^l jl j i(Poetic Language) SjJJI 

<_$ yjjl i— L o jJl 5JL>-J)U JJjLi-a JJLjlaj liLp-l j tLij! i y tion) 
.Feathered Songsters j Purling Brooks : Ji» (JjaLH jlJLSxII J*jaJd 

^^(S3l (J (Cliche) 5Jj^il ^ulidl y nJjJS s 

( \ I b.wK.»j i-i. 1 ? jy-ak iwJwaJl y <ulj jrvj V ( |SLb j^Sb k_i jltllj 

Slirn, tDeep Feeling) JijJtll o^lyu.'tfl «jVSl v-JL uLiJl y> 1,5 tlyp 
oljlo^Nlj «.(As Dead As Doornail) (Similes) ol ^.. j t (Chance 
(Many Happy Re- (Formulas) ^..^11 j (Conceptual Metaphors) i>j y^]\ 
•jpl djZj toL-l jll) (Pragmatic) ^.j) * turns) 


<^Ip j aJsjL) (Climax) ©jjJJI (1) 


LajLipL <p^CJI ^ e^jdJI {.(Ladder) (2) 




What Light Is To The Eyes, What Air Is To The Lungs, What Love Is 
To The Heart, Liberty Is To The Soul of Man. 


(Climax) 



• qJ) •••(*-15 j! k 


jl Lbb- Jp^b 4ili£Jlj 



: t(J ,J i*y.l JaiJl 


.((R. G. Ingersoll) J y+M ^ ,j) 


o I iZJ 1 ^P^LlI ^jA t ^j&\>- la o.i (3) 

«* * t 

LajIIj Iji j£j A-JLj jil (^g-9 . «d^T.wl I 5 Jl>-Ij aL^J^- ((ft jO*-VU 

i) j~1>j jj-U _>a iIJ5aj jj£j i>oJJ y >- jVl e-LJI i(Anadiplosis) 

: jSl! JjuJI jt (1553) (Thomas Wilson) 

Of Sloth Cometh Pleasure, of Pleasure Cometh Spending. 

Of Spending Cometh Whoring, of Whoring Cometh Lack. 

Of Lack Cometh Theft, of Theft Cometh Hanging, and Here An End 
of This World. 

(Geoffrey Leech and Mick Short) ojj5 5JLU j JLJ ^ jL>- Jo (4) 
(Phonolgical Principle of Cli- 5 j_>JLU jl j+sl 1 (^yLJJ _jll) tad' J* (2007) 
(Tone Unites) ^JcJI oiJb- j y» LHji* j <da— I ^ ^Jdl J max) 

Is^wkjj UlA ^Jl * j t^jAalLj .O^LhaIJ ejj-JI ^A i 

J (Syntax) *_~5 jdl J y-'yi ja t(End-Focus) SjjJI i.1^ j> jfgii 

i(Periodic Sentences) SjjjjJI J^A-I .(Phonology) (ol y^S\ osUi j) 
.^^\^!l IfA ajIi^JI j j 2 S 1 j!l aL*J^I J^-Ij Sjji 

(Clipping) | 

. A— I ^>1 I jwaJL Sjjyw (Lexicology) ^5 (1) 

V L_i ^J lj! JsIjl ^ jlaj lyi>-*V li 4 dJU .^ oIaJI s 

• * * 
j ^.ya.l I A^t*>i^il j j./?U oJlA UL^I .A_oUl j j-s^aJJ A 

pj : j i j\ J^Sfl ‘U«J .((Omnibus) y> (Bus) tS(L) 

jy^zti Uaj! j£Uj .(Permanent Wave) j (Bus) j t(l$i JU-) Lg^o - j 
j (Sf) ja <JI_p^l o^\) Sci(ence) - fiction :%L* t(Compounds) 045 J.I 

.(Sit(uation) - Com(edy) 

ja <i..i(g'.ll aL*I ^U_j ajL 5 JI j jj Jigj-I jLffli* I 0) 

t(Acronyms) *5 j^cil o^JKJJ L_Jt. jliJl y» (<5 1 11 ^ y jiL- j 

Laj! ^ .^Jl ...(Euphony) Oj-^aJl Lil ?-jj (Memorability) aj^JuJI ^ 
aAU! J 015 ^il jf oljiS^il (Telescoping) J Jo . o^< 

SJjJL^- 1 odJ (B) _i aaJDI oLjAa (_J 4—rfjj^il (Jdjjjl Ia*a Jij 400 ]! 


118 


(Fiction Department) J ^ y>j .(1984 -> jil Ail jj) j (Newspeak) 
tUktl 4 ^A!l) .^Jl ...(Recdep) ,y> (Records Department) j 4 (Ficdep) ^ 
.((Apocope) ^jA-l j t(Aphesis) (^UaJi) Jb^i^l ^ jdl 

laiilil aL— • > - Ja ill l l Ip oLjlj-pSlI j (JljiO'ill 4 jLaj (2) 

4^Al«) ^Jaicu OjJ _y»o ,Jp /j ^ 

J-J—II j (Daleks) (j~£Jb jl (Noel Coward) Jjjj 

.(Doctor Who) Who jUaj^Jl jjjjihJl 

((Idiolectal) ajj y L^A ji ii y A« S’ aJ &AJI y*j tsyj Uu o' ~A_<j 

jcJI) Up j~a>-) (jUajjJI jJuj 4^i« l*S ^/^i/l oibU a. d l; 

diil; y y 4l»Ja kL» 4(cjl r ~«J--l j ojLu*jj^)U (Standard Accent) (^jLjJlI 

.IS ^ aJUsli^JI ijJUO^U a_0> yJl (Stereotypes) ixiidl A-^S'I 

(Closed: Closed Class, jtJj . ..jl<0> J— J /^Ual 4Al! 0o» adr 4jJU0> 
Closed System, etc) 

ob ji* (Lexis) ^yiaALlI J_L«dl jJ LA^*^! y ob ^ill (1) 

Sy- <(a-aLxo» jl (Closed) aAIAa 0 _ji\j dJLb plj^-Sl <L*J 

OO l g . Ja 31 . aJ j g ... 1 (Ow V (^J) 4 \ Ji V I ) £OjOA-I *0. j i 0-" J ■ 

coUJali jaSS ,OjJL>oJIj ^IjcjVI J~£ cJjUIL 4 (Open Classes) A^yull 
rL-.L/Vl (Function Words) aJJsjJI o(Jl£JI (Closed Classes) AaIaII 
4 (Prepositions) i_i j_p-j t(Articles) olj/Nlj c(Pronouns) ^j^viSl 
aJJJ pjJLaJt LJS3! bjyf- y> t-y- 4 (Conj unctions) obLpl_pi j 

. J**JU i_5 jJlj aJLSLAI aoJI j ^Ij tLjJU^I 

(Barbara Herrnstein Smith) 0~~w ju* IjbjL J^»p J (2) 

*Uai 4 r i' 7 il J~4 U^) (Poetic Closure) (j yS Jl J y- (1968) 

Leu jl p\ Li jJL ^JLSI tj jjaJLil 4 _j ji-^l Jp (Closed System) jLu> 
ail jXj .( O S p-BL l bL!t$) aJ yu JuO>- aJ 4A^ 

.(Automatization) aJ^I jl LsUidl ^1 y a^jJlj ^LA» 1— lo 
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(Closing) 


'VI ■ 


U jLipL (Closing Routines) <juj ^1 (Closings) oUl^l cJl£ 

' ijjL* J-* jj * jiQ \s yj> yt < 

^(Conversation Analysis) J~Lsi J i(1974) (Harvey Sacks et al.) 

LlViLl <-kS (is - yaj ^Jilj) 4 LjjI^ 

i)L* cLUJUj 4AjLjJ! (4-jJlA-I (j Lis- lj P jj tiiUJ! £jl>- t*ts-l 
Ok tWell) -jJjJ y » 5_)L*ip>U J.jg' ^ ^Sj oLs^Jl 

It’s Been Really Nice Bumping Into You; (I Better Go, Because I’ve 

... A (Bus to Catch 

^kwal l (jyjjJl (jj ijliSHJ ^«aA«l!>Ul ]ayj}\ <j '%y> olf-L^^/l ^lc) OjSvj 
(F rank; Kermode) iyjS *_LUI J JiUI <Ls j U j\ (Formulaic Routines) 
(Yours) .jjjsJ J i_vJL > jjjk: (Tagmemes) yyS L: <-1^^ (1978) 

((And They All Lived Happily Ever After) oLlicU j . . .Faithfully) 
y aJbJ A_lSLi f-L^I .u; (Epilogue) iiULU .^!l ...(Amen) 

. ols- ^—il 

.((Coda) «d.aa.* tivajl t jlajl) 
(Closure) Jb(p)ll 

ti-oSll -UJl J UjLI (Closure) ^JJa vu olS" 

.AS yj> oL«*i’ jl jl)to (JSilaj 

V j y .- t . ) ' j£j ojLlpii aJbU^ ^ (1) 

oLswl JL~*Nl ,_gl 4Form) Ijya] 1 <ly y LpUJwi L-ljJiJ 
(Barbara jjLlU jj* IjLjL <■'&> <■ Joj\) (Completion) 

.(1981) (M. Torgovnick) Sy yjy j t(1968) Hernstein Smith) 

i*jLi KyS j jS olj.il jP-SJI ip jteS-i oLjSflj (Couplets) ^ *CjLLjjJlSI Jluj 
4*>du) Jj^l (Rhyme) LiUJl j y Jl Jl Si jjiI) 3L J L> jLJl y 


^U-)l) ^jA I— aJj* {£j*^ (♦) 
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<j jii oLo^-JI J iL -— j ijj*3 .(Limerick) ^k.*Jl 

,> 0 

jijlilj t*>L^ ^r^! iLp >aail .‘(Antithesis) jLidl (Jp Lj^ 

(Fairy-Tales)^! oLlSC?- ^ UjUpU oil j^J! J jL .Li» 

oLaiLJ! jl i(Enigmas) jUlVl J£ J s~j t(Plot) a£J-! JS' « Ja jj» ^y> t 

.((Denouement) SJiJl Js- LaJ jlall) .5 ybUkll 
(Fina- jl {j* oL>- jj i ‘'ll—- 4 <LL#L« (2) 

t((2002) (Shlomith Rimmon-Kenan) OLS’ - d j*j j jJui) lization) 

(An- (j^bp^sl! Jza sJJliJ i\ Jua? ^Lw*u ^ ^ a ! > > ,j| L-/- ; ytsf ^)^JL 

Ji .iojJ-! LiA-l J Us (Aporia) iijU* jl ti-Closure) 
ll) , iU 9i«a(i! jjl -'■• AjIj 1 ^ Ajlkjl Jt t(jlijl Lfiyi j) ,jwl j jji <u_cJL 

al OaI^ajL! £LJ > JSjaS^ t «U^. > a^$sj! 4 j! j\ j» t> £ /■■ . jb ! 

,^}i Ul jl ^LSLil i<LLu-Jl iJaiULI 

i=> yu> y^> J* \Jjjji i)L- ^ jjail (Deconstructionist) L £SJc}\ 

(Ideo- L?- olj jiiej LoVl 4.ilJ I Ji" d)l 

.logical) 

:%>) js> ^y> j^aJ! LL»-I ^JUfcyail (J-Jflj (3) 

U*j (^-y J5" ^ oljl^i-l 0 _jfT Jp SJL>-pU (AjJjaJLzJl ?^_alj<Jl_5 

^ 4iSjr o^ytjjlj ;<upl>- JuSf 

.(cJb.lp LaJ jJaJl ) 

(Coalescence) J^yaJI ^)ll H 

(j (a J i^a]) J ,1^:11 jJ I Jp (Phonetics) cljL!^-p*V! J J ^jc 

c-al _j-aaJl j I— La! I.J.* y! Ji ^Ju .t_iki£ JU^I j (*Lji (Phonemes) 

<ui jjL^Lo^P LUijt/z/ j/s/LS'lSLa-'yij Jd/ j/t/^LtaJ^l :(Alveolar) Sj^lUl 

.^jll (jL i)L& , /j/ cLL^J! 

J-5U /d3/ j /tJ7 LSlSo-Vl /j/ + /d/j /t/c^-^l t LiS3l ia-jj cUjU (1) 

Ij^ ‘-(jflaJ! » V AS3! J .(Grandeur) j (Virtue) J^i ^ ol^J, J* Cr-bJ! (1) ijil! 


- ( ^J>- LIjLjSM 5JL i yOi (#) 
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oNI o^ c lSdl o-Lft L y * j i(Ideolects) Li y)l oUx^JJI ( _y«j j jl (jdi-l j\ 
j i/j//z/ + j /s/oLkw- yl J dyl t^jll _yjj .(De-Coalesced) a^-jjj: ylgjply 
y* ^LJ! jjiJl y Li v >Uul 73 / j /f/_S JLiJbS (Occasion) j (Special) JL> ol^lS 
. £J I ...(Casual ) j (Issue) J ap y» oUaii: i)bt pJlj L« j 

Would You J dUJJ j (LJSdl i J yU II yUJI f’jtSJl J ^jil Jjj (2) 

./WotJU/j AVud 3 u/ _S j .. .What Do You ... Jl ... 

(Elision) ( 1 — aJL>-) >-^Jl LLSdl Ijill ’ill aL^—3 Y 

( 3 jl— « jajp ^jlS aJ (J Ijlp L» ...She s j I’ll l J -. s ^yjj— *») 

.(Wotcha Got j Betcha) (Dialect) y J. j] (Non-Standard) 

(Coda) ^»JaiU Jji (LLiadl H 

(Narratology) a y Jl .»Jp j a-IL— i ^ il L^ladl yi 3 L> 

Ui j 1 (Narrative) >wsiU Ajjyill (3 jSlaJl) jl LyJl SJLs»- _^J 1 jJ P aJIp-^)U 

aaI* 11 5 jla*. II ^p IwLaj Lj^i a L aj- 31 jk* aj!_$ ^J l .(Action) 

.(o)JiaJI 3LsL 3 kL>l«l>-S(l yi-AJj jl tASwxi! 3i yiil oLl$JI JS JJ- J-ajd-1 
.(They All Lived Happily Ever After) :(Formulaic) L_5 Jdl j 

0 p 

.((Epilogue) JiL ^ j ((Closure) j'jU-l lyl ^k:l) 
(Code) ( jy jJl y ^>Ual) 10 y-tJl jj^ 

a-LsI yJI AjjJiJI j (Semiotics) oLL*- Jl J 3 a Ip 3 yLl' J^ca-J 

^ y-t J y>- J 3L«uLi 3 yi ui j ((Communicative Theory) 

, 3 _u jl) . 5-jj.Vl Ljiadlj (CjUUj-— yJlj (Structuralism) LyJl I 4 J 

(Cultural A-slil 3 y i j ((Aesthetic Code) aJL^ 3 yi) j 

(((Pictorial Code) L^jyii 5 yi ^(Linguistic Code) Lyi 3 yi (Code) 
< * 

tUijI .L^u_J (JkgJL.) ^J} ...(Theatrical Code) 5 ji-i 

UL^I cJ^jCU* I Jij . j ^ja 

Code -Swit- ^ ^aJ!) (Dialect) j! (Variety) j)t^J J 

.LaLixI jl>-I jl*j J I ) ^ Jus’ll t(ching) 

tl) Lsca JLwJ I ApI^aII ^jA ip QJ L«j I o jj-i Jbo ( 1 ) 


j\ (Morse Code) yjy s yui jt- jl luSLw : jtiA i(Signs) Js\jJLJ 

ol jidS jLJ'VI il jU! jpUsa JS oN j .(Secret Code) Aj SjXii 
S jidJl "iAi/a <uJl a-j«a y> aaLi^ ob>-jj (j £ 1 jt'il J^l 

L$iSl cu~J ._ji-lj t^lTH j cjjjll »l 4(1 /0) Ajjiill 

.<LjLSj ol«bj I 4 JS Jj d>LplJL>-l 

jl dal jA*i APj^jjC- (_£j>*^ilL) _^1 CJjladl A*llp 0 jg.t 4j ^p t. . J I Aji . LI 1 ^Jib (2) 

* * 

■tlL* 4A-aw>«j»il j k~S JLlIj iJ j^aJl jpl jilts' Utc :(Subcode) APji dl yu i 
JipLJ 1^4 5Jo-lj J5 t^ll ...(Paralinguistic) ajI^J aJU j a-pjjP Jpl y 
Ajl—d- ^^jaaJJ JjLdtS (1)1 tUiul 14Z&AJ I -*«; ( j£J t^>!>tSUJ ^ l*44i J 

jUr^Nl j (.igi^iJl j i (Paralanguage) aJ^I iiJJI jLi*) ^lil 

.(^J) ...(Tuts - Tuts) 

Clal jJLmJJ ^jl? A^-Laa (_) -la y -\ . 4A*>- j-*li Lajj^ia?- jl jldlllJ lijJcdLdA -UP 

iCojj-aJIj i^UJIj tS*U>Nl) ij j*oj ^Representational Codes) aJjuJI 

.(aJI^ ol jiLij) iL^aa! tAjL-Jj i(aJ j^p dal jjJaj t (_yAf‘ l J' 0 ^ A .>k.»....ij 

Oj-jjSU- jl»j jJ (Speech Event) ^ jLSUl ciaOsJJ jJjll ^ jfiil J (3) 
ajJpUH yiUail Jo4 (Code) 5 jLi JuC t( 1 960) (Roman Jakobson) 
s_JLkj aL, jil (Message) aJL* jJli .jLJ)M J_pl jd! 

A. m. J Ll A^AiL^i^f! . 6 . 1 Uj 1 1 4 , (Amj) (jjJi l ' r j - — t . 6 jd ..*> J t^Lwa 

A>- y i ^*^ASa# (diJJllj d-li-l dal) j£a 4 _dli£ jj»«j A >- y iOyyj$\J? 

ttAlo) (Metalinguistic) AjjJldo iLt j Jp jiiji (Code-Oriented) ; ji-iJl 

. ( . . . AaAS dJL^ 4 La JL >- 1 5_.*J ^jp (djjd -1 

( Aj ^iJl AaJJI ojlad*)! jl o jj.t. 11 ?* L jpw aJaLwwi C. f A * . 4 3 Ill At.ld. l l (dl jdJl (j 
jJLoj jjj^ ob) (Relevance Theory) (JU-I a«j“>Io) ijlii j iStla 

j! Jp t^AjU t^JdAl :(( 1 995) (Dan Sperber and Deidre Wilson) dj—Lj 

fldl J^ljdl (J^-l ^ ^LgJgL d *! y .m.a 4ja*«lja ^1 ,r~ AkUl Aajdd 

. dudJ 
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dj LJ j&j (cJlSLS ) j^\j .»li c j8aJ L 

y\d\ (1978) (Michael Halliday) ^IjJU I^p £*b \J SyLiJI 

x» 

.ol:..»..Jl oblx j (Basil Bernstein) ^jb2J j u Jjjl jiUJU I j;i£ 

UjJjj LiUI jl J- lulls’ ol^a.t.ll ^.liv uts 

jjJl) tiilii (Varieties) oU _yJ J (Acutalized) ilj~dl jl (4) 

. ( < Q.i C<L~ijJtll J CO C^Xo) A«P^Ijn. 1 ((J^b>- J - * 

jl jlUJ! (Anti-Languages) oliJ ( J u«) j is^kdl 

.(Tight-Knit Organizations) 2iLcil o'l^kdl 

((Pri- 4-JjI o > of cijl .« 1 1 o j . oH a^-*JI (5) 

- ..; u o ^ y - 1 T .o., kT...-.^ mary Code) 

Llaiill iidJl Li-o (Morse Code) S ji-S cS^ ^((Secondary Code) 

* # 

tJiii Jp J-G ^ cbyj UL-J : jiiJl Jju' (jUil 11,-j .(Verbal Language) 
j jy JsLjI j jSi .(Heraldic Code) « yLJi Jio oLS"^ cL«-i> 

U-^oj iuLUdJj coU>- ^ o Lo~o obj aLs*Ij c ( j c<— o^M 

JJi o Hi* cL>' y°r • oT (1978) (Michael Riffateere) jJlLj 

: jjj jy oLi J. (Word - Play) LJ5 L*J j (Imagery) 

The Brow Becalms Us When’ Tis Smooth and Plain, 

And When’ Tis Wrinkled, Shipwracks Us Again ... 

(Love’s Progress) 
aU-j) 

O My America ! My New-Found-Land, 

My Kingdome Safeliest When With One Man Man’d ... 

(Going To Bed) 

(jj j * Ji c_jL#>jdi) 

liLUj ciUi Jxs ^ cJN-ti^Nl j cidlli c^U- 

Jju oVl JS' o! Jp (2007) (Geoffrey Leech and Mick Short) Ojj-i 

Juui h..t Lj-l £J> y> Lot* c#Ljlj aj»-jj!) y j-jo jJ U ^oj aJL*j IS 

.aJ S a3^/j lj c<Cli 

SS 
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Ojb ijNjjJ jiLLI JLa TjC>- iijyjt l^j Lj.lSM LjlaJl <j Sj ALJ I (6) 

U e>y^f- t l _ r aJl Jp y*-* J>y\ jl bSbw lJlS J y- (1970) (Roland Barthes) 
|»t ^ jj iL* 4 » (j«jb) jf f-\ yS (Competence) bjJi y t-y- aJ) J 

j\ ililiill j LoSfi (Frames of Reference) (^-1 ^1 Je\) l _ r A*j y 
(Proaire- j\ (Actional) LLiJl « ^iiJI :ol yb ( _ r >- .jy wjL 
*.> (Hermeneutic) byiyy jk\ « y.tllj tJ^SlI £ bj ^ ^1 (ClJj-) tic) 
(C-ha- ol (Semic) o ybZb\j j j** J! yDy*ipb\ 

IJL-Nl 2 j ULiaADI ohLa.:It) ^ (Symbolic) by ^!l 5 jijJlj iracters) 
j] y> jdli y J.tjy L*l»JI <* j*ll jUs) LiLili jl (Referential) 

o Ju i :SbU t4jjj j j& L»Li>l ,/LJ ^ (1975 J983) (Jonathan Culler) 
<d) i j (Narrator) i jUl y, y>\>- ^^1 *L> :(Narration) 

.(Narratee) 

.((Encoding) (jlLSI) y> J j t (Decoding) jLLM jli bLigl i Jb\) 

(Code-Switching; ^yLAJI j] ^ y ^Jl (»Uai!1 J J ^iS!) J| 

Code-Crossing) 

sL~j (jJJl J yd\ (Jp iJL-^J oUl S y~» j-Jl <j (J yJb\ J (1) 

•cS y~\ J (Language) 5JJ jl (Dialect) b^L jl (Variety) gyJ y> jja»i£dl 

. ( 2 yJi La.il jlail) 

( jA»«JL]J La ji '. y'b* yu by j L L x J oliJJI ^Ualib vLJ i jjjLJ ijj^adSLU jy : i 

JjLLi J c-Ji t$L.) (Situation) ^b > ^1 ji t(^l JjLa J i_All }La) c_JsU<ll 

IJU ^ y+p ji! '(<3^^ £[3^3 ^^La) (Topic) ^11 ^ — c^il 

*» * * * fc 

J y>y*“ .(Metaphorical Code-Switching) LjUc*ai L yb I ybC ULs-l c _ J — i 
Ja-lj y*- y 2-tP aJ«J (J,) 4jJ y> jli jb* oljjL>wJl (j (jv^lScdl yt n » 
(Conversational Code - LjjL^ byb> I yJC t y>— j) -uS'tLU JaJ^I 

jl jZUj iilil j: s- .((-Mixing) j\ Switching) 

J S La :(Formality) LKjJl i »- y j! I j jJl > L>li OjjLiJI I Jjb*j 

.(« j-aMl 5 jjL* 1I jl t _^n-^a.a ) l) (J) o » jjL jja 
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V t(DigloSSic) <*JJ| 4 j>-j£ya iSj Ip 
ijj JuliSlI S\i») (Vernacular) S^UlIj (2JUJ1 SJliNl Sb») 

JJUi Jp ^Lkys! Jij 4_j_yL*ij iJLkj l-.U.SI ,_5 jwcJl 

(Charles Fergu- d j~J> j* jJjLn i_— 4 *-) (Low) JjLJI j (High) JUJl 
4 jjj» 1J| CjLilil (ju i y I ( 1 95 9 ) (son) 

5-jjJ j ib > JSLiJIj ^ j^jJ! l-jUJ-I (Domains) oVLf j (Registers) 
.(^!) . ..<— (_jlp*iMj jilj e t^f*-** jJ 1 _pi- wjQaiMj (iil 

^ ( JJl- » uU (| f $4 tAi>-) LoSfl <j (_<j ^LiJl j^Jci I ijji 

i)L& .Li^l eljl ojLlpL 4 I^-Ia 4 ^l^li i3 (^* , 1 ^*j0 

4iiil jt ajjUjJ. 1 4>»4iJlj (Narrator) jjLJI o Oii ‘iy JiU; 
^Lil r tAS3l (j 4. O j*4> OiiJ ( ? 4 la l m ~\ I ? 4jj L*A 1 a yflJLj I ) K jJ I )) 

.(? ? (Deviant) i_i c yA*A) 

(Transco - *xl$A 1 ^u&JL zJ I ^ y iLJt J I L? L» (2) 

ojUiVl 5yA-i ^Jp diflcation) 

q^AI j 1^) (Language Verbal) (L^MSCJl) SjJUI jl *1^1 AjJ^JLil 

t ykil) ((Mime) ^A\ j ^) j! ^((Restoration Theatre) ^Jail 

.((1980) (Keir Elam) tUajJ 

O^lj & ^JJa^oA (Code-Crossing) ^yLLlI (3) 

jJ^JUa o jAj j Jp (Ben Rampton) (1995) 

cjIp j^il Is L fliJ I js> ^ y A*>wJ I y\jxJI A s »J»J Li ^JLli 

lill Is . L^J| L^jg V 4P^-gxi bjiJ (J- jJiCdli j 

:(Liminal) 4 ^»j 4jilxd,l o! ^rLilL L>* ^Jp ia-j^j ^ jg .t.11 

t4^_u jrfdali 4 la .j. iSl 1 jA « j J-^ll jl LjjLLs Oj^pI jJl O ji*l ^il Jlill jJ--—" 

j4»-ljSf SJiUiLl LjjjjJJbJI LJjAl 5L«L-JI jJaJI . 4jaL...!l j! 
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((Sacha Baron Cohen) y* J OjjL. Lit-) (Ali G.) (,) .^ jl 
$ ^**JI) LUtl i yl ^,< 3. .11 (yGL&l j-*-U L^yjL <c>cws^S* 

iLUaP j j-a*JI i_jl ^Jl J** 5 j'jj i— w«S ’ Jj LaiJ. 1 Lli j t(^jLiJl (J 
.((These Unemployed - They Just Chillin ; Innit . Man ?)) 


(Cognitive: Linguistics, Cognii 
tive Grammar, Cognitive Poet- 
ics, Cognitive Stylistics) 


^UU^ydljl^lj^l) | 

t4*3 jMj» 4j j-*— i tj| ym j > u t4J> jA4 


c-*j 5 ^*11 o Ju jlJ^I oUa^ 3 >wJI Ljil <3 jjJ .1 olJLJJl ( 1 ) 

iJjfc (j LoLp I j jJ-wo jAJ L^>wa ^ j 

JLJlj ££jli!lj ju IpJ-o LftjLipl; 5*1 ^Jill 3 Js ^Je- 

LJujJI <LLJLall Ji t2000 ol j~* <j| .(Textworld) ( yc]\ *LJ 

■ oLsl. rt ....ll j (Narratology) ^le-j ^(Cognitive Pragmatics) Li ^*11 
.(Li y . 11 oLiLJJl) <J j-*&\ J Li jaII |*jJj<JI J.J 

LJ^I _^Jlj (.L^jJl j fjf-j t^Al« tL>- yJyjj J.) JS^-L ( 2 ) 

-k>4j LjliU Ja>- illlA Jj t(AI) ( _ s pbJa^s'bll *liTJL)lj tJGLLudl jl 
oi j J j y\) (Formalist) LlMSLiJl oULJJI y Jji i Ji I yi£ XJjJai 

oli J .(2004) (William Croft and D. A. Cruse) j jJ J .ij 
li'Ak.!! JjylxJly y , jLUl il jT~J| L^laj tt-i la* Li jjd.1 CjLJL-UI 

(Cate- ii jjdl <— Aw,<3.*j ^ySlxllj ^ t<i LL*Jl ^^LLI Ljlj y* 

«oUiSldl)> xj- <*Sj .^UjJI JlLJSI kJJ y& ^ JA L ^ j tgorization) 

JjLL JJVjJIj jJjIL* S' jdl lAjjJudl Lj^ll 

J5 ji ^ , J>Jji *2iii £* ( _Ji JjIL* j J-\ j t 

oliUil! js* iiLjlaJl Li L j-LJl cjLjL^II 
iia (Ronald Langacker) jJU jj cj^js> <_g JJl J jjdl _p»Jl J (2) 


UL>- y. j Ml y (Alister lesly Graham) j-l*l y 1 _ J L-J y~ll (#) 

.. J I Ji\ ^*11 y 4jul J I elxaJI y y j£ Ojjt> L:L. ^Jl i g 1 ^Ls 

.(y yuJO (« jXs> itLJl y> y) (The Eleven O’clock Show) 
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<jj j ^Loj ^*d 0991 — 1987 aL>p JkX) <ij Ll» ~mJ \ 

0 f 

oUi^axil £» Lj^j lf>-lol y> (Causation) S....JI j yji\ j --Lai.il t“)L>) 
y» yb^> (2009) (Peter Stockwell) Jj y y» j~> Lbl J&\) .Sj_pJl 

.(5_ia Sll y j ■/?:'! (Jp- oli. ia . -l l 

. — ■' -I i ( j J j) f j j I 4*P^\-Ji J$l J ^V I . I ^1 A^^aI. 1 Aj^ A — i | .. . j - (3) 

y%j ^y I g.'.iiJ to jJL/Hi ( a ^aj ^ IaJI LaaT j) a^jaII oljuliJL L^ap 
(C ogni- SJ ^J.1 a jLoVl J>-ju :(Metaphor) a jIaXm-VIj ^L- 

jruS - ^^1 i)bn tSJ jaII oLLJdl Ji. .eUal J tive Metaphor Theory) 
tS*Jdl j Si jaII J (Conventional Metaphor) «S i A-!>UaoVl» oljLoVl jjJU 
o jS’N ^j^>- J^aJ Li j iui t l(l J (5 ^»*>t£)ly j5LJI j (Figuration) jUILj 
y* Jlj tLaji t jJail) (Mark Johnson) j ilj L°j 
J j*L I jaJJI <j\j 1 ^ ilb* cJl£ li^i .(2002 (Peter Stockwell) 

(J lj£ £-*a> (1)1 SJbLJl A3 cl) U t A aS jaI I AujJL*Vl J 

^..i (jUu LJLI tLojI t jiul) o aaIaII a»l ^iJ I L L..~_. 

jiilp t(2002) ((Elena Semino and Jonathan Culpeper (eds)) 

ti)La> .(2003) (Joanne Gavins and Gerard Steen (eds)) jy> jl _y j 
US. ; laT |L jjJl (Shemas) oltUaiUj (Frames) J y- Jy Jap tLaJ 

(Guy i ) y y* y y> y S^iVl jyj LjSM y> y^SS L5 jLiM JjjL * j Jp 

t(1997) (Elena Semino) LJLI <*J> y> y ja-DI Jpj t(1994) Cook) 
via y_j J yj t(1997) (Cathy Emmott) OjajJ y Jb y olo^l Jp j 

.(1999) (Paul Werth) 

0 p 

yc Jl jll s-j (Mental Space Theory) ^JLI .Lail! Sa^lal LLjI ^lall) 

.((Textworld) 

(Cognitive Meaning) j jaII jt y \ ^ 

.((Conceptual Meaning) tjjy&J I ^lall) 
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(Cognitive (Conceptual) Meta- 3«i yi\ (kjj^adl) » k> m Jai j^| 
phor Theory) (CMT) 

(Metaphors We Live (l^- L>J ^1 oljUu-'b/l) ^1 y* 
iljLa cLlta Jajj) Oj— Cr 0 J 5 uT 3 ' 6 <• C 1980) By) 
j^[1 3* LA-1 ( j*jj? 

^jA JJ »,<3 * 1 1 jS’ li-i-A . IaLo ^JbUil ^jA LwwuLwtfl^ jl^flS/1 *Lj 

b^jLaL >-j ^(Francis Bacon) ^^—jI y jUul -LL**^ 

.jr * jjj i(Friedrich Nietzsche) dhjJb^i _j (Giambattista Vico) j£i 

sjbeu-'yi dj~:j*rj iJjS'V ^ Jil .(Percy Shelley) J-d. 

4 _ r <w — j L £y»J- J (Cognitive Metaphor Theory) L* jjJ.1 

1 *L - l ."- L ' y* AS'yt jf- ^L-l jJjC- bw 

< Jla j lii <L*i V u jj i )ji LilSJ aa£a iLjJlj aJU j J I 

(She s y L ^a j Jj>bL i _ Lju (Good) La . *.>LL s . 1 

y» L. £« y> L an high spirits/on cloud nine /on a high) «up» 
She’s down in the dumps / under the weather/ in low spirits / has <*^.>1# 
(juJ U* k_jjVl j jjUcll J 1-Jb>- LuLlJl oljl*i~.^l an inferiority complex) 
,£j} ...(Love Is Disease) aIp i_J-I j i(Life Is A Journey) «Jb~j JLLl jl 
Jp (Source) jJual.1 j (Target) o-UI L® LJ*>Lf_/^l <_» j _yU) 

oijLc~a*yL uL?-Sn i_Jip (j y*y jjwiL«JI >_jUa^- (j) .((Jl y II 
e-LJl jl ^.(Argument Is War) (i_> yL\ y, jl jJ-l) <_j jJ-\ J y&- ^ J^LcJU 
.(Nation / Economy Is A House) (c~> aLaaNl /i»Sfl) 

^SUil ^ (Cognitive Stylistic Approach) S_» yj.1 o^L-Vl LjU* J 
J;i y jjJj!) «i® (Root Analogies) J»«sVl oL-LS Ji« Jji oJu $ ^J> y 
tLaiVl yfyaJl j oLa^J. Jj«: (1997) (Andrew Goatly) 

p 0 P 

oL® jL ulat^L) tLaj! uiJLJjJj . LfriJb>cJ ke-Xyj ijjlaj ^ ob 
(Donald -dLj^ tLpji *. jiLi) ,4jli iZj^yay <3 
(Wil- jijb j>Uj Jal\ aiJJ ‘ jJ y> y^>. (1993) Freeman) 

LsyJil SjLc-^l \J*> jpLj tLiijf .(1993) Liam Downes) 


a&J-l Vt. 4 ^UU ^ >1 J \5Ll\j (Allegory) jUd! & L. (CMT) 

.(Parable) Sjy J\ 

(Coherence, Cohesion) iJoil }j\ 4 *iL.\ f dl 4 JLJ’ill |j£ 

jllad-l (3 «t* (jL>Jda^AJ (jLwjYl 

Ls-U (l)bUai» 1 ^ .OjjjJ ( — ^11 ^ 4 (Text Linguistics) i— aJI 

.(Cohere) J*iJI yJb o^Uij t(Etymologically) Ja>! j\ JUl-YI 

4 *?T .*1 1 . ".il d ll i . J_Ui 44*1) 4 j)) JLAd J-a&jJ Cm,! .1)La O ' (L) jid 

. AaLiJ! j iLajI iiihit yl<w Uj (Cohesive) j (Coherent) 

“ 4 *jj J-SU*—* v-i (Cohesion) 4 lid>| e zJl kt- Li) c—c 

olj/Vl J* JJU-bU t(l 976) (Michael Halliday and Ruqaiya Hassan) 

Jj-Ij Jaj ( aJNjJIj LapwLIj <Ljl jj-aJO 

iiilSijj oL>Jda - a» *)Ua . «La>u L^a*j <Ji«A>L»* IgJUd* (.£■)] • . • J j-Aij ol ^ii) 

(Inter - Sentence SJLJL-1 jil y /J ®. jj : ( _ y * yd jl cJ j j i*JLi 

i(Supra - Sentential Relations) CL?- J y olibU - j tLinkage/Concord) 

.(Connectivity) LLa _^1 j 

(Cohesion liL^I o^lj j\ (Cohesive Ties) JadjjJJ yCu 

jl SjJjwi ^3(^5 iili* OI_j t <wf. y j! y ^a oy£> d)l Markers) 

: J (5 (Explicit Lexical Repetition) ^-a! j ( _ ? as • a< j! yi (i) 

Fog Everywhere, Fog Up The River, Where It Flows Among Green 
Aits and Meadows, Fog Down The River, Where It rolls Defiled . . . 

.(ijXJLj yJjLU) 

(Co-Reference) y> j (ii) 

« Always The Same. Have The Little Bitches Into Your Bed. Lose All 
Sense of Proportions 
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« Thev’re Students? 

«The Mouse. God Knows What The Other Thinks She Is». 

But Breasley Clearly Did Not Want To Talk About Them. 

((The Ebony Tower) :(John Fowles) J jli j yr) 

obis' (Ellipsis) (Jlj^Nl) (iii) 

«Are You Cricketer ? Inquired Mr. Wardle of The Marksman». 

... Mr Winkle . . . Modestly Replied, “No” [I Am Not A Cricketer], 
“Are You [A Cricketer], Sir?’ Inquired Mr. Snodgrass. 

“I Was [A Cricketer] One Upon A Time’, Replied The Host, But I 
Have Given It Upon Now. I Subscribe To The Club Here, But I Don’t 
Play [Cricket]. 

( ( Pickwick Papers ) jjl 


(Halliday ^ aST.. bi . '■ a 1 ./a a o AJbld.) 

(Ran- 19 J^ail (1985) djy^j ^y.y> (1976 tand Hassan) 

.dolph Quirk et al.) 

ii— ^lll j 4*Jl q-oJ I z aiSo'Sl I 

\a <1)15" 3J ^jLsaJI 

^ j>-\ e-fljQs>j ilLft . (tjjUb J e^pl ^i«) dJJi 

. j \ . ■..All L jl JjLiJlj t £ j + 0 Li^ju 

<U« All I jl A-S^ jil (j U? SJljLo aJ^jIj Olj.il o\ j-m 2 jil Jl*J j 

]oj\ j jJ! ^jA a^I>- J^L { j^-i .(jJJ ...oil ia$L^^Mj tklUi £*) 

(Rhyme) aJUJI J (Substitution) JIjo*^1 iaSL-^I 

...(Alliteration) ^Li-lj ^(Stanza Shemes) ^Jaiil 

■ ^ lLI o^l^lU aJ 

^ p 

(Henry Widdowson) j y» jjJjj <_£ Jl«j tUL>-l t<jLbbU Jay (2) 

JUil j JJYaJl ikL j> ell J* iU*-[ A1979) 


itill 


131 


(Connec- Lk>l JI o | < — -j ^ ^Jl)I Oi—^l Jp ^(Speech Acts) ^»*>t£jl 

(Rhetorical (Lp'iUl S-Jl LjaJ L-olL bjlj jXj Ioaj) .LsJa-Jl tivity) 

.Structure Theory) 

jJ-alo ol ».-'■■£ OJLj^I bl (ji by—'JjOjji JLasNl I ja-pjl Jp 
lUsJ-l ^y> Ji! •(jP’Ji ji- OJlb 0 ^* n_sUaiM ^ JL-jNlj jj^aJl 

. sLJl J~>- by^s !_r°J tSJL»-j <J by^jj ‘(j-*- 0 (liLou) Oj£j 

OyJ yiy ij!>LLNl ' L * a ’ > Oy& ^ JU *1 byi (jrfij i J*aSL 

0 * *■ * P * P 

i Jail) .L»«-£lyy L~>ba by^; bl U—ia jyL>«dl Oj £ j bl tLpijl tbJLi 

iajl jj iib» t _ r J t JI yll Jlill J .(Co-Operative Principle) byLc Ll* 4 Last 

'. l JlOlS j.-w» Ol |*P j t — » lc^® 

Beckham’s High Pass Was Headed To The Right. 

The Forward Shot At Once, and Scored A Goal. The Referee De- 
clared The Kick Offside. 

(Connec- «b y*-all Lk>lj» yl « JNjJI dL-l^l)) ^ iaL LiiLa c-i oil 
jy> y$ill tju tjJ * yaJJl o j£j j*l ,yj tL* iiwo o ySo tivity of Content) 
Jp j (Inference) isLu-.Nl Jp -Uu Jl>- JI ^-iiyi OL-li o ys JLoNl .Lo> 
i—iUai-l a-Lilj 0 j— ■ iLjLs J?Lj <ul ■ t— kUJ.1 yl LajJ ^J»iLil is L» VJ I 

LaJUP ot La Jala .4— —di t— S ^j*a I 4^Jb0jl dJ LUal J LvsLs* .X*./ 

• dSJ^alil ^y— «J| bLd IjA) 

LSLSLDl (5 jla'.a JI iiUsNL .4-0 Sfl JISwNLI ib«-<s>lj ilNi JL-j^U 
0> * * 

J L- j-pjj Likj. ISL_;I b y*iyi> *1 ^1 Ja** t(Deconstruction Theorists) 
b £ yi JJ' (Narrative Coherence) JLoNI) '&j> 44 SJLI isL ^.1 

s * + 

4 ( j-sy>- LJLIj J- 4 .((-JUasLl JL«Jl) .( N j _aiuj l>w«<slj 

(-ijLUj t.^ye\>- y>xj Jp (ojLIjj) Oaj tJL-JNl J) jSCjC l|il jJ-J ^Jl 
^5I^J|S OsLlyjL ^a— a La J ^ ®JyLw^L3b Jp - 

a ^ P a 

jj^aill (Fiction) Lljj J .Laj^ JL-jNl JL*J ol Jad I i 44 >-j J oM ^»ciJ jj^as 
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ajJlIsJI iJjj jLJl JIju**I (Hypertext) jsliJI 

4a ja <Lo»** w-^Ua^-l (JjL-ul -A_*j .^j^>t*il ^Jp o d^LJLU d->l I 

^•***^1^ L * J ^ 1 A>bJwJ! 0 i iJL43 

.(_ 5 jL*J! jjUJi j jy ol jSL*j I 

(1975) (Jonathan Culler) JjS’ jULj»- (3) 

t-\ jii\ ^L~?- iabiJ.1 j J^l (Models of Coherence) <JL«;^I 

'•^£j >- 1 i* jL> ^j^aj ^ LfcjUi»«lu)lj tl^iuJajj ^ygj./a'.li jjJt*aj 

• »Li _^*ll 4jjA^J! (J (JI^pS/I ^-5* . ^J ) . . .‘Utlitll l^xi 

.((Schema) ihlks - j (Frame) jll>l iLaJ 4 Jail) 

(Collective Discourse) t~<UaiM || 

iSU)U Jl IJLa (1975) (Mark Lambert) iJjl. (1) 

J ■i^’HmJ lAb(>" {j* ^b(^ll J J -.- ' - ; ^jjjjl (jojlflirt*^ I L^b^Kjl 4*« )L£ Jp 

(Tho- ^jjl* ^L. _J ( Morte D ’ arthur ) JJ o_^ J 1J) <e~ i jS/l J J^T 
<^U.I <J>j) Jl UljjJl ( _ r J *>Ltp .(mas Malory) 

^y> J5jjj O j-^all IJjk j^9 c(c-^*~>»i <da^-^>L» JS1 t J«j*Jl <_} JL 

.6 jo^Vl ilsGLi j LjU 163 Sal. :^l Jl pIH vL>jJI i^bJI 

j*-Pj 4#^**! Jl® J ^»Jl jj^jbcu j^P i_ iUaiL| jJi-j Ji (2) 

<li»Sj ijji iJb^j .Jljjl jJidJ ciLi jjJ *t*j *1^11 j ji./a.l I (jl 

(Free Indirect J-l JbLlI ,»!^S(il j ..(Coloured Narrative) j^iil j^pJJ 

(1981) (Mikhail Bakhtin) (je^l J-5U~> J-p ciUju (J Speech) 

44*p J LlP I 4j^ J. ^pL« ^0. IJ jl) jj^ ,4 jIjJ| 4- I L. I (j 

Jjjtl ( J» : — j jl K_pJ>- , ill jvjill (jj ** 4 ^iJI ^jajJI Jl 

jLwj . 4 *.^y . ^ ^Jl I 4 - . ■■ 1 1 • (Ironic) (^^•Lw.) 

: j^l JuS" ^UjL. J JJ) Jp J-aj t'jlL. t^ilidl (Pecksniffs) 

Mr. Pecksniff Was Observed Too, Closely. When He Talked To The 
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Mayor, They Said, Oh Really, What a Courtly Man He Was! When He 
Laid His Hand Upon The Mason’s Shoulder, Giving Him Directions, 
How Pleasant His Demeanour To The Working Classes : Just The Sort 
of Man Who Made Their Toil Pleasure To Them, Poor Dear Souls! 

(35 J-yaaJl i(Martin Chuzzlewit ) jb>) 

.((Intermentality) Lc-j Luo J y (2004) jlL jVl <. LaJ t ^1) 

(Collocation, Collocative Meaning) ^Uadl 4 _ ? uil iSjjaDI S^Uall H 

J I jtS J ^lkvSL-i (Collocation) SjjaJLSI Ls-Uail (1) 
o jjjlaj jjj t(1957) (J.R. Firth) .j J*p y Ji*U» t(Lexicology) 
JawS- I jJj . IaJUuj oluiuJl JCj ^IjJU ^J^S! l*» 

Jill) (Corpus) ^1 oLL! j oUL-ill J cjI j^kJl J-yai.; 

(John Sin-) j t(2009) (Hans Lindquist) 

.(1991) clair) 

i) jUU Sj»f iolJSJJ (_£.sLipVI jjl jiJl ^Jp ^Ua. vail 

.(Idiomaticity) ^UJikyaa Jp (5 jJ Jp i.uLi caJJlII J 
ijjiill S-A-Uailjjj: « Ikj (2005) (Michael Hoey) ^ y> J-SU*-i L— JU 

■ 4»a~ (yao ..lJ L> j ^ 4_U— 1 wioUsj o ,4 J .LmjL} J- ... j ' 

+ <iyaJl Wto) jjUcJL Silp ollajl Jill f>l5j jjJ-gA l4l 

As j Herd of Cows) oLS' ja J Lji: jl t(Saucy Postcard) j t(01d Man) 

ojLLsLl Jio 4^.1 j olu^>l Jp y>- L^jI j j 1^53 t(Cool As Cucumber 
¥ ^ 

^iUJi LJti 1 ^jlLL 4 a1aI1I AjuI J 

. jl ^ ^JLlJ 

Jr* Id olji! iyj v-L!l ^ 

5Uj4P j\ sJk^j (Cluster) y> I 4j^LU! 4*a— Lyail ^J-o) AjjlJLa 

Ele- 4jlE>) i jj_pl J|j>-I 4-Jj < **j Lj y> 5jjaUI 4«?-lyail <JI (j\ i((Node) 

.(phant : Grey, White, Pink, Green 
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^)p I I 5j^aUI c->b»-L^li «Lp ^ajz ) 

<L~JL Weapons J^UJI jUaJl i>JL.I JJ boJl) ((Wide j Space j Door 
Ijil JU> bdlf gx* ^jl: ^Jl o| c lS3i oJl* j .(Destruction j Mass J 

.(Lexical Set) L.o.>»il iiJall — iJ 

(Warm iiLa= oV- ^ Uj-J: <* jJtll oL^-Lall 

^Ul J5w ioiSM iiill J j t(Beat The Eggs)j (Soaring Prices) j Front) 
(OE) «Dark Wave-Surge» bjJiJI ^jJLlNI) 50p *b\ll 

.(^J) ...(Fish) jL* ^li) I j jill (Finny Tribe) Ydagewealc (Atol 

(gS" ^Lip^I ^p j£S”1 ‘—Aijii jaJlII >?Ul 

TO .O (obi) 

I am (Aware) of The Damp Souls of Housemaids 
Sprouting Despondently At Area Gates 
(Morning At The Window) 

.((Morning at the window) SdiUl -Up b-U«) 

p ^ p 

((Arctic Monkeys) JJL alObU 5 jdll o _jJl oU j+jz *(-*1 (Uhl (Ja*~Y 

.((Anomaly) j jJLi UaJ ^1) (Prefab Sprout ) j (Tears For Fears)j 

Jxa-i (Collocatio) ^pbbll 1 U I i3bsJi ld> (2) 

I yi 1 ajsI^jz oL yo 

1 * . • S' 1 1 J (ji ( 0^..1j > .».^ i ( )p _J ^ 1 ■ M ^ *>1 

No, This My Hand Will Rather 
The Multitudinous Seas Incarnadine. 

Making The Green One Red 

l-jI j. /»U a,a J^uli o^J ucu o(iSJl jyLw (^yilsluJI JLS'iill oli iLa 
.(Incarnadine) J ^ j (Making .... Red (I 4 J 1 ; ^1 J 

jjp (_«Sj Jo ^^oJjejd.1 (^^jlndl) j! ( Jp JjO*j (j! (3) 
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5 c(SOUl) I^^JlSl l^jL^Jl (^Ls^-jNI) 

oliUoijNI jl .(Sprouting) (^_p^dl)j (Dampness) 

01 (_£*iJl (jjJiLl 0 j_^ ^1 j ojt >i .u-i v-!-u yl u L*i 

vJUaljVI ^ ys. (1981) (Geoffrey Leech) yJ ^ y^*- Ji> 44-9 cLJL>^ 
.(Conceptual Meaning) ^jy*d I Jjlla J (Collocation Meaning) 

JiilJL .(?(Great) _>? (Large) Jyjj Nj (Big Business) Jyii ibtL liU.) 

oLmj* y jJp jly-SM j»ia<w« ,j oliil y Ly I ylaj ^yJI Cj|jJIS 31 yMJ jil _y 

J (Travail) JjU» J J (Labour) -t*J y y y :LyJ yp iibs* 

■ AmmmJ 1 

l # 1 

(Lexicography) oL y liJJ SJJii IS j j$L j t j£$ 

(^.JL»i«4. U *u^?L>- aJisU /ui t_ijj jl*j 4 .Lii-jt 1 U ^_»-l*ll kp L_^j 

(Scold)j t(Evade) J*iJl UIs^L yJl ol^l&l £y L) 
e j^y-aJl J&r y Ja fyJJl jf l» tS^ ^(Subjects) JpI yS (Erase ) j 

?(Laurel and Hardy) ^pjl ® j (Lonesome Pine) LL>- jil 

yi j y Jl jJL - j t(Idiom) ap yjf jUj ^(Cliche) Joy yyt ^1) 

.((Semantic) il^ij t(Prosody) 

(Coloured Narrative) w. y—S'l £ydl AyJl || 

Jp 5JL>-bU (1970) (Graham Hough) £y. |»UI y I Jy> 

0 

jLU| 0 l <1*> L^Q^ cOL U (^£*1)1 4j I J jJl (J J*j> »*->Ua>- 

jO^-Sfl IJlA J (. jiP ^^£31 ^1*1 (jJLica 4 j[ .^JtiLil jS> j\ yJrfLil 

0 0 

■^.Lt-L qSa ^_y9 ictJJJd J ; : .--L ; j} i, ,jC’ -^>11. ((\j ^ L^w O 

:y53ji jJjUd (44 J-AilO ( Dombey and Son) Ail j y> 

The Chicken Himself Attributed This Punishment To His Having Had 
The Misfortune To Get Into Chancery Early In The Proceedings, When 
He Was Severly Fibbed By The Larkev One, and Heavily Grassed . . . 


(Pseudo-Quotations) oL*Lal ydS ^adi J vt- IfJ- jyJl olfJLSdl 


(Phraseo- Sy-f JjJ <w» JJc L in y> ((1977) (Roy Pascal) J15L.L <jjj) 
jjL ( _ J wLl o j*ai\ jl ^1 J&\ jjSlw t Jjtsi.1 jj .(Chicken) logy) 

) ^asi-^-1 1 jl /^l*Jl (_gl jJb jJLd.1 > * <LUs>> ^Lyl 

It Was The Best of Times, It Was The Worst of Times, It Was The 
Age of Wisdom, It Was The Age of Foolishness ...(etc.) 


jjksw j (coloured narrative) (^jodl i^-Jl)JyUx-<l ij»!ASdL! 
jjL—Jlj i— J I c^l J /vj .*. y— cdl J *dl |*pj ell ^>*Sll 

. sl ^yjL>- ^ L I 1 ** ■ t\S ! i j 


(Dual (^Li) o j t(Character Zone) kakiJI iako» LA>i jkl) 

.((Hybridization) 0^= j (.Voice) 

(Common Core) & yLio 3l jJ H 


4 

j jyAil Jp ills-^U (Lexicology) oL»j»«il J LoJi; cJLqjcl^I (1) 

o-L ^<Li Is \ I j .4jtJ aj! j o- »>*jdl o^l-tp- ^JJ j-jt t yoL-JI^ .Sf 1 

oijKJl jjw 4 jjA>J^U (Common Core Vocabulary) k JLLil ol ydl 

ojL>\_ia.I £L*j i(<uoj*)Ulj L—L jill Jjliu (j) (_£jLL>ul J-<s>l oli 

ytio ; LjJL.1 ia_^< 4jy£ ^S/l o l~t>- jJl o ol ^ , k> ^Jl 3 Li- 1 

((Depolymerize) j (Hubris) yLu) jUkil jLjj j\ <_M Lr* 


cJlS” (<U5 1000 j>^>) (Core Vocabularies) Si ^1 ob jiil U 

ApL-*j ol jjJl 55 y 01 IJL-o I j-U ^ ^J-ojCLwmj 

OLp jl .i) J (Basic English) (k-.L-.Sfl ij-UO^I) <-ii _yS _^iJl 

ioL-Iytill J y>-) Aij^*il (Lingua Franca) aS jLiil kill t(C.K. Ogden) 
^jji- (Newspeak) Sjuo^- 3jJ tLi.! t I) k>kL1 o! jJl 3 j£i Jp ;Laj! 

■( 

co L p okljj ^ Ojly — j y > ^ J / aS ^L-fl ol ^-II *0— =»t— I (2) 
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<(SJuL^» ij yJl (cjIs jjill J a2i kij jJ U J p aJIp-^J 4jJ-1>*jVI 

* ,, * t. 

4—Jlp {j* 4 jL »jd ^ yfl ^1 ICaIp^s]I JS3 ® AS" ® jjS^ ^iSl .^1 
. . .Maiden Over j Zymurgy j Whosoever J_i y« jjv» 
bJuS j ^£$1 Ip y; ilIUS ^ i(2004) (Ronald Carter) jj\£ JuN jj (j .Si yJI 

, (J'b iijJLo jA Lt ASjrtJLlI ol _jJ1 ^ J&** }/ 1 ^ 

(1985) (Randolph Quirk et al.) d) jy^j y.j^ ■> aJ_?JCl ^ J (3) 

Ajy^^Jl oi_-Jl ^)p aJI>-^M ( y?L>- y>*-> <_|p A^^-4J.I Si .Jl (I 
c~~J ^1 jyA JJ *j>y*,y> jf SlyJ Sjbo-.LS' ^Standard English) (5 jjLJ,I) 
tl J-aaJI) .5-wj js- N j v-"J (Attitudinally) aJJ ^ il S-s-bJl y> UaJ 

.(Passim 

t. ju0 jJ jj y-Q ^ y* iUi>l tiDS ^ I jj-ujj (4) 

JJlJLj JijjC-nVl iJlAj . A-S” ^“Sllj A_jUajjJl A4jji>LJ^0 aS r-Ell 

Jp aJU-^IS (1958) (Charles Hockett) c...5 y» yijLi; Jlyi^l y> 

. I ^1 t*r**^?*^ * * '_ t*^ a. ^ . 1 ■. . dl | aS" . . ■ i I 

(Communication: Communi- Jl s.^U: t (J^»|yJl) J 

cation Theory) 


o\j 4JjL>» jJl jl j-l^l (J^Lil ^I-p (JLvdJVl (1) 

. 1 a-^1 JLs42jNI ^Uau L j/b tSjli^Jlj J 1 

jl5" I^J tA^A-uL^Sfl ^j/3 JU ^ {* UsU. 1 1 iJlA jjUL tdlta U* ( 2 ) 

o jj^il J-s^l^lJl Aj jiaj J ja |^5" A^Jaj^L t^iLiL j* 

:(1949) (Claude Shannon and Warren Weaver) ybj ^j ! jj b ^ ^iSd 
k-^j JJ jl J-n Jl ^y> JjC*» ^J l 

* * 

Ls^ljI oCvJVl .o j^a Jl ol^^l sLS 

tL»^5* ^i>- jl tLxilj Jaii V I dL^jJ <—*4z J\ ^Ju>3 

f. * * * * * * * 

^jA 4jI .L^sLaj ^1 J 4CpJl>- J t(Attitudinal) Loii L^ jI 

. CjyA Lm^ LoJup /» ^ ‘..I \ c *s IjJls^I^ij ^ jl Idl Jp v.^A./sll 
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(Ro- (j oLajj y& I ^ulj jtS^l i j.->* ' - j i ol^T (3) 

IgijUi j \JSj yl) gJlall oil jrr jT eS-iJl (1960) man Jakobson) 

a ti L _* J '^Jwo ^J,.. : - J a3U<w jj lj^ li -j LJj?L£ ^s^A53l tw^l i al j al .,^:l 1 

.(,_jjJ.I ^Uaj) 

y t^j t ^>~— -l 1 j \ c j 1^ 1 JaUxil j ‘i 3»b»*il Oj& jjb>dl (j 

I— jUai-l .IjLixj ys\ (j ^s>_)Jl Oj£j toU^lk^all aJL* OtA’-.S cLUJj 

p. * + * 0 j. 

ya jiS'l iwJJa^J tlaoUia La^A? IjJu>- Jj lL)^£j 4— A (jp j/l 

(Implied Rea- ^.-all ^jUll 4I <Ji :> y^J.1 Jl i jLJi itSj'A!* J) < Aijll) 

^jLill ^ Lie 4 (^JJ ...der) 

j—ll (w -jlJxJl l jy i ^*a1 jjl ^jA*5h£}\ jtj-t^-1 (3 
/t_JsU*ll jl_pl ji yt ^yj-Jl J-^alyl'j JolyJl (bid tiiDi £J> 

, Ifr.-SslC- ySvw M wiUd.S 

(Computer-Mediated Com- *_j J aJl ^11 J^l y)l tUi! t _JaJl) 
.((Non-Verbal Communication) yitASOl jJ> J^»l yll j tmunication) 

(Communicative Competence) AJu^l yil 5 jJuil f 

.((Competence) ajJdUl _^all) 

(Communicative Dynamism) (CD) iJU»l y)l A^LoJl 

t 

lJ> ya k_J ^i-l *X*J U. iaxjjuu ^5 L>“ O^J jJaj ^£2 J IX_o 

J b> 4ls^ ^»Lip ejLUl J ^jJI (jA\ jJ t(Jan Firbas) ^bj^a ob>- 

. J-s^i (( J jiaj )> ‘bobo 

tSJbJuJ^I j\ oUajJ.1 o ^pLalJl 4lJUb 

i>- j jJl (Themes) jjl>*il jj l IiaJI jl 

^LijJl . <J L*Jl j jj I (Rhemes) a >«ji. 1 

.JUil ^ _^\j JJ ilajl^il (Transitional Elements) aJU&NI 
(Fsp) (Functional j b 
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J) «Jil — Jl» j* Jl&Ml y> \S \ JUil jjJadl .Sentence Perspective) 

: kfi\ dL>Sfl J (5 ciLuU J « JUJI» 

Once Upon a Time There (All Thematic) Lived (Transition) A Beauti- 
ful Princess (Rhematic). She (Theme) Had (Transition) Many Suitors 
From Far Countries (Rhematic). 

[ hjb AjA ja * I ^ Ll <Ljb . • 1 J 

A Beautiful Princess Lived Once Upon a Time. Many Suitors From 
Far Countries She Had. 


(Firbas) 4 kiU.K t i(End-Focus) SjJj Lifi tLil 4 ^1) 

.((1992) 


(Community of Practice) (CP) (j,,h,:U JJU-) |Q 

J ij oltJj fj j tjjjlaj ^ 

* 

o y* (Gender) j oLjLJ y*ny~S\ <Jl>- 

(Penelope Eckert and Sally Mcconnell-Gi- - JJ jSE> JU j o^SEl 
j\ ^ j^EJI y* jl apI^* ^Jp *(1992) net) 

t(oUl — Ul j juJLlI oLa^j Jj yj LIpj t^iLo) 

aS JEJLfl is J p j <j1 twJE*'! jl j *wj L>- ^ ^laJ o^-bil 

*/s ^ [^S") (Jargon) aj <L*J Jij . j}..laTl) c->l y^j 

y£i*j (Politeness) a$LU a 5 JLi* jply jl t(cJ (Geeks) (+) dL^ 
(Speech Community) jjJJl ip *2JUJ y* o\ 
(Discource Com- e^LUiM ip ^ UjjJ ^>waJl ^ tviUi ^ j .i*— I ^Jl 
.(Genre Analysis) £yS\ JJJ- J il ^ tmunity) 

iili-l tLajI 4 jJi;i .(2005) (Bethan Davies) ^JLaJl uidJ) 

.((Habitus) 


4 SLJiuj tJL>wj j*S t J5w. Jl (Geeks) tlL- Juj (#) 
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(Competence: Linguistic Compe- 
tence, Communicative Compen 
tence, Literary Competence, etc.) 


sj jjsJI jjjJi m 
oaVl Sj-UJI lU^lydl 


(Generative jdl y»Jl L Jaj J (Competence) SjOiJl cj i! (1) 

£» ^jljdL c( 1 965 ) (Noam Chomsky) ^^SC-xyJJ ^j*j iLdy Grammar) 
oUJLk^j Jl js-Vl ^ lax » j c-i Jti j .(Performance) jUJj LgLli. 

L^>liLl Oli^-L 1 C ^S3 t(Parole) j (Langue) jLJ jy* y* jj XLji y 

.Uli iaksi (Frameworks) ijJai ^ j-* 

L^SUiau d)I ,ys> yill y. (Internalized) iJljJl ii yd I ^ ijjiJJl oytiil 

yj> fitwS ^ ^Jp Jjjl J .Ly pd i l .g 5 y t t2S*J 

4/. o 45ydl id ^jAd-lj ( Iw^S") Lj>»j (Correct) 4 „ . 1 « .. i 1 

jOZa . 4 jh^llj 1 : jU .^1 tldxji L.jup dlxA * '.*> 

■ ^ ,j— ; V ^ . J JyJlJl lU^-j . L^dp 4jS/ jXiU 4...,.,--.J L by L 4 jL-pL 

djy^Cj JL>* jj il)i y£b»j ^yli {jyL^Sfl y 1 (Zjbl^d (j! <yp- (JJ lpj-Pj>s 

* 

. ojJlaU Ip jj» 


oLij\l jl ^ L y? jA jS' j-jjojdl 0 jJj£ ^jLJJI ^ja ^ ( 2 ) 

4pL>I j ( _ j Sw» yiJ L$JL$j~ «.ipl jS» iiLa ofj ^ yJJl d yLdl ybUi* (Jp ji£ti jiS’l 

(Commu- 4 ,..ls<gl jj o^) J 3 o^) jl5J I ^ ■* 

oliL^ J i~-LII Jl Jjjb j LJjJlL cJ JUJ micative Competence) 

(Dell Hymes) J& I) JU^ULo J\ <w?L>- j_a>I ^ aj j-*J 

a^jj>-VI oJUl |»JLhj jcp- LocJg <Jp jju 11 LS*lj^l Jl .((1971 ) 

p ^ ^ p p ^ 

4 y- sJLAiLt-o jl ( j*2j o.I ji JiP jl t(<uiblA dlSsa jl \_j$ya ^_JJa *Uli) 

.((Absurdist Drama) £/-d' tb(ix) .^...iaJl jdl Jipiy (jyfi 


SjJjLSI (_d jij : « 5 y L^JJ » d .-lll LaLj^. jy (iSjJpJl® uy IJl(- 

V_-^ 4jij tSjiJI oii*>(p (Jp j t,jUiJlj JplixJl ,Jp LLp>!jdl 

i«UI jjp yJjjli yp) (‘f-US’Vl yP» J y^iJi J 4 -JI y* .Lf-L-^l 

y^jlxJl yp yA y-i^ t(^J) ...i-ij j-Si yA ^a iQalja^ ^tS'lj . 


. (y^Sdw. y.J 1 
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0 -ti U. 7 JjO oIjL5s^-I <J ji SjJLaJ! (3) 

oUiiu^ ^ Jib* Jb(jl jJISc: .(Competence Narrative) l jJUJU 

(((Academic Competence) S^jilsi « jJi ^^LSJL Le- yi}\ 5j-UJl 

0L4JI J2l_»! .L* .(Literary Criticism) ^a^/l aid! J UsLi £^0 j* _^ill djj 
J (Morris Halle and S. J. Keyser) j^S Jb» ^yijy o* f 

Lb-ill J* (V SoJd t£jUJI SjJi (Generative Metrics) ^jyJI L»>jLJy) 
UjLipIj ii-Jl (Metrical Acceptability) w> j ydl 

.(LjjdJl SjJuil 

t_» jl> (Literary Competence) LoSfl SjJill ipLi) cJ: 
oLyoLlI jl L^kl! J (1975) (Jonathan Culler) Ji ^ 

Ifsrhit ^1 apl ji!l L ( Jlill) £SjliJl i* j** Jj«r col jl ^1 (Poetics) 
JlpI jiJ! «JLa .54^*? ii^M L^i ywj (LoSlI lt* (I nterpretation) Jjjb 
...(Deviant Structure) ii Lc U jLc-*yi J^jC-I I 4U *y>- 

y i/3i _^l (bl^dl * ■ a . , -at ^ jl>- ( Lijl L4SLI ( ( 

.((Intertextuality) (LaJ (_jLI) .jxJl . ..pyJl if*-# <S 

(Complement, Complementation) (LL^&lf y\ J^lSeJl) tiUicJl £| 

<d-Ajdl ^0^ (Systemic) ^>dl L*a y*jsj>- (c-Latj^M » 1 

*LJ' (*-*i ((Predicate Structure) jyLl Sc j ^phS S_wl 

jf oMjAailj (DO) (Direct Objects) e^iLil £j .L*L»1 

: J (5 ((Indirect Objects) l ^JiLlI 

The Agent Quickly Passed James Bond (10) The Microfilm (DO). 

yjlS JCM jjj ((2004) (Michael Halliday) ^IjJU J-5Uw= iUj t I) 
.((2006) (Roland Carter and Michael McCarthy) J; jli^L J_jUw » j 

y\ C* Lo-n »N 1 b a J Li a a l.o 5cJ 1 O ((jU^ ^0 (4jiLlp| (2) 

H H, (Nominals)) (LLJL-l J j! JpU; <>_:la. : ' y> jb _ jSj jliJJO c^D.,ail 
j\ (Ascriptive Complements) ot>U5li!l j SJLJ;-I (Adjectives) oLL«all jl 
(^>*5U5i (ijyi\ o“>L5b I) Jj .((Attributive Complements) 
jl (Copular) 4-k.l jJl JUi^L j L (Subject Complements) J^LiJl 
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A Thing of Beauty Is: (Seem)j (Become) j (Be) Ji. (Equative) SJjL>dl 

J jjiill Jp (Object Complements) J jaaLI o’iLAi J Ji- j .A Joy Forever 

They Declared Her (OD) Chairman (C) Unanimous-: J~i y oL J 

* 

^ ■ A a> .(^-Le-Vb Lyj ( *4 ^*ju>) Ls> jyji) jjU) ly 

(Subject Predicative) Jpii J yS- (1999) (Douglas Biber et al.) j jy- T j 
ju js-kJl £* jt lil y-\ JS'Li* *1L*> .(Object Predicative) J J yi* j 
(Randolph j j yAj i3 yjS l_aJ jJblj .(Adjuncts) oLbUIl j o^LAaJI 

LaJ* (Prepositional Phrases) Li jJ~\ o US' jll (Sli* (1985) Quirk et al.) 

(_g JUiij aLjI JaaJI (Jj oLJl j (j 

She Says She’s In Love J-aii Ipf In ‘LjL^-I U-* h jj j- 

.The Church Lies In A Valley j 

J^a At iL«s«^si. £* jil (Lj?- (dUi ^ 4 _/>-*4l JLill IJLa j 

(Subject-Related Ad- JpUJI y LjJ Li J» ojbi^b t_*5" _^il Jl JiJl j j yA j 
.(Prepositional Complement) Li y- iUai j j yA SU«i 4S j .verbial) 

p-UtiS/Q ^ *yj < cL »Ssdl (3) 

(.(Nominal Subordinate Clauses) L«— *41 Loldl c^!5Li3L-l Ja- Liz US' ^.^1 

(((J ^AJlLl) 1 yOlA yZ aI yC& j-**"* Ljl5* C*l y) 

I Dont Know (What j (I Hear [That Petrol Prices Are Going Up] (*4 l» 
^1 (That) Ji* 5j yoi .We’ve Decided [To Sell The Car ] j J’ll Do) 

J fcb Jy jj ot>L^jL.| «JLa Jju .(Complementizer) ^j-U-aa y ~ SJLiijl 

((Explain ) j ((Announce)j ((Affirm) J-i y JUil Jaj j-iLLl yz . AiaiJ -1 

ju (L^l (jiall) .^Jl ...(Wish)j ((Conjecture) j ((State)j ((Declare)j 

.((1999) (Biber et al.) OjyAj 

(Complexe Sentence, Compound LaJLII aJuLl (L £ y U-A i ^ 
Sentence) 

.(Clauses) L I l* aLkLI ^ i IajLJw L aJU^aj ^.va; 

S-b-l j aL^- ^ ((Simple Sentence) Tia., ; ll iJULl ^ iLliu yi 

m 
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4(1985) (Randolph Quirk et al.) o 4 _aJ jjJlj ai j .1 aii 

(Michael ^laJt® JjUw. L^—jj ((Multiple Sentences) sjJjcII 

.(Clause complexes) aL*jM oLS" y (2004) Halliday) 

■cS%y: j\ ILy- j V-cQ : JiVl Jp (jcL«r SJLJ^I 6 j5cS (1) 

5jj ^ viJIj C-...U .(Subordinate Clause) i*jl; jl (Bound Or) &yy> 
(IfYou Go Out For \ly jJl SlJ-! J J^JU aJp dJUi (5 t^jLiJl l5 uHj 

(Periodic LjjaJl j~*£ tdliia .The Day) Please Feed The Cat 
<_JIp <j iif (aJ s>yy Sa^u ya)ll j! J 5a_y>-^ll Sentences) 

I j »4>-lj oL^Sfl 

<jdL^ (Jp (Compound Sentence) A-alld! a!* 4-I _}& y (2) 
o!>Lp l_jJl JunJ (But) j (or ) j (and) _i . (Co-Ordinated) j! ^isl yy j 

jl KiiLp^lb jP j(*il) ^wsljil . b -»- d l L$ 3 . l»’ ..« (_..... i j .Ipjw jiS^ifl 

U> jjl» "VVjjcl— 1 j53 (^aUJl J| f *i»-')/l j ^Jb a j cTa Jl« j^s iG^Ldb 

^JLi J£Lj iiJHl J-»J>-I a j .aJSwJI ajUSCII J -la — «j ^ aJ| jjiJt ^ ^ jU«U 

JJ cjja tbbu t(Chronicles) iy y)\ ^Jl j (L^jLiJl) ola^l J 

(Co- twiknJlj (Subordination) pyYl o*> AU^idl J^J-1 1 _ y w : (3) 

.(Mixed Sentences) bL*4 ordination) 

.((Parataxis) i_ila j)JI j i(Hypotaxis) oUaV'u JajjJI tUi.! t ^1) 
(Componential Analysis, Component) yjal! JJJ- j^j 

,j\j)/ajl 4 J ji» ya la lay a L.A a j O-Ilb 4 jjUu (Jj5lil JubxJI 

olo»- j]\ yJ ^ JJL>Jl la* c-ki yj ( 1 975) (Eugene Nida) laj jy- J\ Jia) 
(Distinctive Features) 5j_JJ o(. — II y> apj-^ AJa_al y UjujJ - j a~»p«ji1I 
J* o ai (Semes) 0 ^ ji (Components) cab j\ (iaj'^il 

.(Lexical Decomposition) s _ r «j>*il dL£Jd\ ^ k Ip yJ> Ji! jAj .UlU- oUiil 
(ji (AjIjpJI L*IjUJ I. U ■ ■ a. 4 - 1 4) ()Ql (6 yj^aj ai 

1 — s jJs y* Ijjjj! j iyjiaj j»j (Phonology) aJIj-aII j Lp toli _^STL Ui^iaI 

.^1 jj iuja» 
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— /+] / +] ^Uxil <ciL [^b cj| c ^~JI 

—9 liUJJ l^lauw 4 JLIU! fUaP^I L y>j*abl 4>wo .^)l • • • [(oL~ip — /+] ttC^y*-) 

■ [(jbi)+] *.[(^Jt;)-] t[( jLJj)] + o\(— Jl k*y- (JJ kil5Ca> jl (Boy) 

US*" ,ti Lj& j! jJoJ J L fc *J> Otbf- A*4k£>«JtLl L£j JLt Jul- [jb 4-3— T il 'j.i> ( j-~b 

. L^JtS" IgsLSj jlSb^ »Ji , .1,7.11 i_j£ aJIj tiiJLb aj& ^J l pjj Ji (b otLi-siSl ( j*> iJuJ 

oU>- Jl Lr ±*J 4us%> jS(*j (Chair-Ness » J (Semantic Field) JVjJI JiJ-U 
[Chair (+Back)] [-(arms)], V. Stool a*BI J oJuiil Sj~«l! 

?oU jS(ll olL (Sofa) y (Armchair) y^b >_a..5 j£S [-(back)], [-(arms)] 

(J »>■ h— (J jlpLw jf yVjJ! o (■...■■ U jbbw tl ±Ui a- 
.(Personification) ( _yi_AJLJlj ojUu-Ml 4 jj 1 jbu ^JJl jl 

[v_j+ ( _ y *~h JSbL> (Selection Restrictions) A&NI i jJ 

*>bb>) L^ll jUiSfl u a*j £* (Subjects) Jp ! y b jSb jt [(^y)] + j! [(y *0 
J jp jl <_*£ (Portrait of a Lady) ;1 ^1 ljj^> u^J J ^ <yj i((Eat)j (Walk) 
cH J [(■> >?)+] L^b-b ^ 10 jJI ..j- .0 J My Self "Possession Gutters" 

. Lj L*,. J? j J^ill ji^\ 

(Compound: Compounding, ojcJI /wiJLJ I i_-b y t^bd! <.yS ^ll 
Compound Epithet) 

<>wil ol jiH I i(Composition) j! (Compounding) « Ba-J y (1) 

4oJL^-lj ‘L^->r-*_a j$Ci 44jjJL>oVl (J I 

((l^j|^>-|)) t— ^kju> ^0 J toJL>-l j <CLJLo SJL>- ^ Lg* 1| 

4 ^ wUJ sa>- ^Jl oji$i .(Green House) Jjlio (Greenhouse) 

Jl d-» \ c JlSCJl3 jJI ^31 oljljiL \ L* 

Lpj-^-) .(Jj s jII j. /;' . *" Jp yS jB! ^>) o!>IpI Bl«S(l <j ^ 

■wlsb 83 jjIjI) JjLS' (5 j < jjl! i^_oh»-Sn j<.o.Li.'i>.U 

[ P 8^-jiL. j\ tJa>u J j*s ^11 (Green-Fee) j t(Greenfly) 3J^I j 

.(Green Belt) JlI j 

I + * I ! y- plbz . 1^0 Aj j>*^\ l b-JiSJ l iSj ULJU i^-a h ^ ^ j bo 

^(Ready - Made) + LLp t(Red - Brick) ^1 + LLp t(Apple - Tree) 

ss 
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oL^« ji j j JSLb cjUljil JJ^ j t(Brick - Laying) Jj<i + ^1 

X Lays Bricks: object + Verb = :*&>) .oUJLlI ^Ss- JJU iLJ^I 

IpLt j ji j JS\ iJaL-j », a~ ..ta7 jl tUaj! toUljAlJ .(Brick - Laying 
(Man- oULi * j t(Green Belt, Greenhouse) JjSlI hr jJJb 

.(Brainwash, Push-Start) jUil j i(Waterproof ) j Made) 


(j j y>*j -Lia [^Juu j)L djQJ I j |jb»- olijjil ye jl ^s- j 

yjJ>sr aS jil olLl — j V 


0 U. 4 JI j .(Telephone)j (Astronaut) ^lidl t.jUajl-1 j « jiS Jl_p4 j LLJ 
.(Sun - Kissed) j (Jungle - Fresh) jlg-iNl j l^L^ai; Lh * jJI IS jll 


^ a ^ p 

^9 tm 1 1 ji» m . jAwJ I i~? jl aaL Ij I ( i i d.l L] I kj jj (2) 

^yo— ; ttUdj £» (Formulaic) 5J£j> j ajjUx^I oL 5JL> L $jJL>j)ll 

“Swan-Path = "Sea"; "Battle - Adder" = :b(L>) (Kennings) y^S ^ 
Aw JaJ ((Epithet) cu«bJi u..;_ f ^lajl) <S jil OjaJL L>j .(“Sword’ 

(Cloud-Capped) JL> Lb cj 11*s iw ^ jaJLJI 5 

(Flake-y (^1^ (Ivy-Mantled) j i(y~~£S) (Pity-Pleading) j> 

AwJiail 5jjJL>o^/l y° ySjjA ^L* jl^c*- ^ jh-j .(^jjLa Laden) 

(Circle-Citadels) j (Fire-Folk) aLESHI ^tdl ij y*s3\ jJiiil 

Dapple-Down-Drawm - j t(The Starlight Night) ^ ;*LaLI iLUl J) 

.((The Windhover) j— jjJI J) Falcon 


(Compound Sentence) 


SiJLs aJuS*- 


. ((Complex Sentence) iS y> ^1) 

(Computational: Com- Lj_U- L.^L-1 oULJ |£| 

putational Linguistics, Computational Stylistics) 

1 l Zj h..: . 1 1 y*-\j\ Jua ^^l>- jpAj Ia y jdi- ‘ u5” cLj L> 1 1 .> . 

JbLLo Aw^>«dl AwljjJl (J »_j jwli-l SJjpL^oj L5LAa?-l oLj>«^w 

obi 1^-1 — “ly^-l O •.i.’t y wLfl J , *Cw' w- N" ob Ld] , >3 *42 
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j oLa JJji J j»dl j (Lexicography) oL j»U)lj *_j»j J 

1 — Ll^dlS oVbf (_j *-*>3 W ^:^ a .* j*-> cijL jl*ll L^-j) y£j olj toLla*!! {y 

OjLL^>- ; ol j jJl oL»!;jJl 3y • Lj )j I j-j ^ ji ‘ ^ y jlLI 3 ^ I 

.L^ila^ljj Lj^jij j^ill oljjjw Jl \^}j ~ Jl f-LS” jJU jl iU<ajt IgJLL^j 

( jd>L&j Jij yiil jJJu oils' Ajj^rfli-1 ojJl-3)/l 3 oLdjjJl 

(Col ijjilll i~JU«II yA\ SjJjOi o(-JI J ji~>«JI t(Stylometry) o^L-^l 

ajLSJI is- JjJl>cJ 4ib>i ^ J iUi-l J^lsj iLJKJl J jej (.Locations) 

a^IS y jL*SlL J ikJ y Lxii; y> y JSCJL Jtc-I jill ji) .(Author-ship) 

| 0 *l (1967) (L.T. Milic’s) l _ r S(-L* ,o .J Jaj** JiSUj :(Idiolect) io y 

J^- ^ (Jonathan Swift) cJ>jy jtfll yr ^ ^l)I i_j ^JL- bU jy*r L>UL 

.Sliniil 4 j^^*JI ^ y^ yP y^ 33^ 

* + 

y* t<U-L^]l ob^ y Jju «Lj jL*nSf I J AjjiS/l oL-ljjJl ^y* y?S ^ jj6j 

6y- y jjJ-l (.(Norm) jL*il y litAiait (Deviations) olil _^>j| iaB) 

^Jlil ^Uis-)/! £jJI &*-%> oi t£jJI oLI y j .(Foregrounding) LjlJuaJI 
(Corpus Linguis- ^dl /cAbLJ tUil t Jail) .<jLSJIj ^MS3l js- olj-Jl 
(Douglas Biber and Ed Fin- jU..:..j jlj j^t J 3 ‘L«J <. .tic/ Stylistic) 
(Michael 1 _ rt :. < . J-SU*^ t( 1987) (John Burrows) jjjy j yj (.(1989) egan) 
(Stanley Fish) Jy Jilo. J&\ iySJy LjlL> JlLJ L-oJLj (.(1966) Stubbs) 

.((1973) 

(Computer-Mediated Commu- o _^U-L J y JUajl - J-^l y 
nication) (CMC) 

a^Sj 1 ILsAjI 4*&}aj\ J <y £^ i 3^* ^ cl-^ 

(_j yi [^- 1 L?- jJ 3 ^»-XJax5 1 y li^Uajl jyj^JLxJl j yi\ y *j^-\ 3 jj J aj 

J jl) 4 aJL L?-^J^Ssxil od^ y^Js^jj .^ 4 AL3 

CjL^jj) (Blogs) oU jjJLI j iCJ JbVl Ajjb»«llj tAwaJl <lUI 3-1 j 

o*s^J! 3 j^^j ol .<iili>»ll ( — ^>^11 ‘((Online) JaiLl 3 ^ 

a p a 

{ j~j ij e^JXUj ^ ) 4-L >-ja j\ (OjI^3») 

Jl y-\ j lf^ ‘aJot JUalNl 1p{j\ JlJ .(Hypertext) jjliJI yti\i Ja.1 jj 
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AjJlJuLJI K^oLJl — pJ&Al* oils ^wl>wo ^ AjJjSj 4-*A>tJLo C_/\i£ 

jl ^SUj) (Author-Ship) wLJtxJl J y>~ iL-,1 Lajlj t J-^l jdl djial (U ^bJ) 
,( L# la»ii« JLiu«Vl j (Role-Play) jjjJl v_-«J eJilil oLjAI c_^j£ 

t(Online) JajM ^)p y^~ J^L- j^bjdL L^>-bo) -Ali i)) ye j£S 

w i(Spelling) L^ril oljLa^-l Juj .UjwJj UjLasM idJUj jjjij 
ajjLaxSIj dl*s bw c/ill_paVl j (Homophones) j-aJI ol5 JLillj jFpa'ih 
LoL t^tba) Jajas is y*- 40 <— j ^JjL J ibJL. (Twitter) 3 -ty j <L-»i^3J 

5ib«J jj .((“Laugh Out Loud”) CU tomo (“See You Tomorrow”) 
.(Cyber-Criticism) <SJy~ J' 4iJl { _y~^ oJu* (Cyber-Culture) ^wJl 


byjS J^l >JI 01 S 131 L iiiL. J ipj-kll JUjj-VI JiL . j J oVUll 
(Litera- S.i>*jVI ob^i— « Jp j! 4*JUI yJC ^^p I _/uU Jj£ jl jjas-l as <_ * ^*14-L 

^ jJ jL^al (j 0 _^»-bi j-» jl ja-j tO'Vl j .cy) 

j jla‘..a ^ i > ia~i jll J-^»1 jJl ^JJL^ j) .JLJlj ]a..*jll ^Jllaj L (Jij 

jL^Vl Jlj^ .U^slxu o j*^S <jl y>-\ j JlS^ 

Jp cJjcl^I Ji (Cyberfeminists) 4 j^~JI 4jj~JI c(iaiU Jp ^Jl l-jUVi j 

(JL>- ^lj) *L*Jl j -ii cJ J ljNI jl 
* ^ 

(David Jt— ji^S" aJja j <.(2005) (M. Boardman) jlojjj . j» tUajl t ^1) 

.((2001) (B. Danet) Jb.^j (2006) Crystal) 


(Conative Function) 


£jj Jl /a^l dUij 


4jjQs>j ya ;o ^-| jS (1960) (Roman Jakobson) j jbjj l^Uol 

.(Speech Event) ^StSbil OjJlL! j LL^I jill 

(Voca- j ji\ y> ,<_J9l>d.l j^zj a>- y 

fj\S dConative Function) a^Ll IJui j Jp Lrij^L tives) 

.(AjlpaJl <^tlL>- (_J ^rdh j\ ,j& L- J jaa* d L)j£j <jl ^ 1 p ^daj 

Up yg£- t'tidJI 0 Oi^LJ J-s y* L^>u i>3 ijj ^i!l jj-pJ 

< _ r -l c Jl (Appeal) j\ (Appel) <.(1934) (Karl Biihler) J. Ay JjlS 

.jljJLI a FL j 
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j 4-Jl^I (Acts) (jLx^Vl ||> law a ol \^&\^ ^oj 
O' (J^^i (jjl jjj jJl J-^Jl ^9 ^*J *019 4l*-9 

p t> f* * p 

j j& jl LjaUsi (I Feel Very Cold) oliLJI 0 a>u_ J .*>- y if 
(Speaker-Orienta- jjicil - 4p- jjy (Expressive Function) jC UJi y U> 
.eJUUl ybUI v_J Hal (Illocutionary Force) 4jjUJl 5 yi U4 j? ^ ttion) 
yl J£Ll 0 1 jy-^aS |*l5cdl ( yp jyxj jl i_jL| e.L./ia.) ( j£»J 

. IJLa L>-y> yl t(<^jJ^I 6jjL™*JJ) ti>- jl (c*i/L«y\Jl J y»-) ySJi jl tCJjJL 

(Robert Herrick) dLyjt j^jjj i jyi jjp- JjUiS jl 5Ll cjbJj-^ J^b 

.(Andrew Marvell) JJyL yjJul y 

JjUJ. (Conation) Sil j\ ^ (Conative) ^yjJ -Up- ^ :ity>jU 
lijLJLIi JUi! Jp c^dl) ^1 (2004) (Michael Halliday) ^IjJU 

. «Trying» 

(Conceit) LjUl-^I iilLil £ 

j yi]\ y>-lyl ij oljj i(«jj^:,» jjli) • ^yjiil jj» 

(fc_J-l) jj<J. J (Figure of Speech) J5JHJ) L~JL jLz ^aLJI 

yi rlSi Jp jta*y~; J^illl JUajVly ^*J| y<4jl J ^ ^jJbJ-ly t _ J Lj|jJ^II 

.(lAjdlj S jSJdl SpI^j 

jUadl y (Hyperbole) JjJ Li I y (Metaphor) SjUi^l j (Simile) 4_JuJl y*j 
jl tLaJ i 4 ySJ« ^jdl t(Conceit) ; jUi^l UL* Jl5Jil (Oxymoron) 
ol jUi^l .( j yi jyL (The Flea) tliyPyJl i'^L>) j>JL„.aiJl JS" 

(Catalogue) £jJUlS" iljJUj; ^aJ i(Sonnet) iJj-Jl 4 j15 U> y> jll 

4IsSUl oljy^alJl ji-la*^ .*_jL 4J| jy y>j iC~Jl 4 jj *._a..p» y yi 

^jy>-y jyi l j r " »l jJ -~l 4x1^14 jy^* t^^^Aly S Jl y>4 (j 4...— .*.al. I 

gJj SwI I j* 4J I .i. l g ri l djilp ^jdlj (uTjI ^ y°“^iy 4*i>tiil ^lyj*Vl) 

! OjJl .O jbwii jj i jt»£- jJ’Ul j j-*!! 

April Is The Cruellest Month, Breeding 
Lilacs Out of The Dead Land 

(772e Waste Land) *— »LJl j^ybll 
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When The Evening Is Spread Out Against The Sky 
Like A Patient Etherised Upon A Table 

.({The love Song of J. Alfred Prufrock) iijyjyi jill t_J-l Lifri) 

(Conceptual (Cognitive) Mea- (jyi\) jjJ.1 B 

ning. Conceptualization) (LS’I > >)II) jl 


(Cogni- J j (Conceptual) yjyad>\ oU JLk^ cJujc^I (1) 
.C-Lsljj j JdJ- j&O ^-1 j JSLlu iPJaJl J tive Meaning) 

(Referential) JU-Vl j\ (Propositional) ^b\ JjMI y y^\ 

^jJl (Denotational Meaning) f I tol,JL£U ^L/Sfl 

£•» L ysj\jCj>j cLp yj > jaj LjjJLuf Jblst ^^jJ. 1 1"^* (_)“* <jl t L-^ lj t %( jy?) AaJ 
(Connotatio- iu_Ax* t(Afifective) ffb le ")&>) SJalJjl oUj f\ j; y-\ Ja^Jl 
. L j .L « l jt**-** y j: fS\ j t ■ ■> ^*^1 4wCfe, : ^ «■)! (A^JL^Afb tnal) 


jLocaj tUlc tOUkjt OLjw U> (The bitch won’t eat her food) SJUi-B 
<.(«female dog») Ijjb bitchJ yjj^ai H jU lit U jLsUs) 

J^>JI y> Jj-J tkiUi ^ .(#( t y( J->jO elj^l®) ULuAiI 
J* 5 Ui jjj t(Lass) j (Lad) jculiCU L~jJL t ( _ r ~»Nl «Jla Jp 
(E uphe- L j jJl J L2-1J-I olkljUl .^L^l ^^*11 ye- <Js_plll 

Undertaker) yjyazW iL^u (Jh yfz mism) 

ol? lit l* iUuj tjl i_Jl yfyj .(One Who Manages Funerals 

U-^L- A) (jl Ljl^>l1 aJlUI ^ ^ yr y ^ 


J ((1980) (Dwight Bolinger) yJ y ojI ji) (Loaded Weapon) <M yLz- 
AiiSlu J ((Geoffrey Leech) (1981 JLJ ^ yy- tLlpjJI y'da^- 

.(Conceptual Engineering) Ljyad\ e^l U, 


J 4jJJl lfdsu-1 jj yi I iLjlaJl y\ tL j^p (Conceptualization) 

(Conceptualize) jj-yS ojLL) J ^AJl ^Jiil j .Uy- y> ^UJI Jjjbj 


JLJl gulls' ULc t jtS Lflj <UajJj <U1 j ^a] \ Aj djlil^xll C-jLau»J^xll 

^ f, ^ ft 

(Determi- 4_^>- Lil ^1) ^51 _^!l J-ii J iLA>l t-U-l ; j iLUl J_£ «jUs»l J 

jS j Zijj./*"\\ (sjJ-I) i j^S liL>-i 1 jjJJl jJLai, .(nism) 

C-Jl? el j-* 4jjjj Jjljt iviUi fu* ''O^ JS^ j! ^.anJl Jjls£ 

iJLJii>l ^»'5b*-SM t<U^j jJt Jlliil <b-L/i tiijL . tLi... J li jJl oLiM ej .ft 

.((Mind-Style) t-i jJL-l tbaj t ^lall) .j jj'Vl jaJj> ^jj 

(Conceptual Metaphor Theory (CMT)) (LS'lji^D S jLcu»VI Jj^k* HI 

.(Cognitive Metaphor Theory) Li _yd! SjUi-VI Jiu\ 

(Conjunction, Conjunct) ti_akp tLikU tLLsI j Sbl HI 

jl ^!>tSvJl ^ (J s- 5J jshi!! (j l-bf jv* ^la !..<»» (1) 

JU-I Jaj I J^>- j^J I 4 jlL*^o 4P ^P ^ll <ui£] | 4 jlJp 

(Butj or j and t^) (Co-Ordinating) oldtlp J ^sLipI JSwj 
...S ince j When j That (Subordinating) (^Jl J-s^ ol j/\ j) 

t(Subordinate) ajoUI j (Co-Ordinate) ^Jp J>-jg o~obl° U^Jl 

.^cJl tJjliJlj ojljjJl CjU^Ap ^jp jy*Jj 

ijl*j ^ i (ji jjj j£ o L)h>-i (3 c I j J ui-gj 

0 tt 

]qj jJI La I A+&a] jl^ Jo V I (3 C C-jflJaP ijjljjj 

I^aljdJl 4 jL» oJl^- 3^?*-^ 

Many Years Passed as They Went Their Separate Ways. But He Never 
Forgot That Day In Brighton. 

& * ^ f. 

toljJ j-~h (j tU<aj! l iiajA L 4l^jL| Jajj 

So they Came To a Lake That Was a Fair Water and Broad. And In The 
Midst Arthur Was Ware of an Arm Clothed In White Samite . . . 

.(( Morte d‘ Arthur) Jj\ o y :<ijjJb) 

l ikjJJ LflLtH C .. ^>ai| \ft 'jp^ l ^ ■ ■■ 6 ' lIjIjjLaII j[t£&\ (2) 

.(Connectives) ol jil Uj'l^L. ^Uai-I J cj'd^o \ jll LLk ja 
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4 4 0 , 

(Sentence Adver- oU ^ !(-- 1! dLi ^laJl ^bJl iJ A*j 

(Randolph Quirk j j (_iJ y-dl j (Conjuncts) (JijI jj ) yl bials) 
J*JL| Jajj ; t ri ads jj aXf~ ^Sj ((1985) et al.) 

(First, Last- aly-bdl! A »...J cj\ji^ l yi yj (ObL^i-lj 

SjjJd obUsljJlS'j .^Jl ...(Rather) JjUxSI j (Therefore) jb(ixU j dy) 
lj<da».« i(Then_> (Yety <. So :S(i*) aLJd j! aJLJLl J LjIj&I o>- y ys 

L.S J- du^LL d j . ,3 A <■ U_- {^j . la .jjJl ijj oi 

: J ^ j (Intonation Boundary) ^.Jc; Jb- 5k~djj jl 

I’d Like You To Come Tomorrow. 

There’s Just One Problem, However/ Through . 

/ f - 

LL^Ij ((And So, But Yet) b^ jl olQliJlj oUj^aUJ 

:(<_^Sn jt JSbdl i-jlluLl J \^> y*>-') (Correlation) jJUj J obU*i»j 
oli^Ldl (^^^dl (j ^ y.y by y* »Jb-ly j u ^JLil 

(Just As ((When .... Then) ((Because ... Therefore) ;b(L>) Uli l>^J>\j 

.((Epic Simile) ( _ y <w>Jll -uJbil .... So) 

Jul y-ji' ji juj J (Text Linguistics) L rn oA\ olbUJI J (3) 

(Robert De Beaugrande and Wolfgang Dressier) jL^ji ^JUil y j 
J* J_4 .jkil J (Conjunction) o J ^Jl yA& (1981) 

* t~ 

^lLxJl <_j ® Ljc« A^iLJL^fl l)j^j I I t jJl -flj lIjIS O I ~L>- ^j| ^j\j Jajlj jJl 
j .(«Or» = ) (Disjunction) ^ jbcJ j 

(Moreo- oU lLUJ^j (And) <da ..*j 1 jj ^jIJj <1 ^ c ' 

.(Besides) j (Also) j ever) 

(Connectivity, Connected (J yll (iJL^yJl <. AJaJjJl 

Speech) 

y i-jUad-1 JJji j (Connectivity) LLa jJl ^ (2) 

(Connec- ^Sj l>r 1 k^ia iiLjt ^1 

. (Connexity) aJ-^ jj (Connectedness) aJ j-^? jLI ttion) 


* * * #• 
jjUJl j .Uj lA j*p j Uu_^> (Connectivity) LL & jJl j j5J jl j£Uj 

.^'^S ji to { jAi (j 4jO_yb t^yp ji\ ^ 4_sU JaaAJ la , ., . .. J l 

! I.Lp- *ju^al i ^ll 

The Rain Set Early In To-Night, 

The Sullen Wind Was Soon Awake ... 

.((Porphyria’s Lover) LjU j«ilp (.(Robert Browning) j> o^jjj) 

^ p 

:(Reason) Jji*Jl Uil j 

Little Boy Blue, 

Come Blow Up Your Horn, 

The Sheep’s In The Meadow, 

The Cow’s In The Com. 

JJy 1*1 -tS yi ^ 1 vd n i ^ ^il *tp L mJ liLlll 

(J .4~*jIh3I i jfi- {j* y£\ oli^Ldl J^alicJJ i_jUajk| ^ UjLi { j^» 

UU-i yj 2JuojJl ^_jLp (Interior Monologue) J^IjJI 

. j£jil I <Sj\jjy~ “ iL^^jC jl 4jlLLj 

jl jSL Jl "ilL. U; ^ '■j'l J 5 ' (Connectives) J«<» j)l ol -bj (2) 

UJJ! J .objlillj L^.^gJl (Co-Reference) UJL-'V! aS^JJIj 

ol jj! j ajUJIj ^(Syntactic Parallelism) ^^6 Jtll ,j jl jBl jl*j UjjSII 

.(Connectivity) UU? _jJJ 

oUl wsVI j (Connected Speech) Y «) y> L*^ i—^il J^LL; (3) 
ol-b>- j ( _ r J j i3 yi JUJ.I ,Jp SJL-^iU (Phonetics) 

ijhB! (Elision) j (Assimilation) 511(11 .hi j <LojLa 

I’ve O jS*j •vjJlSsJI }j*Xp- iJU iwiSUj (-jUaa- ,J JalDl (3 

.Gotta Get Sm brebm Butter (I Have Got To Get Some Bread and Butter) 

(Connotation, Connotative Meaning) (^.-kAiII ^^ull i £j 

^Ij) (Connotation) (jy>.»<a:)l) y JJ o*H\ XfcJl . j UYjJI jJp J (1) 
ollajl jJl J5 Jp (Connotative Meaning) ( ( j~+*ac}\ 

oUL-Jl (j L* LLo t<L!buijl La ^ lT 11 


.(Conceptual) 1 j (Denotational) ^ ji\ ( L j^i\ Jl SiL^L 

3-0J (Dwelling - Place) U jLspL (Home) J JiSU j 

(Domesticity) J UaJ A^UaJ o^j Jp ^Ul 

^U- Jp ^ju oAa <Lj ^ j|)) j!L® t*— oNl J .(Warmth) 

J ^JLJIj OL^^j Jp J JJ3J t4-pj»l aJj^I c3 

. JL~Jl La^/JLj ^ ^>-1 ^J^JJ t£JCJl CjI jJafi 

jlaj I p ^ja 4 .*.<> .^11 <jzj *b/ * aJ I 4^3 y*c d)l ^JlII ^.aII^ 

o(J5 Jjj- jj V (jc>*Lj i^I t£ j-*-Ul '-i ijmJLiU a— JL 

ft jjl® Jp A^i J*jCa*j ^JUl JLJl ® J.*^- ISJbl^ 

^^*>^*11 ^ji»c3l o ^5o ^jLi* ^p l*L& jJu>) .4^4 1 1 <uJa3t jl (Genre) £^Jl 

t(Billow)j (Betwixt)j (Woe) Jl* oIJS" J JjUJ. ((Lexical Priming) 

j**( Ul) LL ^jjl.-t 1 1 ^ Ll— 1 jW-..’ 

. • 

jpJlitLJs .(Insurgent) ^lj.>jl i _ J i>w jl t(Martyr)yl^l(.x^iJi£J JouL) 
(House) _s tlilJjk j .5 jj^UaJl olij! ^11 ys L^aI jL>-Sfl j» jiS (j (iu~*idl) (^jloi!) 
.(Home) J (Lio-yoH jUll) U ( _ r J jSd ^(Dwelling Place) LUOS' ^ 
’’j-a-s- Ub» Jljj V .(...(Homes) jS3 j t(Houses) OjO . j I jiyu ^ !>Ui OjjLJl) 
• jj^bJl >_i^Ai>-L) oN*S/.s ijl j^aj o| c i^JI t jA*j i iJlJUi 

tSiJsLip uUk« ji <ui^a!I j_jl*i!) (jjl) .^.. : - 1 - jil (oLaj) toLs L . ay .Jl (j (2) 

jilLS" tip i-J jA t((_£ J»-Sfl ia^AjJl iaJai! (j i_$L<aj J^lj tiilll ^Jp ,jylj 

uii ji .((1967b) (Roland Barthes) o jL ^lall) ^iy" ^il j ^jJI j 

LiU.. j La^^IpI jaLJI ilj Jj C? vLaII^ jyeLSJl S ® AP^jli* (_)p j'i ^ y I 

* 

(Deno-(ojLiVl) ilM 3 lp^>“ ^twaJ ji ^lli o J^oliilj L-^jLaj jJl J OllIdN L ^>~JJ 

.4 jjU>JI io%JI tation) 

(Consonance) < _ r JLs^iM 

^jp (j^*s/i jaJI jj ( a o j *)L I ^yo ^z Jt l l) .<all ^yol^ill (1) 

^juLyaJl ( _yJL»cJl jl t^yLj-1 ^-T j! (Half-Rhyme) iilill — t io j j^> ijv 

t4jlL^ Oil j-i^i (j^ t5_jt>-Sll C~«l Jyal l jl jS(j (^Jlll 

.(Beanzmeanz Heinz) tRun j tSin j tRangj tSing 
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Jp ^Lkysil (1998) (J. A. Cuddon) OjijZ .1 JlS j (2) 

(Geof- l jJi <5 jkfr j i(Apophony) j ya . Jl o jblli j j y\ 11 

j\ Jj^l o*l j-a!\ Jk :(Pararhyme) Lili um) (1969) frey Leech) 
.Sing, Sang, Sin, Sun jJI oil j^all J £« tLL* l I 

(Constative Utterance) (j^ 4 H 

.J 4l>o! (Constative Utterance) <j yy 7 *^ 3 -a* 

(State of £W> jt 2JU- >_k ij J ji L—L— T y <(1961 ) (J. L. Austin) y* j\ 

yj£ y a>- j»o«ll iL-JL-l -kd y&>) aa_j_LSUi » jl J -*is£j Affairs) 

Jl jiSfl .(^jtJl ^*>1531 J The Kettle’s Boiling tJ-J ^ ^>'5lS' j^aJl 
ALkd^ wA ^^ydl a*j^*jl! Jl jiSM y* 1)1 1 ^ 1*.. . t kJ ^J| 

>1 j t (Threaten) ^jla j ^Promise) opj : (Performatives) odjU^Yl 

.^1 ...(Command) 

l it ..*. L$ — a. (Constatives) oLijj^iiiil jL ^jcojl tT^a-lj 

.(I Tell You That) The Jj J Promise/ Threaten You That ...., jj-J 

.Kettle’s Boiling 

li) ^kll l^-uL-l toLjUJYl aaJaJ dJ y J^ll 

^(Speech Acts) ^!AKJl Jtdl ^ j$k J) CLJUJ ULHi-l oYlCUYl y J yy 
J*i t(« Jjill J*i») (Locutionary Act) ^jLp ^ J^l ^Mill j~oJl £= 
(Perlocutio- J*i j (f-y J y J*i) (Illocutionary Act) jUdNl 

.(fU^ J jil AyyS ejUd) jAj J*i») nary Act) 

(Contact (Language), etc.) ...(JLaiVI ail) j^jf 

(Roman Jakob- J y. jjS'U- JU jj ^ i jk J (Contact) JUaiYl J-4 (1) 

o>li*>U]| Jp ^(Speech Event) y^i I j! J-k jJJ (1960) son) 

(Channel) SbJLil 4.1a I y djLjjiJl oik I Jill kb loJalidl j wkAi y> 
.<L*liil.lj 4.>»...a‘,jl ollajljdl Idb! jJj i(jU»Jd j o jk l *At«) 


liiJI 
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l(j jjLJUl IfcllJL) ^ I (ol^JJg^ll) Jo~\ Jj*j *c^ll j L JLj 2» ^il O^OjO 4jJ 
jLipI dLi Oj^ *— >UaiLl il)l . cj (_£ l>JUa^A4 

4JL^Jm o-j.a (J I j ijL«JI jl ^JlSc I I ^j\j oli*A*Jl 

^ p. 

.(Tenor) ,j y>Jt Jl ^jLI j>J> Jp La> 1 L* Ji* 

i(Phatic Funciton) SjjAJ lL)k j li JUaS^I i ^>- jil jl JlL 

jJp pLSj^i/ I^j tjjSjLiJ.I ju ffJUajl* (Jp e-Uj^U LpJj^-Ij (Li ji) ^L^a* l,i| (j;\ 

■ C^. Stall jl <e>»vill ‘o£ib» ’tAi*) !<<JL* 2 jNI 

(Dialec- oL>*^l) I ^J-p cj L j L-J J 1 tL^jl (2) 

(Language (s) JImsSI J oIp ^ jl cjUJ /oJ J-J oli ^ J tology) 

SJL>-^U (Contact Languages (s)) JUaSl oUJ jl or Varieties in Contact) 

i|Jt5b#j .^jptj^-l j\ <jl jk>- t^J j i >_»■ ...i (_£ ^>-1 j 3j»wl jl SJ^-lj ijj _/jtj ^p 
LJbill C*a-w/>l t(_gJCJ>jjl!l jjki I Jjo L— J jiJIj i>jJb»j^Jl by (JL<sS^bl Cf«~j j 
jl j ib cJ ijP^'ifl oIp ja^JLI u a*j ju i*3Li (Bilingualism) y^JLlI 
j^a^JIS <vala». (J wiJ I oUJ oLto . L .... J ^iJl ^jA l g j>l _)til ^ ojjiSJl 

j jLl* 4_*_U I j juJl^oII cl ■ ■> 1 L^vJii Ls' t_) l »^3.» I (Pidgins) 

•oi*yry> 

w«T jJ (1987) (Braj Kachru) j ^15 ^ J*ol (3) 

ijiSlI XjjJL>J)M J c-jb^U v-JU (Contact Literature) JUaJl 
I ^Jl jt-i ^JUl toll 4 Jl)l£ 

olpljjjjj pjp-\ju» J 44jlJb>«il io^Vl JlJUJI bl^> 
p 0 * 

(Chinua I I ^ . u .. U c— Jl^Jl ^ioj\ .L^l*j l 

.((Orature) tL^jl t^kll) .Achebe) 

(Content) j^rf^sdl ^ 


oU*»'la.,ial I ^y> ks*-\jj Julll jj ^~jIj (J^bL; J»»jiX~n! ^jjayaj 

c^4->- ^®) t LjCfcdg 4j| . 4_^j CL jLjL-JJI J 1^/vlS^ L^lJLiljLo O-C 

1 La./ra | L> IjUJU Jil 5 lIJ L>t 1 1 g .,f3a I J 4j^*JU I 4-J>- L^al 1 

0 

.(Verba) ... ^ ojUpL (Res) wlL j j aJlp 


iSqJI 
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o I j t(Sign) ^p j j— » ji -LLlo ji L aij (1) 

j. T ., „ .a jl 0 J-O-Js a ^)p I 49 jj Lj-'-l ^P J^i *->l A*UI 

Ojo-iiall q P jy (L—f-jJjiSj * — -S y) y^jd\ (_£jX*— «j .iJ^/uUJ (^JulLJl 

^P frUj^l $■«* ( j— J .4jj»tl]1 ^.>(jJlj *Sj v,i2J I ;-Q (-j 4 ( -ia— .. j jJl ^)^iJl) ^P 
4-««* j .-iS 4Si— ® 4<JVuJlj 4jj>tlJl J^l Jj* ^s*t5 ‘4jjjw> L J^j.1 

.(Semanticized) iWi li y+*ij ij >>*-*11 -u» ^5 Uj ^JUI ^ail 

(_£iSll JjjJl (Jj 4 J^ci\ jjp (J 4 4iUi y 4 ( _ J X*ll L»*Ij 3 C-C JuoJ (2) 

LA-Ua y, Ljjlv-Nl aJlJpf ,JJc - 1 0) . 1 J^fP^/l J (_Sj3.ll i-tiL* c-i 
(^Jl ...Sa-JIj L-*aa^iJlj 45S0 A-I) ^s>Iip (Actualized) ji»eS <-i,5 

4uL-lji J .(Sjuzet) JSba- JjU» J (Fabula) L*ai 4UaJ 4 ^1) .ijil jy^> J 
A*i>sil jl— >-Vl ys 4 bl—A 1 (_£ jLUI L>^JI Q ja ., rtl l L^- 4^^1pN! J 

. i _^ill jLs^Sfl y S*«*L*«J1 j 4i-i»-\l jLa^Vl 

oljL^i L*L iwttf ol <-*ij 4 -j ^ iUhb! <ui 4_g JJl (_5Jil 4JUL* cJ: (3) 

J l^-S" jjiJl J <.'\j^5 cO^L* oi (5:. Ill) (_g j^J. I y j£\ (i-LSOl) (JSLiJI) 

4(_Sj3d.lj On ^Lj (Vj- 4 ' 4 ““-‘>jll cijbiJl SjjUll y> JJuy .4_j.sSM 

*\ jj y>\ J^iVI I Jl* . 4jAl£- (Jl^ib) <UP Or^r! ®c5 0) 

:Jb> SJL»j»J Uiiaj .L^-jUl j (._*:> I jS Ij) (Paraphrase) ^ jli\ ? yk* 

There Was an Altercation Between Him and The Manager, as a Conse- 
quence of Which He Was Dismissed From His Pdst. 

He Had A Row With The Manager, So He Got The Sack. 

ij JliJl 4_»iUasM JJ^-j J S jj^.11 4(Monist) 5jiU-^l kjJ\i 

^Jpj ^jSl^ill JLva&i^/l jJp JjiaO 4(_$ j-iJ 1 ^ilill (Jij (CDA) 

OjSi J-Sldl) .UpjI “uistf- Jj 4 JaJip (Jij ^ <*iJ! Oj, .<u«a jl jJL^i\ 

oS/ .la— .pJ L> 4 (aJ_^«i _ 4 _^p j-Lj La jJp o^^) L o w? |jjla L> j . « - t Jl j..a.J I cjL^- jj 

{ js~ 4iLjj (Conceptualizations) (oLS'ljjl) 4a^ LLaJl (cu*A-SCieJl) 

,ui!>U Jasi (<^1) 015 jJ 


. jL o (3 olj ^(jcjjLyiu Ll«J Lw oLjJjJU 

. 4jdl£- 0 *L>-jJj 4 j-i' \jL*£l!> ^|Sw» JL- L! ^jjc- 

' * • t 
(Subject j^s. ji! Jl (Propositional Meaning) (^1 yJl j\ 


fcZ> Li*l l J ^i^oAl iij [& ycJL la N t_j I ij| .Matter) 

^p>?hjtj 4 jL^jJI <ulJl LvJ^' 1 j c(4.?.»./all jUil j) i_*-SJdJ ‘L>dx»_jl 

(Geoffrey Leech ^ t . 1 ^ j a . > - l »,*a^ 1 ^ia i i ) i^>- J «ui!3\J-l 


.((2007) and Mick Short) 


(Content Word) 


4^1^31 H 


jj^J) J*i jl AA^o »l L>-S jaj (U) Laj»c*» JJb-j 

(LJ5 ILJaj j\ JSLi) ^jlcS .((Auxiliary) JjJ U 

j i,j jm LL jdl t(Conj unction)) aJUj i(Article) Sb! 

(Full) ob ojjS ^ JLjJI oUJWil (^ >111) ^ Jl J iLJLI Ll J 
Jl ji jpjli <^»( ( JLS r JjLL> t(Lexical) Umu jl 

^ If.! :odJl J ojSdJ (Open Classes) i» yull olLkil 

.%> iJJyJlj (>>l JiMl) 


0 ^ LLt Jl ojJSdlj t(Accented) oj ^*1® oLp jj£> ^ 

SJbUJ.1 Sj^ill i3 ^LaJl .^^A53l 

<_£ ^aJLJI c^J l (j £b tciLIi J,1 AiU^Vlj .cj( c Jl5^JI oJLA 

. A«tf «lg I dj (^KJ I jS\ j 

(Context, Contextual- (JU-I JL-.) i^L-. j>u ^(aJL-JI) iJLJI j§ 
ization, Contextual Grammar, Context of Situation) 


<» * «» 

I SJbJbJl Aj Lp^JJj ^L«k*Jl JLaj 

. A^dL^co ^jl® cIa® Judl j oLLJJl 


toLS^ j>9j co\ c iS"j ctl ^v=»i 1 jjb i)j& <1)1 aJL^-I jl J . ^Lo LlJo jl 

(y^? J? Lj^ Jf) L* (_j j .(.J y-! *cL?-j <^-5’ 4 ^Jl5j Cj ^a- ja*^ jl 
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Lvfljl I JA « . *^f J jl C^l j^J ^ £)1 ij^H 

.(Co-Text) L-^-Uail U ^S\ (j L i* J^) j\ (Verbal Context) <il_JL 

0 

L>o (She, He, They, It) ^JLjJI Ji\ c Jij Laj 

.(Anaphoric) (Cataphoric) SJli j l^\J\ hj\ ^3 waJ 

ft '00 

( jUJlwalO .«La^JL*11 Ojj <Lk-J Ic^" 10 ^1*1 1 IJlj-* (3 L^J 1 Jl*j 

ji olJo - j J* Jlydl Jp C>bL4 iSa» t(New) Jb-b>- j (Given) ( _ 5 k*j 

0*0 ft *>< 

jlaj I ) lij J l>- o..l>ol <ji\ j LdJLb*i La jS^ 

^iaI JaJ .(^LtjJl iLJLl (Communicative Dynamism) <±^\y 

Lu^i 4 ; d.& (1970) (Eugene Winter) J&j j\ ajyL ^jdl ^L-JI j>cJi 

_yljy jsul) yt ibyi yil 4jy>^dl i.ll 4 aJL> yl CU’bbas^.l d»>LJl yil 

J\S c^\ Jjj .((1983) (Michael Hoey) ^ y> JjU^. »(1982) (Winter) 
oLi^-Jl J iJLJl la jLlJJ laJI y> 1LL& (1997) (Cathy Emmott) Oy-jJ 
.(JLil-1 jlbJl (_j ajj! J J u^l l ^Jjp *LL^AJ 

-bJLsi J 1 * 4 * 4jjJ 9 J Ufljt JL^Jl! (j)s) liJVjJl J kiUi LiiL« c~f \ e S’ y 
(Contextualization) (LiLJl JbU- j^>) (_i>_ycJU .o(i5aj 
3^- (Li L .... J 1) jlpL-J J oL.Lx&^M dsu.1 y# a JLj l c 

^ykalll ill I j (Polysemy) SJ’iljdl :>~u; ^jldl (Ambiguity) ^Ld'iM 
jliL>. i)L a .(Flounder)y (Light) Ji* ol c l£J L-iiL bb. (.(Homonymy) 
:bw bjj n\ c^cJl j (Puns) ^illl t_^bbJl J jlikst jLJI 

Q: Why Don’t Skeletons Go To Scary Films? 

?op J\ fbbt Jl yJLJI JSLAI ^jti: N lid 
A: They Don’t Have The Guts. 

jj \ 

(The Elephant is a Funny Bird) JE> j j ya j»bl5 .Uap^ (2) 

a OyS^j jl (3 a.» iM 3.. o I Jjbvi ^(J-La jjUo J«a1I) 

(Seman- ijJLiJl J Jli. (Framing) ^Idl SjJi j* £jj <ui 
jl) .IjxJjl cjljUc-.*yi j* j£>j ‘((JL^-O tic Anomalies) 


liidl 


159 


j\ a. yg~.ll (c! jj) «il f* j^xll Jp jujjC ; jJJS .^--v (La (LiL-ll 

ajJjUJ! j \ (Situational) L*vs> jJl aJU-^I J! ((Endophoric) aLsMjJI ajOjUJI 

.(Exophoric) L^-jU-l 

0 0 0 

L |» gl.; O ^jLaaJUI Lfi>- 4 jli^ ^J l *!-*-> 

I^a^U ^|5CJLj d)l . lift d)l ^1 p C^“ o 

yl jjaJI £&l # jS/l* y *lla» J ^JiLil t—aUaiM £a?y tl) 

t (ji -(yiyJ- uh yL**->2Jly (aliUvsS'l yu ^£0 yd I jjUdJl (jlia) 
(jL— i j L»-i jaj Juuu ((You) cJt ((We) y>*J ((I) LI) «Ljlilly JyS'l 
(Communicative Jv»l y JL- yl d-U (Context-of-Utterance) {-*>*5 

.Context) 

yl e-LLaJl Ji»- J j^--®) t—UaiLl A-S Jy <_$ JJl ^ilil yil JL— Jl (t— J 

.(iBU-l aJ»< (j 

^jjijUl J (jl yJU JL-Jl Jia (JblyLa y><J Jp dJJi y* ®Jl*jl B (IaLj (^) 
olJLSlxll j Ai yd.1 jl A—iJUdJ (j ydl JL— Jl \~Ju\j (Jl2iJly 

J yS'jdl jjSL .Ait-< J ^UU oil (Macro-Context) y-SJl JL-Jl :(2LiLiII) 
JiLJ (_a5 ( JL-JJ aJ yd I ydkll Jp (Relevance Theory) (ie»!jU.I) LJal 
(cjLyJL*il oL y* ya) (Contextual Implications) aJL-JI (o'^YJU-'yi) 

.(Oy>-yll oLsI JiNly 

(Context of yll JL— ^JJa +&j> I ^ »...,/»* j*J «Jia JL— Jl jl*>* JS^ 

t^JLil ii»jd .j J^p J 0 L--J-I Jl oLJjDI Jua ^J;! ^jJl (Situation) 

(Bronislaw Malinowski) ^jSL-iyJL ^sjl-Jyy ys-ylyy^^l yp eJb>4 

.ajJJI lj I . ..?5Y aj^jclTI 3yy^\— JLi a ....*, I L JL— 31 a_AI Jp (La j ^ s > jlSJj .(1935) 

jj (JL-Jl yp L^JLaLSJ aJUL—a j ySj What’s That? J-i ya ^*>15 (<diJA£ 

0 

(Linguistic Ap- Ajyilll a--L«U y J>«-jJ laJji JjJ LpI^VI oliL-Jl 
j! y^Jj (ola jLdl) ^1 y\ u Jaju_ jl (aS’ JL ill) Si ydl .propriateness) 
Deter- (oE-t>«il) .(_$ yJJ! jLsAtuMl J^i L* y * J ((y-klAil ju Jtia j j£j 

f. t t 0 t ( 

cjI jl (Deictic) JjjLil o^l j jl» 7 That j (This j (The Jia miners 

•tw ^yL-Jl j (_^dl ^*a»- jaU 
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iUIl ^ I . 1 uLw^L^I cjLp^j iil^A (3) 

1 t ^ > i/j ^J 1 f ^ L>*> J I ^ t 1^ j L>- ji yX>\ i^/xJl ( J? - i amJi I j 

f-l jjtJl^ O l fc.l C- JL »I x j ^*3l 43 ja1I * y*b ^^lll t^Ljkl ^IL*JJ 

.((Referential Code) iJU-l 5 ji-i 4 Lay! t jiajl) .(<_yJ 4 *Jl Jl-ii-l J l j^~) 

<Cw.EI1 *^!frljjsJ! ^p ^p l L« (s^^aly) ^_t , ‘ **1 1 LAjjU oj 

(JL— J) j t^SI jJJ (Ua yu> J ^k>- ( jj>) ijjjalll jil*)j (Co-Text) 4 _~?-Uail 

Oj£j <ji 4~~Aj ^JjllJl JiL"-* Oj .^p l*l! w-0*b(l ^_w.bii ^aijllSl 

(Jacques Derrida) IjUjjJ iR»- IJ ^Sb\ dlJi ib-^ ^ j j •U ' 8 

LujA ^y&bia'iUl ji] \ (jjLaj JLJail Jb. Jl»vJl iJ.t# t(19/7&) 

.((1983) (Jonathan Culler) ^ £ OUU y~ <.\ju\ 4 ^lall) oliL-JLi 

(‘'y&S\j gj ? « yiLii oliL— Jl <l)^i , - i j0 !>■ L» bjlwj»«iw>N 

(Aside) 4 _jL>- ( J*«i ^y> o j£> L# >- j—J.1 jL*»j^/l j (<jt.«» ^aill) 

.jj 4 *sJ^ _pl jlbJL *~~j- i! jIIp ^j.j -0 JSw. ^>.y (Epilogue) Siti-I j 

.((Pragmatics) (JjLLjJ!) tUaj! t jJall) 

(Contrastive Rhetoric, etc.) .^J) . . .SJLUdl ipyUl (j£| 

Ojjjj ojjJs iSJsL-Ji oLuljjJl j 4*111 ^-JucJ ^P ji { jji*a£- ( 1 ) 
Lp% oli}h»-l illiA oL <Jp ^j ---* b y ^ t ** j 1 . ,T. ..ll J (Robert Kaplan) 

j Llj ^Jl t(Genres) fA jlS/l j ^ j^i\ 1^ c~b IL^iaJl) oUUl (ju ills 
<L»lJid.O apjCIL »L*iji 4j£- jll J Jb j I oL-jl^Il 

J o'l/lill dJLLJ .(Intercultural Rhetoric) (LiLil 

t» * p * * 

clj^l JaZ.mtt\ UiL-l t LjjJu U>- J j * J La y* j jkj j JuJi^«l] l^...n «*i 

(jyiilJl ^ (jli jJl ^JJ^ll 

oLnJLlI .,^3 S~ J 44«fc,g« i..- >^w«) ' oliJ 

jjJjS'J jl (.dll OS' t jkll .(Genre Analysis) ^jJl JJ*£ 4 UaJ 4 ^laJl) .«jl _^u-Vl» 
.((1996) (Ulla Connor) jjJjS'Sfjl j 4(2008) (UI!a Connor et al.) dj y^\ j 

ihj jil (Comparative Rhetoric) il jUll ^ L-iL (2) 

( _ r J j L Jl«j ^iJ! (1998) (George Kennedy) £jyr 
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(3 JlJL5j ^4 4j^ 9 . l^“ 

, 4jill^ *ui£ j lj 

(Conversation Analysis (CA)) jji>a]t ji jtjj-i j-1^ m 

<j (Emanuel Schegloff) <_j jJU^i (_r^E- <jjU Jap <lUo! 

ilL^Jaj pJLAl Jlij j^J jl&l yi^asS oL-I— Jl 

jy& LlpLaJj L>t^l4j tLl^- JjcaJI 

oU-I (jl jX I «L>“ 4j1 C*.*) I j ^y\>- Juiu ^X L* 

:(Gail Jefferson) j y* y>- JjIp \xjjie oliL^ ^ 

* * 

(Turn- jjjJLj <-^yi> jll jL&M oljj^w <JI SjLi^J Jj (Phonetically) Ul j*>\ 

(Overlapping) <_31 Jill j iolw jdl j yjil I j i<_iS jJl JJUj iTaking) 

^aL tL>: U > ' jScl),! . j^JLl >t3 . ^cJ j ...(Repairs) ~ '- 1 j 

qj^II Op jj' 1 J (Adjacency Pairs) SjjUcu jj jjlS' <J J.I oUl J.I iDta Jp 

jli J^s uiJJj aj> C — <£La <C— « 0_y»jjl . 4_^-Sll <*JJl p - Lu j kt*S (Jpj tjlilly 

JjLjj t_jlix>- (J-*P (jja»»i JU*J Jj Jilit 4 ~ j»J,I iJSll 

(Radio jjjI J l Jp s ytU.1 cjIU£U j <SjjL^I oljl jJ-I Ji* (Media) ^*5 \p^! 

(Deco- iSLJLII JlpIjJj (Turn) jjjJI JalJ JajpSl l^liiL. tPhone-ins) 

0 ,, 

L wJJ^l j apIS (^5 0 c l »/sj 1 j (^>aJI) rum) 

cJij— ^ ^ yi? y» 4JLJ& Vj |I jJl g-Ua.4 jJl! 

(De- O-J.I 0 yJ> l~« ol N U la.**>j O yj t JjhLiJl 

0 f. 

(John Hutchby and Robin c-J jj Jyjjj Lf r^ lb ^ yr t jl^O .ceased) 

.((1992) (Harvey Sacks) ^L, JjUj HI 998) Wooffit) 

(Conversa- j^IaJ Ij^o (0^1 . l~ ^ I ) c4j jlyp - ^IjyiLa 

tional: Conversational Maxims, Conversational Implicature, Co- 

Operative Principle (CP)) 

(Paul ^1 jp (_J w (^ydJS wjj) .-1 . oil ^. L a' ^ ol>JLlauA< L^AS 

J53 (ijjUJl JjUJl J Ju*. J^- Jl L^lyj c-xdl ^Ij <.(1975) Grice) 
.^1 jjJl jl jJ-l 4_d (Pragmatics) ^LUjJI J <^l _pS(l 
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* f, 

J«t>\ jd! L-oJL Ly » y (Co-Operative Principle) o jLcll 1 ju> jJo, (1) 
.SJU-I o^AJl J JiVl Jp t(Competence) hJjJiJ ylk* t ( _ 5 * ; JaJl 

jJLto -(JaSj JaLj ^Lc^i/ <jlaj'yi y j-jj 4ji 

** ? ** ✓ t • " a 

(jj t ||J wj J/Pj t-iUA d)L»-l <j jjb»*Jl Oj^j 4 lc!J cS jl 

jjh Ojbdl I.Ujo jl ^»-jj Ijl^i ItlLLS' OjUp’l |*J 4jl 


aJI jikjj ; IjjU j jlOUl O L ^ dUj 4.JJI! jl A>-jJl; il-Lil j! 

OyhcJl 1 »La J^iaj . ( u • j^a J)l) ® a l .-A a 1 ) d 4 jI ^P 

toliaii-l (J Jli-1 jA (d t^Sl . . . L« Agr^yalll j»j JaT ^-Lijl jJ dLi jja 
< _ s P_jJaJl jj> yfjJb ULe t^Jkdlll (j liLwl J^jliJli .^aSfl 

. (Linguistic Deviation) (5 yd!l til ja-JNl jUJ J tualj) jl 


<Lpls- ^gaL* iLdjI Jlvaj*^l Dull ULa oLt Ua yi ^ (2) 

;L^i« 1 »jj! (J-jI _>p j~*j ^(Maxims) oljjit* jl jiSl 


Lo^Lil A>- jJj fif. :(The Maxim of Quantity) 5^*5^ I ijy L -1 

4L~J ^llfl4 jJ& (d ^ C - 1 ^ ^jd-' ol V— 1 J dj L—.i : J , *>r .,4 4j 

. L— «* jj 1 Is 4 ^a Lr ^dl «■ ■ 1 
(LiJU-allj jJui) (The Maxim of Quality)) LpjJl -<_a 

.“5d» J J& Ol) jf t_~£ .SJjlvaJl 

^ (oLo jJh (jLc5) (The Maxim of Relation) ii*jUJl c jj)i» 

.(Relevance) (L>**>LJJ) L^UJl oUi jJl 
jLci) (The Maxim of Manner) -a 

. hi j il)lj t^LLVij jj-LJVlj Jl ul .r^ ^Jl 

<ui*J L JJ» :(Sincerity Principle) <uli _^l !jl.» ^ IJla JjL«j 

4jl (olj^jlll eJL*) jl jP t- -JjJ jl jij b 

4aLi 5- ol pLstf ^1 .d^\pl 1^1 d 1 JiLpI 

dUa JaA-'y . <j‘ l ‘i^ill ttoa^i/l (^*j^til) ^jyj 

oj^Ipj .ii j --; \yy>- (jidj y Ipla <3?^ CjIj_jjU| o La oU tip ( j^ jl y 
L jJj Sj ^)j^!I Jp d ^wJJ ^J* e* * j> t~ a ^ ^. ' S ^ . La* dUa ^_)p 
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*.*S- L4 •Jjj L>t 1 ir -^■'7 ..j J . \ g ... St ^Ll\j J JL\ ;k.X.^ Atlfl.ul jp ^ tLl**a La^ Ld I (J ^ i- O j£*J 
■ Lut - j ^ J^JLS s^Lill))^ jUj# j (J^L*- L=rjJjjjj JL> 

i ^j Ojs (j*f) (Maxim) Sj^jL ^(3 y ~ ^ uy ^*4 j ^ (3) 

7t l,ia.i«fl j ^ (J^I <3 lc^ 

^L-l ^ y* 4. q ^ii sdaaxll ^JiLL yy-] ^j~3 y* ^Li w? ... ^ 

^3 (Maxims) ol <1)1 j. * ^ 11 oAa 

y l^ ~ o ~ — j dij^jUU (jLJkls «JL* JiL«j aJ yj If <_#"^ oliL—JI 

1 jjiill olS" lj>y* tlJi^j .(Conversational Implicatures) l>j\ y- (oMMji-0 
j* y> y>\ y? <ltl£j il^ aj! j (The Times) <j ciUj f^i -ti o? j*-1*j 
^ 5~»£JI ‘ j i>\ y- y y> Jy jt j£*j 1 t(It Was Easy to Spot, Wasn’t it) 
.(_giliij| (_glj l y ^^jcJI (j <-> JoljJ y y> l« ,(iilS3i «L« ^1*1! ot-Li*) ($* y- 

.((Relevance Theory) (L*JDdl) j (Inference) ( JVJi-l) <■ j&O 

. JUajVl 5 jiJj £-3 yj (j {jy> ua -y «juu #<U3^jliLl (jl*il9 jJinJ 

— J 1 . •. - 1 ' ^ I ^ . ■ f 4 ‘ *» ■ ^ ** 1 i t ^ ll AJlLdJl Sy*& l) A ^ 

Jl ((1983) (Geoffrey Leech) jJ gyyHlT) (jyjJJill 

.(Politeness Principle) (L*.L£JI) 1-V 1 ^ j^' 

oljjilil Oir (Figures of Speech) j 

t (That’s Very Nice of You, I Must Say) <y yJl Sj^JL JaUc 5 :(Maxims) 
/U,! ; Jii 1) c(He’s as Old as The Hills) iy y3\j USi\ olj/U J JUJ 

. (Periphrasis) _jLL1j ^(Litotes) t-aJaJj 

(J. . J .^j t(2000) (Stephen Levinson) j y^yi ‘ ^0 

.((2001) L. Mey) 

(Conversion) H 

(Functional Shift/ yde jJI j«dl /J VjaJ\ ^ y4 (1) 

4(Zero-Affixation/ Derivation) JUxJ^I /JlvalVi (j»lJL>dlj) tChange) 

(yxSJ iLy) 44jjJi>«jVl <iiJl (j i»<wPot9 L^ji j^j 

Ojs <• jP- 5 )!! Ju»_lSsj| 4juk> ji yo As-l j * y? 
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Uajl JUiNl j t (Finger ) j (Eye)j (Elbow) U I f-^Slli 

(Dirty) j t(Better) ^ qUaSI j t(Kill)j <.(Spy) 

4 iUiaVI cL>~>- iJUi 0 j£; (jJI (Conversions) obC_p>«i]| a ^ 

J&Lj ObCj>«Jl i-S” ^-aSfl 4jjJt»«jb/l j jL^Jirb/l ij 

tol^u-Jl J (Alexander Haig) jJU SCJSf C--L-JI oUlkiM J 

(Caveat) Jt. o(J5 j^u ii-s- (Haig-Speak) SJJ (owl) ir*J 

dUi cJki>-N \ £ j .(Will You Burden Share ?) JlyJl j tJUits" (Context)j 
&yr‘\ ^^uL. j^i ;jbu (The Guardian) jLijUJl SJj j* 

. o^Ll 

J*i <jl jJ (^5” j'rf * 1 ' (j lJjaj J d)l£ 

Jl 4-^1 jLs-^l J ^ jw-SCi obCyi .(Anthimeria) p— -I) 

jlS .(Monster) j (Climate) j (Window) i_SL«bjjJI ^Ul Sjjj *~5le. cjL*il 
(God- (Nonce Words) <^>\>- ililli JJi; 5 j yuJLil obC _puJl j* 

.(^ijLk dess) 

i(1978) (Michael Riffaterre) J-IUJ. J (2) 

0 

lit- .U ^a, (Generation) jJ y Jp ji; ^1 jipI jill ja Ijls-1 j JjjaJI 015 

i)j5o dulSC jl jl 4 -U»lj tJJ (J (Signs) JjN-UI ja 

* 0 0 0 

IJlSL * j .(Poetic Symbolism) ijA-iJI ZjJa _^l 4 _A 1 >- ja&j lil .l-U-1 j bUi 

4 bji j ji- (Hymn To God In My Sickness) y J dil J,! y J 
(Instrument) j (Tune) Ji* 4^1^ d^l JL~> y>£ jjl — l! >jJ> y> (Jii) ^zj 

.^Jl ..(Choir) j 

(Co-Operative Principle) Ijl* 

((Conversational Maxims) ijjjlii- cj 1 jjjL jiall) 

(Co-ordinate Clause, Co-or- Jj-dl <_ik* 4>-ik«JI Gi iLJ^I 
dination) 

jj- L^5G (_g yX aLaZa (Co-ordinate Structure) Si CiJI j ySd 
bjSzl (Compound Sentence) SJJt SJu>j tli^A j .(Subordinate) li SjyU 


(Co-Or- <_&kj p oUjliL L» .ji51 tji ~>j yd _jl j ^ j jjw-uLd ,jciLe^ {y 

.(But ) j (or)j (And) J jVl ^Ull j lobL-J^ j ^SJ dinating Conjunctions) 

iLUo jJJ 5ii ^15^ I j StiNd (Co-ordination) k_ik*JI Jjjj 

(ikj^) IS y c J ^1 IJNj t(Connectivity) 

t ^ ^ ^ 

jijlj o53J ,; ^ : _j 5 1 j j & y.' aJ) . C>- y j,i j j£ j\ CajIiJ 

And The Muttering Grew to a Grumbling, 

And The Grumbling Grew to a Mighty Rumbling: 

And Out of The Houses The Rats Came Tumbling 

.((The Pied Piper of Hamelin) ^dUU jU^ll ysPk j\ y cjyjf) 

ii _jk*il oLJU (5^*) ^(Information Processing) oU ^Ull di-Lw «AL 
jjSdvii y ,o yts jL^-t j ljj «■ <ia»n Js jiii jdLdi ojj uy — o tijj 
Jack ttAiU J^A-I 5Ja«d y j^cJl SjU-I 

«iiljJod» j] tFeel Down and Broke His Crown (... So That He ...) 
(Concession): She Was Poor But She Was Honest (Although She Was 
Poor, She Was Honest). 

(Copula) Jad j J*i m 

luf ^1 (Become ) j t(Seem)^ t(Be) Ji* Jaj J*i (Copula 

J1 4-i^jJlj Cj dl aL^I J) (Grammatical Subject) JpUJI 

(She J 1,5 (Complement) (SJLicJl) (Ascriptively) (Attributively) (JpU 

■is A Professional Pianist) 

.(SjjLCil j aJ5c — J (Copulative Verbs) 5Jad JUi^l 

(Creole Lan- oUJ (J *i>u J (5 

ajjJu>5^I j j*)! j»b*53l J liyry (IS) j ji tShe Nice Ji. tguage) 

(J -l >- y t(_£ y-\ A -a- b j 0(^53 A. — J U (JaaIIj jA (5 tAJad ^Jl k_iJ5- tiJUtijJl 

.(Warns Health Chief) j ^(Jogging A Hazard) jjjbjJ! 

(Co-Reference, Also Cross-Reference) ^Js»UiiL 5JU-J 55 j£| 


(ju oliyUJl jJ _p»JI J (Co-Reference) aJU-} ISyi (1) 

t^iia ikiiJjJj .ds-^ljl QU..HJ t^\ 4aJI^-^!I ( j»j sj ;jwl ui^ j A 

<uiC<cll j t (Tom, Tom, The Piper’s Son) (Oppositions) 

,<S JL L* (aJU-I) oL j.wa£ (She Washed Herself) (Reflexive Pronouns) 

jl (Cross-Reference) ^UdL iIU-| j\ tiJU-J iS ^ jSUj (2) 

,|W .AjJ^ay *o j - Xj (Aj^ji ^o i T i* « 'l l .a.. ^ . O t ^gajJ I 

v(Co-Text) i_j- L^ fli I j L. oIS^* (j a^^ - ^ ol _jat aJJu 5 jiS 

.(Anaphora) (Cataphora) (aa*-^! j\ LA aLLJ!) SjLiNl *1 j . - 

t i*jj ojU^i i(iiiUi) aJu-^i y, U^5 jst (ifa-^Jl) aJI^I 
: J (J - ^(Definite Article) tkydl Zbi aJsuJ^j 0 &Jd\ j iL*Laf 

The Thane of Fife Had a Wife : Where is she Now? 

(I. V ( Macbeth ) ni-S'Ls t jru_JLi) 

And Ice, Mast - High, Came Floating By ... 

The Ice Was Here, The Ice Was There, 

The Ice Was All Around . . . 

.(jjPxjd 1 I ^ Jb j-J jS J-j ^ aCaa) 

Ia jLuJJ LoIp i^^lu 4 j j \ ^> 4)1 ^JLl! 

ja 4JU->1 aUal ^ (jj^aJl) J) (^*-Vl v* 

t / , *V 

(_£ j>- I l$Jj ^>-1 ljuLi jjcjl olil 

. Sllawa 

oljil OjLS' 1^1 La cj jJjJl t 15 LJ I (J J^-a 

1* » <* c. c- 

4^\jLa . t. f -ill . /as ^ .Uce la*> (‘LSL-** AjjL#!) iiS JS La (ajjLJw)) 

u_i j-^> _yil (j f-Lail aj£ 1^.1 ejiA a~»— <* ifl oLS ^11 jJU 

( Leda i«^J1 j IjlJ (J jl C«aj o jij L^l jJp LjJI j£vw ^ 

. (cj«tf The Swan) 

Ji* aIu! . jdl cd jaVl JS3 j^l ^Lk^a iUlI aJ^NI a^ yJ! (3) 
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^ LA I jLy)) ; j L ((UJU I «oL_JJ» ^ ^JJl (Linkage) (ol l JD 

J~jji ^uU«aI jij JJl y > jj ji J (UL^ol) l® _/ w*j yl 

oU uiUjJj .(Robert De Beaugrande and Wolfgang Dressier) (1981) 
tDo j iSo t!A!u) JSLUl; (Substitution) Jl Jux^Vl j (Ellipsis) ^ jl^Vl 
. I j (Ice) iMi«) JSwJl j! jScJl dAUS' j tL® j jSj (One_j 


(Corpus: Linguistics; Corpus 
Stylistics, etc...) 


olupi^JLJdl oU-#’ 

6 1 * 


(Computational U-l oLlLJJI j* LJl Ul (1) 

„ * 0 > 

ybLlaJJ jl®- ^iJ ^1 j JLkl L jia ^1 Linguistics) 

l<C&lAa (ctjEodl) j . a U jt L JbEl cL^aJJI 4^JL«jJQ 

Oj ^>"1 ^ twid^Ujlj ^® ,JJbk! IvL® . jl L* 4 JI 1 ^ ■'} »J J. 

L. if. i t j\ 4j^JL>u^fl ’i ...^ i j»Lsi ^Jdl 0-uJ 4j*a>L>«j 

j)j (((London- Lund) Ju jJ t^jJ) iljl jdl j iULlJl 0 jdl Jj! ^ 2-b-l ji 

^ Cjt _/L*J ' sj ; ill 4j^l>sXiQ 4j 1 jltll ajjLSll *U^-U ^2^# ajj«J 
(Quirk et al.) ^>-Q L^j^^>-) .L-. 

(Sidney Green- jj^J ^r-531 *ikj -C(1985 )_j (1972) 

(International Corpus of JjJJI ^1 J y~ tol:.»...:.ll j baum) 

jjiJl J <1QM ,4 jjJl>J^U iLLiJl <u U^jJI jLLilj iLo«J (English (ICE)) 
■jJUa^ Ly»j slaili — Lju» (Web) jl»j ^ ^..Luilj Jj>-IjJI 

j 5*111 jJl*; J t((Corpus Pedagogy) L~>JI) L>- JE>- J 
C->»w»U ® S?*~J "^" a ^UaiL ob^ali-1 (iilir) 

c) lIj I 1 ^<w (c^l : ... *J l) 

(Collins) j$ £* (Birmingham) JUl 

(Nottin- y G987 ( Cobuild Dictionary) oL^j^S' 

j (Cambridge University Press) ix«U- ol j j..tu ^ gham) 

jjjU ujMjj jlaJl) .(Cancode) j j£j\£ t o L..* ~ 1 1 y>-lyi 
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(Roland Carter ^jlSCS'lo JulWj jj\S jjj t(2004) (Roland Carter) 
(Lan- IwU- Will SJ^L-iLj .(2006) and Michael McCarthy) 

pj ^(Grammatical Tagging) ^ L^w ji WJl caster University) 
(The British National Corpus (BNC)) jlk.^1 ^11 W*Jl oW 
S-lpL-A .(Sjji^« d)_j~L» 90 j ajjJl! 4«»i5' 10) ...ill 

jwaJ U»U- oljjWj (Longmans) ( _ #r *^li EFL 

1999 (jj .^11 ■ • • (ohxJllxsallj SjjjJJI *up- jL«J 
(Long- t-iji? j* (BNE) jlkjjJI ^pikjJI (L-p) 

jl L>J> j £j„>t) J* 'jjy> ‘(Ay man) 

(JjcJ) ^ ^ (1989) (Biber and ed. Finegan) oLuJ ^ (IJlUpI) jA j 

jf£> (-UjiJJI ‘U - jd. I ju i j **l (3 (*Lj^J — 

(Phra- SjjJd Wll ^ cJ!5 W<Jl J 5 <j y~\ oVh* .SjLSAIj ^^ASAl 
(aj^JlSI <c^>-L*ailj) ((_g jJdJl _^llj) tijjjL>«i3l jllj tseology) 
JL> (oUJj) t((Alice Deignan) (2005) jliW ^kil) S J lj»i-, , yij 
(Corpus Assisted Dis- (ob-*JU) f y^Jiil ^UaiU oL-ljj J ^1 jjJl J-aAJI 
.((2006) (Paul Baker) ^SCjL ^kh) course Studies (CADS)) 

L^yJUoVl J y I & (olup ta^-jlill cjj U L-U ' (JLp- 

Lpj 1 ^kjl) . y yj ' ^ J <L>«-JI e^y^Al o 
(Terttu Nevalainen and H. Raumo- ^yy jy. ■ « j u u^LLJ >* 

j^SUil ^ jdj-L'Jl jjill Jy(>- (oL^Jl) .(2003) (lin-Brunberg) 

(Get j (5) JpUII j«J *LJI ^ (Get) (Get-Passive) jjyS ol jjldl kia-A 

.(Caught) 

1928 W I ^ (Corpus Stylistics) ^ydl oLjjJ-J (2) 

Al* Lj Ju WJJ jJ ^<k_0^i ^OJ jJ I [ J-L>- LaJlP 

4jLJLZ^ (A-u ^LwM^yi <ZJ L-^P ) . (J I J^- aJ L^a 

Jjj») Ow 9 ^- cl^j^ jwaJ ^ y Vi j' t(5Jb^i-l ^j^aJ 

ol c 153J S^J.! jl (Joseph Conrad) J> j5 <Jijyrj 

O lj>^ J I ) AxU I ^ulxx J o t A^A^ajJ 1 Aj^j>cdl jl 
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viUS i(Corpus-Driven) (ol^JI) <&• y. CjLp-SM y> j ^ (3-jJL.^I 
'JLj j jj-Jt Ctbla |>iil oLkall J -L>-^ jl l* (J d..-' L :-■■ l ^ — ■ Ls OwJ aJ 
j2L*Jl O jill { jA*a»j Lia - ^L«ScJ J j j j>-Tj 

(Michaela Mah- j^JUU bLISLa LjJ Jail) . JdA)l /^*AS0l J-lx oL»« 4 i« 
(Elena Semino and Mick Ojj-i ciLLj LJulj *(2010) lberg) 

.((2008) (Patrick Studer) _p dJbjJlj *(2004) Short) 

eLljVl Laa (2) j (1) J (ju*null *I-»L-a!l J1>»I 

*£-^jt (a*.. all l)j&) jl v- ■ f~ La jUjL 11 J2L>*lJl - L jfl a j jS j J J L* .LgJ) 

*. ..,. ...i L ( j m Jt j tl$ ..fli (a’.. all) oLJajtl 4. .II.1L JaH o j$<L* 4 m»£ «jEi AjI 

j J l Xm u* .yd I (jpLJI jj w (--*■ - .— J Jl S v L$ J i *w-*.xi I ;*-v J-'2 U . L^Ia jJ AaJJ 

^ ^pJLall .ota Jll (J oljjJ4»*Jl j\ *L>-£a 0*1 *2l)S (_£ JaftJl j*JL5vll I 

4-p-lvail) t)J LJ J JA J u 200 ^ (L» A^al) V tiiJJi 

.5 ^ sHe Was Wielding a Daffodil® : j (Lydll 

t dd 25 * jlij! .(Key- Word) ^-Uu a^JlS" *L<aji * J&4) 
J-SLia-a j *(1991 ) (John Sinclair) jd£L~» i> yr j *(2009) (Hans Lindquist) 

.((2001) (Michael Stubbs) l _ r -L- 

(Correctness) 4^^>LJI jl -VydJi owdl 

(Quintilian) oLLcj^S' -b> ap">UI j j^I J Qd 

(^xlku^a) * j Jill IJ*A ! j^JLl olj- '— Jl (_y^") (AD Jj*iM j Ji 11) 
*jikaj (Evaluative) aS ^ jJl ^vJLJJl JJ I &~aJ6 ^ V 

K ® O (Jaail jl L jJaJlj J (1)^ J/v-JjLjla 

[Upl^aJilJ O j>_jLJJ! O' IJLa (_j*aa . Jlla j Lai La5^ 

j Sla^bL Ujjji tbLia t(Grammaticality) Aj_pJl Jls-I j2i 

(*Ele- jiLJ tAaj^ JtaJ (Elephants Have Big Ears) dj^s tdiJJJj .5Ji*iJl 

*Su tAa"iLJlj UL» l _jS2~a l _ ? wj .<2JUJS c J phants Ears Have Big) 

.(Generative Grammar) ^jJ jdl o _p*i J 

He’s a J (jjjLaSll tcEj ^ AjjJ. 1 jy> ui 

Irks j *(Tyneside) JjL-ij J i>_pL Jj<: Quick Sort of A Bairn is That 
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^*UI j j ji sju^ai >Xju tCare The Cropfu.ll Bird? 

(Acceptabi- <J j-iil j j& c^U-l eJu JJu ^ .(Rabbi Ben Ezra) 

J JJL*JI) J jJ (Appropriateness) (i*j}\ilj) lity) 

.4-4*1?^ Lm«* a jLxpI jl c L? LwwJ I ^ * * 


^|p ‘uui! ^j&LLo oji 4 jlUI 4-^cJL 

p jj tij^waj o y: (Perscriptive Grammatical) <^jL*ll ^ yJ! 

(H.W. Fowler) jJy . j * <— yfT oL^xS” <ujl js > LajlS^Ij 

^ ^La*JL)I 3i^jjJ^-l 4 »jaJ^/ I ^ ojl.i.s^| *^p! (1926) 

( yuu Jp aJLSCjlJI aj\&\ j .(2009) (David Crystal) J b~jjS 

.3 d)L>-l ^ l g .*1 £■ ^\p® l^l LjlJjsj btjLip! I 

.(Than Me) J L (Than I) j! t(Whom) jl£U J (Who) 


(Co-Text) 


(3U- ^yi!l 


^<aJl oLjLJ j ^yl>- £jL£ (Co-Text) iw^>-L^ll 

<JL*JI <. *0! .(Context) JLJJ Jui*. JjJb yj t(Text Linguistics) 

<* * 

6jLilpL> 


« La^ . LaLjwoj L^x Jj U 5 Jw*- l *,<a 1 1 ^/giJ 1 jlpL-j 
^1 i jJi}\ jLip^I ^jytj JL^b (Colligational Ties) LuJaJl oMvaJL 

viJL.1^1 iu\ jjI j .(Subjects) JpI ydi Ull J*A!l JlSLil .Sti. t jil jJ 

(Ellipsis) yjj .j^~\j ^pjJ\ y* f'j^" Jajj ^ j ^ 

oljiSUJ (JjLxp-'V! i_»>-Uall .^aJ! ->jl ’^.J^ ij k T *>*Uail 
Desirable Detached Residence tjUu) ^bJl ( _ 5 ull (jyv Jls^L oi 

.(With Attractive Cotswold Stone Elevations 


(Counterfactive, Counterfactual) ^il jJJ jUa. jUw H 

juiSii CjLw2j) {y il'iljdlj j>«Jl j pJ jUJLia«a^ (1) 

.If. <kj jil (jJuall j*-s ■>■ 4^JJ ...(Moods) (^s*allj (_^jl-l) 

(Facts) oUSIj JJa cb\i. .(Factive Verbs) ^1 jUi^JL ^ i (i 
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(I Know That My Redee- J t^Jl ...Agreej c (Truth) Know (Jju» j\ 
jJe- JuC (Non - Factive - Verbs) 4_*SI jJl jf JLiSlIj .aJ| mer Liveth) 
j (Think) (Proposition) L^alil > J) PaJL (Non-Committal) ajJ^jJ 
He Thought He Saw a Banker’s Clerk Descend- : J U^JI ...Suspect 
(Counter- or Contra) iJjjL' ing From The Bus 

aL^ J (5 . . . Pretend j Wish :aJI ^il a-aaJI JJc) Factives) 

(I Wish I Loved The Human Race .... But '.(Walter Raleigh) jdl j 

.1 Don’t Implied) 

Jp ^ J-Aai-U (Counterfactual) (^1 ^il :U>) jda* (2) 
(Subor LyhJl SbS/l ^1) (Conditional Clause) ^Jdl 

^1 L> ^iJl JJr L/sULl SiLJI iLil _>l ^(aJ^MI je- » ^r-oilj t(If) dinator) 
If You’d Listened To Me, Then : ^ t jd>j L-sl Jtil i » ^ ^ 

.This Wouldn’t Have Happened 

If I Were a Rich jlj t^UScJj ^ i_j«UJd jl 

.If I Ruled The World j\ Man 

(But I’m Not, (a_a^«) a . a!1>»j j! 

.But I Don’t) 

i>* Ar> <J* ur* 5 '^ 1 Ji j-kJ' o^*i (3) 

JLi-l (If Only) iLii lip *jyj tii—UJl j oL^Lpj a.sLA I 

t J jjl5 (j-jjJd {Alice In Wonderland) J 

cjjjwJL <.Jp~ jj^d^ (Kubla Khan) jb»- jS j 

• L>Lp (Fiction) JUJl! ILLdl LJLLl 

A?-jJ CJ15 4 f-3 1 jJl jUL ^IbJl JpUb- j*jLa> aJI^-j rrrf Jr*i 
i_i jiajl (j j .(I _Psl>- OjASjj® ^Jjjd Jli i*A_*j| ^J|)> 

^ mil LfijjLL (JaLoyj LI jjJ! (j (^Sl jl) bLiil) ^1 ) jj«J| t^iJUi ^ 4 

L jUpI ^ ^ Jj** Jf ^L>^-l j ti S W=^'-! 


( The Knight of Jjcutll Jj.d.1 yfi J ^ f jJ> y> fi j* j 

(Francis Beaumont Oyj o y> y ~J I yd The Burning Pestle ) 

« jjkliJI is jj (Woody Allen) ^JT ^s jj j tand John Fletcher) 

.(The Purple Rose of Cairo ) <Jl 

liUIS" j c(Possible Worlds Theory) ^ll yd\ \fu> t ^1) 

.((1973) (David Lewis) JLio 

(Counterpointing) 4,1 Jali-j £| 

4-^1 jj\ |»J jwlh./z* jAj (.(Metrics) yi > jjjJl j»4p j ULs»t J,— jc~j (1) 

y-l ..(J 4^>- yai I aCj l C 4 .fcA ^ *^il 4j j ' 11 yA 

.(Polyphonic) ol sJ*a* 

(Counterpoin- y L. _jil Jal-Ll) idJUi £» tw> j_^Jl Sj^kJl J 

^ij-Jl 0>* ((Tension) j> y) J ting) 

ia oUljj J f\ t((1982) (Derek Attridge) ^fty\ ^.yP 

IJ ( la...;) ^S yC 

C^Lp^oajll) tk_^jL^>Sll ^ j Lc jt (IjL>-1 (2) 

(Si- 4jl _/(**Jl SijJ^jl tjjta j>-L djlJLaj (Le 4 j1jj (_) (ol 

ol s jl-Jl ol jl < _ r -j ( Ulysses ) J rens) 

. j^Slo jJjldd dLL Jjia J (Esther Summerson) j y~> y* j~* I 

(Creativity) S-pI-U^I H 

. ji.\ i-Lf- 2000 

* 

y * Jl J 1 + 0 oLJi Ul J x$*i\ (Creativity) a-pI-U^I ( Jm (1) 

V ^Jlp) js> LjjJi <Jp 5J L=—^>U Jilij jJLi) jJI 

J^Luail jj-a O^J JL^ 4P^oj£ If- ( ( j» oUla 

1 4ukiajl 4jJJl ^Jp o j+aZJLa q J lA j _Lj .4j^xU! 

.((1994) (Steven Pinker) yyy* L<aj! ^1) dSH /\ jljJ-L 

<uj> jJl 0*b/jLdl j <e»ueS" ojj y^JL> ijlS SjJLill jl 4pliaX*^ , yi ad* 

ss 
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(For- iJLfr 4 j luz* iij^i dl ,j5Lo_> !<jjl*Jl 

(Mikhail Bakhtin) J j^jo l_^-l tLaJ 4 jj£> Jii j .mulaic) 

(Ronald Ju'ifjj jJ-*a . ^>-T 4_a„ai tLji JO* I t ( 198 1 ) 

/y* 3 *jIa a>~j^ s Jt ^ vj j-JI tz4 jjbuzll J j>- 4«2XL 4(2004) Carter) 

(Parono- tiiliS' J&\) (Sound Play) 4 _*a*>L]I j 3jjkd I oj(,JLSCJI 

(Janet jlj— c-JL>- till) US' 4 jlajl ;(Pun) ^Jaai <^ r f-'^j 4masia) 

5 ^ 0> 

J 43 w>I j cL^jI 4^ 5jjjJJl LaIJj^I .(2006) Maybin and Joan Swann) 
(Jl^LiSflj A*?- jJ jiSUl oljjJadl ijjLJ. 4|«^><j4il (_j 4 a1Sj! jJ_lIj ^yjJ .1 JUJi^ 

.eJUJli-l <Up| c I?-Nl 

L.jlSotfl ji 3 j&ti Lull kW 4 Lp1ju>I ( 2) 

SjlJuall jl (Deviation) til ^*41 £> 4 ibU J UU4 IgziiLo .J^JLlI J 
jlJlj jjtJJlj ^ .oJJl J ji* j* Ur J^UaJ'yi 4 (Foregrounding) 
(Creative <aaji -4 4 ^ 1 *. ^^Ij ^ jdl IaI jj) j l g • - V I S’ tz^bG, ■■■■»_$ 4 ^^^ll 

(Rob 4 _jjj 4 j jj 4 lUi Jb-'i ^ 4 Ja. 1* _pJ Ja j .( j juiil £» (_$ Jl jzlL Industry) 
■J’j ja~«s I j 3 y> Jjl Lg.L .>«— j j*J <caIJjI 4^15^9 (2005 a) Pope) 

<J j j^j OMI *>«Zj (Creation) plJbl ^Jib/I la ^ai I j 41875 4 Z »4 ( OED ) 

>31) (LoVl LpIjuVI 4’. ■ -> " . li ^ ^jj»-l (j ^ 8 .4»JIA* J)l 4*4jJLa tUb/bf-S 

ol_^5j jlo ji d> jjli 4 Lb! 4 ^1) .((2004) (Derek Attridge) £-b_^! tlLjj.s 
.((2006) (Sharon Goodman and Kieran O’halloran) jl jjJU j! 

(Creole (Language), Creolization) iJjj! <jsr*r «aJJ1 H 

ijj j (Pidgin Language) jy>-JlJl 3JJ ju j-Jl j ^zj 

(Hybrid) iz^A oU) (Pidgins) oL^-tJI ju; .(Creole Language) Jjjj^JI 
V oIpL^ ( < ju SjUdl ^ S^Lp Lijj 

j£-\ 3j<J j (Lj-LhjVI b^t«) 3 Jj>-Ij iil o(-» i_aJjJj 4 L 4 SUU olid O jSjAJ 

.(LwJI jl Lb/Vl 0L.UJ1SH.) 

^ 44jjaJ iJli- ^Sll aAJJI Ot»«w’l ^ (jy'-J- Jl C^Jl5 lil 4tlUj A4 «j 
J jjjS LJii .(Creolized) ac^j, Ijil Jli JjJup 4 ^/jL * j l^bb^ J dlli 
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j! jZ—ll (LjJjjJ) 2,«la7 (Creole) 

.iol *uiajdl ^jjs 

^iS^I (J^j^^Jl 4 jl1 Jluj 46jL>«zJI *Ij_$ b l ^ £4 

► + * + 

^JJaJ ! 4jlp 4 j_^>oJ| oLL j*ad\ JJlP :,jl ^jP j ya Lj'^'^j Lj^li I-UXju 

■ _jjf _p% j (Jp 6 

t|il*JI ijJ ol SjjUuII jl jJU 4jJ)l ( 11 .. >- tiAJLLl j iiiUi *_«j 

(frljij'iMj Ajt y*H ya) a ^viS* Ol^"^ (3 (J^^J l)1$ (4mJ jAil_9 4 j U 

ajjLjJ.1) ja ob-ji ji p cjL£5v ^£31 oU jj o!_j tLp^l (Stigmatized) 
.(l<Jli i^»-j|JJ ^JiJ (Decreolization) ^ jjJJl (j^ril illjj jt (Standardization) 
djj J &\ J^aij (1973) (Derek Bickerton) jy s fy j-Lil oil 

(Basilect) t y> J> (Deepest) « 4 i~*p» dyS y> ^(Creole Continuum) 

£jLdl J J \y oljJaJl tS-t^b .(Acrolect) jJ( la-. j Jills' IAa jLw oJ j 
African (American Vernacular LLyVl IS jyS\ L^UJI U y 

hj^\ SidJI ^ cJU jlj l 4yf illjl cJ -jl ^ 4 English) (AAVE) 

.iji ^*11 4 >wii (Contact) <jU<ajl (J ^jJJl tl^Jh»*U 

(Critical : Critical jJiJI < >Uail-l JJA 4ioiJl 4i>UI UlijJi&Jl jj£ 

Linguistics (CL), Critical Discourse Analysis (CDA)) 

(^jlSJI (_jLkLl) JJui j (Critical Linguistics) «Lji£J 1 oULJJU cdlS" 

JsLu j oL-Ijij j j**. yijy (Critical Discourse Analysis) 

(_sIJla 1 (jiiJ 44jLlla JSClLi (, gT.o, ..." iS~C .LjUajjJI CjLxjLL! iJlP (J 

b * 4 *" . "I 4^*^)!^ ■ (cr^ ci^ W* Iffelj. ol y wi ? 44 ^-LLp 

x-*j , j£^}\ (J jjwojOil Jy«^Lj .* .C jl (( 4 1 lao S')) ULp-I 

,(— « jil j jjiid .1 (J 4uli“>ii>-MI jiu iill* 4<JjJi 

LL>wi c~— j( 44wU« 4SUjj Jiji j>- j j _PUI Ji sjlS (L J a 'J I oUl Ul d)l) ( 1 ) 

uij 4 <( 1979) (Fowler et al.) djy\ j J, y '&-*) (East Anglia University) 

4pUalu>lj 0 1 ^-U . ,.l zl 1 4. L .P ji\ iU- d jjJ./')' [j <udJl (J y* CIjUU 

. ^SCaJI yjj jl UdJ 
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£ > 

JJbcj jJi JiJb UjJo _p*tll j^'Ii/I; 

jL^i^llj i j^..|/»n i.. t ,..j ^J| ^bjJl J juj .<up(y>-Vl jUil j *ij<JJl (ju (_$Xaj 
jjjj 4 j£JL« u j£j O 'Li^jJjjUj'ill _}1 4-^121-1 obil ^'i/l !.-..■>- ol>Uai*JJ <U>wi>lj| aIUI 

^U- JSLb (Critical Discourses Analysis) t-Alaiil JJji Jao jl (2) 

b->jj Jaju llj-b-J t 4jubu j<yb j'i (jbjyj s_/v^S“'b/ 1 CjI yi— ^fciuTli (_j 

^Jl <3 yUL o^L) (Ruth Wodak and Paul Chilton) j ydJ- J yj i)b jj 

* p. 

J y- jS ji J Lio> (Jaju <jb jJjj-bl ijjALSl CjIjL^-^/I 

JuSllSly . ikoilyj dJoUail i_ihj£ l^. <jdl (j jJaJljj t*— 'Uai-I 

‘^-bjlll JllJJ Jo>JU yloi>Cloil .till* j iJal—Li ibl ojLl/sL ( iliaiM 

ol ^ JU j tiuiJl oUl Ul Ji . j .(Feminist) ^ y_Jl JtlJl j iL>- jJ yy y~Jl j 

£ylil —jlHas- (j oljL*i»n'y I (j)j ujjj jJj tdSJuLaS-B j\ jjjb (j j£j L>-yJyj UjS/ I 

uil .JJb£ ^\yJ> y b djlo<L— Jly t<ily*Jly ijj y^3 ‘(Gender) 

d^lj j\Jc]\j jL>«j^/I {_§ (^ : ^y dob (^.*oaj Wif-Ubfi b y>- c Loi j I (.dob 

(Critical Language Awareness) «<jaio1 bill ^ j» » t^Jl ...^ybll j 
iob-oijjil jjjU yJl j J ‘ jbo tJ^jdL b ji^il oLoji^ll ^JcJy 

(Fairclough) jbj i(2004) (Chilton) o yddi iLi) t ^1) LLI y j^l j 
.((2002) (Michael Toolan) oV y JblAoo j (2010) j (2001) 

(_J ^16 ^)»s ^yo IJUJl^j tJiiJU Juau Jl>- j 3) (jJJLiJl (_jUai-l J^L^- “til 

(Michael <~a> o')! y JbU«o> j (1996 (.1995) (Henry Widdowson) 3y* 

4>cS J^L>dU SjbiJJ y> yp3\ ^1 y\ ol t j(la JV“Uo.Vl j*J ui! .(1997) Toolan) 
LoiL_JI djtAi o 4>l5iJl 4 j^L>-I LJLi ijij C «A 1 ^ * AI lilj_fcl ^t*v2ll 

(^1 JjjIj i^]_ lM 4^JA>K-(k-LJ 

iJlSLij p 1 yjJl jj.5 -bo .jJaj L^J ilL^a 1 4^ .211 {j* JL?*- Ll>- jl ^ya+ja-^- 

j^-bj JJ! l4j jJLJI LijljLwJJ jJL ^ JLdJI 

^Jp I j\ j>~ I I o^oxJkII j-^aJJ j^JpJ-a 

^a-0 P-lb (J^j aJjjIj 

.(2010) (Lesley Jeffries) jj 4 A c j_Ju-^1 j ojUai-l JJl^ 


0 f. 

(Ecolinguis- cjULJ ^Determinism) iUsjI c ^ kll) 

,(L>- j jOj! t(Ethical Criticism) XO> ttics) 

(Cross-Reference) £| 

.((Co-Reference) iJU-l J&\) 

(Culture) SilSill £j 

O jjjJ I jS>- I Ju* ia a5 Ojjj^aj p_j ^LiJl ijblijco <3 tdiLSiil (1) 

/ j (^-H •••(*— “j tS* 1 j ~ J> 

i)L& .(olfr jJLI ^ j i *£ < j ‘Tv Soaps s^^aii w>* j * JU># 

4 '^) ((Sjj^l) aJ‘5^'^1 (L) —;)j «JU» .-ot Oii JiLf j~* 

- ( 4., — J jJl ^A«aiilj ( jA^2a!I 

(De- siLjjj jifl <wi_j j «ua* 4#LsLi JuJ^- jl 2J (2) 
LjjJl j i-JjJlj iuJl oL-j^l J^JLd i(2004) rek Attridge) 

tL «jj UliC. ys ( _ s x3i oL—i^il j j AjaL,anVlj 

tISJ c C. — J L5 ^i . Ji£p jl b y J^>- *1 j—» ji ((^j yJU *1 1 Jw?U- 

j iiUiJl j IjJshj *uJUxl4 SJL>-j 

4j j_*JJ I L>* ^j*Sl I (j -!>■ I jJl <-^OJ jJ ^0 ^ ^ 

j ^ 3 ^*ll 0 tiJJi (Jji — j .LajS * jo djJiJl to jj^rw UjLipL 5i LiiJJ 

(j r* <J^ 

jt JLjbjJl (Schemata) LitUa^ ^Jl iiUiJi tUiSLi* 

^ 1 ] I <luL^J L Lo^ia! jiS”! oU^JJl o j - ^ ^ 1 jla! .^ 3 ^j»J. 1 
. ^ yJJl 3 ,} $ ol LiUiJl oL?l 

.(1958, 1980, 1983) (Raymond Williams) y»U j tUaJ t ^laJl) 
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(Dactyl) 


■ 

(Dactyl) j- 3 ^ j^2il j 

j j_Lo *JaiU (Metrical) t^yJsjjt- 3j>-j jl (Foot) jl *\^mC ^ 

^il J 1^ t(/ xx) jf ujtfl uy<iai<H (Stressed) 

/ X X / X X 

Ladies and gentlemen 

iwjLi- ajl .(xx /) Jl«j ^JJl (Anapaest) ,y> Lr 

J jj 4 -~s i^_a) (Homeric Lexameter) jll J^e-laJI ^IjuJJ 

Jjl j Jjji> ^aJL> (_<;! 4 jvJ! 4 J _jJaJli j A ~“ i. *>\J 1 (J ^ <JUjJl 

OjjJh ajjA>o^!l JdL^adl (jl J^UJl 23 {^pjdaJLa 

(• liJJi 4£jil aj>Ujl l__ ; (jj t(Dactyllic Metre) 

«• ^ 

Vila JuJ j j-~dJ ijjJJ (Charge of The Light Brigade) LLii- I 

/ x x I xx 

Cannon to right of them, 

/ x x / x x 
Cannon to left of them, 

/ x x / x x 

Cannon in front of them 
/ x x / x 
Volleyed and thundered . . . 




(De-Automatization, also De-Fami- Li ^LWil .duLSUI 

liarization) 


(Russian Formalists) yj J\ odV-SdJl o j* liiyid ^ oUlia,a. 
jj* 0 y* Jj 4jjA-iJl ya^-j diNl <uil j*yl«isLu (J j-jy dj_u i _ s Jldj 

J^l jJI (Automatizing) (dlSdl jj* j dUdl J yll) ^ j^-\ Jpj 

,il? yjll d yllil jJl 


oU yd I J*£ De- Automatizes dlldl j idlSiSU! _y JjUIL ydJl (1) 

yil Ld j j^jUl! Jju^j (Foregrounds) <_^y SjjIju< 5 
(Syn- yd jU J (U»u« jy £o(J (» jbe_- v il :Sd> c(Devices) Jjdj j yJ!>tSwJl 
■gj 0932) (B. Havranek) jJdl yU ,._j jdl) (Repetition) jl jSd I jl tax) 
tJULl yl yuu tUaJ tjjd Jills’ j .((1932) (J. Mukarovsky) ^^SdijjlS ' y 

:t>d» tjj-jyr y- w(4- (_r?L^ oLljjj 

(Estrang- juj j’i (Alienates) Id! Jj t-kai j-u^u jl jjj N dA 1 1 dJJl 
*■1 yJl .«u£% J yd- jl Jj laid. cJ: .((Ostranenie) y>yj) es) 

(Viktor Shk- ylSw jySLs jdl) Cj.g - ^ JjJa- y jia.11 , , ^J p 

(William Blake) dL% j»LS yl ( Tyger ) y*JI a-L-^is iliSd _j .(1917) (lovsky) 
(Re-concep- dl jjN( 5jIpI Jp t^jLill jJ- Ls >) Ul Lyd^l j (Imagery) lyLsi j 
JiCd yS^jA J1U jl jy yy Li *dj . jljyJJ d>djJI j Lj-U-I tualization) 
<-d» jJ (_—L« y :((inscape)) ►LJ.'SlI da^ i.£yj> yllj dill J fU 

• j^d-l (Stoniness) c-ddJ jl d lyl ic~oVl dj* y y L < d1 JlSd 


.r" 


dySxj jl ySdj ^ -. j- - - ■ 

* f W * f. 

ol jjjj tiJLlrf Jj»£ ijij yp t-a.t.5(j i_JbM jS- diNl 4j<JJlj .k_«iSd> !i jJU 

.(Conventionalization) djl yJl yL> Ay* Jb- ii'ocl! oU-yJl J Jt 


iijlAdl l!<Li*>LJI dkd (j I d! u_Ji' ill jtjL*- dijJLa^UI JL*j 

(Florstor) j y— j jis iliid j . (Deviant Spellings) 5i olyy: ik_-l y 
dy Jj>-1 j L\ Jj (Floor Store) a j^f ^y-J 4j| :ULyy- »uJ 


...^Ldj v_JL>-j ‘yjj y o~ Jl ( yJ (#) 

*(^>-jl<Jl) ^ 1 } 
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* p 

(jlp j f- (1985) (David Bordwell) JjjJjjj JuL-> iLpul t jiajl) 

.((1996) (Roger Fowler) } ji fjjj <.(1994) (Guy Cook) 

(Declarative Sentence, Declaratinn) ti jJ~\ 5L-LI H 

Jb-1 j J5CL j^i\ J (Declarative) iSj ^- I (1) 

(In- j (Imperative) SjjdiM ^1 LLJL| 

.terrogative) 

ij olibb>-lj d IjS ioUli f iXf- d «jjb aL>jM JUi^l f~~- 

(Word Or- k^S d^ 1 d d^d - ^ » c . ^a n 

(Subject- Verb-Object) J y«x« t J j^ t JpU f der) 
.(Intonation) ^Jcdl jf 

JLtJi Ajl1j Lajili ijj iAfljjlaJI 6 J v - IgJlous ( j^a aLuM ff idjjb ! ^a 

jliL aJ(->ccJ_j uii tiy jJbd Jufjj ^ j (Speech Acts) ^»b(£JI 

iwiillJ jii 6 “4JJi t(Assertion) jt t(«Statement»)jLsCl 

j j& ol ^SUj [+J& iujLl J^T jlj tLUjJJ LJbWI J»y\l ^AiSUl 
(You're aLojaJl! caaL^ cc*l£L~a d ct-Ls***^ .AL»-I»da Lf 

. L $->- y /\ (j^Judl }j jt £») UL^i^l j \jlf\ j j5i jl Washing The Dishes) 

^>IA-I SjlLIj tip j_«l jiSYl Ai/kJI JLaj Jo- J) Aj_^ 3-| d«jL.li tdUS j 

p ^ 

La _ ? Juil LgJ j ^1 dll' U» y-ao- i(Registers) obl>~Jl , h-~. 

Aj^Ldpl UjLP-L y jji} . (^J j . . . yO y ^ 2 j S\ . ■ Jj As\ox^Oj yjlL b^La) 

,j>cM olia?-bUJ ji\ Sli/bU ((jLou^Bj ^(Canonical) 

LjjdLl J-Jr! (Transformational Grammar) _p^Jl j 

d^" ^2^ d 6 ^"^ d "-- 1 " i a d5 L-aldbfl 

You’re Not Washing The Dishes. 

# p # p 

!d"7^ (d* (jl Lyajl b.o. .,p ^jpOXtlj l-bfijj 

Peter Will Type The Letter 
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Will Peter Type The Letter ? 

Type The Letter, Peter 

. y'-o y^ ^1 t (Proposition) a *L iall > yp 

J ^ 3 yr I) ^3i53l JUi! h jk; J (Declaration) ^ Oji3 (2) 

(Illo- J*iJ Uu Li Li: I tk*J itfjP-Nlj t(1979) ((John Searle) 

* * , # ^ >> 

(Dismissing) >_il t^AJu (Action) I JiLL. cutionary Act) 

j j^i .(...a ship ^AL>) (Naming) La-Jj (Sentencing) ajjajJL j*53-lj 

4 c* 

i^Lia) <daL» <3 ( J-4 ya ij^L- ^1 J* j»-d ® _/25 3L >- 1 

I Hereby Sentence You To Two tSlL> .(^J) ...LSQll ; y« 

.Years’ Imprisonment 

(Decoding) a ji-Ll! 2li ££| 

JSLl (Communication Theory) J-^»l yll y* ^Jkva-» (1) 

aJ jla.il) (Messages) JjL- _^l Jjjt Ja- aJU-^AJ (Semiotics) o12La_~)I J ,y»L>- 
(Encoded) Ia^uLUj! LgieL^a iZ~c Jjj u_js>Ls£ jl ylia J.J y« (kJ jllj ajj^IIj 
. (aJl! t Wt«) a yut jl JLpI jl kf - jAJf *_i*Uil jl ^il i_i Ja ya (Text) 

y yaSll aiiilj A-ajL-a’jM y AaoLi L^LaaLaj (Code) a jiJ* 1 (2) 

A^liLl jiJ a1aIS 3| ejj^fwJL Lea Ua-Jjl (.1.. . . 0 - to La. . . .1 1 j CaL..",« . 1 1 
iyAi jjlL Iji ytslSeu y> jiSl LjSL i 3L?-3ll e_ JI p y 4*211 i ^aj .yjLiJlj jyailj 
(.(Interpretation) Jjjb jl y^*. J (Decodification) _y-; dii 

•Wu 

jL (Decodification) j3.t.:ll dJLij (Encodification) _^Liil ^ojaJ jl 

aJA yA AJjii~*e KaJLo jJll) A_i JL>- jj yJl yjJ.1 Ids ’ j LLSLlJI 

^jail a*aJ&L1 aIL* ^ 11 jl yll^ ^ aJI jla*A 31 ySLu yjlalli *1 Jj^Aj 

.AjsLjS aJL^j ££j 15 J5 coal ytll ajj^-o* (3 

(Deconstruction (Theory)) (aa^Isa) A^LSLail aj LLJI 

la.Aij 1'.yT . 1 i L^j ji lIj IaAj I A Q. aJL dll Ajj^S iSy- 

tOjL oV jjj i((Julia Kristeva) Li y>-) ( Tel Quel ) JjS - J-J a!^ <_ r >l^S' 


182 


y> l-Ujji i)U- aLJUj J jNl j»Ull <j ikJ ^11 j t(Philippe Sollers) a-Jls j 
0 0 0 

Jij iU> IjuJa jlj iL^l>- L»l f ^ol c-j-U>-I Jill .ajL *j 1967 

. ^-j tjLaji <J^j t ijjwUajjJl jlS'l aySjAi\ iliJ! (j i— 1 p*!|I j 0 

JLiJI J I jjjlo ^jJI y,y-\ ay. y> (J. Hillis Miller) jL* ^-JLa 

.(Yale School) JL a—jJUj i_a j yd! ( _ 5 SdSddl 

SjjjiJl JUo L oil Jj> JS^j ULs-I (Deconstruction) AiC^iJl cJuxl»I 

ia»— I j *£ jJ- owJl S-5Li(iJI cJtf (j53 i(Post-Structuralism) 

0 ^ ^ 

Cj >15" CJ I j4aj (_£ LjA I c^jJLpI ^31 

oUil yi! j tU ^ (De-Construct) adL&ini y a^L-S'I UJuoli. 

y id! Jjjld jJiJI Y .ojS" yi JiXi: J tojl jh^\ <oliilj t (Presuppositions) 

y> yS jjSO A-j Jl »- yj t5-UI tjy** y 3-0 y 

(Lud- ^jd) 6(l)b*Jl Aaiiaa# oUK»)/l iJjArf. y Ll 

c-?lj jl zj ol5'L>u) U i Aj^yia* li o^ali j ill lLL £j£ Am^aj hiL^Aj .(ism) 

(Intertex- ^bdi jUdl «-~d ,yaJl lA^jl^b/l -tiJlj ioUl Ul J (j jA 

ay i jJjA-I i y'^cj v^JLl JLJ a >t~zS j jy jtz . j <jl»llj ttuality) 

4jjL»dl AjtUi jLlpI V dUS AiUiiYLij .i—jUai-l l jj» (_£ y-1 pIjjIj S^Vl 

■^ijl*? Ifrl A»JJli I J <Lol Ipl 

A>- J^AOJ 3jU a* tA^Jji :«^JLA» AjSLSsidJ jlS" ti-Llli 

aaj^Uj (Geoffrey Hartman) jlijU ^ t (J U j iJLjb oU> ^ J> 

.(Derri dada ism! ^AjjlJbjjjJL ILje 


0 y, 

li)j <.'l>Pj jli’ tlils .Aj*jJl aLaJ-I t-< p <Jp h>- yv> tUiil il^l 

1 ulL&qj (1)^ 

, l) ^ ^ Lj l)I LlplLal^lj I SI L*-J? 

ci! (j-^ ‘-iiSsjjj jl (Water) ^[^L] 


3 ■ iwO- Li^ ^ JSLi’ ^LiLj ul £1 c I ^jA j^o ^Ap 

^ Lfr./?.* j»-Aj J 1 I j j! I j^wJl 


^LjI ^j- 4 CUiiiajI <JJj 4_o^l 4j <5” j>- LajL-lpLi iJb^j^ jj-J A_&. J Ij C^jf) 


.(^-?- jul\) . . . <Jl>- ^aJI cillu jjL*JI i_5^ 1 
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^--aJlsJi «^-J ^>«Jl 


ft 4-SLSLoj B ./s A 1 Ijbyi ^JS \ c £*j t*Up“>LJl J& A*-a*bf Oj15 \^ Ji 

.(|4^> y c-Jj y (Differance) t!A^ ^til) -JlLl ^ j <ujj 

O I JLiinl) L OjJjCL-^ 9 tiJbJjS! <U^jJL» tdJJS £a 

yjSf I (3^^ i^U-A to !~b^j,i ^L-n*Sf jlJJl 

p-JbLLo .Ajllfdl^j t Js^jjj f Ual.^T AjtU J ^iala ^jJLijj t AjJUllI 

y?l>- Ajj- y <1) tl) .A jIS ^Jj^llJl J»1_JL) iJjjaSI* iiJJ! 
.^li-l ^JUlJl l & ^A La^LipL APMJI 

t* 

l -' o jf~ (L*ad . Jail * 

(Decorum) Jati J-U; H 

(Appropriate- Lu*5U .! j 4SLUI J ._j*.ju : ^ jJu-Vl |*io£- ^ Ijl-« 
((Subject Matter) 9jJ > _JI SjU j (Genre) ^Jl £» j*>wJd <—* JL-Vl ness) 
.(Situation) ^3! j i(Characterization) oUa^-lJl <~a ..^ jj 

(pb k_JL<Vl eJlSCi Jul (IAJjo U j 3 ..A ^ : ) I JI (Horace) ^1 jja ^ 

(Plain Jo. t_)jJu.!j (Middle) Ja^ j (Grand) isjl JI 

J^iaJl L^JL«jli (4^Ju1I jC *. j _pl i-j jl—^SlI jlS^ .Style) 

JL>- 1 _a J»p J 5jia^si Aj^illl I JL^'ifl J(jC~»I O^S tclUi *-*j .5 _^^]l l^Nlxillj 

( Canterbury Tales) CjLISG- J^bj Oy. oLjIadl) (J jJU js> y>l 

blji JLilj AjJlJ >- IjJl L JL~d j&\ Jia ^I^j^/I j^tu tl)|j t(^la 

(j <1)0 \ <3^" yi iJjjlIj 


^Ua.^3 4 jji t, aJ ^J all CJ L*-v 2 I ^llj JJ A-51 ^11 Aj W ^ l.. ««*> i (jJj 

^Lil yjj y AjjJ>JVI J N j! J^iw) (Decorum) c5 JailH 3^. bill 
«L« J JiVl Jp ^ ^jUI jjiil J (Roger Ascham) 

ObGwJl J (J-^l yJl bS jJuJ Is^aw I iJljJ'i/ l^li 4-^bil ul j*Pj Ml 
J jJ (Co-operative Principle) 0jU3 J* S-o^/l ^p y ^i'yi 

.^jjUcdl JpliJl ya aJI^ j.laJ ' 

(Deep Structure) &«p PH 

((Surface Structure) S_^Ja_- 5-j liUdS' Jill) (jyJJaJall a^i (1) 


. 1965 IS'iUajI (_£Ju]yJi e y*u (j o jJU p yj ( c |j kJ?j ^jJUJI 

yzJLki (Standard Theory) jl_*ll (ajjL* 1 I) ijJkSii lJ *~> j li L—JL 
oJ y ^,_j t(Underlying) J\ (Deep) 4 Lap J> ly Ja>JJ j ySi <1)5 
(Transformation- LJbjii jpI ji ik-Jjj j_a*JI JSLUI ^ ^k.Jl J5LUI 
4 -JL^a 4 I 1 4. ‘ «. 1 1 sJLjIaJ 1 t^uLS" . ^*cJ) . . . <_ 3 I 4 iLj»^U al Rules) 

4 b^>wj 4.t».!rli4 ^^1*4 1 4 ... c 1 a ■ ■ 5 __^dl jla^J ' ^ -1 *xtI I ^P 

4 4jgL^ 4 j3_aP 4_ll_b 4_J^1 (_) J*’\ : ol 4 4y» L *a4 4_9t. 1 i^jll ,y I 

«Chairs That Move :^jLw ((Moving Chairs Can be a Nuisance 
4 »The Act of Moving Chairs Can be a Nuisance* jl Can be a Nuisance* 
4 4j a _ A * J 1 -.. .- I c)b -^L_ 4 jlL^ 4 y % U . ,. JlSwL 1 l J 

.'J-J y> 44 J «U jJloil JaJM : i j,<a«;ll 1 j.,4i«.' ol>j Lf’ly 

Local TV Star Awards First Prize. 

First Prize Awarded By Local Tv Star. 

(Ungrammatical) « 4 j_pd ^p» <u_ajJI 4 j y-cj\ 4 _bJl oil j y- 

: J^ br 1 
* She Flung Slowly 

* She Astounded The Pale Blue. 

1*9 yos- 41—JiSll <j L*9 y Jlp-jJ ji jSboj 4idili 4 sJl* JJU 41 y^“ oLii 
Ul>I jiall) 'ylyyS .1 .1 (jy-tsJU ?\ y*Li I JJjpl (j l-ljJ^) 4jj*jJI 4*111 (j 

. ((Grammatical) <j y>J 

J^jJl Jijld! IjJua^a 4 ( _j5w^j-iil 4jjL«il 4jjiiJ! (J 4 j_A 0 .ll 4~J1 c-ilS" 
jJl*o 4 -bO ^1 4_9«k-Jl a_J 15 l«li) 4 JL>Jl! (Semantic Interpretation) 
j L» J444 jjLg^Jl J JJsd j .((Phonetic Interpretation) jl I l$Ljb 

P ■ ' ^ c 

4j Jkaj Q tciUi QcJLJl ij .LjJj j\ 

Lk^jI tA-flJllJ il^b jf- i ( 1 ) Li 

^m«j C«>W> I Jl fl3 ^jJ ^iJl 4**P llP Jj-a 

.(Content) ,j jt ^yJI jJI « LS uiL» ^LL-ai J5LC 

1S1 
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p_gll ft 1 g a „ c . )) ijls 4-UiJ «UL5-lJl d«..UU Cliff (_^-o 

ijUlLi ■ ■, \j> iZj l-. i — J I jj ^^SL-js yU »ljl ^ c~ «- pLo jS SjJlJjJI ifjjiJI 
li i)L* ol Jol £* i(Dualist Approach to Style) (_-> yJubU iJhiJl 

'jJu* J jA J «juk£ 

xly jji 4 CCj (Surface) ^Lu-Jly (Deep) j h ^ (2) 

.! J-*p Jp JUI) (Narrative Grammar) y>^\ j* 

pj,: Ifi! Jp oLlSUJ jiaJI jZaj ,((1966) (A. J. Greimas) •£_ 

£*j ii-Ap xiJs j iaSCJ-I oLuJ i-isi 4_«-Lul o^LSLu 

( Jp c.. .... J <L>»L...IIj 4Jj*j* 1I c->LuJt li ij ^1 «ju- 1 jlllft jU tiwiiSi 

.3^y i 

(De-Familiarization) 4 J j’U^ji £j 

.(De- Automatization) 

(Definite Article, Definiteness) (ljLjxJI) X-iycJl u_lyc3l ebl £| 

j £jll JSLJU, iJuxu-ll olflSCll jiS’t Je4 (The) <JuycS\ ata! (1) 
dUi j ^Determiner) L_j^ Si^all j 

JSLJb iSjwtst jl LLw yw LjiyS' (jl i(Definiteness) Jl a jLipAJ 

.*£ jil t\ y^> 

juiu (_£l l)L-® DjLP JjIHLj t(an)j (a) t—OjjjcJl alii ( J^uiL — j 

ol ■ . ■£ iUyUpfcj'^n 3 ■ a jA Jj'J ^ j Jb La-UP ^^Lta i. w l jX-U 

(Zero- APjli si it tLajI t ^kil) .((in) Definiteness) jboJl i.yy o 
. 3 Ju-b>- jl s Ua . n . * <L»jJx« 3 ^ g* o 'I illii ^ JjJ .(Article) 

Ljl t(Co-Textual) 4-^-Uall J Sbl J^xu-J 

: JjNl fUll J (Anaphorically) 

Three Wise Men of Gotham 
Went To Sea in a Bowl, 
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And If The Bowl Had Been Stronger, 

My Song Would Have Been Longer. 

£* (Cataphoric Reference) LaGSII LjUJI A >- y 

:(Relative Clauses) ZL* j\ (Post-Modifying) LpUI (a~ L>) 

. Sweet Are The Uses of A diversitv 


* * ,, * 

iUl>Ip j' t(Pass Me The Salt) I j\ L^?L>- jJl I O j £, j Ji 

f, p, 0 

4a^PJa Aalp 43 jaI j 1 t ^uju Lti ^LLi ji\ ^AyJj (3 di 1,/tJLa 


I’ve Been To London To See The Queen; What Did You Do j 

tin The War, Daddy? 


t(Mind The Step) J l*sLi jySL ULs> iJU-Nt Li jjU l y >\ Jili 

t££jlil! ft ' ,! :J?U ' ■ J > ~> - t jA^i (3-? 

Aa- ££jlijQ 3 jLJI 4)3 ■ U. ^ Zj j£ ,-iA ^ 1 ! 4 a 4 Q j^Kt (jl 

. ”?JLu tl jS.ii j . 4-1 

The River Glideth At His Own Sweet Will : 

Dear God The Very Houses Seem Asleep . . . 

.((Upon Westminster Bridge ) J,, j J J> jj j»LJ j 

C-Aly jU 4 db^g«>«Vl tJ (The) _J 4 ^-LLe ^ j>A Qj’i/jfjCAul A*J 

-o! jJLj ti-j- t(In Media Res) fLJt'y! t_Ji J W* j*y 

43 ja! jl 4jL»L* dLoli-l t_jUjAlil obi • Ld-Lwu 3j>-jA ((jilp)) ^3) 1 grla . »\jl 

■ <*yy 


Dombey Sat in The Corner of The Darkened Room In The Great Arm- 
chair By The Bedside ... 


^3 : jaSL,s jJ jLLi) 

jJp ijj^ala L^I p (Definiteness) ZJuyci\ J) jjJI Ul JrCa Y (2) 

^btpSlI t(1977) (John Lyons) jnY o y>- i_sLi>I Ail .t_LyciJl Sbl 

4 jjLM tljjjlS’ i_ 3 Lp!j iDb-Wl 43 jA 4 qA>U . tJl 
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i(There)j (Here) ijjJallj <,(This)j i(That) (Demonstratives) SjLi^fl 
JS 1 (Past Tense) ^U.1 ^jll J juj .(Then)j i(Now)j 

: (Perfect Aspect) 

I Have Met » L° Jp I Met a Man With Seven Wives 
i _JaJl) .^ll! J »_i yw jd- j gr j* ylj£ ia Man With Seven Wives 

.((2004) (B. Abbott) o*l iUj 

(Deixis, Deictic, Deic- ^jU^I J ijJii t jjLiDII 4CpLjLi)ll 
tic Shift Theory (DST)) 

oLjLi) tSJU jJl (Showing) jl$Jil /\ i(Pointing) Jl SjLil j* (1) 

J\ ji L ^i\ iiJJ aJS^JI viUj J5 Jp |>Ip J£-l> oLiUJl J (Deixis) 

JjLa* Ijla ; t) w--. UL 4 Iia) o L, aJ I y* ,.v yl ' Jp J*ju 

J <U^y> is— * .jJSbll Jaj <cLpllil (jj«J JjUL O^IO y“'j Jj l.(i3lj 

iUsj! lobjLiNI t_j yCT .j^UJ jJU jJ (Cognitive Grammar) J ydl j»Jl 
oLjlilS'j t jUjjj ( j-j< jw- jjji J«jp ci (Shifters) oY jz>^a£ 

1 _ r J .(Charles S. Peirce) .Ji J^p J (Indexicals) 

iU<ajl i^VjSCJj & oUjJlj ol^ll <— s j J&j (That ) j (This) SjLi^/l *1^— ■! iJaib 
.Youj We j I iJlill j JjSlI 1 j (Tense) 

(SitUa- Jl Jp I jtS liijioj iiijuS/1 j J bO JjL i_jUail-U tiiJJjlJ 
Come Here and Look J :(Context of Utterance) JL-> Jp j! tion) 
Jl « jjJS# t Go Over There and Look At That Mess j «At This Mess 
Jj u4Jd jJ Uij *il ^*11® Ul jLj>-I JJjI jjvAjjjL—u 

.l-Uli j) ijusyi ol^Mi 

(Indirect ji>\y jf- J) (Direct Speech) j-ibil ?b(S(ll Jil J 
i(Now) j(Here) ^lic ^ Jb»lj y oLjLiYl ^.sj; tSpeech) 

:t_» tlJLSUj c(Then)_j (There) Jl J&j jl 

The Manager Said: « This Car is on Special Offer today*. 
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The Manager Said That That Car Was on Special Offer that Dav. 


jilt' (ji>- -tfrL-J oLa Jia ^yoljjJl l aUsL^-1 (j 

t »* 

yK^Ji I ^ .LJL-*- i) fCrf yA -Lajj ca*?*- (World) 
i) jLij jl i jA ^ 4[5jL«JI •' y, cL-*- (Inferred) ol ;Lajl t(Situation) 

:!Ala 4-4*9 

Say What You Will, There is Not in The World 
A Nobler Sight Than From This Upper Down. 

No Rugged Landscape Here . . . 

.(Chanclebury Ring) jjy JLjLi ^U- :(Wilfrid Blunt) cdb j^LLj 

AjjLJil j £ I jA i)l*A 0 jS'~ j* 0 y ..sts\ \ ySl (3 ij(2) 

:(Reader) ^jUJI l^S" jJj ^1 L«J-I 11 _jjJI J cd ji j SiJL*i« 

LaJ _^l) (Deictic Shift Theory) J_pdl L Ja^ L 

(J. F. Duchan et al.) Ojy^j oLij - 5 .i*i _^ail 4 (Focalization) yi3 

.((2002) (Peter Stockwell) Jj^S ji- JL> LaJ j 4(1995) 

(j ol vLA>l 4 l j^-J.I jj a 9 4 frLjudlj j.^a'.ll c~»l.sL> (3) 

4 (_ilUl /JjSil jl (That)j (This) Jito o(jl5 jl <L*aj cAjLil jJ 

l 3 iLpli AjjaL! oLdl Lf"*" j\ 40lj>-jJl 4 

(Cata- Lli Ljl j& j! (Anaphorically) Ljl $Z (Co-Text) k_*»-Uall u ^i\ 
This Is A True Story. A Certain King Had a Son and a :phorically) 
Daughter. The Former Was Idle, The Latter Was Hard-Working . . . 

0 0 0 _a 

* JL ll oJu Lj’UAJ *^3 j Aj jjliJi ObjLi^M Jya ^>-1 (4) 

;'jd> j^Jl (j) ojLibO JjuC—J (That) -i 4 IJJXAJ . jl»JIj 

Get That Dog Out of Here! 

There Was This Tiny :(Familiarity) Li ^tll J) jJ^2 (This) ^ 

.(c~£dl jup) Elephant ... 


(Michael Halliday) (jlaJU bW>) oU^cJI 0 *ju (5) 

cjUj L i[ ((1972) (John Sinclair) byrj i(2004) 

.(Determiners) obJbJiL l^b o~w j t(^-.«:ll) ^ iU? Jp 

ti-SOil Jp <JUJ| (Her ) j (His) dEiJj (a) j (The) oljaNli jA\ li^j 

.OljjLil (J 

La pj JJb l(l) J ^ jJsJI N ^ Slif oJlS' 

^ oj t(Ad - 1000 Jju) o ^SLlI ^ (j 5jLi\l ^jl>- 

0 f, 

b j*a jA jjr idJjj ^ 4«&jd-l d .jt5l j£~a 

JL-JI jt JL-JI (J L$»- y> jjp li jpJ£ U j-ii Ijlp U t (Pointing) j^y* 

■ di ^w*io Lfil ji 

(Demonstrative) #jti)l I ^1 t^jLiyi 

<w -5” jl^ ^^4 JJ 4j^»cJl OjIUa- 4*P 4P^*>j£ (1) 
j**a Jp jjlji .((Those) £?•) (That)j i((These) ^ ) (This) j— 
o y < S (a) d 01 J 

(Pro- J\fJiS ili^. (b)j 4p-«sU (Determiners) obJLs£- jl (Modifiers) 

:J (5 tnouns) 


(a) That Affable Familiar Ghost 


(86 ! r^«5wi ) 

(b) Tired With All These For Restful Death I Cry 

(66 !' ^u«Jw) 

J <L^j*>Ul 4^-jdl) (Demonstrative) gjjLil ^X\a.^A 
J U (Pointing) Jl SjLi^l ii-tj t '-*ad i(aJUjJI “Deictic 11 
I’ll Take This j ^ i(Exophoric) I^jVp- i^L>! ijjl J>z ilU-l (Situation) 
Lx~*- 5*^1 oL?-Vl ja j£> J Jj«iJlj L^-Uat j _ s xJl tOne, Not That One 
Jl Jl i jLib(J Ul. 1 (Demonstrative) oljLi)/l . 0 


iMJI 


190 


(_Sjl ^5b :(Endophoric Reference) a-U-L (ii-^/ Ljl ^3) aJU-I 
.((Cataphoric) jbiJi La.1 j£Sj ((Anaphoric) ^uSlI 

t,(This) J a~JI JiSfl Jp 

Here’s The Rule For Bargains: «Do Other Men, For They Would Do 
You. “ That’s The True Business Precept”. 

( (U~jyJ jy-i y jU \y£j} jj jLU) 

Just Listen To This . They’ve Found on The Moon. 

(Denotation, Denota- t j>J » jJI jAS (LJiCU J*sVl 4^5-LLl jH 

tive Meaning) 

LajI J»i!) -LLJUJl y> Ubj- (jy»lla^aa -b-l (Denotation) aJ*}Iu ( jp 
(John Stu- J~a o_)l j y Jli y> Jajcc-I t(Connotation) 
aJ! Jku j!5 L obU-Jlj ilN-Ul Jl a^U ^ ^JUI ((1843) art Mill) 
((Signs) (IjL^JIjI 0 j\ iSjy^ jl JL>4 <.?*■* Ail Jp 

(_4jjLkj .a^?L>- oliLwJ J d)l ajjLcc-hI jl culu^waJ jjj 

(Denotative Mean- Jl L5 ^il Jp a_Uj> cjIOj- _ pi> ^ULl 

.(Litteral Meaning) LJidJ J y yu* jp LjJlII JjJJI J .ing) 

((Referent) L-JL ULp 4 (Denotatum) J j).u ^dU./aa 

Su >- jj aJp jLjll jib«J! J 4^l!| ...(Object) 

jilpj (« j5Uly (— jLI Jta olJb ji- J»4b n..oi.»~ Ui* :aJ» j^JLa) 

. LLy j^JLll »Lp- j (Up-^j) (_■ ■>- (jLibl ^llp j * 

(Para- iwil jll SjIpJ (Synonymy) (JjI jUJ aJ’I/jJI ^Uil ^ y 
o ylis 1^5(1 (L^iiJ! j! J1 ( _ r ii Jp ui o(JKll jl y\ Ji\ Jp phrase) 
^Jjd.1 ju £t-s^lj J-JT Jp dalii-l (jib (_-ju.aJl Ja jJJi ^aj 1 Lftllxa j 

J Laj»«jd.l (_fljjlndJ .(Connotation) (Denotation) Jy»S/l 

LwUiJl AjyiUJl L^Llaji j jS(] ((Horse) y lb- j £3 j! (Steed)j (Charger) 

. J A^-abj Jl y]) Aj I j 
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Aj j.n .* jL 1 1 AaUI \ ^ |%Ju C W 4_o Li 4-^j t*I*»l3^ ^JIaLI o JlA ^ji-o-9 

. A y »JjJl L^jjjjbc jjL>w jL^Sfij <Jl .j»lp 

3Jl>- ^Jo IAjj J>J 3 I (J; ^a-l ^y lA^Ju ^ J l a JI ^s^ai t^jjliiLj 

v^a>kIj . ji.\j 3 L * J-^ Am«jJL S3 jl ^Jl ^aII aJjLii] AlaJj^ll (JIaII 

0 f. 0 

^ ( 3 ^ tlojJL^i ftlJuU^)) ojLipL ^^i-dJ -1 ^^*11 < jP tcLUi ^ tjiJLJJl ^j,^»i 

olj .i«Jb»»Ll ^liL~- J Ljjlc <Jp _p\ jZ l^i ^ l$J) ^kJt j£Uj o(J£]I 
Ol ji-jJl jjp 5 J+/2Z.AA j j5o jl J_$J^»*ll ^ Jl j^-'bd <j J-JLa 

,jj jil *\ yj?\ J-*3 {j* A^aaJ,! oljXjJl ^P jl jj| Jj^jJJ 4JLkdl 

(Denouement) SJ 2 *Jt J>- £| 


(Unknotting) «EJi4jJI <JJi» ^ t(Denouement) (SjlLJI J?-) jCm 
• 4jIjj jl j*~ji Jill! j LjL*X»d UUk*ia 4 *L~J jaJ| 

3 j A* l l Ja^i-1 C- A> 4 j ^iJl (Poetic) Aj L ^A-Jv (j jl OJ y+P ^jA I -LL) 
(Action) J-«-a!I ftJ-AAjfl SjJLa!I dta ^ j^Ja^jV a...*«.jJ L .^3 Ja^JU 3 jxa 1I 
^Lii>Nl jl ( j^aj tliA .ajL^JI y>*-> jJ-«-*JI t(Climax) s^jJJl^ 

.jjj ...aJ lala^ ^IjjJl jl c(i> y-ps a -Ukj^i-l) tl j ^>- 1 

a.,^ 4 ) I ^>- ^J^Jj ^A^aj a^-L^JI La yJ3 I aJ ^1>J.I _^p ojj^lli 

y 4 * ft Jajj» ja U jJuL yb (Denouement) SJuLaII t ^>-T jJl 

U2_iJ-l ejj^aJl jjli :(Closure) ti^-I t(Actions) Jl^^ll «<-LU» 

(Anthony Trol- v_j jJj ^ J (The Warden) w^-U-l Cy J^U 

dope) 


Our Tale is Now Done, and it Only Remains To Us To Collect The 
Scattered Threads of Our Little Story, and to Tie Them in a Seemly 
Knot. 

(Derivation) |M 

*■.*-' I. ^ ^ y 3 e» Kl t d ^ C Ji>w»i d 1 ^ 1 

jj-, a j! oli (Affixes) (J^-l jJ EJbJ>- oIj j»-j jJ jj j 


^ ^ 0. 

(Pre- (iiLQ julaJl (J (.(Stems) Jl>cj jl tliL^ Si y.y 

.(Suffix) JjlgJl j\ fix) 

iijjjS' oJU jj lJ ji» (Affixation) ULaJj ojLpL (Lid 

(Deriva- JULil Jp J»Lii-l J-aij JJ I (1985) (Randolph Quirk et al.) 

. .t. J ^Ip tion) 

l g Lll y)\j *L^5Ulj L— j yjJl (Affixes) <J| c jclL 

2iUYL t(£Jl ...re -in, -ize, -action) jj-^udl jiu J y 

.(^J) ...un-, -ness, -y) : (LU I) j>-l jJLl! J) 

(tAl» jt (<H53l iiJo j I j^JC cjliUi^Vl 

J^T JJUj .(Enrich) j (Adjectives) oLLp ^ iiiJL* (Verbs) JLil 
(j jiJl ^ (_jiSM (_ j <«jLi L-* oJL ((_£ ml* (JlSi.i'ill 

.5L> t^ijU OjUsS y Abrimj (Enghosted : jts- JJ jL* 

Kleen-) \ «ujbcdl —j Lo "’a*J I pJ c *J t y ijp J Syy 

j Cafeteria) ijLdl o}UJ.I *1^1 t(^Jl ...Brilloj (Oxo j (Tippex j «ex 
(Telethon j (Eurocrat j (Eurojargon) j Jj .(Washeteria 

Car - j (Nitrate) p-UJi jj ((^Jl . . .Santagram j (Kissagram j (Jogathon j 
<lr“ <-Jbf cjT jj^aj >. .a./all ^ (JjuJLj .(^Jl ...bohydrate 

. CiblChLa 4«i _C>- jj T 

(Determiner) aOp.il ^ 


(CalOp- ^Jl 4 x 1 a* 4JLJ2 L^yA 1 eLwVl ^jA aOp J aO^£ ^Ua-<a> l 

ol jiSfl IgJ 1^ t tJ wl (_-5 y> J\ (Nominal Group) Lw! «p yS- J ijjpLl 
^1 (That j (This jiaj (The :bL«) (Demonstratives) oLjLi^M j (Articles) 


Ev - j (Muchj (Some) ^ « jyJ.1 o yci\ .^N! ^ y> yo^i- /l 

liQ .oIj>Jl>m5 (LAjI ((_Auis(^Jj...Theirj (Yourj (My) i-STLl _j((^J) ...ery 

A f. # ^ 

oliJb»J.!j . Lg jL^J oliJod.1 jli ( JS\ jl 4 jLp Uiji ja ya:.T S c-SlS" 

(Pre- oliJ^JLl J-s G J olap-^Jl s <c-yA£- L^. a. ..,«..* ol 
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(Geoffrey ojj-i jJbL>j i,jiJ l$ Jb-r ^») ohSJl o! 

(De- ol ^U^l <jv i»ISl I jJ jl»- jJ (2007) (Leech and Mick Short) 
J (jjJI i _ 5 Ul (Deviance) ol jUl qUoI* ^(Deviance) ij-LiJlj viation) 
J JS’SlI >) ji\y JSLl ^1 oJlp^I J j^U*io jUl.ko.ll ®UjI ( 1 ) 

.(oUUJl 

tjLJ .1 ^p J ^>LiJl Jp cJLi- JSLIj (Deviation) cil ^1 ( 1 ) 

-LjJl ^LpI^3 ( 1 ) I^^Jp ! -i-fls ^jjta *— 4 3^0 jJj . I (JJaLI ^^P _yl 

j (aJ^/jJI ^1 ^ 1 a-jI ^^ aJl * l ^**») Aj^JtUI 

a_oL*JI JLpI yli J|^jiiyi»V 1 (^j) 4 1 *u^bJ 1 

0^5 kill jJj OJ J? jiil LjU^-J O j}\a jS' 0j& L 

The j c(1) oo>- ii yo j The Clock Elapsed Fat : i>_pj ^ 

(This Is The Dog That Wor- (jl J&) £• House That Jack Built 

j j& t^Jl ...ried The Cat That Ate The Rate That Ate The Malt...) 

^ j (1971) (Michael Halliday) ^laJU JjUo oLS" .(o) Jij 5i 

.(Deflections) ol j*y I Jl jjj _^all e JL*> 

*» 

j^UL UaJ J^a <Ujg 4*^-1 jLo _/^P Jp 4 t yL s A?“Nl £tw 2 J ( 2 ) 

. fc-J jjLa^Lj 4£jiji*^Uij 4Aj IjJU^Jlj 

o iajjaJLJI ajJlIL (_Jp (Deviation) c_il ^>o I u^Ul JLiI 

* 

I Jijj- 2 JU- t(Conceptualizations) LSI j 5o-Jl j t jsLJU h;jL»-Lj LJlaS 
i->j~»_AI oliljUNl .(Poetic Licence) ^yoJI Jl tlut <. ^ I) 
Beanz Meanz :_S eloYlj jUl -LU oIjjI j LJ J iLafl t.u>- y 

.Heinz 

4^-1 _)jl |0 t<O^JI 4 JlUI _^uLco i yJl jjoJI j _jS a j) 

.((Foregrounding) SjIjLoJI tUk,! t^kll) ^1^ UjJl« J» y> \ jiS, 

(jjJl jL*il « j>v> |*^il y> j)s t(Norm) jLJ.1 Jj jiil jJUi ^e- oLiiJ 

* * 

(I J-;- '-L-h# .!_...-, i L <t%a* _/S . (Jvij Jju <Cl j jL*lli .(Diverge) j^>u 
* * * 

ilp> ^ iAldL U-li o _y»o> JuJ Am Here Since Five Years) 
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2u Ljlp hii Jl*J (I Ain’t Done Nothing) 

(Irks Care The JL. J 3 -^ Jibr JSwj < _ S »^JLJI 

Juu ((Rabbi Ben Ezra) Ijj) y, ^lj y <^>yjj) Crop-Full Bird?) 

.jiJl ajjjUu.B JJ ^kJL U j>C * 4 \ JzJ, 

jl5 (_giJi) jL*il ys- U ojLipIj i— > t— i bya dJ5js j (3) 

ju U ».l l itlllA ^»ULa y» y£> tl)o,X>- y t *SJ L « £ « ^J I UajQ 

(j! Jlvai! o)i ctUi yt- bCi a*j) ijj'i/l y* <kUl o Ip y3 ^J-jCu 

JjCJb KJj^LaJU I (jl jl tL-L-l filiLi® ftjLlpb j j&jc ] I 

4jLjc<k5" oL^-Sfl c_JIp <j l*Jj ioo 4jJJli ^JL-bU® 

<Jj tAj^LipNl j\ (J J&j£$\ J-rfiiSn ( j£S 

. <U ^aJL) I 4j*_U I O lj I l ^ t 1$ ■ >-^^j ^l) I Ijc-o K <P ® 

i>-ji cJl5 i^ys j^ail l J5 d)I ^Jp JjJLI iLaj! o* ( 4 ) 

jl J 4 -jj ^y * ^ Jilu jl * ySJ tk-il I 

(1965) (S. R. Livin) ^uLJ *j JjIjSM ^j^awi 

LaII b JjLLo <j JjNl . J>-IjJI <—i il ^>* jNIj ^^-jliLl «*-il 

v..ii.5v. ^adl i J>-U c-»| t — Ji jouVl ^j-^j .<>-jl>- d)^5j 

(De- ^ulii aj cJb Llbl La j&j "aJI5 jC*^ i ^ t . ^ ^Jl j ^ a- jill ( jp 

.1.1 Ji5Uai J .(1969) (Geoffrey Leech) ^yLl feated Expectancy) 
iiLuJI AaUI b^J l<olp 1)1 j>w“ 4JtU A. ..'.Uj (^audaJl ya yS 

lAJiaSfl c*XA (j\J 1^5 t43 j>*^> Oj^j 

Light’s Lives Lurch 

A Once World Quickly From Rises 
Army The Gradual of Unbeing (Fro 
On Stiffening Greenly Air and To Ghosts go 
Drift Slippery Hands Tease Slim Float Witter Faces) 

Only Stand With Me, Love! Against These Its 
Until You Are and Until I Am Dreams. . . 
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LyJ) J «!Only Stand With Me Love» ol^LSUl b» 

0 0 

JS. Uo j— a>- 4 jUS Jl ^ t j~S .aJL*aJ| “l$X>jl^pl» A]a->ljJ (Ipj— 5> jAJ 

jv^" ,A*J j— J A— *IS AAJjlai j/) (_5 jji-i j/3 j^aJ AjjiJ “joL*>i)> L.t5| <. 1 0*1 jill 

jUaill ^Jp jU.iS"j jiJJl ^jiJl Jl Lp tfj * p j*^Jl 

« jLi; aJU- j SJu»-lj a»— . J-W ‘(Counterpointing) JNjJI jl <_£jUNI 

(Diachrony, Diachronic, ,£JJ ...SJijbJl oULJJIi ^ jtJI jjkdl j££ 
Linguistics, etc.) 

j^p jJCj ^ iSjJlII a-.IjJJ jjku (Diachrony) aJjjSLjJI (1) 

AjjJL>*jjM jjja. : l)I .^11 • ••lf*l^j i ^ 4 y joy Lplj*^l 

( jJU- ^jUI j yill) jiUl C-jJ-I Jl t ( ^ jU-| j jill) Ja-. jS M J1 pjUiJl 
(Ferdinand jj-.j-.jj JJLj ji 4_~-s- aJjjSLjJI J.U7 . iL. ajjJJJ^I Jl 

AjJJl a-,Ijj :(Synchrony) LJjjSJl H LialyJl t(1916) De Saussure) 

(J <uL— Jl 11— Jl oULJJl yjJJ .L> A«^oj aL*. y> J IjisUi j c— IS" 

^ j P 

Jl*j 1,^- t(Structuralism)) ajj^u tUajI t Jill) jS J5Ll> jj-.j-> Jl lAj-al 
(Diachronic aJjjSLjJI LstjUl oUUJ lSj^SGI sjUll jJtp ^-.Ul jjlJl 

f, t * 

.(Phonology) ol j-»Nl j U» j-a=^ Linguistics) 
J) jlaJl ^il tjj— jjS"L>- oLjj jl j L. diJj JbSI \£ t^ySU 

0 0 p . * 

IjJ aJcUI . 1^. ■■■ i .,cj djJJ I Laj^La Jj t j jJa*.l L 

c-sj Jr* • J~?- Jr* M Jp ob ^Ij jkJl j olj^l 

o'ilbi j! j*Pj — 11 jj— aJl j«l Jaiuu* .Vi (j JljyL aLT ^v 3 iSluo j^'i 

.Ojli— ui U^;-.! 

j^dao ^_)p a— — db Jj ^S"L.jJl ^j^zlL (_^pjll 

ajjJjjJ^M cJLS" li)« .j*jUa!I U ^_JlJs> a—» jJLj tAjj«Lj*j^>U 3 jS—il 
jjji-l _,JiJ jlslsi Jl— — Sw A»J AjaJ® -S^ 1.L jl Aaj-LaJI 

j (Stand Not Upon The Order of Your Going) (Syntax) . £ jdl J 

^jjUj gjlj .^Jl ...(Co^t “Regions, Perfection “Performances) 


0 t 0 f, 

^ Olp jSi L Lp^ J l) j-^J O' t Lvaj 1 (. *■— -?tT 4jjJL>«jVl 

C-J L»- jJ J 4^bJl CjLp ^llil ! L>- [1a ^ yj ? ^J I (j^^j La jJJL 

.^Jl ...(Formality) iJiLiJl 

\£ ^^"Sl I -tiJlj) (awsJI) (3 ^S^LaJI j jiaJLI *1 >«j (2) 

j — Ajt jpJlLI ^-*<1 jjl JlkJl o oLmaU .oUI HI j (5-jailjJl) 

^jA . *w* 1 1 Lii^ ^j^jLw*>Sfl J JU elll JipL mJ 0^ l)^ I 

t li |t-> L^Ja^-nl cLl** 1 0j3 JuaLI 

j\ 43 ^Jlil j\& jJUlU U^j»XAj jl^j^l/ dll P j** V— *1 ^flJ I Cp L* 3 j)J 

^ jw >t.il p-I^Sll jt (OE) «ujJLiJt L^Jlp^j^Jj jit x*a j ^ill jl^UJ ->y* 

.((2008) (Patrick Studer) ji liLyL <, j&D t( jts- ^lill j Jk . U 

<Lit>- {jA jj-ii-l j! t-J > ji-.Vl (j ol jJSlj'bll jULlI j4M ^Jj 

.(ijA-iJl iilll J i j>- t( 1 967) (Josephine Miles) jL. Os^ij^r i^) tS 
^bU-Vl jtJl A iJ l jr «c-<l t( 1 932) (R.W. Chambers) jjv»Li .j .j ^5 JuJ 
(Ber- ^ j ^ i 4.*i<a ^.‘J I (jj 4 ^jJaJ! ! <!>■ y» ^ (^^jjJI) 

.ji __ r i*Jl 0 jiJl Jsl jt ja ^ yuJjl .bSli jJi; (1955) nard Groom) 

(Frank Au- <4ijl jij cjU-ibbll (j (jo-li Jli.1 

; -_J Lo i j Lci 1 Jup (3 j Li'. 1 v../ (1957) erbach) 

.(Diachronic Peotics) ^LaJI cjLy«-iJl : jj.^ . 11 >.il:i£ 

<1)1 <--^ lS_J^ J CjLrfl ji 0^9 <- ( _f+2>- J^W )J 

^(!l.) ^ < _3 1 <J ' ,->•■■ J iAAbst 4»*oi »LjLdj >1 '■ .-A ■ A.... ■: 

jil*il j -li ole-j^Ji <j|j .( ( jjylL*jl <j jil! (J,jVl i ji*Jl .1 jA-i 

J^Aj A— j_jJLwu *j? l oljLlil Jajj ^ ljl>- Oj£o <1)1 . jU '—^?z 

(Leo Spitzer) j }'-■*■> jJ jk;l) iL- j-JJ j L— L—Jl cj\S J- L. 

.((1948) 

i LAj I t jiiil) tyksbAi <xjj ^JJI Aj^aJJ! 4aU! C-jJu^-j ijljik ,^P (J _»?- 
.((De- Automatization) tfSfl LsULbUl j (Automatization) ^LiDl 
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(Dialect, Dialectology) 


(oLs»&) oUtgJJl jjp i4Sjyi ^1 

Up j oLp j JLL> UJ (Variety) Jp (Dialect) 5>J. (1) 

J jyjjZ i*>bu .(Rural Dialect) hjJ U>J>) Jljju»- Jbf J : 

(Urban Dia- U U>i j (.(Leicestershire) yli j i(Comwall) 
^ j (Tyneside) JuL-La tU>,Xo j\ sjlL jLca y^Sl! jlS lid ilect) 
cJ Jail b| ((Class Dialect) iUL U^i) Upj^l ip y*£- ^ jt t(Cockney) 
(Occupational Di- U^> U*J > j kJ(jJI ULi? t Jbu tU^La^l UpI^I jL 
.(^ 1 ) jJl«Ip tjUaill jisL- tojU^ j! o-j lil talect) 

.((Vernacular) 4-^U t(Sociolect) a-p^I a>J. UaJ ^1) 


o[j t 1 o jil 4 j oLo^Ap j-JtS dj Jjl Ji 

cJLb <b jjd~\ oIp jJl 4 \1 j }X>\ Jli olijtgJJl 0(^15 {jA »J!jILo 

^ja ^jlp i jj t^JLa 4 kL»> Lp^^^xI I ^5 l. J Ip ^Jl ^ ol 

pJli'in jiSt ^Ul ju L* OjLij j*j^3l .UjJbUl j tulpyidl 

^ P 

oULJlJl j y*-Uo J^2Li 1™J OjjJaJ JU U oUi^JJl Udj.S jl -\S j ^ 3 1 
(William Labovin) 'S^yi fUj J-p J (.Jbt») ( jj_ r Udl j jib! Up^VI 
I*Jlp t(J jUj t(The USA) US oJL»cdl oLN _pb 
Slj^Jl Jp *~d j JSUL (j— 'jl.1 ((Regional Dialectology) oU^JUl 

(Leeds) jjul <ouL». ^JajJI Jli*) j jj! _l»- JSLu c-js ^ jus jujyjJl 
.((1962-1971) (Harold Orton et al) j j j>A j jjJjjt aJ jjLf- JaJ Jd 

l^s jl j j ( jj oj^ 4P y«J? daj jl jJS” 

. P ^ P 

(jyJjKll! ^ iJLP Jaiit Ji i»j! jJl jj . Jaili jl ijjlT o 5jlp tLil tlj. JaJ 
(Vo- ob yu>y (Grammar) j>J OjJujc_j ^1^ Vlj jw Jaii Jir^' 
,_ 5 yui jJC iUojI t _^all) .(Standard English) UjL*ll UjJUu^l cabulary) 

. ((Code-Switching) 


jb , _j- JW (J^^T V 0 j-jLJLlI aJL»j«XmiI (jS 

jjbcj ((J _ji) SjjLjJ. 1 jjjs 5Jb-lj jl j! t(_5 y>-l i yo ty-d 

jJU j je- i_Ui5 j Lad .(Received Pronunciation) J yl* Jailj i Jaiklb 
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(Perceptual ^Sly^l j*1p J (Dennis Preston) 

(Accents) yJl y oLtfUl <jy*Lj ybJI ja jJp (1999 *>La) Dialectology) 
olpyLl pj L>! jjJl j i oN I ,j <olj tLpLkjl oU<lk^uj 

yl yu L yly^-l ^ ^ li* a ^^ 4 ^- 1 ^p a-LLI 

p, «< 

(J ^jii! <J jA ol j (<J|yd! iLL yll ^4J J ' ) ClL^ul I gUal~T L*Jup L? y-*a>- 

.(*-»■ (2) tLaJ 4 jlall) yll 

L^lll ^Li JSLl (1978) (Michael Halliday) ^loJL JdL^i y JLSJ 
j-J y Ui j o ylL jl ^L- i Jp (Register) o y*all LpyJ ,y> 

Is*- jZaa Ll!j y-Jy 4 jy-^aJl (Choice) jL>-l iiLC«l iJL» tdljjjy i < J- » -i C — l l 

yWldl yA ^jluJI . Jw / 1 j%Lr ^ ^ a Jp-ljj £)L& ySvJ AAi-frUl at.-l 4 ,....*.Hj 

1 jj ^JJl (Dialect Switching) ^yrvgJJl _£-*i!l yl (Code-Switching) ^ yLJl 
.( jlSC JjIJL» J Jjd.1 4^Aia) j >- -T J) £*i>y y* 

oly-^aSl 4 -pyj <daJ^» (Accents) jcJl yl oL*t^lil (jA*j 

4yd cl yJL>«jj (Jlf-i — ^yjS^Jy!!) A-Lbyil O LaJ bc J 1 bLl 
« t _ J k-.yll LaU»Sll» jcS\ £jj (DJS) L-Jb -(Tyneside) JjL, 

^ 9 

yllyS l)- 5 *L- y -4 ol a^^UI .4-RjLi o y^j “Mid-Atlantic“ 
ojL^ijpj o^l^-yJ dlJu . Lxud ai t^uyyil I ^ ^y^ait 4(Colman) 
Thworbles! That There Colman’s Is Meaner Than A : J_S ja 

.Pike in Jam Jar 


(Geof- iji-J i^yu>- >■ ULs-l L yp ai i—jjVi j Jlycaul ol (2) 
.(Dialectism Or Dialectal Deviation) i _y^ LI yl\£ (1969) frey Leech) 
j>\ y (jj (Direct Speech) yJ>L> ^ys J a^JJI LI jjJl y 4 jIj yll ^ 

(Characteriza- ^^aJaJLdJ Slaky J- 4 »Vl JJ SjLibU (Mimetic) L^Lst slots' 
LJU-) aJ 1 j w 1 L* y^ 4 ( 4 ^ 1 ! e-pt>-y twJlp Jy .tion) 

. 4 -jyyflii o-ljin 4 <U^jL>- oL»ilava^y (Syntax) jaJ! oj^-^y t(-l» jjL> 
.iaii ^Llah cr*^ '•(Accent) ydll ol JaiLlI y olil 

a1>- jA 4j»«Ji :<UpLk^>l OJy-^» yl yj*>*Jl {jA ^yj yA ILilij ftA ^jA L* 

«4 p ^ 

i>J. Lid yLI) -^-LU yp «i_»yP - i_jyi>-» JaJA^ !>L> c(Stage Dialect) 
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«i>A jt y y T -k«J .((Eye-Dialect) is y> 

sailii (( 2007 ) (Leech and Short) Oj yj ^iJ) .(Dialect Suppression ) 
t^yLu) it a>»A IA j Us oL^aAJbil ; ^ ^A-i S y iA j jJsi .1 

jl lal ojLJJ i_JL jJJaSj <.(Adam Bede ) -U joTj ( Oliver Twist ) c—jji 
. ^(^>-1 l a- jl 4*1 ja .t( htL ti« y*y a2j J h 5jL La / 4iL>La» 

(Em- cA J~* jIj (D.W. Lawrence) yjji -j .a JL> j_jAljj 
C-«JJ ^IgAA y) b caLt^UU 5 j-iL> is jjm ^aJ ily Bronte) 

I jyA> ai yaSLa jjjLJLi Jlial jjjjA-l jA Jj> jji t(bljall jjLSS jA ^ajJaj 

. ly > ca Lt jidl s juJ jlSLJtl u.Ja' 

ULa-I (Archaism) *La-l Jl> (Dialectism) i*»J> J(jcaJ ^ all 

JSLij j lr| :Lja 2JI iiJJl **>UV Slats' (Poetic Diction) ^ ^.-lil s-la^l J 
b d^t a ' 1 ■ 'Si . . ■ <‘i L* ^b-A^II pAjJl •« Pastoral* L» ^y\^~ 

oL5 c— c as <uA$Al aa» SAllajjJl jjJM <_j i_jaSll jls <-yi jL*Jl j ^All jA-IjI 
oJA* ^*3 j^aA-l jl ^Aj 4 SjjL* 1I SjjJAAhlLt 

4 s>«^L — j Lao > aJ I taas~ ^al ^ LA ba - A*.— & All c ^ a] i A . & > ^ .t- 

^SJ SajA-j^ cAlS S^al Slats (Dialectism) i^JJl j^j t AliaJj .^LAl ^La 

.JjUc_-Vl ii-Ji 


jl y-y. V j t(Dialectal) ^a (Dialect) i*A ^ iialil II (3) 
(Dialecti- (ii«s>) ^jS-aSdLaj (Dialectic(s)) (^'yi) ^jSL^JUa ,^-aAr 

,«Uat J (Dialogue) jl y- Jz>\ .cal) 

(Dialogue, Dialogic (al), etc.) .^Jl ...ijj\ y <-Jj>- 


JtlAJl ^ jl >1 (t) J ^ jl (jjtil ^ ^aUJl J^NI J (1) 

cj\y ji ^aU pl:.. ; t _jiJ au ^iSt t(Discourse) tjLk^ jt ^jl jA-l 
b j^l jAJLa ^-t"i b I a JLA tjtSa ca->-jIA-I ^Ijjj j^i tjllaJj) .jlAJI 


(jjj ijiwS jSjLLa jais SILa jl jSijL jl (LA>I y . ( LAaj ^ ^.A«; 

iJljjj ii)Lj y |J£»L> 4aA$3I y Jjhll ^laall jl y (^jLl?-) ^LJaJl jA> (j 
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■ To Converse” oNl 4 JjiJL-« 4-*JL^)l <j^ 

* * 9. ' 

(Ca- LoLip! I *~J>j 1^' jJLj j toLi! olSjlJLa 1 

^JUil j toMijLl j y&>) iljLtj of ^Ul ^ jJlp ^f o^i .nonical) 

UL-9-T dl^ic-l J tUUi £> (Duologue) J y ^Ua..,^-a j .(^J[ ...ijjb^ll 

(Andrew Kennedy) L sJU-S' jjJjf S&>) . jl£ JLL* jlA! « <j_^j Ujup 

.((Exchange) JjLj <.\Ju\ t Jill) .((1983) 


V jyu ^.^5 :(Monologue) JaMj jljp- j-* Jy*" 

«i*L>-IjJI oljl y I ,jA*j Ji jL>-Vl 4 pI 3) •y 5 "f U^»- 

Its i-j k£jl 0 jii (Newsreaders) jL*-Vl oljl y yi 

.Goodnight From Me. Now Here’s The News From Where You Are 


J Jj . o b j" 4 j Jlxj CblJ^J"! jl 

.cjbL yUx lj * L . -> oljSy^l* J ijl^J-l { j-« t Jl 

* * ** * 

Lpjj tljjJhUs ijJcj- ^Lu| SjLpI jl y>- c_fl.sAi 1*^0 jM ^ (2) 

t(i“>Lil JJ ^Ijl j Jill) (Plato’s Dialogues) j Js>"5UI ol J y Jl 
jJuIji ( Essay of Dramatic Poesy ) ^Ij-dl _/utJl <Jli« -bC j .IgijjJj 
0 3 la ' . i 1 < o i^ JL aJ I <L^yil jv*J lZjIjI _J-I oJla Jub^ .L JL»o I Vila 

J (Reading) «e*IJ»j tidlJjJI J (Across) «^») jJL^JLjJlj kJjjjd.1 

.(ibjyui 


(Nar- olo ^-Jl J sy Jl jl^dl J5^ jl y - sugj tip _jJ j£\ J^Jbj (3) 

.U! jjJI ^ ^1 j v_Avs> _j j ratives) 

Usjl J3 4 JLLU J j>JJ JiJ 1J J y * 1 SjIjJI J J-ii 

.(Directeness) i > ^LJJ Ukiz oL>-ji ^ ^ J^uJI y> ,j j>-\ 

owj j»uij (^jJl ^((Medium) Ja— jJl) i«uJ» Jl Jib i ^,-iLII ^^A5CJl yS 
JxiJl jl _J-I <Jlc- oJj jl \i JStylized) «iJ Lij>o» J (Edited) «Sj ys» 

yj i^xljjJI LxjlJ jjJXj t»^ , ’^l^“l c ^.. 1 ftlj-l J 

4 o . ; wf7 t<-*il Jl SLj-l jl y- Jpj t jJJi 
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j\ ££jLLII ft 43^ l ,/a.a Q 

jj ^jjuu ^p j$\jZj cL <jl i— -5 j^j ^JJI tLaljjJ! jl j^- cIUaS* 

oIpLL^M i^LL* juw 5w -Up ( JjuiJU aj j • .,t J 1 LaljjJl j . ^iw.la.1 I oIjaaj 

(Stichomy- (^jUO jbill jl ji-l j>JuLj .jjUJJ L _ r J j ^ y«Jj| o-JJ 

La LlSLi li*«J thia) 

y>!A£J! d^-lLl I (3 jl ^Jwjt <J_«1 jla.tf jl jlS wLij 

.LIai] 1 (_J (_i^" 1' (_§ jLLa jl ybl cii 53L<s^lb 

(Vimala Her- oL> j*a iUaJ <, ^Lil) .L»al3l j ^jL^I y> j (JlJLJI <yyJI 

.<(1995) man) 


t(Dialogic) (_}^ y** jlyLl c3 t ^ i (4) 

i_i yJLill j tS kJ Jff y> ,j£*j U £~* jL (Dialogism j i(Dialogization) 

.(IaJju U j oLj ^L dl J) (1920) <cpU yj (Mikhail Bakhtin) 

yp I jjiS' (jj-UI (Dialogical Principle) Ljl jJ-\ ijUm jyu l» j 

* 

t Jji J5 .La>- JL»- y& j jaSI pJL£dl 2 o\i .yus^L iS^ <*l!l 5 a— li 

<* 

<_j O t ^ yA y ■•> .^73 L*Lo ( 77 ^*1 y^ll y^-^) *dy* 

,<d _p- yo (pZr*- 'l/ \ £y>jli JA’Ljj jj L/ajI j tlfihi J*-* Jly! ®jl y>-» 

(Dia- ijlykl y> £jJ ilbs J .((Addressivity) Li.! jJail) 

' Vl jJljd :5 r -L»'Vl J5-5J logization) 

. 0 + * 

(Hetero- (jjAJ ^ ^UajI i jlail) .(^ Jjl—llj oL../i^JtJl) (Voices) 
.((Polyphony) ol j^>S 1 iju : j t(Intertextuality) j tglossia) 

(Diction) islilSfl J-,.;; ijLJ! || 

52bsL^ (j L-L-l toljyLa jl (Lexis) (_)^ tjp' ^ ^ -• 

: j~aJ u i 


<djl <L»jC— j jl L ^jAl (j olJt>- J5 (1) 

.^Jl ...» jyJu ^lit» tj: „ 


(Idiolec- Lo yll ^Ul jl 5>dl ^i(J! jtfT JibLj (2) 
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Ji *tali Ij51aj ijJI jl ^oj j tal) 

.^Jl ...mJLJu^'I j 

^(Poetic Diction) yuiJI oLJl 5 jLp) J iL* j^p JSwuj (3) 

. (Phraseology) j-Jl ^L»S(1 j ob yil (6 jy£) ^Jju 

(Diegesis, Diegetic) n <Jijr '* ‘■>5-' H 

^=j «tij t o d/ 3 j.4 » . t .. — i Li . /i j (Diegesis) j ^ p-Jl 0) 
.(1972 (Gerard Genette) o-~>- j! jo- J^py JojLs-| 

d>t» jJl J (Narrative) y# ( _ # iso a-Ji£JI o! (1) 

iiiiU y> (FAe Republic BK. Ill) j d) 

J > JL t(Diagesis) 3 j* tGjL.S' yLiJl) (Telling) J yJ! e-l j~> :j_ r Jl 

(Mi- slsWU 4 y. 1 ^!>K) ^ y4 iwaAJj yiA-iJl o yp j)i) (Showing) 

0 

.. g i ^ 4 ^‘ i «l l 1T^> . (mesis) 

.(Diegetic) Ay Jj^ll ^lill J ajIj jJIj t a-S'Lss. j (Diegetic) iy y cJ y!l 

j> Jl ^ d/j <_)p (Poetics) AJLyCt ^ ii* L>- 

^UL v IS" L>^*.U (jy cS 1 ^ 1 jJa^j ai^J tic ^p£Ll!® (Diegesis) 

jyJl ^ya jSf (Directness) aj y Lll J oU-y iiLa ol Jp Oj y Ull jy Jl 
(Authority of Controlling Narratori- j*id»dil ij^j - Jl oLJl aJslL- y i_j _ y 
((5 yL» y-s y t((Diegesis Summary) yyJl y jil) al of Report) 
(Free >1 ylAI ^Ul JlSLlI yJ ( ^JSLil y Hi*) 

y .((1978) (Brian Mchale) J^* y, jiail) .^J) ...Direct Speech) 
\S iyuA» jjUl oV (Diegesis) iyJl dr* t_p* SLS'L>»il d)i aJLSL* d^-J.1 
.(^J) ...Jli) (Tagging) yl$Jl yll •> jji a ^h 

Oji (1981) (Suzanne Lanser) d)1jy* >lUi oJas-^ (i'j (2) 
i j2j : (Perspective) j\ (Point of View) jiaJt iy - j ^U«j j-^-ocdl 


jlj I fr l -4** J 1 jj \ J\ J-P A^>- jj ^al>- ^J| t *»■■■■:?- (*) 

.(j»j>- (1986 


iMJI 
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(^JLSl jgiall y> jJjdb h\ .kiaJ-l Juc*jj (Diegesis) i^-Ji 

.hi j~> h> t^a bjL^pL (Diegesis) j^-JI :^_^JuJi! c~~>- .1 jp jj£ 

<ja_ r Jl objl-ll iJlP lib* o j£j Jj JL>-I J J5 J^P i _ # is uiiii (J) isLp^Lj 

.lUbi^Jl JjJj oLs^Jl V .U t(Diegetic) 

i^i J2l» wo-UJp- dj ijxAJg . 1 .? ^ (Diegetic) J^p (3 

dJlill ^^JJl jLJ Jp JLL 5^-Jb (Heterodiegetic) jS» 

J j^l ij~J (Autodiegetic) jli iji ^ diiiS ’ j i(He, She) 

^ f, 

.((Extradiegetic) ,yrjb±- y iLJjI <■ jiiil) .(I) 

(DiffGrance, Difference) JjUJl H 

t fl >Xj ^J ! Jj ,3 i db* LJ J ml ■ fll i ^ U> qI \a^u> (Difference) 

(Deconstruction lSSjd\ l y£j ^ jl LjS’ y> I u ~£*i j*j 

^l»Ju JiLlj (jljCj ^d! ^jdl C?* Hawaii Jjj .Theory) 

<3 ^ tL-J jjtll <3 i*9 jdl (e) Jj-Jj _/us^S(l ^kill (j (a) _;) 4_»*£dlj .iaisdl (jbt« 
(“Difference *) 8(3 ojld Ju£> d-jlS" 

.(Deferral) J_^-b jJJiSj (.(Differentiation) «Sjjbr» J\ 

Jaut jll (jj^l IjuJJ jjJU iJu^o jl£ Jj» (Difference) J J iJ iA h ~. JLj 
(Dif- olijjill ^y> hiL^aZi] 4^*J lib- 4jdJI j jj* jj JjLjJ jh 

(3 <3jjdl ^ibJl J D Ip^-p^ 0 C(3jjill o 1^5 .ferences) 

jJ. Ui _$ (Alice) (j-Jf JJ ^ jcUjciJ. 1 (,!>tJ (Fig)j (Pig) jouJJdl ^ aJMjJI 
t 5 jjJJl ^ jiJbl | -Js^ J jjl^ (_JUfc«JI J j-JI J (Cheshire) 

.((Phoneme) ij _^«>) o _^aJLI h~~i 

/p/ i_j ^jjaJI) jA U (ju ^ jJU 4 jI ^Jp Ea L* <1) 1 -^3i 

^ itJJUdS J . * .a J l> ^j-J (JlJd^ (^*3 jA L> (jl) ja l» ^jyj (Pi§ (3 
...Id I, lb/, /w/) J <ealiiti! CjLjj^aJl jJUj j5b»j / p/ d)l 

. LjLp jj-J 3 jxll ’ J_ji» jj U. Ojlil) J^>^ 1^ ck 

d — ' tJj^ljJI jV* (jd_J £jA ^JJ (_jl IjO^aJ A — J l) 

fj JJ I (JVjJI jl j2z.*')1\ ja J^lill .(Defer) J^rjj Jj JJ M ^1 cuill j jill 
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otAjtiJl (P^S) Cr* cJ^i 

Pig) Lg.z«oli| c-jr ^ili oljLi>-Nl j\ o^AjLiJ I LL-Ju*> ^-alS” hits 4^-J^i]| 

IfV *-++* if* ^jl (^!l ...Catj cDog JjLI. j Pigj cBear j tHog J 
Cm« cL^Jd 1 j y>jj t(Signs) Jl*j I^m-a 1 cIj^AjLSiJI o Jla ^Svl ^•S-‘. Sjj^ia 

y f. * * 

.('^lf^'0 AJlji dDS £o aJNjJI Sjj,/--' jl aLJU* oIp j a 

^y> y^S\ t ydJI Usj*^ i.t_jjNl (Symbolism) Ly>jj (Imagery) JJi J 
|^ i^jIaJI i_)UajL| J jiJvJ iiV-Ol *)l Idd La?- U l Jm Ji 

iL*il j]\ oLb jll t( 1 983 ) (Jonathan Culler) J j$ jliU y dUi Jl jLif 

.olij jii\ J*^ ^yjey JPjJJ 

(Diglossia) iydll a^ljajVI H 

(1959) (Charles Ferguson) j j~J- j j jJjLU »jJ j ^rlla.^4 (1) 

• 0 » 

,4 jj^Jl)I olpj^JA j] (Bidialectal) LoLj 

0 

(Appropri- 4^*xL*o LajLjlpI o 1 I 4— ajllg^J I > 4L^^ 

. * *■ 

(For- j Jiwj tLwuL^a 4 <a 1 i^ cjL>«-^-U ate) 

y> JUJI (Variety) .(Low) jl N j (High) JU jl mal) 

...^jO.IoaVIj La LL^ jLUwO c(L»^I^a) LjL*-a AjjxA 

LJ L*J1 LjILVI^ 4 j-p a ^ L j^A\ L*>ja11 4^5w>/*A 5C!I 1 ^LLa . ^Jl 

aJxm-I jj (Code-Switching) (j jlL Jl j^Jd I J L^^Jl LJll/SlI j 

• Lp^^J I L«tL^ 

^ oL*-Ul (ju jjlill ^LJ 1 ? jJi ^dl 7x_Ua—ail (2) 

^ (Guarani) 4 ^!^La .La 

(Cultural LJLSj LjJd ^ ci^ l 5 j£ L^ia— - j ja]I LjjjjI 

J \+jc~J :UL^ \*yry» oLS* ((1984) (Walter Ong) JlSij) Diglossia) 
^ j)L*H t— J aai«j3 uy.j ^jJIj pJLcJl j 

.^jJl c^Jl jj 

(Gillian Sankoff) ti jLi~r d^r jJ j~Jl yixj (3) 
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^1 jJl ^ jJLiti 1 AjLJLo ^lla./gll J^XL*-I JL3 ((1972) 

4jjJJ i-^JL (Formality) 5J5wJI oU-ji J ol jJw wL^b 

4-joD LL>- c, 11* 01 .(Variety) £_^JI ( _ r ll J^b iilit (Registers) 
4-jiVl J tj»y^Jlj LbSLil j (Style - Switching) u j^s ^ j^ill 
-lad 4jl ^Jp 4~jj jJLj C)l (^JlLI 

11* ol (1996) (Dick Hudson) j j* dLi J-^i -l 5 y*^' 

.(Social Dialectia) Lp^VI L^-l 

jlajl) l*utaj Ji (Low) | j^a>vUj (High) Jlp O l>Ha..^a.«.i idib £o j 
^LL l^T ^L.1 Jp (1979) (Roger Fowler et al.) j j j *~ T j 
(H 5jjL*il) 4>*$Jjl <jl .((Culture) 4ilai iLod t ^lajl) .LjjjJlj <j 

(Stigma- olj^j'illj j-a j^b c J i-ibil as>$JJI t<jjL^I i*J 

,li| f *i«»l Ja-j* J tized) 

(Direct Object) J j*A\ i<u J j*ill BB 

^JpLdll Jilp ^jj ^jji ^*-**^1 .. Jj (_j ^uLi 
. 4La«i-l jl j <J| jLiil i ^Jtiba (<5 jjlaB 0>b ^Jp (_jl!l 

ji ‘(Personal Pronoun) L*a^i I <_. S ^i.1 jl5 bU 
.He Likes Me j I Like Him ^(Objective Case) (_wtJl (<— >1 jpJ) i)bt> 

(Indirect Ob- _ y _lLil jf J j*ill ^ (Jb (Direct Object) aj J j*ill j_L? 

# 

Jp Ll^b J-ai j&j (.(Predicate) j£-\ J <olL« ^^1 j*a . ip ja j iject) 

^ .dlb (_.lla:. y.'Vl jb 111 ‘J^-idl ^y> (Animate) (^ ) ji jk» 

to jxA# iillA O^ApI 

I Gave Him (IQ) A Porshe (do) For Christmas, He Gave Me (IQ) A 
Box of Chocolates. 

.^JiLlI ^iLil _fS* (J ^*.**>-) 

*>■ * 

(.(Systemic Grammar) 1 _ y a,...'J I j>«Jl (j Lp> j-*a5- ttbd'yi jAy (J 

.(Complement) iLicl! J _^*ill ^ L*j jIp _ yJl 

SS 
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JpUJI Jl Jaz Jl ^(Passive Sentences) JpliJI jUJ idLI J^JL-I J 

(Active Construction) j* ^LtJJ c-LJ J sjLipL 

The Tiddlywinks World Championship Match Was Won By Cam- 
bridge University. 

Cambridge University Won The Tiddlywinks World Champion 
Match. 

(Word Order) Ui£)l j jl j&h J j*ill Jp jJJJl 

4iL*s>^ill) tAjjjcJtJl "odJl J j^i jAj i(Fronting) j\ 

iJI^NIjjJlSjJ! Jl 

Strange Fits of Passion Have I Known (Wordsworth: Lucy Poems) 
(DO, V, S, V) 

-AJUai 

That Remark I Refuse To Consider (DO, S. VP). 

.(Transitive Verbs) i-Ucu JUit ^ aj J ^*ill IgJu ^1 JUiS/l 

(Direct: Speech, Thought) ^SjalU^jlSJl : yiU.1 

U j-J: jtS’Vl oL^dl Jcs^T y> (Direct Speech) j-iLlI M53l (1) 
.SiUwail UjI jS3 j t(Fiction) JULI U» y^>- til£!l J (Speech) ^^31 
jJicuJJ i*Sljll o(JL$3l J.U:. t_^>lS3l jl Ip JSw< yj>\ Jil 

J^JLt "kji yji ya L^llj JL>- J 1 Uajl I j^LiiNl cjUMp J>-b 

js- 5JLJLI tULto j .(Tag) i«*>tp j\ La-Loa (Reporting) USU iLs^ ik-l jj 

j iSay ij^-a ^ (Speech Act) ^*^l£3l J*sj t^J^Al J) 4Jb*-l j * *3‘ >j .# j-iU.1 

She Said: “1 Have Some Surprising : ^ .£JI ...Shout j tReplyj iState 

«* 

bw jduJL| aJlp Jill t(Graphemically) U»Ua^ .News For You 

. "... I j>U 4 .m . Ttfl I )) 4*4=153 I J J j | 4 1 2 

tSJLi-l iubS3l J y^A Jp (Tags) oU*>Ull c~*la U j uiJLIi ^ j 

^ j!53l 1^- JaiL jl yj> yJU 1 g T W ■ ■> I Jj jJl 4 _jL£J| J y>- <U ^jl)t4 JjJlj ^ 4 . .Jcj Ufljl 
jSy; £JI ...(She Giggled/ Whispered/ Said in an Irish Accent) 

SS 
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4jJJ v o jAj j£> 6 tt 4 yiLlI (jl (Jl^Nl 

. *£^3.1 Ja_u j$Jl ;J5 c — L . L 1 ^i^g.ia,Ll 

,y^i\ j (Dialectal) t _y^\ JaiJdl j *— j idili 4t_jb£!l yL** JyUf 
j^Lo jJjUl; l'&l* iL^gdl j j*J jdl olil Jjjjc—L (Idiolectal) yiJI 
Wery :siLjSw JtjjSl SlijJl .Uj L Jljjl J (Sam Weller) jLj ^LJ L-^JL 
Glade To See You, Indeed, and Hope Our Acquaintance May be a 
Long’ Un, as The Gent’l M’n, Said To The Fi’ Pun’ Note ... 

l» t y-Li! jf f y* (Expressive) LyxS JUS’LL y> j-iU.1 
(Interjec- 4 -jtucJIj 4<J*Ud.l oUJJ j i(Exclamations) 4_j*jdl JJL j»b 

:dliA 2j jJUt ^s, ^J| t ^J| ...tions) 

“Oh Peter! She Exclaimed, “What a Lovely Surprise!” 

* She Exclaimed That Oh Peter What a Lovely Surprise. 

:aSjUs> L*Ji <d Jj iJaAs j 4 ii Jj*j£ M ^dLil 

.Llj jJJ jlLdl j*l 4 ( ^ y *3l _jJl |ll*Jl j LJli jJl JJsdl i_j 

fil ^JLj o! ^Lil (Iconic) S^-LLli y> .jy* 

K^piL* jipi ^JtiLlI .z^ 

(Sjyiy 4.2311! j ,jl i l 3 ^■ydail a.^\\ 1 

(Lucy) ^ ji 4jiSLl (jeuj.u ijlSU- J «o! id-S* (1965) (Michael Gregory) 
o!uaLl!I t«( r 4 .....a,i Jl (J. ^ja^'i) (Dr. Manette) c~2L jyZsj 

.jy jJ>L» obw» (pjJl <ux*J\ 4*^ i(Cly) ^ j (Barsad) iL-jL 

4— 1 . m ■ 4 4 J 1 4 tf T *t i i^l 1 1 i j 

<L jl I 1 ( Jy>i~u 3 jj jj> J y 4oLjjNl cjIjN j[y%£ jjjli 

0 p 

4 zjjyi 4iLL» ^lall) CL>-I (Anterior Discourse) JjLJ! i_jlki-l dy-J^j 
oU . jdi (Hansard) jjLJU yz-j .((1988) (Mick Short) 

.((1992) (Stef Slembrouk) i_<Li^) U y ■yL^J l _ r J cjlki^J! 

^jLiJl jj\J- j ...(I’m /She’s Like) iyS JLLl ^y^cLlI Nl 
L yay j Jp Jif2J (I’m Like Oh My God) jt ,^d' 4 ^ 1 f iS' Jid 


* fr 

(Monika diJjji jii LSCj dJJj5 ^1 t(Tag) tUil t ^1) Jj J-ic J 
iUU* 4(1982) (Meir Steinberg) jy>j 4(1993) Fludemik) 

.(Direct Discourse Fallacy) ^2.111 

^031(2) 

I j-d> Ji I oi ol j 4(1981) (GeofFrey Leech and Mick Short) 

<J?^ OiLrt VL ) j2sL^s w- L.;~ ^Y j-ilil ^’tASdl Lj^ (J LI 

.((1978) (Brian Mchale) 

4 j2>L* y2L» Jid\ 4jJ^lJl (2~>- jjj 

Pon- j 4 Think) ^ jLi j±. 4 ^3 .LLiJ JJ iliUJI SJUil J JjuJ! oY *b£i»-l 
.(Is There Life on Mars? She Wondered) 4 WU :(^Jl ...Wonder j 4 der 

dj£i (1)1 A ^ w A l L> jJjLi Uj^JS^ 1 Jl*J 

4 L )i x^ 1 ^t-»j ^dJi '. . '...**' c-^ld^Y k LJ 4>i«j 

IpL ^SsaS! .(Soliloquy) <_jL!a>- (j 4 lilibl 

,«J^b 

.4-4 j^JSJ L j <1 bikj L Lh CL*lil | (^“Lxl y~*£ iillA niLlJS' 4 L 4 J 3 >j 

. ^>-1 lIjN i l j r ~£jP f 4LljjU o^-jr 4«i-_ol obi ^§4 ^l.. * ^~1 <u_Jl 

jvjW* j « J./j/L » j ajjJ (Omniscient Narrator) ii ^*11 JSU1 j jUI j 

jlS3Vl Jjly J oLi-1 JJjJLmsiU JjU toL-*a>*-JLJl 

'^L is i ) j£j jl j jJ-j U lLUS J} .( 

* 

AJJJ) «,<gl3 1 4j3 -^“ i]L-A O-al^ Lo ^SLaJl OljJ^wJ A Ijg jw 3 , 4 » 

* 

.L Ijjj iii!l (5 (Imagery) J-icJl 4 iJl*Jlj (Conceptualization) 

c(Free Direct Speech/ Thought) ^ 4 Li>Y 4 ^Ljl) 

j-i- j 4 (Free Indirect Speech/ Thought) y=- jl Lo jf / J^i j 

.((Indirect Speech/ Thought) ^ L» 

(Direct Speech Act) ^ZL* H 

(Speech ^“ASdl Jjd ijja^ j (Performative Verb) 4 t |jLLNl JjGJI ^1) 

.(Act Theory) 
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(Discours) 


w>Uai-l 

-i;.; J-*j| ^jJI ((Histoire) tUajI t J&>\) ( jy.lla.,ia< -b-i 

^JJlj <iJ&j i-JjiJl oLAJJl J (1966) (Emile Benveniste) 

d—ota U lift j . <jj la. II (_) ^-5^ S'* axImu 

0 ^ ^ 

cjU»lkvall « Ji 5 JjI j <U^/^ SJ y~ (Story)j (Discourse) <_> jX\ ia^jdl 

•» ** 

.((Discourse) U? j~^~) UL- o&L5cll SiJjdl 

«b..,all i(Histoire) 4 jL^»- yJ> ua i> L i ^ - 1 j-i(D 

t(Discours) (_jUs^j j ^Ij^-Vl ^ ya j il» 

i_J»UJlI j (Enonciation) JaiiJl Jjo Jl 2 jyLa <. ^U-l cJ _^l jjy ^1 «5jIJJ| 0 
:(Situation) jj (cj!) (Addressee) i_J»U*ll j (U!) (Addresser) 
^(Diegesis) j (Memesis) alS'Lxll ju y~.«:U L» 4jLu 

.(Telling) <(JJi»j y>» 

Sj J^jll '. li* 1 2 i j « ■ j | j ^ la. T * . 1 1 jl jA J^Llil 

p, p ^ ^ 

ij jl 2Jjl^ 4AW3 (j j _^SvJ L(ll *ill l-U>- J jla* .AS ttJlill ^ JtJl (j i*$i»il 
«* 

l^iS .(Discours) ^jUai-l 5 Jwj J jjUdl j i(Histoire) 

s jyoAJ! Jl oli oLlj_yll jlj tl “' 'ljl^b-1 <i»IJb-Vl i£j j 

L$ <aiL jjf jUa>l Li (^j-Ui ^ ji (Tom Jones) -j y- ^ jl> 'JL*) ttJliJl 

* + + + 

. L..‘..^>-<^? bjli j 

Ij juo^ ji ^Pj LitJljjSj J ^liU) ijSl^ iOj j?-\ iliL (2) 

i ajLlj (Form) J^jJl ^ * $ tLiU-Uj !oL2JaJl jl ry* ji5l CjLjX^J.1 

t ^1) (Histoire) 4 j 15CJ-L (Content) j j^^il j t(Discours) <-iUaiUj ^ J5^j 

4Ju-yfiJl iidi c->UaiL| y^JaZj ^ . (a2^>jP <U1j j A^la^ AJj tUiij! 

j j t(Point of View) Jl jj t(Tone) Lm^jI 

(F3.bu.l3.) A.,r 3 ^ i\ */ 3 )\ t jkl) ^Jl li "^A jJ ' 

.((Recit) iA&yj t(Sjuzet) 



(Discourse: Discourse Analysis, 
Discourse Stylistics, Discourse 
Genre, Discourse Marker, etc.) 




p, ^ 

i j&> LAjyiJ j*j yJl oUJlks^il j£$1 y |jb-l J (Discourse) ^UaiM Jju 

j-Lj .SjJJLJIj LilisiJI toLJLJJl ji ya j 

^Jl ^£jAJU 1 t»Aj^*JLA]l SjL*j yJl <iJJl yljca 4 jl La ^-Q“P 

gJda^a .(1981) La Li La jaJLII Jp ^JlU (Mikhail Bakhtin) y^-L 

y* Jjyj Uiul y t— jUoA-I yDl ^UaJl y«j ji^TI ^ y 4*«Jb fliiJ)) 

.(Inter) Active <JLpL5i 1I jUll 


^ Ll^mAI jUlL L^\p ^l 3 I ^Jl y LA 4 -jJa.tl I I^-jCL^j ! 01 jJ-»j ( 1 ) 

j\ tJSLAJl iy j^ll lJuJLsi <-(OED) aj^L»Sl 

La jJlL 1 ApLa ®jjL^^ jl (Archaically) Sjyt^a LL^laj jl ft L>- j ^]?|)) 

^P 4JLa 4 j^AAJ| 4jJJl ^|p yh ^LA-I Jb JliLl)! . y * */3~ > tjl o JL& ^|S” 

jl yij La j JuLjj .((jyjB^iU y*il tJL)Ju>- y laa L^- t4j y^Ll 4jJJl 

| C *1**>^L] 4^jJ L LOljl j^^a i)j£j ciiii (l)Ls j\ oJj?-1j 4i_^* ya jiS^l ®J^L^® 

.(Discourse) ^UaA- LiiJI 


1 ^JaLa py L^a [A -^“jj N La?- yJl 4 L*jj1Ij SjjUl yL*l! Jl?- 1 (2) 

* p 

(Text) UaJ jl (Message) LLaj iaAi yJI Oil: yll y ULa JS* 

(Mick dj j j-A 0. LLa o| £ ^l La ij^A ^iLll (JLA-I Li?L if-j LlsLJs- LsJijI y^J^ 

yJ y J5 ^JlJLj .(Discourse Architecture) y»ll ai-l (1996) Short) 

oJJJlS' j tLiaUiJI j 4 : ,^^JLJ1 4». ; 1? Jp (2007) (Leech and Short) j 
l di j ^iLjJl jjL>cJl ^Jp JaA® jj— J dUi ^-a ^->Uai-l . cy p( : I?-^l L^iJlA 
cijL>t lla.,r3a y yj ! jLiJi j iw-JL^jl »— J-*/*l yll J-p lL,^ I t^SLlj 
(Discourse <_-jUaA-l ^ILpj j *— > Ua>- jl c ( yl yj *— jLia?^ y° 

.^J I ...World) 

^lajl) (DiscOUrs) J ^Lla^all^ ^ydL^u ^^9 \j^j 

(Sey- oLiLA jj-^**** ® ^1? ys y J Jj 4( ( y>j^^-l ^|p (2) 

.^Lla (1978) mour Chatman) 
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j! y>- \ : (Embedded) ^jsJu ^>-1 oLUai- SjI j jJl 4 — jUa >■ <j \^ 

^jA \*j>~ ui jl ti—;Ua>- <j j! oJL^aJI cajIj jJI .(Dialogue) 

.((Intertextuality) ^U Jeu I) .jl12x)I J ^ y>-\ Us 4 ^-jl ^>\L^- 

*— *UoiM U ^U> ' ^JJU^to CjUj^JJ! ol y~*> (_|^Js o^dpf ( 2 )<_j ^pd .1 (3) 

juNjj J*jJ^-jiJloij^!l ^oU»~dlj j^iJil^JJl^Discourse Stylistics) 
UlsiH^I j ( 1 989) (Ronald Carter and Paul Simpson) j J yj y j!5 

4 jU U l ^p S J Uix i l oLjLdit *>*- ; UJI \ Jy~ U ^UiSl! 

.(Feminist) jJIj U*5I d->UUJ y **> ^-Ul te->UarM 

i_JIp J «d( c jc^ <l j«Jo j\ (jUaj*i/! ^)p OjJLixlbj (4) 

JjIL« J i_jlla»- :(Register) ^ jil JjpiU jl (Variety) JjJL^ 

4_jUa>- t _y^>- /JaU oU»Ji]a.,ia*j 4^.31 t-jUa>- 

<j jki J5U \y Ui jp ^sUi JSUj <Ujcl ~3 o^l ^ (Discourse Genre/ Type) 

.((Speech Event) vijJb- 4 U 2 J <. J&>\) .Su> 

(Genre Analy- £jJl JJJ- J y~ (John Swales) ot _Jl y*dy>- Jap ^ jU- j 
^LSJLj i(Discourse Community) 5 JU-I (1990 Su») sis) 

iUp^VI olSUllI Jp (.(Speech Community) iiji! iJU- 

<UU?I ^dl ^y ^ j D U ^yLs-jjjd .1 ^^pUl! <up^sU!!j 

<JUsiji Aj jj j^s}\ A 1 ..lad I ( j*U>- , j/I ^ l_j <iiai-l ijy-j tUUJl 

i}U> c-ji5" lil IjJ tUUi iJasJJ aLU 4 JI U ,^Jl ...j^ilJpl 

(jvjjEtd! U>..ii3^j 4 jl UlUl <_jUa^- Jio sJu»-l jS IfJl _}oy d)l 

* P 

.(Community of Practice) tUaj! t ^1) .^Jl ...iJLUl j j 

^ >Aj w\^mUL] lj (5) 

JjLa ^jaj i j£a}\j JJlc aJU-^\J Aj I j j]\ e^Ua>- oLtilia 

. y>- i c jU*“ L* * Ala^ 

aj ^ lal j oULJJl (J £$Li (Discourse) ^jUa^- ( 6 ) 

(DiS- t—jUai-l jLly Jj»j A^a ^la^M 

l ^ a 1 I A**. a^p |^>- 1 l^s ^JjCu aJ 1 D _j cours) 

Jwi^x-j O t L - - ^ ' IfcXi .Uajj 


tUajI 4 ^flaJl) . . .‘wJajSf! yPj -Xj^LjU^ ypj (_g_y£o>- 1 i_jlk»- 

(Critical Discourse ^llast JJ ^ j (Critical Linguistics) ijJUj oUU 

#• * — 

tLij! jUij (1972) (Foucault) £ y> JajCaI .Analysis) 

(Discursive Si Jsu= oL< _^La jl (Discursive Practices) Si Jo.* oLL-k; 

oLp yj~ ^jJUj ^1 i*-"' jJ' i iUai-| JaS L.U Z yjS Formations) 

4.o< Lrll . 4i . w a ii ..).>- ! j( Jp \y>- ; I dii JUtlall 

i )l iljl l 01 

p. > ^ p 

j! t((Episteme) ^i^....') ^L>- aJ^jU LLyC jl 

t—Jallj yj^V I ojjlji 8 JjJLsL| L)L- !(_$ yM 4_-^£ 

illijj oLIjj ^(L iJlijj tLjj tLiil 4 jiajl) ■ (_g jlJULJI yludl oj jl>i 4t-Jlj 
(Discourses Histo- i_jUa>Jl! ^jUl JJlacJI J y- (Wodak and Meyer) ju* j 

.(rical Analysis (DHA) 

( jj> L«J La jot Hawaii yixj 4 (Text) la t- i ^i .4_jlks- ® ( j a^aS;® (2)_ i ^aLLp (7) 

■ <»-9il JL JSwj jLs-^l wJlp (j tl)*5L>. 4b^Jj»£ (^li JyJI 


yxll 4(_£ yLlJl yjl ^ J ^llaiLl JjjjaJJI yflAj -LSj 

((Malcolm Coulthard) ijl§J (» j5liLj 4 bLo! j (8) ^1) Jsl jVl ^Ua^M 

. K L-yA )) 6 j LoP L J U ojLipL w>UaiM >SjiJ -(1977) 

p » ► <* * 

{jA jS\ <lS\jT o Jb*-j (. <dajl jva Jl jil a L ~ L « djyJu i^Ua^wU l-L^- LOjAj 0| 

•— >Ua^- 4>. «,ra.Zj ol LlA 4Jli 4(2) J v UaiL| y, jjUJl uK ISli 4li5^ j .5ULI 

4(David Crystal and Derek Davy) (1969) j jkJl) 

4 jriijl) ylS3.l jwu jl C*o-»/3j jllaj (_3 J-s^l aJ| ^laJl lil 
Ja^ a i l OjJuk-*JL-o ^ia j ca .(Utterance) (J ^i) tLvijI 

AZn««]p Oj^lSjJj ...AjjJJJI cUU>L-a]I j ^Jp 4-^L>- 

.(2)^IJl^vV>' 

(Discourse Analy- ^jUail JJ^ J JSLio y»l Ijla (8) 

44^1 4ii^. Us»^l cjJu! ^1 ^(Conversation Analysis) jjUJ I JJ^ j sis) 

‘(Act) ^JaS __fiajl) jy’lA y>«j ^Jp (J jAlJl JiLiJl (_$Ja ^Jp La 4jyd j 4_lplij 
y ji^lLl ^jILL-I JJJ. .C*^ (Exhange) JiL: j 4(Adjacency Pair) LFFa 

.(Text Linguistics) ^yadl 4i>LiLJ ^J- jL^^I i_JU J 
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SJai-1 Jp (1952) (Zelling Harris) ^Jbj J^p 

jjL LjLLjjj Ja-Jjl ^As>xZj jlA I 

0 

(Birmingham University) ^l$Je-a j?. j J-»aJb oLj>~JI y> U!>UaJI 

L-J iiSCiil i^Sfl J y>~ tOj ^>-lj ^ ^^Loj 0 y>- 

ajUii tw^Jall (juj <j C-»M^Ll!l JJLo 4^-jlkiJJ 

j-bi fc(^Ll>*il ^\p) jl ^jp *— ^UasM ^3 ( 3 ?!^^ ® j£«il 

t(Pragmatic) LLp JLS'b ol£ .(1980) (Deidre Burton) JZjy. 

f. 0 0 0 

JiS 1 (LfcUa^) Lp| c I>-I Ij^iala l)I .^jliai-l JojI Jjj 4jl]p jj 

(2003) (J.R. Martin and David Rose) jjj jlao j yjL -j -jr J it 
.(Systemic Functional Linguistics) a-a_J! Lid? jJl oLJl Ul J if Jell 


0 0 m 

fljKbVl 4 _w 3 . , -j d~>- .(Cognitive) U y«a lyylaLo lijJb- «_<lkiU JJj£ ^ 
ya y*^l (3 3 * * *"^ ^ u-*y^L 1 ^jLd Jg LL 'J I ( 3 ^ 

4 Lab I t ^iaJ I ) ya 4 aL*£- ^lyl J^As*- ya ^Jp ij yLl cjIjASOI 

.((1997) (Cathy Emmott) OjajI \S 


^yll aUiSn (j LgJ-»lfi |*j ,^1 ^»*>l£JI J*P lip i-jdaiLl *yab (9) 

LgjSJj ^(Closed-Class) iiJUa aJLL oljj >- j Ipli . <U^a 4 _alk>- i—ijUJj 11 

cj: Ji 'ji . a 4 (i«vll ypl) o^L?" jl 4^»!>^xlj ijjuj A-av3 

oljLil jl (Particles) <-sjy» (Discourse Markers) i_alla^ o^Ijj Lg.t>» .«j 
.£JI ...Yes j 4 You Know j tl Mean j 4 Well :(Signals) 

0 

(j <L!lj IfcdJ y U Ijiljj 5 5a yb*a L»_J aJ O Ji Lfrsiuy 

.(_^ JkusS I ^3-lUj a...LyalyJl 4 j»LoaI| yu ay>- dill t^a 1 (^ 1 * ileSdl 

lf >- j Jplidl J (Editing) yyi j (Framing) jdsb oj^-ts - o j-aZ jl IjeSU-s 
ijddl 5JI yS ^1 t(Floor Holders) cj15L->1 c S’» JUalj <.<o^ jJ 

(,i...,ffl»Jl jl jdl Jp alsL^j Jjd UU-t .(Ok ? tjlia) (Feedback) 5JJ ^1 

* ^ s 0 9 & 

.((Phatic Communion) iyJ J^jLLa tLljl t ^1) JLa^l ialil J ip^JI jl 
j5 j>- y-ljOjt j ;(2002) (Diane Blakemore) jy^S ^ j 4dUi5 4 jlLI) 

.(1998) ((Andreas Jucker and Yael Ziv (eds.)) (j j ^dU) i_ij J-jj 
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(Dispositio) 


j*? j£- j4i m 

(Divisions) JL>-lj jJhj ij\ y>- *Lj j ^ .la'.tl 

..O^I^ll 'jJ- Jp-\jj l4P jDJ 

JJjdl tliUiS if- yjt- t(Exordium) jl ^jJu; y> ^sLiJl ob 

l*J& 4 . -a- ooLi oJlS" ,jy - 1 «»l j53 .(Peroratio) (3Ja^ 5il>-) iiL>- j 

J5*ib j J5^:> t(«l _/-l J IjS") (Moral) j t^p _/>» J\ <b ^.» iSbu rJ^Jl 

i^IpSU ^ jj ^Jj C-J I iJi-A J>la (3 

ojiill oNliil 4 j jLdil oLjj JSwJ j c oli-j j— * j Oj^ 

^ 1 4y»JLn 1 1 oVLail j di] JJj . ^ jJl i- jUa^Li j 4 j.JlSi.IIj 

ioUI J^ l j (.J-vaaJI ^Lp Jl o jiJjil ^(Genre) £jJl jJLU JJUi Jp 

.((Elocutio) oL LaJ jk>\) .icULl j ^slrJl j olp j-j* jil j L>^iLlj 

(Domain) jlJuLl ijUdl £| 

:s jiS’l ^o>t -ti ^cHa^all IJLjJ 48 j£\j jl ailp (Scope) 

*>bu) oljJLi J J-jJ Uj tolJ! ! j-— j-Jl J (Domain) JUJ.I J *4 (1) 

LLt jj Lp(o-I illJJl iiJJl <«U o^laf Jp t(l 971) (J.A. Fishman) 

. jb>-Sll iwJLp (3 4(4*jl.r..a^ll 

^ jajJI oUssU oVbf JjIIj (Diglossic) JAUI oUbbl j 

ciljUJl) ^p j*pjLi j 0 *i/LA jl j^OaL (jyJuJ t.4j> j£f) j 

(High) (Low) ^aaiAd.1 j JL*Jl ^ ji_il» La_^jll t( ( _ sr *_iJl oi^l j i^lpjJI j 
.(Code-Switching) <j ^LlJl ^Jcdl jjjh ; D y»j i Jlj^l J* 

Jj-ljii jAj t (Register) ( i jp\j>- Jl^mx^.1) ^ ji£\ ^1 la .p a tj\ 

J-i y> cj y i\J~ iiiill ^Kiol) 5- JL .(Semantic Field) J'J.s Jis- 

IajL^p-L ^ iLjxJa \j^pj jl L^lSC^j t«c~Jl # j «^jJI» j «^jdl» 

^ g a ^(ab^S” jlkX. 1 ! jfUaJ^uJLl 4i....lb .Ajjj 

J 5JlSJ; ol jJca t jbb. tba^t j 4 (Appropriateness of Usage) L-abi 

■ 'i/ ol jJCjt 

JVjJI JJ.I Jp JbJ-ldl Ji t(Text Linguistics) ^yaJI oULJ j (2) 


(Shared (.d JLL») JUf ^(Collocations) 4jydJl Lp-Lall J tLaJ 
£>■ y jlial La .(Referential Domain) JL-I JU j Domain) 

4X»j 4_p-y ) aJLp j iyu cL!j t_pUaP Ji .(Frame of Reference) 

. ...<ws Jill L y^j ■oL (Perspective) »j jla.4 ( j) (aSLLsj 

0 LbP L« lAj k»S^U.I jd*j t-i.LP eu-Svj^Sdl (<u*J) J«Jl*J Jlpwj iIj5Lj 

.4 yLa Jl <LjllajjJl oL.l!I (Jy- 5 jJ > IP ( jp 

^ yy° J5" 4 JL*xH jJ (JLtf ) ^c...-v.^ll jli t(Context) JL* «yj (3) 
(- 4 L.IL x# (2007) (Geoffrey Leech and Mick Short) Ojyi LLL j 
l4jly^ 5, J > W flSUS/l cHS .^'Ap gJk Jla5 44_J jJbtibU 

^y*-! J cjIjLp-I ^3 ^1 4P yp 4 j_)L5^j (ib pea 

.-cibptil iojLoVl oML>til (_jl i5 Jill jl (Genre) f-jJ! jl u_Jl53J <lLsl£3l 

JpIj ® JsLicJl 4jjiauji>) j! (Scope) jy UL?-I y»*Jl j JIp Jlyx-I (4) 
(Josef Taglicht) c..LJplJ !>L. Jail :iLJL JL- jl yadJ < a. Jii\ 

Jl*j (also)j (Only) Ji« olJLl disk j .(Focus) (yS jdl) ol jj! J y~ (1985) 

j\ *U1 Jp b^l lALf j\ U 4 ,., . ... 1 h 0jj^m4 

At The Party, Only Kate Wore a Bikini. 

At The Party, Kate Wore Only a Bikini . 

4jtbP a ■ t(Only) 1 4 1L o_Li xj^/Lp J*aT— 

. (Presuppositions) 

^ika- JlyiH j*J (Possible World Theory) ySLII ^lUl Hk J (5) 
(Marie-Laure Ryan) jbj jji - ^jL Lj? y* (Semantic Domain) JV:> JLp 
(In- N I J*,..*.,! J*p aj ^ I LyJtj ^jdl jl*11 ( 1 99 1 ) 

. ^llp _al J» a 11 ft ^fll ft Hi 4^J1 . . . 4jy— jJl ^ D I ^ iX4^«jcd1^ eference) 

(Cognitive or Conceptual Lj^adl jl SJ yd I ojUx-NI J (6) 

jp ijjyadl ex>l_)Ux-“>U LL-Jl LLaJl gx; Metaphor Theory) 
j pT JlP Jl (Source) Jp-I j JLp yy> Li ydl ^aJI (“Mapping”) 

.(Target) (Gx®) 
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(Cognitive Do- ij ^*11 cjNU*Uj ^Ip J5(JL, aJ oLJl-Iil o-*xaI (7) 

^Jp 3.^~ aa<— » lj as o>V5 CijS ojjJlj o jJJlj *1 va-aJl j mains) 

.(2004) (William Croft and D.A. Cruse) jj^S" .1 .sj ^Lll) .jutu 

(Double Voice (d)) o ^all H 

.((Dual Voice) lJ du o ^lall) 

(Dramatic Irony) 2^1 jOJl 2 j^s>*~«1I 


.((Irony) aj^^wJI ^Jail) 

(Dramatic Monologue) ^1 jJJl J*4jdl jl jai-l jJdl gjh ji jil j£| 

.((Monologue) JsMaJI jl ji ~ I J jl ^11 ^lail) 

(Dramatis Persona) £| 

y iialil j (j ^\ Jill I J (Dramatis Persona) — a L^a^i \J- 

tl^M JJ>\ jvJ .(Dramatic Character) 2*»l ji Jp t«UI jjJl £bi# a^^UI 

dJ Aj—JL (1928) (Vladimir Propp) «_j >jj> j* iLaJ 

.(Narratives) oLo^-Jl J 1 _ ? Lt ^Jl 


jjjJi A i*^tp a1o*aI^ AuS " jfi 4AjIj jJI J 2 »" j SUjLcs A^aljjJl A.. Aj^li» 

A ■ .,^9-w .* 9-II3I Lib- . A ■ Ji Aj L^Ji jla*^ J t j!Uj ^)ti<d b ^1 jJlSI 

jUalll j (J (Godot) J.S jP l !>!£/») ^ il A. . ti> - ^P S l)j^j J Aa>- J^A 

^ Vj i(Samuel Beckett) o-SL' JJ j^UaJ (Waiting For Godot ) ji jp 
.(aS^ _^> cdl ^ajJI cjL?- (J t“5li») 2 jj4j oUjIS" ; ^1» LgJLJbc *ji 


Al» I., Alii obTbxll '5.>- 2j L . -.a Jaw i . . a fili '■ .XV 

jll>l i«21B ^ t (_C" 1 JlSXl (j-J .2 jIj jll Jij (J ^ Aj 2..jn 

pfii <jj bd 4t — 03 a--^>«JlSI 


* a. * ., fr ,. ^i l a^ , . .. 1 I V-C j a>«1j aa^jlaJI UjjJl jj coils’ 

(Allegori- LjUJ.! «5J*>bi^l)» J (Personification) ^ 


(The Seven Deadly <JuUJl Lliai! Ota) 5 j>- td! o J^LLI cal) 

J (2^UjI^J^/I wjUjOL! oULl^Jl oLU-Jdl j\ .(Sins) 

*oa J, jj£ .(^J) ...(Justice Overdo) aJLuJI J J?l _iY j tOjjjJl j t^>wil) 

^ 9 3 4 a_a ^J l 3(0 jU* c.. > ^ 3} 4. 4 _ J I 

_)iJI <JUaj*y I 

Jjl l#> jL^pb (^^>4 ^LJI) (Ethos) (_5 j AjjiaJl OJl5 

<_S j j jj ^JL*Jl o jili Juu JJo- JlSJ . J^jdl J (Agency) l yS\ ^ 

j\ <ui = ] g jJl jljibU a*Jj (aj. ^™J|j) 4_aljJlJl ^ '*»*■ 31 L.i;. 1 

toljjUiil i jaJ> JL> j+a£u) .(^I) ...>^1« JdJIj iJJaJJ) (Actantial) S-UUI 

.((1980) (Keir Elam) Jii\ 

0 0 , 

J ^laj 4^?-j ^).^a d" LaljjJl! ^ ^>-1 objULa 

* + 

bjl>tp) .(Theme) S ^SCaJlj «UJI 3 ijuixJ (_$JLJ L ^i\ oL^-^-l! 3 Up 
J « JJaJjB « JlaJJ* J ^SUJl 9 jyjJ IjUpl Jaii ^ jw^UJ dJUJ\ 

olS*>U j L^jbll Ulli-1 j iU>- _J y£LJl L*SI yJI iiL (Assessment) \ c -— 17 iUaJ 

. j \ . .$U^ l)jJu 

(Dualism) i«5bi]l 

s_^Ull o/V 1 JUfeJI J Sjj^JLa aj ^ (Dualism) ioUill cJlS 

<jlj (j Ojfr 4 * .^all j Ob iljLaJl <ualalil 4-oJjall <ulJj 

ttau! t <a\l£- ^ tt^od.1)) jl j ^j~a> 

: iU>«i .((Synonymy) 4_s.il Jdl j (Paraphrase) (Jj/hJl) j-yih ^Uo 

U J6 ^jjC tWould You Kindly Disengage Your Mobile Phone 
Ail ,Jp aJ) Jkj j~«iil bl j .Please Switch Your Phone Off : i) a^I 

^julii 

P 4 p ^ 

4. ‘_« .a Ujil obL. (3 b 1 jJP“ (1) ball j j^jSsl ll jAbj jLd 
(jbdlj CjIp^uJI ^y*- _jj u-jlki-l (£ (j- P ^^*^1 3 
Jl ySbU ULjb J ^ ^ jjJb yi; ^1 t(Connotations) iaJbiJ.1 Uu-All 
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* 0 0 p 

(ji ilii>- IJlaj .^iUJ! <3 

.(jl^Jj^/lj 4$[>iL*a}\ 

Oji julxJl <j jJd J ol (^jjl (_5-lll l ( J0 y^&-\ jjp Ajjft-iJl AiJJl (J 

.4j?-^Jl Aj Jaj (j AlJltlla C-JC ^yfi y> yj tjjilij «U» y > I •' C'^4— all® <_j JL-j 

jilSoJl ^ j$‘‘ oji id ) yjM (_j 1 $Xa j Sj^Jl C—aIjIa 

(Proposi- y yj > _jll y*il J j\ (Deep Structure) aLajJI a-JI J 

.jOSOl i jm JjjJl lXyj}\ «£^p» Jv tional Meaning) 

JSLiJl L* j'ti (Argues For) Jp Jm«J *yj^\ o-b - j Ajjb-^/li i JjUIIjj 
A jJLalll CjULJJS ^Sjy* i_i Jle yj i 3 JjM .slilJI 1 $Xp ailj Jlij id) ^o.<a(l j 
d^ol^bU L-JL) .(CDA) ^XL}) (_jUaiLl J-Lsij (Critical Linguistics) 

l$i£J j i^pl j Ao ^ » a^^L-^I oljLis^'i/l d) i*lj— Jl ^^p jjijjLiJlj 

,aaL^£ tjjlaj (Meaningful) olS« 

(Dual Voice) ^dtll jt y liilt o, j^alt JHI 

JISL-L (jajU- J#- (Dual Voice) <_$ ^ill o yai\ JaJjl (1) 

(Free Indirect Style _^A-I ^Ul js- «--> jJu*Vl J y i(1977) (Roy Pascal) 

j^p oUai^JL LpUU jlS^Vl yl c^l J-ir J aj! Jp jU* .(FIS)) 

# # 

J jJalll AjSbj OaL>- lift y 'idjy j-P Ijj-Aaft- Jlftj ijL-Ji O j-P d)|i Oj-JI AtUdP 

i^_y> lii) (Free) « iDLImJI Ql>Jikvall .(Perspective) 

jjL-Jl (_$0 * yil—* _^p*j (L«!ji oL-AjjdJlJl i_jlkiLl ^»JjL 

0 0 

( j>i c ^ y^ill o j-s^aJJ L J-il ljl y$ J (oUa^-JLU (tAJuuiJU ol^JLSCJl 

j\ yV 3 Jl^-nL 

££jl£]l i^' ^ C ^1 ♦ » « CjftlgjjdJ 

0 

. Aj yil y A.d/3 Jk3 j (jLJJ LjuIj <ajCjj <2j j.^11) 

(Julia Bertram’s) LJ^rj (Maria) LjL* ^L?- JJUii JA5^ j 

l^Ji yku jl {Mansfield Park ) iljL jJui^jU 

cr^ - 4-^" 1 I * ^ j j i a\A yilyij L|il 

.^■^tl y AlJI i lAlajLl 
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(Monika y> j (1982) (Ann Banfield) jULiJL. jT ^ 

<.<j yJ yL-f Jp Jl o j~al\ j_i J y~ tiLiJl d)ljw (1993) Fludemik) 
>' (.j j>- ** jisl*l j ^h\ (i)^2 

sills' < Ja^>* 1I j;y jJI »jja j J JUad (_5 y-l ^.,/a; <oU*bL>j i|»lp 

.jiaiil ol ^>- j J-li J (Indirectness) aj^Lo^JI j 

i Js j-JuaU L> j^i» tUiuf 4 (Dual Voice) (_$ ji!u> o Ji<u (2) 

dda ^1 : ( 198 1 1 1 973 ) (Mikhail Bakhtin) erj^l i S 

■b .y-LM ■d( r *^l £> (Dialogical Principle) ^Ljl jJ - 1 IjUj jJLcll 

(-Ac- - /jj~> j ~ (Double - Styled) »_a jJL.S/1 ^jay oUdk^al 

<,y£ j>*j ^p _y> ,jca»-L5 a-—JL ajIj^II .cented / -Voiced) 

Olp 4*L*-j^La (Jj^j 4lal j-^Sflj 4_-JL**Vlj '. L,gJ 4— J jl .,i it~AJ j^plxjl 

a^-JI j t(Character Zone) a jLJl aiku juL .ajLJl j oly.S«..:Ji j 4 J-p^VI 
(Collective y^jLl «— >lk>JL! j 4 (Coloured Narrative) pyll 

ju; o j-dll ol yki IgJS (FIS) jJ-l y Lll jf- <— ilki-l j eDiscourse) 

cJJa 4 -iijj 4(Double Voiced) y jay «jj 4 *r y-\ll (Parody) La jjUl 
(Hy- 4 LkJ 4 jkjl) .yly-'ill j! ( y* j^aJl 4 _~JL»!j oLUa>- aJ^Lm ^Jp 

.((Polyphony) ol j-^jM aJjL j 4 bridization) 


E 


(Eco: Eco- . j . . oUUDI J LfcJI ! L>- H 

criticism, Ecolinguistics, etc.) 


ibLdl olS^JI J (Ecology) L - ££ ^3 ]£ Uli (1) 
(Eco) (j^>l)) \^b\y* £4 j L Juu 1 ^ .,^3 • I £4 J C->LcJl oL>" (Jl^il 
J ^Jik^ll jJ pj) (Eco-Criticism) ^ - jl 2S t(5JU jJl 

* — oS/ 1 43*>bJl t — aJLSs^vJ (ol^J w Jl (J *u5 oLN jJl 

-U»a ^^Sfl *, jlaJ .Ia 3 I^x^I^ L*>- ^ 

4-*?- Ajiiiil t(Pastoral) ^£^p ^JL» ^jp -c**j -l^p 

J J^Vl ,y> jtS wU J j ^ y \f (liS - ) (Mother Nature) (^Sl ajwJqJJ) 
• i_S jj>-Sl i _ri ^y> ou-Jall L^- J _peo ij <«iUiSj t^oVl 


»l j=»-j jots t ( ^iji>-jJlj c-jjUaU (_j_jL*S 4 j^JI _jh>«jSll e?ji 

iljijs- bl j\ (John Milton) dyb o y^r ( Paradise Lost ) j ^ iiil yjJl j 

^ # C. fr 

tLA^^A*. J l^AA^A^ 0 La ^0 l f- l C I ^SsJ U? j] La^IJ «-\j I ^ IaJ I ^aJ^^AAAI - 4j 

JLiJl «Ls^ ^ jJlI ( j-4 ^wbJ o^l>-! «L<j^ <^y*J LaI j ^ jJl 

AjjJj jlxil j _/-0 J^JIj l Ja 3 ^ jj A-jil^ll (J ^>- jJ j5o V I 

tyiajl) j4aj (J 1 *^ SJJ^I 

(Gregory Jjljli- jJu^p j t( 1 99 1 ) (Jonathan Bate) ojIj jUU y>- tLaji 

.((2004) Garrard) 
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/\ (Eco-Sylistics) iy? JjSLy I io^L^bU jb/l ^yJ> JjjiaJl (2) 
(Eco- C >- J _^Ji\ oULJJl J* i(Eco-CDA) ^ ji j&\ i_jUa^- 

(Alwyn Fill and Peter Muh- ^JL. J 4 U y> JL>j JJ ^JJl) linguistics) 
olo J ~U SJ^dl *p*>L!I JJ>cJ (( 2001 ) lhausler) 

_^jldl j LJ j yuil U jLi^l j j*d>d ' j oLiili ^Jl j (Eco-Narratives) 

(Greening) jy*£ Ii5j oljUi-b/lj ijiJJl Cs-LaJJ 

d Lr J (£Lil yjj) (Climate Change) ^Sllil yJ J.I <_jlkjU 

.oCJbM ajc^oj bl .L<o- jl L*_d> o_j5\j ol yjci\ '.^ j*o (Agent) Aic» 
ULLjj J (jJbUU UJai jXj (Global Warming) y-l ^L^-bM 

j ( 0 O'LLcLJl j 4 JI Jp ./jub/ 1 ^ . ft ■ 1 1 jla’.^ 

jwv Jj \j* y<& y* L a K j j^LvS^JL) di)=S 

aJLS^ 0 V 1 ^a ( ) « Green# ,^ll*JJ Lcjjjj t LJl jl « . t ...il 
■J-Ijib oJLwcl^I LgJo i (Environmentally Friendly) «Lj_j -_gj> j» 

c-iljj 5 _^-LJI 2JUJ.I J Jajc—I ^ y> (Green Wash) ^>-SM J~jJI 

ijjH jl JjUi ^Jl ol5 ydl J jy~J jJLp- Jp iJU-^J J\ 

0 ;Jdl bf «jJ y ^ j»^5) (Green - Speak) j Jj&y\ 

(Game Manage- CjJ Sjbl y&>) .CjJ. 1 oL j\J\ _y>-bl (Euphemism) 

■sLjxh UJx*j |lljdJ o^jjsdLl jjJI jjJjLuj • (‘hjdl Xyii (ment) 

0 j yi- T j jU .j lUaj'i « Jill) (Eco-Tourism) jJj£>! d-L-. (Oxymoron) 
.((2010) (Thomas Princen) jjwjjj y j t(l 999) (R. Harre et al.) 

(The Ecology of Lan- oJJI La- jJjSLJ 0 a-a^> (3) 

oliJJ j\ jJjtaJf ^cj^IL# a' c5 guage) 

(Salikoko Mufwene) yijiy> jS t^AJU) icjiUl iJL^bdj 2 -Ia^I 

.((2001) 

jLjVl yu (Media Ecology) |»“>UNl (4) 

t( 1982) (Walter Ong)^j! Jdlj J^p ^ yA^~\ ^ ^aj\ .^y^y\LA-jiy^jj 

.((CMC) s^ys U-U Jai .jil JLaj'Vl yJ JJ 

.((Ethical Criticism) Ail UojI ^1) 


(Ekphrasis) 


jyA il jwdl m 


<Juo j y* (1) t(ij^*5UI j aJL jJI (Descriptio)) jJI j* 

clip" j** ^«iJl fcL^L^I ^ jA jA |^P J a il ib ^JOl 4 4 jp*>UI (3 * la A* 

sJjt 6iJL> oL?- j~° -l$ j^l S jA L5 y> ^jaalll Jjis-f L« 

^'ds ! .*- --1 i ^yp oJLou O-'lp j! JUbL-dl *3 4 • a • • la j AjLlajj aJ l^wa . .ti* 

t(Vii. IV) cJUU J (Ophelia) LLj jl JjjJ (Gertrude) ij j jf? j 
(John Mil- Oja- j_)-SU L« ob-ill >— > ^y> ^yill j 
jj ^kil) Lgijjj J (Enobarbus) ^ k -‘W> j jt dais) 

.(Antony and Cleopatra II, ii)) I j 

aJsUJL jji-iil ^ jill J p Ua»l (Ekphrasis) j~j£ jJbj (2) 

:aJL>cII _j! jj *- ^11 <uiAJl JjjpSlI 

OijI .j J (Musee Des Beaux Arts) *L»i-l o _ydJ! <-iso> k Mto 
i jJAil) .(Peter Brueghel The Elder) r) ^^/l Jp-jj^j JLi oL »y*j J $>■ 

.((2005) (Peter Verdonk) dJDjj jj> J~> tLAiI 

(Elision) ^ Jdl k ciJU-l jl iU->l | 

(Met- ^jy Jl jjuc- <jj (Phonetics) oL;ljv»Nl J J. »jCLw»j 

(L • 

^jUI oi>- £* J' N j (.(aoJ^UI (Striking Out) oii ^) rics) 
ajjj^ ol L j+&>- tiUi Dt ^(Ellipsis) (dlj^>-Nl) 

. aS ^-ILa (Elide) aJuujJI 

ol ii |*j tOjjJl |» .la«l) (l)L5Lo JjD bdaJta cJ I j (1) 

j 1^5 (Medial Fricatives) aJs^JI oLSISo-NI ^ jl lJjJ- Jii 

(5jj-iil ^/'^■) j*- 1 o5l jo I k— (Ne’er) j (o’er) 

ii j yJ.1) . j jili(T’ augment) j c(Th’ Eclipse) ^>-1 

.(ap*AJI j (Synaloepha) (^jA y) J UajI 


^*Jl) jL5<Jl a*j jSl I ^Jl (1569 — 1525) ja (#) 
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Jij J (Syncope) jJl Jl!L. ( _ 5 k^ jJl tili-l 

^j gLili Tt-Ua-^ai 1 ye (Aphesis) yJu Jg l iL *) old 

(Oft bii* :S iJsULl o-Uo (Apocope) JlJl j t(Be) Twixt 

.iibS^Jl J (Apostrophe) LIp aJu»Uj SjIp (Elision) UaJ-l ^ y.j .(En)) 

*»■> L*ij jp 50-ili t(_g jgOJl o~Jl J (j JJ-I j»5C*j (2) 

(Connected) J^adl J Sj_jUI jy 4 _ s « c? laJt J»LL>.^I tvilJi 

jf o| e i£)l J c~«l j-adJ jl <.'kj> o jdi Live’stj tFall’nj tHeav’n 

,jw5. iJ (Heat O’the Sun) :5j_^oll 


^(Fish’n’ Chips ) j (I’U)j (She’s) JU ^ JISLil t&JuU SjjJL^yi J 
asj J c I—- ^ . . : j}\ _^\p Ajl^5i3i (_) aJjlc 
i] jjjl c-®d>- .J! !l ye L^dUiUI ^Jl tdJU$ ULs jJLta 

0 M, J. 

L*Ip LLl>- ^«pjJL t Lflkl <jlj \ < Jl^J i ^ Lm» ja\ $ \ «,<?*♦ V 1^ 

0 0 

/ 9 1 / Jaiio Ji (A Temporary Secretary) :lj^L; VI (Graphemically) LLfe j 

.Empri Sekrotri 


(Ellipsis, Elliptical) Jlj^l oJJ-i | 

((Leaving Out» (Ellipsis) ^jl^Vl cJJJ-1 Jl JiJl ^^4 (1) 

^^aJl J ££jliJl j' ^«LJl JJ ^ jl t^l Ajj^JI LlJl j\ 

J£JL ((i J)) jl LmIjI t JL*jl ^1 (Co-text) tw^>*L/all 

. kii-Lyog ^jA [ Ju^JI jL-IS' ! J jaIj JlJ A^U|-j (jj l)I 4jI^- 

! oLp (Elliptical) lojl^-l^ a3^A^- o aJLi^SII aj^s^VI 


Q: Where is The Tiger’s Head? 

A: [The Tiger’s Head is] Five Foot From His Tail. 

0 

(Co-ordinate ii J a^-I J l*5Li DjSL (Subject) Jpliil j 

: Clauses) 


Jack Feel Down, 

And [...] Broke His Crown... 
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(Given ;lk*» Jlx> & ^ (Ellipted) j\ (Elided) ii 

<*JUll Jp jSji\ j JlpL_j (Ellipsis) tjjJ-lj ^Information) 

oU-jJJO j xSLi .LJ>\ L.JU1.I jl t(New Information) s>bjJ-l 

4\jjj ^ r'..*.'L) I J 3 1 frffltt VI 4j^xUl I jl 4-^sliEl 

(Home Wanted For 4 _i>wiJl oLbUJ t(Texting) l..^> Lb ? j Jias-bU jij-ti 
Jui .(Good With Children) j 4 (House-Trained ) j 4 German Shepherd) 
. . . ol J lpLJlI 4oIj^S/I) Ljp^iJl olfEsJl Ji>u j — <j d l ^JL.S/1 lJu*. 

(j— *jJ- 40 U j ^11 J j(_J- 1 Jbr jj ,j ^jLi (^Gl 

f. . * 

• JyA !l _)1 J LS\J yd Qy* W~*l»Cj lyy 4 ( j-J_ja^ 

^UJI j\ _^Sll yU -1 jSot ^jLJI ^Lki-I j t 5 jU)/l uiJU-l 
J J^i-1 f _ 4 *. o ■/?]' (Cohesion) > 1 1 * .< JiJ sGl y^j 4 ^ < ixli j 

(Ana- o^| 4 *J . j 4 pj 

SjI-LaII jl jlajl) . SJLL-i E«1 j 4 ^ y'sjM y*-> Jp phoric) 

. ((Zero Anaphora) y*s 

Jj 4 (Speech) J 4 -l» J p ^iLi » s 

^-ail)) (Conversational Maxim) bj j\J- SjjlLw y* y <jl ‘CSUj jJ 
4 _s juJ-l oj» 4 (Ambiguity) ^IdVI Jl :>Laa*yi ijsy Lxp j£] .iuLU U jjd 
oSl ^aJJLlI 4 LlUJL£ , .bE-* 4 4*1 jj till J ! 

. J L.-1 1 4.».*ll jj— ij J) yay GSl 4 ( ^»..lall j_jL»cJI liJL?- Jil Oj£j 

y > Jill bal-ip-SlI j! (_gjls£^ifl 4- 9JJ-I 4 oLp-^~Jl.I _jl Jl J ( 2 ) 

S JI 4 jt (Action) J^xil £ij — “5 SGI ja 1 c jl LjJ - jij 

y* iy (1972) (Gerard Genette) ^y~r J jy oUdkAw jaj .^Uail 
j (Story) ElSELl ^ j ^daiSl y;\ 4 (Anachrony) jUjll jJI 

oi (Chapter) J-^i j 4 (Scene) 4 (Act) J*i .(Discourse) 

1 ^) J 4 ijl yu j\ c_dJL>tlJ 46 l)1j 4 (Iconic) Ejjifl jl 2 j 

4 ^ iai oJJ jJI y£S 4 ( jySJii ( The Winter s Tale ) *L£JI 2jIS(>- J 
(Beowulf Had Ruled Over The Geats For 50 Years, Two i*5li 4 L 2 J 

. ^Jj . . . 4 Years Later) 
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(Elocution, also Elocutio) 


*UJ?1 jJU; ^ tiUaiU I 


Jp Ja*j Jp <j;.sUJI J (Elocution) (1) 

t4— Cl^U— .Ell J Lp t yt ti^Jw>cj! Jp . (J? «U I 

.(Received Pronunciation) J yX 11 JaiJd! Jt» tS j]»>- jji ^Cj EjJl?c1S j\ 

IJLju Jb CL j ^^P t>Lj I gJilii jibJl ^Ul t^La* 4ij (2) 

«-L 2 JN I 5iJ» ,J\ JII t {Rhetoric) &>'% J *Ljcl-.I ^JJI 

+ * 

.(Appropriate) L-.L - j Uw>l j b j£> (_$ JLSl <_$ jiELJl 

iJbJ.1 j tip*>LU L.-L-.SII j»LJS(I y> lJa-1 j (Elocutio) j^aj (3) 
(Disposi- J ^ .<Jli jil g jj^nJl y Jp <.J*aUj cJUlji* J52U 
jLiil :1 $ip j (E locutio) j t jL&S/l t_~J JL> ttio) 

. ... AjP^UJ I (Figure) Jp^j t<»— .Lil o>IpL&j^M 

(Embedding) Jdl jjyw^il I £| 

(Gen- (_£jJ jJl j _^U (Embedding) ( LS ~S JLJl o^waJl) (1) 

4 ^ l ^ «“>• cerative Grammar) 

L$JJ ^laJI 6 -^-' j SI** .(Subordination) ^ ^>-1 *U»jt U y* j 

I Regret [That I Am Unable To :*>Li» i<j _^l ELj- 5i jl but IjiT Jp 
5l_j-p>jil Ja>Jl! JkJl .((Rank-Shift) UJj jJo LkJ Jail) .[Attend 
J jil J>-U (Embedded) k^Jaz* 1^1 Jp (Relative Clauses) 

. 4„L.,^L I 

Happy [The Man [Whose Wish and Care 
A Few Paternal Acres Bound]] 

.({On Solitude ) SJ^JI ^ \<^y jX^SS\) 

Jji (2004) (Michael Halliday) ^IjJU JJUw> <j' J-^i (2) 

J.I aJc*A- 1 t— ^ jUsj oLxJl t'^—a t(_£ J^j 5J j-p jil JdL-l J 

^Lky?l U t((Postmodification) Jm U t*5Ll») <t- y ± f J>-li o!>Lj«j 

iSi 
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L ^S j (1985) (Randolph Quirk et al.) o j j>- T j ^ <— il ^ JCl j <uU 

. (Indirect Embedding) ^ 

1 1 olj p\ jX>-Y I® <^I»aJIa (JJjjC-jI (3) 

tbli* ^Nesting) (jL^>-b\J) ^L'^l ^ Sjo 4 

^ Ia^E» y! 1 g 4 «■« > oi ^ja Y *Aj 4^***Lfc**Sil j h mi > ^y dl A^uljdi ^J. fb> iU 

4 JSLiJl £*sU- iw ja y! ydl .(Branching) 4 _p yill 

(TAe Ambas- *1 ^i-Jl J Jj^Jl SJujU o\i ‘kiUJiJ j jzA\ U-AjcJJ jAj 
'■u&r -U i}* ‘(Henry James) (j-^uUr ^ yd sadors ) 

Strether’s First Question, [When He Reached The Hotel], Was About 
His Friend, Yet on His Learning [That Waymarsh Was Apparently 
Not To Arrive Till Evening] He Was Not Wholly Disconcerted. 

y>-l <3 (j yo . yaj 4 ^aa 1I A^lj^ y *- (4) 

3JJj SJlJ 4 _a )1 j*Ji: .((1971) (Tzvetan Todorov) obJj! 

J j>- 5jISo- : JuaII Q^^:l) Ijl>- \l!U (77*e Arabian Nights) 

. ^cJ | . . Aj 15o>- (^AJl 4-> L^>- 1 <U^O>w 

.((Framing) jd»lj j 4(Extradiegetic) <_y>-jL^ ,_ga ‘Lad 4 J*>\) 

<1)1 I Ja QlU i o_/hj (j^* ‘•jy? yJl j Ua idlJi 4 4 itjxj 

d)l \ ^ . — a > ^^i-l o jJj^a ill)* ‘Q*aHjj .<Ly>*JI oLlJL i jdid* OjLL 

^ jl J yu (t-iijll) ^y, 5-JJ J Ik* (Speech Act) ^*^5 J*i lyl Ja U 

. ^Jl . . . (L^a>*AJI) ^ o[ (J yiL (^jL^Jl) 

(Emotive: Emotive Mea- 5JUiJ')ll iidiyll cJUaNI : JUil'ill 

ning, Emotive Function) 

uiJl (jj ^jJiidl iSYaJl j IjJlj g ■ a Q5\JL> JLxjjYl 

‘(Affective) i_.«.,iall ^jAJ 4<*JJI jl 4 a*a 

.(Connotative) JJi < jo- jl (^^jU-All ^^>11 j ) (Expressive) j 
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2L)*yjJI (J 4 *- iLoS 1 ! LJE-^sflj (jljiil yj (1) 

(Erno- ^yjd.1 (J^rj .ollajl y jl iJlij L>«Ja_*> ^•l^'bM y xj^j 

Jji* iJ5 jf [£jUJl oVUxil J LJS3I J\ J* tive Meaning) 

tlJL>- Lili '0-* l)^ Eli , SJj^JaJi iiL— <JJ (_gj_^Ul JJIL» j' jb*Jl oip (Home) 

^.-o—aijl :«l$l»-b SJbjut oUUI IA l)I jX. y^> ilsli 

J * j .(v_j Jt i(Hooligan) jUJ y) oU«$i-.Nl j i^jjj*) OL-»ox>!>U 

«» 

^j5\J i<^Lwcdj jl*u ^ ioUaol jJl oJla JJL® jaIj jS jil 

<L)IaA>I Aa! .IAa llajJ <_5^ 

.c-JlSC]! jt jJiSidl k_iil y j y E-i bJ J^L jl (Emotive Language) 

cJls-jj JUaiNl «Colouring» (tOj^Dl# o' Ja Qy S~>jX> ^JLJ ^iiU 
J c~»LaJl JJ ^ y J Jais jl>- ^1 /h/_i .(Phonemes) olO _^l £» iLojI 
Hour S*i») . ytj> J£-ij toU*$Ul y jiS J -kLO t(Ne Anyway) 

tUajl ihyc}\ JbLiSll.^^1 ji ^-1 j t(Enry For Our Henry 

(He) JJ 4 P L*>J 1 L*J i/?^~ ^j^5 .^JLaA) 1 (Jj^O 0 1 

j (Correctness) a®}UI ^ ^lo <1)1 j ^(Generic Reference) a~o>- £• 

. aJ L*j2j I A++/2S (J l^jCLhAi 1 

(Emotive Mean- aJIaaIVI jUil a ^ Jt> ^ 4 ^ JSwjj (2) 

aJ^La® d)l . 4 -s^l>- 1— a-s^L>- 0 s )! j^jCLxl j\ 4 \»na o l>tA <j ollajl J> jl ings) 
ajIpjlII j otAp^/1 JjJiS’ 44 jJlLSi3I ap*>UI (j (1)15 oVUijVl 

oil) J Jy (I* A. Richards) y jLlijj .1 .1 .a^L~JI 
t(Literary) A*j^*Sfl <utUl j^u ^L*jLN 1 ^ixll d)l 
^LUl oliJ j ^J: :(JU-l ^(J^) ^jJl dUS ^ (Poetic) aj^aJJI 

^uj tO-JLi jo c Aj j.wdL.1 1 AaUI AA Js>j dj .^Jli-I 

Ak^ljj to^iSUl jLi^-1 j (Symbolism) k> m y ji\ j t(Imagery) Jf^iil Ala^l jj 
obUipl jo>«j Jjl ^LL® a>-jj ^^JLaJI (w^Uai-1 \^i .(Rhythm) ^LL^fl 

^Ijjl l^viS" dlllA (1)1 ^1 4 ^-^ *)| J aJjaS jA A »lll (1)1 

Lo- 5 ^a51 ji\j aJIaaoNI ^5^® o} 4di!J5 oLUai-l 

^^Jl vJUl oLvlla./all tL*aol tA^Jl^Jl ^ jl^a *0U-^^ 4^JU) oi- 


iJjA-a !^ta) AjbaJbi jl 4 -JlS olfrb^l 5 J jJ tf bJ! s^-jJui-1 ^1 j£ 

^Lool j t(Mastectomy) ^oill JLaoJ j ^(Genetically Modified) L_>- 

. ((Clone) 

(1960) (Roman Jakobson) 0 jUjj j (3) 

(Emotive Function) SJUilVl iLt jJl sj^ai (Speech Event) 

L/t yLlba jt a j£> l_JLa Jjib Ail HwJpL>«11 yO j£- 4_Jab»«ii alii AjiJlII aJlU 
(Expressive inwall Hub ji\j bj y-T l» t^Jl . ..a^Ls>_jIj t<iil y>j 

.Function) 

(Empathy) £| 

i (Empathy Sympathy) ylaUJl 0 aHc 1 \ jv j~*i)l J4-JI y yJ> 

JjVl 4 (J AjJl ^'5^)1 ij (Jibj JfCjLi 1*^3 bw 1,1a ./all 

0 0, 0 0 p 

(Fiction) JULl JiL J yab*- y« j (J&j tLaJilS^l IjyJba b»ii a./aj ^«o>l 
by. y .(Reader Response) [£jUJl i>L>oJj (Characterization) uJu* ^JIj 

0 t 0 

^jl. «J» y, J jl 5 1 All tCiJU^JI y) (Etymologically) LSliLil j 

4 ( 1997 ) (Cathy Emmott) OyjJ A-oJb ciUJU j ,«£•» yL-p-Nl y 

4<ujbu j I <b™si jjj y» H-~>- y b jJbcjj 4A ; ../8>«JL)I oUyj«™J yy a ol yU! jUt 

(Text ( j^J\ ^ilp <b^iaj (J .1*0 j jl L 1 jjf 

:> yf Lr J j ^yaJLj ^UU ^Uail J>-b Jij eWorld Theory) 

obi ^waj t)i ^pLalJl |JL^3 . ^jli^l Cj* 

ol Jk. I jl I jL (wd I ^ pVI k — 4-il ^%-pj 

Sol j$ . kl^L^iUjo ££^LiJl ^1 t(j^s^P liLflj ^3^) <_j%aL^ 

jl <u>- j~a Sjl*UL» Ij5j ^>wu j! ^jSvoj (JLp Oj-soj L» 

a l*^b I ^jU i 

0 

Ju cjVjUJ.1 ^ LSJ I JlSa t LiL>- ol^jJi>«ill i] 

(Soldo- yJtzi I t-jUainJ . 4...J3.. S7 ol Jt5 JjL^j j\ Aol?- Aj j>^1 

al ij i>wj J>-IjJI .7- jJ jj jil^ fitly) 
She Wrapped Ji« Sisf J .ciUi 5 (Focalization) JjS'JJIj Jy- J^b; 

.Si 
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tShe Wrapped The Coat Around Her JjUU 4 The Coat Around Herself 

jJj ^y>-y j! ^o./aUi 

ye i_jUaJ-! .((1977) (S. Kuno and E. Kaburaki) ^l^lfT .1 j y jS 
Slots' jL?-Vi 4 _JIp J aJI JiJl (Free Indirect Discourse) 1 ^iLil 
;(Indirect Discourse) ^Lll ye y . >UaiU ^ J.U; J iyaXfcl I 
(Mr. ^ yy^t IS wUp y* ^P^Jl Jp Jil l Jl aI A* - yy j ‘tS 

(Antipathy) ijkl J, jtj j! .cj jJ) yi> jli-Ui J Casaubon) 

j! (Alienation) ol jdb j l*ajf ilU* n±Li jj.> .<_$ js-Vl 

.(Estrangement) 

ji’ jljy- j i(2001) (Sylvia Adamson) j LLL~, 4 La>l 4 Jaj\) 

.(2007) ((Suzanne Keen) 

(Emphasis, Emphatic Stress) yA\ 4 ^ 

* p p 

I jjyj aJL^] S.x*£ ^oJI jl ill Jju (Phonetics) a-jI y-^*bll J (1) 

OjvJl s ji (J Iplibjl (pSli yA^ali 4Av’U- aJ^Ij ^JalJill yi ojJSvl! 

aJI jLtu jl (Print) ^.Ja.iij ajIxSOI J .(^ y^s yl) JIp (JjLl p— >u yl •LiLjj’l 
^La) ,4_-A»t*J yl /y XS y 4 ^UyUj (Italics) AjbUy (S yX+e) 1_9 y y*j 

4 oLj_waiU y 0 Jai ji! ^"^I J £jLi ^» : >.i:ll .(You Bloody Great Idiot !!! 

.^plAll Sy£ yl Jl y 

AjcJI sj-tj „*Ajl J ol ye^J 1 

■ JLAj ol Ai^OJ 4 1 4 ^>ULSjI J_yj> *Uy^>yll 

(When Thou Hast ( _ J kiDl JItO^-I a!> jyi dy- aJ»U£ £«i 44 ±UjJ y 

(A Hymn To God The (^Sfl 4)1 Jl SJLj y) Done, Thou Hast Not Done) 
jyJ.1 ye) ^yDl Jp (Emphatic Stress) \XJi» I y> t-Jiai oji 4 Father) 

.(<_£ y>-i iXjhj 


(Emphasis) ( y£* i t (Focus) yS ji\ *iy j y ley t jl~*lj (2) 

jpL-il Jj*iJl ‘.yx* 4A r; -S ' y 4^1jpL JSi jl j»'5tSdJ aJIjJI Jp 
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(Inversion of Sub- Jplill t_JS j t(Do) (But She Does Like Elephants) 
i(Down Came The Rain) (Fronting) Ji ; j t(Verb) J*iJl j ject) 

(Pseudo-Clefting) It Was The Butler jUajJ'yi j (Clefting) jlkilNl j 
obUi-l .(What We Want Is A Cup of Teal . Who Killed Her 

.^Jl ...(Climax)) (jfhjl) j jJ 

(Hyper- j t(End-Focus) y yS J tLit t jJail) 

. (bole) 

(Empirical: Study of Lit- LjjJu.S|I tt_oSll L.I j * r^^dl H 

erature. Empirical Stylistics) 

■ . y tb(-a jlaj!) (jjjj! ja \ 1 L.tAla LA 

, 1-t-I J <l)lj j g ‘ a ‘ ((1928) (S. J. Schmidt) 
jLl>-VI J 4 jj>-I 4.1.11 ^j^Sfl J^adjlJI ^i^jj ob yjlzi Lg^i J l& 
t£jUJl LL>«iul M> £» ilLa .(Empirical Testing) 

(Cognitive Peotics) SJj*il LyLLlIj tjj>l (Reception Theory) 
(Willie Van jv ol^ t ^,L q 4*^L>- aJa^-bLa . Iu>_^- 

(Gerard Steen) jt jfr j t(Foregrounding) LjIjUoJI j* (1986) Peer) 

• Ajj^Vl SjUi-Vl ^ (1994) 

(Enactment) *-bSll tJ-LaJl U 

<LL yC j tLa jLgJsJ j (Enactment) jl t*us ^ JiCJL (1) 

^a (jl tLaljjJl j J ^5 j 4j1 ojLip! t(Aetion) Juj- J) 

(Performa- LjL>j^! Li! jlkil) ^p)> jl (Mimesis) Jli'Lsi jLjJl ^jgiil 
5 jj-Jj 5j_jv«> Lg^elaj toifis Jl Lgijj^j tiojLa*bl I Jji ^ .(tivity) 

.uJ.ih[l jjl J£ J S' jjag ja! tLabLSj 

(. jJUi ja t^dk^all J( f aCL^I Jl (Literary Theory) t-oVl hjaj c.g^l -Ui 
LjilJl jj»aaJI gTa (_jJI aJLsjJI (_)l*il JUja j tig »«di Sl5^L>*il j£a 

.LiLibM 
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(Enact) «— oSlI jt y> ^LJI ^jUJI j ^JL-bM jJ>\ J i")l I (2) 

. J j.o— L. i JSLJl :4XP jyi (_jJLil ^jjd.1 jl ® j~iL 

.(Kinetic) LSI y- jl 5 <L^>«Jl cJtS ISJ .uSt JSo IJL^j 

aS y%j y J^ aJLJ-I *, *L->' Lj 'i I (Phonetic) <LI ^-A^bfl cu>L^xJJ 

\ jj jl ... r! y> a!^- \^ 1 . >1 ., at j c 4 aj j^i 

Away They Ran, Pell - Mell, Helter-Skelter, Slap-Dash, Tearing, Yell- 
ing, Screaming, Knocking Down The Passengers as They Turn Cor- 
ners, Rousing Up The Dogs, and Astonishing The Fowls: and Streets, 
Squares and Courts Re-Echo With The Sound. 


* # * 

LJlji* J L. jSLil JUoU j) y> (Enactment) jLi j) 

^-*Jl laAfl d Uaj- y> ^Jl (4j^^a) 4ja>- j\ (ajjxJ*) 

t(Solomon Grundy, Bom on Monday, Christened On Thuesday, ) 

(First, Check That The Gear Lever is in ioi^LLl oLi j Lad /Jd j 
Neutral. Then Insert The Key in The Lock, and Turn Till The Engine 


.^J) ...Fires ...) 

J,l jlaJL; (ab ejLa=>i^-<l (Iconicity) LjJLiVl j\ J-i*i)l ljua Jl 
(Sound Sym- o j*a)\ t ((Onomatopoeia) L‘ SlSL Jail) ol 
ILJI » y>U9 j (Phoneme) aJ j^aJl olSil J jl Jp Jjo-j jls .holism) 
Cj\y~e>‘ : i 1 Jiljj jjS J^s (.(jjL* t J^>*Jl Jjjl) Jl y ^^Ijl 

JL^S?I (_JL <j J jliJl (jt)l • • -uaL jL> Jdj p-LlbLi <uaJjcdl) 

ai oil t(1984) (Peter Barry) ^ jL JL JL> alii .A^Uall j JL- JSJb Lib 
aJ^LLI^ 0 ^ Ld . I <Lw-bl Jl L~ s^JL t(Fallacy) apu^- J.. t^rl l ^ipI 

a JaL ^~»wJl jJ-j ^.obll J JJLJl £l wiL>tl ^L 

.(Decomm) yJuJjll j~>LJl ^ j (.(Expressivity) L$ij jyC 

Jal d -^' t idj jJaJl oJLf- aJJ 1 j^Jala jLip! (3) 

.(N4cdi3ry) ^ jy^i. c ^ ^ ^ 

(Stanley Fish) J . Li (Affective Stylistics) a^UJI J 

0^ . A3^-^ ^!l aj^>*iJI Cr° ^(1970) 
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££jlsli jA crijrf 0 ~*i ® j $ I )) j I jjLJ I o 1 t J Jii — j 

.jJLdl j ^(Leopold Bloom) ^ jL jJ^j^JJ j 

(Encoding) I ^ JUI H 

(Communication The- Jv» I jd\ i>Jiu Jl ol^Ut-Jl J ^lk^> 

Jj. J-« Jl yl <w<klk%il L^ikxil dk- Ji ory) 
v. 5 ^>o jAJm ciXd ^1 i ^Zj ^^^3 t(Code) 0 j\ JlP1^3 4jP^ojP (Jt^->" 

. ^J?L>tll 

^1L*JJ ^ tf J^Hi.ij Ljil ^P ^ j 4P 

(John o j>- clili <^p L^*UaJ J*^>- ^ *j^>wJIj 

. AjLp £_$**•* p-Ia^| . ^aJLi qjjj '"** (1982) Fiske) 

4 Aj^jLJLJ I 4aUI ^\P 0 j*J&£\ jAJLj &■>-/* j .s**- jiSl JiLljJ 

** ► > 

1 <j I e-lcol j <CljjL*«oj jll p-J _/jLJLj L^3jI . <jll5sJl ^-P 

,<j^>-Sfi j aju&iij 

L y0 j ., &' ‘ \ \ Jj jU jU a J L z 1 1 ^Jp o^ll ^ yj (j 

KjlAAi^S'® i£jt 0^ £<JjIaU (jjdll L)lj 4 jIa£^M ^y* 

0 ^ ^ p 

Ji U^ji ^-*> jJLlI ci (^1 JjJ cj>') (Re- Coding) jLaM S^IpI jl 

0 

.1 jiS <culiLa vi~c 

(End-Focus, End-Weight) JkJ x£ ^J| y £ jJl ^| 

^ JJ1 ju SjjLdl olijUJl 4*^1 SjjjLo jl l-U^> ijuj (1) 

i^U- Jp <01 t(Text) '^Zjj (Intonation) j^cdl j ^(Syntax) 
<JLv»l jJl ^l-4 L-jJlU axIi^- j\ Ik 4 a 1^- d)l 

S Ju-oJL-t b> jJUil jl j .(Communicative Dynamism) 
(j*lkS3l (Nucleus) iasl^il y* y? £* Ji\ _fi (_$ JJl <. ajL^JI Jl l*- J=«Ui>-Ml ^ 

.Good Food Costs Less At Sainsburv’s :y&> 
J^J-I J Lf-I j~>j> Ji o^i 

'. yvi^ 
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9 Out of 10 Cats Prefer Whiskas 


! J likiil — Jp yS Jill 

Whiskas Is Preferred By 9 Out of 10 Cats 

.Jakid (SJUJI) t> j*. ^ 

iwiljJJlj ei^i la ! J^J-I i_^Lkj Jp (jJaj U' /jiLw U4JI j«S jJ ljLy« tjl 

.(Resolution) JJ-L (1985) (Randolph Quirk et al.) Ojy-\j ^ 

If A Wife Dies, Her Hus- ij^aSl li o i jyi\ SJUJLli tlJLSo*. j 
band Has To Cope With All Those Household Chores, Look After The 
,j .((jyiUJl OSL-I) (Children, and Keep His Own Job Going 

.(Climax) j^ail J|<upSUI Ej J dSlLual Jad-I J 

(End- Weight) Jail ®j yJL jl I JlT L Lad ^Igdl (2) 

<e*«S> «SJuxtlt» jl SJx*il iLJ-l oL> jSL La .(Syntax) jdl y-isj ^-LSI 
(Left - Branch- jLJl Jl It - jidl oLdl.iLisU jl <Ja__Jl oLi ^Slil jld 
(Right - Branching) uyd! Jl g^idl soiUl Uli- l $zJt ^ <Lci>J.i ing) 
:,y Six* DJi j : ((Extraposition) iSL-j LL*-1 j L) L>wc5 

That It W as a Good Idea To Propose Her For President,/ No One 
Doubted. 

No One Doubted/ That It Was a Good Idea To Propose Her For Presi- 
dent. 

J-9 la jl Lf *~Ja] I Jj\M i^Sys y J£Cj ya jA JpUJl O j£j Jl _jll JLil J 

:SLJM Llji Jl J*ill 

Just Introduced To The Market From A Watford Company Are/ Coated 
Polycarbonate Prescription Safety Lenses With a Scratch-Resistant 
Coating. 

JLi (.Lad (<dl jJLj Aalji j £ jjl lj_a jlj ( JLil Uo» dJUj y (dj 

.ia jlxaJJ “uAI «-_jsL-l dLi 0 y JpUJI L 

„ * p 

.((Focus) 'jS Jj ((Existential Sentence) i~i jfi- tULl (Jill) 
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(Endophoric Reference) 


i>j/s au-j H 

b(ta) LgP-LJd ya a>-t 

SjLi^AJ ((1976) (Michael Halliday and Ruqaiya Hassan) y~~ >■ aJjj 
^L-. ^1) (Exophoric) L^-jU- Ljl ^ j * i(Textual) lyal SJL>d J) 

.((Reference) aJU-J ^Contextual) 

(Endophoric Reference) HJbMaJI LjI aJL-YI oli ol-b- jll Jbu 

<J\i ijl j£s j v^J (Anaphoric) hj \ SJW J) b> L» ^ j idL*^ Sta! 

^ (Theyj <,He j Jtj tShe) dJlil! J > ^ .(iL*l»l) (Cataphoric) 

J (<jh)1 j J j\[! y\cJ> i(Endophoric) S-U-b ijl jSi Lp-i yj> 

oljjbU j j5i ol ,j£-h .(Exophoric) Lp-jIp- Lp-jj-J ^ ((Youj t, We j 
j\ (The Girl Came Into The Room) SJlpMp LjI JAz i!U-J *1 y. (Articles) 
.(^J) ...The Sun, The Moon) (Exophoric) Lp-jIp- SJb^l 

(Enjamb(e ment) SjjI y^'J) t £jLJI 

i~J jill y (Prosody) y> j yJI Jb j (Metrics) oU> j yJl J[ <Jp- 

Jo-\j o—> <LL*p*JJ ((Jambe)/ Leg) JjL* jjUi) y ^p AJL»-bU 

J>I >*-D' 

... 1 1 L '. i t )p ^jj-l 5 1 . 3/I ^ 4jjf\ J 1 <1 15 

^l. r u d-jlj Lj jZl j ^J. ;>.*?.«. 7 L^i^J t (Couplet) ^liil 

y> jf-H I J*jc_d) (Straddled Lines) S-U-Lu j\ S yu~j> <iyJ> olJ yt iL oJl 
_ > J y~Sl~> j (_)L y* .. L ' ^1 ) aJIp-YI Ojp- fc — ^ ^ 

_; 5 u j\ « Hook# (^i yjue jI^jI)) (Bogenstil) jl (Hakenstil) 

.(Bow-Style 

(End — ji jil i oCj*Sl! 5 y«ja«JLl otySfl 

0 syA I 1UKJI \t~>- t(Line Junctures) ^ yuiJl c-JI j J\ t Stopped) 

* p 

Us>Ua>- S>i y>^.\ t«dL»jLl jl <cL«JL-| Lilji jjio (Break) iaaj y>\yj 

(jJLi! (Caesura) y* ys I4— il ^ ^ ytJjl c-JI Uv»l j .< . > j\ .< ,> _. 

.(^ y«Jjl c~JI J^Ij (Syntax) jdl <uJ^ ^ j y> 


liiJI 
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I (Counterpoint) JjlJs <1>S[ £») ilL* 

C^i<a lljUo ^ (PctUSe) l A3 jJI l) Lo AiL) © wL>- ^iS”! I 

K' 

j j^flllj jJajl fcl*jLi 4uJl£li *lj>-l <^iu 

(Predi- J*jU lJUu (Subject) JeliJl *jti« tiLa ii» oLS li ^ Ji\ll 
J IjS' (Breaks) ,j y<-U( c-Jl olis y J dbUc-l Jl«jcH ^LJNl .cate) 

:(William Carlos William) ^Uj ^ jJjl $ ^.UjJ ,j j*All c~JI 

I Saw a Girl With One Leg 
Over The Rail of a Balcony 

j (End-Stopped) ilgJl « J» y SjjjaJlJl oL/y(J <_» ^Jtil o*-jj 

:<c~*2Jl ^IpVIj * .tl I jjutJi 

Hickory, Dickory Dock 

The Mouse Ran Up The Clock. . . 

(Blank J_^it i£ j*AJ I c-Jl J j^-jj (^jL-dl) «_9 jJtLl 

yuUl J .J^dU dyrj ^wmSLU (Five-Beat) 5 — «i-l (jS Verse) 

u -i:il £abs J&] : (End- Stopped) ii js y L^aJLJl c->UbU «^k2dl» 

Ivl^U 

If It Were Done When ‘Tis Done Then‘twere Well — * 

It Were Done Quickly, If The Assassination — » 

Could Trammel Up The Consequence, and Catch — > 

With His Surcease Success, That But This Blow — * 

Might Be The Be-All and The End-All Here, ... 

.(Vii J {.{Macbeth) d~S'l») 

(Enunciation (Enunciation), Enonce (Enounced)) iMkl! [MS 

J~«J j0>\ tj jJ«l)l ^y>U- J5LU (Enonciation) iiikJl hj& JaJ J> 
ijjl 31 ^ jk )l Jl (1966) (Emile Benveniste) 
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jl j .1 tUajI t jiaiO (Context) JjL-Jl j (Discourse) «_jUaa-L 

*ylSca> ^ikvaJJ (j-J XoLa-JI J (Narratology) calo^JI j c ■.-.■.■■>- 

a* p 

Jaill LajJs ^a j Li L>- 1 (Enunciation) jl J 

i^-jJI .oL*a> y> t--y JuS't' JiL y (Pronunciation) JaiLi .(Pronunciation) 
Jjj iifjjJL-iij «Ja-JL» d ^(Utterance) (J y) ^'i6 y 3ioJ.I 
jliJI j t(Enunciation) Jail; c~»L <-) .^b^SOl ^LJJj jaA>dl jt (»bL5LJl 
.(Enounced) i» jiU.1 J\ jajJ-l» tc~~cia (enonce) ie> jiL. i_~abj 

J\ dd J (s^JiiS’) iidJl jJi i- Jp (enonciation) JaiJdl JJ~ 

y ijl^Lilj jU^)l j ^lia * j (JL-« Jj-Ij jrLj^f JauJl 
jjp (enonce) Ja jiUJ j .(Speech Event) ^bLSDl tiaji-l jl uaUaaJJ dJli 
((<up y> _jll)) <kyii\ t(Histoire) dl^i-l j <w>L>- <^1 t jJUS y ( j*-£j»JI 
■ <uL~. .taCCj ^iJI fbLSDl i y£- ^1 j 4,^111 J jalOa-S/1 

Cal j I (Deictic) iLjLai^ll y\^Ja}s\ JajJLlJ I djadJI Cal ^Ljil 
(Next jJJL (Jji (j (I / Lit) _ i LiJi .c— ilj Lil llj ^*l^dl (J,l jL J 

# 0 p 

JpliJ l»li 4 j JiibJI li fy-L> ja. UojI ^ Year i Will Run Away to Sea) 

.JiilsJI 

t(Literary Discourse) ^aVl i_aUai-l J JaiHJ dJULl JL*»Vl j jii 
V jl (j^*a ^yJlj i£_£jUjl_j caJl^LJl ju JiiLxJI j (Embedded) 

. ijjb j_^j jl 

CaUI jl 0<--aa t_abjj (_ 5 JJl K^^aoljl) jLa- ju <C«L5) C— C JlS Lxj 1 J. ; »*lli 

^Ul (Modernist) ^l-ta-j daJp ^ j-aai LaJ) ^hi^JI 

p 0 P p 0 

(An- <, <J jh->\ t ^lajl) ‘Lw^La- jI AIpI L JL^ a toloca Jaiilll 

.(i-A^Jl -La. ^jJbfj^l ja^JiJ I j jJaj J y (1983) thony Easthrope) 

(Epanalepsis) j-LaaJl Jp >>*Jl 1 j 

0 

i-pbL ijy> yj tiJLjJI (liJb* JjLi) “Taking Up Again” y 
. j j j y j Lia jUJI jid ^(Rhetorical Figure of Repetition) jl jicl! 

ss 
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(J. A. Cuddon) .1 *Jl >J! y> Ja t <Jup > (1) 

fjJdl wJl JjLuJl iUljdl oy^JI Ju* ^>01 Ijl i>; ojLxpL ((1988) 
Othello’s Put Out The Light and Then Put Out The :l ri < iJUilNl J\ 
^jyr v >— tJ i(Epanadiplosis) jl^pl jj v_j Lil i-i yuj . Light . 

«lt>l y> t LaJ t >ll) . o (1589) (George Puttenham) y 

.((Ploce) 

cdUi £> > (1980) (Walter Nash) jS)j .1 yj (2) 

Cassius From Bondage ». y-^\ J ajL>-I j\ ^ _>JI c>l LloJ j! >5 

.Will Deliver Cassius 

.(( Julius Ceasar) y » 

«jL^L cjjlill J (1969) (Geoffrey Leech) JiJ ^ yu>- •U> (3) 

o _pr J \£ ‘('- r l ■ • ■ • *-> ^ 0 (Parallelism) it jl y q ■» Aj U-jJj^ Ijl >j 

.(.> >ail ^ ja jilt) .With Ruin Upon Ruin . Rout Upon Rout : j>L 

(Epanados) >>Jl J >d I £j 

iL^SLJl «JLA \ uj?' * * ( OED ) (jjjJbjuVl 

.il >s-NI J^u i_jLkiJJ i >11 "Thread" iglUI» J! i>yi\ (1) 

J U jl >: ILi-l ^Lc. *1^5- (Chiasmus) ^U; y ^y (2) 

.((Antistrophe) ^ >iJl ( JaSil Uajl >11) .(T >y : yj !) y j5Lw ^Ual 

jjl 4 j^^aj t a^aI j o! (Polomus) ^yyt ^y 

:-»JI AilpL^j 

Madame, i Swear I Use No Art at All. 

That He is Mad‘tis True, ‘Tis True’ tis Pity, 

And Pity ‘Tis’ tis True. A Foolish Figure- 
But Far well it, For i Will Use No Art (II, ii). 


yudl ij J (1988) (J. A. Cuddon) j ji jS ■ I i— 4>yj _j-L j (3) 

ia^j jl Lly J oyiOl jl (jgt te!>u4 (Epanalepsis) j JL^aJl Jp 

.*LJ r \ LI 

(Epic Preterite) ytf-jbJl ^lil H 

(Episches Praet- LJl y«ll iy ^ (Epic Preterite) yCjliJl ^lll w 
JSCl JyJ yjjjVl -JiJl J UI^jcu-I j*J H<yl>UI yj>LLl yjJl) j\ eritum) 
(W. yjjJ jy .£.j >31) (FIS) >1 ^iLil ji. v ^lil yajll Jp 
^.J u IIa j .(1959) (F. K. Stanzel) <Jyi*» .2) .o j t(1970) J. Bronzwaer) 
.(Past) *^1*# JUj c *il y!l j y»j o jLJl S j £ li ^jpj j j^sU-l yajJI 

ojl yS j! ^pU-I y jil (Deictics) oLjLijj c ^^SUll * U-» y> yajJl 

Ly y) «... and of Course He Was Coming To Her Party Tonight# 
(Histoire) Ll^Hl ^yaL>- ® *^>L jUj . (^yl i^lb a C L y n J I ^ 

.i-^UajL| s jJfKp-'b 

J*s j 1 _ # £p 1I d->ji-l (1982) (Ann Banfield) -iLll jl jJJi c-la>-bf 1 ^ j 
(Epic Preterite) ^ILI iiy jl _^JiU yJi >- j .jl»-I j yf LA ^yJl 

ySvJ jl jSCill ylli J-ii ilLft t2y Li y j iy jl ySLw 

: I g -~a> j^ljL^-bO jjbcd.l ^y-yll j - > ^y-y (JljLa 

They Were Moving Now, Closer To The Enemy; This Time He 
Saw That The Danger Was Real. 

jj^jldl yidl Liy ;(1 957) (Kate Hamberger) y y> c~5 cl j 1 j 
JLUJ yf |^-l j5 j t(Histoire) LISd-l jl i^JJ SiO^ L»~S (Epic Preterite) 
yM yLii jy i_j ji-bll jf .(Non - Fiction) JlySUl JjIL> (Fiction) 
t(Newspaper Reporting) y^wdl jJUdl j ^) «_ii^l Ju>-y. (FIS) 
.(<11 alii dLi jji _$JCj ^y>lil l y_pl * ll lj j^s 

(Epic: Epic Style, Epic 4__iJ i^^yJUl yjyL-bll 

Simile) 

y i(Grand) JUI jl (Heroic Style) JjJaJl jl (1) 

<-^wu^Sdl L yl J 1 *“ ijJL^I ^ yupj '...1 y 
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jjda o jJr 3 ^ ja >illc j .(Virgil) J-^ _^s j (Homer) y ji 
j (^^Jl-# 0 Sbl j tcJ^A4j aJjjIs <L^" <ljj ^p 

. (Tone) SJ £ bj^ j ((Epic Similes) 

(Epic or Homeric Similes) b jy > jil j\ L*>dil oL^-iJ! y~*Z (2) 
(jLa-Sil i_Jlp yJl >- oj \2jutj ( 4 JL . aJLt J jkJL U- ! S 

II ylrf3l J Olk-lil i_ 4 m 9 j j :S^u t(Just) As .. jl (Like) Ji*j LLSLi Lu j 

:a yul! j-jj jjii 

Incenst With Indignation Satan Stood 
Unterrifi’d, and Like A Comet Bumd, 

That Fires The Length of Ophiucus Huge 
In Th’artick Sky, and From His Horrid Hair 
Shakes Pestilence and Warr . . . 

((uL-il 5 yi-LJI jiS jj jl* ^ jla <j ^j-tLi jlA UlP 

(Em- <£■ ail 0 L*Jr ' iia-'y .(Genre) (j>_yJl I JuL I Ijdi; <ui) J ^ J 

:<j^l Jlill J bedded Clauses) 

As A Vast Herd of Cows In a Rich Fanner’s Yard If While They Are 
Milked They Hear Their Calves At a Distance, Lamenting The Rob- 
bery Wish is Then Committing, Roar and Bellow, So Roared From 
The Somersetshire Mob An Hallaloo ... 

(Epilogue) SiU-1 H 

oJlidl U^-l Uaj (1) 

iiliLl o^s (JjSM (Prologue) oJl5 li^s ^ 

lyli 4 -a-^-J.I J jLa-^l «_JIp J IfJlu (^-hu^-^l ^ys (Epilogue) 

ilL t&u) (Indilgence) j Jj J\ n^^kc)) <L~>~ 

{Midsummer Night s Dream ) iU j*Jb- kW- J LjM-' (Puck) 

+ 

(Oo- ^IL p c 5 l *L djljtfl I <j^® 

.(Closure) cJ jJl 


liiJI 


242 


5l.il j ii-lSLiJI (Coda) jJA) <tJLiiJI 14 J j jJI JlIoJ (j (2) 

t(oLva>«-lJJ ^l^Jl jJuJl JwoU;) (Nachgeschichte) . . . _» a j jj ^ LA 
.5 j^SlI o jJxil ^1 ^iLlI (_sdJl tiUi ^ <u>- _ydl j\ |*JC< 

j j^Jl t— s o- ^d o j ... Jj ®^>-|)) fr j OlJ^-j 

UU JjJ J jjJlj 4 ^**l*Jl 

Every Limit is a Beginning As Well as An Ending. Who Can Quit 
Young Lives After Being Long In Company With Them, and Not De- 
sire to Know What Befell Them in Their After - Years ? 

(Epistrophe, also Epiphora) ,j\&- J tlLl^dl j! j& |f| 

jl jSi ^ ^ t(Anaphora) Jjl jl ^3 tJ l j&\] lJ-% Slat 

!C>L5y jt jt (SJbia <L>^ju£ oLj! (j •o 0^1 

: (Othello) JJap 

A Fine Woman ! A Fair Woman ! A Sweet Woman ! 

(IV, i) 

<jl j£J flal^l (j-j jl! _£$JJI (Gettysburg) ^ : ~i- J j 

: ( 1 863 ) (Abraham Lincoln) 
“Government of The People . By The People. For The People ” 

(Epithet) La.d> .^Jdl |(| 

aJjLj p-J 4 jI ^>-^11 ^jA O * 1 ! I <j (1) 

(YOU lL» J j I twJLp (j tU jJ d. LojCLxI j \ 

* 

King Aethelred The J LiJ c-jcJI Ji .Clumsy Idiot, Fatso, etc.) 
Nat “King” Cole j Spotty Muldoon j t William The Conqueror <. Unready 

John “Two Cars” Prescott j 

<-£ j* if tj 1 4 (1982) (Ann Banfield) jIJJIj jt oJui (2) 

0 p. * 

That Idi- ^Evaluative Nouns) *(,.^1 ^ J ^ Uuj iJ ^\ 

(Evalua- iL»— idl oUyall j <,ot of a Doctor, He’s Devil of an Organizer 
.Bloodyj t Poorj t Sweet j <. Blasted Jia tive Adjectives) 
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j\ H+a Jp niUi £* j ^MJI A^Vl J J-4 (3) 

^ t(Formula) a » . , , ,? 1 1 ^ j ^*1*1! 'I ^ *\ y* i y m j* 

ii jJtil Sj^JJ! i*?-L^ 2 ll) J £• j\ t(Pious Aeneas) j ^(Bold Zeus) <j 
.(Wine - Dark Seaj t Rosy - Fingered Dawn :(Collocation) if-Lidl 
AjyAj jil CJjXJl) iLAj! U-i jAJ lA«£d^5dl 4^>Jd.l yA aLU^I oj^i 

.(Homeric Epithets) 

AjjAaA W-> l-i > jA '.AjyZj*" 'y \ J (j jj\ C~>^*ll! oJufc 

(Non - Restrictive Mod- u_L> j*p hd (Golden Sun) j\ (Liquid Wine) 
j ajjj uiUi c~~J ^1 i<L»LpI a* _^Ua oLLaI! j! j/i ;ification) 

(White Wine) JjUa Red JjliJl : j^\ y> ^ a*1p jUdl jil j~c 

0 f. 0 

Jl wLoj' aX>~ 

jjclll J j t(Ballads) (Green Sod, Whites Bones) i-A-Ul jLp^I 
o ji- Green Hillj Fiery Noonj tCreamy Curd : a ) «•! j-Jl Jp OSl !l 

(Mi- ^IjJIa JjU^o ^1) (Systemic Grammar) ( _ S I~JI j>JI J (4) 

iJi^ j»Lp J5w (Epithets) c.*.1 ^dJa-A* t(2004) chael Halliday) 

0 

.^1 ^5 ^ <Lij (Slot) jJl JjJl*; aJU-!AJ (Functionally) LLfe jj 
® La w> L>- w o->*I^Lo t(o^Lp) oU^aJl aL.ajI U>o ® jJL* IJL^j 

0 p ^ 

L ^*j J ) ^ I (<Gb I c uS a4j ) ®AjP )) d-j LS* dj— *» 

J jjcill j JpUII ^1 JlSLi! .Fantastic Carj Blue Car tO^u 
.(Fallen Idol)j (Lost Cause) J \£ to jjc5" UsjI (Participles) 

0 p 

.((Transferred Epithet) Cju clvijl ^ ^iajl) 

(Epizeuxis) ^31 jl 

£jy>- JJ ja niyyfj'i) (Epizeuxis) y jl j& 

(J^ljj) jji jIjSidL! jAj t ( 1 5 89) (George Puttenham) 

Aj j3 5 J_JLj oL> j~~-° (j L Alila A-Afilj 

IajU^LuJIj 


Howl. Howl. Howl. Howl . O, You Are Men of Stones 

(iii. V <.(King Lear) jJ dUll) 

c ~J l 03^3 si C jIjI j^xll Jllli (Jljd .1 J 

:o jJU (lambic) «a» JS\ (Trochaic) 

Thou’ It Come No More, 

Never. Never. Never. Never. Never ! 

( 4 . . i2 .' ) 

(Equivalence) £| 

il)U jj Ja*j yL Jo (Equivalence) jslibll Jajjj (1) 

(Poetic Language) 4 jj*bJl aSJJI J (1960) (Roman Jakobson) j j jjS'U- 

v_~5 J\Jlj O jvall objlwi J oljl jl J * 4_s£>L>*5 elj (j j 

^IkJI ^~£ 3 JI j (Paradigmatic) L>-i jj»JI *UiNI j jLis^! [pL* 
jbAJ ib-'jU (5 iUJc-dj iiil! J5 J L--LJ (Syntagmatic) 
(J i_aJT jj j t(^b« (Settee) jl Chair Sofa) jJ\j£ y 

f, # ** 

ifj j>-\ ol c l& ji Jl*JI j\ JU J (Principle of Equivalence) 

# o 

^ J p-*d t j ^b^Ill jl jlbbll 

. l _ ? t*il j o jiUdl (jl^- 4lJJi£j if-Lill 

/B/ jiJl Lj k£ j .(Phonological) jl j^sJI ^ ji-J.1 ’S/bi b>-Li 

y /b + i+ n/ bin ^Lb)/ /T/ i _ r J j /H/ j /a/ j IV j /P/ j (Phoneme) 

. 0 *■ 

J ljl>- (jl L “ -t J) 1 1 j Ill'Ll Jp 4jdJI J ./p 3 ~ t“t/ 

.(Alliteration) ^IJ-I J ^1 1^5 yLLJl c-_Jl j ^JoUll ^ SJJ^> 

. . .(!y_^jjjJl) Lj-l ; Jiil. iijijl ._» . j 0 -l.-ai ij*ill 4jj-*-~Jl tul—jj/l J 

jl y>j) L-S" jdl oliilScll £3 LSI j-^all oljil^bil t-ilj; t(Look Stranger) 

((Sjjjl® — aJl? 1 ) J^jI-I o J ill 

ss 
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: (Knock ) j Pluck i-UiJl jl Jjj ‘(“Where” - Clause) 

Here at The Small Field’s Ending Pause 

Where The Chalk Wall Falls To The Foam, and Its Tall Ledges 

Oppose The Pluck 

And Knock of The Tide ... 

bUp j oNUd JS j lL~») jilScl! oli!s\p Jjp j -b»-l j iUi* 

4^^I1 ( J I ^ ja\ illiAj bj-t^ 

w. (jd LLdJ jd b- c^bLiijI ^ a y 1 di i -i cdUS 

<.(< ojLAf JiYaj tiJjlUJl JJlijJtj ‘<1)1 )(pYI XjytiJl _/vp <j 

(Jp iu-2eJ,l il&jlSC) ^SCu N ^1 jj I J5G jjtJdJ Sijvall Si ItSCJ ! oU 

(Jakob- 0 y~ QJb- ^ jla^- ‘bib j I 

^ SjLs»- jjl ijj-Jl 5bVl ejkpL jilScdJ jkj c5-^' (1970- 1962 “&U) son) 

. kbS/l 

* ^ g, 

Jp (Cohesion) bL^I kl ji J ‘bad ‘jilSeJl J.o.».:...i (2) 

jl j& (Variational) Lp jdf SbT j\ (Synonymic) Lb! jdl 

(j t^IU y 4j|i ‘LlklJl LL^jlj Q5 L- j kj^t (. ' ..-- J? .L^>&jd»! ol-t?- ^l! 

: ( J-J ^ j LU^kl 

Film Star Rocky Clint Arrived At Heathrow Yesterday. The Macho 
Six - Footer and Father of Six Had The Fans Swooning In The Arrival 
Lounge. 

(Erlebte Rede) J yi» t yL\ ^iLil jf- ^UaiL! H 

^ yi\ glk-aJJ %U* (192 1 ) (E. Lorck) .1 .jJ, jU.1 ^Ak^. (1) 

t « i j ^6't) y> j ji - 1 oL«j ‘(Style Indirect Libre) j>- ^JiLoO J*S> Iw-J 

J jNl j ^JJI (1912) (Charles Bally) JL JjLi c_iiSL> J5LJL N j\ <uliL j 
(Free Indirect Style/ Speech) y- yi> yj jkl jJ^\ j jlkjdl Jidl 

(Ran- ‘klj.s ^L*) SjjJbol cJl^pl ^ <Cb ^ uiQ .(FIS) 

jJe. t((1959) (Charles Dickens) ^JjLbJ dolph Quirk) 
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ja (Erlebte Rede) j-a Lo .<lL^ J>- a 5 ^4-1 ^dLll 

2)La jjL— Jl 4 y ^A>wJl (jl^d J) S ^4Lll 

:*AL> t<Jl «jLi)/l ^ (Reporting) JidJ JjJ 

Dorothea Coloured With Pleasure, and Looked Up Gratefully To The 
Speaker. Here Was a Man Who Could Understand The Higher Inward 
Life, and With Whom There Could Be Some Spiritual Communion . . . 

;o j?H 

4 ..A *LdJ .ijLJl Aj jjf~ ^jA J...<Si.9 1 ■•-. . . >-'j *^. ■ : , i'j jf 4^LJl AiL^d-i 
^JdudLl ^ r jllVl .(jUI ot (1977) (Roy Pascal) JISL-L 

.4la< ■«! <ua! ^jb»- J.<»£>d I ! ..! djjl 

JJJL> (1966) (Dorrit Cohn) ^ 4d«jc~d Jul (1) 
t(Speech) j (Free Indirect Thought) y>- ^-1L* _^li! LJli 

.(Narrated Monologue) ^-jJ y jmj l« 

.(Epic Preterite)) jytjb tLad <. ^1) 

(Estrangement) IH1 

iJULbUl t(Alienation) tUajl t ^1) Ll^A (1) 

(j-jjJl 0 w!A5Ll!I JJ ja I jiS <cJJLo cJ (De-Automiatization) 
t(Weimar Republic) ( 4 jjj^ jU JJ ^ <2_Ja; La jJj> 

. ^-^.dl J (Verfremdung Effect) Jl*JI J cJ£ y_ UuJl£ 

j! (1917) (Viktor Shklovsky) jlSLi J jULpI _i 2J 
j jJI J\ y} j t v_i _^!Lo js- lJ _Jlil Jjt?- t(«L^p 4Jbc»-») (Ostranenie) ^ 

^JUL \^y\ jfj (j! ^jSvaj > u j*cS\ i>-ji J ^ Ul j& jj ^illj C~»«dlj 

tJH J uJLSxl 1 j Ljd>- ^La.llj Jb^Ji jr-^dl 

A sj^j j la r. 1 1 *ual-l od 

(Estranging) L^f J* ^»1p J5(*L 5-jjSII oJJ J=Cj jl .LJ jjjdl 
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(JULj ujl jl jl j 5 eJLi a j. t./a.T.a -LoLid! 4 * 1)1 oIj—j Jj *>-J 4 J~jT y*-> (_^- 

.^*11 y*^ LjaLid jL>-I 

(Alienation Devic- cj! j\ (Estrangement) i^uydl (2) 

(J ^jLltf- 4 «« tf7^ 4 1 1 4 U I es) 

(Phonetic Transcription) 3-j| ysH\ LliSJl y\ iLSJl J) jjUcdl Jh i y^+i 

J**" » . jXg J g J^SrtiW L-— * ^ «,» ‘^£ 1 ’ .. ..ft.* _-X? . ^jj 1 ^ ^L^D 1 l ■ I - ? *4- L Af»S I ^ 

.Ujp i_j jJllI 

Ji (Words of Estrangement) 4_-jydl o(J£) ^UM ^JLk^all j) (3) 

(Per- j _paU-Ll ji (Focalization) j_5 jUJ j^lsui' aj!j ^ ll J <d| f *i-l 

_yuU: ilL* .(1973) (Boris Uspensky) l ^L^> j\ y~ijy >——■>- ispective) 
f c d 1 ajLJj 1 jl! 4jLv^li ^jiiu t g iJ I (Modal) 4*1^2 

tjju) (Tentativeness) 5jjj Jill jl Jjjldl _* 4 J*tdl JUil :l $La j 

.(^!) ...^J lc^ ‘^y^Lk 

ai i JL* tjiUil jjLJli :L*al ^)L y~ y JiS eJL* k_->l JLe-^l ol jj! Ji*i 

^ ^ ^>#1 jjja (J ^JLaJI i^y>-5 La 1 Zj \ ■ • , ^ 1 ^- *-l i (J y}& <l)i *C^^j 

. ^ y^y y^j (Jl y*~^ 1 (J ^h.a.ta »1 y ^js jjJl y 

JL>- (J| ^^Lo^j (Jjja (3^^ aUS/1 oJua (J^LojCL-j ^ y yyy ^-L-a^l (j| 

jpw jjj jjj Jliil IJl* (J . yk lis, f J j.4p J^-lo JLiii^L jljli-uVl 

ji (Northanger Abbey) 

Whether Catherine Thought of Tilney So Much, While She Drank Her 
Warm Wine and Water, and Prepared Herself For Bed, as To Dream of 
Him When There, Cannot Be Ascertained . . . 

0 L 1 S (jS^j (1977) (Roger Fowler) J>y yrjj Jis-M 

1^5") Jb fc j t^liLa (.JuJl ya (_^ j-^1 (“^ (J^*-° 4— 

(j . y> yJ*}\ **2Lp^! jkL> JbaJ <u~JL _jl <uJaJ yS- oUa>ui (J 

|1UJ| ijjf- XS\j (Jf- oLJLjl a jjs Jla »lpl ; t^^aJudl JLjLl 
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(Ethos, Ethical: Criticism, .^Cll . . . ji^LaJ^LJ-I a_p!j^ H 

etc.) 

SJb-l j (Ethos) iJ^UVl Vlr^' ap!>UI J (1) 

^ l U j ijl p- Liaj JL! ob^JJ Aj*>b!l 

aj»jJ 1) (Logos) jjfJU jpLL* Ji pj>JJIj (Pathos) jdtdl ^ 

<l—JLi 4jjj*y>- Jaj I oils' ((J~« iSilt) (jLj^JI .(a?«4-U 

jiSI 0>t>- JaaL , .^laLi [jbjj^j ^d! A*S^C-Sl! Os^liLI I llaa Jp 

Jmjlw: U ! J jij! L Aj lj ;■■' jjftj ( I plllpj ) (jjjJL^fa 

.AolJJl Sjj^aJI sJl* jl^j) J aI^JL p 

0<UbU-l J j?- ojVl AjJLj ^iSfl .talil j ijl >w> illlft jlS (2) 

iS-5sM jJxS bit jU^pMI t_» ^Jtil . Jjjjllllj i— iSjil LgJ ((Ethics) o.s’Vl 

(Aj^b»-I |»lSo-l A»IS^/ Oj^jpJU llilj (AjoSfl j./a'.W oaI JS U^AjaJl 
Aja4LL! aJlo. 4 Ol Jp ®bJj ((J*^/jo»^M *-t® Ail 

(Eval- p-J: Lajl jiail ((2004) (Derek Attridge) ^1) . Igii j 

(5 Jlbl i)h>» ((Ethical Code) aJ^U-I ; yLi .kj Ji^l Jp iibs .(uation) 
aaL ( o Lo -Id ^ j ... j 0 jjdjll d . .>- 

Lali) j Oyl jJ — » *1 Ji)l j ((1990) (Mikhail Bakhtin) .jo^L 
Oilj^ J 1^ ((illi J ji i—s^j (A-j^JLp'b/l (. JjoJI aaISI jA-fdjls^y 

.(a*a® (Jj^j A.g“‘. abd! OjbLytdli (ill JJj) AjI.S L y2lJ 1 ( JaaJL a^^JI 

(Co-operative Principle) OjLd! Ij_a j j& t^a^l olkil-l J (3) 
aj- 0 AiiJ-l Jji j! (Maxim of Quality) oLSOl SjjiL liS j (^1 y> J_jJ 
4 Ja 4 Ljlaj (AjLLp iJOjJJ aLU a1L*a (A-i'5C>- < )n a j a .t,1 1 JiL*j ^l!l 

^ Sjai ^ydl (L*J» (t« ubjladl) .(Speech Act Theory) ^blSUl 
J (1993) (Jurgen Habermas) ^U^l* <yrjyr ‘■baj ‘ iAi-^U JJ 
J*i o^i ‘Uaul (jo-d ciili JlS! .((Discourse Ethics) oliajLl oLSbl^I 
Jajo> (Agent) iii« ^ (J ji Jap a!! Jj (J^p (Act) 

(_ . ^(j^dl ( h/ ' 4i^b«J ! LL=~ ^)p E 

dl aI jJI Jp a^JaJIj A.J.iaJ I jjA . ^Jl . . .(L>-IS _J!j) Aj j*i 2 l*Jlj ^JUaJ I 


tlvijl .tSjXij 4 t jap-Sll \ jh*i jl Jj j»_A *ljT \jis*£j 

.^JaaJ! (Jb£ (_3 ®!j jJl ^Jii! jil 1)1 

0_pjJ~ » Oj^jl^'J jIaJIj j jJUJl o\S lil l« J j>- (Jlj^J! jlh (4) 

iijta 4iUb ^-■■J-. '^'l IjS" 4^tSl ( 1 )^ 

Jl*iSf ii^U-Sh ^IxJU t(Mark Robson and Peter Stockwell) JjjS' _> i** 
Jia oUa^aAlli ij bb>lj Cb-j -lii 44 UJ j £-a t J-^bJL ji! j»lASUl 

(Critical Dis- ^aiJl . >UaiCl JJji j (Critical Linguistics) iJidl oIjLJlSI 

oL-!j J lj ^Feminist Criticism) Jl oiJlj ^course Analysis) (Cda) 
jt * jLals" iSLa Jj^jj V (Deconstruction) dloidl j ijUill 
jj yl A ' jl tLjl jjl _5 j~*C . II oNlif . Jblai- (_Jl5j l £jlS V Jj yjayi^ 

J jJl oli Ua’ . x .. a ij 4‘db‘a^Jlj 1^3 (jj l^JLU j Ipp jp |*ij 

.4-i^C-i Ij l_s<a3 lp> jlij b\ l|j5 4 L 3 ] jP ^ J 

.((Eco-Criticism) ^ jl j£>\ -Xi j 4 ( 2010 ) (Alan Durant) oljji l)Nl tLaj! 

o jC) (CDA) (_£jliJl *_j Usaii-1 jj *biJLi OjjXA-l oIjl&S/I Jb»-I 

i((1992b) (Norman Fairclough) <l>Uj_^) si-kldl iiUl ^e-j)) 

_fS- ol i»lil <0 j*J— i.1 ( j» il ^j £> Jbill 4 ( jrf_)ljil J L , 0 

Jjii .AjJJl ^piLll ^Jj>-jcJI 

* 

£A ^jjdl fc^sJui-l jJb olS' 4t-iLi Oj5 4j JL>»lll O l * 1 (J L>-b>ti 

LfcJ y*\}\ j .* /> :.U ^ ^>-1 J J sLl JJ-saU I i (J jilt 4 jL^ 

S jlil (Cda) .L~«L~*» c-*jL/aJ!j 

ci^aLJl o!ilj»-aj ^alidl oLlj^fl 

IfJJ ^■ j .S. t JI ijjjL.Sfl JjCL; (1)1 4kiUi £« 4 jS'jjL 0jjJ4>- 4iJb- Ifil 

tji)l I JiJl J (Leavisite) 0-iS^ 1 ^-j ‘ 5 S", IajL^U 

SjMp j .aJU y, p«JI j (Prescriptivism) ( 5 jL*ii -aJUxIIj Jjf ip- y> 

ic-Lp ^—aJl olj LjUaiil j^s 4^^315^/! JUJ.I 4(iJUj (Jjp 

4aJ»I yjjJb (Legalese) iJ jllaJl iilll j ^LJVI j ^Jd\ os-LL <_j ji—Vl 

Ala.».ll ij»i>«j^/l (_)>-! jj-* aU. ..Iji LjUaj^i j L»lj L^-LtJ O-i'V j_jdl 

.((1995) (Katie Wales) jLl j <j\£ UsjI ^iaJl) (Plain English Campaign) 

ss 


250 


(Euphemism) 


ydaJlil! 


jwJ y j UlL _ jJI «SjLjJ! y_s-» y> (Euphemism) ajj^JI ( 1) 

U 1 yi> y yL« JSy ju <JJ jl 4 jlS! ya J t ; jyj til tti J a J j\ iy y- 

.(Taboo) jjL" j\ 


ySyy- b— J bjj . yj *t5 y j I <L.i_jll ^yjl ^1! 


oiifUw* ji) o*)/ IJiy^btJ UhJJ Ji <ui t ?S' j ^y^-l j JrfkJ-l j ■ d »« j 

(She’s in The Familly Way. They’re Living Jit ^»Lt bbu i((Slang) y\s- 

yLtl J L jj*- jjJ LfLp- y (Bella Wilfer) yJuj bU .Together) 

ysUll |>v> ySy jJjLiJ (O ur Mutual Friend) il JLill Li-Uo J 

* 

i j J^Lu liLL Ji a ojLssU 


Do You Remember, John, on The Day We Were Married, Pa’s Speak- 
ing of The Ships That Might Be Sailing Towards Us From The 
Unknown Seas? 


-I Think - Among Them - There is a Ship Upon The Ocean - Bring- 
ing - To You and Me - a Little Baby, John. 

yy-yo y J jlyy bbu (Defecation) i» jidl j cjj Ll 

(If anything should happen to me; passed away/on; Powder ijjyJL) 

Room, etc). 

yLkhJl JluyVl Sjjjy j)s 4(Deconstructionist) USCSU; ooLj 
tSjjyU U-JL .((Differance) ^ibU>-1 J&\) Ji ly N (Deferral) «.U-_>I y 
.(_$ y-L y > yJ jl ly) ly— y lySUj Jy j* ; ^Jaii y L^li ly'sl Jay .1 L 

y> yl (Casket) Oytj t(Box) <jjjj jy y> yS (Coffin) Oyla UJLSil j 
y> yu Aij jJ-I JuyUJY! y (Shit-House) I c~jj t(Coffin) oyb 

y>\>- yj y> yj yll (Toilet) y> U - y y ^yyl (Lavatory) yl> Jib 

,^l...(Loo) 


(Geof- jjlJ ,j jL>- «l^l li ^pUJl jjL>«j 3I <j 5 j jjJl jbpl 

«JaI i_u>^ :(Politeness Principle) SiUJI Iju«j (1989) frey Leech) 

js i- jl .j^il jj- 4 J-Lp .Lul ^ Jp Jala^tU jl j& LL> 

(Road Rotating Delivery Officer (Postman); : L*U- olLkb ^ apjUI 
-Cleaner) (Street Cleansing Operative) 

l Llal* J (jfy. jvi ciJLJL} jk tSjjAill I ( jA*> <j 

L> Jp (1981) (Leech) ^ * .. 1 A ■ L ^la . ^ l^ cljIp J it 

J .is jLfi jl LUJ jiSl CApN (Associative Engineering) bUbj^ll 
JL>-Ji JsWJ mJi jji*c»}\ si jii jt ?- jj j\+iy\ jhf 

( _ r a*) J) ^bt (jjJl («Character» House) y~<cdl Jydl tjyd.1 ^ oU!>Ui Jj 

<utls>- 4 jJjj bjj Jb <jt bjjJll 44 jJL>- J>SI JibLj -jljlj 

SJlLl J (Quantitative Easing) J_$_bl .bp yJLi Sbi j t^llaJJ 
JL id .2000 ol ijl^i ,S jSj (I)L»1 J Jilll iilw bjjk jJL jUaj^Jl 
iwLkj (1985 Jj^i /jl_J 12 tTls) (Antony Burgess) o 

ii'vL, b^lil hibJl <w blabl oli jiu> Jp (Euglots) iiklil <i_*bJI O^^Ul Jp 
t(Peacckccpcr) ^U-l j (.(Bomb) «4bi» (Deterrent) u_> ^J-l 

JSLL IA(jc-.I (Acronyms) oMhp^l b_>- j (.(Missile) ^-jjb* 

SJlU jjb-o :(^UJ,^I J £■ btJall (GSD) bb») Jlc lib (Jl <_i yu 1 lil ( _y>tj«dj 

(Paul Chilton) d _pl_i J_^) (Orwellian) bL jjjVl *New - Speak* SJlo^t 

.(New - Speak) jlo>- :(1985) ((ed.) 

(Dysphe- (itUkill) >, i.hlrll ^ js- ^ 0 .,i3 »; J oLLkJbJl (2) 

JalilN b(gjCLi*>! prXi Jl bljJbJl ^1 Aj^oil (lu> imisms) 

(In Your LiU» ^waJ Judl jl b l^l .iiU JS\ 

(In The 5 ^-LJl LlUajjJl JjyAbll 4.1 1 11 cJlS" ^s- ^-.a-11 j! wFace) 

. Lj» 4iJLa ; ^S j* * " a Jp «ujllaj jJl ^^sLl y>- (2009) Loop) 

(Evaluative Meaning, Evaluation) ^...5:11 t^-J^l ||| 

l _ s ^Jd\ jA\ Jjy (1981) (F. R. Palmer) >L .j .o J b-Jl (1) 
olJS JLa :(Emotive Meaning) JUiiVl > _ r *il (Evaluative Meaning) 
JA&a y* oh>e^i*Ai*yi jl oLlj^l b jSl U j& ULa J 


(till 
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* * + 

Lj jj£ CjIpL*< jllatf l! ( j r l« <*Jl>- ^ ...tfllj I j cel y>\ 

0 0, ^ 

Jjjialjl jJi »0 ® O oIpL**> ^Jil c dJL>-j 

If jjiS' jua jJ! iilil J jl (jiiL tU jajc. j .((Semantic Prosody) J^aJI 

l _ r J (Conceptual Meaning) (jj^a:ll jV Jj Ijlyl d yi> 

^ 0 0 &■ 0 & i 

t ^iLl) La^lS^ L*UI J lpLsd>^l ^»*A» UJ . &JJ 

.((Feedback) SJG jll diAill tLaJ 

y *- Jl ijyjj ‘(*- 4 * JJ £ljll <J**i <-3 s®s 3 l ^jij ( 2 ) 

;£j _ r ii! o| f _ 2 ;j ^bSdl j jJLiJl oU>-l y j :^}U ! j j (Grammar) 
J^Jd ^La-JiII amDI *Jla JJU J Ju n al .»Jl . . .oi>» ./ill oVlSil £l jh L yuuj 
y*J>\ J^-ta 1 ,-jjlsu jw (Appraisal Theory) k,:.. : «.t}\ d^kJl y\J\ 

0 f. 

j j^> jb >-i yrj jljj— tUajl <. jiail) .(Systemic Grammar) ( _^5 Jl 

• j -£j <.( 2002 ) (Susan Hunston and Geoff Thompson) (EDS) (j j ^-iL) 
.( 2003 ) (J.R. Martin and P.R. White) oJ j . j .yj yj L> 

J 5 jC*\ ^(Contextual Grammar) ^l-Jl jj«JI J <. j£y JSdijj ( 3 ) 
(Eugene Winter) Jfej Cyrj^ j ( 1989 ) (Michael Hoey) ^ y* JjU*^ y 
There: 4 - 1 j 1 ^3 1 ^ "oy^- dl^ y^\s^~ y^ ^ ^ jd 1 ( 1982 ) 

Is No Justification For ,It Is Not True That, This Sounds Strange, 

.But It’s True, 

.^J) ...(Speaking Frankly) j (In My Opinion) :Jju oLL^i * j oLS y> j 

(Discours wjUssLI JJJ- J (Evaluation) ^JC J| c jc --1 j*J ( 4 ) 
t.'y&t i J jLj 50 f - j J (Functional Move) (did bj iS y- J) ^>\S ^Analysis) 
(Malcolm Coulthard) jS ^ ^SdU ^ 1 ) p_aJl J i_Jdl j jJjdl ^ 
jl (What Is The Capital of Greece ?) 1 .(( 1977 ) 

.^Gl ...cJi*i _jl tU— ; >■ yt djLiJj t (Athens) L-)l 

.(dip. jJL ji Jjdl ye j* --dl ^j(>.) 

j Cj° (J^ ^(djAjJl) obj j ~ dJ <3 ( 3 ) 

j j£l*S ( 1967 ) (William Labov and J. Waletsky) j . r 

Ji-I Jt-jj t(Complication) (Orientation) <u»- jd I Jj 

iSi 
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^ Sj15cL| S-IjU j\ Hal> J) jyi-i ■ (Coda) t _ J *k«l.l Jj-U1 j (Resolution) 
cLlii Ju»j *— * tviUi ( (Tellability) j J-al^) 4|*iSldl 

. <p j** iJl jlfi ^i£l 4 j j>*-> Ajj <jt ^JiA\ 1)1 <— j! ^ jp r-Jblj aiLliaiM 

(I’ve Just Had This / j\j£ ^ y>j ^IjlJI J y s j, j? j^hj 

Jp jLSol J^t jc~j .Wonderful Experience/Heard This Fantastic Joke... etc) 
^sCJl ^ yu ^J>\ j y> j£\ i j~* (j ijAjJiJ oljil 

jJLii 0 tl)^| ^ Aj 4jlpjJl ^ ^flT i UojI 

.^IdSUll y L» 

.(5 >-lJl ^ ; ..,a*ll j! o 4*L iA ' jA» JjJLai >. . » ytill y Oj-V iaij jil (j 

JL#j tjibJl OjL-Jl Sjj^JaiA ^)p i»b(p jAj >_JL«Jl jJ 1 )j^j jvaJI |». ^ i *' l 

t >\ _^S’\ 5 jiy ata! ^1 j\ .. ti l JUs! ^)p ^j A-n-S 5tL> (j 

k&A LjlLS ^ (Epilogues) ^Jl jjM j\ SJU.4J1 0LL4JI .^yikUi 4*2*2 j! j^jUJl 
,«Fables» oUl ji-\ J ^ 4J5 U-SH oUpDU-I (^hi^l j&S) i2_~- 

^^-aiU Oji ‘cpl ( LL>ei*»N jjjwad.1 ■— jUa>- <3 (6) 

^jUil tijjLtS (_jJuJL5i)l (J p*)!l JlaJI (j JJbfJJ I j&> jl jl L>La I jja 

is^jj jl tiLA-i (_j jl «4_yi * LSi»- 1 i»lSJ c~c jj ( _y^l 

• jz~\ ( jj»Lao ja j-p ^\yA* _y> _jl is l)lj t Jl>-Ij 5«*i! j)l 

■ <da..., < al.U AJlJdl jr* ;:v 4j! Jp j^la^ 

gjkLU^^KVlaSJl Jp|. I^jl- jtfSlol^Sll J cr ~iJ.j. l Jjl^lcJl5' 
i^j^aAJ (Literary Canon) c pS/l jL*il jjjj jLS' Jii t(L«U-i L-^ljjJl 
o yjjdu . JSL^lIj Ji^uSllj O- 1 ^ 1 1> « ijjjSUt JLladl* 

.((a jutyaJI))j ((« j^Sdl)) (*-*d ((. jI*-a!|)) j \ (( jLSd!)) 

I» SjLpJ jw Jts (JE)L> i-jE5dl bJp »^! j t^— aJ ^ iUJl JS’ jj-di 
.((Elizabeth Gaskell) J5 C-Ip w-jJjJi JL> oUb) 12,-V 

iLdlJl ,/j^j JL3 0 JlA ollll o tjii 

<•((1996) (Terry Eagleton) OjzAJu\^jC ^iall) jJjjxSflj aJIJJI jd f jJi 

UjLpI pj c^UaiJ-i jf\ J5 .(Literariness) j j -a -Ad l t yiij ^ (5 
. (l^.‘...i) iu+^Z oljL^lia iibja ^j~Aj tjL-xa S— IjJlU aJLA 

m 
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ciiU jJ JjjUi c^jjIj JiJl ^ jll~j Lj j JjL 

jl t^all] 1 ^ y J? yS «Uv^JIj iJb jl ioLfc Ifil LL>-b LfcjLlpl ^ j ^1 

. j L^Li 

JjSl! J .dlJjVl j* La j£Jb tyL.Sl J p-fcJt jji oK (7) 

^ <ul ^$b K (j)^Vl JLiJll ya y'jj 0»l 0^” ULS* J A-a^- L -a^LI 

(David Crystal and Derek Davy) ^yLa LiL^i j Jh-a <, jJus *^t») <ci >_^y> 
da ^ J j ^ j j .i. 'J l > — &*u? Jj L^aDI AjjLii! L>-ijA-i .,tai 4-jjiaaSfl 0^ t(( 1 969) 
_/jLJ| ^ta iJayLJL ijj j- ■ 3 L; A C.«.a tiJLi JJy I jj J u L D i jULj l ijLill_j 4..<a’. Jl 

■ ^Jirt’.ll ,« L*J i ^^aI! J l^iAL—sj t<Ujj«JLll ojfoJLS 

L»aLa jl 4 JU 3 2G (^1 <j UL>-la <j_jSu <u^i y ^5:11 aL-U- Ujip 

«jl J\ ^ ^ La ^iUi LgiJLU _^J LjjJJl o(-JJ (Appropriateness) 

.Lilrf-I o ol (Assessment) |*--iJl o^i ‘•iS _J~\ ii^laj 
^ yjJu»'yi JJbull gjj V (1985) (Geoffrey Leech) ^iJ ^ Jup- dJJi Jli 

.«W 3L>*i il ^il ^ja»ja)l O-AjLa] y* A»l lA^jLif *£J 4*L»-J ^*JX>- 

«da*al^j aLdNl 1 (jl ( — --iL^^il ill ^Ka_> tjjujbajl *udJi A*~*c JL A^Jl 

...jLSeJIjilb ^JI ju_jLL>^I j ((Ambiguity) ^LiTi/l ^ : J-*»l jJI Jcalilb^l 
(_£ ^>-1 ^a jS I L g k_-»UaiLl J ‘‘ S r .jjA a : llbflK^JSsS" ^a.t>cil ^ lwL5"bJL>j . 

ij! t(Slla t«(_iL5ia)) jJ il (_Lp oj yiii! pjj L yll (Co-Ordination) (_iia*Jl) 

(Assessement) j*— UJ j ^sJLJI ai- %J j£\ <uiJ <jl i.U L^L.S/1 oLaljJdl 

.((1980) (W. Nash) ^iU .j tUuj t jJiJl) . v ^L-Ml K^j^)) jll 

(Existential Sentence) 4j Jp aJIjJI if jil iUi-! J|| 

^ jJl A.a,.«., liJ l) (jLcj N j^Nl (j^i tjv-ai'ill {jA ^ ^Jl) 

jju IJ aJl*z! _p»Jl j (Existential Sentence) Lj y? J\ *JLJL| 0^9 ctillj 

* * t- 

j^s> t*jb Js =) (There) yu aJa^al y Jb^L>»dJ La L^-i <jl 

+ (Ji>-ji) Be +((Theme) (» j) («Dummy» Subject) .u LjipliS' jlSL. 
There is a Fly in (Waiter, Waiter) : J (i - t(iLJL| ^L, =) ^ + ( _ # ikca JpU 
my Soup; there’s no business Like Show Business, etc. 
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^0^1) j . ^jA A [ i,f?T 0 Ljil ^Jp J^~*t tjl ijj^^i O.AA J-b-® 

: Jju 

a fly ( Jpli) is in My Soup, No Business is Like Show Business 

J U*j Jl>- jA ^IScdl j^9 «j-* cLU J u y t {j 5v! 

aJ i~a j£ jll jJ jU m j»!jU (Commoner alternative) JjjJl yJa * Jl 

. O.LJbl-1 M^BjJLcaJJ 4 ....*. lb jl jOJ ^x^lall £9 ^11 t4jL*5 J Jju jl 

.((Theme) l J>jS ,_$l) etk*i.l Ia jl tUAI JibO SjIp JpUJI aj bbi 

j\D 4i_4j* Aj 4>tJl JpI jjill CjIS bj jAtj ^Jp 5J~t« AiSjp?ji\ 

There Wasn’t One Word of: (End -Weight) ta* pA (jjUalij t4*5 ja 

Sympathy or Understanding For The Departing Foreign Minister. 

.(be + JpU iiJb t JjfciiL t5pL*al! JjIS jJa JIju) 

jl (be) ji- ^ja <_$ ja- 1 Jl*i! n^obll U» yA>- t4-JLSCjJl 2bjjL»jbl1 j 
Once Upon A Time There Lived a Poor woodcutter; Your Ac- t t Jl >- y 
tions; There May Come A Time When You Will Regret There Rose in The 
Distance a Hug Cloud of Yellow Dust. 

(Exophoric Reference) (ijl J*£\) ilb-)ll 

(Michael Uij_j ^1 -ULa JjIAwo L^-jj ^^l oUUia^all J^*-! 

(Sit- j j\ gr y> Jp J-4j (1976) tHalliday and Ruqaiya Hassan)i 

(Textual Refer- iJb-l JjLL> J ..((Exophoric) Us-jb- Ljl uational) 

.((Endophoric) UJb-b Ljl J&) ence) 

cjL-“ (_^ <U./a.,ia£D j jl •tj-jL*- 4 jjI 5jb»-b/ y£~Aj 

aLjz t(Homophoric) Lij-s 25 Jbbo _J (Imm) j j! j\ o-jUad-l ^Ju 

(Definite (The) t_^ycJl Sbl . *S j-ULa o J^co j| (jlib 

(Per- ji Mind the step and the world today : Ji* J Article) 

jwJ U?-jb- (5 jjI j5i) L>-j yji ^ (oJI «.UT) UJbll j JjSfl son Pronouns) 

* * 

jaa t tit t^y^) jjlill tt— . slja^-l (3 jb'j l.-l l ^_)l 

(Co- t-o-Uall ya^\ J (Noun Phrases) ijwl oL5 ^ Jp iJLsi tUbMi Ljl 
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They’re Always Digging Up The Roads Round : JE> J dUi ^ j .Text) 

. 5jj! j^cS tHere 


o 4 ^>- j ./j ■ - ' (_5 c^ 1 ajjl dU->! 

(Its Universe of Dis- i jUaii-1 ilU j ^Jl ibuVl i»lil j 

.course) 

(Exordium) H 


j\ ^\xi s J\ d-~>- Lkil- (Division) ^.~Sj i_Sw<b^SiJl J jJ» 

jU»}!l J ^.....U ^ .(Proemium) y* JyJl j*— ^ 1 .lajuil 

%Al* jj£L i _^3 i((Captatio Benevolentiae) ^b) jf ^^ai\ 

t j jL»j jJI :(Mark Antony) ii jU (SL^) J li 

ioLcjVI Jdj olil l “ • ^ ‘ ' tj) .( j./3a ^0 jAj0 I 

JJ y> 2 L*xl~j> cJljl* JjL« »J jk Jl» .(Insinuatio) gyJhU olj.il j 
oljK <aL?> olik^ (Barak Obama) Uljl liljLi J»jo»I -U! .^^UJ.1 j 
La! .“I Realize i Am not The Most Obvious Presidential Candidate” : Jb> 


.^yljiLl ,y>y 


JLii oUjlLJJ if-UL* oLlj^Jl oU-ta! y> jdS 

ol jj ji {Joseph Andrews) jjj-til J j\ll J-aill ^-iuLi ^ j~a ty* j 

(Samuel o j~o jLUjj J-3 y>\^£> ( Pamela ) bL»U j «o jLzpI t ( jL r Jl (j 

.Richardson) 


Expressive: Expressive Mea- jA\ | 

ning, Expressive Function, Ex- ^ A^-dl 

pressive Stylistics, etc.) 


(Seman- SJVjlJ! j Ulyl (Expressive Meaning) j (1) 

(Emotive) JUil jl (Attitudinal) i _ s ii y> J\ (Effective) yi JjJlS' tic) 

t— ail y> ,jUll <Jp tiJL) js j tJ^jC-J.1 Xs- oUa>t j ^ 5JU-1 (J 

. 1 jl 


(Metaphoric Idioms) SjjUc^I oUJik«ailj oL>w*Jl y jiS 
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Sick Toj t In The Doldrums jt Down In The Dumps Lg_L. ^L*JI 

...The Teeth 

^ i • ^ -Lr . -■ ■ La jJui-> (Conative) 4 *pjJj j) aAL L c- La) aj / ^~xd I . |jLw» Jl o > 

. a 7 J. 1 «UjP (_J jJ-i OjLI 

cjUsjI jj ^vij Iji jS” *.!...>- Ijil a*j.sNi aJJJI jjp JLSj Li UIp (2) 

l^JLLta JJJiS' _j t(Conceptual Meanings) ajjj-aiJI jl*il j ji ajUs-Ij 

j! . ..jl j^lilj tO^. ,tfjl t (Rhythm) f'Ldj^/l Ailil o j j .jfl 1 

AjjJ>-S/ I^UoJUA j A_jil»Lp jl j*JU 4 jai* tLj»jI tlfi) .<_/i*l jll jl ^pLii! JJstj 

JLJ (j ji-sL (Expressivity Principle) ajjwcJI Tju» y> J.^.di .££ jUll 

.(Textual Rhetoric) a_aJI SjijLL! ^k» yaj i( 1983) (Geoffrey Leech) 

** 

iaLL— j (Expressiveness) hj^jC j (Expressive) L> I 

.(Effective (ness)) SJU-li jl (Vivid (ness)) ajjJ-L ^juL* ( _^jd talUi 

(Expressive ajj^cJI jj| Aiii AikAil aJJq jJI oLL^adl (3) 

.Function) 

(Expressive) ^ikvail (1977) (John Lyons) y> s l by y JJj 

.( JpI it) (Social) (^jl^-l j\ ^1 j <j\) (Descriptive) J^s jJl y 

ijL i— 9 _/L* jj jl jpLLa 3 JjC IJj~ Aj_/~*j ^Jl JljS3/l 

(3j5aj (jl ^y^LaJ V ^jLSdl oU JjS (j Ajlj t£-j*j2jJI jjP 8.U*J j_jA 

^ (! jL>ci Jbj!) I’d Love a Cup of Coffee !a_i a_LU JJ j .ajLJJj y j£*\ aJ 
a£ £*LJI 01 y *- jj aJlpLsj o j^j iji ( jSL»j j idiSX aj^w *jj ajjL^I 

• e ljl>aA9 -l*J jl '—Jst ol ^Sl jll 

eJj'Uij ,ju (1934) (Karl Biihler) >,jj Jjl£J ajLiII jLS' \)y 
(Expression) jy j t(Vocative) (Appel) t (Representation) JJuJl 

fc^LJlj t^>-jliLl ^LJJ Ajl-t>“l ^7 ai gs *- jil (jlS" lil Lo (4iJ3j t(Ausdrixck) 

A^J«J O ^J (34 A^j-j»^ja tLwLjd , a lS C J .1 ' Ji ^ I Aj A Jdo jJl .pJ^jiljl 

.^J) ...JjLJI j jJ (Idiolectal Features) 
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AjJJlj 4 jL1? jJI ^JUI (JL^jN! jA tdJJ^ £4 OjUj j*$1 

L J^ J & LlJl J & iJLa jl Jjb ol V J L J^>- .AJjJcjJl 

IjVI J jwil { jJ ? I ylaJlj ciiJi 2_«j . C^lJ^I 4 U<ajl jiajl) .l^P 

<J“*^ jl j» »tll ot* (I ~ Persona) 

. Ajuik 1 1 J y*£ j>%j Jp ^JLScJLl jp l.Jw.4 

(Roman Jakobson) jyj/J- oL jj yJ y_ jia; / _J*y y* U^UaJl 

au-^-AI v*lJSfl oU /ll (j'-Aj t(Speech E\ r ent) ^*>(£31 (ij-bxj jlxdl (1960) 
oLtj i_iJUS3 .Ijaa iiJlxdl aLUI *_i5Ui j iwibfc j (.(Communication) J-^l /I J 
/Ujj 4« y LL» j ^Jicil yJ ijryjexiL^ JSClj (Emotive Function) SJUilVl 

,4j yylJI 4JlA> -,}■ IglELu 

aj _/ y/J (1977) (Heinrich Plett) c-Ju Jyyj* J-wcl-I (4) 

/\ /Sell U/ y /I iuji-Sfl oLjlLjj 2L«U i) y^ (Expressive Stylistics) 
Aj^aiwi (ill j ys (_i_l Si / A—iJ jJL-bU Loliu ajJj kiy-j 4(_Jl53l 

(Benedet- J*jo J-* 5 ' aEj y Ly ^ . ( ; 1> J ^ jl 

(Leo jy~* jJ j 4(1932) (Karl Vossler) /-y djlSJ 4(1922) to Croce) 

.(1948) Spitzer) 

Jp L jwjJ I a*j I J) /—li Jj 4i2JL!i ^0 4jiS*l y*a ^y ^yC«l Jp^ 

ySy j/ 5 /» ylJ Jp : (Idiolect) Ay y Alyls' y jJe-Nl ^ysliw j LJ- L,-i 

.eSL JS3 .(Thackeray) <_c I <_j Jj ji y» v ' JL*! yp 1 — Lie i_ jJLL AjjJ 

y^vadl 4(Stylometry) ^jJL^I aUsp-NI ^ j aj/ y y /-.^U Lj _pi oi* 

.4_aJLU L^jEJI iE-Vl 

Jb-1 _y (j*_l) ajjwcJI jli (Speech Act Theory) f'AS3l Jjo aj/J J (5) 
(Illocu- AijUdVl jUiSlb iy-Ukl ((19750 (John Searle) J y-A 0 y- olyya." 
^ yLL. y; (_Li53l Jl j _yKd.l JUju (iy y pj a!) .tionary Acts) 
(ic^JI j jlJbpVI .a— J i ^Js y (State of Affairs) ^LA j? aJL- *ljl ^-yil y j! 

. <S JLL» ^jIju lyE' AjyiJ J /wJlj 
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(Extradiegesis, Extradiegetic) 


i j-Ji 

(Gerard jl ^ J** J (Extradiegesis) ^jU-l j^Jl L*x. JL2I 

jl jjJL« Jip (Narrative) I^aiJI J y (1972) Genette) 

.((Framing) jdstxJLLajfi (Embedding) ^jJ I jlt(Diegetic) 

J jaj i(Extradiegetic) a^-Jl ^-jU- ^ y^> j* tiJliil jjl !l 

^ ^iL.) 1 ^«Jl ' (Story) LL^^I 

^ J j^ (Intradiegetic) J>-i.aJl -■ ^-J! ijUu^ 
.(Ishmael) J-pI^L > ‘(Gulliver) jiJ^p ‘S&» : ^olSU-t sy J 
J if jII JSLiJ .(Jj'iil i jUl (pb) (Jane Eyre) ji\ jjU- j 

(Hy- (1 ) ji ji (Metadiegetic) h** oL«lSo- 

.podiegetic) 

(Shlomith Rimmon- (2002) jUS - Oj-*j j y y ‘LaJ t Jail) 

.(Kenan) 


(Eye-Dialect) 


4Lf*P 44 jjL*« /jP 4 J>i 2 j 


J J ijL*i " ^\p 4^>» ^*11 

‘SljL* -4 J ^ ’ JaaIIj 4 ^^^ 44 jjLa^ ^^P w-lkaL Jp 4 jb-^) 

Wim-jtWus(Was) Woz :S^* cijUll olkikJl jp N 4^ ^SfL jl 

m 0 f- 

(Dia- cjUaib J jU ^-vjj UU-I L^jj: ^ .JLgj .min (Women) 

:j^j 5 jJjlid (Mrs Gamp) 4 _~»Ip 2Ju~JI J (5 lectal) 


Oh Sairey, Sairey, Little Do We Know Wot Lays Afore Us! 


.(Martin Chuzzlewit) (c-jjJj^-L Ji jU) 

■ 1 ',.'? Jj>- 1 J - ®) : (Iconic) Lj^jL! ^ulzil jj£j 4 J i <4>-hJl 
ddp JL. J y j-lil j ^ I (j^i 44LL0 .AjjLaJLI JP 4 4 ! "f y,Jj\ 


^ ill Ajjjj {*“* O’*-? i *-lla>-L ^>-^j iji A9 J ** ‘ 1 ^ C^l «>r ^ tII 

ft tJjJl)) <SJaJl oL^>w cajIj jJl jlJlSj .<L*aSllj I a-Jj jJL l^jjsj ^ JJI 

. ( I t**j^ .**•». .*.H ^. . «. J JmS'IiJ L ) ^£Sl l^- ^. . 4 L^j^AS" u^£o 

(Eye-Rhyme) li^poJ I 5JUJ1 H 

cioJLi-l 4-Jail j °ji ^ (Rhyme) 4-ilJaJi 

t Great / Meat :*Ala to j-^aJI j 4 : >^:ll ^LLI jJl 

.(Homograph) iJa^ i-Jlsf Li! ^kjl) (j*~.l) Find / Wind j 

oL— l^>ol 2 J»L~«j f& <L«u js- <_fl ji <jl .y> jX, : U 4 1 jJvi.1 j j ~&* Ji j 

Un-/ (jt— >1) Wind : jJ>\J-\ ba j J (Obsolete) 5^5-jaJ-l olkakLS 

kind 
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(Fabula) 


i _^}\ ((Sjuzet) ijlSii-l iImsjI 4 jikjl) ol»JLla^flU y* ^rj j -t»-l 
Jl J (Russian Formalists) iy _Jl Ljk Jl Jl jjjMSbiJl 

.((1925) (Viktor Shklovsky) ( _ s 5l~i jlZLZ jj&j l-ou^) 

<uLu aJI y* ^ (Surface) ^yJa—JI ^ y~~ l I i i) L y ~~* lili* a . n * J5* J 
e-JjJl t(Deep) J_v>Jl t((Sju2et) h\£?-) ^ 4ij|-b-bU 

J .((Fabula) L^i ^1) tlilJea-bU ySbJ.1 jy«ll ^ila'Al jl <y>- jJyj^^Jl 
j J5Lla jLSMi. (Fabula) i^aij (Sjuzet) ajISo- oLa^-Jl 

(Wil- yi( J y (7Vie Sound and The Fury ) II j o Jl* SjI jj 

0 g. 

J y jL»y JJ a>-[>- iJliA .iJuijJ aS%JI liam Faulkner) 

1 J ljL> j ~. JJ jJlAlJLaj CjU ^ jJl frl ji Ijjb JJLa ol^l- 

ya IS^Uajlj 4^ J.A La! Iaj li'^UajI J^ajdJ ft .,/a 1 1 ji g'l l ^^jjcjb 

.(a*/ia!I J aJxjjJI ol yiJI jl tob 1 yoj 40 U 1 yJl _fl O ytil) 

(Fabula 5-ai jjli) ^yiUJ^I ^Ua.*all UJ. Ji.s *yl£u iILa 
yw Jp LiL. y jj (Fable) Aily^ j yi-1 JjUSlI (»tal» 4(5yJ!AJl Discourse) 
^JJa-ail 4_^_«Lj lyl .((Aesop) <-Jj— il 4lalil J>- jjli) cjli AjISo* 5 J j-I* 

yp liLa-f U *1 ^3 Jj (Story) blSb- j 4(Histoire) aj15o- yil j_g yJl 
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(Seymour jliLi jy>-~* Jill) +\y» Jb- Jp (Histoire)j (Fabula) is ^ j 
.AjjJb*J^I j a a> k ./ill liA ( _ y *JiJl ^LJVI <+£■ j i((1978) Chatman) 

li a«**) 1512JI A^l^jdl J (Fabula) a ^ ** ^(jiaI BLa 

tLoJuil luLKJ-I L>- jJ y (1928) (Vladimir Propp) <->jy 
(i Jjaj® tbit* tJUiSflj (jjSJLill jlj.s'if L-wBl aJjSUI ajjj^JI obUClBl 

jiU-l j « JJj» j 

. ((Recit) <LI^j»- j aSLs- t Uaj I » Jill) 

(Face) a>^i* 1I o ijj^aJl H 

* 

(Erv- olfi jp ^-ijl ijr j J j?*" Jaju I (Face) ojj-^JI ci~i _)t$l 

0 j\ j ^ j° iy> U^*il I * jijbl |»j tjjiJl (o-Uiy 1955) ing Goffman) 

(1987 0978) (Penelope Brown and Stephen Levinson) <J y^Ji 
Aijydl SjJjll i>dl J^b ^jjUdl *1 JlJJ jy.bil- J 

.(Politeness Theory) t_~>JigiJl 4 jJxj 

Jp i^Ljl L b »jaj bf <(oLj.fl a-pI^I oJ» (Face) o^a) 

: (Co-Operative Principle) j jbdl Tjl- 1 £y l,il . L$..1p a-p^I olo? 

■r *■ * 

0 dj j I (Face) j yp j\ Sj yp ^Jp JpU>JJ y 

jjljJLP L^jLai ^f\P a, J . 1 jLipI ^_Zj fc^jLsLflijl iJLP t i JlS^A j .\lZjyP ^P 

bj^d ^Ul Ap-\ y ol b-Jp ^J_j tc-UjL^'Sfi 
^Ui jl «(Face) Lj JL iuj0 ^ ^-iLa jJ* yjuj obt^A 
.((Face - Threatening Acts (FTAs)) c JU iL UjjU- 

ojj^all o-LS3l Aj^laJ yJ (Positive Face) ol£)ll ojj^aJI Jl aiI^Ii 

j t J*jJI SjjJL L-.LJ J _jjb- Jp Jji ^yJl (Negative Face) aJ II 

(I hate (Hedges) js^l jJ ~ I JL> oLkkil oU»ol jw I 4^ j>~ I o .LjjjbJtj 

« jy£>) JuAf yA Julidl j (Imposition) yo ^iJl to impose but ) 

.(>^1 
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4 I Oj^scsJl I *\ j+49^\ iZ*^- *• ^ll l3ji^\J L* j J AJ 

^J> v? ' ^p«AJ L«.«ifc»^wh< o ^++ 4 * 1 . 4^U I 

^ IJLp j^~ ci^ Lm* ! ■ > « *> ** j y*^* 3 ^c ~) y^ (Spin Doctors) 

^JLlI jl (Euphemism) ^...«.bJl ibt* ol4^ax)l ajUaj 

^Ul Jic. «jj-s> o'-i-*i jl lA 5^1-1 i_J3oJ t(Periphrasis) (Jjjb) 

jvJJ Lf *~ i Uj .(We Had A Frank Exchange of Views :5ta>) (Face) 
(Im - Politeness) JiLJbUI _yj ^LJ _y* (Face Management) ijy * aJI 

.(2008) (Derek Bousfield) jJlA -. y dLjjjJ 

J ijiJiSjj jlail) iO j.<.‘..*3j Ojljj Aj^Ioj (J SJLaiJ! <tPjJl JJb J 

.(2003) ((Richard Watts) 

.((Role) jjp iUaiI <, _^ajl) 

(Feedback) i^-l ij (L~£«JI LJUdl) fl 

(Discourse Analysis) <_>Uajl-l J_Lsi Jl (Feedback) ijJUJl ^__U- ^ 

<• <w*U-l oLrfljjJl *ij&> J^° iS o U^ j) 

pJo j I O 4J ^ii 1 jj ^Sj ojj^wi ^P 

.Ljj tal I Ju>- j Cj*~y 4 1 g la../? 

ol ja^) (Back - Channeling) oLU- Li5j j\ (Non - Verbal) iixiJl ys> 
jjL>JI ^ 0 . C I jl j^.Jai\j 4^-g.dJl <u^>-j 

0 p 

! LJLu ^j^Jj ,la.....tj <1 £ Jl$J^s£ -a,.,L'.> j! 4^1*J 

JLi: j 4 £-oLJI ^ 4!; ci JL*; .(^J) . . .Yes, Mmm, Really ?, I See) Ji* ol-b - j 
l-jLwN jJjo iw*tj jj jjj tpJLSill <!p-L«j yl (j IJjj! 

1 11 .^>i\ 1 i^Ep < e«4 4 .' U i jj* t _* a y*it i U oAa JJL® 

^y, ollial; SjLjV ^(^>*11 ^ jJa >t«LJl ^yo ^jjaJi O jSLJl 
<e>- I 43 - j JUaJ^l J tUi.1 i-JiyAdl j jSLJl i(Are You Still There?) J-J 

0 p 

. L» AjiA^aj L ya 'A' I yA y& 
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JL*j toJjUllI (j j\ J*S\ (j 

5-L^iaj (Feedback) 4—SjJI ajJJcJI jjj t^jJjuJ.1 *lj| ^b J5 wj 
J p [ ^- y-*il j) • AJ L>-j^ j^^ (_J jbbj Jy?yfl « J I J 

.(o (Feedback) SjJJcJI oljLiJ jii 

t££jUaJl U^Uaji <cL^wJ~wa 0 ^pibil AjJJcJI j jSo c-OjU 4*.-‘Jb 
jl {j£-+-> .jS*-l -ia-<d k— j jlJL>oNlj }j**/a\\ 

j* j ^(Implied Reader) { j^J> t£jli j* ISMkil tdUi ^ tiUi^ 4 -~-£p SjjJJ 
JLt-l yJLp j ji!l ^uljjJ .^aJI l- jlia>- Kfijbj)) pJ 

ijp JL*j Ip J— ^1 4jIsj-^M 1$ A )ji A^MwJb (_)l^ ^S^jO j ^ 1 -*- 1 

. a!^- J Sj^JLlil AjIj^JI ^jA a LJ l j J. I J lo J ' I 

(Felicity Conditions, etc.) .^JJ ...jLJI SSL1JI h H 

(Felicity) SiLUl J» J_*£ (Speech Act Theory) ^ j^SCll J*i J 

I«-UI tJJlt jU ^JUaJ jd\ (Appropriateness) i*J*ALI ja £y Jp 

^jJl Jl ijiSllj .^)l ••■<— t iJLpjJl Jl*iSf 

JL*i! tb> cawiLu js- l^i Jp I^JJ jJaJl J»j jJj — V 

. aJ-L^s jj- 

y > )) (Felicity or Appropriateness) i*j*>U.I _*t iiUUl 
iilii «<kL-»)) aJ j*\ j£ (^JiJl ^iScdl Jp ((Preparatory) (^jl^II 

tl)l jl 4 jbila jl A^aj J^-lj ^ J>£ , c5 JaA^ la o*i jl>jN 

LftjLipl (jy*l jl aJlo^-j Ull y t 

. ( P b£.-*< I Jl«j A'.^g... j I jbj) ^aJlIsIjj ol^ ^sp)) Ipd ^Jp 

Jji ^JKdl jl 'j# JL£ (Sincerity Conditions) JjLya.ll J *>j jSj j U 

(Maxim ill 5 j^jL« L^jI ^iail) J ^ J iaaJi^I 

of (Essential Conditions) Ljj ^^1! i» j ytJI ,^-jI yj of Quality) 
3^°! (j (Intentions) -L^lSil jl o I J J&« 1 1 ( ysjtj Jl SjIp <*J^sll 
jl lil (_$Li idJJ <_ ^ U {j* i Llaj (jl J 4 jIp iillft (_(~3 .^>">tS)l 


(Feminine Rhym) 


oJl5 j^JJl jlSCilti-xJ jjill y (Prosody) ^ j_^Jl Jp 

• a!jJ« AA^flJ I La-AlP 4(l)jJI J iSjJ j "P JLpl *aJ) 

iujiz* «, »jstii! cjJuo> Sjj;i>»J)ll J Ailjll Jl jiSl 0 j£j .Petite-Petit tS^L 

.-’ a i j j; •" ' > 1 a t 1 1 ^ 

/ X 

Litte Jack Homer 
/ x 

Sat In A Comer 

Oj£jj i)j£j ^ Jl SjUil Jljijli L £4 

.Moon j June j (J : «aj J ij yy> 

(_£^L*j^/I I JLJLa i ,3 A£*5lj o 3 A-3lf- J P A- » , /rl I Jl^flJl 

o' (1982) (Derek Attridge) tiLjO il JloJ .^kall L-sb-l Jl yS a»Ip 
J aJja oIoa*^ JAiO ^ .(Closure) J^pVI l^lJtli v_. r w lOJut idili 
j Jl y y>j oL S' Jl ^0 ^pbs o JS3I <L~>- t j j^jL (Don Juan) ol yr j jj 

: 5 j _j—iil _^p o> JjkII 

Pudding / mud in; Persuaded / They Did; Intellectual/ Hen-Pecked 
You all, etc. 

cJlL*l JLp ^j^l-Jl 0 j/dJ A - ajOJI aopY I y}y> tloj ci^^ U e o L a ja 

.(Johnny Mercer) _yjy oyrj (Irving Berlin) ( oJ j jI 

(Feminist: Feminist Criticism, ,-,iji m . ^ j| xZi\ :jj jl | 
Feminist Linguistics, Feminist i :j -li r.j A/i , 3 ^ -U 

Stylistics, etc.) 

y> (Feminist (Literary) Criticism) y, j-oJI (^^1) JiJl (1) 
tuLNjJl J Jpj tjjj JL*JI ojL jyj-di*Jl (3 jja* 

C.-0-fe I 4 _j! Aj ^oJl A S y >- 1 ^4 ip J ojLipL cLmJ j ULlftajjj eJL>«lll 

(Jl^OI i3LA . AjiL^i^l j «upjs***y J A^, LJ l eljLAL 

ss 
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(Deconstruction Theory) dLSLtJl ui ^ j lAjjlaJl AjjliuJJ Ijo»I j *>\5Li 

.iikit ol JJti job (J> jlS" (Reader-Response Criticism) i $ jlill ajUc-J Jla > j 

iJUj- j}\ y i— oSil jy oIaI^VI iS^ s>m \ C-U .P 

jSdUj jl "W^JoiLI HaJIJJI* Aj*L~a j iSl ^olS Sal jiJl A> j*P UU- 

(Evaluative) ^iy {J, y\ oJaL«jj .i_j i iUa>JJ 

.wJip 5 j~J y> « jUwaJl* 2...^— ijiSll IjLxa Oj»UI 

, 1 g ...ai Jimp'S/! j pL^cJl Jjjli aLJJ <uaI ^501 jy° Ju y~^j 

bjy'\ it y iUij (1975) (H£l&ne Cixous) ySy jily J^p 
5 yjll AjjladJ ljyd\ (Phallocentric) ajjjSUJI ap^JI 

jjk: Jy y£Ly cJui-.l Xai .(Sigmund Freud) Jjj j Ju yJyi 
(Ecriture Femi- (ijyS\ LLS3I) aLJL y>\^~\ jojcD 

aLLa-^U oJ u cta ^jjl ajLSJI ^JLoil mine) 

^ J . toti 1 AO^L&aII"^ Aa jP '" ' fiiftJL I Jj L&A J’. Ajj^aiaj AO 

i_4jw> j (Otherness) «AjyM» u_/L-Vl ^ (Ecriture Feminine) ij— Jl ajLSCJI 

. ^ j j J U i ■ ■ ■i..l.i le Lp^a lg .......a . (il '■ a LwwU Aa j— ,.' ! A* ■ . iaii ^ ** t ji ^ tal. a.l l 

(Gyno- iLLj^i! Jl&JI (1979) (Elaine Showalter) j^l y ai<w>I U 

AjJidl oLLSCU jlS - Jij te-LJl JJ y oUlS3l i-aljj y criticism) 

.La j^S jolt ^~y j o*J 

2 j£jS\ Ups'Ll aLJjLI cj i y ... 1 1 j l£ j -LcJ I a^- 1 ^a a^lp t ^)5sJ*ij 

^ p 

(Performati- LjU^I tUajI t jlail) ^ ijjAJ aL-^ (Gender) ^yJJ aJUISJI 

.(vity) 

oUl—Ul j .Lp^VI ^ii jJl jlUJl jytZj i^iVi ^Sl /I alii V jJi 
jildl oL^I j (1980) (Dale Spender) j.L...a JljJ ^Lil Ja*JI oiJ ajj-~JI 
iaJcU! J AwCjLI aJ ali*yi (Linguistic Determinism) L^iUl L»jJ-L 

A^j^ J^AjLlpL ^^pNI JjL a>j ^ (LU5Sj (_j aL^jJl Lj- JJ 1 AAf^lall 

.aIsLw-j CjIj y y j^P_J oLxjLJj 

ss 
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((•LaJCjIIi) 'j* Ji«J (jj t<ulp » j j.yo.1 (J I }y olS J^ajJI iJLfc 

,A~»»jJd SpyJl oAi- ijjjJJl 

0!ApI J d)Sl Lf^i (-ess)j t(- Woman)^ t(- Man) Ji. j-pljis 
(Draughters) :^jlsL| j~*dl e-UJji aJu v ^"L-J Specs' J.j.Ju'1 
^ t(Air Hostesses) j (Flight attendants) j i(Draughtsmen) ( _ r J j 
I j ^Ul Jo.-.l (Generic) (^»Ip) (He) ^^widl .Sjjikil 

l_j jlJSlI jJ jSM tj yu (The Speaker /Reader / Character J 1^) 

(s)he j t(she) jf (he) cJiUJ n*>b> iaaJUJI o>IUS(]I J <uji ^Sj < Jiu J jJ»j 
JK jiT t«Jl»- J5 Jp ;_w/>U! ^lj C 5 - 1 * 1 ' f^S3t j .(She) jl 
(If A Customer Wants Their Account Queried:!^) ^Ip (They) 

.((2008) (Sara Mills) yL> SjL- t Uj <. >il) 

(CDA) (_^UaiM JJbd (Jj Sj^jJI oULlll (J 
aj jjJJl (Masculinization) « aj j ^S' j> » j Jai JiJ .»lo! (3) jiaJl) 

_y»«Jj ttAi* ^(Metaphors) oljUi^l yy cjL«L~JI£ (Registers) 

.5-^LjJIj 

Lillldi (jl ol jllj (J^~ AjUjilJl 0 jiazJ 1 eljl ^ilj 

i-p| c i>-*yi lI/UI-UL dilS - t^il _jJI 

oL*a 1 >J.I j .(Genderlects) (^yJI ol>*i>) sl^ilj jJl i^Uil 

jjli) AajmwJI S jj jli I A-oljdl yi^l |*J A*j jJdl 

(Mrs. Nickleby) i _ r ^y SJu-Jlj SjCjdl (Flora Finching) IjjJi 

<1)1 .xdd dr^ -iS . AIDS'S l^ w? 1)1S ^p ^ il JJaSI ^ySCJ ji jl —* . d 

(_| oLdjjJl yo li^Uad tJ-S'ldlj jLw L $ ~bj S y ydl L ^UsS 

j>-* Jl^-jJl ^jl j~0^' y£*Jj aJlpUJI (j ols!)!!?-'^! jl 1 > LlstsJ— 1 

A*l»lsl ^ly>-l jiS\ jv-f— l _? tf’L-Jl ^y> aJu>L^ jjil 
. b J8 jlij 6 a U1 . .. 11 )) _J A«ljdl ftULspjdh) b)l *^3^)1 l)j 

1* ^ 

(Debbie t JjJiS' t J^\ c(Politeness) iiU tUkil <, ^1) 

.((2004) (Jane Sunderland) -0*^ jX~» j t(1992) Cameron) 

Aijjd-1 A*P ^r^l LnPL^aJxl] 1 (yh 1*^* (2)j (1) (^a! j^lad 1 (3) 
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(Feminist gj JJL£ yt (Feminist Stylistics) Jl oLijL-bU 
.(Feminist CDA) i_jUasld JJji j Text Analysis) 

iujL-Sfl eJyU- JS^oj i(1995) (Sara Mills) jJL« ojLvn aipU. 1 (JjNl 

cJL^ajNl jjla*.* JjJj 1 

L>La* .^JuLJl L^»UajL| JJl £j ^y» 

...(Focalization) j-S'jJI j l j2i\ [Ajaij <kLJ lj (Sexim) 

(Itn- J^l.^.^a.1 1 *\ j2} I ^jvj olS^UJl . «Uyali i 

l» p I* < 

tUajl t jiail .L£yb y Lp^I Gy* >*dl « (jvJjSj-l# ^$51 ^iGy plied Readers) 
t( 1997) (Ruth Wodak) lib yy ^ yjy t(200 1 ) (Clare Walsh) ^ly j$S 
Ji» ij^hJl jUa^\l .((Narratology) y^Jl jJlp) olo y tdJLliS' t Jail 

A& LajLipLj 5 1 ^il ^ 1 </3 */2 >xZ} I o Jla 

. Ujy jy! SjS _^*^«y 

(Fiction, Fictionality, etc.) .£J) ...S-Lii dSdyj) *-■*» ijls£ tJL>- j£| 

Jp jiiji (Genre) (Fiction) jJc j _ / ibcll ^ o! y (1) 

J ijIyjJl j t(Imaginative) Jldl-1 y£J' ^ y (Imaginary) 

. (_$ y>-\ 5jb*j k— o)M jbyr "ijuai 11 ^A.^aa.11 j iLA;! t^ySdy idySlI 

^tb) tJLiki J5 1 yL b j-bu ^»1 !Jj& 

.((Fictions) GiJb>- ' y— J ,_ykJl <1)1 yl dS-ib^n GdJb-l ^Jp ui oU y _,Jl 
Vy .((^i^y ^'Lp j^-iy 4jlyjy bljij yJ, iiL*) JJt ^_o\l JS" ,^-J 
ojbd.1 ii-vaJl yl tjyj j Japl y> ^yJu jl bi5bj) (Fictional) Jji i-j/Vl 

(Fictio-^JboJl i_jllai-| (j-J ^y. . ( > > LS^ 

(There Was an Englishman, an djLUjJl J aJL>^ (Imaginative) (j' I ) nal) 
(Two Plumbers Take oL^sL>jjl J5L b> y drishman, and Scotsman...) 
.^y, yjo^- 1 ^e- y Jl y iThree Hours To Fill a Tank ...) 

yl 'llaikl ^lyj^ c_^b>*l ^^y^l Ul 

y _1 (Factional) ^J1 o^Liy^JL L» yl &<cJLail 4 *jUJ 1 ' cyLl jj 
* 

lui bl :(Pragmatic) Uup ikl j ( _ r - LAi.1 OySb Ji .(D. M. Thomas) y 
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j i <LJ|jJI S I jl JLaj . * i -iSvJ I j 4-Lji^-l ^uL*-^j 

(Non- j\p ol jL>-Sl1 ( J-d^3 dJJJJj .«Jli Lljj 5 jj _ p<aJ!j 

. J*ii j jjp ^5b yi j& ji idJJiS" cJb <4 _>-*■ Fictional) 

lilt (L»lji 4 j *-i tijljj) J^jSl! JSo •-Ji'j/l Ji<t>i Jd£- (_jJUI jJuiJL (2) 

Ji j 4 i*gj> a-msU^S' l$Jl jJaJl jZUj (Fictionality) jjdil o\j 4 *>L»^u 
ij jj ^JLSI jjLflJL ( jiC! .(Literariness) LjJjU j*-f» ^.gla^S' UL»-t LajUpI J 
(Fictional jLidll ^ll^*Jl y 3 ^. JJ o^» 4 Lj.ssI «oL>-ji# .slidl yuu_ <ui 
oil y JI ii—j'ib- U;. ; i- iJL^ ^ j j£f>! JI jiljdb ** < 0 ) Worlds) 
(Terry Prat- c~ijl y ^ ( Discworld) jJ jj Jwi oLI jj Jli* iJ^jUl 

<ju j> ajLJuJI J <c4JL» cui J 4 i±U 3 JI .'&> tchett) 

t Jail) .(Possible Worlds) LiLJ,! JjjJIj 4 « l _JilJ 1 » Jl*J1 4 jiljjJl o-u 
(Ruth Ronen) yjjj jj 4 >411.15 4 Jail 4 (Simulacrum) lei\j ljy> 4 La* I 
<JJIj .J .Jj 4.(( 199 1 ) (Marie-Laure Ryan) jbj jJ - 4(1994) 

.((1978) (K. L. Walton) 

(Field: Semantic 4 _>UaiU Ji*. 4 ( _ ? *4?wdl Jii-I 4 J*S(jJI JJJ-I : JiJ-l £| 
Field, Lexical Field; Field of Discourse) 

(Semantics) il^aJ I J i>jyt aiil J kJ^jJl J J4-I jliol JUi4l J (1) 

(J. jul jj 4^b«) obJi^liilj cjIjj jbdl J oUS/l fr|J*JI y* 

(The Saurus- JLS3.I L>li^ 3 JJ.I [pill y yy ij ^ j ((1934) Trier) 

.(Rogets) yy jj ySLc Jju Making) 

&£. Jj 4 *Ja«.«j Jojataji dJ |Jl3- J )JlmS ,j-J 4j<jjl ob Jl Jij 

(Domains of UU-^I 4 Sd ^di J «jL<i9 ^1 4 d>IJb-JJ 5iwcu 
J a~£s- pSj 4 ^ 0 JJ JVaJl JJaJ-li 44J1IJJ j .yi \ JI ^1L«JI J Reference) 
4 (1) JJ! oU-rlh .,^ j olaj- J 4_j»j»sjd.l \f- jajJ. 1 jl Jji4-li 4 j JL>» iVl 

(Flame j (Pillarbox) lys j J ( Jjjl 4 4 y-l) Lju- 1* o-ib f-l _j— 
44ijb jji< J J J..I cijl j'Jcdl 4 — «j 4^ftj>tAll u ! d* ■ ■ ■ . ! . ( jJ) ...red) 

# ^ *» + f 

. J jJLLI jlj 4 — x3 LS" S j £>+**a 

.((1977) (John Lyons) yi 0 jlail) 
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(Over- jUJ aJIp asIsS' aJUJ LAI oli aJYjJI J jii-l yitu 

p + * p * 

j) tSJoJbi-! Ls^J^Jcll Jb~ :U S j! l3j>- ibl Jl\ olJ^jll dapping) 
I 4 JU. J& to^l ^ lj4S j^ .aJj^U^Jl&SII LljM ^>1 
(Situational Context) (^y^jJl) jLJI Ll .JMj ye jiS'L JaJy Ji 
,^--1 j oVSlI aS^Ap a! (Heavy Plant Crossing) jl* 2 JI jl U Jji ^ jJl 

cl ^jJasL. I j)i <‘ l jp0 j^o ^- 1 Aj_j*Jtll AjJJl <_j .((_y*i*-!l (JL4-I jl) JLal»Sll AjLii>«j 

dUilj .AjjUi^'b/l cjllajl jJl aJp k ... JsMjiS (jl A*ok>«-*llj LlNuJI 

aj>- ^> t*jil (J y>- olij aJYjJI AiliSil y j ^ ^ ^ A .^ . lal lj (J ^a aIU 

I (73 AZj^-y) 

That Time of Year Thou Mayst In Me Behold 
When Yellow Leaves, Or None, or Few, Do Hang 
Upon Those Boughs Which Shake Against The Cold, 

Bare Ruined Choirs, Where Late The Sweet Birds Sang. 

^ij^JI LdjJb Jpj jjp i(i_jUa?0 Jap- qUa „,ia j Ja4jl (2) 

(Michael Halliday j j y-'ij <_sluJU JjU^. o jjl> ^ill (Register) <_j yJJI 
jZUj l^ia—ljj ^1 Sj-J.1 (^Uil Jb4 y> j t(«Jju L > j (1964) and Others) 
(Te- L«aji ^li>l) oliL- qApj O I A.«.«a J I olj-dl Qt a*i 

Jp j J£JL> bJl* j j£j l^b .((Mode) j tnor) 

aJ>I ^ jJlj 

.JLitbU 

cj 1^1^11 1 « ) :(Lexis) oL*j>odl ^s3lj JSlJLj J>yt 

.((Jargon) aj l^itl jiaJl) aJxJLjSII y* l>- oLS" ^ilj 

^ # 
y U^UajI iS~~* iyj ^ jlaiil (J (3) 

/ ^ ^ f. 

Nbj « lu-y> *Lai» (Domain) JL^- y= L^i (Field) Jis- 

AjLLJai; iNJL iSyyj lS -* La.'.'.? i jj>> _jl c L . a . i> j j Lp(j^»-I 

.((Habitus) Aih»- tL^jl t ikil) .aj a^ULI a^c-(_x=^*N I_j Sj _ jJaJLl 


liiJI 
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(Figurative: Figurative Mean- ^ t( ^uil || 

ing, Figurative Language, Fig- UUI ^jUll 

uration) 

*» * 

UJLi Lk*J iSM-UI J (Figurative Meaning) (jjUd.1 y^udl ^J~au (1) 

i ^ 

(jjueu ( _ s m j\ (Polysemy) jJI jju; <up <U£il ( j*a I Jb»- 

■ (_g jl K.T.oN I JiJL (_jl 

t (Mouth) JU ^{KU j! ^L-Vl jT <j>l ^1 dU 

Ujj (j <u^«L»iVl *_jLjl*dl SoIp iwu ahi ^dl) (Foot)j (Flead)j 

(.( Mouth of The River) J-J y> oli y> j (d 'dl 

.(Foot of The Bed) j t(Head of The School) j 

y> JiSt t*jLi 4*>l£LU (_£jbf*il 1 j_j 

.(Dead Metaphors) idl ol ^ IJLa j ^ J ^J-1 ^jjdl j 

jL>- ^1) (Keen) t_JMj) ye- j ^Jb»*jSll d>.b«i U 1 jjL» idJJJJj 
<_$!) (Keen) o _>& Ji ^ ^ j ((Sharp Weapons) (5^U- asJL^I) 
■L^J'iUI y* Xj » jail olfKJl y> jyS .f-L-lVi ol» Ji* o»l JiS (((Enthusiastic*) 
jJLi-l Cjlj c4jjl>JJ l^oljca JsJi 4jjJh>cjVl (J Li — H I^ jCL- o I ^3 Jj 

ILI .(Apprehend) j i(Comprehend) J (5 i(-Prehend) («Take, Sieze#) 
y> Jju yi\ ((^jjh^® j i* .*. ; Jws’i oli o(JlS3l y» olu 

.SJ> y- Ipl 

Jb- JI Oy j >- T j jt&SJc j (1979) (Paul De Man) oUji J _jj twJO 
((j^JisL-l)) ^SoeJl 3j2j\j ^udlj y y^ ^*a\j j-x (_^l 

J _p- (1966) (Michel Foucault) jS y JLw> iL/uJ tjJall) iiBl J5(J JjjL>«il 
j^ldl j ^LJl jd jiil frjjLJI did jl ye- l_Lgi .((Catachresis) iLi Jhf 
5jjL>dl jUll jl 015 ^JJI (Thomas Sprat) ch jw jj-U y JRa! 

ya 4j^L>tLl 4 jlU| t<Lj jj j h>~ ■ JIS* ^djl (( 1 * ^Ldl yA 4 flT t. a 

jjlalo j!Ad 


liiJI 
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i-s rjyr (Cognitive Linguists) jjJydl jjJLJUl >_jki 
(Ray- (George Lakoff et al.) (U.u> Uj 1980) i>jj?-\j 

Jp Jaji l _ r J I jJ jeu^lj (jjjSLSCiJi JOu! (1994) mond Gibbs) 

L® 1 1 ss^ 4®AJ j'S* j 4-Jl^ >LifrLl 

tLi y J ^b> jjbili jLipI l jSUj V . jLJ)ll jSCiU j (Figuration) J-SLlJl 
(Conceptualization) UJl ja j*i£J 5--L4 0 oljj_£~J1 jt j 

* f, * p p 

jjiu* J*i {^S iLajl IjJjo-I Jj j .Uiul (Naturalized) LjlJs JS\j 
e jj ^idb c — J toil tijUAI 5JJJI ol Jp (Relevance Theorists) Saj'jU.I 

i*Ul y ij 

jl>- J! jj 4 jl (Figurative) jl £• (1) Ji« (2) yy 

(jli Uljjc— I t*sj (Figurative Language) 4jjU*ll iiiil jt j t^jbc-NU -Ljy 
SjU^-tAi Jol j L*J j\ ^(Metaphorical Language) LjLc— I ajJ ^ 1 * 1 ] 

aaU ^ j^aa l»A^“ a a LftjL*ip-L» 

(Synec- J-. J>\ jUJJ L*j \j jCm OlS' (1969) (Geoffrey Leech) 

.a 3 ji*Jl o Jla (Metonymy) ajLS^Ij doche) 

^ ^^bll JujJI (j * ya«7 cULp-I 44jjL*JJ 4jJlJ| cJljb/ Laj^o-c* (3) 

J5 ^1 tLa 4>Li ^iaj Oj^U J 1 J j**i y* ij I 0> J Ij 

.iLiJl iLS3l j ojUd^VtS" olol j a^p^UI 

L , & J*&>- ti— O^U ol AijUll AaI! ^^*11 

# p 

t(Similes) ol^~LJl Iib> iIDj ,*.■> LAj> <laJ y> t I 

ia'l/ j\ aa^JLi ol _/dlj i— ijjf- L^JLS* o( c J5dL k_^)Jlj (Puns) 

(Go To Work on j (H 2 eau)j i(Cool As A Mountain Stream) .oLi^U 
J jp- oSUi (1) J jjJydl 0 j^LJUl dJUi Jp jS}j 1/j . £JI . . .An Egg) 
‘CvoLP *— ^>1 jl * 1 bjj*J2 tejiU j*S* >.^.i ... J AjiiJl 

(Hy- JjJLil j t(Drunk) J L_JL Stewed j Canned j Pickled Sii^) ikJLi 
(Daft As (Simile) ( _4dl j i(I Was Scared To Death) ji*Jl jl perbole) 

✓ ^ 0 p 

.((Poeticality) JjjjtJJl j (Imagery) tU^l t ^1) .^Jl ...A Brush) 
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(Figure: Figure of Speech, Fig- ^yjj, 3^, |J 

ure of Thought) ' ja*j| j,Ul| 

I (Figura) y) (Figure of Speech) Sj^wdl sjyaJI jl SJwaJl (1) 
ol ^Li J5Lij cJaJjl ((Shape Or Form) (Sjys jl JSLi) 1 /^' 
(Images) jj II ojbj l I t yJI t Ay - L dl j La aaJ J aj ^wcdl 

Time is Like j t(Women Are Angels Wooing) *>Lu : y - L «£j-5 y # aJjLLj 
.( iJu-ijS’ j : j-_5L5) A Fashionable Host 

L L « . * Aj 1 1 jj ll d . 4fAl Ik *jSt 1 1 O iA^^EJl y (2) 

(wowall y tdJJjJj tl g7»,.k J Ijbj- JjjeSj t(l) (J dJijj yJl (dliS y jJ5t 
?ndJ a.v ?Ll ^ ^ yl jLjb fc4*#lp ! JbfljJ I Jj ,y>- J • A ^ .aL-i^M I |7a. .* 

.elbl J (4)j (3) jkjl) ywiiA jJ& jl aJ y-kXo jA Ij-S 

(Fi- i ( _?f iiwall) (1977) (Heinrich Plett) cJL yEy* J-ts- JiJ 

ol J^L»- JSEij ^yi.ta.7 y Jl #y j».,«all Si yiiLI «l*LI oJb»j)! UjLioLj gure) 

.LjSjJfllJYs e-l j**» tl*» AiLjkj S-ji jJl AxJJ AjjjJJl yC- JL£ J5w*=( jl 

toJ^LaU li y>- Jasj* ii~~J olil yu*ill <ji L jCjpI Ijj <yJ > jJl y& oJL* o jSo _ii 
SjjLd.1 SJ«JJl Ji il yS^J (.((Repetition) jl _Jd)l J 1,5) :>l ^^1 J Ik y t*ajl Jj 
S jLki-l J SjjyJl jj-so)' ( j\ ^yaJl) oldJ .s!>L*4 (Figurative Language) 
yLL» dSjji- j i(Argument) jll yjks J JJl— ■. j L* jLipL 

t—itJUl yii J^-L ^1*5 y 0 ?yi Jij j j g o L I 

(Schemes) olklk^ J] LjuLSS jyaJl (j^ icj J 5Lyj 

.bj j jS^i I j_aj -t?- Jl (^jlkliaiJ-l Jaj j t(Tropes) » y jj 

.j»Ua5L SiLedl Lyily (Foregrounded) « J oU»Uai-l 

(Anaphora) (Sjjl^SLJU) dUDj .(jyllj ^--S'jLJl) t(Form) J5 LlHj 
jl o(J5Jl J\ SLu»dJ J jkdJJ L-5 y ! jl j£j oL-t;j (Epistrophe) j 

( 1 urn) i(J y ) a_p^LJI a j^>- jJl i»J j£- .(OIJ5L11 j! aUM y y«-S/l jk-iJ! 
^15^ (Collocations) AjyJdl SyUall jl e^Exil l^JUw y olJSdl (S5L jJl 
Ajb5dl j t(You Are Mv Sunshine) « jL>c_-Vl j (j5 <,y>utA j\ J'i/j «ol ydl» 
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jUlly i I jSLyLS ' j yl ji all j t(Antony’s I’m Dying, Egypt . Dying) 
(Geof- ^iJ ij yu>- iJui .(A New Hand For The Job) (Synecdoche) ^11 
j j cyLUai! U jL^Ij Li-bUl ay>-ji\ SiJU (1969) frey Leech) 

.«SjIJ-a!| jJ ^*l!l oLllkjl* '• Lf A CjUsllail-l (j-j 4«5y|J-^JI 

!olh>UaiM ,j I Sjy-^aJl (jl ,jl' I ) -LjSj vLlli djJ~Lsj (3) 

- * . :>■■ t(l) ^ ^.il J L_* i ^ J j ^L 1 a (lap- - .7 L ) 

■ LjwcJl Sj j^aJl (yi 4jL>aJl) ^ ‘C.- j u ^Jo ^JJI jJ» 2i»Uaii-l ,j-Jj ^^PbLil 


ie-jUl (j ll*£u! Vyujdi ( yl ^ J_£ jLp-'jfl jjiAU j§ (4) 

JSCl; iaJ jr ^(Figures of Thought) JiaJl jL*ll l _ f «— j (_i LjJUcJI 

Lfc>- L- 6 l~- 4- 1^.1 ^Py 4jywdl JJ .fa 1 Li yl * j L' Z'C 

jjlLS • £»LJJ 3 jSCsJl yl yii (J ^^aily yyJ Liy . l^i J gyy l^yy^P 
(Rhetorical Ques- .^ebUl ^Igly^l ibb* Jju t-islfe y £> ^Ip J5w 

4 ^lall) (Amplification) jv-A^y (.(Apostrophe) (obL») Lie SJLalij ition) 

.((1971 ) (Peter Dixon) jj—£Lp JL 4 LlS 


liUA^Jl (j <L yyli Aj_^jcJ| y y.,<al.S yi 

.i_i JaL 200 (_ ijli. l» ( 1577 ) (Henry Peacham) ^LLj ^ JJj 
L gJLLp Jl! .( 1968 ) (Leo Sonnino) yLj— jJ JJa j UjIjuJ jL kj> gj) 
^jJil ^ »l*j {j# *y>t£ la*l^»j jl Jpj 4 oLjy JpULj a! j^LJI 

y cjL 5 L^S(S 3 I LJjj J J yi’S'l jli Jl! .(Elocutio) jLJl y 

si ^J|)) (jl ^_pj cLLlaSLlj 4 _UUI H(. « 7 . «.l j jji ^1 c^ebLJ! ^ jljJl 

(JjIxjs y>«J AjwIj L-Sjjjm 1 g i,fj » j jly 4 cJljL yj-AU (yl ^..iijli) ((“LLail 

<.(( 1984 ) (Max Atkinson) j (J- 5 L ylL I) « y y<j. jl ^^LJl ol yjl .iJia- 

ja^-l 4_«a- 4 ^Jaa! Ij .blta 4jl^-ibl! ej-i Lo--< L jaS- 4jjl>«il <Utl!l jly 

>lLiU («jl ya^j'Vl bL» \ La ylyeNI j^*j L J ..1 dtl I ipjLJI iiy j^ll SJjJ^I 
(Kleen-Eze, LyLcdl oLjGJI al^l J (Graphemic Deviation) ^yLiS yJI 

.Hi - Glo) 


p f, & 

> job] lLL>> 0 j $ 1jl>- ^-£4 j 

(Sylvia LjJL * a> . 0 <^1 ^ AitUl 
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N Jp 3.aj> iJU jJS U jj-rfii .(2007) (Adamson et al.) 
ol j-IJ j! t^yj*!! (j y>-\ £j* ^ . - - U JSLLj Jji-IJi L$Ca j t ^SJLJIj ^jJaUl 
.((Epanodos) ^SLJI jl ^Sc Jl SL» Jail) .Ji*-I j L _ f o«A ^ ^ 

jj-kL (French Structuralism) ji Jl 4jj-iJl ^ A5J 

jl tOjL C^JJ J*P t^La) tjji _^L*Jl j yUl {jA (jUJl I.. i.,igUl J 4j_^wdl 

OJLSLDl Aj'Jiaj t JjljS/1 cr“-$ o^ D uj *^^ 2JL 5 Jldl (.\-6jjj2 jj OLjjjj tc-ou^-. 
t L yiJl JJji Jp LiUcdl J (Stylistics) 4 -jJL.S/Ij t (Deconstruction Theory) 
t LU JL! L*^cS j .(Pragmatics) L*il jil j tSJ jjdl oLLJJI j tpSLol J*i Ljai j 
(Walter ^ylli jUlj Jajl) . j j.^a.U SJuJisU olLi^aUl j SjJUia oV jla^ dL* cJlS 
.((1985 j 1977) (Heinrich Plett) cJL <(1989) Nash) 

0 » * 

I JLu tid jjJlI eoLLJJl j Ulc t_ild£ (Figure) ejjyall (5) 

Lg aJ cJLLp) ^Lll j J (Gestalt Theories) cJhL.j.11 oLJij 

t(Trajectory) jLdh Ldjl yC .(iJli^l J (Form)) j (iL») (Shape) 
f-UiiJl JjLa ojjL. jl Lh»- IfUs- jL ^1 i»jUll ^ pj^- j! Jp J^j 

(5 jJ jl T_tj>- J«o>J.I y> (J jS(j La ^ .((Landmark) ^1*11 j!) olSlIj! 
(Active) ^ jL« jt «The Cow Jumped Over The Moon» ( J jJL ^j) 
JSJLj .(Jj^f) (The Moon Was Jumped Over By The Cow) j* Jdf 

4a . ..-?') LJL>- 4lP v ^*J La ^aLaS/l LA OjLdljdNlj ^^..PlJl Oj^J Ol 4jLLa 

jL; Luis' jJi;) t(Foregrounding) LaJJsUI j\ SjlJukl tLkl t Jail) j ( j! 

.((2002) (Peter Stockwell) JjjS _f~* 

(Finite: Finite Verb, Fi- Ji j*ad 1 2LJJ J ^*adl JjuUI :»J j^aiLI || 

nite Clause) 

JaUI i~S jJJ ^ j>Ji j (Finite Verb) i_i ^.dl JjuUt (1) 

jilt L^JL ji \ jiaj t(Tense) JSLiJ! y> 

.(Past Tense) ^U.1 j\ (Present) ^LLI jajJI J lJLJI l _ r a> t LJ! Jpli 
«43 j^ozaD c oil tsJL JaLJI JlSLti jl*j .(She Touch-ed The Elephant) «.7>La) 
LjLLI ^Lp toil tl^l i^y^Jl j* ik»Jj J-^aia L>-0- Jp J J~ L-j>u (Finite) 

.^jLaj 4 a>- jZj ^jjj to.t. tf a (Deictic) 


Ia y* y> c .1 (Non - Finite Verb) t_s J*ill JlSbil l» 

(£j| ...Hatj t(Infinitves) Touch) oU^adl js- aJ_S3I oJl^- 

.(eat-en)j t(Touch-ed) j (Participles Touch-Ing) H jf ol j/'bllj 

*bJI j] /j (Aspect) j^lall o ^*il aS Jkl LJUiJi oIp 

0 J 3 ; ^1) ((Modality) iJ» j ^Lll jl / j) dJUIS" (Tense) ^^Jlj (Voice) 

H— 5 j ~ e ^ a (Jjl 

She Is Feeding The Elephants 

She Has Fed The Elephants 

She Shouldn’t Have Been Feeding The Elephants. 

>±~s~ (Imperative) jSi I J *h£ol) J*U (Jb U. o y*L\ iL +1 (1) 

Lila (_) i " 1 ■ I C 4ju ij 4 « *,* L^I oJlA 4 ( 

o*>\l£iLl ..(She Likes Elephants / Although She Dislikes Hippos) iUi-l 
0 ol itj yvalil j'Jr 1 Si y V 2 ll ' 

.Feeding The Elephants, /She Was Deafened By Their Noise J 

(Focalization, Focalizer) JM >. -.—a Jdl 

jdl Jlyjc-il pJ t(1972) (Gerard Genette) oo>- j! jyr bJ 
oL»JJa^aAJ li oUaiMj ^jVI ^ Jl i~»ljj el (Focalization) 

.(Point of View) ^ i$>- j j\ (Perspective) jj lauf 5 jjLo«I 

t(2002) (Shlomith Rimmon-Kenan) OL5 - by^j ji yi> JlS 

jJl Li t 4 j I LgJlP <lJ ^ j 1 ft j ial l l ^|p ^S” ^Jl 

jl tJL*j j\ L- -J^3 !>i!ta) ^yb^xll 4 j jl j JaX3 

* * * 

*U>- jJlj i(t»J j-^3 ^ll ^iUU 6 .U5.il j\ 4-abJl 43 j*ll) J ^*1 1 a y>-y} I L* 2 jI 

jJj y* OUSI l)I y >- ^ I pLl * l 1 ® ( j& y*P y ° ® 

.(1996) (Monika Fludernik) 

.iJ 6^1 U jl) (Focalizers) o y> ^ 

(Wayne y y m \ ji UJ i(Reflectors) (1984) (F. K. Stanzel) 

s 


278 


(Omniscient jjLJl jji> jj \ j Jl dills ' j t( 1 96 1 ) Booth) 

(Panchronic) ^jllj ^ jJ> y> <-ii ji jj>«J j_)p c5 dd,l Narrator) 

clJLJ j> Jj'i/I [ yai>^\ jij L. ijjj .(Zero Degree) _,j.^ll o-ji i^jU- 
tda_i>JJ JJ j^a bdado <t jJuv» ^(Intemal Focalization) JaMa yS Ju 

(Great (s _/v5dl Jla^l (j) (Pip) jba) «LJla J&j JL>-SM i~Jle (Jj 
J A?-ji J>-|jdl j-SjOl i)b* j . jkSLs jJjliJ Expectations) 

.(Interior Monologue) JdljJl gji jl 
j^_^ll I^Sla 1 ' o j LmP 1 Lj 4 LmJ I 

J <^111 

tLw> jj\M ol5 lijj ojLJI 5 jJj ^ dalJi^bU (Lambert Strether) p_j^> 
jJ-l ^piLlI ^jL^Jl (jj .^^adoj (_gjl j j. ~ ~.il ( J^da L~gda Jj-liJl 6LS' 
o j +0 js- JSwu i~nb-lJl cj j~£ 5 Ja — jj (Free Indirect Speech) 

.LvajbjJJ tgjJl dUa y> ySjS\ JJaj dUa ^ J i^jLJl 

_fj jl i jJjj Ljiilj i-LbU (2010) (Mieke Bal) JL dl—a tldt) i_Jaj|) 
(Willie Van Peer and Seymour Chatman (eds.)) ( j j ^bL) jlild j 

.((2001) 

(Focus, Focusing, etc.) .£)) . ..j-TjOl tajjj <.yS JS I UwJ j£| 

* 

toLJl — Ul ^ o LJ Ull I j l . oLij^l J15 (1) 

Lj ^L* il <L^I j jl jl ^5^1 j./ldlj 4_a jJbiil 

j!) (Focusing) jdl ai^~j U U j U-J^ ^ j 

* * 

aLJ-I cL^ljI .((Linguistic Foregrounding) 

.((Functional Sentence Perspective) ( L /Us> _^l 

j) .ly- _jjil olil J^d'ill Jjrflajj t J( f jCL~i*>U La jLi^a Jb* idJUJi 

^jLSCl j ( _ y idj ,_giJl (Focus) j^jdl jj*. U j. jb J (*^^ 1)1 jl ji^'yi j5 y> 


LLi-tji l y,j iLabk; o y, aJliULilj (Foregrounding) ^jjCj LJ (*) 

.(~>-yuJ0 » jl-iydl jl <■ 
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3JU>- jii jjJd jy>-^l t(Intonation Nucleus) j*Jcdl 31 y 

tiDJJj oLlfi jup SjIp 3jjJL>J^M J SJujA-I j| <u_JI LiJUll 

(I Can Resist :Mia ioL^-Ni t_JU j (End-Focus) yS 'j}\ Jjlfi Jljjcu*! ^ 
yAjJyJ SJLmJI 4 >-J yt :jlLIj jl5L-jf) .Everything Except Temptation) 

.((Lady Windermere’s Fan ) 

L ^bl5 4j|jj . i(Theme) 4 ^ . ti l 3 51*3 ■ ^ s L^aJ J yS jJl 3 j_^j 

4 1-7 L.-*-. j L olp l(a^\jp| al g J (I) Ijl ^ ■•» ,„„a 1 1 ) 

(A Jia 4 Jl^- tljiSon j .ollL— )l yiz*-! J IjJJ <d> y-&A jl 3llaAa La jIa* ji 

yy jJI .yl£AI j)i u }jJa jj> cu- J iLorry Is Waiting To Overtake Me) 
j^jt- j sy olj»5jl! j [There’s] (A Lorry Waiting To Overtake Me) 
c»jc 4—5 Jj I oJLb Jla . 4 ^aS'I jaw 4 J <j jSij JahII Ja> La 

(Josef Taglicht) cJlIpIi *-Ljy>- Jill) (Focus Markers) yS jll y 

.(( 1985 ) 

^3 yA yA J y>%*j cjl ..J (j pd 1 4 la A . 1 yS'AtA LcJUl 1 -J.A . .-L-' j !<*> 

o j! f jt JMarked Focus) La y» y yS j> 2ia L /»!>lS0l s- 
3 ^SUU 3ujJU jZUj .( yy-S\ Jliil j (Overtake) j (Lorry) yS y Lni:.:.A jsl <d 

p t ^ p f. 

^(Marked Theme) La y* y> 3 j5d Jji ^ 3 y> J UL?-I LihL j! ^5 J^l 4la2jj 
(Yet One Tree You Must Not Touch) ujldl J— - J* ijJUaia J _jaL> *a 

.(j jjiil! yA Ji jA JI IjjlLa 

(Focus yS y 1 jS J5— j (Adverbs) i_i j jJaJ! yay Jaa*; (2) 

(Quirk and 0 j yL\ j LiyjZ U t(Particles) (i_s j y>-) ol jjl j\ Markers) 

i(Only) Jia cj(J 5 :(Focusing subjuncts) (yS y) oUpJ—j (1985) al.) 
a^> »LjVI j[s (She Also Likes Schubert) j .(Particularly)j t(also)j 

.(Schubert) ( jy_yL) yalA]\ 

(aS j^-l) yA ^y L*jji (J ( y «S yi\ 4JaAj) (3) 

JI J*i j\ (Topic) fyyj > ja <y Jliul ji (Frame) jli»l5 _ysy ^-Ul (Move) 

y\ t jjUdl 4 Af- j jSLy la J y=- <Js.^a.> (Metastatement) Jy \sy \^.\ ,yd\ 

* + 

\'LLa \aAja ol5 l« (J ;Lil>C— 1 

ss 
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Today I Thought We’d Discuss The Sexual Imagery In “ Troilus and 
Cressida”, That’s All We’ve Got Time For This Week on Marxist Criti- 


cism. 

t ji JjJLkil SjC-LaJ J Jjdl JaJ ^11 jil Id-® Ji*i 

.s^j Ji - -t ■> <1 *> fj* Aj^^j (_£dJl jjU«lll iJtSlj cl) 

I’m Just Ringing About My Washing-Ma- :^) lJiLLI js- jjUcJI J 

.(chine 

j** J Jp toLLJ j-Jl J (Focusing) yS jdl JaUl Jljjc-.! ^ (4) 
aJU a*-j.s Jp ‘(1968) (Robert Le Page) jojj i^sLi 

Cj J a j . x .1 1 AjjjdJl Aibliall yjt 

All .((1980) (Lesley Milroy) _^aJl) i-i— liLJ aL»L*JI ALkJI 

ix s A L> a. a J ail 1 oIp ^ajhIIj Jad jll (Diffusion) jLLal ^ 

.(o J _jiL*il If- J^ydl Aj_y»tiJl lb(ia) 

(Foot(ing)) aajaASI aJLuJI £| 

(Verse j*All a at jl LjJUdl oL j*}\ j (Foot) aJu*axJI ,J.a.<c— i (1) 

aJL-^U (1575) (George Gascoinge) o jSL.Ip j ^Scansion) 

.(Ictus) »y>- j\ j y y ^ I s fll -|-^~L 1 ^ I *jsj ci^ 

t lIj^) (Feet) o^yuiil! jl ^SeJl JSLl. .((Rhythm) ^LLi tUltl <, ^laJl) 

* * * 

.(^ yul]l da. a! 1 J J& J ** J J I 

ol (1972) (John Sinclair) jU5c~- j yr jUJI Jli 

|(/xx) : JUI .Ja5.ll AjIJU j~>- jj~a -b»-lj »JajL» (Onset) ajIJj Iju 

. I/XX 

(Tro- LJLjjdl j (Dactyllic) aJl^-aJI ^1^ aL^J^ l-t~r J-**d Id -® j 
j^-lSlI jl (Iambic) (^j^sf J£ j ) a-~JL l yS(J j tAjJulldl chaic) 

(i^HyaAll) t-sUsj^l y J-^wSfl Lr 4 dil .((x)x/) (Anapaestic) 
t( 1 969) (Geoffrey Leech) ^lJ ^ yL=L jl ( OED ) sjjL~S 1 


jy>\j Ol l»J; Lft-U*-! ( j j> iJs- y Aj JaJb jjjJLUl 

: Sb 

x/x / x / x/ x/ 

|But Be IContent |Ed : When / That Feel / Arrest 


.(74 4^J : j. SLi) 

ol *— J tkiili ^IjL« 

(Measures) J ^ I j j 1 .,<j ai l jvjJu»*il y«Jl d)|i j! 

fj 4 *+ (1 >j.> (Generative Metrics) ajJyll oLbyyJI Jaj»: jt 

(jlJLiU J-i y (JSwj (Foot) ^Jujuti c.L«:..l) (2) 

jjUl jksll .a jkLl ^LLI > <u~kJ (2004) (Michael Halliday) 

<uj) <■.». j L) uiUJJy t 4JL)ccJ 1 A.j 1 J- (j Jjj 4-La4iSI jl 

.(pjAjf -G j) 1 _ r J j (Trochaic) j L-L-l yt 

f, 0 

l y> Jji «uUJI ^ ^JJl (Footing) _j iaJjl Ulc libs (3) 

aU-^U (1979) (Erving Goffman) oly y *_i J* y ly jJ y- ^ J 

oJbdl ^ jJu b-bSi eJtAi i_ b yj j£~ J* 

(Pha- ^ yJ i) jL4J jl « J yy (Jib .l^j ((Stance) jll j) 
t(Tone) ^JeJl J tLyajl J-^ *UJ jI 4JjU» Jl tic Communion) 

tijS] ^ w(Formality) 

(Code - o J 'i y£ tUajl c d j^i Jij t(Style - Shift) l_j J y£ ^ 

. ^JL (jl 4 j»JJI jl ^Jdll 4 j I 1_p 4 Switch) 

(Foregrounding) ‘iyilall 5 jIXaSI m 

. (J . (ybji j .,/?>-) 1 (3 jj y y b ^ajjs^sa.® 

(Ak- oLJ!>ii3l J b- iyyj (1964) (P. L. Garvin) Oyjlp 

.(Actualization) ( Jyai) y ttualisace) 


(1932) (J. Mukarovsky) y JS' >2jU3 Jiiuj jlS" (1) 

cJl5 y yjJ\ oyy&Ji)\S t(1932) (B. Havranek) dJLil _^U .y> j 

4(_£ 4-*.)J i L$kw «j la~JL ( y > jj ^y>-Laj yn yt> Aj ^jufJ 1 AsdJl ajLJsj 

iiJJl Ko ( JL_4 <C? Jp 5jIp J jUij 0l£ H (De-Automatize) i_AKd! 

tOiJ y (Foregrounding) L-nU^li .(Aesthetically) L3U- 
uiU U j ,iol*Jl iilil jybw (Background) xj> y ^IJI ^ ^Alil 

olpli)M JjIL> (Foregrounded) a_«L>1 ( j*J- t'te* t(Metre) oj^U LJadl 

A-oLot ./a* (pH Aj_jilJl olj-JL! A aj (jAaJl Js'-li (2) 

(aa;Ii! 1) S-iliM JjUj ol 4«Sjjlj jt (Foregrounded) 

ojjb jJjij js- jL*ii JU Jl^-I ^L) 

.(^-.l j J&l. (^JutJI jZjj) «aJ*-Ijl)I» (Foregrounding) 

L j*j ap yj» ol _ jj! i)au*>l jj (Foregrounding) « jIjuaiJI jyd ^ 

^(Repetition) jl ^3 j (Deviation) t_ si J>*-t\ <^4p JJ ^1 :3 - 

(Syn- a —S’ y s jIjup j (Paradigmatic Foregrounding) Lp jJ> y l jl-Us jl 

(Geoffrey Leech) (^iJ ^ yy ^1) Jl jill Jp tagmatic Foregrounding) 

.lAio aJVjJI j\ 4jjp*J 1 ;Ajjj<JJl juljtaJJ (j y~ olil ^J^l! .(1965) 

*y 1 *yj\ ( aj jlJLai) 1 a.p'AJI a^>-jJl) (Similes) .* tII SjiliJl 

*0 0 « 0 » 

;^5jLaJl (_5-d IJjJl?- I5ljil ajJLs^ y y* yc- 

. . . The Air on His Face 

Unkind As The Touch of Sweating Metal 

.(( Departure In The Dark ) j S jalL> : ,j~iji -i -y) 

o> p » 

jJj JSLl y jj_« jjdJLl U-J (Foregrounding) a*«L>1 juj^ y> 
ji-sL «LJ 4 tJjli :(Deviation) ol ^Uk^al Ui j o jJU 

Ja2ju ,jjJl (2007) (Geoffrey Leech and Mick Short) 3jjjJ> iJJjL j jtJ 

o' 

Jill jP i aLSo .^jl ^ lp_^i Joo y-\ yjLajj 4_#l 

(Over- Is jiil 31 _/dlj iol»Jl ApI jii 1 (3 j£ 3>\ I^llavall cliis oi ya 

ss 
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Jp y (Ml> (Syntax) Jill J o j.pli) jl JiJI .Frequency) 

,4*jLs _/P UjUpL [£jliJl sLljl ^.-U- j*J J| £ XL»«'b/l ol*i y 4jila«- 

(JlSLiSlI) y» yiS j (Parallelism) Sljl J.I j 4 (Alliteration) ^UL-l J^Uc^l 
jl j£l 1 <u-sidl (Schemes) olkUaiLl J (Figures of Speech) <uyd\ jyai\ 
I <J J I L»JJ| JaMi S— aLoVl (j ^lp «L*J>«j*il Cj1JL>- jli 

I’ve Heard Them Liking at Loom and Belting, 

Lasses Lilting Before Dawn of Day . . . 

.{{I’ve Heard Them Lilting ) £yi> jy*j -yiji -J -y) 

^ll») LjiSl! jvp 4JdJl ^ js- o- »J oljiVl oJIa 

4 JLc_-Vl J lil Jl j (Consistency) ISL-li jJ)l! y> Jj .(Lki-I j 4 suI.Ip.jJI j 

ji- jl (Foregrounded) ^L.1 y L> y£i .y» yaJ~\ Jp SjjaJIJI iiil ijj; jjyj 

JJljJl J.wfl.p jl_J 4sUliL-Jl yA*J (j 4Ul*J 4_^W*Jl y> hSL Jj 

jJLL j (1986) (Willie Van Peer) y> jl* Jjj y* J5 jST 4J*a! 1 .L»u- j.u 
(Foregroun- (1996) (Mick Short) sUjjJ. 

LL»*x«4 oL»<lji ol ^ «^ ( t y* .J 5 jUU ^pI J l ^L'P’i/L. jLidl L tding) 
Jujj" (Foregrounding) L«LSfl jl oSJj jJU (Reader-Response) 

4 Jail) y A— Jj-tj (jP JalSl ,jA*j _JLJlj Jjjtdl jjjdl 

(Geoffrey JLj ^ yu >■ j 4 ( 2000 ) (John Douthwaite) coj jyr iLi.1 
.((2007) ((Willlie Van Peer) j* jl* Jjjj s( 2008 ) Leech) 

(Fore- L»»l»l o(>«IJa ...<«,* j^» 4 L r ^aJl j yJ>i\ ^^xLaJI yA > (3) 

j-* Li yJ.1 oLAJJl j j>jj (Backgrounding) LiL>- j grounding) 
JjIL» LgJp Jl 4 ulpj-j>_jll :(Ground) SJLLIj (Figure) J^iJL 
hy L jJl>j .Humpty Dumpty Sitting on A Wall .“>\u :Lili-l oLLiill 
y& .c^IpI y* J Aj l wj 1 1 y# Ip y ySy ^ 4 

4 _ikat (George Orw'ell) JjjjjI 0984 ) (LI jj) J J, I aLJ-I ^ 

Jy L yo*J\ oULJ £* _ydl j4p 2 ) jLJl Jl J _pcj jJl Lail vL-s- 4 «LjVI 
It Was A Bright Cold Day In April, and The Clocks Were Strik- :yJ Jl 
ing Thirteen. 


284 


(Forensic: Lf- ,-til J aJ JUO! oLjJuJill Lp yJI J 3J Jliil oLiLJJl H 
Forensic Linguistics, Forensic Stylistics) 

jJi JS^tj J (Forensic Linguistics) aJ JUJI oLil III jJaj (1) 

4*W ^jlijl IS Jl Jp JjV ^-ll^ A^j^Ul A Al it l I iLjLoa!| OaLj J—a'^/I 

(Stylometric) « < yLS Jipj n_jli*sLl jJJLs-^S - LiLJ yy y* cjLiS; 

jjwL-JUl >IpJ£-«I .^yiljl jll*JI j J15 J^Ll-s JJ- Sj^aJl Ajyil jl / j 

A» p. 

(JlSill A-t^lti (Court-Cases) ^Sl>J.I LCisS J ^ j g ■tS' lily-l 
.aJsj J tll Jl Jl (J olil J Ajy^ll A>tLl jJjjj J tyaJlj jJI yS- 
(Roger ^y-jj .k-iJudlj c->^/L£- ^ <> ,<9t* 

p£JU_, tS-S’^y.Sn :o*ai oUN Jl J ^Jl Aarjl (1993 ^ t Jail) Shuy) 

■SJb^il a£L 1I J ijLgiljT 

(Malcolm Coulthrad and Ali- 0 j— i y j j JjbJ (* J3U Jail) 

.((2003) (John Gibbons) J y-s*- j y-j U2007) son Johnson) 

(Form) JiLsJl 4 * 

I j :.'. 1 4Aa 11 -ai) IajLipL lij-l oaI—jI— J lH J a*— «^ al I (1) 

Ja-ujii ilJiJj >( J*A J 0 jt |li« _yij CAjjl Ajy*ij A-aA>^« ^3^ 
Jail) .(Content) o iilj (Expression) jwdl oly—* jv AiyaJl ^ jiy* 

.(.liJ J)(7)Uj 

(Mea- ^ydl j (Form) j JSLiJl (ju la,..; j-J ^ 4dJU 3 £• t^U JSLij (2) 

*» 

(Phrase) i_5 J.I j caJJ-I j tSLJ-l :L yl!l oIjl>- J l Jl JaJl Lay^- ning) 
l^Ta.Iff yj caI-u- J l zjijs aj j . ’ . J I caIj-J.1 y * aL jJ aJ 4 y*^j\ .(Word) aClSo J 

.^yd.1 aJMjlII JoIjCoj t (Formal) { .iSjyp ) J^i >— a-^j sllapN 
(_£ jdJI LxjLt L>i Ua-<K (ji^l jUI J (Form) A*--<aJl jl»j (3) 

Aju-aJl /ajJJI Jt« olj ^ J (Genre) £j I J5 J>-t-Uj Ail .Ka-J^^ 1 * j*^' 

(The Ju olj y J L-a j yJl Cjl ^ j t (The Novel/ Lyric Form) SjUJl 
aJwiJI /L-*-i Ji-I / A^i yM ) Sonnet/ Ballad/ Iambic Pentameter Form) 
.((2004) (Derek Attridge) ^--b Jl ttby^ Jail) .(J-pUxII ^ l> ^yjl 
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AjIjj jJi jl £jLi cLs^ZjI (4) 

JbJbLl JLiJl y&>) iJLiJl oLS* J-\ dll; J jJL cLUJlS^ jj^iJ 4 o wL^oi ^ I 

.(Aesthetics) J^i ^Ap j! 44jj-^l*JI SJl^^IIj ^ ^1 t((New Criticism) 

.((Gestalt Theory) cJliAiJI ^JaJl) 
^(2) ^ aJlSwJI *J1j (5) 

L* JuSlJl jlS .(Russian Foraialism) i~*j Jl aJ^SwJL iij ^*11 IS J~\ U 

8(^dl^- JSw*)® _ S ^jVI J^^Jly tAjjJj ajLJ^ Jl Jp 

J&iJLfl^l .((1925) (Viktor Shklovsky) l _ f S Li JSLi j yJli) (Pure Form) 

* 0 p 

.(Structuralism) LyjJl j Ijjli Lit jlS i (_£ jJtUl j_^*il <j 
< _ 5 — S'jU.I JiJl jj (Structuralism) Ly-iJl j (Formalism) iJ^ASLiJl J (6) 

(J y>- (1)1 Jp JIJu»JJ J~«J U* (1)15' t-L-liJ! oliLdl j Uai\ 

y> (Form) JSLiJI j!j t(Message) a1L»JI y> JwjJI jl j tJJdJI 
. JSLlJl JJ j y*Ja* iiL* (j-J <j' 1 j t(e*>U-I (1) Jail) (Content) 
J . j j*>./a\\j JSLUl jju ^Jbill (j LLSLidl jj oLiLJJl J 
J^jp J oLyid.1 oJla v -jLU li i(_£.U jJI J i®?** J <L»Ja~. aoS apI_^j (^LSLiJ 

•(*-f* J 51 ^ jr^ 

<v a # # 0 P 

.ijjL. >lj <y.s jl JiJl J I jtS -cjiL. or Ip j~py> oils' cU^jl 

p f p p ^ 

(Mo- 4 j^L>-I Jk> A^^-yj liLs-l iJjaj jlS’ j* 1 jliJjL \ j J^JLll j JT 
JSj LytjJI iiUI J .Lihsi g^"-" “2JJS (j-^ J tJ5LiJl yuid .nist) 

.l.t^ 5 \ jJLj 1 La jlfl t J^2J! ^ (i— (JIJl - ! 3 JuSlj 

( Jjjldl) ^ jJJlj (Synonymy) (_bl ^il ajuUJI ^lill (_J ijili ^ j 

op* jwdl « j Lr Ju'n jL tiJbiM o jlaJL j U Jp t(Paraphrase) 

.Ai-j jl 8 AjIS(^-!)) jl J^* ^ ^ j- L p J jlj^-1 . 4xll££ (JlSjil J 
JjIa. i jUaikl oij ^SLill jlj t(jJ^S J (_^i) -4~> jA jl aJjiS - : ” -.d 1 J 

JSLiJJ jLo-IS AjLi J^ltj dl jiaJl 4jli i^j ^Jl^VI -lJ jdl 4kUl ^ 4jl^i-l 
( _ r< al >- j tojli JSj .((Matter) Silil) j 11 ^ ^-*dJ (Manner) Li-SUl j 
jUji j 11 j JSHjJl jls c(2004) (Derek Attridge) gJu j] jJbjji dili Jl 

■ 0 JuJ\ U-J*; Jp 

aL -. j -Uj j j^-aLI ^j-SCp y! Jr^ (Form) Sjy-dl J(jo«I (7) 

jilij 
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(Pho- oIjjSM .(Mimesis) sLS'U«JJ LuJU y j 

j] o j*.Jsa JJuJ U*>Ui-<l pSj (Syntactic) L~S jOl j netic) 

Li j-p al£^ tUsal t jJail) ^jP j^aiM ji - 1 Ly>L\j <ul*>-l ^\y*P _y a^U 

LaJ iw j .((Onomatopoeia) 

(Formalism, Rus- aJ^LiII o^jL-S/I tS.-.jjJl 2J^5wJl i2Jbi5wll Bi 
sian Formalism, Formalist Stylistics) 

A y> o-b-lj (Russian Formalism) L*jJ>\ \ cJlS (1) 

jpL jjp ijjjM ( 2j$S jl l|^)j O jjal I SjIjJ ijiVlj iJUJl ots jJ»l 

A..«i jiJl i jP j.si'.U Ju*-^ (jbjSjj jj Sjlp (j) >— > ji<Jl (J (Jjii 4 

A1& <LjI jl <A->IS^ JLdJ . vAjL-JaJI 

1 1 9 1 5 o ■ <~. ... lj 5 j^*A3I y* AiL*- £)bjt 

.1916 *c ***» ^^^11 (Opayaz) jbbjl s *-'* j E. 

(De-Auto- 5-5L5JL7*>\J!) <.y&* ^lall) jj^L LjjUa^I <ju 

j (.C 55w >- j (Fabula) 'Lai j t(Estrangement) i_jI Jp\ j imatization) 
LL. oLLSo- j i(Morphology) LsryJyijy* (Function) LLpj J&V) ^ jj> 
a jUcua.1 j i(Equivalence) jil£j ^1) jjSV jUjjj .(Folktales) 
(Speech i(Poetic Function) Lyui SiJijj i(Metaphor) 

j a*j ^jA apL- cl«a>- £•! jj i-^jA* |^a Ua^j I Event) 

S oLV ^31 aj j>^ a*j oLJLJJIj oL>j*JL!I ^ All Ji5"j 

|» g a I jjjcJLtl Ail .1930 4A»*> jJ*Ojl *A*S I 

tj^>- j*-* 1 j3 AlLui t(Form) c Iv 5 

.(Symbolist Movement) <jy> Jl iS 1 SJ^I tiiiJI aaj 

J^lalll ^AAa) ^ Iflw ^jlJl LUoiil 
4jcUI 4-A>-IaJI iJl^AJl dJ Lft^AjL>- V I (J Jl5 

4_*-u^ Ao JLaj A?- 4 I Aid .4^ j ~* Jl AAj 4 Aj ^aAJ I 4jjaAJI 

(Foregroun- i^Ul 4 LAI c ^laJl) iLaill i-iiJl JlSLiVb 4^1 jj 

s 
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olyj^J «c.» J .«Jl ^.~.iyULo iJ^A>- (j*j ding) 
(_) yL jhj\ £^jIj (J y- .elol (4) iLvajI t jiajl) ASjU^-I (*Lj'}(^4JI) 

^ j+aJ-u (1994) (Guy Cook) *JyS g;Uy t(2003) (Tony Bennett) o.^ 
(Schema Re- iLUail-l ^yilujl J y- aL>_*~; a~«j yll Lj^ASsJtJb ^I^laVI p-L^-I 

.freshment) 

^JLk^»5 ULp-1 Jp - y (Formalism) yl (Formalism) iJMSLi (2) 

UL>-1 < ^ ayyju) iax3 4**-»y yJl ^tASwJl ( y— 1 (Generic) 

L JiLL c-aIa! (_$ j r*d olJ y Jj i((f) y-JuaJl o y^-L 

.(New Criticism) JbJtA-1 jl5xJ 1 Oti* <.i_ob(J JSwJl 

(Func- LiJj y £» UU?-I (Formalism) SJ^ASCl oUL2Ul J (3) 

{ yLJ l 5 yJdJl U (jCojUL* 4^-5 "Ip ttionalism) 

(Generative Gram- ^aJyJI yJ I ^w»yj .((1983) (Geoffrey Leech) 
J~c5 ^Alll (1965) (Chomsky) y-LJ mar) 

(Propositional Meaning) ^1 y 5jy>^Jl JlSLi^l Jp juS'IJI ^ 

yJI tyL-J ' J (Pragmatic Function) SJUaJ! I^uJ* y Jp J^pJl) 

.(Communicative Context) 

yyJLlJ o y-JbJ IaJ i4j ^Lijl ,..,p 2)La t o Li LJJ I ^LaJl. (4) 

t— JyL^S/l {ju 1.(1984) (Talbot Taylor and Michael Toolan) oV yJ 

(Ja- ^y^ylyL.** I ^ yJLS’ y ijy.i. J yS”!;^-) Qy ■«■* y^li*- 4jyLiL .^yUjIy ^y I 

(Ja- Jiy^r .^r -Jy j y-^ySVy t((1962) kobson and Claude Levi-Strauss 
o j)til yp yvadb ^ULl JJU*ilS (1970) kobson and L. G. Jones) 

(_j ,y* 2^ LjLA ^Jp O^glpl C4i.*iy yll 4 -T.ygrL ssJ ^yp y 

o* 5 U ji <clwUi j^^ll !JL» .((Equivalence) 39ISJ tUiJ tylall) oyi-^M 
ty(l«) oLjlJI J i*jLi cJlS" ^1 (Generative Stylistic) ajJlJ yiil LjyL»Vl 

.((1964) (Richard Ohmann) jL* j\ j yLlij 
_ # p 

lZj Lj LmJJ 1 o1 yS' cdJJi ajjIaII c-L>-| 

r^ 1 t(2002) (Nigel Fab) »_jli J^U JJ y> (Literary Linguistics) i-iaVl 


(Ulli- KCjLj (.A^aj jjJl 1 4-di V 1 1 i £_a 4jt^v2-l I t 

• AiwaJU Lia^aJl versals) 


(Formality, Degrees of) aJK^JI ol> jj <.<_» yd! iaJSIsJI 

iLjkil jJp 4-jjJL-^I j oULJ _jj— yJl J (Formality) aJ5wJI Jyi 
(Appropriateness) JLJl *_—*>- aAJ (Tone) j\ _jJL— T L^. ojiii 
.((j;) i_XuJ .! j '^JaUdLI (ju *»J> _jJl : ( _ # p| ( i?-'bn 

t(Informal) J5CiJl jf j (Formal) JSLil! (j\j la. .-i jLis“l illXA 
JSw^Jl J) JSClJl <y> Jz2 (Continuum) j j yu U j ap jvJLill ^ 

L>- ^)p (1962) (Martin Joos) ^ .iu>- 

JjioU- (Frozen) i(Styles) a_JLJ j\ (Keys) £^jUL> jl (Degrees) 

^1 jf (Casual)j j (Consultative) j (Formal)j 

Jl ja .ajjAIII o^l ^am £* jJtcj 5Jb-l j JS (Intimate) j 

oJ^UL n ■ ■■~1 1 IgjIjL i(ajj^LI) iJjjLsJ! jiC ji! kj»«l! i_jjJua*^!I j™x L» Ja- 
cu)liLdj ja (|* 4 y) tAJ ! <^yj (Latinate) 

(Ellipti- ^ ^ ; . 1 > yj i>-jljJI ^ e-UJw*! tju (JijJaill) 

j\ t jJi iL>-lJdl oU- jjJI i ..l..->v3t » l _ r J ^SL! .cal Syntax) 

^.«A~ l)I AjjL£«£V! aJlUI Up lidUJJj .LlSLlJl UUU— Ji jl i_uliaiA-l Jal^L 

* * 

aL; JL l (Passive Sentence) J j^>wJJ Liil ^LA-I jl j iwj j aJ tSCi 
jJ! j ^JU j,i- c J (Formality) A_l£LiJl I jdS 

JS\ ^yjJ! (J ^LaLp a-a~«j^UI Jj*j lU-S’lj 

Jil l jt J ibSGl .(Medium) la-.,*. jll jL^-l ja iy*! 

k)j La jaA 4s»%ZL> ,^y3Ldl jl jJl j*J> A ( jA Aj ^fJlA t A .lSL. t 

(uenre) _f a...^i!L jA L)! ^y-Uj jy>cJ! t a . J uLJt J L a^j^S/1 aaUI 

t» ji <-Jl5d! .(Mimetic Principles) ol5L>JLl 

.^UJl t-^Uail-l i*A - Aj')I ^k! Oilp) jjp 

0 

tjj^aJp I t+ZT^J 4A_A»Ls»- JjLoa AaLp AwLa jJiA JaiI J p up t'if 

0 0 f, 

AipL Uj^C (11*3“.! tAJi^-iJ! ^p a g d A-^l^j^! ij^ ,yfa 


liiJI 
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oUJLLuaj -UJ .(Code-or Dialect-Switching) yLiJI Jp 

. J oL^Ml Jl o w i ,.« l | ^y* .USLUl sjaL?- Jal^p (Address) Adal^i.! 

(Twin- J5 cjj3 j ((Katie) <jl5 j ((Kathleen) ^15 j i(K.M. Wales) jJLl _j 

■cJl-kle) 

.((Tenor) ^jill (Decorum) iiLUl j\ ^Jkilil (_w.ldl tLaj! ( ^JaJI) 

(Formula, Formulaic: Formulaic J\ j , J j£j| jgj 

Language, Formulaic System) t LKd| iiiii • ^ ~\ \ 

jl JSLill J-JI 

jJiaj (J _Jj ja (Formulaic Language) iJwaJI iiill J(_<cu*l ^ (1) 

oU>-Uail jl ojjSlI oLS^il ji (Formulas) ^<a5l (ilL (_a*s jJ 1 i.t.1 3 1 

{j* Uj*f- JSLl _>JI Ml (J 5 ~JIj oli)l SJaiJLH 

a a 

^ L,i) .(Phatic Communion) ^jXUl JjLLdl jl t^^Ml JjUl 
LjaJI jul*; ^Ua : j ((Hello, How Are You Cheerio) ^1 j (_~=- jJI 

(In Deepest j Many Happy Returns) (_«-?- JJI iiUaj vLaj oMJl 
ajLS' j UU- (Formulas) ( *^aJl ^ Ja~-j)l J .Sympathy 

Jjlia J (Yours Faithfully) (Formality) LlKjJl J Ajjlixa tiiU. ^Jl 

j\jj u ^-Jl jjlilj aii .(Idioms) ob»rlk„?» (L 2 J <. Jail) .(Much Love) 
(Prefa- a a . . ■ a )) If! j&i ywdl odJl j! Jp (2008) (Alison Wray) 

.( cJ j J—J j ®. ^1 Til j * 5 ! tbricated) 

j».:.llj ^sijtLl j cjjjjMI j jLiJl ^*jl!I i»*ljj J ( 2 ) 

(Formu- w JuC t^jJ^Ml fj yi 2 Jl jlJLSzJI J ^ _^aii-l Je- ^Jiil ^jJi^JMl 
o~)l jJ a . 2 J (T^ y^j Oj^-aUj J^LiJl J JlLc sy (_ a .,gj la) 

t_ij _^ a 1I *— * Jill jji 2 Jl ojjJd JI (_gl jl SJLyaiS Jl>-I.s (<_$ j»>t.ll 
(For- ^.<alh ^^^IaMI jj Jaj . jl^JalaajMI JLLP jl jA-lJI (^Jl! 

^jL j(JL» >Js j& (jj^a jil ^OLl iJJldl Jp JUu-iMl mulas) 

o jJ! »i-Uj o Je jaj U1930 !AL>) j ob ^ jLaJI J (Milman Parry) 

(^Jl^O^jJaJMI ja^JI Jj> tSl j! (.(Albert Lord) (1960^)^ jjJ 
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*1 jtSA\ .(1953) (F. P. Magoun Jr.) jy?y O y* -«-j Jb Jb y 

I j^oJgb jJ y* ^JJl J y l*A\ ^jJl 40 y£\~A 

i^jLa l * — j j^i I p- 1 * j -*-*i oL-LUil sjua* (Formulas) oL> t( j.w-JLJ!) 

Heard Under Helm (“Hardy Under (His) Helmet”); Dreame bidrorene 
(“of Joy Deprived”). 

y *+>}) I LJL^ LA 1 x< ^yt^yj 4 -*J' C*wJ 

U y- y Oy&> AJxalil oL>-Uail <j <j^ an l 

(Formulaic Systems) U^l (JLJ^I sJL* <c»cj dJJj y\ 5 .jl£u 
® i_Jl j,aiU t j&\ i_.yUj ,f -\ jxJLil {jo Ifel p kJjlni 4 g^ail (Variants) oIp j^iJi jl 
Jbi it * jJU ^SLu (Drihten “Lord” *^L.) (/x) JiSlj (/x) LL*s L^JI 

:# 0 ^ jy*^ >— * 1 ^ 

.^Jl ...Halig (‘Holy’) Drihten, Mihtig (‘Mighty’) Drihten 
<1) ,5Jj ^ULl jaLII Jl. L aJ (j lLJsjI <cJu^aj| 4 aU! ^4 y jJl Ula JLlS 

(jj jJl jj»JLU (Tags) o I _^ulxiJl <_J <. jLs> ^Jl 

l *£Lt\ O y IaJ ' J ji! ^ j - atdl ^ dJ3.Lj! 4 4jjW.ll! 

rti^JL (Formulas) ^.yill Jud lIju?- (JLLU’V 1 dJUi >~i y \^j (3) 

• y j~d\ -*-■ 4 -' (_jl^ i ( 1 

“Who’s Been Sleeping in My Bed? (Goldilocks), (Grandma, What Big 
Eyes You’ve Got!”) 

.(Little Red Riding Hood) (l_jJi)I j <JJ) 5 jvLaII «■! ^*J-I L~* j jA>\ La jJj 

(Frame: Frame of Reference, .£JJ ...jd/UI ‘> L y*rj* jU?l : jU?)fl B 
Framing, etc. ) 

(Frame) jU?)M ■£y*\ 4 «Ju Jbj 5^9 ^.’uaud. 4 ~-L.S(l jUil JJa j 

Jjijlj oULJJI jJtUio l—ilxji (j Js > jAA yls I Jj^JlA l>dllavi4 

/\ Llls^ iLt j 44 -oSll (Literariness) LjJ Jy oLiUJl (1) 

0 ! 4j 1 Ol ^ l a’ . j jl 4jU^l c 5 ^*lj 44 jL>^l.>1 

0 * t. 

.1 c-c ljj»l (Framed) Jo'y 
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^Py lj«j jl 4 (jl AxUl yo * J^~ (J^l Ol C^" ^"A^Ull 

*Z Ja - -» * wol>- J^JLtj 4( jytJlJl oLoSl! J t“)^t» / > <(<Lol*J|S <a 1)| ^ya L- «,4 j_ jjai 
oy- jLipI 3 j>b*w jl ^Jp J*i / 1 e t .»>^M y^lao ^jai j£a6 jz**j ^)py .byl (Artefact) 
t(5j j*ji cuilS^ jlj ojljjJJ S-J^ 4 i»«'Vl o(-l5CJ! t^Aju) s^^b) jf ^Jp <uJli! y* 

A 

. L> ; - jj jS LsLaj.»' oJLic>jj :« J» t* jUJb Lila 

J-pSlI) <£ j>a Jl ysll J (Frame) jli»i Jjjjc^l 4 ^ oJ^-Jl <>* 

ai (1978) (Jacques Derrida) iJbyj i)l>- ^j^-S^iJl jl (.(■o jj^ ^Jdl 
JsMaJl {ja ^^-jUl-l j! ^!L«IAI yy aijua^j t JljJLl «u^»j <J j>- *w^> <di»J jdl 

^jSfl ^i>_jJI JLilj ,*i> \^j~W jj I y^lk 4 Jla>- jjjLi tLAji 4yiJl ybu 
j->.u$JJ ^(Picture-Frame) SjyaJl - jll»l il?-y>j ^ s^~i 1^ 
jUs^/l j*d-l *■! jaP*!i'L jl 4 j-lJudl 

L^ik^l^j ^yll JsL* jJl jJUb' i_jL* 3 |il» JiJL : J^jcl_j (Breaking Frame) 

40 yJ>Lo yO-JLi- 1 ^UJ| doLiii |U>- ^—ll jilp ^ i^cjnijJl laA — .'. » 

£ ^ ft 

oJuo Jio ^Ua; (ijliu JSJijj .(Epilogue) iiU- jl (Aside) LiU- jilaal J 
|ll*j (Counterfactual) .sLail ^ydl _^l jJl p“5U)/ tLii 4 JJL- yJl 

.((1980) (Keir Elam) f!>U yS ^1) 

jjp tUajI 4 jP il jUa^ll jl 4 I 4|*^jl cJaa-^/ (dj ( 2 ) 

4j_^«JL| j_£.aJ i_ijjj«il ^ylj-Jlj j~dl JaLijJI J ^J->“ Q->L^i/ 3 I ^ll ^jA \& 
jiaSlI oJla Jl«i .(Competence) ^ jJii ^ t-y^ yo j 4 ^ 1 * 3 y J (S^Zj j JJI 
40 jtS Jl _y! J ^ ~i^> U-| Ailiiil oli 4 (Frames of Reference) jil 
.LvsjI yjjJ I j 4 jl j ^JL 4 ^»lil-l ly ycj 5_y> j_y®j (Genre) ^jJl JbJL^ j JpL-J 

p * ^ f 

bli yw (Jp jj— -<jll jl y> I jbl ^a Z . h ^yjbJlj Uj 

^ p p 

(JLtf-j 4 (Code) o Ls<ajl ^lajl) ^1L*JJ bis j*>» j) ‘ ,{7 ^ 

. ((Domain) 

Jj 4iyibU btyJLli) o jy Jaii 4 ^ J j^jdl iJq. (Framing) jd»fc iy (3) 

p ^ © 

.(Frame Theory) ^bMl j^lij oy u U : j>U £*i>Jd J UJUbd 
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4cJL»jcu-I 4 _ s rJl (Cognitive Linguistics) SJ yd.1 oULJLil p.:2l jl S i 
(Erving b\j ye- iy ji yy yJ\ <jj ^Uau^l ^LS'JJl J 

US' jL» <ui jisjj (jJLII ^.U-U <Jp oLiVl t((1974) Goffman) 

« yi£S\ jSlt |i ia£ jj oLj (j ^IV.a t(_gl t(_gjL*Jl 

4i^p sLjLnd! ijbsli I >l2L« $*3i LjLi- 

^«UjjS jl <^>yj 5 j£i IjjJ 4 JU*- -^1 ...SjIjVI ybet- ipii 

bJ jStl ^e il^ipNL c^UI . ..^SjLillj (JlatiSlIj i i_j LSJt ) hkL 4*» ji> 11 # ( J-»p 
J 5 <.(1976) (Umberto Eco) j5ul y yy I Jli ^ j .^yy 11 jiUl! lid y j 

* *5cL**J 1 ye Juju ye ’ 4 Jlj^ * 4 j U s>- H ) u* y& d*JLP yA 

.((Script) cuojSL- j (Schema) <i»Ua^ VjaA _,Jajl) .^j t^jibJ! (Sitcom) 

^gxil (j iJu>«Jl (j iLmSj! » ji^Sfl J _p- #«1 a Ji* jJaJl olfs^j C-ug-ut (4) 
itAi* Ijl pJU&s J5 LLi O L.^3-- 1 * 1 1 | c l r J| jyjr y si } j5jl <J_jJj . y-Jl 

. . ,9\J> (JbdSli j* * J*"!* iJu 43 J j<*ll 4~«l>- jkSli i^e jJjlC-'ifl <Jbb“- 

f L yyJ ~\ » jibJl ^ ^l) (Contextual) SJLu ii jjJ.1 oJla cJU' *1 y t^J) 

.(« — ij jsaJl (>“ (_gf) UiLu i-?-L oj> ^>1 ‘((jAiJi £«d > j y^j J jl tju» yuajJ 

(Paul Werth) J^jj (1997) (Cathy Emmott) cj y _ I jl5 iUi.1 <, jlajl) 
^ U 51^ cJtf 111 U J si _^E J 5_Os tUu! .((1999) 

.((Fit) y\y> (j j^all Ji3 j! *■ . L,< 9 j 

y* 0° JU*ji yi* ^ lujllaiLl (j jlb^M Jju (5) 

Cjlj^jJi y* fi ^ * . O ^ytjS’ ^0 y ! y&>%Sj ,j>-\^ U-jLlfl>- (Topic) 
t^sLl j>- .Good j Now j tOk j tRightj iWell J-i y» 5jjiEl 

yj tJusJjdlj ^JL*li j juy u-~JaJ I ju dj|jlji-l j ibb* 

Well It’s Like .olu.ya:.° jl ^bJi ^^bdl jjUJl J j 

.5jI^JJ ia«j ,j\ ye- iJlp uL?-SM uJU-I j 1^5(1 t(This 

Ok, Now : Jj-U-I ^j-^jll j j j2j Jill t_*JLsl ^ $y Lji) 

Today I Thought We’d Move on To The Crimean War ... 

(Frame-Narrative) I jltl J\ (Frame-Story) SjI&U jIL) Jbu (6) 
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oL4»w* 4^dL^[ oL I5c>- oliU- iaj^J lSo»- JuLlI 

t jJajl) . j jU?| ^ jJjhjN I (_j s I (Jliil 

, ((Extradiegetic) ^ j t(Diegctic) ji ^ 4LA/I 


(Free Direct: Free Direct 
Speech, Free Direct Style, Free 
Direct Discourse, Thought) 


i >1 J* Ul : >1 ytUl || 

^Lll v lki-l <.J - 1 ^UI^jJL-Vl 
JJA\ 4 > I 


j»^SC3l Lu t(Direct Speech) ^iLlI ^!ASCJl *-* (1) 

L »_LaJ ol:...<4-l _^l jt i> Jajcl-j (FDS) (Free Direct Speech) 

Ia**> 

^ L-lLsJ ^^53 uiJUi £» (Free) jJ-l ^JLtuall Jj_jh 

(FIS) (Free Indirect Speech I j>- ^L» ^ 4_j_jL^I /^'^S3l ^ ^-Lill 
(Idiosyncratically) LI J J\ l L |»aJL ^JJI ^^£31 ^ jJl Style) 

. 4 ^-Lil 3^— ^1 4 (Tag) j'S *— j^L— 1 ^1 ■- - TjlJ ^JLs^ o^a 

( ^iLo JiS') She Said,“I Want To See The Elephants”. 

( y>~ j^L* ^ys) “I Want To See The Elephants”. 

jl jfr i_j Jo y> (Abruptive Dialogue) ^Jaidl jl jJ-l tLsA^T 
t«a yuu> Ua;? ^-LiNl jj& aJ .(1972) (Gerard Genette) c. .•..>- 

Uajlj) AjIj ^ 1 jl 3 j 1^4-I J a^Ll J— £ v_ ..-t^oj 1 5jlj-l oT* (j ^^Jl 

ji$L ^JjLid oJL J Lj Jjio ) j— Jlill IT* J .((FIS) J-\ ^.—Lll ^e- 

:LSLil ipli i»LiJ j ijLJt <ju (Empathy) iLLLiJl ^LJNI <j>- y. 

Now. Is There Any Other Witness ? No Other Witness. 

(Geoffrey Leech and Mick dLL j Jl) ^ ju>- ^>li Jii cLJa y j 

Jj 4 t “jL (2003) (Paul Simpson) J^jj (2007) Short) 

y\ Jj ^*>tSCJl oWj- LgJ ylji (FDS) ^L ytPyeM 

.(She Said I Want To See The Elephants) 4» kjtj* ^ Wr® 

3Ui)f (DS) JL- J J£jl (FDS) >1 ^ilil f '5t5Gl ^ 
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J^4-l jj 

She Said, “I Want To See The Elephants”. What Is A Zoo Without 

Them? 

y*: yiLil js- fjijJl JiJl y (Slipping) JVjlVl jl J yd\ 

Jj>-) (Longinus) ( jJ <sLu»l jj *eJa^>L> c^£ (FDS) ji-\ ^JiLLl 

frlaiSU ((Polyptoton) jliiiMl 2 J}* Lp*>L Slats’ (^Ul 

>1 ^LLl c^Jl j! (DS) jJlil f ^S3l 015 la) L ^awdl ja 
(Locutionary Act) jjSillj ^jwdl da-ii-l Jl 5jUi^l eUp- (FDS) 

iL- ^1 aLJ-I J Cj (_LS\ i S Jjhj oijjJaj 

“I Want To See The Elephants”. She Tugged Her Father’s Hands As 
She Said This. 

,j — ij j a j Lji] jJ (DS) j-iLL! 2a yu> OJUa e- < w A. . tiC i jjS’j 

(J 2 jj Lj.X^P'J (j Aj yyc}\ J 1 . > iJj _p«j! jJI td-*jjLl 

liijidl duj-l J j*SL»s^ 4 jl aJbw5 IajLipI t...».<all jp <!)$ p^-^l J jl Ja^i jJI 
js- jl <U» j jSv tfJJl ,Jadlj *5 l»jljL£-l lOJJJJj 

"I .(FDS) y ^r*ilp ,,a" tOjj-ij JLJJ L&sj 4 t y5LJ.I ,jjj 

tfljJU J-jU^j iLajt t jJall) Want To See The Elephants”, She Said. 

.((2004) (Michael Halliday) 

i!U>Cji ^jj (_£l a jp jj j5 J L2> yje- Ji'ill j ilasUJLI Jk Jl Ayj La jJlJI 
\y T j4L» LtAS j (DS) \ 'ji L> LM5 ^^j (Verbum Dicendi) ^»'}(50l 
jl yk j t(jwVl (ju lla.M.i lib^l iiLft j! j-Lj “dJLIa 4 .LL?jJI 4p-UI y>j 
liSj L^aifcJLlI J«^j ajLJl jja J-JuJ j>0 (FDS) I y I j^Lp L>“5(5 

-UljA-l y>jl if- J Jjpi^jMl J LaLaal j-L*j£ (Tag) i_j jL»I <Jlap)i . 

jlL> .(Britons Easy To Sack t^u) .1 jda j iUajl ^LuU 1:<51< j t(Lp2L!l) 


eJWij JjVi opJi y U ju yiH i jlsJi jl 

(On The Sublime) ^>aLJl J jl aJL^j 4j| y km 

s 


295 


* f, 

,u i la ■ - vi ^ ^ j jJi A 4 *jL£> i L^ad t + y>- 

^1 j) (Free Direct Discourse) ji ~ I ^J.U.1 i_jUaiLl oU.1 L..^< 4^0 (2) 
(Free Direct Style) J - 1 ^J.Lii ((1978) (Brian Mchale) 

tUijI <. j^ji) 1^ tiJUi ,j t^»jl ^ ■ y> IA o_^j oSf <. 

Jp iiiLLI J Jb.t.i.:ll .(slot (Free Direct Thought) ji - 1 ^ALlI 

ylji -l-Lia d jiS'l L5l ji^-l l>JJa-A» <1>U ijir ja If j£\ (Mode) (iL^I) 
iii Jad 1 iJiSOJ 4 ..—JL e jyS 0 UL 4 I Jp itiUS t(Discourse) t-Ala-J-i 

.ioLs- JS\ L>r 1 la .,,-? » Jju (Style) jJL*VI 

Ja_<j jJI J jISjS/I JiLf (Free Direct Thought) j>- L» <.a«a> (3) 

Ji j .(Free Direct Speech) ^ La ^ ^LilL 41*111 c-i jAj u_j j^C. 1 
.(1981) (Leech and Short) o 2 ^ Jjl 

jyw> ^JU) 5 Ji Lfllfr ^od! L LA 

...(Present Tense) ^>LLl t(First Person Pronoun) j/Vl 

!(1)j15 <1 ^* t (^Jl 

She Suddenly Thought : "Am I Too Late?" 

.((DT) ^iLa 

.("Am I Too Late"? (FDT) >1 ^iLil ^ill) 
d\s Vlj c(FDT) >1 ^iLil j&}\ J f U J£JL ^UT^I pUJ} ^ 

. p_L^J 4../a^-JL]l OJlS' lil La JaJli 

^£51 j ^ iLa t a-^jJL <jLiJl ^ \^j 

jS> Jj^sj K ^l^La t (_£ i— ^1 

AjI .^iLa ^^ 4 ] (3L*>» (3 JLd3 j>- L« J .LSjlJ-i SLLl j 

tjl J L a 9 t *- ■*- t4j oLlS j?-|jdl 'j^i ftXl 
Jp <3 jL^ ^Lp iSy^iJ 

tiUJijj tL^ai^JLil jysS j<P ji ^1 t-iaas ijii Lpt oljiSdl ,j 

tollji jtp «_s*iUoj .o^jJiii d j $ i (Point of View) ^kJl ip- y 

jJ-l ^-iLil j-tj 
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0 f. 

(Elena Semino and Mick ilLUj LJbl ‘■'-A' <• J&j 

.((2004) Short) 

(Free Indirect: Free Indirect 
Speech, Free Indirect Style, 

Free Indirect Discourse, 

Thought) 

jf • (__> jJL/bll j (Free Indirect Speech) yU ^illl jJe- ^>bi£Jl jjX (1) 
'jJL.Sil) (Le Style Indirect Libre) ji}\ J J~\ ^LU 

(Charles Bally) JL JjLi SiHSC i( ^iUl js~ 

(Re- ^4,111 j\ (IS) ^U1 JpIJiaJ-*:^ 1 ^) 

j j * A ys <j ijLJl o(J5 j L-Ai-iJl ^b^ 4l_>- ported Speech) 

(Represented Jif ^bi& iLil 4i_i_^j .(«^» oil) LfJl jLL» «-Ls- 

.(Erlebte Rede)) J~\ _ y ~hLil js- ^jLL-LI tLil <. ^I) .Speech) 

(Illocutionary Force) iyi\ J-iZ t ^iL> ^b^ 

^b^dl J ^iSeuJJ JLiil ^b^il (Propostional Meaning) iS p \ I j 

^ilil f biS3l j 1A) SJbAJI o(i£jl Sjj^U t(FIS) >1 ytli 1 > 

: J « ^iLIl cj(JAJI ol jjLj (Reporting) « jLp^I» Ljjjwll J_$ .((DS) 
j ^(Past) Jl (Back-Shifted) LiU- ^U-l ^^31 J SiU 
;b^L» uiJliJI jj^air-ijL! (jlill (Jjbll 

She Said, « We Are Bound To See The Elephants». 

((DS) ^iA f b^) 

She Said That They Were Bound To See The Elephants. 

((IS) jjiL. > r btf) 

They Were Bound To See The Elephants. 

((FIS) ^ ^L- r btf) 

jJj L« I Ijjlj jA (FIS) y>- ^b^Sls itiUi £-*j 

JJb>-b!l Ijuj^ i jj V j-iLo SjAll obliLd! t(IS) 

:b&> t jlAil j OLjJl (Adverbials) j J? J -oJl Jl LjjiJl 


^iui ji. f b^Ji : >i ^lii ^ | 
^UaAl ; >1 ^iUl Jf jJL.Vl 4 >! 
>1 yiUl jA 1 >1 jiLlI jA 
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She Said, «We Are Bound To See The Elephants Here Today s. 

She Said That They Were Bound To See The Elephants There That 

Dav ” 

They Were Bound To See The Elephants Here Today . 

.( ^JSiLo jA %■'$&') 

wj liars’ L* a jLJl o j (Focalization) b^JJl £ Jz £>>a JuS'b 

(1977) (Roy Pascal) JlSbU <sJp ^Ua^ol U idi JLi* 
V t(1982) (Ann Banfield) jLiuL oT cA*ai ail .(Dual Voice) ^kill 
bbb l _ r J ^bl» t(Unspeakable) o jll jJk>_ iLai* 

(5^ yj Jlojjl ^ olj— oajj 1^1 _^Jl IJL» Jb 

a (FIS) ^Jwba y^jC l) Utpbwj lyUs C 1 ...(Idiom) 4 4j»ti 
*— Ui ^*0 y itiiJj ^ tj^b 1 1 Jus ) . L.^.i jl jil 

Jp t^j^l i_jUajl-| (jl) Jp t ^ r A (Deictics) oUjLi^l Jyi .(o^Jl 
^lll ^.Ju .((Histoire) ilSo-) (Story - Time) { y>} (jT) 

.((Epic Preterite) JjJaJl ^lll ^1) Alai- J 

0 p. p, 

g c ~. u Vi a J.»ll JjuaJ!^ ^JpLaJI 4*Jj .... -ii- ^Jp ^ia^btil y& l l ■ pui ytl! t 

iydiLll jA ^ 1 j^i ,4jjb«l! yjLll 

“Am I Too Late ? She Asked 

( ^1L* f yS) 

She Asked Whether She Was Too Late. 

( j^p j»sb") 

Was She Too Late ? 

( y>- j2ib> j*P 

^ \,\ AjZ j aj (FIS) jA\ j-ibil j\S> jjA tAJfelaJl ,* ■ ^_Pjj tUajl 

^ J jbJl i(FDS) yM _/dlj 
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(Narrative Ji3l JL ^ J i.'tAla iLlU. ^31 ^jUJl J j\ ti.1 j Js I J }y 

^ . , fj 1 1 ^ . .. i t ijl ^JaaIL . (IS) ^iL-a j\ Report) 

(Backrounding) Lil>- j (Foregrounding) ^L»L»I J ^y(S3l ^ _^£-Vl 

«» 

^S3»j tlu53fc_j <■_ alg LwJ 13-lta oL^aAJLJl 

(ju ( ^ s p| i i*-l »i*~i 3^ jiS3^ ^IjLii! 4 - < wg oli^i (j y j~lla _/>p ^*5^5 

: JaUJl J ( J«aJ«Jl jJ»U 


Mr. Bounderby Was At His Lunch. So Stephen Had Expected. Would 
The Servant Say That One of The Hands Begged Leave To Speak To 
Him? 

i o jjd 1 oLIjj (FIS) y^-\ jJz 4li*l ^ - Jj 

jy^y^ 1 J •dJLldS'j t^oSlI j ^y I tL^jl iU>- (jl 

cl\jj j Jorj, , m i l l 4 J ^ wT.a i .( ^(1x11 ij^di) (Aelfric) L| jtj j 

• Ujl»j L»j 

JLio y J Jp (Free Indirect Style) ^LU jf y jJ—^l Ja-L (2) 

^aP j^A) I 1 ca**^ *XflJ . 4 a . I.,/? 1 1 ^ 4 j L ^u l^“^a c ^ 1 |^S* 1^3 J 1 L*jC 

^Lll jjp ^*'5^31 ^ .((3) Jx>\) (Free Indirect Thought) y y La 

(Free In- J~\ yi.Lil ji- ^Uad-I ^^53 t(L~ila IL»-1 (FIS) >-l 

(Monika Fludemik) liLJjjj _jJi l£j ja) _^iS"T ja direct Discourse) 

.((1978) (Brian Mchale) j.\^j t (1 993) 

Lijj ^SUl jl ^*y(53l j!5 lil la J ja II tib- <_ ,.a..^.ll y tca'idll yy <j 
4->-byMl j j)Ia — 1 1 j 3Ja$L»j .4,-yaAJtJl J i>l»i tjl .Soaj ^*- 4 lc^® !0l$3lw.*.a 

f. * * 

^)S oL"l ojJuj (IS) I ^JtLa Uy(S^ a -L-J l k_il jj Lc-5^ _/3) 4jIj J 

«Mrs. Dalloway Said She :(FIT) y jf j53 (FIS) y js- 
Would Buy The Flowers Herself (For Lucy Had Her Work Cut Out For 

.Her...# 

(FIT) (Free Indirect Thought) ^Ll js- jU y (3) 

^ jjy i_j Je> y t(Free Indirect Speech) J - 1 ^111 _^p j*!AS3l ^ (j-Lill 
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(2007) (Geoffrey Leech and Mick Short) 

.^SCaJI J-ti j Jjif (jy (Formal) JSLi c* ^iSl (Functional) ( _ y aJi ^ 

SLar ilbk ^ (FIS) >1 yiUI ^ f *S3l £. JU-I y> \^j 
j jj4> ^Lll jjp om j t(Reporting) 

i2.il i ^j*a *yu jJiLH 1 

(_5jl-i^(l 8 _^9U-» jl ^2>L* A«>- ^((jliJIj (JjVl 

She Suddenly Thought, ‘Tyg Seen This Man Before”. 

( ^SUI jSLk II) 

She Suddenly Thought That She had Seen That Man Before. 

( jdilil jf JJ&\) 

She Had Seen This Man Before. 

(>l ^Lil jyi- JJ&\) 

J'^' yj I J*p~ 1 » i s 3 ^ w *Jl L ^ ^ - tfJlj A - - ya '2 - . .. Jj .2 j) 

p-lil J (l*^Ld (_^jl) a>-^j j»Lp 

a .. ^ 3~> x2Jl jp>-uJL>3 ijLJJ J 1 ..is. j jpl2ilj t^ ab .11 ^ 

She J-j (Tags) S » oULpI _^p a^JI jijJ t_ilijl o ji 
>* V'i ^ Jp LpjI (FIT) ^ jf j£s Jaibi ,^)l ...Thought 
jJl JjuiII »Ui Ifrdjdl Jp Jaibij o ji (Direct Thought) 

(Stream ofj^pjl c5 (._.«-*«**( t Jp Alt^bcLd •jyli 

J (.LsljI ^waJl V (jj&\ oLMa^JtJl Jj Consciousness Fiction) 

Ijl) dLd J>j£ t^JLo t (Jj'bfl ^a>*JLi! C-»Lo 

# p. 

(.(Narrated Monologue) 1 _Jb*il J jil tUad t Jah) .( j j.s JJij (I / 
.(Represented Thought) Jid.1 j5bdl j t(Psycho-Narration) - *j~~5 1 j 

p 

(Hybridiza- Oy»^dl j t(Coloured Narrative) j ^11 p ^ tUajI t ^1) 
(Geoffrey Leech and Mick Ojj-i 2iiU j <_£ tcLUIS' t .tion) 
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I t(FIS) >1 yiUl ji. i£j . I AjjliLd v-JL .(2007) Short) 

.((1993) (Monika Fludernik) (LUjjj _^J i l£j y 

(Free Verse) yJA\ H 

. )— '• j; * .. ^ ^ [j * t(^/ers Libre) * - * a ■ . *j ^dl 

udAJi . jjutJL ikJ ^11 *» Si ^1 (Metres) djIjjVl ^ jd< )l ^JJI 

<oJL j^ill ol <Jyj (Robert Frost) Ojjjj olS" IJL* O^j 

ja N j t(Un-Rhythmical) ^ILI aII JLStJb .ASLi Oji <— > ^pail S j S 

(Into- j (Syntax) y~S jS I j} .(Rhyme) LiUJI ^Lp J s jj <_$ jii 
aJU- J5 J L^aj ^ y jl i±~s- t oLj! JbJtsi J jL^LA nation) 
J) APliaJl j iS-U-LLb (Graphological) S-Slaia <*>1^ obual aL-Ijj 
I jiJbi 01 cApLjI jLjw jl Aod i_-?Lp A yl} .(e (Jl^A-i 

(Antony Eas- “(c-’ -til .^Jl ...^yS jj I 

.(Intonational Meter) ^oJcrJI ojjJL (1983) thope) 

.j ,jJ {Snake) ^yj>\ y> (Free Verse) y- ,j y-S c-J Jtdl 

A Snake Came To My Water-Trough 

On A Hot, Hot Day, and I In Pyjamas For The Heat, 

To Drink There. 

In The Deep, Strange- Scented Shade of The Great Carob-Tree 
I Came Down The Steps With My Pitcher . . . 

y*-> jJp i_g C^— 11 JaJ jl Xss jj~a*}\ yS (3 ^yry *01 *-P ) 

(Imagism) ijyy^A y j (Modernism) aJIjJ-1 y Lu t^JuLl y-Lii> y*^ 
^■U jj ^Jl . ^y> .iijj (.(Ezra Pound) JLi^L A Jt l l .* > y°j 

.(William Carlos Williams) j^U j y ^J_>1 5 

(Fricative) o^aJl £| 

<ly (Consonants) ^ali y £y (Phonetics) oUl I j y 

0 0 

. j>L ^ j£- 
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* 

/F/ J .(Fricatives) LS'lSca^l AjjJ>j)M J c~«l yp. Jl ^ jjS' jl*J 
jL^'Vl j 4jLiJl JJuJ (ju l)LSo>-)/! .S _^>Jt.l /v/ j (Voiceless) a~* 

(Fevvers) j (5 (Labiodental Fricatives) aJL-J aj jLZ oLS'lSis-l) LUJl 
uy ( Jl ,jsJl Jp tThis _j Thin J (5) /8/j /©/ J L-jJbj .((Cockney) jS j£l\ 
JSLl *1 y.1 j/s/ J L>.JL .((Dental) jjb-J) LUJl jL-SM j jLJUl 

lc^) ( 3 / j /J/ -J tHisses j ^ (Alveolar) ^ jll jb»-.Sll i_AJba 

jl Ul ju Jlii?-Yl (J'jril Jp t(Pleasure)j iShaun The Sheep j 

J JL5is-)iM /h/ J a-^JL i(Palato-Alveolar) ^ jil ^iJl ^Ja ,- j 

.((Glottal) ^ yep-) l 

\j£S e JLLoJ .1 K 1 ® AaujaJl (JybaCw.1 |*JS 

L^Lif jjj .^Jj ...(jdah j tjjj’Vl j t *L£p>U t(Onomatopoeic) sl£UII 
(z- la.iawll J.trttl & _^“l ol3v# Jy (JLil^^U A*Jyil ^y^ J I J aJL 3X ^JS AjL5(3I J 

.bbu (Shhh !!!) Oj^aJi yajp-j z-z-z) 

(Fronting) j*jJiJI jl £j 

jl^Vi (-i-Lf- 1 ^bJJ L ^S jJl J y>cS\ Jp (Fronting) jJU^ril J_4 (1) 

' aI^JL i «tLJj Ajljbj JjtaJl jl*j ^^LJl 1 , g ^ j*a tJjL -L^bJIj 
Yet One Tree You Must Not Touch J (5 t(Direct Objects) « ^Lll 
In Came A Fiddler, 1 1 Jaill j JpUJI k_JLij GjAiil y jz jiJl : jjiL O yr) 
(A iSU.1 Jlp ly^Sbo jjj.LL') and Tuned Like Fifty Stomach-Aches 
.(Hyperbaton) ip%Jl J 1 iJyu .( Christmas Carol) 

j Tight These Shoes Are :Mu) ^ jJl ^*^£Jl J tULl 1 jJU< 2 i)l 

J ill* Si I yuu .(The Wine You’ll Find in The Cupboard 

JajaP- jlwtpaJ 4 j^1j Oj£j jl 

J pjJid! tj-aj-l oJLa Jil (Prosodic) AjjjJaril a_JI aAJl>_$ 

y-SJji Jp . jl .» t « j Lo olp ^* 00 ^Ltll a^o^Ij ^jl (_ 5 ^L«Jl ^»-Jl 

(Functional Sen- jJl aJLJL-I tLajI t J&\) .aJu^-1 ajI^i j c(Focus) 
j~a ^ I t(Nucleus) tl^i ^l^^l £ y ^jidb b^i .tence Perspective) 

.s^rt^-Sfi 4-AA>»j«ii sjj>- jjj 


Lfil jl tL™j * ..ho CQ.a AjjLpM <U_i oli Site- Lf & ujJJj aJuJ-I Aj|Jui 

(jj .((Theme) A^-j 5 ^3 ^iau I ) < ■ .>-./3jLa _jl olku 

yS jdl <daj!j (jjlj IJuS'b _jl <Lil*tfl <u«^l t<ji) <. ^^lodl 

j\ (Marked Theme) a. j*aja s £3 «Lw S j^a3!j yS ytll aIaaj &UHlj 

((Randolph Quirk et al.) 0 j j >- T j i_aJ jXl j) (Fronting) ^jJl Z 

.((Thematization) yS ji j! (1985) 

(Direct Speech) J (Fronting) ^jJiiJl ja fyy 3 y_ (2) 

t^lp JSwj t ^Lll jf v UaiLl i(Direct Thought) jl 

«Come On! Come On! » Puffed Gordon To» :(Reporting) aj^^i!! aLA-I 
The Coaches. 

(The Rev. W. Awdry: Thomas The Tank Engine). 

(Function) JiJijJ I 

j^.i jdj uu* UjUpl. iijui jt, ji iiiii <-1 ja j r jji ._j /ui ^ (i) 
(discus' (Competence) bJjjJ t-y>- 11* jtj i(Functions) j sjlc Li 

^yA ’’.£JZ^£- - 3j j& Q aJujCL^j .- j! U«aj! *_To A£ ja! i J 

o_^ll ^ jJl < 0 ** L L mH I ^ 00 ^ jJaxl! JLi! . a*£^i>-^/ 1 bJL>- 

aj^^sJI j U> :(Form) JSwlI ^ jiSl aL H > jJl l ~, Ijj yJ yg yL*Jl 

t-jUajM JJJ. j i(Speech Act Theory) j (Pragmatics) aJujJI 

* f. 

.((Functional Grammar) j y^> tL^J t ^JaJI) .(Discourse Analysis) 

(Comm uni- 4.^1^ l^j jl io Jucu j ilLLc V^. \ <l*JJ jJsuj l)I ^j^oj 

i y >\ I pllapjj ^ _/-*dL] j t^biVlj jUtlUj tS^ft^odJ :cative Roles) 

. 1 . . . Ool*>- ^^-11 joUj jLp-ljt jLO^I jEi ^ iQ ^Jbd I JLaj j 

■>JlP O^jUo l-—*- v_ajll s>j i_a. ; 0 ^a. ~J iJuXe- OO^jlsi iiL* C-J15 

<>■ yS"j oVjUxll ol* yy> jiS . t j,<3.,ia>dl _jS j jh~.ll i^^s- i_a_j 1 ./i~! I 

iSi 
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(1934) (Karl Buhler) Jaj, ^Ijl ^Ldl > i/.^:\\ jlS' (i) 

#» f, 

y& — v.U . JJxS J v_*J?lAlJ . 'b~_U- ^ppLp &^LupI -: Lo Jp ^^-2.1 

jAusdruck: (Expressive Function) b jwu" LLL j) .^Jl . . .^JLScdl yy L»4 
Appel: Appelative or Conative :L3lJu iLt j) j jjlJi j! sIjLJJ 

(Darstellung: ’.bJt^sj jl 5-JU-l Ib^j) ^yol^Jl jlUJl JJxJj i(Function) 

. (Descriptive or Referential Funciton) 

(Mutually LSUai) L^l Jp (Functions) _jll Jl JkJ\ V 
{Ajj i- j.u jJLJ tiLAi jSb .li±i> j y jS\ U b j& al Exclusive) 

(Aesthetic iJI^I ijtbp jJI '.yj < ~byaj bbT JLjgll > bu^ail I I jins Jl 

.(otal (5) Jail) .Function) 

5i»UajJ-l oJia J| (1960) (Roman Jakobson) j y~>jS\>- <jl » jj oLAl (ii) 
.(Speech Event) t y>'^ll Jjil <u»o yb j ^ y~\ i_^Lbj 

c ji5jLiAl yu (Contact) JLpjVl Jp Jail *! j (Phatic Function) LjidJl ZjJ^ J| 
jil yj 1 I 4 — il iiill Jp (Metalingual Function) byb Lull iiJijJi j$yj 
.fAy iJlJ-l LLt Jl (Poetic Function) Sj^jbLJl ILH Jl 

J s/ai ll ‘ wl 1 ^Uaull jSy jJlA y} Sj.l*jll it j y*£.l 1 Ol j-'.-.' (ill) 
y* Jl! i $ JaJI ^L.^1 JSCiJ ^1 (Macro or Meta-Functions) k-isUi j Lull 
£«JJ .(2004 Mta) (Michael Halliday) ^IjJU JjU«_i Ji ~. Jl ^yLli Jl 
5-*a>XLJl Iby Jl J (Expressive) Ljwdl j (Conative) ijKdl ^Us> Jl 

k ail Jl j oli%dl ys- j^jcU <LUl J«jcuJ iJjiiU (Interpersonal Function) 

(Ideational Func- LMI j iLL Jl by Jl iLt Jl Jin .^xu-ll j jSodl ju 
. l y 2 ^\ *L> J L^—i: Jp aJJUl jj by ^ 5 ! JuJUt. (jup) tion) 

p 

«uiJl jJ aJ yO y/aiy Jal I «Cs Jal tbajl t^lxJL* J«P -til (iv) 
y*A pj-tij La .lii jglaa ( _ # 4 ~JI k_i3ll» jJI J cul yJci\j t Jilall Xp 

(Informative) ijL^lj t(«I Want#) (Instrumental) iJbl :L$1 «j£ J 
( Let’s Pretend (Imagina- iJJZ j t(«I’ve Got Something To Tell You») 
(Interactio- Lipli; j t(«Do As I Tell You») (Regulative) U iu > j ttive) 
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LsbiScual j t(«Here I Come») (Personal) i(«Me and You ») nal) 

.( (( Tell Me Why») (Heuristic) 

4A . ig »i ^ 4 aU 1 AijLLdjj 4^ jjJJl jjistJL (v) 

2^ j4* .(1972) (Karl Popper) jjj Jjl5 j ^ <.<3lj~U 

(Signal- 5jLil_j (Expressive) j 4.5-31 jl. JLJ^ ol j-f jc/u )o j 

((J^O (ViiLfejj 4( t yj^-5 U — jU-^ 1 5a jl*il S j^S/l 5iJs jJI JJL3) ling) 

(Argumentative) 5>jl y~ j (Descriptive) 32ua > j 4(-ko 5^2-11 jJI <_$!) 
l _ajUijJ| 3 E*jb3 <oLi»j .(^)) • ■ j « aids ^Jl |»JLii) 

AaJ?^j Loj^P ^ya ( ja jJjj £7^J AJ “^*i 

.CjYiLj _jl J jAa ^1)ISb Ja4® ( j-Jj 4£*J>*il (J 5iAJl 

2 a JSbi t/ a'^50J k-isUijHi t^bla UIp b.^1 21 (vi) 

5JjUi Eft ^j^2ll J1 <J^wi (^C-ajl . J . b& j jb {^5" 

. . . 4^^5—Lil^ 4 2p 3J 1 4^2a) 4— L*^l^ljl AdtjU?^^ ^Sl^Jl (2alj^-l 4 . 5j— Aj 

(Michael Stubbs) ^ JjUa-a iis-Y JaJ .l f i^ s 5 UoJp jJu, ^1 t (^Jl 
4(<dy*Jl •jf- 4">tia) sbJ-1 (J I aj L^ca U<a*j 21 >— 55 (1983) 

.( ^3jX)l jij^" ‘^2a) Li— j AjL/sj g ... 1 1 ^ya jj— J <ulil i—jJjUoj 21 (-5^ 

(Micro-Functions) t_isU3 j j ^SLa J) cia, ^‘^lll 2dJb4 u 2t*a cJa2 J (2) 

^a a h U 2iUJj .Ja^-1 IjjJL^- 4^1 g E.aSbl 5Ji^2Jl 4la|^— JL b JL 1 A> 
4 ja^fl jl _yd) (Imperative) ^ ^aSfl j t Jlj-JJ Jaac*J (Interrogative) 
ilL* 2L 4I— aj! 4jl j*; Jii 4*1113 ^a j .2LJJ (Declarative) j 
^y^a>- jjdl ^)aal— j 21 ^yKa-j Aa^jb! alaA-l !AxJa ylly ^J^2Jl 
You’ve Finished 4*>bU) ^.L^iiaYlj (I’d Rather You Sit Down 4^) 

. (Your Homework Already? 

* * 

^ i ^ Aj^b>«jJ I <j jla*. 1 1 d-u IS” (3) 

O' (Noun Phrases) oL5 ^il tS^» .^iUS ^y> Jilj U^Ll j 

* •* <* m 

j 4(0bject) J Jjlia J 4(Subjeet) Jpli^ Ujl jil iai, Lisbi j LaJa J 
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JuJLji J iikit oLt j Tjl jjf (Articles) j .oS lisU J (Adverbial) 

( j— J tA~)jJL^S/l (j ajj 5^» !_p<adl (j SjjAUI y^ubjJl aLLj 5 — > ^ j j Jm (4) 

j 1 §.:a.j» j i LJM jiSI J^XL; j j Jaii 

y&*M -l J . 4 . ‘ .,. 1 1^ A«Lp i AJ ( I J 

.(Stylistic Significance) 

.(1) j_£. 131 ^laiL (-Ajlla^ll idll^ jL^pl ^ 

AmsULI oLuIjij y& j+ta£-\ g_)p 4-jiNl j‘i' ^jjluiSfl C.J a»j JJL! 

jLgJb^l tJJiSLJ! < ajQ» _ jJL oJi! LjlJ > jli Js^bU (Register) 

teJjLJl t_4jll9jji ■ . . . -•>- o Ua«-’J I t-La JJU J \juj .oLe_»JL*M.U (_g j a D I ,_«JjcJ! 

Xl/jj jj ddJJj .(Text Linguistics) (J *adl olJl LS I _^oa (LaJ 

(Robert De Beaugrande and Wolfgang Dressier) jL. jji *JU1S ji j 
t(Narrative) hiyJ\j (.(Descriptive) ajL^JI (ju \yy (1981) 

.(Argumentative) SJ-tA-l j 

j! lijij-. J! AaJi jJl dye- Ja> aj ^ j-Aidl v «5L1 s>_j y& L y£S 

?4jdJ 4 aJs>j iWL™. jA jJjk ?k_jilS ja\ ijjjtAll j\ <— J 1 

y LJutfl ojLipIj 

(Self- Ljli 1 (.*.11; yA I 2-1 Ui' J:j 1 yA ljl*4 ) \j y ft 

y* j i(Self-Reflexivity) iJli j\ (L^yH) Indulgence) 

Ji j l4_u>L««' 4jlpJ J I <U?-JU obsj p£lj JlSLaaJI (J jSl JU .4*1)1; 

^)>-G) jAllflA (J^>- Ia*ap ? S.a H*>- 

oL-A>«_tJi :jjf (Jj' ijlla jlUJ! (_4 jUs>j ((jjjSfl 'u?- 

. ( ( ... JiL-j i_. :5 sj j jaU 

IpI ^jj tliJJ Lpbi^l ; jaIL ti)LkiL( i _*|| j ^ 1-t^ 1 p!)U1 i_» Jju 

l l .,a .1 1 -til , j& Ltd \ 8 o jl*l ® —3 dll 3^ (Grand Style) ^31 1 

j3 iSy.j') *— l al j i( l _ 5; Alt) jJ^ji ,^4^ /<jcjyi-\ jviLiij y—j: 

J _p- (1928) (Vladimir Propp) ^jy, £>\ J>\ ^UjJI j (5) 


liidl 
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jJl O^IS t jJl A-*jcJLJI oIj LSG>-! ^La ij j^jCOh 4 ^Lj>«JJ *L«lp ^J-Jl^- 

o jSj A.^^JLil Jii J*- ( j t £ oils' oil j£l! ^Jlp-I (Function) 

ji «w4jlk jil <jl u 'jjt a^-j voilS Jij ji a^oJ L AJta 

. (ajLJc> j IJb-lj Jt>-j JLai) 5 ^\£- iJL*Jl ijlj AjI^>- ^jj9 ijlj ^JJaJ 

(! y— J j! ij Lm 2 J>- l)^S\J Jj ) Ajy>W» ^1 l>- Aj JcA ^yjijju Ji ^JJaJ i 

.IJUaj ^JJLj (l)tj tciUJlJ A>Oj 4 aJ 

^ jK c o*Lj JL^ S^j j jj aJ g-l.fc — o >j Oj ^ j** ^ 1 ^ 1 ^ 

(Narrative ^ j>i> cUj! t, _ r liil) (1973) (Claude Bremond) Ojajjj 
.( 1975) (Jonathan Culler) J jS jl-U tillliS' 4 ^1 4 Grammar) 

ojL o'ijj J t J-UJI J (Function) aaJsjJI cJl5 (6) 

olJb - j £* > il^J ydl ^■wsSlI io^Jl SUp- wU; 4(1966) (Roland Barthes) 

5--LJ :SJM JI J 4uL>-ji 4 J 5 U 9 _^U .(Actions) JU^I jliL 5Jlji» J 4 ^ ^>-1 
“Nodes” « » j 4(Noyeaux) (ijjjf) (Kernel) Si _^JI i_i3li»j jl (Cardinal) 
4 ( JuaJI (.Jia (Catalyses) 4jJjjt^ ^ 4JjIJu> 4<Ll^i-l ji 

^ p P 4" 

.((Index) i~>jJ) tUJl 4 ^liil) . - jj jl <cL>-jj 5 

(Functional: Functional- Jj^JI 4 c 5 iJ 9 jJl jiuidh^yLlJjJl 
change, Functional Shift) 

.((Conversion) J^pJl ^0 

(Functionalism; SLUi^ll IajL-^1 4 t yU»jJI jpJ I .JiJsy! j£| 

Functional: Functional Grammar, Functional Stylistics) 

0 p- 

CjN^CJJ ^yciil ^ycajULo c^LjCJJl UL^-I ^Lp S*eU( *--■ ■ r ( 1 ) 
(Ge- (^-UjJI j>JI Lfrlu.i Jj’i/I 4(Functionalism) iJJS jj (Formalism) 
j~c£ iJjl ^jX: ^1 40 L 1 .JI J L# SJ~» p jjJ nerative Grammar) 
(Propositional Mea- j Jj^»JI JliLi^l 0 Lp 4jii—< 

^i.Jg jJl jj>Jl olJl ! l$Jj oJl <jjLdlly . ning) 

cjjl> (jJl (Systemic Grammar) ^^i-Jl _j»JI j\ (Functional Grammar) 

<uLa_aJi AA^f jjl '^‘‘y 4 UJL«j Gj O l'....»....,..l I ( j»o li“>Uajl (_^IjJLa 
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iLaj( Jp l$il— J <*JU (Pragmatic) 

<cL] «>j 5 j jjw (J (3) (j Ijff tAjjXUl ola^- jljjl J I 5j^>wJi 4 JlJ» ^JL 

oVJ t jo— I d)l> . > ai Qs > j jus'll! |»jL~J UjUpI ^ i(Function) 

l j .. /J J I 1*3 . ' ) ., (V. 'j (_J U 4 n I j Aj I ■ .|d I ^ |$1mJ 4 jl D I 

.((S.C. Dick) (Jjj .(j- J 

(Talbot Tay- jl JjL*— j jJLl; o^Jl; (_>..■>• ^>-T j-J i»lil ( jSUj (2) 

(Formalist Stylis- 5JSwJl Sll ,ju (1984) lor and Michael Toolan) 
ol jZL+j (_$ i y> .(Functional Stylistics) IJuk ^Jl 5^jJi— Vl j tics) 
ijlSj l)j— tblio) o j- w^l>- ol « jj 5jjU 5«;jJLk V l 

j j— jjS’U- j <.((1962) (Jakobson and Claude Levi-Strauss) ^jl J— l _ ? iJ 
ti-iSLtJi 5—1 Jp (1970) (Jakobson and Jones) yyrj 

j! j! 5*jjJ— 4jLL jJJ 4 — sL>- a (^4 JS5"I 5£jJl>- c->Lj15^j 

.4jsJL^ 5j^»«j (_y^5 |*j A—- j t5jjjS[l J 5 jjAJJI olj— JJ ojj-d 4 JV .5 

jap t ^Ldl 5idi jJ (Critical Linguistics) 5jJiJl olJLJJl 

w‘ L s> i JiVU <*JJi Jauj jA ^ys\s>- jjJ a— 

. 4— J J 1 

5JL>jJ! cjV(jc— * yi j ^(Discourse Analysis) (-^Iki-I JJLi tLiil «. Ju>\) 

.((Speech Act Theory) ^^ASGl Jjd 5jJaJ (.(Pragmatics) 

(Functional Sentence Perspec- (^. j ,j») 5JL*^JJ t yUs^Jl jjkll jH 

tive (FSP)) 

5j1Jjj oLm^-I ^>- J! J oL“ *—3 J& id j j!ic3j 

J (j^l .5JW! 4-lLJj u^» Jou oLlL-U 5— j-td J <* o 1 ■ .~ . .. H 
:(Vilem Mathesius) ^ j~~JL ^JLi ) 5— j^ll eJU. J _jV 1 JJJ J^p JJ 
.((1964) (Josef Vachek (ed.)) (0 j ^JtU) dJuAU <.LaJ t 

I jJl 4jjL>-)i/I ^ ».. 4 1 1 Jp 4- ... 1 . 1 j ■ S3 ■ U Jj JdJ^JU J*l^ 4jl 

5iLsi j^>\ua |» 4 -J ((CD) (Communicative Dynamism) 5J—?I 5—LjjJl 

— (jAJt LoJb£ eLiud.1 5^JL*lU .J— ?JxJl jjJaJ J >— aLt.-P jdlli 
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((Theme) o Jl J\ ^11 Lp L» JjL-Jl j\ (Co-Text) c-^Lall 
jl <Lo a^oLj jJlJ ((JjL^'S/U Li j 

U o (Rhematic/ Rheme) ( j^- j ^^6) ^il J^jJI jj^vall oli 

j j^la.'. 4>j t<L).i^ t^Ul 3j)^j . K^pS/I® 4j>-jjJl 

UL&j iS^ ci 4 3 .,r? I ydl J-^LjjlU L-IpLaJI oIajjji3I OjLLo .(FSP) <LL>j*JJ 
_^*Jl j ^53 4 0 U^JJ aJ^jJI 5^1 j (Co-Text) c_»*-l*ail y^iLi 

(Word Order) La5(JI LJj jjj t«Jlp» Jl » y> dU5^l y» ^y*^! 

0 p 

(End-Fo- 4 jL(A - y£j cLAjI l Jo. ;l) (Intonation) ^Jcdl 1(5 tL» j j£j 

.(cus) 

lll c *od J j! (Rheme) jy- j (Theme) i ^1 jlSCi^l jl ^p j 

t((2004) (Michael Halliday) ^IjiJLa JjUwyi <.W5) y>j>-\ _ LJ l»j9^J S? 
^JtU *2^~3jl liljy jwCaj “d j5 J J t .-» ?T (FSP) «LL*a>«JJ ^jkJbj jJiU> LjIs£| j(i 
JUil) (Transitional) iJliil ^Lp jl.Uj jJ- j jyt j J .L^.jL*j <0 jsl 
Lg—ii (Rhematic Elements) oiblidl ^hdJ j J j J lj i(ljta (Verbs) 

Oyj 4 ^Jp ^•' ' 4 JL 4 J-I oJLft J <- . * 1 1 ■ i G . J j oJ i JjjlJI yn C- f L~ J .> 

:(Ian Fleming) jL)/ (L/'ve and Let Die ) 

There (Thematic) are (Transitional) Moments of Great Luxury 

In the Life of a Secret Agent (Rhematic) 

J&J cLollj,S L>-jU2La _^J-I (_£jJl (w5* Jl J jA-l l~_5 Jl Uaj 
t Jail) (Secret Agent) ^^—Jl JpUJI L-a! JS"V I l_ 5" Jl J (Culminating) 
(Jo- c-LJlpU l5j jy>- Jail JJLU .(1992) (Jan Firbas) ^1^5 jl>- tLLl 
Oyjj Jail) c4.,^g-,ll ^vap ipj; Jp J...la:.U J_JL .(1985) sef Taglicht) 
.(1 J-yas ((2003) (Robert Cockcroft) oi j J' _J 

(Function Word) i*J5dl LU» j 

^ p 

<_Lya (Semantics) ilNjJlj (Grammar) j^d>\ J 

ij ‘(J j>L cs**^ 1 ur*^*-* ls~*^ ^ cs^^ c^l(J53l 

ipjli 0(35 j t(Form Words) LiSLi o(i5j <.Uiil tj yC .i_5 Jl jl iLJ-l 
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oli o(A53l JjU; ^ j ojjK) (Kenemes) j! i(Empty Words) 

JJU t(Pleremes) LJV.S ol5 JLL» _$I (Full Words) Lildl 0(1531 j\ tp j**all 

IA ^^Jl tJUi'i/lj lOU./i'lj 

ol_ji!j (Conjunctions) Jaljj ^ oil. o|JlS3l SAJ»j o[ 

(Not, :*&u c 4 j_jO iJM-Jb jS3 1 1 4 a.\ u,»..,ia!i H ol (Articles) 
JUiVl \JjjJ. ol^lSG! iwijLtj ^ Jim jil .Let’s, Yes) 

.May j Shallj Can J 2 > (Auxiliary Verbs) SjlpLJ.1 

jjJcJl-jJ#' iilk* ^(Closed Class) iAlLL* aAJ* oIjl>-j 01,153 1 LLl* j juo 
yJ-1 3lj . f ^53l J OJ jS* SjU .(Lexicon) J Jb-U>*x)l j\ 

jy oli%3J ^S3 *j LjUJI oliUJI J t j^u iiJJ i _ s »^Aai\ (Redundancy) 
pi jj^JI , jA o(AS3l OjUsj iLli jSj jju pi oljKlI 

^1 ^jjbdlj t 4. wall iJL.1 jll :blia jA aUaJ^M <1 )jS 3 i-iiai 

.(A) Scout Patrol (IS) Lost on (A) Mountain I153 oj iSJu^^JJ 
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G 


(Gap) » jk til 

O jS-3 Jij (j si 4^Ji jl o Js~j CiLjLJJl o jiiJl (1) 

• <Ulll Ap\jl <_ ■■.->■ I— iLp jJSj tSJViJ sJ^sjhjusj iLu 

5Jl d-j .l >- y v^SCJ Sister j Brother j L>jJ t!>&> tli £*j 

f •» 

^ Ip aJVjII ia./? jl (Sibling) Ll>- L»-s^j ISJ 

.((obsj s_^l) (Geschwister) iJli^l jjli) .(Hyperonym) p—lS' 

^ ^ p 

i(PlUCk) i^La) ^ 4j^-»ia Ll^i LlLla C- <*lj^ JLmj /PL/ Li 

tLi? .(Pling) LIS' ilL* Lr J t o»L? + J yl* cLL? Ing i/ir)/j 
) JJLo ^ l>*j I ( | . . . ^*Ip J L>- l_-J ISL Ip c ^Ll a L^ ) I <_£ I 0 l^a ^ 

.cJj (j\ J LiS^I olfc 

O-C Ji ji (Gap) 0 jAiJl 4j jJa j Lj*y I L ^LIl ^ (2) 

t*>La ^Li) .op!ja) 1 ^jL^-Nl j <J jp- ^liJl j 

.((Leerstellen) (s jju) J j>- (1978) (Wolfgang Tser) jjl ^JliU y j 

J5 jl L!j3 j\ Aj ISvJ>- AjS/ V 4jS| ^LI £$i_J 

fi p ^ 6 

p-L~« L|A 1 ^jp LI>-I oL jl*il ^ j£S . JL>- JS" Jp I jpyjifi y j! j 

[_£ jl5JJ iJju jSJ AJ ji ^JL> ^ La jl j tLslibj Lip L jfLtS 4*J? jdL* ji ^ If. 
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jJj^A- “4*^ ./* j^ 9 Cr° t'U^jjjd 

■ *jjJa~Jl (jvj Sfrl ^i!|)l ;«-j>w9 O 'hfljL'i t^Ai. .LyjVl jj/J j|..<3.'.U <u. ~JL 

(Loo- *(j><9 jap® 2)La oijj iol _^iJl £ja ^jflJLaiU iJ jJUJI <uJJI c^c) 

.(Lo jl5l« J lyL~ j ^?wi* jl j& ilL* |^j {ja :j jJUJl J pholes) 

L» ol j*5 f-Ji t^li j£> [jjjLdl £» «SJji*ll oLLSiLl 

(Lord Jim ) ijjJJI i!>^») (Characterization) j\ iSLsJJ 

0 t Xjj k 1 ^ - J 1 l ! j ii-i'ii.,*' 1 , ‘ yA p^S" L »** 0 J lt(^\y^^ L^li J 

^ # 
J Lut» U^jlj ^1 Lo I J^S .( jl^J jh ^LJ^J ^..«/l«Jl J O j^a)1 

l) ii l^ll£Jl *ol ^1 iubjrfiJl 

li-l 4 jIjJu . ( jjojJl Jj J-^-lil jl J-sAflJl 

. L» fLi *Sj L../a>«.jJl jl^il J^>o iwQCyaJ 1 

ft 

.((Indeterminacy) 5_*i»'!)Ul t Lk.1 t jlail) 


Generative Phonology, 
Generative Metrics, 
Generative Stylistics) 


tiaJjdl SftlJdl ^Jjydi ^mll | 

4jJlJ jJI cAjJlJ yi\ oU<3j jjJl 


IS^U^I cjLjLJUI J! l ja J j\ (Generative) ^jlJ jill ^Jik*** J>o (1) 
c j./? jJ (1957) (Noam Chomsky) j* ci ^1? Cr° dr* 

^p| ^JjJ I AJ* 4 la. *ii As>- 1 ^Jl 4_P 

I > jlS (olJJL) 4-i-U (-\-J^jj) ^l lil jf l a ./s ^ 1 

(Compe- o jAi jt 5^1^ UiJi^ ( j£\ i» jt Jl (Creativity) LpIJjNIj 

^ y » jJl^ 4p ^>» LS^UaJlj Jl yS/l ^ja $ jJjt- N j tence) 

. 4j j-J-ll j^U^ll 

(Chom- “ j-1 j l* jjls j^l tL. Lpjj SJ^aLI «Jjt ^ "U^®! ^ISjl 

(Transformational Gram- y> jlS" (1965) dJJi Jjl> -u~ii sky) 

_^>»j j (Generative Grammar) ^jJ yJl _p^J! oLs yj tmar) 

JSLl ^Ij (TG) (Transformational Generative Grammar) ^-U y 


itill 
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JJlo 4 jJ iol^SI JpI (T ransformations) o%^>dl Ji*J . jd J 
Jl $S\ Jl Joj>JU (Deep Structure) ^LJl J j*Jd L^Jua c-i 

.£j| ... JiJl j jj 44 -JUiJl (Surface Structure) ll 1 $ijj 


J Jj I L>- S aj aJV^ (2) 

Jjjlxll JJ^J A_jJ 1 4 n.dg <J j>- <s>* .S~ S 40 U.*....ll AjIJUj 

d\S (1968) (J. D. Mccawly) Jjl£. .* .£ J 3 uJ^jJ <~Jli . JVoJI 

4Ju Ji AjLaII)) Jj^>dl j>dl \j*J 4 AjL^-*J| A*lJl ^L-l Jjb J^jJl 

J& 1 4(_£ J >- I SjLjU . aJu>jM J lJU J 4j 0*4Jp 

. LaJLpI^J Jj 4_jL*i* ^>«j Jp IfLSC^ Q. C 4 AA i l 5 » 


Jj I <jjLLa Jajb ^jJsa Ij^5 I (3) 


jUpNI Jj-dal] cdJLS' JlaI .aLa-A-I Jp (4jL*iaJj) Altai C-f tatal *4jJl! 

J ^< 2 *JI cz^*l«j L mJ J J ~U Jp t <J I^ cLmw N! J 4 jJl] ^ JuJ^iJ ! 

Aj ^> d I J*J-I fj* aJuJl%*< iaii jjfe <jl I aIaIUl* c o ta«.»...J 1 

0 f. m 

L^djl Q. dT.l ' ^ll I Av3 J-SLa 4j_> ^ ^UL ^Jjj C aJI^I- 0 ^ A.LdZ.^1 1 

^(LajJ jiaJl) Aj3 j^*J 1 oL^S\ll 4P (j** jl A la ■....> ^ ^>*1 ( j^ A*S^ j*« 


(Gram- j>i> 4 LaJ 4 ^ 1 ) .iULi 5 Jai *UJ)f ( 1985 ) (Thomas Pavel) JJL 
(Narrative ip oULwj ;(Narrative Grammar) ^ ^ j 4 mar) 

.Semiotics) 


■U^sJZL^ 1 Ji ^J»Jb^z3l ^>dl J 1 C«J JX9 4 ^LaA* Jlaj ^1 Ajl (4) 
4 (( 1964 ) (Richard Ohmann) <jl> j\ * jLiijj ^ 1 ) odi-Jl j 
c-dL^I AjjLaL Jaj jQp^j I 1 \ I ^L~a 

(Ernest Hemin- ^1 Jcj* cu-Jjl 4 ^Aia) (Idiolectal) J&\ 

^. j> jJl jJt (^jd ^lll ^>dl O^J j A-d 4 ^ U J£lj r Ujj gway) 

A<jUllj jLij j aa >» j J| 4 jiJi ^jtLL> oJu <j'* ju» ( ( JJb>^JL! <ww>Lil 

0 J& J jiJ ((iibit Li J&)) ilLa jl n_jjJL<bU (Dualist) Sjbill 

• (J-^ 4 j^ 4 (J^f* 4 >^JLiAJj 

The Sparrow Killed Cock Robin 


liidl 
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Cock Robin Was Killed By The Sparrow 

: Ji» (Nominalizations) Jl j ot>L 

Caesar Fortified The Camp 
Caesar’s Fortification of The Camp. 

J J I LaUjw Jl* 4 jLajJ 1 4jJI LA o 

(l-tS”) 4>* .r. < T jlafil JaJ=l 4 a I Jk J i j 

.V»kJl (iijL^-Vlj) 

J.%A. ! : j,’> (jj « 1 j^>wU 4 ma1iJLI LiJUiLU 

•JJ-r-*'" t3 dljaSJj ijj-Ul JisLLa LftJul jj j*Jj ^^Jl oIjlUj 

_p*Jl tioi i»jSU,l SjjjwaJI (Grammaticality) 4j_p«dJ 

i-jiNl iiJdl .((1965) (James Thorne) OjjS ) _ r -<ut>- _JaJl) Jj_pcdl 
oL llliA aS t j>~\ 5jjda>«j^/l o* W <_5* J^Jto 

1 8 (_g J UJ I *• (J #i«jl IgJ) jJij 4s>-jjJ IpjJ Al jJLs 

* ^ ** 
j Us t(Personification) j 5 jL*i^I t J1 c ai^I ^p 

^Ip ^ I up I ^JL) I aJ^LpxI^ . 

O^J ^>rd I j>^Jl <> jiflJ jl t jSJ tlj^-LLc J 4 0 ^ypj j <Lj J) 'i/ I 

I ^ J ^Jj-LJ|^ « Lfl^“ 4 JLyJy Aj^aJ ftojUi^ ^p 

jl J jJail aJ (oJ^ajijl *>\ia) jl iLai-C JjU— « 

(Structuralism) aj I ,_£j 4jjJiJI (J t_AJldl olS" (5) 

ja jj$& J L~* (Reader-Response) ^gjU Jl AiUcaJ JiS: j ajjJjJI 
(Max Bi- (j-S'U J^p j (Generative Poetics) LjlJ ^J l oLjj«4JI 

J jS qJUI .(1975) (Jonathan Culler) J jZ oUU j (1970) erwisch) 
4 j_jJ<JJI i jaill £A ^LalL (Literary Competence) S-ol SjJi 

4j J j) j j j]\ o bw >l _^l LJljd.1 43 j^ll J3 a Jjb 

.(Intertextual) w>b; LslSJ j»! «d ^ 

(Metrics) oL^jyJl Jp y>^}\ jy b jj» jlS ^iS'V I (6) 

^ ‘ Jl* y 6 (3 U» 

J-p-lidl J _^- (1966) (Morris Flalle and S. J. Keyser) 
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JU ^(Chaucerian Iambic Pentameter) 

u >~~ j> j^) (Generative Phonology) ajJ _ yll a>I j-n3l J y~ ( u £~* ^>) 
«SjjL*1I)) jj^JI a.^ J .(1968) ((Chomsky and Halle) JUj 

(Out Come) y>AJJ (Phonological Component) j\ j-^Jl j ^£11 Jj jj 

(Distinctives SywJ.1 j oLLisi iii. ^ jdl j j£il 

.SjlpUJIj a» 1^— il ^ jd] o! t-isU# jJ Features) 

(_£JuJyJI (J Jl jl AyJI laJ jJ 

(Ac- yJtwcJl Jiplji ^ apjaj£ aJs-jiI^j 4a3xJx«JI (Rhythms) 

jjp- j\ «jy-iil ly- il £*l jkl jUpbH Oyy i>-b ^1 itualization) 

. i 4 ^ * ... l l 1 - II i $ c .j.., ,1 'j 

.Xi (3 L$1 aEj -jj <JU yi ' ajjL&LI j j, , 

lading jJ ya* ^yJl Auly; -Ipi^gJ AP &j^s~ jj L^_>- 

-.1 LA 1 L) ^(y&bh \ . Lw _s ' L^ >j *p 1 1 1 9 a—^jJI aj^aJLII 

y Jp t( 1 977) (Paul Kiparsky) l _ # SL» jL5 J ^ Jj*p j w> j y«Jl 

tdJJi .<—> jj jJCw — SJl j jyJU Oyr j t 1 j i(Thomas Wyatt) c-jIj 

djLjSfl ^iy dr® j *p9 Aj jo . ll l Jj J ci- 1 y* Aj! d. — s JL a 3 

cj Uja JI 1 ^ . •> L-j 1 (jl ^ Ai^uy i y» aLaI^J! ajjLaII L)i_g aaJ ^. al 1 

.((Nigel Fabb) (2002) wjU Jj£U iLaJ i ^lill yS3) .(Corpus Basis) 

(Generic: Generic .^J) ...asIp SJb-J ia«Ip »_^»i ^^aa >Ip 
M eaning, Generic Proposition, Generic Reference, etc.) 

olp jll oliJaJ a,. ..-Jb aJ^jJI (j (Generic) ^Lp ^ 

.a-a>UU ol yJJ! JjLL> J (JyJbdl (Genus) OjlS) ,^J1 . ..(Classes of Objects) 
(Generic Meaning) j»U- U Vegetablej Animal j Flower _# JJlS(a j 
^jjuj Li IflS Carrot j Onion > tCatj Elephant j Rose j Daisy (j_j i L y>_i> 
.IaUII (^(JlSLU (Hyponyms) (iJ^/i) oL»-jU: j\ Jails' <. cr a'^~ 

Ijj lAxJaS «a1_a]I» j jll {J* (.Lijl tySL»ll 4 dJUi 

* * 

Oj^+>j .(Species) LpI jj\ LajI^ipL a-j— lg . . aj’j l .jau- (J 1-^j 
: Jio (Propositions) LUai J iaU aJU-I (Articles) cjI j/^I lyl J31 J 
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An Elephant is Herbivorous 

The Elephant (S) is / Are Herbivorous 

Elephants are Herbivorous. 

o! (Articles) ol (Connotations) LSI jil oblbfjJl ol 
.(J££ LLlaJI <j _^SUdl Jjlla (j tAiLls ^P J-ill jLipI <• Libit O j5sJ 
(Generic LLdl j»LSL>-S/l <ubst g-l ^Jl ^ oU^) J j>- Jiij 

4 i. y 1— «Si I f j 0 1 ^yD jyjb ol LI |*_p . ^Statements) 

.((5.52 F 1985) (Randolph Quirk et al.) dyy 1 -! y iljjjS ol j-dl j iLaj 

(Indefinite _r»p aJU-J LaJ (Pronouns) jSl,— all OjSi ol jjSLw 

* 

They’re Putting Up j You/One Never Can Tell : J (5 tl.U Reference) 
i$S£- jJc- olp jl ^Ip JSUo ^Lll Jp JJL* :The Mortgage Rate Again 

.(ilbl t*LJl olS" 

J (Generic Propositions) L»UJl LLaiJl j* j^cJl o J 

^Qll ol L^5 Ujj ^(Present Tense) ^oU-l ^jJl J oU-Vl ^ jaIS' 

(Many Hands Make Light Work)JlL=bfi Jt» b>^jd,l ^LoJI y> ^ y-\ 
(Hope Springs Eternal In The iliU- yl SjjiL Jl ylj i(Proverbs) 
i((t—>yj j-O-Sdl) ( Essay on Man) 01—1)11 jp SJUa) tHuman Breast) 
Jp jilji ^1 (The Moon Goes Round the Earth) L15 yl a_«1p jllib- 
LL,a.gJl .((1977) (John Lyons) Oy^ - Jai I) ajX» ^«J l 
j ol dfii ol j«-pj) OpIjaJIj (jul jiJJ L^j! iyt oUj J^J 
.((Aphorism) tUiijl (. jiaJl) jJlj ol c Juo3l j 

t-iilj ^Lpj toLIj jJI L^£2 j 1 LUlll 

Every cc< j J L s ^ ^jL«Jl — 
iS^i - Physician Almost Hath his Favourite Disease 

wllP 4i jJLoj 4JLal^j dlilj 4 jIj J aj j cjIjUp ^J l 

^ p ^ p 

jJ ji >>-jj t jlaJI .(Referential Code) LJl^l s iL^I i ^laJl) 

.((1981) (Roger F owler) 


liidl 
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(Genre, Genre Analysis, etc.) Jr^ *(£ji) H 

((Kind » (L.L.I ^ yti\ i _ 5 jd.l ^ (Genre) *L>- 

JjLJIj 4 I (_J ;(Class) ft a aJL > ^ ^1 

oLojIj^ <j iL^jl tU jJLo ^-s^l AS j .^ajJl oULJ j tejliai-l 

4^*Pj ^JlJ ^JJL« ^j-»»ll>-l 4jj.fll.il \j 4-j^^wJI ^ j-a 1 ^Jl t— fljs^ll 

j^-UUj Jx^ _^L l ji!l jJ .^Jl . ..^U jj t(Soap Opera) 

t(Thumb Fiction) SjCNl Jl* SJjJ>- :>li Ji (Cmc) 

. flJ iwflil ^jll ^^Jp 4-di jil o ^-^flll L L^j^- \ j 

^Jp J^Sjj <bl ^jp l I 41# jSl I JCw« (3 t— & jjtll ^jA (jlS* 

CLolS” oJjLJ Loj jJa-rijI olj J*. «lll C-OjL \pj ^JL>-)j {jA 4jjJl 1^ ^1 ^jl 

oli" jydl ijj) .LAj! jr“ ‘ U j . : : .* aj <UjL£ 

jliiyj 4(1957) (Northrop Frye) ^1^ J.*p 4 ^ c±)Uj» 

.((1982) (Alistair Fowler) ji jC ~ Jl j 4(1917) (Tzvetan Todorov) 

■>— 4 I t_^4j (^JJI j U- jtfSl f ....h)l 

4 j 4 ^ 11^1 :^(l« 4(4^ (J j~«J jl (Sub-Genres) Lp y 

Ln*>-I jdlj 4 j w . t . 1 1 li 4 a ... » . t.1 1 4-ip^lj 44 ^jUaJI s.r..,^d]|j 

ijpjjjJl j jp ;Gu*lj 11*1^1 Jj»J c-1a LJlp>j^3Ij 

jlS 1^ Ail ^ 4 JIJJI iiaiJl ,<d I N l.^.*.,4 i 0 jJ^Aj t^.. * */3± 

cp*-~dJ J-vaI>* djj J^P 

IjlpU N ^5 ^ j t(Intertextual) ((j^J)) 

(Jacques Derrida) iJU^a ilU- tUajI t ^1) IJla J -uLSUj j 

.(Text Type) L ^aJl ia^J y> {J &$\ olJLJ ja jL j >- T ^-1 ilLa .((1980) 

L« tl)^s *A^lj kA^-l ^i-Lj fcAd tj I |»P^ 

I J (.Ij J-J_aj lx 5 (^dj! Laj 

L K Al^g^a )) C*^w?l I da-J Ji C^>L^?I I 

^lUl oiLoj 4c- fljlt ^Jl lLUJiS'j 

j yp m ) 4j ' 4j^-JJ V4P 4 4..... .. I y j )/ 1 4— J I j j ^ I I i I 

iSi 
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O (blia ' — ^"0 ^LpjSM (j^**- 1 . C~J> yi I Jj tJaib i_i yp 

^jl C-jlS' A*i _^1 t3 • Aj t Ja 3 AP j&a o jjlj O jL Ijjjjj (^Jl . . .*0 jJlj 

t(Decorum) aSLU !ju*j i« ^Le- ^liil o ysJl J iih* 

(Grand Style) J^llu ^L-Nl Sli.) t — U_a 4jlj|^j» UJ jJLj*!)/ j 

tiijjil yt- ^ibg -Us : ^pU< 5 JSJL (_r^l (( JU>I ji» ^iJl ^ 

(_gJLj lA -45“ AjI (j_) iLjijU Lgjl jj^ls. J . AjbUall IjJlj OjtyJ (jpSll UjJj>*lJl 0)j 
AjIjjJl) y>-\ jjJai -k’-lj <■ ^ j°3 L^Rp ^ j g 1 

(Super-Genre) JpI ajIj_31 .('&* t(Romances) L^id! i*aiJi ^jU- 

^ ^ y^i\ ^-4-1 o*J (0981) (Mikhail Bakhtin) JjUw>) 
jjSfL Lo illiftj . jb.'j J5 Ll y*c j 

0 m* * 

4 ^.»->«-Ld — 4 j j>n^n ^ j>-\ Lp^Ij ^^ 4 Ju ^xil (Mixed Genres) 4 j*-^LqJJ 

JjL- j J UOi>o i^'^LJl ^ WH jJ Wj* j t(Mockepic) 

a-aSUj L«Ijj t!Au :AU>«il (Media Genres) 

.((G. Creeber (ed.) 2001) ( ^U) j*f .^tddiS 

(Li- Ajjj'yi Ljjji ( j» *y*- aJ^ tLbSCU (Genre) y^>- d)l£ li| 

Jo’y c~o- (1975) (Jonathan Culler) J j£ <jbb_j>-) terary Comptence) 
cj y> J-Jtj j*J jV j tofrl jill aj> 1*JI bis y» y li*^iajl y^r (Frame) 

v_sl jpuL LjIjlS y s jrf3jL*j JiS L « ul » .L-L» (3 iJ^J (j jJiaJl 

• a-*^ni ^ j (J y$ cblitd) - 1 ;> i ^ » jJ 1 jt! ^JjUJI ^O^ojJLl Jb*A^ 

.(ajIjlJI J JJlill ^ 

LiUj JL4>w (1986) (Bakhtin) jjeS-LJ a ^~jJ L a..- i . <J (2) 

(Pri- c b^l <Jbb>- y a^J*j j*jo (Secondary) ((_jjjli) 

i’l^ls'j .AiUl bjjLi y tibUaJl mary Speech Genres) 

(LfXLd-t^ ■* L .■ e yC.~A . ' A^tdj b 1 :: )L*J C^LUail-l y\ yj <Lj^ 1 _rb <uiLaj 

(Approprietaness) LyL> j i_a5U » jj L^aJU 2 >- ^ 

i-. jju» j (1978) (Ruqaiya Hassan) a Jj vl+aj L :aJL^- 

(Genre/Gene- aJL^£ Aw-L?-! I aJI aJL-JI (Genre School) 
(Dis- t_j Ua>- y^S jj\>c Jl ^~h jl ric Structure Potential) Gsp 
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(Meta- U-a5 j\ (1974) (Dell Hymes) Jjj _^all) course Genre) 
jl jZUj .(1996) (Monika Fludemick) LSCjj^) (Genre) 

2)La iLLSrfj (jiLaij 4 ~p ji (jj v L~a.; ' 

kS jll (Simple Genres) ^ UU-l ^ 

ii ^>-Nl kS ^11 Jp JLU5 :(Complex Genres) 

. j«J( . . .(J-Jl Jill j j»— a)I k j&> 

dUl y (Genre) j ^jS k>y^> ilb* (3) 

^GJavail l j& tUb*- tjjJUJUl , jviv Jij t(Register) i_j jJuub^ 

d^Lwilj^ j sjisIj «-*. 0^ 4jJl1LA1 ^4 i. fln.ill^ 4^jjdl ^£>-j . Glx ^>-Sn 

J-^ai^ll yi ij-i ialSl olSG^L ol5 J o* J** ‘<3 j*^l Ja*Jl 

(Michael McCar- J jlS' olV jjj t yjL^S'U <ulil ^ HI lLJUS !&l« ^LJl 

D - iSji— •» j I jc»l dlJJJl t(1994) thy and Roland Carter) 

(Core Genetic Func- sl_jl L-. li*4 kLl? j UJ^t 131 ^ yL»t 

(j-ilaJl jjjliiJ 4ik£ ilL* ^Reporting) jtjkl\ Ji* tion) 

i^J) ...(Progress Reports) ^1 y.jkkj i(Weather Reports) 

o!j-dl Ji» i^U- Ja(jl 2JL* (Weather Report) tJ Jka!>\ jijZ cr ^>- J^b j 
oLj oj^ ^(Newspaper - Reports) kJu ^ all jjjliJl j kj±-\ 

(_£ J. w ^ ^3 ' ^ ^ /j.-j 4Pj^»jP *uf Li tv2JJ-iJy . ..^pUkl la : .^jll 

^ 2)Ca ^.. a i ^3) t L^-l (J Ijsj l) 1 I Lj-Uw 

D * «>t U - . iC >tJ 3 1 1 )) j g la ^ -1 1 la ^ ■ •>■.. c K "i ■*) j* *•■ ''■ ^ - - 1- 1 j^Cjiu l) 1 j'‘~ ^ 

(Discourse Types) i_jiy-l i»(j! j! ju: (Cda) ^Jill ^UaiLl JJ U 

.^laJLJlj i-j^^-^Al Ijlvisy CjL»~« JAJ O J^-AJ ^3L5j oL»jU 

(Monika jJU liCl y j t( 1 996) (Tony Bex) tUil t jiaSl) 

.(2000) (Fludemik) 

(j-ii-l J-L^ Ji- j ys\si- J-S'tll j»J (4) 

(1990) (John Swales) ^Ai*) y j y- J«j«j j Jt-iil (Genre Analysis) 
<-ilJL»^ 4 jjJL»J^! J <i(( 1 993 ) (V.k. Bhatia) Ul,- .2) .<jj 

Cjlkil) .liUjS kyi j (Generic) oljL^> < <1 — 4 >-LA-I_j <u»j^1S1 
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^1 0 UJ 9 .((Contrastive Rhetoric) LLliJ tUajI 

iLb ji \ (Discourse Community) ^liail l * *1 *Ua*1 U y I 

4-Jl^ 1 ^lil c-9Ii-LaVI_ 5 4»*p|£^>*^fl 

^ 11 ^£>Ul (Cross-Genre) ^J--»_j»JI 

(Glo- ^UJI ^£^1 ^^-1 L*a>* I ) 4 *.^a9 ^jJL ^ *1 ^-flJ Aa^jJL 

Jj 4(7Vew-5czewto/) v: ■>■>..?; i L. <JL>«ll JLLo J t(bal Warming) 

.(BBC) 

(Gestalt) cJliip H 

ojjb oj j> Jji i(Shape) « j\ (Form) «JSCi» jliS/l ^^Lll y 

:J igijjjS I oLjkJl J LJ&JI 

j j JSLill LiiLa J '-oiy * 41 il) ^1 ilJb (Aesthetics) UJai-iJ(l) 
.((2004) (Derek Attridge) tkilLiS jiall) . jiJ! j (Gehalt) 

(Gestalt ^bJLjJl ,j~4Jl y—i G j : Jy J5\2L ^Jlp (2) 

^ysJiJl J_« jsI ^jJl j tUlit J y _ r l*Jl j yh\ SjIJu j Lu ^111 Psychology) 
* jZ y JS\ y (_$JJl JS^I j y JS3l GUV ^ ^iJl 

J j t(Semantic) Ll^jJl J ^ cJGip c#^ y O) 

»\ c xa\ ^ (Cognitive Linguistics) Li ^*11 oULJJ! j jyiJt oULJ 
t jlijl) (Conceptualization) J-SLid :GjbJLJl oljjjwJl ^j\ 

(George Lakoff and Mark John- o _*— 'y iJjGj y y')} ^jy <■'&* 
(Reception Theo- L5 ikJI L^JL yi ^ilJaJ _j • ( _ ? aJI lj t((2003) son) 
oL£ y> ( ( *-^) Gestalten jui 4(1971) (Wolfgang Iser) jj\ iJliiJjiJ ry) 
SiU4 ySj) l^e-Ls JjjIJI j L^jll (Frames) jJsSM j (Signs) Jj'bJjJI 

Gj^p f-\ y}\ ((jL^-'Vl ,y yS (3 ($ip L*? 

it, ^ y 

J^IS' 0^>wgJaj frl _^Lll O' iCijl ^ yi ^ 

(Closure) J y Lj5i (1) _j jUaJ^ (3) j (2) j U5G>j 

(Bar- .. IjLjL tW^) L^^Vl L^lai]l ^ I Lj oj t 

.(1968) (bara Hermstein Smith) 
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► * * * 

{Jp J I ^1 ^ j jP 1 0 t L*^2 j I L ‘i - 1 1 - - -■ C» L ** - fix - 1 tXdJ (4) 

C-»Lp y>£- toU'j yJl J t!AiU :J5^ l$5"ljj| pJj AJu J^J i. JL 

.A^pLL! jl o j 

(Given Information) «Ua«^ !• jJU^> £|| 

(New Informa- SjuJl?- i* _ jJjw iL^l 4 ^laJl) oUJUa^a* jj ^Js-l 
aJU-J g» L ^aJ] oUl — J j t-jUai-l JjU j J5 wj ^ (tion) 

(^jl~>-^ll j jo.<il l (Jp 

IaJjJi^ (Given) j[i 4 A 4 -.nl ^fy. Ic^J 

^yaJi (_j (Supplied) Sijjja «•! j^> jitp l.t-....,.-= iij Ljil j| 

(^u! jJl) (JL— Jl jl t, jJI (3 1~— Jl (jj» U^Uail a^> jiia jl i(Co-Text) 

t(New-Information) !jl>Jw>- a* ^U» ^ J»U£ l^] .iyijuill i«UJl ii yujll 
<u«M cjIS jO*J jl u_J»U*ll (_gjJ i_ I jl ^e>JJb jl c.^.». J 

j>j Jp ajjL^I 

* f 
(Givenness) *Ua*JJ likst £j(J ^ t_jlk^ J aLs^ /\ J5 

aJIj^ j toJUJiir- Aa jJbw J-JLl ajIju L*-i j-J .(Newness) SJtjLl j 

4 8 Ju-Ls- A» jlfca (Jl [a oljil jj. -O-lLlji (j-* ■'»"■■• 

:(Subordinate Clauses) i<uLJl a....-.l l, jjd is j 

Besides Being a Well-Known Literary Critic, he Also Writes Books 
on the History of Aviation. 

Aa^JLftil ( _ J ^iJL>«dJ Aj^ L s ^j al <La j (Ellipsis) ^jL^Yl * s _ lL I jl*j 

1 A h ■ i- i Aj^^-I 4 jliU <, j~~j Aa^^Ao j ol5L*a (j ASj 

. . . How Does Your Garden Grow? 

[My Garden Grows] With Silver Bells and Cockle Shells ... 

jiail) (Rheme) (Theme) l jiS> jlLuj^j Jj.x>-j 

(Functional Sen- (ALk>JJ i Jl ^> ^ll j^iid.1 J y~ <-> I Jaj U. £1 ^ A-,jju 
(Michael Halli- ^UJU J-5 JUul j^LJ ^53 4 tence Perspective) 
a«^J cualj L 4 ^j^Jw j-i' (J Zjjjl +0 jS (2004) day) 
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*• * p 

4i» ykkll C-»-siili. t <cjJ yt tL^jl tL»® jyj • 

£» j»‘>\S3l ,J ^"jUajl 4 ] a.ft-5 1) 0 jSCaJl yc\j uiUj ^>j .SJji-! 4^yJ ^ J-kii 

(_£jJI 4 ((Post- Verbal) jl*j (jjG) <JuJL-l ^ t-y- t jyA-l 4slia.ua iajJjca 

# ^ ^ ^ 

.oJbJb*- A<J jJjoj ^d^uJ l L.L/J I aJ*^.} ji A*^a® I J_*j 

(Grammar) yJ H 

4_5 JUl iil!l 0 ySG jT ^ Jfi ^U> J5w (Grammar) y*J J_k (1) 
jp»j jJp iCjyyoj ij^ 4 (Form) J^JLU ^l*JI ^ ji— J.I 4 a‘.. s ig) 

4 ... . sj y*l}\ l^la O yfk*S ^^Jl oL5* jlly (J 

(Mor- 4J yS \ j ( JiS-l j o“>Ci3 r l S^) (Syntax) *__£ ^ J| (V _i i jl 

.(S*KJl 4-j) phology) 

4 —5 J\J| 4 oijj 44jj3>«JI 4*^11 SJVi jiflS/ 1 j^Jall J-* 1 SjjJL»*j^ll (j 4_«£ jdl 

.^1*11 (J 

AjjjJJl ajJI La^j j! ^4 .%— J ! l tLj^l t (Grammar) ■. (2) 

. I A*) lLf*ta 

j LgJ.* jS\ 4jj Ljw j jSo (jV pl>oSll ^j/aw i t 1 j J uLflj 

(Correct) ojLipI L»^ aJ^S ^-%Lp ^v^i) i^La^p 1^3^ 

.jJ^jaJl (Usage) Alb»-}U ojj ^aJL jL*-« 

4^3 t O I ^|xj ^Ai| J 1 Jl>- 4ij Jj>- AjjJ>«J S-b* (3) 

t(oUDl Jj>- aS' JU lil o( c vJl) O LiSClL Jti j j ^la l l ! 

IJ^j .(Generative Grammar) ^Jl j ^ tiiU a^U 

i* 

JSLio U>- ^liu^ (J ^n.1 ^ I jl 5 td)^| 
(Relevance A^tAil Aj^laJ J Lajf j ajjU jJI Aj^kJI J ^rlla^ll J-4 (4) 

^y«J I a^xJ^Ll iApIjxJI Ca> I t Saas Theory) 

|JLS(a : (Internalized) iJljJl Si y«il jl 4,5 ^^aill jjL^d.1 SjJi \J>\ Jj > I 

.S^yJ 4 pU^ JS ij (Jiji y*j y 4 LjJ^Cj 0^ 
(Idiolectal) hi j h>^ Jlp! y h> (Grammar) yh ^fk*^ (5) 

p # ^ p. 

(The Grammar of Spen- jl « ^w-SLi 4 ^L.Ijj j Uajl 
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jl <. .1 .1 ( JJU io y ^j&j+oj j! tcer) 

d-jjJ-l) y*L}\ y>J> j» _^ j i* o oU oL-lj jJI fiJ-A JJU J .(Dylan Thomas) 

+ + + 

-J oi (^JUI (Norm) jL*ll y Li_J (Deviation) Ul t ywaXj (U* j-a^ 


tiUi-l J* IjJi- ^y^J I JJ>JU «JpVi JbU» j!5 (6) 

LftJOu U j oL»--l I £|jtjl ^^aill *-~>j J^sM Dy oli^L*JL) 

^jjiJJl iajIiJl ,j..Jaj ti-~» (Text Grammar) ^^sdl ^U. J) ili Ji 
tLL.S t)Li J ^ t*9i.) aTaL^a - 1 1 *''}■!*- ) 

.((tiUi 1972) (T. A. van Dijk) 
> (Grammar) y^ ^1 yJ\ JjC (7) 

t > 0 ** i ^ 

l^-LJLa JpUJI ^CLpI t^VLa l>- I^J l»T>*l J *3* 

, JajJI 1,-LL. J jjuiLl j t(Actor) J\ 55wM J (Actant) Jp-LiU 

(Vladimir Propp) t_a jj j j^o%LJ "a _^il oLJl J y -ttl^Jl JaaJI 

q await .4wwJi (Morphology) (IJLS') ^<y <J y- (1928) 

U y yi, (Metalangue) i*} Iwi oi?- jj J «>«;.. .7 y5\ t<_s y\ *t>«jl 

(Tzvetan Todo- (j jjj j y okJjl y^ j (1970) (Julia Kristeva) U y-tjS 
& y, <,UaJ t jlajl) (The Decameron) ( * ) 0j J: u.lS( i JLll J y (1969) rov) 

.((Narrative Grammar) 


(Grammaticality, also Grammaticalness) 



JaLk; I j| JiLw (Grammatical) L y> 21*- jl L> J _ji jj£> 

JaUai. 1 1S1 (Ungrammatical) (^M) vaAIII yi .u-l y 

* ^ 

.4*al y^aJl ^Ju 'V Ijw ^jot lla.,<jU 


(Accep- J jJil! (I ain’t Done Nothing) J y ^LiJl J 

(Ungramma- L»-*y «jlfpl t(Dialect) i>Jk jjScd U-J'h ^ table) 
UjUpL. (Standard English) SjjL* 1I ojJL>Jp)U (jaJjjll klil J y y tical) 


(^a>i y\ yj ijyaiSjj ^ JUj y* y *— 'L^ (#) 

■ (y J^LO li-Car* til y y. ol-LU.1 j < __ r -Lr*-*NVj 
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Ajjl j\ j>- I jLipl .(Norm) i 

j >* JJ ^JLUxo L^'b/ tJl c *i^^ll (J o j.t:: a L^l t4i?-V (It Is Me) Jl* 
.i^t cli^ p\ ili^)Ii ^ojJ^jA\ (Jldi)^>U:Ni 

1jl^3 .vT^UmJLmwJI jJLil ^jJ ^J l jxjJI dJLb »t»^ t^J^LJLe iili ^ 

(Grammatical- jl (Grammaticality) 4 jj>*JLJ J*l£J1 ^11 ji>- JlS ^iliiil 
JS ^-b[j i— a yg j jJ 4>-l ^ ~lJ jil I ^?*Jl ^bL» mess) 

^1 Jb*-^j ^ 4 jI jLlp'yi lit ( jI>J I»5a 4_*JJ I 

4.Ai.y9 <L>jJL VIZIS' Jl» 4l?« *.!.«« I I JlpIjji]I ij^ t^L» ^ *■ aJLp 

4j j L ml^ j 4 aUI^ c 4j jJcJL) I Ls^j)^>- 4*j^Sf1 4 jlUI 4*1j <jl 4^-j-J I J^~ 

+ *■ + «* 

. 4i j>tL* j] 41?- N ^rwtJ ^y»j IaUJjj j*Ju ^1 Lltfj 

j\ (Deviation) «ol jlS 131 U J jilt jpb J^Jl ^y» 

0 

. ; .J-% ...... j..,t.7j (jLdii .Ljn5>« 

,k_iju pU; i> jlll *■! _puUl jl^sVl 
(Colourless Green Ideas Sleep Furiously) 

_pJl Ailbj t((2il ju y oBL— Jl 0 1 pPj) J^tJlj jJ-j 

+ <JL*a> J SjJiplill <L~S’ jdl o)l pLl d)l ppj ‘tlF’"*^ j4* 1965 4^«J jjjJuJ _yJl 
i l)il IajLipI pj jJ oJl® Jla .Ajy>tj »_* ^1 9 + + AJUp 

.(Cline) £jJJ j\ ^LLo _y» L^li Ajy^i\ j <. (Semi-Grammatical) <>y^> 

.(JLLo {* j g a A jJb 4j^>»lU (j! < " . C tX^S w ^JJ X ^~“ 3 

(Word Orders) i®iS3l i _Jj j ^ ^ y * jil t y>JU 1>*J >\ jJl oMU-l Jp ej*>ljp 
iilll j j j»!ASUl J t(Ears Elephants Have Big) 5kbU,l 
li yL> L*jLlpI pj j\ t Sii>-*>C» jji jl Jj ajjpcJI JLpI jill oil jj>- 
(Do like I Do; Him Lu>- p Ju L^iL-. j Jl ySfl cJl5 lil 4^L! yu Jp 

y '^Jii j .(j y j$ jii\ : jjdu o j>-) who Disobeys me Disobeys) 
^*1 (L+?y, as^-) ^jLill jl JjjUl jJ J5^LL« (1)1 G iwiJj 

ss 
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J-oji-l bk t LldJ 4 j^»<jJ| oLlJl 

j\ 

i i j~*i^r lS J (Periodic Sentences) ajjjjJI 

■j^~. ‘.j* ci^ -fi-rf? 

(Grammetrics) *jj j~& H 


U’^Uaii tob-i-Jl J S-jjJLi'yi Jl (Grammetrics) hy ^ i & jj ^ cJl^j 
J>-Ij oli!A*Jl k_iv9 t(cjUfl j j^-) (Metrics) j ( y^>) (Grammar) ja 
.(Metrical Units) S_J> j yJl ji\ j (Syntax) jdl ^<-1)1 


ytJJ (Grammetrical Studies) ajj?*JI oL-ljJdli iJJLUJj 
(B- (A — Verse) j»LaU AjP-UL^Mj £-3(^1 Ji 

iLtUil j .(Formulaic Structure) aJu.,^11 ja Verse) 

jjjill o-jUi 1 jLxjs- 1 Jaj &jy*A aJL- ^ (Enjambment) 

• jla.«!l *" A S 

.((1996) (John Sinclair) o (Lit (. jiall) 

(Grand Style) J— I 

\ 1 a L>dda^a^ aj* fAj** y» sp~\j (High) JLp ^1 (Grand) *^1^1 

p ^1 ((Low) yalk^A j] (Plain) t(Middle) Ja ~. yA a)SU 

AjUaiLlj Lllill (j * ^3^ viols' tAjSw*S(^d! apSLSI (3 

.LaJju \aj *CuX^*J 1 j* ,ap A-jaP^jlj A.. W . U 1 

jl l_j£ ((Decorum Principle) aSUJ! l-iA Usjj 

jJl wJ li . ^)1 * ’ jl * ' * ' ^ (J-JjLIj ^y& jA 

aJ >J! (jjJlll \jjfrjA jyJu dtf 

Ls^»J>l Aj^»>JlL| (eJjlii A JJJ 3 aX3|- A-Xj ^ajjj ( 

.^J( ...(Emphasis) (Amplification) 
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ys I j I J5 jUJI oN L*- ij I d- c 

L>- Ji j jJj (7%e Knight Tale) ^jUII iA£J- j tjjd* o * j2iM 
aj jJti) oLgioj^l j _/-i j oLUai- ^ ap^j (j 

. Aj jLoJU ^l y* lull ol cA-lU ^Jl 

(Grapheme, .jUJ . ..S^bS 1 ^USsJI *m»\y iS-jUS" iJ*-j yu^»1 K 
Graphemics, Graphology, etc.) 

0 ^ p 

^ SJul5 It- yj? oUUUl c^SI i<-(y y&>» (Graphos) iSl;_fcJl dr 8 

LjIjJ (L)L^-SM i_JLp- (J 4*111 ^ jJ^LcJJ oU^.Ua.^1 1 

.(Phonology) ol vJijQs jj (Phonetics) oLj! J ^!AS0l 


ja (Grapheme) <_» ^J-l Jl*j (Phoneme) ^ yb\ *a ^LilL tliSG > j (1) 
(Let- J>~^ <-A j*SLi 4 J j ya 44*11 4 jlx^jl ^lllf j ■ ,<? V 1 1 SJL>- ^il 

j\ (Orthography) *%>)/! y* J .(Symbol) y j j\ ter) 

<C> _s tUJUj lj*-j yd\j i»j jJ-l — Ja-\ j is'^t iJL» c J (Spelling) 

...(Ti)j <Ssi>j <Ch>i<Sh> l . j J is /J7 j t(Ceiling) t(Cut) J /S / JKJ Jif 
. (Caution) j (Mission ) j t(Charade)j t(Ship) J 4 ^J! 

(Alio- <Jai-l JjIjUI y it 4 * 1)1 < _ij y- y t-i y- 
JjhSUl j\ (Typefaces) < _ y *Jall >-» yJ-l ol# y3 4 S ycu JjIju jt graphs) 
oUai-1 :(Formality) LlSdiJI oU-jJb otjUl eJu Ji* u jj; tL^L-l . aJl 

. ; y £4 wLJL 4j jj.*£dL i p 5 j^ J t il I olji^U 4lSLjt3l 4*lib 4 j-Jsll it J.ht 1 

(Graphe- ajUSCJI iiill J olJb- _^)i oJa Jiu Lw-Iji ^ (2) 

j ejj^l J^si .(Graphology) i_ 3 j_^A- 1 i_a5Us»j jl tmics) 

(Cha- >1 J_Ui] slits' ib£Jl L-Iji Jp JSLl, ^UJl 

. (racter) 


i£ y~\ wL^ajI j j]\ SisUaiL 4jll^jl *>■ « w 

(Paragra- oljiill j (Punctuation) j*J Ji I J\ y _j^il ^JL 

A^yJ Js»^I .^Jl ...(Spacing) ojjiSCil (ju SJlpIAIj iphing) 


t-iy-SlI ;Ji* (Graphological) ol^l JS2ij 

i j L3J1 LlaJ 1 <j^>r *,t 7 1 1 aJ^I gT .4 ap jJail 

cuj I J_jl sj ULfc |*j»a»- (J fbjo-'Slij ^yJall i_i yL 1 A^-jlj 

(Michael Halli- ^laJU J-JU^a .^11 . ..jjaIJI J i£y<-iJI 

AkJ >1 ( 5 yuUl ^kSl.1 j hy*Ji}\ oLbM amsUL-I olJi^ jJU (2004) day) 
«-b- j ^Jk^> Jy£ .(Graphometric) Uy _> yJl aJ cul-b- _^Jl y* <y y£Ll 
<.y&> _yGL> a! j^aL> ,j*aJ! *ly>4 Jp yJl J (Graphic Unit) Lk>- 
(Geoffrey Leech and Mick OjjJ. <2LLj ^ yy) . JaiJl j J^pI jill 

(Graphological) <J»Uay Jp Jikst ^ j*al yl yj .((2007) Short) 

.j*yyJl Ayp j JiliS” 

ity y£ll odJ I ^.Uil Jp aUpxjT (Graphology) Jai-I IL^> j Jyi 0 ! i jAUj (3) 

j I grl»--*sU C^C aUpIa y»-l djl^ (_|pj tApUaJlj JlHj Ajl^Jl (j 

. %=5 ^y-L ajLSGI &( 2) 

LrjJ/UjP (1952) (I. J. Gelb) aJLp .1 lij Jil (4) 

jjJaij J«.4J (aJUjJI J «Aiy» tyySU p^n) (Grammatology) 
^S(3 .Ajsiiai o( » .« y j AjbSOl iwisltjj oluaJj [S^^j tAb^Ul a .-, Jail 
iJp AJlp-bU Ijjjjj illy ^wyjl aJL»jcu*I LoJCp y»-^/Li oLa* oL — ■> 

.(Generalized “Inscription”) « .yjjdU ^ Jp Lull LLUl Ljil 

LpL_J|j Lylaj JS1 £y ^y o I _yp'i/l a-aSUsj ol l^S” iLylaj (5) 

jJp j^s i(Sound Making) LUp o _ yoll (^liL) ^ yJl tiJl 
j Lb£Jl L-ly aup jJ jikll ^lkwxU _y (Graphetics) aL£JI a-.! j* 

bllta) A^Jaj'ill (y» J^S jl) yjll I — I y5(ll J a .— < j)J A>bd! O^-JI j tjibJl 

j jj ^lja.,till l j£3 -(^Jt . ..oljil (ju ojplil 

^((Graphics) iialk^ ,j\) jill j A^ppJlj UpUaJI oIjjSM a-IjoJ 
olji’Vl si^i .L A jas- Ji! JjJU ^Ua.pj (Lp-^Jj^yljp) (Graphicology) y 
ApyJl iLi-i t ^1) .(Visual Grammar) y^JI J L^ljj cue Lil 

yfcUiA i_jyj 0 Lp- 1 j»U t(^j/*yi J (Multi-Modality) SiJudl 

Ajt>cjLi^aj 4(j y «.'■ U ^ ^ r— w y UU Aj^pu tul i_J y^l! 
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J I .Cjlill ic-UaJlj ie-jliil 

(Wings) i>*>4 j-* IS^UaJl t yuiJI J^l J (Iconically) UyLl ^UaJl 
(Fury Said jliU *■ _ - »/a • 1 1 <Jli L)^>- ^j - 4 to j*j liJ .1 LmJI 
(Graphic ^Ja>- 2L!jj . J jjlS ^-jjU ^ J J to a Mouse) 

. jlS" ljy*p tNovel) 

<jU £]1 ^Uaj <j cJj ji-\ iJLP ^L-I I 4 jULJI 

<j 1 g . m*XP ^Jo Ajll^Jl 4i^\jd! O^J .(jj ^yLlpj^/iAl 

O ^jJUI ^jwLUl J juOs<aJ i ^ullAll 4 la l-3j ^>tJU JUbdl ^UallL (Jjlill 
( 4 JU jJL «4JLJ;-I i>U£II») (Calligraphy) J«Ll ji 

(Ground) ZA>- jf 

.(Background (ing)) )i-iL>- ^1) 
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(Habitus) 


idi>- 


<L$l4i]l oL-ljjJl jJa^*»j! ^y 4*J?\ j\3 I ^JJa-^to 

JJ ^y cJ: j 4(1936) (Marcel Mauss) ^ y> J~* jL» ^yJl 

(Habitus) <a 1>- yJl ^>- 

I 4^yly>-*yb _/\J 1 <la-^l lIj 13 ^.,/all I yo 4P y**£- 

^5 bo .iitLto .<Ulll5S- ^ bo ^iaj b) ^IpLio 0 ^»#bJl 

cL^_«^>b^ tLj- aj^LaJI Li ^-3ai.lJ aaL^ bJ U- .15 b-fl> 

*» ^ 

Ljj jj> laj Xm 3 ^S\ j£ij i^e-j dji Lgil^ Ji ^1 

.((1991) (Bourdieu) jji j_y ddi5" ^1) .oL ))/! j J _^„5li 


(Half-Rhyme) 


j-ili -»Ji tSJlS <Js-aj 


Ju>-lj Lji! .^jL^ 5 ^jllaj ol ^ c- s i.b <Ljli 

^jA * A^» JL 5 lH 0^1 J , r?\\ .a\ 

i _ s xKll jjOJI j otlLi ^ j .(Sandj Bend t^) (Consonance) (jj^all) 
^j^-p LfttaX>tj^ 4 ^bLp 111! o ^yJl ajL^a (3 0 jjj ^ c • >r ~+& 1 iAsj t(Celtic) 

4 ^^ .c-j .jj ((Emily Dickinson) d j~£j* jl _£>- 

/ f, ^ 

(Ted Hughes) £y> Ju j jijl . 0 .jj t(Wilfred Owen) ^jl 

: 1 9 1 6 (Yeats) u ~x : j (1916) (Easter) JL- j) j J>d diSL* j 




I Have Met Them at Close of Day 
Coming With Vivid Faces 
From Counter Or Desk Among Grey 
Eighteenth - Century Houses . . . 

* » 

. ((Pararhyme) S-ili ■_ b<aj iUa.! i ^1) 

(Head) | 

(Grammar) _p«JI j (Headword) j i*i5 j\ (Head) ^ 

0 0 0 

l«A> 4^4 Oj£j (Nominal Group) ^ < wJL^J I 

.(Blue Moon t^>) (Modifiers) o ycS otL^ <J\ ^ jl>- 

.(Verbal Group) iJj«i 

^ 0 o 

(jbJl U<» t(Intonation) ^-JcjlSI J ( 2 ) 

<j j*j L^JL ) t qj .(Tone Unit) 51 ^Jl ^J -3 Sj^-d.1 ^»JgL5ll 

.(Head) J b—JL (Pendent) jjlj j j*5 

(Ronald Carter and ^jLS^U jji5 -iPifjj 4—ljJ J (3) 

^ j J _4 Iw^ll js- iijkil (1997) Michael McCarthy) 

Jl*j j 'ja (j j£j «ccJ ^ (j ajIjl* J ^****>1 ^5 y> jl ^-**1 (Head) 

(Header) (^Uo _, pj (2006) jfH\ ^ .^J\ j*uii 

JujJ- j 4;>- jj j (Focusing) 3 * 5 Jill jil oL^lj (Headers) j\ cJu*x*-l jSj 
(T his i'&L» j*i5cdl -dL li i_/' s r _y* i*li) jl 

Friend of Mine Tim, his Cousin, he Actually. Met George Michael). 

The Cousin of Tim, a Friend of Mine, Has. ajj^LI AjjJbbVl jjl» 
Actually Met George Michael. 

Ajlji (_j b * i j5‘ jt -P .(Prolepsis) cL^jI t jlsul) 

.((Tag) -jS jJL*! jlaJl) .(Tail) ^ ; 
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(Hedging, Hedge) t&JUl wjU aJU cJJaL £| 

<jj u__jlkil-l (j <■ a.laljj Jfclj jA (Hedging) (1) 

»J ,~i! 4]g.u\jj <,4 j[z£}\j ,_J £jL£ liiliJ J iSLUl 

<i jjj li 43jUJ,l lJ a ~ LcJ dUij <.£)\ ...(Adverbials) Li jiaJlj (Modality)) 

• U ( j^aiw 

j <j^>L Jii o ji ytSJ (_$ y>-l Si^iaj jJuj ai L> <■ o| 

That May be True, But, t-L*} J\ j t-Lydl *1 JoA J\ 5iU j\ t y>-\ i__* 

.Would You Mind Awfully If j ( 

(Hedged Performa- ^jUJYl JlyC-d ^ t Jaj^l 11 a J 

SJu«JLl ia; £ja «^yJ t ( 1 97 5 ) (B. Fraser) jjl y ,u J liij ttive) 
(We Regret to Inform You That; <.yb» LjUd)!! ; J* Ljil L-* 

.May Suggest That) 

^jLJJ \y>j (Hedging) jjSi jl j* oLa^-Jl J 

LdaJl ^kJl l^j j\ t(Implied) (Author) l j^ai\ > aJjil j! Jj..,,a.aJI 

(To The SjUlI j (Mrs. Ramsey) (^Ij 3Ju*JI J»L" da . £aj . 4 r ^,ll.l 

. < aJ jj L _>- jJii Light House ) 

Like all Stupid People, He Had A Kind of Modesty. Too, a Consider- 
ation for What You Were Feeling, Which, Once in a Wav at Least, she 
Found Attractive. 

all) ^adL 1 j yj iJYaJl j (Hedges) jr»-I^A-l a*J (2) 

L>(jSM sjJ- ^1 OjjcU ^JlWJ. 1 (1972) (George Lakoff) ^jyr 

J1 (Par Excellence) h >- jjdl oLSJil iYb> :(Prototypes) La-Sj^JI 

<.)jSL» j .In Certain Respects j ^Loosely Speakingj i(Technically) 
i_#IJLaYj . ,jJ? la-.gl J^Ltj oL) iajj ^ pJflljiajl ( j5d tjLlaU olJ jA jSdL 
(Hypo- SJYaJl ol>-jUd.l caY jJL jojui il*j ai njjjliJl iYb“) vA-a 

(La- j y-L ja- iljL > j i_s j£Y ^Jijl) .SJLio dlli ^ j>-l jJ - 1 nymous) 

.((2003) koff and Mark Johnson) 
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(Hendiadys) 



U j «One Thing By Two» j ^| j „^i)i LJL jJ| ^ 

(Figure of Twin- J5Li» (George Puttenham) (1589) 

* p 

>»li — >■ (Lmmj 43 (Hendiadys) I <Lol iness) 

p. 0 

^yo Jb^l i I + aJL^' lud y -1 1 . C j l and O juu« i (J | I 

:St£* (Emphasis) ■....■^.a:ll 

The Heaviness and The Guilt (I. E. Heavy Guilt) Within My Bosom 


Takes of my Manhood 
.(( Cymbeline ) ii. V <jd.... 

(Hermeneutics, Herme- .gJf ...2JLLdl S jhi3\ -- J.-J I « j^j 

neutic: Hermeneutic Circle, Hermeneutic Code, etc.) 

(Hermse) jyfi jJU-l 0 Jl, li j <.LJL jJl (Interpretation) JjjL" (1) 
(Hermeneutic LLt y~.* jJ>l J\ (Hermeneutics) UJo y* J _y*j 
.(Interpretation) JjjIiJI j ylt- j\ \JujJ- ^ Theory) 

^jill > >l sSGLi « ^JLJ l» ^g/3‘A\ $U)L yy* cLjiJuxj 

+ t, 4 

Lufljlj 4 -j^j lx) I ci-Lb 44^kJ<Axll p-LI 

UJ? JJ <iJU3 £» ^ jJl j .(Poetic Allegory) jUJJ 

* p * p p 

bbjj^JaJ JJjJ ^Jl*j U^jI 0 j-aJ j C4...A.M.U ^xL^I 

j y>- — tiuliil ^ Li J^L-^I (_J 

JuJ .((1976) (Gadamer) ^blp ^iaJl) .(Hans-Georg Gadamer) ^>blp 
J-*P j!A>- /ys ^Jp) ‘LS’ 5_L>cdl oLM jJl (J cUijl (Oj^t 

.(Intention) J^All J ^ (1967) (Edward Hirsch) ^ 
y> j iLajI L yyij> (Hermeneutic Circle) <JLy. i. j^a iiL>- -u: (2) 

3i ^)£X t OjpJl 4jlUj 

‘lL.15(j (jLwJi! (JjJaU JptiJI <iL Jjjbi! 

. ((Philological Circle) iih- J^,\ _y-\ L*jJL) .Li 
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i-jl .st./iii. ^p JljijU 4 J£jU! 4ju*1z 1 1 i f& ^.LIp jlS* 

tijtjUl oJljJlj (New Historicism) SOjjJ-I -XiJl JL» 

^CjL J^L) Jtjlj JjiJ (£jLJJ 4....... J ll ljl^~jl ( JpJ 

(Horizon) j»Sf (Verschmelzung) jp Jje of Llli 4IL-. j Sl~ 
li) i^^aiil -W*ii jl ^yrj ^ J 

» ^ p 

Lip ci jll Jj ‘U x 0- *^ ®L«^La 0j& ixy. jw*sll 

4tw*jlpJ 4 » n 4l j^/1 J jP ^4 ~jL]I JiSlI <Jl>- jll ^ jJu OJJ X^ ^ 

^) •jvJ'l Jvllj (J-pS/l j\J 4 yjU-lj ju <( l jlj^-® ^-f 9 jlj 

.(1984) (R. C. Holllb) t— *jJ jA .j iVjD\ 4 faj\ 4 I 4 J 0 jO» _^15 

OjL oNjjJ Sj^J.1 oLLSil i Is (J iL^I t jj» JjJM i_i*jil 11* (3) 

t >-^l J jL’ olj 4(1964) ioJ <d«p j 1^- jl cJJu ^1 t(Roland Barthes) 

* " p „ 

.(Anti-Historical) ^jliL! I^L^xa <^JLS. i I Ji II _/j lJ o^-j 

«uj jIzj LiJp j^ja _fjb ^Ua-^Lo Ji 4.4 (1970) (Barthes) cjjL ( j r ^j 

Jjb .(Narratology) i^Jl ^Jlp J 5 c^w»l Ijl>- i-^U- 

(He!- 4^XJLla^_A 6 jJL$i ^JJ}j . ^J,r0 ‘. 1 1 ^1*-* (3 ^ jjdl L^P f)‘^l 1 C->l jjLtJl 

oIjl?- ^J l JiL" J5 L^l tlUi 44-JL- ^>^kj JjjIlSI meneutic Code) 

a1l^\ j t^jUJ I JI (Information) ^L*il J~rb ^ j j j& ^1 
J JjjJLllli J— Slj . 4 j^>-I j 4jb»^l j jUJlj 

( Heart j»^Ui!l fcr l ij s jj JJI 4^L« 4 4.m. 1 J i ,J ! l.':J 401 jIj jl 

4frb»-j^lj 4 ( j^Ll!>U 4lbsi JjL^o i)L*j 4^1 jj jS lJujjX- of Darkness ) 

Ol ^ 4- _r.U 4-^1 ^ 

ji tijjijV ( Sarrazine ) jjjljLJ OjL fJJ- llii ,jp [S 4 

.(Honore De Balzac) iil jiL 

(Heteroglossia) L-jUvo y p 1*J 

JOUw> Jl — U (Raznorecie) UJil 0 J ji JuLi 4^^ ^ (1) 

« ** * 
oJ 4 (( 5 iJjcu 4JJ) (Multi-Speech-Ed-Ness) Ls j=~) obJ^LlI J Jc^l> 

Sjiljll (Jp (iJU jJl (Other Tongue) jl !) (Heteroglossia) 4-JUo^ jf- 
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kZJ .wi . jjC-Ub .AkUl U . -,1^ '■ ) J't A.L"' ' jj ! 

a^JJsJI ^Jl (j j$ j tAjtJLl^ i^jis' 4j ^. t.a.1 I J 

c) J (4 jlUI J oj(Ju jl «ajulrf.)> o^lS i]Lj> ( j— J iji •^•xJlIj 

.(oJ JJVl gfy jlS fS) (Single Voiced) Iju-I j U y> c J l^li oJJl 

5jjUta (Genre) ^ ■•'•.'>%£ ^^liM dsUb^l tyCb-LJ a~~J L 

. Ijui’ (Heteroglossia) 5~JU«d.! js- iii! ^^Jl y y«-iJI ^> 

to y>\o- yjlo j^»d! t- ab-jti i-i>-'}/l tljl jv’SlI 

y Ajly^jl o) . 1 a ^ t a a L l > »1 I ; *s- yj I 

oJLa (Polyphony) o! jy>Sft -sJu; ol ylkc ot j i JpliJ j L»L*I 

(Free Indirect ^d-1 ^Lil _y j*7AS0J (Double Voice) U-j*y t y> y~££ 
(Character wa^ill iiku j (Coloured Narrative) ^yi I i^—Jl j tSpeech) 
y^ ttiUi £*j . { j^jy jj-Jjl y o -tji-l Jlill .Zone) 

.o jJl .^..oJ ^j^fl oLpL^JI J :(Respect) L>-hJl a 1* ^ _^zJL 

<* k 

t(Hybridization) uy^= _j i((Camival (Esque) (aj) Jlha-I cLad t Jail) 

.((1981 ) (Bakhtin) ju^-L tU-id t Jad t(Polyphony) Lid jjuJ j 

(Highstyle) jLJ H 

.((Grand Style) y JLd Jad) 

(Histoire) 4 jISC~ U 

Jl ^JUl ((Discours) Lylkd- Lad ^lail) CjUJiy<ail gjj JU-I 

<i~yy J_*d Jo y (Narratology) Sj ~ Jl J&j ly Jd\ oLLJlSI 

•> , 

Judl Jl yj^ j? I j: j t(l 966) (Emile Benveniste) 
(Story) !(ajI£[?-)) ^J-l 4^-jdJ L y*or Z~~a y\ yj 
(Seymour Chatman) jlili tSAia) ((Discourse) ii^lk^-)) j) 

.o^J^JI ajjk y*-* iJojj L»Lill osUiil Jb ((1978) 

y y>j t(Utterance) J yi\j 4 al (Benveniste) c,....-.a'.i ^1 Jl*J (1) 

J <i>lJb-Sn y y!i\ (Histoire) ajISCI- aC^I y> 
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ijjy> t(Discours) ._>Uai- ii-^aJlj t((L’enonce) Jajiill) 

(Histoire) LlibL LjjJJl olj-JLI .(Enonciation) Juki 
^yk (Discours) L—JLj i^lll cS-Jliit ^yaaa.tll y^ 

.(Perfect Aspect) JjuUJ p^l cjL j t jlill j J jVl l _ r <a^iJl 

tj ji >.-.... .’.i; i jl 4(1982) (Ann Banfield) jUlLL oT tiki j 

(Context <jL>. (Enoncd) .k jiLJJ Juy.cS' (Histoire) Ll£>- 

Li^Jl LwjJI oJl£ pi jyj plSoll j* U*>Uk1 tof Utterance) 

(Gerard Genette) jl j~? TAl*) yU dl!i Ji jti? ^ 

<J_j ^}j4*r jt IcAjU^ Oj£j ol 4->J w a J l (jji kJlill .j s j»- ((1972) 

(Implied t_i3 ji (Discours-frame) 4ylk>- <,j~e 

.(Implied Reader) j Author) 

jL: pj (Discours) j (Histoire) LlSL*i .iiJJiJ j (2) 

Jj«i j (Event) iLiJj- JLs-l j j! j y> J ji J5 : JjaII j i^» J*ail (Levels) 

(Content) j jUilyj (y)* Li j~» LtLj .(Enunciative) 

Ljj j\ ^((Discours) i_)LLrsi) (Form) JSLi j (Histoire) /Ll£b-) 

jMSLiJl y .. ^ . d 1 j LLjl... ^ pj tkyi <.LS ‘ ^JjLL <JLawj L 

iy>J.I ^yikil jl I t-wjdl^Sjuzet) (Fabula) L^ai yu 

(His- LLSoG .((Recit) Ll^>-tLajl <. jJai! ySd). bo ^ pjj ^ 4LlJk?-5U 

jU J iSbk j pi (Discourse) <_-»Llatji-l lyj i£5jlkl Lfralk ji toire) 

0 

4^-l^I cIjLJL^ 3 li>tj ^/ 2 * 6 ’ jjip (3 (Histoire) 

0 f, ** ^ p 

AiJs> j tUil t J*l) .(Grammars Narrative) J Li. I j 

.((Function) 

(Historic Present) ^jL* H 

/\ I ij-Jl J (Present Tense) ^yU-l ^jJJ ^ULl 
Jlkj t(Past Tense) /yjJl t^iSfl ji ^..aaJl y^ll 

^gjLall / jA ll jl IJbyi (Jyscdl 

IoLiUjJI J (Historic Present) jyrjLJl U dUjJ j . jJI 
A Man Walks Into a Bar With an Elephant on a Lead and Asks for A 

ss 
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Pink Gin,...., 

I wake Up and Hear this Horrible Howling : oLlSLi-l j 

Outside ... 

! 1*1 oLlj j La JsULJ ‘U.g.yOj jfci-' 1 -. • . 
...Loud Sounds the Axe, Redoubling Strokes on Strokes, 

On all Sides Round the Forest Hurles her Oaks. 

Headlong 

.(The Iliad) SSL)>I 

UjJLj j oil J 5^ ./7 2)1 OL ISsji-l J J 
(Wolf Hall) JU y(i» . LLyL>- ia ^ yL«j»i»~a ^p^LA-l 

.((Hilary Mantel) J-^L* 

L ., m.j jJI jjjjllaJI (j ^U-l (j-ajJi ^aU-l ^ 

(England Fails (Recent Past) u-jjaJI ^lil J (ialJt^-\l J S 

.To Win Vital Match) 

(Historical Pragmatics) 3 j£jUI v^i _»JI H 

.((Pragmatics) I y > I J&\) 

(Historical Stylistics) 

.((Diachrony) lo ^1) 

(Homony- (ill JLil) cr**^ JLil H 

my, Homography, Homophony) 

o j I ^ U) oijiS . Jp 2JL»-^U 5J "if JkJ l j Lk^C^al pj o(>. 11a 

.ilya^> jbw U> 4«jLbs£ l^SLJ j (.(Form) 

0 0 0 

tWu) L yj> j Jj‘ 1^ o(J5 Jp (Homonymy) ( _ s kiJ ill JLili 
(Partial Homonymy) Joa Jill jLil^ . ((Mole) j t(Jj»i <.^1) (Bear) 

o(J£ll (Medium) Ja.^. ^Jl J ^ ^-iLJl (Heteronymy) ^-JLi j! 
oLJLf (j\ t(Bow j tLead iibii ollailLa jjSd L^iJl tr j»l Li ^1 
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tML>) iiki oU^j iaiJd! tjJb li J j i(Homographs) aJx£- 

4~>£d! iJaiUJkl i*~kili .(Homophones) aJo^- oUlU-. i((Pail) (Pale) 

0 f. 

.(Homophony) ( jjo I ljlJLA4 c-owL>- 1 Jj 

(Homonymic Lkii il jlill ^jLdl j\ (Ambiguity) ^LxWI JS'LLi 

V I 1 ^3 k-l ^3 Li Jlp I ■■.... i ri 1 i dash) 

(Puns) ^ (3 3 *"* -.1 cjl .x^Ij 3^^ L^lcdl 

: (Jokes) 

Q: Why is a Tree Surgeon Like An Actor 

A: Because he’s Always Taking Boughs (Bows). 

aJUJI J s 3^~-i (Homophony) Jj-aJl ^-JUdl JbUi-3 ^ 
.(Eye-Rhyme) Li IS ^ (Homography) t(Rhyme) 

(Polysemy) aJ^jJI pj . >£j ^Jai.Ul ill JLiVl jy; iSbUJl LiiL» cJ JLJ 

0 f, p . 0 

cjIjJS ,^ja c~~J iij-LiiA jj*0 j j& LA;! jJlo> jl tl _^iS' 

O i_j L? 13! ^jA O j£j 'i! 

/^iL Ai j till jj!» ^ju (Weeds) j dJUJU . (Etymology) 

i^jl ...A 1 * iul j^Jl /ja aJo^I jj olLJl J Li.'-J. ■ a^J^JI aJccL* 1^3 

LAj-J: (Mettle ) j (Metal) tdUi j* (J -SLJ I Jp j .UslaJ JS' JLL> lc^ 

J 755 (Samuel Johnson) j jj *- J*5 jaL^ ( Dictionary ) ^ Ju* L>^li 
( j^xj .(Root) liL ol tfT - t a (3 3^*L OIaL^j 

( j~Ai {j* aJ LA I I o( i iS(Jl i^laalU i) JLiil \^jA*Jaj aHUJ tijujAJJl 

L_5 jiiil) Gay j tPupil j Game tSole :bd» : £-.1 j JSJL Likk 

.((1986) (Keith Allan) o^T 

(Hybrid, Hybridization) uy>r ‘•Cv^ A HI 

0 9 

L_JL UL>-i (Lexicology) ol_*j>*il J (Hybrid) (1) 

(_g!) (Oe) A^jJiil AjjJl>«j)lfl ^Aia iAjjL^ oLaJ libdaj 1 ' qA kS y> oJ^lSO 

jljjp- j\ t(Wash-Able t!>b>) L_;V j\ L^ A (Suffix) aL-N + jJU- (L^ki)' 

. (5-^oTAJl Vision + Tele iJL; jJl tb(L) (LJLJl oli J iJ jlU) oL^r^ 


liiJI 
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ij j...L all i_j Jo jj> y * J J s- (Hybridization) (U (2) 

C . db»St l p y~' Abp -.jOv.-./'VJl <ycp-b ^vbe^s 

(**^* J^ J* ,>£*• J (Heteroglossia) 4 ~JU*i» ^ oJ 

4 »«* J I ^ JjUL ^ A-fcP ^ ji i y v— *— > I »i^? 1 4. 1 -< > ^ I ^1 i»\i^*l^ll 

.^SCwu 1 1 \& ye*^ j\ 

^—1 1 (■_ « C ^v*^SJ 3 L^ 1 lj 6 4»L^1 

oUVl i^il jjy tWu iS _/» .^itt (ijjja (j .»b>il j (Irony) aj_^«-Jl! 

'.ijLJl OjviJ ^jUai-l ^aS OljiL Up- < ; p\ c ip- S j/! 

But Mr. Tite Barnacle was a Buttoned - Up Man, and Consequently a 
Weighty One .... 


UsUii! pUJl jpU Jp SjIj^JI J J-*i (Consequently) U^li 

. ft ^ U ■'■' 


p ^ ^ 

(Free Indirect Speech) ^p- ^L-“ (*bU jU4 01 iUsjI j. v >^:.U 
(Double (1977) (Roy Pascal) JlSb,l ^jjj -ob- ^lk^al ^ JJI 

.^>-b, Ox> £» (Jb !lj wiAJOl jjiad <uLb> (Blend) libs .Voice) 

.((Coloured Narrative) £jz» s cLUqi t ^Jail) 

£ji t(Hybrids) ^ (Media Genres) U*bbl ^-hp-l yt jZ S' (3) 
4 (Docudrama) U&Uj Ulji :bb» j\ / j Ijj^aS itkiz yaZ Uap- 

UL-Jj (Mockumentary) iUSUj j (Docusoap) J jj 

.^oJill ijjjyJ Li\ <r PC—,l <j hj-^ L^»Ul oUrUg..<all : (Infotainment) bjL>-! 
^ jpiJ I <_j tbAip 4 jp-T jj— ip- oi^ iwiljj 5 ^p^sUll ^bbbfl <jp _7viS" 

.( 4 _ 5 Jpl!I JU-Ij jiJI Sbj ( Star Wars ) 

(Hyperbaton) j-U-b j p-jU; H 


(Figure of Speech) j j*j t«Over-Step» «jylpCj“ v^j^' i r 4 

...(Fronting) piJUJL. j) (Inversion) k_JUlL JUJ « 5 j LJ iOl iJj il^p- 
(George y ^jyr jl^' -b j .(Anastrophe) i-JUlL LUjI i»i yu .^Jl 

. (1589) Puttenham) 


liiJI 
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(De- olil cl* Ji. jU t(Emphasis) Ipb «bt ^ j 

: J (,5 i<Ls> + iJ j :b(L> tLJulid! iibi\ j it jlL viations) 

Meadows Trim with Daisies Pied. 

Shallow Brooks and Rivers Wide 

X(L ’allegro) :0>Ju o yr) 

(Hyperbole) jJlp ti*JLa £| 

(Trope) 4^-j j! (Figure) y j i«Exceed» jj\J- SbU jJi y> 
(Overstate- Ai- jl (Exaggeration) oJLil lJ j ydl u.jiSfl J {£ ^*5^1 J 
(Jwill j^il) jiail) c (Understatement) V— ment) 

^lil (1589) (George Puttenham) y ^jy -dj, ((Litotes) 
.(Grand Style) ^ijJl y Lji U jSC. (Jb jb Ail .(Over - Reacher) 

J* JJa^ I (Hyperbole) oJL* JajC-J tUI jjdl J 

ULj j'Sf y ye- (Laertes) ^ ojL>U UelS Ujiie- *>\t» j\ yS 

:(Ophelia) 


... Forty Thousand Brothers 

Could Not, With all Their Quantity of Love, 

Make up My Sum. 

(I.V) 

(J j jjb j • • rt'*- • - 5 j 4. J .. ) l 4 . /3 , >fc A .1 J 4 ^**iL>jI i^als>- 4idLd jAJ 

.(Henry Iv. Pt. 1 ) J jV I «.jJL| £,) ^11 ^ 

L^Ja— (Hyperbole) 4jJL» j j£- (Pragmatic) LaSI^I J 
b t(Grice’s Maxims of Quality and Quantity) yi j oLSOl 
illiA L r~li J jJO' **J 4*Jbo jXj .1 j-iS ^IScJ L 4jLiH _j c*4b 

y Lb'll iib- wLA bji b y -0 \ . LA.UJ-I JJ, -At! Jb 4j! LaJj 

bjjUl jbiU_j (JjUsUj hi) . Jb- LJLaLI (State of Affairs) 


liidl 
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a jjUi _Ji>^ Sji tc^ *y i ,_j i^jji 1^ 

It Made my Hair Stand on End/ My Blood JL> cojUo'j! l^b 

^ p. 

4 jlaJI) Uljifclj i ~Ay/£j ij 4ili5 JiVl t^e- tBoil 

(Interest 1 j2l ooJIj (1983) (Geoffrey Leech) jtJ fj yy tU aj 

ly J,| jJiJl ciJJ Ju o « y ot» cJUli LoJl (5 j .Principle) 

I uy aJI <w.' J. 5t.«j aj! 

s_aJL^j .^ill ti aAJU .1 j jla^- ilbp t<dUi 

.,Lo1 ^jJL l 3 ^iap*iM (3 ojL^^Lju ^p OL-^Sn iwdlp ^ r r .i i 
.(Thousands Feared Dead After Nuclear Leak) 

ilLfc jj-J .(JjjSjjl ^ AaJIU £■ j! iyijUj 

. l » J a » ^ J .S. t . U oLa alpjl *m| . cj l>- Jj ' Lf jiSl ( jjdLj a- 1 .. "J ! (j 1 ^Jp j ^ 

.((1994) (Raymond Gibbs) y-y- ^yyj 4LaJ <. J&\) 

(Hyperfiction, Hyperfiction .£S\ ...Js^ia JL>- jai JL>- ^ 
Text, etc.) 

(Robert y jS' cjyjj aJuxoI ^JLLmx» (Hyperfiction) J» ^iil JL4-I (1) 
l» oo jJ 4(1992) (New York Times ) i_jb£Jl jJ6 j Couver) 

(Hyper- i ? yj ^ j 4 (Interactive Fiction) JpliJl LaJ t _ r « — j 

^JJl «_j j-^LA-l Jp Jais a j ^ail (Cyberfiction) . JJc J\ text Fiction) 

AjIJj j aJiJ y y ^Juai! Uja j .(Hypertext) i yi I jy [cSJ: 

jJf- ii\sS jj» sLa* ob <l~y 0L0JI 

jy jpliJI ysiil i jjj (Intertextual) j (Postmodern) aJIjJ-I Jla> U 

jJj Aj J jXa Ajaj_jiai ia jIaII ^ ; b'.* oljjll 5 ^pplsdi A»j J I L>-_p j^Scll 

y*2 ^II Cj j-aafi A-il4Jl (Jp AP j.la.11 ys j ^all I tiaij yJ (.ysz'Cj 4Aja>- 

. . . .^» yj jJl jl Jpl__J Oils’ UlSJ-lj 

(Hyperfic- Js> ^ill J->JI ols ctlfijJ j c(Hypermedia) oJuo JaSL- j 
* 

yJs La-S y J y .(Narrativity) Aj^_ r »U SjJlJUJI ajI 3 tions) 
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i(Closure) j\ (Unity) ijpj 0^ 4*i 

JS2U Ljbsj^My SOJUlIj i-il-fA jll oljlo.:.— <Vl i. i-^aj . tt 5 e- 1 jji 1 j5 Xf j 

jiUJij sjjjjlijDj *| jjjJi :(<dauixi!) (Readerly) UJjjJtL Uj»eJl ^Lp 

^JLkviil) .J-iou (Cyberspace) p Ua® y> ^JJl (World) 

( Neuromancer ) <caljj J (William Gibson) o y~~i ^ Uj ooJy 

(Role- jjjJl) J ^Ull iwjJ jl (Problem-Solving) jSLiil ail .(1984) 
.La^Jl L_ / kJl ji»bU tjyk; ol.:. 11 Playing Adventure Games) 
.(Gendred) x>%JU Uy>-hM *c«uljaj eoUL^d illo* 

.(2006) ((Ruth Page) 

-iajjj oij^i P lc^ J '^ Ub (j (HypeText) jJSliJl (2) 

ol j/Vlj UJL-Jl i-.> J.US5 Ulc L Jmj (fryajU fut Olp jOji J ■V./l'Jl ol 

Jljpi tUj jil 

otj jyl - eSjUj t(2007) (Astrid Ensslin) odLJl OjJL-1 iUsu! 4 ^laJI) 

.(2001) ((Marie-Laure Ryan) 

(Hyponymy) |f 

SJlj yJl (Under-Naming) Lwll ^ xJ y y> (Hyponym) J^oJl j- jxJl 
<jU* (ju SbU Jp jAs .(1963) (John Lyons) yS)} j j*- js- U^xJl JA:> 
(Subor- i*jU) UpU- oLb- j Lwiu (Inclusion) «*l o>j»wLl olx>- ^Jl 
(Superordinate) (*.%o.^l J U* j^p j (Hyponymic) U>- jJo ji dinate) 

Oju" (Sprout) j (Pea)j (Cabbage) tbW> tldSbb j .(Hyper(O)Nymic) U^ jo; J\ 
.(Vegetable) J (Co-Hyponyms) Us-Lt* UJ 'Hi ob-jXJ 

o^ ^ ^Jb (Co-Hyponyms) io-Uail LJVxJl ol> jOJl ol 
jJc] tj£Uj yadl Ujiil J j 4ibi oLSL~« J *oU ^(Generic Words) U'lp 
:(H yperonym) ^yxJl sxjXX j\ (Hyponym) U^-jXijSi ol UUSCJl 
(Subordinate) Uub i(Ash)j (Oak) J (Superordinate) Jp! ^ 
.(Plant) J (^Jl . . .(Flower ) j (Shrub) Si jl ylL) l^li ^ 

ss 
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\j> jLipI (Co-Hyponyms) io-Uall iJVuJl 

(Conceptual Meaning) hjj+azl\ c~»laU (Synonyms) olial Jill 

vJal Jill jlS lal .if- ^14-1 (Superordinate) Jjc-JI Jl Jo^i i?j?r J^I-VS 
(Asymme- ^ Jo\£ jj- J^aJl ^yjdl ot® :(*-j <— t) (Symmetrical) h; 
jSj . LiL- 1 —" ijj j - isJL O—J i y>uJl jjSU te jb-VU-JI (v_j< — I) trical) 

•uli^i <4JL»«yU Slats' < j U a^i-1 (j IjJla J^-xj tJal jVJl jjio jV-dl ^jjcdl 

Did You See the Policeman Flag Down That : j! ^ScJI v_cj*cJ J.U-1 jilSi 
.1 Bet The Vehicle Wasn’t Taxed or Insured Properly t Old Car ? 

(Hypotaxis) cjlja*ilL || 

^JLlidl 11 J t( (Under-Order) iJj-c-ji) SJU jJI y> 

^l») (Michael Halliday) ^IjJU cJ Jk> ja UjL*-) (*j -Vi j ixp^UIj 

J (Subordination) iLaJ L J* SJU-^iU (2004 

Jtjjj j^ijz iy> JuJ J* (Hypotaxis) oljaNl Ja^j! J-a£ (Clauses) 
The Time Will Come/ When yi js- iLJL| ^ ^ JSw 

.he Will Regret it. 

j <c-» iibSLSI ^>-j'ifl olja^L Jajjl! i_iiSll 
• jl y 4 cti ^ 1 AjhSdl ^ jj 

.((Parataxis) olajl tcalja^L .ki^l iLaJ 1 Jah I) 
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(Iambic Pentameter) 


< l l J-pUJI m 


(Prosody) ^1 p ja (^^Jl) (Iambic) ^ j ‘-J-=r ^ 

j\ (Foot) ^ Ji <jL>l AjJ-i>oVl JJ 

j y yj* ^Jn» j (^dJl ^L5 j^U (Metrical) 4 -^^^^p 

(^ ^ *<■**1 1 c~JI ^ aa! I 1 j A **JS I JiJjd 1 ^ (X/) 

jt (Five - Beat) U..«.a:Jl ^^1 j* (Iambs) j\ ^juJ j* .,<fr:ll 
.((Rhyme) i-sUJI ^ i -d^ol ^JJl (Pantameter) J_*lii!l ^1^1 
^yS\ tSiU^U J> j <d (Earl of Surrey’s Use) J y\ J\ c jcaJ Jul> 

^ j~1\j jjUDJ (Blank Verse) J— _>i! ^yCtJl c..Jl j I ojyJl 
0 jiB (Heroic Couplets) J_jkJl c~jjJl3I J tiLSi Jl*j yojlj 

jLca*“l .w l ^31 ^ .. * . ») ' o jJl3! i3 - 3^ a ? J .^JLp ^^^1^33 

^kil) JuJi^cdl Jj. (Free Verse) ^J-l ja-IJIS' 4<_s _ y>4 jj-* 3 aI*—^ 

.((1983) (Antony Easthope) ^ y~~ A j ^kl! 

jUaII . ^j..- t .~ i ^J^pLaill olu ^a a^jIj cJbV“ jA U 

jjZa J^ZA _jJa Uaji/W l-t*> ^J^ULa r*kp ^jA C«*l _/*3l 

(Syllable pLa^-l i _ r *Jl e-bli^L .(x/x/x/x/x/) 
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* + 
y>> kiUi y* J-aiia ja La jj^Jl J U^isi l _ r J - Counting) 

iJ^uJUll 5jjJb>J)/l ye- ijjjil (Accentual) yy . Jl oJi&Jl j _^)l i_j1 :>4 

jf y£*j uiUJJ j .(Four Beat) iLaiJi ^L^JI c5 y-i-Sl c-Jl J (5 

J « r fc;ll» 

X / x / X / X / X / 

But wherefore do not you a mightier way . . . 

(Shakespeare: Sonnet 16) 


J^UaJt iiLa ,y£} oJp (Jp ylji j-JJ jk^Jl ^ 

t ( yuJalt> ^li>l IJuaj .jdl ^rJ> « j pUail 

^Sj^Jwa (1) ( <u^*) L- 1 Jl>o ! j cjLa-^j Jl <wl£I1 cjLa-J? 


/ / x x x/x /x / 

Make war upon this bloody tyrant, Time? 


j£Sl jjd» jJaJtJl Ajl JL j ) y* j jLlpI 

(Idiolectal) 4 j^ ^jJI ^£ffl 

(j ; I { J^> Lo J&- JJ <UjL/’ J& dJ I3 ^ j-*JLll <ju 

iij IS" id-wJLl Oj£j N j)\ Jii 

Vj JSLlj I jiaJi ji V III <&*) ^1 j^Uiii ^1^1 

.(xx/x 


La cajU ^J1 — ■■■. ^ - ^t>- jiaud! c-sl^ ^ y*j lillA 

fll yu (jl I V - Sv ^. j jAJtJl C^-Jl ^Lwa a Ui. a I ^JL>dj ojjU! A^Ull d~®C 

J&JLuCkii cjLaLL JaxS ^jcplj djlpLSaN Ui _j La Ju>- 

Jjcli; ye- Ucca ji Jyi\ j] (Counterpointing) a Lai I ^jll .bJUil <j 
. LL a Pj 4^>ala.a ^yUL-]\ o\jj La yj j\ Jijiall y~ 3 ^a jJ l 

.V ^ ^ ^a .i Ll l d > . ■ 1 i 

/ / X X X / II / / 

Once more unto the breach, dear friends, once more 

(III. i) 


jdl Lij 1 4 ■.*,.■> la H 3 JjLiJ 4^u^ ^ jJL^n 

. 4j I ji AJLjL A-Lo-xJLii -il (_5 J^A (J.I £Sl_jJl (J 
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<j y*-* ur-O^ J-pliiil cS - ^"' Ji! 

S.j. (Morris Hall and jjS j JU ,j~jjy> J»°x ^ *IJ£j! ;oLJI 

,jj^jJ> Jjp- (1966) Keyser) 

Jjjji ij 4(2001) (D. Keppel-Jones) yy - J^S ■* tcLU-LS - ijJaJl) 
.(jiiL! i 2 Jwai.il 4(1982) (Derek Attridge) 

(Icon, Iconicity, Iconization) Jiaj iaJjaI iZyu 1 m| 

. 0 , t' 

ojl* ^J-*p l? j (Icon) aj^JL! jl*j (1) 

<l-1j ^Jl :(Sigti) JJoU <^£11 aJ^WI ^1 ^ oJLs-l j tUo*j U j oliu^l 

AJj c U^.jt i jixil) . (a^jIj^JI Oj^) aJip ^ ^li 

.(Symbol) t(Index) 

JjN jJI 4 J 1 I 0 I olj cAj if-Lill yt iL* j^P ^Sfl j lAy-LlJJ Ji-I 
jj>»j jl Jajl j>- ci-sl j& j j^aJl (Iconic Signs) a-jjJLiS/I 

(Iconicity) ao^jL>^I ^ a aj^Lji^ o-> l>- jOj l^-LS" a— iLi 

^P aL* 1^_J iijjb (jl C— ^ ft »L& ^JjL® 1-xJL-ft * s - - -~*~ J) 

^1 jj I i^LI j t( L Jj^laJl <z->Lo*>Ip a*-S ^y»j ) aj^jJJIj A-ildiJl Jl^-I 

. Lb*- ol u)f Aj-Lidi 

£» <.jy>J\ \^j iJIp JSJL (Motivated) a1Lu» aJ^I^I oU%Jl jJ JJ 
(Ar- 4 -IpLipI ^1 ^aLLc® ^\P o^O>«il JJaJI 0^ oL3*A*Jl 

N 4-u^jL*yi ols tj-j* ^Jp aj y*j aj ^JL J I a*JJI d— .bitrary) 
(Ono- a-S*^ 0^15 i— aL>- j o j^^ll <c»JL]| <jl (^} AdL^^Jli <. j**£ 

Lju^J\j h j^\ .£Jl .,.Sizzlej tMoo tCuckoo J!« matopoeic) 

.(Medium) Ja : ^ jJJ J*- j'-UIaj U>» 

(Secondary aj^jIjl) ! a-j^Sj^ L» ljLh>-l •«._> ol^ ^all \S ^ ?****^ 

oIjl^ jJJ j^p I^Jlp ((1977) (John Lyons) j ^-) Iconictity) 

...Thumpj tBumpj tFlutterj (.Flop j tFlipj (.Gratej Grind Jiu a^hjJ.1 
cJl^iSn 0-5*15 l )j * jJaflJl j j^ISull t^J-s^Sfl ^jP jJaJl 

^.»> .. *iL>-! j! lZjL5^ ^ p-I ^- x t(Signified) 4<x>lo 1^*1 ^__|p 

.((Phonaesthesia) iJ aj>°j cUajl t ^!) 


jlaU£ JiS £~"lj OjA ^ ^ J-^ t -r J ‘ s '^ <-^ ‘(J-*- 4 ^.? (2) 

Iju-o j\ (Enactment) J-Uj U J£jl> -ujJL ^JJI ^51 ijJl jJiJ alSji 

a^j J ol<- jJU tljijbj .(Maxim) Sjjilo Ji (Iconicity Principle) ijpjjl 
<Lo J a *£ 1 * y ol ly t a , 1. ,,. ■>/> - i 

.^^LiJ-l jUaJ! J JlaijHj jjljs-^l ijj i j~£j>j jl dLaJ-l J ^tfbujl <l»A5^ 

ibUS (j^o IjS” ji- yQ j.,a'.,U *1 ™lJIj lUaj! pi jjt> j 

JsJJy J. Satl l Auers' |^jb ^JuJ-l . 1 .. e.* j j^^j . g- l . . „ l t JJiy tC^^Judll 

jjCaAj J^-l (Focus) jdly (_ ^T4^/l J) jlj * i jl ^ 

.S-A^ll iih£ oU-jj Jp i» jJlxJJ jl yl (Subordinating) £lJ| tUyill 
i- (Sense and Sensibility) iatUJl y Ji*Jl ^ Jldl 11* j diijn y 
:H:».^:ll oUai*2JI jj&l* ^ jjl.b>-Sll (Enactment) Jijj ^bdl U-U-a y>- y 

Not a Syllable Passed Aloud. They all Waited in Silence for the Appear- 
ance Of their Visitor. His Footsteps Were Heard Along the Gravel Path; 
in a Moment he Was in the Passage; And in Another, he was before 
them. 

1 ■ ' ' .' 1 , *jZl 1 1 C — d» I * j >ml a^yj J— Jb yyi*j A^ j^JL ^ I IjLwa j IS* 

f, 0 ^ p p 

LpUal'il! U>j& 1^1 J * tLaal tl$Jl jiiJl pi j t(Enacted) Jlx jl l ySUj yi\ 
jw»Lp fcb UJUJi^ pj ^1 (Isomorphic) <l<ljjdl oliil yd I J JjUJI y 
ypdl yLj>-l Jp a yvla li dJyjjjSfl j y^& 4 jES £ay . jyA*,ially J^JLI I 

Lij yl 4 Laid 4 Jill) . Jjli pi jJA j£> j j^jj^jdJI *i/j 3 uJ| ^ I g » a jl 

.( (200 1) (Olga FisCHer and Max Nanny (Eds)) (jj v 2.U)jL; ( _ r 5Uj yLi 

(Ideal: Ideal Speaker, Jli» £yj> y= tj,b> i Jli« ^ISc* : Jb. ^ 

Ideal Reader, Ideal Subject) 

P yCj _pj Jf- t(Ideal Speaker) Jb» ^JS b» ^Ua_^> JaJjl (1) 

^JJI (Competence) Sj-uJI ^ 

^p>jGil «j>JL! LJli <d«^bll j^osai is 3jjS . -cj ^ lii J5Cio 

^)a^"I ahjLa 1 J aU»j .y : ~ a . . j J j^^ij (jl 

l») (Performance) jUj)/l ye- ijJiiJl _u»3 <_5 Jl a Jl .(Correct) S^tj^aJI 
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(Jp yli) J tj>ya y l ^_y a J t(t— jf ^>L*J ^Jl^j La AlP <Jl*j2j 

i—3 /yJ 4-o^-a 4JLUI J y>- 4-*jJl>- jLlpI <_£jial!l tlslj 

.^1* t^lalS* 4 aJJL jj»-a <j^^j (_CjH t ^ j .^. i 

^p 4pLil uij tyoSfl AjjJailJ ^!l>. dl ^1^11 Sjli 7^- ~ c. *1 (2) 

(Po- luLjaJLII ^yil ^lil (1975) (Jonathan Culler) J jS olldjp- ^U- yd 
j.l-11 ££jUlJl ala .*.!^ ^Jjjbi cjU*pI ^11 43 j*j> c) Jt ^ pieties) 

ai j Jjji> ^jlJ 4 J (_obU Jlill [ 5 jUi! j> j^aa ySd ^ 4i y« (Ideal Reader) 

yldl j (o_jL j'Vjj J-*p ijtl«) i_J yJl (Structuralism) AjyJl j jy 
.(Reader Response Criticism) j^_)LaJl JjUcud jUJ j! (Reception Theory) 
jJLf- ^.Ldl (1) jl U jli^/l j yl! juUl j Jbil [$jUJl yp oMl?-! Jp jjinJl j*J 

^JiJl ££jUil ci^ :((Valery Larbaud) ^jJli jAi°) j _ r 5Jl ijlJuj 

<— dyM <j (“Jbij j»UP <jji JS— > y 2 ^! CiYJij (*4f! 

[SjUll Jp (1952) (F. R. Leavis) (j-yJ .j -i-i Jb4 -kii .(uyLkJ-\ *1 yU 
fj^J. ^ t^Ul eJJjll ^ iy- j y <dl Ijjk^ l« Up- Jl .(Perfect Reader) 
tSjUJU ^jIj JSLio ( _y»— " U ^a ly (Jlill lift 0^9 i4l*i (J ylll t-\ Jk Jl 

.(Implied Reader) All 

(Reader - Orientated ^jliSl yd y jll Hjl J J^cuw* y (i - t^Sd 
Juyj < 5 ^ fbyil* jJi t£jUi ijy +0 y y~} Jliil [£j!jL!I jji iCriticism) 
(Average Read- ^jIp [£jU 11* y (_jyi .^Iju^I «^Lp| jl tSf-l ji)\ Sj_j^wi (j 
(Michael Riffatcrrc) j.JLaj j (Super-Reader) l ys^as>^j> &j\i /\ er) 

AjjjdJl oblplldl ^P *Ul^a 4 *a11j cjy0 t(1959) 

(Affective a . dl^ Lidi . Ij ^L... ‘‘j I ^*p tS-j 1 - a 4 jl 

iiL* topi jill S jjjy J iyslil oUUjJL yLJ Stylistics) 

L r J~\ J p :(Informed Reader) ^llall 

. ((Interpretatives Communities) i-LjbolPj^jftUajIt jialDi-JibUA-^JUl j 

illl* (jl j^l^d .1 ^y«^P ^Jp Chilli [ 5 jUJ| £.0 ^J^wLa ^ 11 * 

1 ^yll il^lall (j— I j jtlcj X>-\j jJS" (j-1 j iLiUj 5JLl« 5 jj j*£> 

djLlpVl ^ yp (j^L^lj* tLvaj) cLA oLJljLa Ua tjLayjill .AaJJI If- 


A^yLA* J j^j o! (aj^I£)I jl) Sf-I yli! .Jy^Jlj Ayb^*Jl 

<j > ly N .la^,<fl,Jlj ^ ji J5 wj 5 y*-L^ t o !AJ oLL^-^Nl ySJ tiJlJJl Jp 

££jli 4j| ilJLfc { j*£^*j Jlill j^jLill ^ j^jLq o^& y^-L* ( J^Jbj iLo ZjLjiajj 

.Ijy- IaL^ yaj (3 ££jbi]l 01 ^y3i J^-l N j- yiP Jll® 

(Ideal Sub- Jlill £y^> ^ll ^ _^a® ^(Implied) «^)) ^y*-® (3) 

^jJLsi jQ*! J (2001) (Norman Fairclough) ^15' yi jb.jjJ ject) 
a-L— < 1 y (Projected) ^jULlljl ^jA\ j Jj»LL 1I *1 y*- ^(Cda) ^Jl&JI 
^yJtSCM <UbijJl» JJuJ ...jl^-iN! oNl 5 jj JUaJNl JJL-j 

. (t ^IsU j 0jUjbLi*j jl <jjj jAw« ^yJJ! 

Idealized Cognitive Model (Icm)) JiSji Jj** H 

£jyr Jail) (Cognitive Metaphor Theory) aJ yd! 5jbw.Nl AjJai J 
bJlaol J b j j^aj" Sjbwl JS" of 5 j5o t( 1 987) (George Lakoff) j^N 

I (J oJllJLp jl A^Jalll d^bjIyiNl y® idoyaj o_UL*_® AP y^-jP J^JLj 
o! yj! yiN j y*3 y*ll j jJLmJJI ^J-w .U jwLJ ^ I jJl y® ^j&\j>- *y>- 

.Jyju aJL^U^j c JJl j\ JS'I aJS aJH®j> 11 Ay yd! 

yJl) t^i® A-s^li-1 (ICM) A_Lx® J.I Ay yd! (.AywJl AjIJUiIa® 

yojJl A Ja^l) I Ay- L) I y® AjI ^1 * I « -b ^^jcJLJI ^£—jL®j J l (JbiL-1 J S yyo 
bj^*j !y®Jl y^ bjj.,<a> yXu ul i 1 I j ,(^J^^«i3lj -J-l Jp Ay*.® 

( £ I jydl AjJj iljJj AjIyP jl AlJa>» (Jj y <L) I ^Ja-^^3! AjjJbjoNl L y y^lll 

0 p. 

0 <J jj tciJJ t jiajl t(Frame) jltj iLAsl >. JiiO 4ia.^l jj 

.((2004) (Paul Simpson) 

(Ideational: Ideational l~* Ot&j Jjw J|| 

Meaning, Ideational Function) 


ULs-l (Ideational Meaning) ^ ^ju> yjw Jl?-jj aJ'VjlII J (1) 
(Ref- Jl?-I j\ (Propositional) ,yw>j i(Conceptual) , jjj^aJ oUJiuai 

,U_p- y> y-jliM 11*11 ^ l yil cj^PU (_ 5 UpUJI y*!! Jp 4JU-pAJ ^erential) 


4j >>w j iA'J 1 j- (4jd)l ■ — Ui? J ^Jfel ~L- 1 &£ 4j ^>wdJ ^J-wajdl UlA (2) 

t(2004 jiiil) (_y2 Jl jl _^avJI JaM:> IajjJs cS-^ ((jl-UU 

(Jsllij SOa-J (Referential) AJL-)M jl (Ideational) l ~» ^iil iLU jJl JmJ 
j ((Interpersonal) (^LA^iVI Ju L» U%p (Uid ( J ail) (4 j*>C 

? s- 

cUsl. 1 chilli e^jUcJl JJLc tJai* cLa j-wa.:* y* b .((Textual) 

I j jl&Vlj c-jjUkiJI 

(Experien- (Lp ydl LLl» _^l) >1* J) (Lad (^laJl* j~*j 

ijjjk ^i-l <uilaJ.I oli^(*Jl ‘(Logical) <uala>I I «lp ^^1 i.i.Jp jJl (tial) 

((Co-Ordination) (_ik«JJ j JsL-jj L_jAl U jl UjvLiJ ^ ^ I 
(£j| ...(Indirect Speech) yiLil (Hypotaxis) EaOj olj/lj 

. 4— LJuJl ^>%^-\ j ] 4>«Ja 1I w«=jL>iiilS' SJuaII i_<jIacJI ^Jl-j J < » qa ^Ji 

4aL^ 4jj>wZ}\ Ji£ Ajsll£ (I^\p^«»j£ (jl ((Jl^iA-i ^-A-y) 

dO Ja-I lLIaa 4iy ylyjy gjwL-J U l 1 j^S o ^ jJ <aJJ! ^p 

.((Determinism) w>- ^kO) iUJl EljiJ J odJl 


y -ajj (4jy>wJl jj-pi jjwl ^y». A i s J. (1) ySL (L yEd! 4P y^pd.! Ja-L ^^A-y 

.((Mind Style) (_AyL»ly (olol J LA-yJyjJbi (LkO ( jkjl) ^lUdJ Sjyjl 
(Ide- Jlill ^1 JJL4 olj i«JI» J). ^1 J V yUd I a-u Jt. jsa 
i$A-y *>La) JjuJI <jw>y Ji-> fl^Ml .^aSlI -LaJl J jjlj oil ja ational) 
ijylJVl J Ioa- ajLI ((Focusing) ((Point of View) ^kJl 

.(Narratology) 3^-Jl ( Jp j 


(Ideology) La- || 

4pL^ j W' J^)Usli oL^-^jxEi ( j^> j>Jp J JSwj c...L>.«.«.4 LUj ■cLLS' 

! Laj ji <tw«Lrfl 0*4 b4 ELa . <di >-\J£j>j 


La-Aj-X^- ^ySs^j (4 — a- (j^-i'jlil JUuJL ^1 p J^(JL La- l “ • L- (1) 
jLSoVl y* aiL| Jpj ((_gjl yalil ^Uaj jl 5jJaJ J^*i! jl 

4xJaJ L.UI t jP J(1 pr-i*j (LJ^S 4oc>j>bsA j 1 ^ 4 . . . . 1j )* ^ ^Slj jL -V 
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4<L]( c *>i!j L>- (1)1 Lj^aj Uiy~j -ipl* 0 ^> r ^< a '° ji 

(_J 4***>L^> JaA3 (1) Jl3 Ly^L jl^sNl _jl y*i» j 

lU-^- Jb'if 1 tjl tcf-U^ ^A 44 <» gll 4JL*aJ*-\ .LjLs^j 4 >AxJ j j 4*LOj) 4*3 ^^-1 

^l^iliJl y>llll (1)1 p-Pj 4^»J>*ll (J S jJa— il « jJsJl olS^taj yly^ -L-J y ^^1*11 

<^l) Ly- 1 yll* 4 jjJLS1*j j! 4j j^jyL L« 4*3 (1)^^J OjUo[ ^ (^-^l tS^l 0 j*Xj Jl3 

(Ideological State i^il ^^JyJbSll iJLLl olj^l JS' J j£l .(SjiJI 
^yjJl ^UaJl ^ ((1971) (Louis Althusser) yJl ^ji) Apparatuses) 
4 jIp^ olS' ■ (_^^-Lla..w»* J^l y& ^Jy.Aj VI c— >LLiLl .(Media) ^JL^jVI 
(Iambic Pantameter) L #*3\ J*pUi 11 f 1 ^li jj 444 ^ 4 *^ 1 *^ 

.((1983) (Antony Easthope) c^y~J J ji^l) 


oL?l J 43 VI yp cjLISCJU :4*j*>^5wU - :>Li* yu ^S'jlil JjLlI 

44*11^1 4^Jj C4*ilu J 4 4Jo llS^ tL^jl 4— oVl 44*oSfl j+aAi 4*^- jJy JjV I 

Oy*L*j| (£jv 4l*jllajy ^ Jilil yp) (3 

.((1984) (J. B. Thompson) j .«*-> .gj 4<1976b) (Terry Eagleton) 

j! 0 JwJLaJJ La JL^“ JJ 4 jJL%J I 4iLlajlyj 4^jj<*Sjlil (JJ Jl jlkVl £jl>-j (2) 
ol^L^Jl <j ^ la ■>«..* jL^Sll 4 — JIp j L>- ^J^jwbl 44 — 

LflUlll Cj\jy\ Jjt'i I <Jp J 4 jL**J> 1 ^»lSlp-Vl ^ ^yJJ J»llsu ^1 L |p JjlJ 

. 4*p1 J y&j 2 yJLlLa ^ILaJlI 4j Jjj (_LL*j 4*P^I>-'ifl^ 


Ly^ I aJL^- 4l^l*^-^ly*lj| 4 S' y±£- j\ 4 4j 4*^liL | 4l*>-^Jy*Xjj 4 J 3jS 

4 *^ 1 >- L>- ^JyJbl yp ^^1 jS> jl ^y2j 4 (Code) 0 y*i 4 jjiill 

.O^LpI (1) ^111 ^IxiL L^L** JjulJb J3 l^yaju 44**jLt>a jl 

JS' 4oU*j^iJl (_5 *4—3 d^nll3^ ,1^1^- L I 4 **^iJL 

i(Idiologue) ^y*^l 4 jlia> 4 »dS 

4^J>“ J (J ^>- ^JiaJl ^J^gjJl ^-Iftil JLflJ .LaljjJlj oil J ^]l jya*>tJLj J ^ y* 

4 ZjxJhj JLS'b 4^iLo 4i^L*A*-*Jl *> j 1 Lx*j ;4*j^V 1 ^ialll 

*^ j jJLw-l 4L<ajl 4 ^liil) .4 oSl ^Ll J^SLu Lm®j1j e-Ll53l j o t4 c^“ j^jdAi^l 

.((Mind Style) 


Ls^.>l 4jjjaJL*» 4 **a»L*>» 4*isl y 4 ^JCj 4 ^Jl iwLy- L^- jJyJbl Lyil (3) 


^alllj {jA Ja^jJ loP obJ^I {jA li^UaJi 0->w^?i ^ll I c(l) j 

(jtj ^jS2s>%3 jA> l_£-ftJ-£ft . JjLjl c— »Uai-| £j 4j JujjJl Cj Lj l~JJ b »— ij jJtil 

^jA oLUa>- ^ (3 jjJh (jL*llj 

.dJUiS” JL^VI ajj 4jl^*iVlj <wJajS(lj 4 m«j jJl ^jbjJl 

4 ^ 4^J|j 1>£.)) Celias*- 4 j! (^■Xll (^Sjlll JLalil 

.L>-jJ^jJb! ^JLLta LajLipL oljLi^-^l I jl aJLL*1I JjjIj '^cS^h® jl 

0 f. 

(Robert Hodge and Gunther Kress) ^ Ji jlji-j ^>ja cj yjj tUial t jiail) 
.((2003) (Paul Simpson) j J y>j <.( 1993) 

fi mfl >1 LwwJ^g^ ^ i nJ 1 L ij y*J ."' ': — X?~ J (^) 

^UUJl 2JUi3i obli^Vl :(Language Ideologies) SJdJl oL> jJjj-b^ u^SCia 
*e»w a!lj «pUJI» J ^»- Ijl^al J.^.dyua I JL*j .Liljjc^lj aJiUl 4jt«i> J 

.(Stigmatization) ^Jl j (Decorum) iSUJlj ^(Correctness) 

(Idiolect, Idioculture) Lo J 5ilL‘ tip j> hp j^j 

(oLw iVl JL* cjLJLJ ijj-i j-Jl (J *5L£ ^Jll :«a» (Idiolect) ji (1) 
^bbLSl Oliltf- i]b>-^)U oL*)/ jjl (j i jA Jjl Jjj 

(Dia- t^\ i^aLJl uiLb ^JjLiLa 4 Aj ^J*J A ^3 “ ^i3L 

.(ii^i^i)* «4^U» Idio- iJU _jJl jjli) lect) 

diL- ^J.«t.i :G b ./?! 1 ^^3 c^)^a?Vi l& /< il^a Jbb ^xi L® ^ ji o| 

■jJJ ^j-Jl (j i Ja^a j 4 J>-I tij -3aAj ^j! ^iu ^1 

^UiVlj t^3d\S tJj^ill ola! jii\ Us ^1 pH I i*slJdl ULi 

0 fi, 

A^.^a J ttjSl 4 4 j>uL Jij . jycJj ...^vajlil CL_— J jJl 

v fij Lil cjjjcu ^j> «i3 tJUU j .AiUI (JIjI^Lp ^ j^ 4 ^ j ^ ^ 

- ^ %J > i i iJj^p ^ ^\S* IA aJlA ^ l«^j) 1^3 1 1 4 <> lit - ? t ^ ^Ji*o ft . 

c— Jaj\ !<jilil oU^aJl ^0 fiijl U— jJJ oJJbL>- Sills’ 

(Alfred Jingle) J pj>- j ydS' 


Lw»“ 3 J*J JaJjjj -<j\j jJl <J jJo J ^ C.-j.La (Jij * -5 jA (#) 

pLalj^U Jjb L>tJ £^13 Lo iJUl aJsI l 
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yiJ-iiir.ll J (Jay Gatsby) i _ sr _Jlc- ^U- (Old Sport) 

I jJ IaJLjA^ y*jy J 1 yL"S/l ijy>- O^klsLLI J IJlsI 4ji 4 J!jj (2) 

t<_$,sUJl ^!AS3l (j Jai* l _ r J 4_*a>JLi! kiyil jLipI jJ .4jJ jiil LjyL-'ill o( c U 

j] OyJL-V I <Lo jAll Lgi^A jl 4i>»jL aJ JS* :ajUSC]| c->1^1p (3 

jytej 4 Aw.^g^fcJwJl <UpMJ 1 |» fl* J lJ (J jjJaj tAjUasM . ^jLJIzJ I 4jjJl^1 

(Alfred Hitch- l] ySi^ut * yjf Sll® ) c ^Jl apL^ J ^l! 

.cock) 

(jtj yJjLa jl ./i Lg-*-* <l)_^La Oj^y oj^J .1 yj* QjLwaiJl (jL jJLi Ji 

JJLIJJ j c o^-v^l j c-wj.1 oli^Ai>-N I .(Parody) ^>-LJl jUUdl L^jjUl 

i I 4^1*^ y nw l I V . ad llU «AmmJ jl 4^Lt® iOjjW JiN*«J *■ _ . * ^ ' f y 

Jp a*p yti\ oULJJl j (Stylometry) ^ jLJ)!\ ^LS ^Jlp .i]l JLl^L aaJjII 
e-iJlih jLip^I jyu jUbi-L tdUi £® ^(Forensic Linguistics) L _ r ~>J 

Aj^ j^Jl 01 j^il ^Jp 1 .(^ 1 [ *«.aJUjA“| Jajlj^Jl Alr^i-I J yb) A-jUa^-I 

(J^V>- 4klU^ ^jP ^ 4 L.****.i AIiLij tA-plj y£> 0 yiS (Jl ci L J y l^J*)l I 

.((2004) (Malcolm Coulthard) ijlfiyS pS3L® cUaJ 4 ^ 1 ) .^1531 

La t^jjJ J» Al**J A-j L^ u>-N I AjjUl! iLiU^jJl Lj jJLx! (J ^s£r t^lp J5 sJLjj 

(Michaela ^JlaU %ISL® <.Loj\ 4 Jail) .^Jl ...ol^iSdl ^ ikLj ^ 

.(j^Lp JJi J jp- (2010) Mahlberg) 

y Jjl Aj^ A«>c2i ^ ^L-bU A^gjJLi J ^ » A^b - ^ Aj^CLP I wLfiJ 

(Thomas Ojl ^ ^La jJ (Stylus Virum-Arguit) Jl® j .^S - ! jl 
j 4 ^1p ^LuJI OjiJl j (oLm-jNI jjp c— > Browne) 

j> t-* jJu.^1 o_^ Jp Jji*J j jiJl j (Buffon) u * J>- ^1 

j ji. 1 J JJljSM ii UL^ ■- a* 1 1 ^1 «■ . ..-? >. fct. 1.1 jl^JI 

.(1948) (Leo Spitzer) jyi—- yJ Jl* 

JU y> la (2004) (Derek Attridge) ^y>J\ J^jI JiJ (3) 

5 ^Isil SJLaJl yuUll JJ» J Jl^-I _jJI ^ jiJI J Ji> (Idioculture) 
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ioLjS'JUlj 10UI y* Li ji LLSLij «d i ji JST : J jJuJl 

^Jl (Character) til j jJI Ji* Lji^/I ^y > J . jli< (CjUS jJl j 

ijljj oLbai ^.jIJiL (Li jji I CjULalJI ejjis Jio JjSi J^-L) ^iaj j! 

(Free Indi- y y^ j* 4_jU as- J\ Lr aJI i_i jU. j c(Focalization) -jS JtJJ 

.rect Discourses) 

(Idiom, Idiomaticity) (L^Wk-a^l i^JLkyall SJLt l*J>) 2p yJ~ jl J j^J| 

. /a* i bLs»-i (Idiom) ap^^£ jLJ a>*A (1) 

ip y , jt jLJ j 1,5) (Idiolect) Li j L^JLI ( j 9 - j\ (Variety) j! toJJ 
ip y£- jLJ j (Idiom of Prose) lijj ip jLJ j ((French Idiom) i-L j 

LJL>> i^>L»- LyJ ip yJ~ (jl jJiS' i(Milton Idiom) LJjLJL 

.Li j* jl LpL^- j! L_jJ 

j! obJ y> Jp ipli (Idioms) ip j-»jf jLJ J Ju oULJJ! J (2) 

^ (j-J j 1 4_iJJ L> Lji Ja (L~>- ye (Idiomatic) <y- jilaal Lil ji j jSo oiJS^ 

.Id L 1 L^jljaJ ^jLn-a yA j- — J k Z<X£- yS- LL-W jSl A*J Jl J « Jl 
(_$ jidJl i — L<g ^Jl (j Jji ja>o Jp LjJp'J^H J LjU j jdJ oLS J l «Ju» Jia 
.SJLio L_pL LJ ^>- olij LaLjw J «Opaque# «i t(Col location) 
(Let’s ikLil jjLJI Jo: Lpi) j jLUij (Hatchet) j (Burry) J tUcSLa j 
Let’s Make# ^Jl (They Buried The Hatchet) j\ Bury The Hatchet) 
.(*The Hatchet Was y*~b JSLl jl*J N i Jd . ..j»jLJl ^a . J ((Peace 

.Buried) 

UjL^L (Idioms) ip yj~ jLJ J _^£LUl (jj JsiiSlI ja tdJJi 
(Opaqueness) L»i*Jl Jl j^JL (Idiomaticity) AJUJIwtLI oL-jj 

^>«dl iZz ^jll^ 

jjU) ,j»Lp l " j\p*. 1 L “J 1 3 (fijtpl jbi! jJJJb y>- y I J j 

^Jl . . .(She Let the Cat Out of The Bag/ Spilled the Beans / Split Hairs 
White ^Aia) ijjL- ^ ‘ti J- 1 ^ oli 3 Jj>-Ij *uJ5^ i^ji-l oL^Ua^-JJ 
(«Tease# (l»U UJlk^ ju»j) (To Pull One’s Leg _s .( Red Hair^ Coffe 
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She Doesn’t Like j You’re Pulling my Leg Ji* JjIjJI j j 

.^J) . . .Pullthe Other Leg j Having Her Leg Pulled 
I’am oUa y.a>- <U<aj«-J :<UMW ola*Ua,<al.l . |S i_. ...1 

. I Can’t Help It j How Do You Do j Not Friends With You 
oYiLd! L jij hp (Idiomatization) L;L>JJa^ail jt jJlj 

(Plaese)j How Do You Do Ji* i^ai .*Uk) dj£ d>V a^-U-I j a-p^YI 
Can You/ J_i y CjUjj to j I tLp^Yl y Lj»- Ji 

.c^UJaS Could You ... 

i • ( |5jij ii ) jaa <L«j»xii yS 

JjUII oUJksa^io p j (He’s Kicked The Bucket/ Snuffed It = «Died») 
p\j Iwj Y ^La>jL p Jp l> JX (Phrasal Verb Idioms) p jll 
...Get Off With j iTurn On tDo Away With tMake - Up) S-liLi L$i* 
jiSl 0 Ji At? - jJLl tj jX>- (jAsu (Slang) i-5 j«* a>«J> ^ oLiJl y l^SJ . 

.(Sex)) t(Death) ca j* tb^i*) ^ y>-\ y ca Lot 1 la ,^3 ft 11 ((^A-bJU 

,j4aj Oji i-jUaiM y (_$i jyX '«-«*-Aah y tcilii j 

Ji* cjL>tIL.^< J UJ L*yi (Connotations) JbUi ilk* .obJUavall 

a-p^I Ji*-* d*^ j t(Euphemistic) j (To Pass Away = (Die)) 

i5J p\ oLSJll Jii iaJ j— aa^^K j .(H) Er Indoors j\ (Little Woman) J 
(Poetic (_Sjj<JLil obYl l$l£ (Similes) olfeJUll j (Cliches) SjjiUl ^bdl j 

.iLojJlj byJi]\ p iUJ Diction) 

Ji (Nice One Cyril) ps . 5J ^3b (b yz* oLJJa^il jj L«* 
(Caviar j (.(Primrose Path)j (Salad Days) ^ ij>Jl3JI S^S" p\ y oil 

.jw-SL 1 j* cj! J.ii To The General) 

(Illocutionary: Illo- Jjo tAjjb»*j} S^i J*ii |H 

cutionary act, Illocutionary Force, Illocutionary Verb) 

(Pragmatics) ^11 Lull J jYl ^*Uil J j JX ol>,lla./jll «J Ia JS' 

.J b»jj \a \J> (Speech Act Theory) J*i Ajjiij yP-\ Jpj 

. (John Searle) (eJuu L j 1969) J jy Oyj tC 1962) (J. L. Austin) _$l 

ss 
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jt jji j\ ^ a] tduJbi-! JCjP ^J1 AjjJdJi (Jlai&hflj J 

.(Interpersonal) 

(Illocutionary J** j (Speech Act) ^ Jjj ^ (1) 

JjJLil Jjo IL^-bJ! ^ t cl’ 5 ^ lyl - 1 Act) 

y>^j (jAJl JjOJI j 4 kild! Jj<iil t(Locutionary Act) 

t(^J) . ..sljLo <>«™j J~JI U tljtpj ^la* (^li*) J*>1 p- 

ik-J^ _}>dd ^dtll t(Effect) jJ^I /\ (Perlocutionary Act) Jail! 

.^Li^l j jJ! <.y&* i(Adressee) 4_JaU.il j* f*>U3l 

l»jL^dl ^yJl i_ijil jJ t-j tSjjUhJ^fl jUiSi 1 y~S yS JtJl 1)15 

^^a-U Ji -j-t-j l» jJp l y u p j Jbj— Jl y* (JjSlI c-«liL« tol jJUl y j> JS\ 

.U jJi tiUJJj c L^J. L*jLxpL ^sj *il Jj ilLfc ^/1 y£S tL» ^jA AJ ijL®V 
jjScU (Intention) jl, <ai JUiHl J 

ili*»Sn * — JUa a*j 0 j jiil y> ;((jwijl jcp ( j£*l'"l) t£jj J *0 

.i jaJIj ( jSJ (Ji»Jl jlJii j\) *j~~> 5iU y>-jt 

oUljixilj j»lijVU 4 AjjUdVl JLaitll 4 . ay. -ad « jiS Jk» c-jIS 

A~»Ssa-) {£j& oL e- y*£- a! ^jC-jjU cujj j .jl*j -tp- (_^j. ^ii j 

iyi y j t(Commissives) j t(Exercitives) aj .Lid j t(Verdictives) 

J Jlait!l J5 <Jaij L^SUj N ((Expositives) bj^JGj t(Behabitives) 
4j ^l*Jl cJlA 10, 000 (j jjb Ji Alt J&\ JL» jt Aj 1 

((1975) (Searle) J^w. _^all) (Directive) ji : sa-i* 

4 aJ jallj) y*cS I J (Command) «y>I» ^ MJb Jo«:-: ^- 5 ^ «k» 

j-JlI 4 ja ^151 t(( 1985) (Randolph Quirk et al.) dj y-~\j 

( j 1 ^ lk hj-i (J-*^ 4— 

4 (. 4 - ~U 3 .ll 

jJlj ^yaJ! A~k«J a-jIjJ (j JpL-j jl ( jikj 4_4~~al3U 4 dll i(JI AiUo^/Uj 
J^JL; oj~f (ulpi^M J 4 J*)/-Cl-(MI) ajj<— jcJI 

4 Jdl jJL I oU-lnil j A-iidl (Registers) Aj_jilll Jatl'i/I ^^*-1 f y*y 
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.SjjbJl AjjjJJl iSJlJUil jJIj 4jJjcJ| j jl Jd^'illS tjl jtp'illj 

^t . . 1^3 . 1 jjL L QJ i *S*^ Z J J l gl.GEa iJLS >i^ji AjhZj 

(Illocu- j\ (Performative) I>jL>J)/l jUiSlL < _ 5 — l» Jl c *i-I J^jU- y ij~£ 
I Promise to Pay The Bearer on Demand the Sum .tionary Verbs) 
.1 Vote We Adjourn till Tomorrow jl of Ten Pounds 

j t(Offer) {Jjj (.(Affirm) JlS ! j (Apologize) jj^l tUajl t jjli) 
j\ (Formal) <JLSC-iJl ^UijSfl £jl^- jDi *-* j -(^1 ...(Request) 
lUit tljilJ j IJ j* Ji» j|^* ‘jlc4* jl\ £y 

jj Jli jl Jl yVl JS" : Ua^JJ ^Sll islLl jlc (Illocutions) Jl yVl 
(I Will _» ilJiCA j .Xl^o\ y <L & j j\ (Illocutionary Force) iijUj) Sji U 
i ji Jjp y\ yj (Modal Verb) «u»- jll JjJlSI SEE You Tomorrow) 
J* J\y; .Cigarettes Can Seriously Damage Your Health j i(tb jip yl 
Oj£ J l)I (J** (j** Ct-G y SJl>- yi 4jjL»«jVI S jiil 

=1j>Lo c(I Warn You That, etc) LjUj) i>-\ y> l* jL\ jUtS U*>-U 

(Appropriateness) SaJMU ix» J\ (Felicity Conditions) SiliJl :> yl 

(Jjjj jjl sa»ejj! i.mbj . | . . J . jj! <Uf Y 4> 4a..jaj yj (_^JJI 

(Illocu- Jly^l jl J* (1971) (George Lakoff) o jSY £jy J-t^' Jiii 

. 44.* » a l l 4,.»J i (_5 4 jjL>*jI 4Jw*j>*j 4^ y» y I tions) 

j j£j jl yj i*~L* j j£j jj (Jl ji'JI y I yS j^i t jJJJ j 

jl 5i»l 6 *AipI Jl jiSlI [5 jUJI Jyji Ji 4.JUJI iji y p\\A 

(^wAScuJJ 4~~ JL) Je\ Jz yyajy y^J ^1 J 

(j 4jjL»o)>!l 5 ja!I jyd\ 4-ijS" pJjj y 1^^ jvjlaAll 

.( 4 — uLj> <~J>j y jl y J ISJt* I 

t4j^ ^ IjJlpLv^j jl jL^^jfl (»JIp (J (j L . J l ) ^SCoj 

4 ~al>-j) ^y^l jJl i— iUai-1 -Li*j y jjJJuj ilLUS r ^S3l Jj'aI (jijliJ'l 
4jl-t> j jjtll (J^ ctili y U<s y yyZ y t(Ua>l jyJiNill 
j*J (.((1977) (Malcolm Coulthard) jS ? j^JU *&>) K-jlki-l 

ss 
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IjJxu U 1 ^ Uij Jl*il (J 1, ^ — ■ <a > Ajjl»«j^fl Jl*iS/l jLipI 

(Speech J J*i tLjk>! ( jiijl ( a .-.} 1 jJajl) (_jUai-i ti — 'VulU jl 

.(Act) 

i_jjl»w^/l p$p Jp-Ij (<dUi jJju jjkia ji 

(Indi- ^J>Lil jy ( Jp» Ijuj^ t^cJaJl ^Up j oLlJ& jp 

Sji aJ £sljJl J <c53 Jj-I j J*i hjjiUi y>u U N ji oi rect Speech Act) 

jf ^_Jsl>til Lil j\ J y. i)\y** « jj~2 (j il wJJaJl ja p-$il ■j*-\ Jj«i 

.(Would You Mind Opening The Windows?) Jjo Jp SjJuJI 

0 . • 

Ijl»- J-lij il ^SUj (Indirect) y La ji- ^JLk uA*i ajIjJI <JJL3 j» jp 1^5 y 

£_yJl jr 4 Ajjl^* 4 ^! cJUiVl jp jiS ,Jp (jL?-S/l ,jp j (jj-ia- 4 jpj) 

p ^ 

■ i^jLjl J** k_i y> ryJ>jj L»j—< y ij^J to^PI AiJUbp C-C 

(jl p-J Ui «ujb*«j^ll jL*iS?l i^ljJ jj (2) 

<j .((1980) (Keir Elam) ^1 jS ll) .^1 j-Ul jl jjU JJJ- j Ue> y*>- 

0 

jljj) pj t(Action) JajJI y yj ULkj ^'5^11 (2 ~> - ^ y—il 

5JL>- ^Jjj Ui JbdSfl . ( jP»l>- (Jp ^^5" (J^l 5 jiil 

Jil ajJL^NI a?-j.s yaili jl ^Ijal p* ^(Character) S_^J!Jl .t.a.».~J 

((Richard III) (^Jlill j jLiij jl (Volpone) j jJ y5 *l5iJl 5 j1p- oL^«jJI 
.(Directives) yi\ J*i5l _pJ L)lp J~w cJUU j yjjjy* j 

(Voic- ol I (- ^ 3**^ (j (L^k?) cJpkj jl Ajihjtf. ajjIpoI yy 
l*_«lj L*. yjsj> ^Xe iibjs jl .(ol) jJjLaa j jjLJl (ajIj^I j es) 

i^iljiS A-JUt ‘4^"' J ol../?^lll j.L.1 (Illocutions) JlySl 
:(Implied Reader) ^•^,^■' 1 ^jUll jl g oli'iUJ) j$\ a^L* j jLJI 

.^Jl ...pjwJJj ( ^» .x T j (jwu 

(II lo- Jl y\ Jl>-! t y (jCU«ji jjjlj'jfl jjjkJ.1 yj Up! 

^ i j* j}\ :(Fiction) JL^.5 y-r~> ^>-1. ^i^l (_jUaJ-l cutions) 

Oy- (-■■ IU ^ j (hf^l (lA^Aji*.!) c. -«;! IpV pJll j_)p # Oj£i jl 
JUil Jip jUJiS" .«Come Live With me and Be my Love» (pikJl) j jj 

ss 
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jZf-\ jlSJ .((Mimesis) 5l5L# ^1) J,UU ^ILdl j b j& tit ^MiJl 

(Qua- Jj«i <ui ialp t-oS/l (1971 ) (Richard Ohmann) oL£ jf 

«* 

J j>- JloJI j*a*i 1 t c ji oj$ tsi-Speech Act) 

(Art for Art’s jt**£ old I j ajju^jj ol£*j 

kik-z (Genres) 0 »'c*r\ Jj kihiz cj\ Ji J <bjl JS (jxl J^-f y> ydl) Sake) 

JaP jJIj i ySlI J*pI A* 

(Jonathan J £ jttU y- ^Jail) LiiL» oi Jii t Jili y> Jp j 

kjk, of ((1977) (Mary Louise Pratt) ol y <sjlj t ( 1 983 ) Culler) 

CsH^L* I_j i(iis) * jjJSU.i!* c-iUaiLl jj&Ia jt £ f C..L.-T Jl Jjd 

wiki-! ( _ 5 ^Cj of J^i .Uif q/'yi ii^ui (Fonctionality) S_aJj > y 
(Hypothetical) nLy>\ JU^I# (Illocutions) JI yVl y j 111 J) ^aSII 

»-hhjSll (j Ls^pjJI QaJLIj n i j_jQ-I olisli — >\j toL«p>Lj)l j QSLiJ.1) 

.(^J) . ..^y^SlI ioLIpjJIj tjUuMlj 

(Image, Imagery) LjUdl « jyaM tS^pJdl * j^*ail H 

u ^l JJhJl J (Imagery) LjUd.1 ijyai\ (Image) (kjti) o jy-P 

.0 0^>-l (j 4_L>»I JjLo J Ajjliu oljcqj 

OLSU^II j LiuLi (JljLa ^ j*oj j (Image) 3 jj*a! ol? (1) 

c^*oJl j 1/ iL. ji (Imitation) J-liJ i(Semiotics) 
^lijil J SJ^-lj 4kU Jp J J-ai .(Masque) o oL^-^Q 

.(Edited Sequence) 

t-AUi t^JI . . .L» ‘j^yl jl 4JA 3 ij jh/3-I >oLJJI I OiJI J (2) 

SjjvJl «Ju» j o ,/ j:7 ai iJiJU liijj .olJ^Jl J Sjlill (Picture) «# jy&» 
jjlwi.tf^ll j (Simile) \ jl L^Lp <oJ ^ ^ J L^jS/I 

(Ref- y (Images) jj-aII SjUI Lfda—l y ily- JMetaphor) 

(Rob- jjy lUjjjj) (My Love is Like a Red, Red Rose) y-L erent) 
I jSl j tLJuli; i*iLi (_y*ll IJl^ aj J bjJLl cJl^ .(ert Burns) 

SJ^i N y&- c— . yi jS (1935) (Caroline Spurgeon) o yrjyy if) jj^i 

ss 
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Jj C * aij t j j » a) ' L^i li^A!a#l tJ L l-.< 

^IjJ)/! y»_dl) 4jjUJ.li Sjj^aJl (1947) (Rosamund Tuve) <-i _jE 

.((Vehicle) JJsi Stal tUa^l c ^lall) 

1 ^ ■ Sj t a!s L ■.'«»! 4— j) ^ 1 ^ I ; ,..J | ^ ■ .J 4^0^ I 1*^ ’ ' 

(. ^ J y»UL» :(De-Familiarize) iilNl J i^UaE 

LLd 3^*1 . v s~~ j 2 jj i c ; s^5\a!I 4j^JL jl 

oL-jI^JlS (Symbolic) Lj jj ujJ ^pSfl 

. ■ -»>" ^jj J? (—4 ^ ‘ .. (3 1 1 1 1 * 3 1 4 i— ysj 1 1 g jlj t ! 

:SbU .SJUaiJl ^111 jL^aJI <1)1 ji*Jl (Personification) 

Through his Iron Glades 
Rides Winter the Huntsman 
All Colour Fades 
As His Horn is Heard Sighing. 

Far Through the Forest 

His Wild Hooves Crash and Thunder 

Till Many a Mighty Branch 

Is Tom Asunder ... 

c4j I jj^ai\ Jaib ( j— J <— sUojSM ju <■ <. aUril l |JLs> i_LUi jjP (jSj 

4~~=- <_->j {£ j (.(Heard Sighing) (Crash and Thunder) o j-aII LaJ j£Jj 

.(_a?- (J,) O^Lk*j ijjo ..flllj •iSy*'^ 

j J \ (JL^aE^fl J;L* j ^3 ^uLtJl (J .. j (3) 

(Brand Im- SjjUdl o^Ull ijj^> al /Mi* ((_iyU oLwu' (Image) 
oLi'yU^II euiNlS - j l^-JUJ (^dl ^LJJ *5 jail j\ dd^J.1 age) 

L«j ^JjEj (j jlaJla 4^». ). ‘ . < ; U <zj\S 

(IM- LkuJI 'ojj^o]\ - frL-j (1981) (Geoffrey Leech) t 

*!ApI j l$J (-jji-^l _/P oLk>l y; Jl <_jJt>- Jp ( a5 _ji< (_g iJI age- Building) 

p. # 

<j|Jl»j (j aA jl iLico J 4 j ^,/ a.Jl oL>JLla^ii 1-^-3 c-4 ^i.1 

4a>T..,r3) Jaj ^ 4 J J tA^bU 4 ^-j Ls j jJL 

S 
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(Imitation) 


JlJUb tslS'U- 


! w «~- ; 1 , tSjJLliJl La-LJl k^sSlI jUJI j (Imitation) jJu; ^ 

Ji j 4 jL..« jl j j oLhSD lis j SpL jJI (Mimesis) tbUd iU- JS (1) 
.,jLjV! JjUU j jiUll LS *i \ _jJl JpuAl j»-*j jl JulUJl :<_ssbU iyf iL tj Ujlppl 
4 £P4*bll ^ J-&U ®0*il ^3l& wbbl 9 jJLl .*1 l 0*S*V IJU JlS^ 

OjJsJl »lJC{l UljjJl j^iS (_j j\ tliljjL js iSjf jf J-Usjs pljLU 

. jL& ^sl )l 

(jiSlI 4_jUajLl J-Ulis ‘il) ja-UII (jJ» JlJU J I 1x1 U^ jj <1)1 

Lljil ^l) (Lexis) j (Syntax) j J <uai ^jJl ,*il jJl JJXi! (pis 
.((Onomatopoeia) Is j*a L £ tsi dUbb ^Jall 4 (Iconicity) 


4 (Cicero) d j op *ib ^AJI (Imitation) (Imitatio) jlU; jib (2) 
-•a«lj 6*X.tA-l 4— jJUllI 44^'yLJI 

® <_/p® xoL I r A- l l aJ l ^/Jl dp* ;jxJI U 4s ^^-Isll 4 -i^ ^jJl 

{Die- 4 «hw J (Samuel Johnson) j j_J _p- Jp j^Ua dUJ j .el yuH>\ j 

(Para- %jb L$x> JS\ kj> UuUs» ytdJl ofjtl aJI 4(1755) tionnary) 

4 — aA * y I 4^-UU 4 ■ ... * . l Li Ul^xX*! pll^ dj-tA-l aJdl^^I d -.- j >- 4phrase) 

<_■» ^JL<\|I dUAb j 4a*j'5U.I 4d>bslScll sUH J S jl^ll L-JL 

jJu: ^ Sjj^dbl xboil ihul . jlbU^I jds (Genre) J^SlI Lr sJ r \ j J5ldJl j 
<_) (Juvenal) OwUA _) -b. L. _ j> 4 _s ^ ! j yj^ 

.(Vanity of Human Wishes ) 4 j ^dJl jUSfl jy 


j^b jJuji (p 4ji^ u\s~y\ j* j^Sfi jlsIji ^ 

Lslil ^IjjJl LUjI j jplj J\ J pi i^ yodJ l <-S -ta-j (^AJI ( 5 Jill (_JI AsLU^/Ij .aljSj*bll 

*• P 

o^LipI j+j JlJLai3I jJ ^0 ^ 


(Imperative) 


. ((Intertextuality) < ys'eS tlup 4 Jail) ,f-Xj> _pb Jp 

r^'JA ■ 


:,j^53l iLJUl Ja|pl j^.\ (I) J* pi Id [^Hai/ao] 

<J j*- - yi (^AJI J^all <Uj^j Jp ( 2 ) j I 4 A- 6 l^ix-u*iMj 44 jj^ 1 -I 
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i(Tense) J ^ j 4 -i>-Y i yrj 

<Jl^ (Go Away!) J tlo5G > j .iUi-! J sy Ujup ji\ y> ^ j*p Jpli (oUu 
J*i (Stop!) j «.(Go) ^Sfl J*i JS-i (Imperative Sentence) <>y>\ 
.i»lj Jj^I iJU^ Jajc-j Uajl (Imperative Verb) 

l<k~s>jl ill) (Mood) Ak~p (3) La>! *UJ^I J 
&k~*p) (Indicative) (jL> oU*lla*A« £• <_jjLuj ^(Modality) (J j— ») 

^Ul) (Subjunctive) w>l Jil <Ju-^ j (d^SljJJ)) jJL. <juJaJl iUJ-l 

,<s. J\j I <jP j^dJ (^1 J^Yl jl J5ji1 jJ> jp 

# 

i (You) jlill (1) lyLo^g Jplill L y > I jtil ^ 4 jLp ppj 

(Do J*pJl JK*iI LAjI jlau\ : ^U.1 k-jUai-l J J<wCUo 

OJ .(Tag Question Come Here, Will You) Jo It Yourself) 

l*—nl) (Vocative) j~atp j iciU3 4-3) SjLtYl k_J»l»di,l j yja>- 

:Oji j yr) Batter My Heart, Three Personed God :(4j>U«il ^Uz+a* j\ 

. {{Holy Sonnet Xiv) 

dJoJ! ^>0^w y>%j Jp J^jCU-j 

i(Stop) i_ii) (Orders) y.l/'bll ^OCOJ IJlA llljl lijj C 

(Pleas Have j <.(Orations Hear Us, o Heavenly Father) LlaiU j 
^(Requests Kindly Refrain From Smoking) tMercy Upon Us) 

(Have a Nice ji\ j t(Check that the Wiring is Correct) ol c Jijdlj 

. <ij>r*p‘S j£*j U ji> twJipl (J *^1 - -.Day) 

o! j~LJj Jjo ^jt U tdJJi ^ tL^L-l 

aJLjL*J| 5 ^SljJl j\ jJlj *W23 L» j j 

LJJI J-Vl o^i i. . a. lab .(Go and Brush Your Hair !) 

jlJI JSwlL A^pjyS y>Nl jt J\ t(Kindly) j\ (Please) Jju o^Cj 

111) jlS j\ 

Please Put the Cut Out 

I Wonder if You’d Mind Putting The Car Out, Please 
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Could You Put The Cat Out, Please? 

jl v-ibfe Jp (Transformational Grammar) y-^\ jC& 1 

*l"*i jl » 1 A^^Jl aL^vq aLoPcJU ^y£}\ J5 

.1 Order You To Put The Cat Out : y>SU jj. 

C->YiLiJI (j £jLi ( j£«£v j^M jJjO Jp- jj ;! jJiLil 4-i»U«JJ SjL^Lj 

aI^v* 4 ^- jj Ait l yO j*Aj ic-rO'i/l D ^ ji b*AP_J . 4.G LA I JjLvi ^11 4 ^* l_£>- j 

j yr jcj> ijj [S i(Histoire) il&J-l (jji — • Jp L ( ycS\ ^Ip Jstta 
iiUpVi For God’s Sake Hold Your Tongue, and Let Me Love : j jj 
<_S j~~* Jp (Implied Reader) ^uJi Jl (^jUll jl t(The Canonization) 

'.<**> jj jwU»«5>J' ■oL-.l fj (jb 

A Little Learning is a Dang’rous Thing, 

Drink Deep, or Taste Not The Pierian Spring 

.(ji2i)I j& iiliU) 

(Impersonality) jlLL* jl jUdl H 

o LlL l» G^vi jv o A' i i (Impersonal) *— a jj 

tjv ^ALil j\ [_* L_J 1 ^)p SJU-I + . L V ! A*o-taUj^\Jl j *Lv2A-JtJ I 4 A v a l J 

djfj jjpLiil iC-Jlj ut GvASnjJl Jl^ X Uvb k_JpL»*il 

cJlS lijj i(Subject) JpliS" aJI jywall jl5 lil .jS jLiil 
: (J (b - tOne jj> *Ip j\ i^SS flldil cL^iaIj) 

( One Should Always be Careful When Talking to Strangers) 

obfv^JJl jjvk*-; (j Li ^>w <uiil jj c.—,- ~b l ji One ,_ 5 ~>- ibJJi £») 

( One Was Glad :LSOil ilsUl j LLdl olLkU dlL' L-j-^ ^apW^O 
When One’s Daughter Got Engaged). 

(Agen-De- JLSdl vi-L»- ^ (Passive) J ^>«iJ »bJl ja ^LiJl 

jya'.ll S-vfl^-i^Ul ajjaUI JslpSil- »Ju*> Jil ys jA jjJl letion) 


(Smoking lj tiujjLiil 1 j ^J lj j$\j 

is not .Permitted In Rear Seats). 


4.« o— * jJl JjL 1 jJl j tdJUi t4JjSlll oU^yi ^3 4««,<a>wi^)Ul 4j«JU I u^- 

f^S3! (J .IJaJ ^J^lj 1*J ■ ■! ■ ^ W-* jX**l ^j^-li l^p ly^ CJ-UpI .Ji JjljX* ^>0 

4...o.,jilli ililj L , 0 ***»■ »<..ya9iw^Ui t— <waJl (_£jl*JI 

.((It’s Raining) Ji> a^T j tSLJLl 4 jus J Jj\|| id53l tVt>) It 


A«s i)j5wil ;Ua>I is yw ? a 1 1 ( j&+a 2 l\j oLljjjl 

<Jj 4^» (slS’lst) ^yt ViJ* * J~" If^Uas- jl bo j~» <_£ 

.*&u jl yCj^ jl jl (j-^Ur <_$ yu* J*p jJaii .(Diegetic) ({CJ j-) # J jiii# 


(Implicature) 



(Conversational Implicature) ^jl jJ ~ I jJall) 


(Implied: Implied Author, Im- i$j\Z 
plied Reader) 


t-jj Jri 


A^Lil JUhJl J (Implied Author) t _ y Uw all t-iljll [^Ua^u] (1) 

'jti*) £* eljljiL ^JUI (1961) (Wayne Booth) tijjj jj\ j 

(j-a ij jjJJl i(( 1 959) (Kathleen Tillotson) jLi 

iiJivaaJl -Ui j (New Critical) -tad' cr° '■j 3 ^ Jjjtdl j 

j^Csj UuUp tt-AJjll Juntas di ^ *>J-I :(Anti-Intentionalist) 

• AjJjhJI <U^-Ul aJL^J Ol3 jsS- ) jSs.' tl^s 

(? aJlii. i Aal>- r * ^lu Oij f *. «/aJ 1 (_a!^li 

i J=>li~ jl V jl jSi*; (_5JJl twOJl>- jr® ISjbdl aJs1s£ l*a.;ij tig— ad jl a— id 

Ui ^ji— S' s S jislsl t((2) jlajl) a ^jtLwa ^jliJI 

jlail) . JiStO jJjLU aIj«o t_iij^JJ ^yjl tilb ^ 'J jl ( _ysdj 

3 p. 

.((Seymour Chatman) 6j 5 jd^aiJl (1990) oliLi j^w tlvil 


j^lalo iliJi 1 ° -Up t<uxadl A_j»-hj| <ji)j 
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A^^jLJI jJ jjwXaK L*i>~ jJ j^a^l Qj-ii *tfAi ^ 4 ! ^ . . > 1 I 

dj L. S ijl oljss ^w?I j (JI^jCU^I |tJj |J b> 4(1870 j jj3) 

SjwJI J _**£•_• <UjJI Jl jLxpMI ,_?.*.• JLsU jJ L f>- 4wiii ULi y 

c^'.o.iAll 4 _aJj 1I ^ «_ iJjl! I *-yoJl ^ < 0^1 tJL^-l 4 _jUL)I 

y! (j-jjjJ . y .} SJl>- (j ( C S" oUji-ill l«.U!P [^9 j^a^- 

.((2004) (James Phelan) O'SL* (J _*jL>- 4 UaJ 4 _Jdl) .SbU lLr y> 
(Geoffrey Leech and Mick Ojj* i viLLa y ^ yL^- JSj y 44 idS ^ y 

• <GJi5l» ^JulxMa^l! (2007) Short) 

el^I L> (Implied Reader) ^a^J> (jjjil ^LL./i* ^5 JdJ (2) 

h L>- <>^1 j dial .(Mock) < aSljJt jf (Postulated) <jA jtiil ^jUll ^ ya 

aJLLp -L>- Li 4 4 j*p c^Lly yll ®JLa ^ ,>y 

* 

.l) jw ^j^Jll ^JbLa* ^ ^ |11 aJI 4a.,^>wi L ji 

.((Narratee) <ulj i jj~» 4^1 4 jikll) 
(Reception Theory) ( _ s iLJl J j^a>- 4 ^^^aJl ^jlill 4 yS(j 

p. ¥ 

cJl Ajui ^ & a La>“ ((1974) (Wolfgang Iser) jjil 
^JJI (Ideal Reader) Jlill J 1 yjUJl 

U L-L-l ^a 1 1 . ^ <3 * 1 1 c 5**’ 4 ^ .I** 

Jj 4t_JibU ijjjT -kii 4pj y* (J-Jj 4A r ydXaj yl LfXli L..<aJ I 4pyLil o_Jb~J 

j^jUJl ^lall) -iji^L; (Dialogical) hj\ _^-\ lo-i 4 ^ j^J I ^1 

is-jljl (1994) (Umberto Eco) j5Cl y (Model Reader) 

.(abjJ (Model Author) 4 _alj» 

* p * 

f-\ jk. J l J— >. i. ..5\J ^ 1 t._. ■ X?NJ JL^5 4 C-a 1^1I jJ^a ,%,* libLlftal 

(Presuposi- o b . < ». A* 3 <J ^ L / 1 j^sj 4 ^ 1 ^- ^ 

L5j 3J bbta) j~p 3 oLjUa^- jl 44 jju> aLiia ii yu> jl tions) 

.((Gentle Reader) 

kiJJj ^ LJljJi fljjJl OjLdj ^jLai - 1 ^laj li*)Uajl 

ka^aJlftJl ^ c5^ . I ^ ,1 p jj U jI <y .,1^1 ! LJtJjll ^JL>^ 

s 
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(ju ^jbdl L* j Jl (Jfjl Jl^Vi el^ La> y^>- iJ U jj J j£SI 

(Tess ji of-i ji *Lui ujiJjJj .U- j^j>j i j^iii j ( ^LJi^-\ 

(ip^Jl) J*iJl *j*j> cn^'j ^L-^xJo/ 77?e D'urbervilles) 

^ ^ ^aiJl a-aj (T essi’s Plight) a-^J 4jo I 

(Fallen oliaiUJ! *L*jJI) ^ ajIj jJI *1 ji ^y» ^xJl ^illj aJJ 
,y^l*il \jjjiou* ^jA li^U»j| UUil y L^ajt t (Women) 

(Impoliteness) JlsUai H 


.((Politeness) jkil) 

(In Medias Res) *LJ»Vl J |H 

.((Medias Res) *LiSM i_Ji J ^1) 

(Inanimate) Jil* ji- jf- H 

A-s?- ©L^- ^ I ^ JJ ! til) a iS JJ -Aa. I I 

dUj j t(Animate) L>- ^ (oUl jJ-l j t^u^dl oli jlkil) (Animacy) 

.^J ) ...<jL~>Vl *■-;.' .j ^Jl jl <u»_. ..Ull o I p ji! ' i L?- 14 c J i 

.(Inanimate) jf ^ 

(Collo- ^ jJu U I i & .,^> jJI 4 ^aa>vaLI A.^liJl ^..aatII IJub ^ ’ * 

VI (Brand-New Husbands) jid cations) (Brand-New Fridges) 
Clat-j iCreak .'(Verbs) JUs’Vlj (Subjects) JpIjiJl jLisM oj j tLlpjl) 
tdJLIi £» j .L^- JpI jA Chatter j Laugh j caJ-I jf- J*l jiJl ^-UJ J-«j~ ter 
^ya-Aullll (j tl-lSdk j .AjjLc-^VI 4*Ul <j J^-l jiLil o-L* (3 

^UJaJl (Groan) ^ g (Tables) oVjlU Ja*- LJ-I oLp 

.(Whistles Blow Forlornly) jl*^ (^L:) jk^a’ oljli^aJl j t(Food) 
(Leg aJ^ILII (_jLa) ! oIjUcaaiI jj.^ll oJL& p ^bi^ll 

...(Foot of the Bed) jj^-JI J>-j j (Hand of The Clock)j of The Table) 


£a Up yO>- lo^P 4jJJl Lp yOP-J I 0^1 (J «tp- jl)l Oj£j 

(77je Woodlcmders) J (JajU y 1 ^ y jb«J;U ^UJl o^ 

^(Stockings of Moss) v_JpJaJl y ^yj (Jackets of Lichen) ol JL* U> 
_3 _J! *dUuSJ tflsLA-b ci^" ojIjIjJ! 

<_iLjll ^iHjdJI c-j jJL-^l J .^^>-1 J ^ f LJ_J Uij (Divine Spirit) 
t(l 856) (John Ruskin) J jj by 4 -^j ^sJL kvn) (Pathetic Fallacy) 

/^JJed.1 ^P 1 > *i a g^allaj J UU t^alp ,**JJ * —■....’ > 4^ LmJ l jpLii! L- ' mi- • 

.11 pleure dans mon coeur comme il pleut sur la ville : J (5 ijJSiil 
.(Paul Verlaine) y^j? Jyj J ij-dl <Jp jkf < _^JLi J 


(Indefinite: Indefinite Article, 
Indefinite Reference, Indefinite 
Pronoun) 


illp-J . jSii 31a! .3 .j5(» uJ j-«s- HI 
3 j5d n_i ^jp jM-i iis jjp 


cj| c KJI LIJj JJ (a) (An) (Indefinite Article) j^Scdl sbt uLu’ (1) 
s Jj>-j y. j J (Determiner) a-U^S 1 L_p*j t(Vowel) c^Up 

jJLcj (_gJdl (Noun Phrase) VI J.I J (Closed Class) 4llb> iid» 
j Chair(S) Jl» (Count Nouns) «SajJl* 1 I» Lp y 

Sbt .(Furniture) Jia 3 a jf a-^Sl! s _ r J j iTable(S) 

+ p p ^ 

j) UL» i_* j yea yP dl jl (e-P-Lpil y £$ I J) ULa ^Vl jSa ^ V laJuP 
31a! y JjLij tlJL?L»_$ .(Indefinite) «tJ yea _/>p* L» y '.(y~ 0 jJl (3L*-Jl 
(Given Information) 3Uuea d> jLea Jl ^1 (Definite Article) <_dya)l 

J U ys- j^5(d! Sbl a j tliSoij .(New Information) 3JuJb^ ia ^Lta y js\ 
t ji! (djidl) .nl. l /aail j\ aj g^,d)\ Calal^Ll SjIJLi 

I Had a Little Nut - Tree, 

Nothing Would it Bear 
But a Silver Nutmeg 
And a Golden Pear . . . 

(Etymologically) J^pVl. ikd J.I t 3 !aV iLWjJI Ls-bJl yj 
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.(Indefiniteness) (Lu-iaJI j (Sj^l) (One) Sjjn*Jl 

I’m Looking (iLs ^) j ‘Hotel ( jm oS I’m Looking For a Hotel J 
I’m Buying a Pound of) ((l^loii ^ ^Jl) 1 $w«j sjl>-!j Ji (For a Cat 

.(^UjI j-Jj) Jb-I j jGjL Sausages 

^ g. 

(Pro- 4 -p ji 4iJaJ 4 j y*£ Li>l (Indefinite) >_i jjd.1 J»jcc-o (2) 

l Lji) .^JJ . . .She j You j I Jl* y\J> j&£ J! ycjC ^Jl nouns) 

(Negatives) oLidlj (Everything (.Everyone) Everybody (LKo!) 
ij-JL I (One)j .^Jl ...Somebody Jills' j ((Nothing^ (No One) (Nobody 
One Should Never Underestimate An:J (5 («L*Ip *Juoj ^bJU Jp JJljJl 
JI . ((Impersonal) (La*! i Jail) .Elephant’s Intelligence 

jf (It) j (They)j (.(One) J ^‘LS J*.b (You) J :s J «. ’ j! UL>4 ifSUj 
.They Say it Will Rain Tomorrow : J-J -y J <i y* 

(Indeterminacy) ji cJujl^ ^jlp £| 

JS'lE* (_ oLjLJJI J (Indeterminacy) Ju-bi ^ [£tlk*a*] Lli (1) 
(Over - Categorical) LL^aJ iLyi* cJl£ ^1 LyJJl c^ljadl y* iJp L^>- J±> 
( JiJJ^ y^ lei dy^il t^(i* ((^E J^~JI y* .(^aJ yJl (y\i*) 

jjjJ- ^ jSO .(Grammatically) 4jy»«Jl J ol> j:> l)L* jl r \ y3l J^JI ^ j 

■ l y-^.- I j o(J£)l :ijJudl *L>wbU *..r»*.Uj Juip > a.~. .,r?~l| 

?Lc» L* jl (Determiners) ob-bt ji yl^ .jU) ...Hers j (Yoursy (Mine :)il* 
IjS (Binarism) iyjll Jl I iLi! iJYjdl j ?JJLLvai a^ASCJl y> l« 

p. * 

jJjJ j\ JjJocJI j»JjJ \-j~~ N (Componential Analysis) J j£l\ JJL>*dl J 

j.! JsL- jJJl Jj» :<JYjJI aJ jiil 

JJitf. J J( c *i«.'yi J 4jJJl OjLLa^ j j-jLJJI Jid j\ (2) 

Ju-L>cJl ^JbJ Ubkil Jsl^bd j jJU (*>\L> ((Pragmatics) 4-*il _)3l j ^LksLl 
yju V Jii ,j*J.I j ^JLSCdl Jj (Speech Event) JjJJ-I ^ i^ldl 

(Ambi- ^Ld'i/I LLj ^ ( ^ y ^iyjsd»l aJI— _ pl ^yp 

4j)L>«j)/I S^-all Oy^j * L^Jl ^/wlj ajj^ill ^*ap jj5(j oL^*Vl J .guity) 

.((1983) (Geoffrey Leech) JLJ ^ j^) aJLU (Illocutionary Force) 
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AibliL'i (Iagos) jpL| l>r ^J l 7 Jjjb jp. .CJii JJaP 

. j Ij^j j 4 y fU4>- ^15 j5^ ^JJaP lj ji? jj-a (Cassiro) ^ ^w/lS" 

ct^-ob^J <W? L>- 5^o jA I I Jb.X>>?ll ^~LP 0^ <_Jp cJ Jt»*i Ji (3) 

. <j j* «l!l 4-*Dl [+0 j-^>-j 

(Re- i yhi\ Aj^laJ jt (Reader-Response Theory) £$jUJl J 

yj ^jp JjO^I ^jlp <*iiLu cJ: coi: : «.. Jl J U^^k; ^1 tception Theory) 

o j\ I i ^jw i ' ^jA A-l jbll .(J^ 

y Li^Uail UjJu isj lill J* (Unbestimmtheitsstellen) .ua^cJI ^-Ul 

(Wolf-jJjJ £jUiJ le^* ^ J j)Xi...ll U oeljJ)) tiJlSiJl AI3 

((Roman Ingarden) o*jUJ jUjj Jp Jui»ll t(aJ^ U j 1971) gang Iser) 
jA^*- N j <d bf t^Jl^ Ajli ^aJl j^ipI yA &\ J .(1931) 

(Stanley Fish) JLi Jllo Jail) JS\ <j j*yr «JjA» -(Interpret) <JbjL *1 JJI 

.((1970) 

(Index, Indices, etc.) .£J) . . . jJlJ tiuj £| 

(1931 (Charles S. Peirce) ^ ju >(J i Us jj loJLa-j-JI J (1) 

JJ-UJ o‘^dl ^^£11 Ja^Sn sjb-lj (Index) oj jui Jp 4-1958) 

^ ^ a- 

(Referent) l^>- ^ o JtlS If) .((Symbol) y jj (Icon) iJL I Lil Jill) (Sign) 
(Causal- iUJl j\ (Proximity) JJ ! j (Contiguity) jjUdl olitAp JjJs jp 

.((Metonymy) ib5 UojI JalDity) 

^I^JLil) J <d^L*JL tjl fJtJl jlp J l 4>^vil Jl .. la 3 1 4 I 1 JV 1 

Lill J Jb Sj JbJl oLoliM Jjyll .(o^i-l Jb> ^ji> J s ^Jtil) obriaUlj (jLJl 

Xs- .wuJl sfctdl iUjJLIJI i_->dl J iJ)JI J) Jjlfil jjtil jjt j :(Indexically) 
AjjLJjJl lI^L&^AaJI eJlA Jti ^JaAj 1^-1 ^ oU^LJU« 

u-i-^g Jl j (.(Tone) jJl j o_waJl Sj _p-j i^jj! j oh J)/l jfi (Indexical Signs) 

Jlcol iJjhjJJl oLolils: Lie til jjl J (iJLU^j .KJ-lj o^UlAiVIj 

(Mr. Micawber’s In Short, Mark Tapley’s obi J j 5ol>- i Jj li- Lo 

ij 4 »- l^J. j (Idiolect) Li J ig^JJ (Indices) /J _JS" Jolly, Mr. Sleary’s Lisp) 
.4-p)f5j-J ap^jjJL ^JlJiS^ (Peggotty) ^Jb « ^ J— ** *o L,^> w lJ 


o! (H - Dropping) J»bLJ Ji. oLjU j-JI j 

0 f, 

^a^—j ;^J|_ ^*a^*J! (_£-Ca <UP^3-I 4P SjL«*>^)U (Variables) 

.(Social Indexicality) Lp(^>-! S«Jl J bb?4 

j This SjLiVl frets' (Deictic Words) JbjbiNl ojjlSOl <,LLJ (2) 

(Subindi- Z-e-J jJl J j\ (Indexical) Ajjbil yubu Jp >■ tUL?-I That 

.(LLJI Ji.) JLJI J*b *J. J1 SjLiVl :ces) 

J~L»cJI J j*** ((Index) jl (Indice) j jiil) (Indices) yJl Jii\ (3) 
ol-o>-jJl .(1966) (Roland Barthes) ojb o'ijj Xs- 
UM jJl ^JtSJ ^jlll viUbj (ajLIsj) <bl!fcj-! Qjut) 4-a^gJLl dill J) *ji j-Jl 

Qp J^S ,J^Aj Jl -C^jjl ji) ^ib AiLftjdl jl 

• jjl jjiJI ^Jp >^ASyj ai<bQ jJl Qla j>4j a(<Uj*JLll obl^J-l *5^ia) 

j! iU*.J is ol i iajJnw ((Informants) Slj^Jl) ^5l ~iU ja!I Ze- y^s *. 11 ^Aiij 

A fl l! 4 J .1.1 * l b ^£4 yb 1 JUO ■ — ^ .. /^ j>J I -tfl CAjjbij 

tUiiji tjjl olj^J! {/* 'S J 3 ' cQ^J obljjJl oL^-biil ^ya _^iS^ 
iabull j JjlSbU Uj-r (George Orwell) Jj jjJ 1984 j JjNl J^A-I lySl j 

:(Big Brother) jDl £i\ L>- jJjjJjS 

It Was a Bright Cold Day in April, and The Clocks Were Striking Thir- 
teen. Winston Smith, His Chin Nuzzled Into His Breast in an Effort To 
Escape The Vile Wind, Slipped Quickly Through The Glass Doors of 
Victory Mansions, Though not Quickly Enough to Prevent a Swirl of 
Gritty Dust from Entering along With Him . . . 

(Indicative) lijbJQII H 

.((Subjunctive)^! JUI a (Mood) ii_*aJ!) JaZ\) 
(Indirect Object) L> ji- J yJu ££ 

^JiJl (Noun Phrase) ,^4 “ill ^ J . I y»«Jl J JSbij J,^:.~i 

j t(Sentence) il?- j\ (Clause) aL?- J (Verb) Jjaill j ^ y>d! JpGJ! Jj 
.S i yp ^ll JJ K^yLlxaB j) (pb itJLil—ll# Qp Q-S-7 
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ut (10) (Indirect Object) ^Lll jb- J s j. 1,^- 
: (3 ®o jjbu^ ob c^dll (Do) (J^*jail 


I Fed the Elephant (Do) 

I Fed the Elephant (10) a Bun (Do) 
I Gave Elephant (IO) a Bun (Do) 

*1 Gave the Elephant (10) 




(Prepositional Phrase) J y~ ^Lil j* d ^*ili Jjji jl 

^ilil J Jb J Gave A Bun To The Elephant J :For jl To 
Jii IgiA-Lw J (Grammars) *l>jSfl La ,<J JjL- ybj ilU-l «JLa J 
lg i i « ajj t(Adverbials) <_ij Ja£ ^ j Uo 1 g i\ ./?; Lj-Ahj . oLS^ll oJLa 

ij y>- oM j*JuS .(1985) (Randolph Quirk et al.) d j yb j d yjS « a3 jXQ 

(Systemic Grammars) iJL-Jl *1>J jl ^£] ^(Prepositional Objects) 

j C I m) t . „ a -J 4 . tf . I 4rf^~Lh)i y* J ■ Uj 4 ,j;L« fS' CjN y b j^S l g k . ya ■ 

.1 Gave a Bun To The Elephant j I Gave The Elephant a Bun Oy_ J y 
.lb: JS j >-ih£ Jp J-S'jQl t5 yb ^ j j>jL*\ <J jill 


(Indirect: Indirect Speech, In- 
direct Thought, Indirect Dis- 
course) 


jbb 4 < i. , 


(Reported Speech) jl (Indirect Speech) T 1L» jb (1) 

* 

^ (Direct Speech) L.L5 JSLij oL^ oUdia^a* 

4^*>UI j LAji UlA . 0 la..,* J (3 r *S3l JJUd j/^l 

.(Oratio Obliqua) (,) qjJ-adl 

(Nominal That - Clause) 4_w^l That iJL^ j jjLScdl oljK J-ii pjq 
.(Tag) jw-l j j! i(^Jl . . .Enquire j Ask j Tellj Say *5^) /^“>b3! Jjo -Uj 

:*>&> tj ybl iLli «» ^JiLib o(lS3! jl ybj (Reporting) JiJl J 
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She Said I Shall Come Here Again Tomorrow" . 


She Said [That] She Would Go There Again The Next Dav . 

t^lil Jl Jl J j>cjJ (That Clause) That 51^- J ^U- 1 ^jll 

JUi^l j t(She) jJUl (Ul) (I) Jj,Sfl cr ai^Jl 

j* a Jf-a v_9 j JlaiS Jl (Jj^cS JsS I# J^P SjAjd.1 

® Jj^- ® a ., /? (IS) yiLil ^/p ^ jLdJ < < .i.'. l L a ^- yj JLa jlS” 

jJp Jill) J»L£j y 1 *■“* Uii i*%Jl c(DS) ^2»La Jl 
jilSld) <-5 JJI JpI jlJl Jjo .((1982) (Ann Banfield) .iLill jt ^ j-^-l 
:aL>J-1 ^ja y* ~L5*tx!lj ja&j ojtpl (Jl ^5^(1 a IL 

“Is It Training ? “, She Asked — ► She Asked Whether It Was Raining. 
“Go Home!”, She Ordered Him — *■ She Ordered Him to Go Home. 

L— JL 4 »- y JL* (.(Reporting) JiJl 'ajjjy J idili Jp 5 j jlp j 
4 ... . ..J L n d)l j tJaas (1)1 (Bare) (_5jl»Jl L yo-Ji]\ j 

tiijjA j\ oLju^j> ! A-^i> j jjd I ob^lAlivailj ^ynil ji I <LjL*J| 

(«Gosh!», She Exclaimed, :J^> Jjii dUiJ j .* jUl j\ JibJI yA* jy 
^Uuai t-jJp JJ J Lii 4jiJ» t _/p JSlw aILJ (_~«wij ifflow Dreadful) 
.(She Exclaimed How Dreadful (It Was)/ That it Was Dreadful) :^yia J\ 

JS\ I) j^yai l JJL> ajGI j^a cftJjCj)) 1)1 ^jlll ^p aJuL j c^l^Lo 

(Min- ^) c lA-*yi j*t 2 & JCw' 4 JapJL^ ^5*1 |jl^ ^A ala j..,fjll jwcdl ya 

: Ji» jU <.y&> ute Taking) 

The Committee Agreed that they Would Appoint a New Chairperson 
Before the Vacation. 

ya A^aJ (J l^i ?, )/I yo l . > t_Lj ?*->- j‘:~ | Jp 

0 0 f, p 

1 Jl>- (jiUj .She Ordered Him to Go Home: JL> jl L. _/p ly>l jl_j t(Ju»-l j 
.She Shouted at Him «Get The Bloody Hell Out of Here!)) :_; JjJ; jl 
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JiJlj t((1973) (Valentin Voloshinov) >_» J y jsiJU <.1^1 t Jail) 
.(Narrative Report of Speech Acts) ^*!AS3l jUiSl 

^jjJJl j \j5lj JJ oJlL> 4-0 UaZ* I SliT ^LLl tl-i^fcj 

j .(Steady Pace) £lilj js^, U pL*> Jp JiUsLl J j j-p^j 

4jJl» ^-iLa _^p ^ j jr-» JjLiJl (jjjL’ill 4_> LJLxi 1 ^a 

(Directness) «L>Ui^*yi® j\ ti^J-l J XkLj ti-Ali-l j LaL^I 

...(Evasiveness) ^LJNl j\ u^~aUs> £*J>j Jjlia J c^Liil *(_$:> jl 

Jjlo Jl jo JiLi pj i'&L* tjiSCij jjjLld cJLL Jji« J lLUJlSj .^Jl 
. ^Liil j iApLwJIj t^~ ^ L» jj&y jA jiSl IjJb (Dedlocks) 

Sir Leicester is Apprehensive That My Lady, Not Being Very 
Well, Will Take Cold at That Open Window. My Lady is Obliged To 
.( j>- Him, But Would Rather Sit There, for the air... 

Oj£j jl UU-I 4iSvw V ^JtLa j \& ^}S jl iJi^ tjlli 

(L p p 0 

pju ota jl oJi-^s .^iLoa ^Ja-j j^a ol j\ (Expressive) 

(Kit <-i — % o^lj t_i Jb _^j1j 5 i 

.{Old Curiosity Shop) oL jSlI J Nubble) 

To This, Kit’s Mother Replied, That Certainly It was Quite True, and 
Quite Right, and Quite Proper, and Heaven Forbid That She Should 
Shrink, Or Have Cause To Shrink, From Any Inquiry Into Her Charac- 
ter Or That of Her Son ... 

Jjjb ju iUaJ *.( 1 978) (Brian Mchale) ^ J y~* aii tllSjij 

(Indi- ^plLo js- (.(Indirect Content Paraphrase) ^JiU.1 jf- j j-wail 

tj yu>- j>Jl£ t jJUi tlb- ^■■d.a JSLLj ,«L J- jjJ ^li)) ircct Discourse) 

(IS) (2007) (Geoffrey Leech and Mick Short) Oj j_i jJLU j JU 

L&jLipL (DS) ^2»La oj - j (Jl Js^l jJJi jl a*, .^u <<ajC& aJujIxi 

•(FIS) y>- ^JiiLa jS' 

jj ^ll j L®LC ^jLJI ^jA ol^r ,,rt\\ pjJJjj! ^ 

I^UajLl Js^b J! J-1L> jf- ^ S JAJ yt-\ Jl 
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Then Sir Bors Lened Upon His Bed’s Side and Told Sir Launcelot How 
The Queen Was Passing Worth With Him, «Because Ye Wore The Red 
Sleeve at The Great Joust's». . . 

j>- j-iLa Jf- <JI j-iLa J\i- Lijij 

The Journalist Asked Whether The Minister Had Really Tried Hard 
Enough. Had She Considered Going to Liverpool Herself? 

J*i- La lj lias- j i jAj ^ 1 * i-tal 

, J 1 <J aJL^I 4 o ^4 Li 1 j aJ^a ' J. 1 . (Inversion) 

\LJ>\ Js-\ (Comment) jJl; 

There was a possibility of success, the doctor suggested would 
the government give such an assurance, she wondred. 

.((2004) (Michael Halliday) J-JlL-a tUL.! 4 _^*il) 

.y4LU !* \ g Aj jJ pa 4 (Jliil Ujo <3 

.(Pseudo - Report - Structures) <1SU 

(Indi- jJi L-o jS* ^1 la .,<? o J-J jj La jJe- ^ ^LaJLj ( 2 ) 

t-jL&l jJuu kuIjjjw J-li iiNLU (IT) rect Thought) 

* t, * 

£jLS L^ijI yiLa ‘— j ’U a>- . j£ja}\j ^pi Lw-o j£j ^1 a 

.((1978) (Mchale) J\ jb~\ ^AL^S 

(Lit- L»- ^piL^a «-L*j t ^pil^o J\& ^^5* ^y^sS' 

. 4 ^LvaALJl jlSil j *>L4Aa 1LJI i! : J jVl ^liil j erary Discourse) 

ju ( Jaldi 1 ^~iLa /> W>a] ^Jl kiljj L«S jtli 

:(Reporting) aiibJI iLJL j ^*>^1 J*i 

She Pondered Whether She Was Dreaming. 

.((Direct Thought) ^La 4 LL.I 4 J&\) 

ss 
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(Indirect Speech Act) 


' \ 

ja UbULl (Speech Act Theory) J*i LjJL jui-J a„a< 

j\ A.ysa’tj I Jkj>- 'i_> Lwi jL>-SM W.JI & ij J ■•■'- > 753 1 «Uj! JLpV I 

ijjJaj ojlil ^sj Lv-I j (Illocutionary Act) LjULl *>Ui j^i nil) IS j ,jC\ 

<e>cs (Direct Speech Acts) ^ilil ^^ASOl jUil .^>-1 4 jI ® 

(«I Forbid js* j j& jlj ol j>xj 

.You To Smoke») 

(Indirect II- js- J*j jl ^lil jf fblSdl J*iJ ^SliJl £jJl 

LjJ3 jf\ c.ilgl>*Ii 3 Jj) J (Jl ja . JU locution) 

.Can You Put The Kettle On? tl» *^1 

1 ^ ^Jil? ijA aI? 1 13 . 4 L*jkXj— ! LfiL & ! oJLa ^ 

SJ jJ-\ s jii\ oowsl t_pUJ! jjUJl J *f\j t(Put The Kettle on Please!) 
^Jp *._ qs jZj .^UjI 5J L*«-a c <J j I^L4 a+* 40 j& oUi ^ I oJla (Litcrfil) 

Ji ^ Igix^Yl tlJjJb- Lfplji 0^5" Ji aJpUJ. 1 jlS lii : l3L™!' 

. J y* (^jljp»vJl J 

^jjliJl ^1 p JS^ tL^ajI (.<bjljl c.-f ^piL^o ^p ^>3^15^ (J^ ^ jg 4 * <jj 

^ Jly^l ^y> iJjtdLj .L«j^p » jaIIj JjuJI J_p- 

j Beseech j Inquire Jiu) (Speech Act Verb) ^>blS3l J*aJ J^i i)L» tJ -J 

«< 

(Declara- < 5 ^- t<iU i jp l > _jjp t j^-jj j . (^Jl . . .Complain j ..Order 
« jiU j-lL. ^ ^ j (jKJil ^ ^(Statement) j! tive) 
Waiter, There’s A Fly In My :Ji» ojLxi dJJJJ j a5 jJ jil jUil jl 5ik>J.I 
(jl jLipL (JjJj ^ j -, .? jJ ' jl ^»blKU ® y-^1 Oj& JlI Soup 

ji /j t(What’s This Fly Doing In My Soup?) iji U 

.(Please Replace This Soup By Another Bowl, Without a Fly In It) 

(Geoffrey ^y-fr c— 5 - pj ol Js-j 

(Directness) h obrjj j I J-Ai’Vl ^ -u! Jp t(1983) Leech) 
•((*-*-• ) Jijk -A*-’ 5JL.lL j 4fb\KJI Jl*i^ j (Indirectness) L ^ILabUl j 
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(Conversa- j (.(Inference) aUjl J tUajI t 

.(tional Implicature) 


(Inference) I ijV-U-l H 

ypj (3 J yP y* La y jil La p-^ 1 ^1 o jjj^i (1) 

(Relevance «uJ^Ll!4^isjj t^ai! I oLjL-J l^* v_i _)L*» ajyy-*" j&j • ( — > y^A 

i«lil jj j%-gi (j I j-a'-t' ojLipLi i jllai-l Theory) 

.^yaJI iLa^l 

(Context of Situa- j JL* Jp jt bA>- ki yu Jp t>&> 

Lotli-» j - UJ (JijibLi 4w>bll S tJil ^*»*.»i( 1)1 12 >-• tion) 

(Co-Operative Principle) jjlcJl S-tll f JLsi ^ Lpf yJl j$\ jl <.5 ^L* jf 
.Are You Doing Anything This Evening? : _» . jjUuU 

( y^lj ike jjbd.1 ( jp lla....i Ul^i.'.'— '1 b&jLipL <llfCil (JL^i V 

No? In That Case You Like To/ Please Come With : jjli) .5 yo UjUpI 
j oi (_JU- jV> (Me? Are You Doing Anything This Evening? 

.(Implicated) l ^pJlII 

Ljj jJ> (Inference) j j£j (.(Narratives) cjLoyJl Jjjb j *1 J 

aj LSCJ— ( j tLdlilJl A£ yilji jJwsliiJlj (^5li jJl y»lyil Ojs . 

Li U. g a ; ip A-PyJLa iC^LayLadl ^a yiS* . 1 yla Lf-a-ly aJjT 

(Indetermi- jujj£ ^Jp j t(Gap) a yd Lil ^1) .« ( _ f 2_iLl)» ^Ull J 

yJJ jL*l> ailaJI /\ JkJl jf ^ _yjj Ji5G> j .((Script) nacey) 

laj A tyua j Ji el* jl ^Pj (J^" L^rilp j Lftjj.ia.« 

y y . ia . d i ^1 (pplot) A^C>U A ;! L y2i AiljJl d> 1 JLp- N 1 jJe 4. « .Haii ^ |*-*a 

ycc_a ^ yM U y Uajl 11* ^>zju .(Characterization) 

4jjaal) LLSG-I aLjJ^I! 1 ■■«. > - t ya ^ . . ..*> Ojlp^y) 

.((2000) (Billy Clark) 25^ 

jl (— ^ (_jUl ^Irj.aYl k^-ji (_j iyiNl LopYI ojLid 

(Jp S^Lp (Diy) ^ .J .i LAJail ola*- _^1J ca1 4 JLcJI oL-1 £ 

yflj N Ijl^tla Jkkk ali«LpSfl (ju d* L^Lp 
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(Interior J^laJl ijh (Fiction) j .a? JL ill a^*II ^ aj 

y> aJIp ast>* Ji A r> a.^JJl ^£4 J-iu) Monologue) 

A-jIj-1j«J| olpLJaiVl (jo AjdalLl oUajI Jill Aj j jJ i^DSj ^y> 

. L>«lain 

JlA <j jL^ aLuc—I (Inferred Situation) isilli j ^JJa+a* (2) 

4jo « j UJl-aaJI ^Ile- jJjU Ajyolil eljSh oi.^g jJ (1969) (Geoffrey Leech) 

olo^l ( jja li^Uaj! JL^til ^jL>^j -XSL^i j£i 

:(The Self-Unseeing) jlUl ^ jjUl 

Here Is The Ancient Floor, 

Footworn and Hollowed and Thin, 

Here Was The Former Door 
Where The Dead Feet Walked In . . . 

(Infinitive) o jA* jf 

o (_£ jJl (Verb) ( Jj«jiJI ^ <2JdJJ A......‘Jb j l.t>- Jb* 

c— J ^Jl iSpeakj t Write tAL>) ^Ull J «jjlj ^ ^ 

...(Mood) aL.,^11 j j^jU LmjJIi <• y* y> <s I t(Non-Finite) as 

■<fcH 

(Auxiliary SJlpLJ. 1 JUiVl Jj ^Ul J*Jli dUb tUa.! 

jm ,j ji-\ is^l ijj Lji^t .You Must Go j J Can Come j Verbs) 

I Want To :J (To) o^Ip aa—J (_i y> j\ aJLo^S J. «JUwJ LsJuPj tjjotll 

. To Be Or Not To Be . That Is The Question j Come 

;y> T joS j! (Infinitive) (J jA dl jj* ^ (To) i yu_ JaJ y> y> U 

f, 0 

(Correct- aj*> LJI ^-aLL. j\ (Prescriptive) c5jL*1I ^ j 3 *^ ' JJLSxU Us j ^Ul 
jf i jj .A<b53l J JiSlI Jp nj^laj w-? (Splitting) J ^oi b y*A>_ ness) 
. L^Jao-bU ^ jl j J J5Cij (Split Infinitives) Sl^aid I oli j^A I 

:(Star Trek) aUL^ jb— Si—LJl J eJLJbi ^b Ju Jlill j 

To Boldly Go Where No Man Has Gone Before. 


i. p P 

^ yj t JjJ-JI y* JS\ LpUL| j.Lj oli j./idl _/l *j 


:o jli 


To Boldly Go Where (x/x/x). 


: JjLL. J 

To Go Boldly Where (x/ / x x). 

! oLI ^»jLi *— >*&***■>*£ C-»li jU fllil __/tP JL>»j 


How To Succeed in Business Without 


To Paint A Water Lily, Really Trying 

I ^jS- Silt <L>» -5 jjjjbJI (J oli I j«j 

, j*p JuljLo Jp j .(Is To) J (Pm To Visite Usa) 

^Jlya-a iioJU**!! £jli ^)p 4 ***JlH AJ 1 <_j 

.Posh To Leave Becks :iwJl 

(Information: Information ,;. J t.. s.^u: ■;. J i.. |£| 

Theory, Information Process- rti^i.. ,:. J i.. 5^ ,1^1.. 

ing, Information Structure, (3 jjL>.J) 

Informativity, etc.) 

(Com- J-pl jill Sj^lai ^ iiiLo (_ 5 ^wj (Information) o jLw (1) 

0 

(Claude Shan- yu j ^ jl j j j j j\S J^p Up ya>- imunication Theory) 

L LJail J y- (1949) non and Warren Weaver) 

i(Message) aJL. JD j L j»Uai aJUL ^ (Information Theory) L> jl*i! 
oU-jJj (Informatioal Value) ajjL>M /oL. L»J j jjj ^Ujj 

.aJIp AjjL^^j?! A . a— .A. l 1 (1) Ajj.!:ll yS jJLL 

jl LuiLw l^U jSC» o d u »w»jj tAjylJl ajaJJI Jp ■■a.L.Ja.'.; 

4 Q t jpl 4 Aj>»^ 31 (_$ 13^- jLdl . ,LS ^ jj 

1-La jl ajjJpoVI (j U t— SjJ-l 6 jJ~j Ji aJj 5^ (_j Jl*Jl <_J \ c ^p— 1 
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(Formulaic iiJJl. juJl .LaaIu-* <•-* <J jjs<-SM *-* ^ 

pit (Collocations) ^yJLII *_«-*> ^Jl j k ~£ Jill j ^il Language) 

<j 4-xti>CU> o j£c^> Lj-J i j Jsi^Sfli dli-LSj tjlp JP * J (J £■ L(- j^Uiil 

o*1a ^Jj-o j •<■ J U tdll^ 1-oS/l «l*JJ 1 4>w L^l»— s 

. - -jUl! "‘ — 1 ■ 1 ■ 1 ^TC'l i. .|f3 J J 443 -■' If I j*£> Lj— l »- .- L> 4 Xo. . S 1 i 

«U jlxUJ ijJ>j{jCj i^asSfl jJ-1 J,) (■ _j^Jl)L tdllS £«j 

( j—»jUc dJLij -bC_j .JMjJ! O y * -■»L La - ■— -3j (_gjjl >. A UJ i IaUao 

kty>tjj iJl ya ol jl— « (_^ ,^-J i£.ill jo-S/l Jllil 

l yS3 . JU- (Informative) ^.jL^l 9 d4* <*2 y>j 

cU j^jL« I Jj>- Jja^a jJ* p-1 y]\ lx«.i <U~jJlj 

.(Uninformative) ^jL^-l 

tj»Uai!l ,J& Ljls j j n ,,iil 1 (Jf- AjjLsC^ll Lk-iJl o^Sj 4 ( _ > <aiil oLiLJ J (2) 
^JUx! jj -#Jj) (Informativity) (ajjL^J) LjL jlx* ^Li* ol j 
jl 4(1981) (Robert De Beaugrande and Wolfgang Dressier) 

((Nils Enkvist) >:...dCl jJL) (Information Dynamics) 1* jl*ll oL<>Lo 

t j) (Information Processing) o jJjw iJL-lx. j! (1985) 

jcjMII 4^-j-b uu-uxl Ji 4^1) ...((1985) (Randolph Quirk et al) j j y>-~\ j 
,ij > jLiil ojx ^Jjta ^Jxj iLjjalbj 1 L <1)1*4 jJl <iJ lj 

: (Givenness) ^UajJJ <mli5£- ^*4 t*^Ua>- ^ j! <J jjiJl IJla 

(3 dJ.l.T.^1 *1^4 LiL*4 4ij j*j* Oj£j 1 a«~«7 

(Situational Con- ^Jl JL*Jl ^ l^»l j^l ^ (Co-Text) < r ^Lai\ 

jl ^ { yi\ *\j~> ^ jl*ll :(New Informaiton) SJu-ii-l ^ jJl*1I j text) 

j^>«j ^3^ “V 0 * ^ ^ oli L^jLipI 'y dllj jl ^».t***U L^ijAJ 

1 ^ * » ots tS-u*bL! o U jU. I JS 
(In- I ^ aJIp Ad>- coJjwli-l jl olk*ll 4.8 jL»il 3 

0 

(Prosodi- Jil jZ (_/!! 5jJj i J> ^Jl formativity) 

il,- jkJl -up (Nucleus of Intonation) l\ y £* cally) 
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My Conscience Hath a Thousand Several Tongues . 

And Every Tongue Brings In Several Tale. 

And Every Tale Condemns me For A Villain . 

(iii. v dii a jLEjj : 

jl*il (ol^»-j) ^ j oLUUil ciiJjl 

JbJltj t(Tone) |»JcJ I * . * . ! I (JaLw* 

^bsai j ^ ^ .((2004) (Halliday) ^IjJU >Jl) ^ jiJJl Ja«, J_p- 
:(Information Structure) Uy *~£ j> oljal JJLjLI (1 L-~ jj^ 

. t (J p-LJI 

o!>0pI jje jA <LjJL»ii |»Uaj iju y^j^jdJ L iU4j! i^IjlJIa jU 
^ JJm i(Thematization) 5 jiCaj! y.S’Ju *1^1 L» ^ JSLjLj 

0 p, 

j j 1 j . 1 ' i^jLmIjA w, jl^3j LAjI Jjudl (_£*FJl ^4 ji L»pjJia ( j^n 

{ ^1 (Functional Sentence Perspective) aJU^JO i Jua jJI 
^bjjJl 9 J _ ? kJU (Communicative Dynamism) kJ^l j^\ 
ojj LaJ j tL» j\A\ (Newness) oJj >- j (Givenness) *Lkp oL-jOj 
SL kai! 5 __ r SCaJJ 4jL*aJI 4i”>UJl ^ p-e'jil J ttiUj .iL>ji-! j*s LuJ aJMjJI 
5~~JI LaV I jl (jj -Ju JiaLl /(Rheme) j£-\ j (Theme 

Jl yS\ J5 Jp (Thematization) 5 ^SLaJl -jS j jJak .SjU-I li*>UaJl yj j! 
^Jl jl i_jUa4-l <3 L~^ (J jl 1 k» jJL*il SJL-Iju (jlj t( jLJl Jl j 1». 11 1 

kj\jj] j\ S JUs^aU Cj *j/ 1 4 L»jL| <jt ^ jl LJl 

iJ'yjJ! iiL (Thematized) jt .*5JbJe»-» 

'. La j-^Ljd 

Once Upon A Time There (Thematic) / Were (Transitional) / 

Three Little Pigs (Rhematic) 

(ju IAaLj 2i j*.oSj 2i j»L*Jl ^ (3) 

,_SJe-l J5LL jl—^l j* (Speech Event) J jljLLI 

4jjL>-) 4jjUJ 1 ^ ,,f? 1 ' ) ^jja j 9 . . S-L l Lo^Ld.1 ^A 4jJJl iwdjLiij 
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(Ex- Is Jl*i l—ojl 4*JLs ((<4*111 l$-j i 4*111 l j£i t( ( ^*il llf 

4jjL 1I 1* jl ** j to^UilVlj ylill J y (Subjective) S-Jli j\ pressive) 
,«J) ,..4iL»i j t4i- tjjScuJU jJJ (Indexical) 

4j1aj ill O- —J ’ Jaitii Ju»-lj eU^-1 ji jA i— jUaiEl (j 4 aj1a 1I JaLj 

iillJb u ; t i! 1/) aJLfl* a a jjj* “ll U|1 tt4lll ‘ IS J ^ 4jl^O-sl ^1 4*o>-lj 

i* jl*ll ju jl Lu£»j LIj^I J .((1972) (Gerard Genette) oo>- jl _^>- 

(Implied Read- i _ s o-aJI ^jlill j\ j jLJI L$Jl£j ^1 till: j t|JKH LgJLlu ^1 
4*jbll! 4j^*i-l .^11*11 y -ti (_£jJI jAj ter) 

j-L- f Is jJjb 4j1j ^J l (J 4* jl*ll j \& ^O 1® J' ^4) . ' J Jj 4^»jjl*-&JJ 

4lWljdl 4-1 j^i tl*f jlij Is jji , 4^*, d>r .nil iUa*ll O jJ*il jALj t4*Sl^ 

. 4J»jl£JI j\ l^J* 


oik oU-l 0>Vlj£ ^ a*j ol |*-Pj to yjj UljJl OlJts-SlI t-ivsj 

iblgo^l t^jJl f.^1 J Ic^J ^n"J' Lf^ 

(^JU L— l^ilJ i C Lfc*.A.s^i I (l)i J i Li t.. ® ^ ^ ^*t*j^* I 

^ ^ p p p 

C/* iS' j ti-jlS L*j jX> ISll L— iul JL*J I j oj L*j . jj^LiAl 

. L^-Jib j! L$ip »*i*s**J! jil KiojUtl# 


(Intention, Intentionalism, , Jl ...i-L , ai ikili. tlsJUai 

Intentional(ist) Fallacy, etc. ) 


£SjU!I j* j\ / j jj-aJt S~i 1 * J*-p {i i J^‘ )) <11 < y>\j^\ o) (1) 

■Jpajill o^Uall lojUilj 4 -Ip ^Jila-ssl 1* il jll (tj* As^jls-) -Usslx® (_r^J 
ys t(Intentionalism) hA^aiW J t(Anti-Intentionalist Approach) 

,y>Ull I . i.a'J I -la*l ^uL-<l 

t_s jls yi (Fallacy) tlalUs^ IjoLtiil^ ^Ul x-a& 11 t. g ..f? jt ^ 

(W. K. Wimsatt (ed.)) ol^j .il .j >il) oL*sjSfl J j^^Vl illill 
t|,,.feil 4 ,....-*.Hj .(jlUlj ^yLkjVl JuJI -Os j»l*ll (JajjJI ij y -((1954) 
J5 tjj tt_aljll Jl ^ jy-sj El (Jl (Artefact) ^ okya -o OjUsS” ysJl y 
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ISI) jliLl dials' tAjli 5jj ^ a!L i_rr) jl c-iJ^ll iCuNlA-l 

. j^JJ ^J^Sfl i Xk^ aa ) I oi l )1 jl .(^JA (tl* 1 ) 0>L* 

. 1 .,^ a 1 1 ^ 1 J L« 4 Ay^Jl ^IaI^ I^j ISL AdaJl ^JUIj twlJjJL) 

.<jL 2 i L V L _ 5 i*ilj 

L» (j~J) <S^ j-aJI <w>jLL> LjI (j j]ai-\ ( j *£ j t<iUi £«j 

p-*Av*LLa ^5!jJl (j Qj J$*l ‘ — I ll^Jl ^yA^ t .(^jJL| iLdlll <iP £jlJb 
ojLt^/L S ji lfl l l ^dll o L j*S / 1 <3 (j-Lu o^iLa o^>o Ia^aj 
oIa J^u J .(Of Man’s First Disobedience) «J jSlI oUaJI JJ» 

l/“ l ) 3 * - '' 5 c<^® ^<jaJI (j"* *3 ^ -UaSJI <Jp ol O^d oNli-l 

j&l) <ul^ *U~iJ ^alH I SJ 4jJ*jj£ ^£SI_j ^U-ya>^ 

(Wolfgang Iser) jjjl ^jliil ji _> *.(1983) (Jonathan Culler) jJ _jS jlSU jj*- 

(Intent) (1990) (Seymour Chatman) ole Li L. jt t( 1 978) 

* *■ 

<3 ^ U j IjjU-sa» 4 — A L^i I a 5 1 L>- (3 <((A>4t) 

j-^5 jLipVI tjy^j JbLSlI ^»jp t _...«.„aJl j-a .(Lyrical Ballads) LlUJI eOJUai 

^jA fr^iJl ( j^d3jj ‘AAl (J ^£—^-1 iljJlil (jlS I3| ibj& ^ppLiJl 

.^Jl ...oMLiilj tiJljJI ji—Jlj jJl jJ oLaJucJl jJp ijAi J^ea*!! 

LijjUli : -tyajj I i!Lws ( J^ls£ wotyaJl y 4jL^J| Ja^! ^aa-i <e«ejl) 
■iljjllj i_i!yll JLvai; J_5^)L5J 1 i _jp J \ c $a-laxi <j jLiijy tU-JLiJl J i^Lia 

1 ) . 1$. aj (Genres) ^La-Vl jJ ^j*t; lc!J ® j* I jl ;15L«JJ 

.((1985) (Linda Hutcheon) IjcJ 

(Herme- cj ^ u^zaIJ LLLkM m . *xud 1 *L>-| a*}: 

^iJl t(1967) (Edward Hirsch) ^ jJa jjl _jj| (^Ll«) jjH\ jlSLJI neutics) 
oLUill LjU, ^yll J~ A <yal>l r - L Jp jl\ yaSlI ^L 
(Authorial) aJI jLw» ^>Jlp J Ijia- olS - <u£5 . LJtjLJI 

.^Ijb^fl y j^"^L j\ LifcjJl iSU-1 

tjjl iJij i~A! oli l^l (Jp LjJ) jiaJl M i_ iljil JLms>LL> e-IIS' li^i 
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, aAL&L yl a-J 1 Wilis' j Cj^ ^ j -' & j i - - ( j&1\ 0 1 ^jP S*^ hlj^ dJJi 

< £ ob‘l_J t Jl-Ul yA AyS t-\ jv I kyp\p- OAi l_A£ Aji Lid yO jpj 

(2004) (Derek Attridge) ^y,y\ uiLjji ^1) .£jj . ..a^L- ajIpjJ ^ 4 Jill 

.((Intentionality Effect) Aj_Ua2)l J\ d y- 

0 yS il j.P—. (^) A.Jp AAfc^dl C«T Ai ’■ i_i t Jv : I Li j .j*‘A\ (j j£ (2) 

^Jliil jij Ail ji - jj ji jvjj ye JiT J^jC^I J lij js- i—>Uaji-l 

ajJU^S jJJa^ (1981) (Robert De Beaugrande and Wolfgang Dressier) 
J y>\ .(Textuality) wtJl ^^-vli* j\ y> a?-I jS" (Intentionality) 

jt j*J^d.l JjiL i}** dr 4 * J .j£ '-^ S ’ _jJ aI j— ■ ti_iA* jt a lap- jJp 

A^«i-I aLJ («^jIS3! 

0 

.£•_ Jl«J 5 j Upjva>- J*i Aj^laj j IjjL I jjA <uAyaill (3) 
t( 1989 !>&.) (John Searle) J (1975) (J. L. Austin) jt . J 
j£i ji Aid I Ljypuj iLa .(Relevance Theory) i*5!Ail AjJai J (5 j 

AJbl aap (Communicative Intention) J-^l ^ill Avail I <Jp ^^Ml 

Ail . A..aiJ I I Ai £»h~)' (Illocutionary Act) J*il 

y VAj jvd^dil _Jai a^»-j y U^UaJl JL*i'bll ^Jupj ^j^Jl Ail Jp JVAA*>'bll 

.JAsijlill# (Jjjli Ai Iaa jibLo t /I,® LJ ! 

l)j£j jl (jib Ujl^slj jJa !(1) (J (jfl y Aj LiJj tjili £**J 

0 f. P. 

(Per- cj U j L>* j N I 5JL>* ^ ^>* ypy b) j ^ JL^ULa c_s yu liil 

jj U l Hereby Pronounce You Man and Wife) J ^i\ formatives) 
c(t ^ILo ^Ja^A-Jl jl !Jl>-Ij — jjUtlll 

t^->Uai*l jl (3 tk— jUai^l j Wj£ - villi O-wJ 

Oj& ^ys Jl»il ^.^ii j IjkSj ^iSvil 

. )) l*l^a OlS' ViJj>tll ^J^aLaJl jJt 

0 f. 0 p. 

yJ 1 Lm2j I ^ Ad . L «/3 1 frlli (1)^^J (jl t4jL^l!l tl JL^S 

.(jlfi’sll S*1 ^5 <d a— * jI^j) 4^l>- I t—S JLs<2dtJ I tf-Uj olpj 

0 p 

jlU J>- ^ */*y (AjJUiaIIj 4j jla*.l 4. ...*.^L) 

.((1983) (Jonathan Culler) 
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(Interior: Interior Monologue, 
Interior Dialogue) 


^ C AmS ? j} 4*— JjjiJl ^ (Jjl cj (1) 

jJ^»j Ifl vlU L & « ^ L o I •** ajIj jJl 

4jLi» (_£jJl ^jjN ^ jjL Ajk^p j ^ JLSIj t^tUa-^all 

4jL> jJZ , \ AmJIj .(1922) AmwJ fl j I | J ^ l^** u-?^ <> 

(Edouard Dujar- ObjU - jj ijl ji)f djx _^l dlj jJI <>•» (^1 jj^) 4-iiJl 1 
^Jl t(Les lauriers sont coupes ) jUJl JJISl >_dal t( 1 887) din) 

.(J-il* <_jLi Jx- J jl£lt J (j%^I J^>- ^ -L»-lj (j OljL^Sl 

(Free Direct y>- Ax--. ^^-laj! _y ^ll JL*j 

tijj^/l A-a. l®)*?" (J^***i ^Thought) 

iLaji-l t-jLijj t(Deictics) objLiNIj (Tense) ^jJl j jd>\>- *~r y>y 
jjxj aJ if jd t>® (Graphological) Adsllai-! oU!>ldlj diUl 

o jSJ (Point of View) ^kdl a^j j\ (Focalization) (j-S'jdl) .ijUJ 
^-1 aJjUi (Style) jJL.'lJl Ji*. tdili Jl AiLd^Lj .idlij AJd-G tg-LS" 
tdJJ-iSj 4^-djJI o)/ ji ^ ^bj J I tjSbdl A ->PJ 

i. t _^SJC (Syntax) •~ r S J J(jc~.Ij ddSj ia-LGII js- jj^dl 

.^J) . . . oj t. - Z— j Ij 4^J-$^S* 

(Stream of Con- ^ jJl jld lid y> 5 jd5 oGvi <j ^.liwail Ja! 

jxd Jjs A.a,..kT jd ui ^Jk^ail Id* i(Technique) (iai;) sciousness) 
aJajui!^j AjljjJI ^ ^^dl *J ^IxJl ^J. ^ , ~l l a>- j-t>y 

j jaU JyVl Ol _^—JI J SjJjJat ^ (^Jlil ^yUi jJl j! tAA- C aIjjI 

ja j^jdl d--^- Uwiljj j^j (jr^tyr (Ji* i— 'E5o Ja-tjlj jjj 

. j 1 , ^ .^ 2 . ^ ^IxJl A. x -i- LW 

^yfr ^ J* Cr" (I nter i° r Dialogue) J>-IjJI jl ^ (2) 
jX3 ^1 aajJJ LSI jj icJG <Jt*a jJ (1985) (Jeremy Hawthorn) OjjJjIa 
( The Old j ?** llj jj^judl J^jJi jldt jjid) (Jjp AAlSixy A-iSCt 
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,ju jl j£ik Jl oljjjw jJ (^1 '.(jl ycJ 1 c. jjl Man and The Sea) 

imp Jj . ( J L^* 1 ^ 6 Ip *LhwA la d . ...11 frl^aal ) . 4.J La a^ ( \^0 1CCS) 1 ■* I '~m-' I 

U ;hl JL jj (Charlotte Bronte) o->j cj jJjLxJ jj) UjjjjI-* 

jl jjLt Jl jl^Y l^l-HAi-l 

A Kind Fairy, in My Absence, Had Surely Dropped The Required 
Suggestion on My Pillow ; For as I Lay Down It Came Quietly and 
Naturally To My Mind : «Those Who Want Situations Advertise, You 
Must Advertise in The - Shire Herald». 

"How? I Know Nothing About Advertising". 

Replies Rose Smooth and Prompt Now: "You Must Include The Ad- 
vertisement and The Money to Pay For It Under A Cover Directed To 
The Editor of The Herald..." 


£jJjjjl1 1 Ju>- iJupj jl (Interior Dialogue) jIjp-JJ 

ja <>jJ- Ji i^iljJl J 4«J^-ljJI Oj-jaJl» j» j^io iililJLS' (Monologue) 

J ^ jL ad jjj Ji j (Dialogical Principle) JjjI jJ-l Ll-* <-i J p 

(jSlaS ^J.^.aaj i ^jA ^aa-J vii) jS . Aj 1 3 Aj jJ»"S/ 1 J 4 aL*d S L) y J . ^ .aa * - L> L L 1 A (p jaaaljl 

. JSL 1 JjJ^- <_jLp j ojl — II (J) jl ^ jL (J,\ Jl ji^l — j 


(Interpersonal: Interper- 
sonal Function, Interper- 
sonal Rhetoric) 


: taCjti^Lp : .>-1 jj 

ip% ajLI ij 


<i-Ul CjU j£a jl «_ajttj lijd Jl?-I ^g,<r>r -JL—Jl U jisll jl <uJs> jll (1) 

<j ^((Textual) lS ^j (Ideational) Jhj> tUaJ <. J&>\) ,jj£S\ 4iWJl 

gj I 4^J*U-| 4j jIl'J I (J L.A» I J l^ll*A*aaJl ^jA A I aJLlj I (_£ 1 ijJ L& ^J™5 L>«2. Ajy»nJ I 

(J. R. Martin and P. R. White) c-jIj .j .<—> j ^jl» .j Ja>\) 

jl £-d>J (j *_iU«ilj ( aisUJal O IS ll J .((2003) 

( I Uj. I y>K J 4a^>-jil) Aj^UaJI l_djtlSj]| tj31 t^aadhj ^Aj 


(Karl Buh- sJjIS" ajJJ (^—d^Ud.! a^>- jll) (Conative) 

.bbU (1960) (Roman Jakobson) jj~ j^SV o^jjj (1934) ler) 

(JyVi 4w.,.^all A>k^!^Jl Aj^aUI > <V 1 

&....» VU £ Jl*il j tSjjLil ^vslip j tAjlalsi olgJil 3 .,/jjj tYouj I (jliilj 

.(2004) (Roland Carter) yjl5 aJ^jj 3uJ 4 >1) /Nl j 

(_j aJujcu»I (Interpersonal Rhetoric) a.-a»^4w ap% ^iia-Aa (2) 

IjJ. oLjJIjJU (1983) (Geoffrey Leech) 

Jjeud oil .(1975) (Paul Grice) ^ jLd.1 jylcJI 

(Communica- i ±^>\ ^Jl hJjAs ^ ^ ^ A.-.„. / dl ju 4 jlil <jl 

^Ju ^1 t(Politeness) ilLdl Jib \jujJ . j 4 tive Competence) 

js- ^!A5(Jl JUsf Jju ,b— ill *j> £*»l jdl j Lw (Sympathetic) A_«l»l<dl 

: J (5 JiiUaiJi j\ SJU^I L_ilaJu ^1 (Indirect Speech Acts) ^Lll 

If I Were You, I’d be Careful Where I Put That Cigarette End, 

.<4ili5' AJUj a-p*>L oL>wl J w>1 

(Interpretation, Interpretative Com- aJU 4 Jijb tjj/t? ||| 

munity) 

* - * ^ ' *— ■ si . ^ 3 . .3 toL ji-V! j jJLJI j_J 1a>- 3iA^*^ (1) 

o-c (Jb^ A-A>«JtJl 3- K ~L 

(De- dJLSLidl ZjJaj j (Hermeneutics) UJs > j y J JjjbJl Si-Ji j Ljk, 

.construction Theory) 

Ail ^ J* j Ja; (Understanding) «j^il l» 

r 2 ' 33^- 5 ' , .* J.l A*JJ! A^^ss l »- J L? i 

. ’ i i (3i^*Yi 3-^^ ^si-i a)Y^ ^3| ^jji iJY-dij ajj j ./?i i 

amA U^ l jJO d^s Ij^LaP'Ij o y^yAi ^ ax**).' I«La ^ 34^^]!^ 

.UUllI Las yuuj (Genre) 

til e a?cs v_>s^ (J a*a‘s 4L»j illm jL ttUUi ^ «/-ji ^ ^ lJ 5 

ss 
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a*»Llo ^£51 j Ji5! Kjjjh5®) ^liil! hjjJ 015 

jl SJjL*il 41*J ««.«.» JjjIj y> j£51 I^Cj 0 I ^/a'A) A^_>- y> . j j^Zi Ijf 

t^jUJl <1) j J Iaj J3 4 (_£ ^>-1 A^ij- ( j^ a J . (cJLaLfc C^JLa) olp y£>yj 0 jjilSvJ iJjo 

ja jl— « JpLaj iiliA 4^ ^>-S/L> jl .^^Jl c - il^ll J*jjj 1^5 ^^1*11 

^Jp_2 aJ 1 AjyA - 1 A>-j^ Jp (iJlia) c-3 yalj ^JJi ££jLaJ|j « 1 1 0^ 

ol_^JCu y>- j iiJljJL Jj jtj I a jjj^ji O^j y*Z^~ J^JLjj .JjjIj ^1 aJ (jL^l 
A-pIJjN1j y? jaJJ oIa J^AJi J5i j>*I JJ AJaj <UA^- ^ l3j*Hlj <1 -*^ jil 
.^^•*11 Jp ojjjJ JJUll ^Jjj;)) ^y L«jjp Ziy-y Oj^j aJIJJIj 

(Affec- a-jjJl^SM J^b (Stanley Fish) u i>J JJLu* J*p J (2) 

^JUaJ U y aJ ao ^aJI ajUw^NI a*J y y^4 t(l 980) tives Stylistics) 
(Interpretive/ Interpretative Communities) aJujIJI olp y>A\ ^ yi* 

^jji jiiii ^liu j,uii ^»i5ai .(u)^vi ^ ^ ^jLiii yi ^ ^i 

Oj£> ot £^) (Informed Reader) ^JdaU ££jU)l j* Jbs *>■ J^l 

^jl Liu pI J apL^* J ^ j -,/^ ■ U )> 1 Ju j^- (L5ij Lu L^- 

#« * 

IIa (j Li 4 L/1 h A> j^>xj J d .y* 1 a . ft jJ^j Apj^^lj AaIjcAI JJ3 o kjj 15 b j 
L^l5^a Jl>- Ij L|i ^5 ! Jj J^- 4|*jJl A .£, Lja ^ Ofrl J y? y*£ L»u 5Jb <JaAj 

4(4-s^l^-) JLJi ^Jud! oL«huijJ>l ^-^*>1^ ^ >ij ^Jp 

^ LS^^y I *— i ^|p ^JL) Jjdl 

ol ^UJl ^ (jwji-^SlI ^P 4 ta US"lj (^1 

5jj ^ jUUjJ .^JjjIj (^1 1^3 ^zjl 4-^ljl-l 4p(^i-lj J^pIj 

4j ^J*djbll ^r^AlU IaJ 

(New His- SJuwbU oL^jdl y Jjjb ^ <jLL^- ^^iaJ jJ\ iJLa 
.(P ostmodernism) aJIjJ-I Jl*j Ljj (Marxism) i^jlil JI toricism) 

4jj yj La ^-> JtJL-j| Jp (jb S AjLaj^ 1 y> jA cciUi Jp oj*Ap j 

I^Jl^ I 1a aJ (J^j (^Ul Jill ^P Je-L^Ij 015 JLi ^^0 4AJda.ll JCP t— 
lo^ I OJ ji iwjb«l51jj 4AAjb*< 4^J>-^P I J_o ( loj L^5 A— j ) J ^A>- ^a ! LdJu*> 

.^Jl ...Aalp aJLa as jaojj 4(Literary Comptence) 

^ #• 

.((Evaluation) ^.3; tUk.! t ^Ja3l) 

iSi 
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(Interrogative: Interrogative Pronoun) 

aIaJ-I a^j »t>-i ^jyj (Grammar) J ^sLt ^ L V I 
<ol .(Imperative) i^SlIj (Declarative) ^ ^1 ,jy^l I ^jK)! 

.((Mood) l*aji Jill) .4il**S/l (j LjLaa jJajC— il ia ■■>.'. J I 

(3 ^ i g. i" . ^ V 1 ^jA OL-uLJ (jlp y JllA 

[S j t^JJl (<Yes/No> Questions) )J - ^ L y^ i U (I) 

(Inver- t_J» <u» j j^tj jl ®j*-*j* <—< Kjj 44 ^»j| i«tUJj ^^~y. 

jUiS/1 *.. ^l$jeu*.'bf! (Auxiliary Verb) JbcULl J*iU j JptiU sion) 

:*&u -(Do) Ju&LII Jjjjei-! (Lexical Verbs) 

Shall I Compare Thee to A Summer’s Day ? j Listen, Do You Want 
To Know a Secret? 

yc o j&j (^-Ul (Wh-Question) ( _ y * r Jl ^-.g l* (ii) 

j Which j Who :'9£*) ,j j?-\ jy^sj (Interrogative Pronouns) 
aJj O^a Jplill ^ (Wh) jyj> oi i* s-j tUajI iLa .(^J) ...Whenj Where 

Jl»j jlpLJ. 1 JjiiJl j J^Laii i U iSbjk gJjjjl-l 21«j»JLi j j£j ^1 <JLUJ ^ UKOl 

: JjSll UK 

Who Killed Cock Robin ? j Where Have All The Flowers Gone? 

J*a (..iillij jl IgOliw ya j»«Jl IJL* 4 KJ-I Jsljjl 'j~S K jJtil ij a 
LjUo) i ji U j jSi jl <Ju>JJ jZUj .(Speech Act) 

Jl (upl*) J jj: ja (Intonation Pattern) j^Jl yJC jf- it L ~j 

. (^ 1 ^ 1 Aa^Kju 4jll^j! ^ 4 1 .i t C ^ J* 

You Are Getting Bored? 

O^a y . « ti* IJj- Jp 4j JaiJLdl I 01 

.(Wh-Forms) ^Vh jy*& L tjl 

l_JJg jjS/l <j ■* ^ Jj £jLi y >% j jjp aJ 1 4jli |»Lg.4 Z .^*y I 


^Lfriiual j j (Could You Answer The .(Phone, Please?) 

* 

aJVuJI ja U*>\5 Jjo (Rhetoric Questions Interrogatio) 

o* fU^' ^ 

Where’s The Man Could Ease A Heart 
Like a Satin Gown? 

.{(The Satin Dress) jULJI jjjs) 

<u »- ji QpUiJI ^3 ij»3Li (.L Jaljt ^]\ \ J^i-I 

JaLiil .(oLUjdl “Sj <3 Ijjl «■ L ) <— jlias»JJ <Sj *“ ^ ^ l" ■ 'j*- 

: £$jli aJujhI; (J-jidl 

Shall I Compare Thee To A Summer’s Day? 

t- 1 jill Jp tk ** I «- jjLJl (_s jJ U jlU Lr J .s^ApI 2 L*ljjJl 

:Ljj! Ji;|) , 5 »\jt y$ UL^I pj-j (Implied Readers) Juil 

.((2010) (Katie Wales) jLl j 

aj Y (jljjlj *ilp*Jtll oS (JliU iiJJi jjP i— aJi£j ^ lit js* JL« 

.(^.Ld.lj Ju J Ld I oV^Lj Li=i jjli) la.'.t.-j i_j| ji- J^j>- <j (Jii 

(Intertextuality, Inter- .^JJ . ..SjUu t(jli Jp-Ij;) iwk; H 

subjectivity, etc.) 

L^aJl J pJl UsLi t^Jd! (Intertextuality) (1) 

Jjl t^Jl ...(Postcolonialism) 1 Ju»j Lj ^aidl <_jUaiL| JJui jj 

(Julia Kristeva) ILi-ojS' U^>- 1 _* ^ ^ ol^Jl jl J ^ill JiiJl l y> 
i_i j^JLaJI 1 ,.7.^1 (3 (1969 

^ikyail -4 j*-LJ 4jjI 1 Lm? j| s^>- C<^j2>-Ij 

P m ^ P 

i M li* tUij! (Hypertext) jsli (Transtextuality) w>bJ 

jp - ! lJ L 5vfl olj jkJI <— i ^la ya y 

.((1979) (Gerard Genette) 
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1^13 (j (jl oil** ^Jj 

<Jp tjj^r jl J_^u -U-ljJl (j^Jl J>-ta cT 5 ^ ^IjSCfcj ,^ 5 ^>-1 y<aj 

^ a ^ ^ 00 

4*01 <4>-jL>“ Jj>- (J l_^*l j { j0 y* ajj ^ilin l jOi yj I y Z ***A *1 

(JjCU*! UjdJ ,4 AjL**. (1)j ^ ^1 <<. djljl 6 j\i y*& ^ ^ *■! yA iLot _^P * * - ' 15 

jJ-d’i jl (_£j3>-l y0 'y^ o 0 yd) ■^*rjj 4jI (_^P (JaaJLj \.t : ~ ..~ j S J ij<i>-l; 

.((2000) (Graham Allen) jJl ^LaI y LkJ jJajl) . Lf i t 2?- J^JL 

4 .v jy *~ J I y** ^ (_^p ydd S i si z * . L~ ^ a * <oj y^ (Genre) ^ y j 1 

^J! i_il I (c~u?- jl jfr J -tu-j 1^ (Architextually) (,) lwaj £»L>-) JjLkf 

* 1 yd) *-S jk ^ (jjj t _ ( Jl yd ,jP d)jjy> JLidJ y^j 

My Mistress’ Eyes Are Nothing Like : y ~~ SLi <_*i£< L>jup .^^Lm 
jl 5 <_iL (I - Persona) (jjSuLl) Ul k-Add j^j <.(130 £Jj-.) The Sun 
o( j yfiu c^Jplidl jl y £ y (J 4 A-^Ua*p'y( SiJ y ~ Jl (Conceits) oljj-^aJ 

jUs^ <loj 4 (£jLaLJ * -I Li .La jiyu ol Lya^l ^p 

Ji^’ J J ^'— j fl» 

4ju 15 4fijjk ^A _j < j^*-i { j ^a ll Ua*5j JLjo ■ -.5 .t 1 1 <Jlill ^ 

f-l j-*< <U- yJ>J _~ i (Borrowing) y >\ jUiNl JUjj .^J 0 Lull (jAs^i y>- 

j j .(Finny Tribe <!^) (Poetic Diction) < 5 yulJl j i_5 y> Sjj^> j 

(...jk^ JJUaJl ^ JJi J 1,5) (Allusion) ^Ui jl (Quotation) j-Lal 
SLi» jjjLp jl <jkl j jlSLv j\ (A Little Sincerity Is Dangerous Thing) 
(Aldous Hux- — S' ja y jjJSl ( Brave New World) rL>*-i -UJa- jUp 

j! <(ojJj .0 J |j^) j»-L^ ^Loit <ley) 

<iJL!j j»'.t.«J j (^5 ) ^,..<aJ I oJa jl <(^^1^1 JULl jd»LwB! jl dil yd) 
jlU-JI j (Imitation)) uJidl yj .(^ y-‘\ aJIjl?- ya^ai j yjy- ^/-ojLsL- 
jl5s .aLUI JlSLiHi bn J yd I j y>\ JJ)J I Jp (Parody) Lj jjUI j yd . Jl 


jli 1 frLjuJljljJO dJjJ I _pl wLp t^..i.> (#) 

.(^^1) (1986 ijlijp- 

1 y ur®j — S. y y (##) 

Xyryi\) JUpSII y s&hye 0JU0I 
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y)\ J—Sli l 


(Rob- jjjjS (Foe) J (J. M. Coetzee) yy " jS .^IpI 

.JutS _yo JLjIjlJ inson Crusoe ) 

j± JlSCiHJ j ( Vt.) ^1 j* <_>lksJLl iw tLil t y& ys'UJ! 

(In- (Intermediality) i Lf 2 r * jll j (.yJl 

t_^Lyg.! j c->JI (Cross-Modality) SJ yLl jf s j> ?termodality) 
oL-Uil (Dumfries) r) yyu:> J jy- SC, (Ruthwell Cross) Jjyjj 
yfcU, .*uip jiu (Dream of The Rood) L_JU<aJl !JU- y> 

4j j t>-y (Aldeburgh) ^ywoll ^laLi Jp (Maggie Hambling) ^JyU 
l,:li iyll i(Peter Grimes) y^y- Jw (Britten) yjy y. Sjy-i oUl 
(Post- iJI jl>- -Uj U tUil t _^l) .(George Crabbe) (_jI ^ frjyr »-JUal <Jp 
(I ntertextuality) yshiJI y« £y iILa . ((Textuality) tmodemism) 

j ^ ly-LaVl Sia^ly JjJl?- J5L-*> (3 i yUajl-l y« *ly>-] U-Up iy 

ya yi-VL Ly>! uSjMJ ! AJ U^vaJlj oLa^-i jll_j o^Ui! 

y yLJiyLL- J-SUxy Jail) JjyJJl J (Entextualization) 

.(1966) ((Michael Silverstein and G. Urban (Eds) ( j j yiU) Objjl .£ 
o...~>- ^jJli (Metatext) yi* o £=rl ell j ^ y^&j 
. j>-\ yil Jp ~ juf tjJjj J-U; :(1979)(Genette) 

y (1992) (Norman Fairclough) £jlS jS jl»jy JjU- jlSJ (2) 

^1 oVU-l :(Interdiscursivity) <u yyu j yy^l fyji* 

•iS y“l £■* SjjL»CU jl ly.-» *3~Ju aj to y.va'..a y OlillijM U y>J 

SjLai t— jUa>- y*aaj O^M jl (3yUl t_jlla>*i UUJLlj 

.((Border Crossing) s jJj- tLaJ i ^1) . j yySUl 

ULs-1 yJl (Intersubjectivity) UjlJu J ysbdl v^4 (3) 

yll |il y*J! t yajJl L ^ yj yJl L^Ljal : JjJl 5 

(Rog- j ) y j~?JJ j)ajO L^ J Lp JL^I j tj 01 tUaal t^jliil y-ll tii ytUl] 

^y* jj£ t *>ii4 tijiJiJl oliliiJl j .((1977) er Fowler) 
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. ( !>j>- i ) ojUliS^I auj^ ( ♦ ) 


jfr LiJ I 4^_uuLdLo 43 L^Lib 4 j j)la**> j jJsJ I 4 -*jLl*JI o. )u ./3 1 1 j I 4^a_i Aii I 

(Formulas) ^aJI j (Diction) f-bSllS' 4 -p^ ol j 

. I ol»Uz^ l ^jA UajI <U-*Udl 4P^*fe£»«l.!^ 

J*LUI JS Jp SJb-}U Lie til las tUU-I tg lk*U J—s-j (4) 

pI*jl#\Mj t^UI apLp* aj (j5*ll (3 J J 1 

Jstb jSCL IJU (2004) (Alan Palmer) >L oMl l/ *~ l .£j| ...o^lj 
.(Situated Cognition) I*Jli Si yu> J\ (Intermental Thought) ^151 


(Intonation) ^Jddl H 

j\ SjjJil w> jj*Jl ^S^Jl (Phonetics) oUl j*»Vl j j*Jddl >. j.,a> (1) 

Ij^U .^y(S3l ,jiaj (J (Tone) jtd!l j! o^ll JjyJlj oListU 

■ LJj dU 3 ( j Ij^JUv^ )S dj Jb-I J J~*A <3 d>»Lpd> La 


(3 nrill A^-ji ASji- ^sL^jJI a>-^JI ^(p JSLL* yS^u 

ojjAi jl) a*jj! a-m/L»I o%lij i)L » .AiJjjJl d-?- aJIsIj ^iSSlI «jLxpL 
JjjJ j (Low Fall) u Ati l j J jj iLjJbL^L! lys ((Kinetic Tones) LSI y 
.(High Rise) JIp i y^aj ‘(Low Rise) ysl^ z y j ‘(High Fall) JL- 
I 1 ■ ■ J 4 1 iw t JjSJ 4 Aj j 1 1 ~*| i 1 / j 4* y*jl , (>,„j i ^ mJLmI I ^ [ o . a . . .. i 

3 jjwsJI j^SL L jJLL . L jJlaII i*-jj Lj>tJ! a^iJIj AjjL><jVl 3 jiilj 4 jil 
jJLdl .S _^_S JLnSjVl jl J»l yjs 0 _ySi sUIp# ^^Usd'bll j 

4_x>«jcJI (3 y$t dilii j jl LS _^dJl (HF) 

JSLl ^ Ji (HR) JjL ^ y^o jyyj ‘(What A Lovely Surprise!) 
(Are You Sure You’ve Got The Date j.L^k*-*>U ys ^ til! JJ j 

Right?) 


ajJ>C J jJj 4*i [ y o(S IS) Ajlfi (J 0 y£Lj\ ^yiki-Cj jajJI jJ Pj 

/ ^ P 

p y*&>- Lv^ji (LR) ^i«fl s>x^A 0^^ c4J-»aJj-I l£UaS' 

/ ^ p 

J 05 (J J CjLp_^j LAjI illlA ,*Uby CjyAI af-\ jjJ’i jl 4 jjtdjl SaI y 

(Welsh English) aJUJI (^iJ j) L^^JbLlj (Tyneside JuL—jJ) ^ 


.•ti 


liiJI 


391 


tJap ji\ Llk>-) (Registers) SjjjJJl jpu (RP)) J yl* jL; JjIL> 
JjLL* J JSLi) «i»JL>c3l i^-JL.1 _$ t(Horse Racing) JJ-I JL*. jJl*; Jjlia 
^ j a! .( j^j^ ^ 

.Uja Jit 

jp - J ‘ " J l ^ ! .1 4.ip j ill JJ^S Jil 

jiuj 4-jUaj^JI .-jI^SL.^MI jju CjL^>U>-I 1)La I<iPjJail U**jLiiJI 

jt (Tone Group) *ij 5 ( _ 5 ^-J JJtxaJJ LJJiil sjls- jJI .UAkijJl j 
!jA 4iJl l£- CjLjI— a (J 0 J_^»a 5-b<J j «— < y ,^11 (Tone Unit) |U«j IJ&-J 

Jjli; J m2- ^1 <.(Nucleus) 51 y Sjjb ^*3j (^jUw j t) cj ^a)i U- j j 

4ol^ ^yidj .(^AjJ, ••■(Lf) yiadFCx Jjjj t(Hf) Jlp JjJi) JljJl Oj^alJ! 
(Infor- Jpl Jp F~ 4j>^Jjall ^y^J* '. I «i--- I 

: JIp o_^ aj Lll jll SJUaill s*l y Jit tliJJD :5 jjJl _ja imativity) 

What Passing - Bells For Those Who Die As Cattle? 

Only The Monstrous Anger of The Guns... 

.({Anthem For Doomed Youth) jlJdl <— J| i»J y '-yj\ *ydjj) 

( J5wj Jjil Lp j/ ji J^i-1 I j Uvljj ojSJ LJuLu 

aLliVl i— iliaiM JJ*- (j J-a-xJl jw tjLlJi ^uaj .( ( _jj»ilj) jjili pJeJl ol yj ^ ^Ip 

SJu-U-lj sllmil ia jl*il gjy J) SjLi^AJ SbtSj 4<2jLa( c iU SliU ^—iCzJl j ji y*j 
(1975) (David Brazil) Jjjl y JujJii dJJJJ j .(.\y Jx- Jp IgJbMaj Jl jiS/l jy 
J j J j jx^o (Invoking)jldl jt (Referring) aJI jlLa : L^*J I (^Cj! ^VJ 

t p. 

(Pro- jjata j\ (Informing) yt- j <.1*3 ji* j\ iij yu> U ji*l! j Sj Ujjp (FR) 
.UaLat jt iJoJx? ia jLdl j jSi Ujcp (F) J jy claiming) 

^l^A U aNlj woudl OLa*>\p Jjjj) 4ab5dl J <ulj SjLS^l 4 _. » .A l ^Jcdl jt f*-^J 

dilj5 J t^lia i yuiJLS i«Uj! J 1 ^laUsJl Sal jilt (_j «3^i jl avi 

jljaU j jj^ljJI J <■»■*>...,. a jdlj t^a IjjJlab^l J 

: Jia f *£JI (Tags) oU^U 

.^Jl... In a Low Tone ofResentmentj 4 Her Voice Rising In Anger 
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* 

iliJlj ^J-^’ (3 bjbci*»»l p-JcxJl (J|^jc—*>I ( 2 ) 

(Val- ^jcJli ^l«) oUj (J <jc>-lj J-5l>*~* ^t" ci^ 

iJiiLa x* dUi , j (1929) £~- 1 j> J j\ jJU? ^JJI ((1973) entin Voloshinov) 
^ 3 ^ J ^~ I j (_£ Aj jl j^~\j 4— Jl>wdl 4« ««Lll 

\^S j3\ J>-b (Double Voice) U- j*y b j ** il L a j! Jp jl ^ ^*aiU 
>L ^l^ ^ja 'j>..^4.^1i 0^0 jLc d l ijUJ o j^aJI 

(Intransitive) p'il tJjo> ^ | 

J&L® Li -^Lj L*,- J iZj J JUi^l *■ a.‘..^i ^Juci! ^ jL^Slj 

V Die j Goj Come Ji» jUit .(Direct Object) ^JLLa J yl* U yJ ,j£S Jji j 
(Catch i’ll Make The Tea Then j Make) Jt« jLal l _ r SJ- toV yk» Jl gbJ- 
.(Transitive Verbs) ajJjcu *^Ui! y ; ^1 Catch The Train 

Are You Ojli Ijjjl*iJIj ijya J J«j«j (JL*iS/l ^jjn.l 
(Mi- ^1 aJU JjU^. Jb*-^ J- 2 J (I’m Reading A New Book) j Reading ?) 
iJV.> i)Ls> (JLmiSfl al> Ji« jiS j <ol uJlS (2004) chael Halliday) 
The Boy JjU» J The Boat Sailed !>d> (.(Ergative) jlS'J I 4 - 0 — j 

.(jlS" J\) Sailed The Boat 

J*aU 4 JI [JauJl J ^jLi (J y-nj> — J*$ c-bjl 

Take A j Have A Bath/ Smoke JJU oL5 y J (Intransitive Verb) ^ j'jAJl 
o)l jjtiil y> ( 2 JJj y> Vju J£4j J~J> Jj«iU ...Shower/Nap 

. J*a!I y> f LajLipL S ^p^Lil 
«* * 

.((Transitivity) i-u; cLajI t Jill) 

(Inventio) jliol 

iiL-.b^JI cj| <t -Jjdl y> ljb-l j (Invention) jl (Inventio) jlSdl Ji*j 
(._ tf . l td I ob >r*& y 3 SiiLd J ^ *• [ - (Lm^J-I 

jv^ .((NE) SijjJ-l ijjJL>«j^l (Inventory) Jyr j t2dJ!>UI (Invenire) jjll) 
0 JU!I iidsl c 4a 1 .*kU ^ ' I ^ZjiiL (_JL53I td Ja ( 2 ?- # ^ApljbjS 
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.j^Jj 6^1 jj ! j { j^>- (^J |» j»Mfl")lj lA-lJl <J j?- lfc >- jj 

(Inversion) «_Js 

hsj & i ajLi ^ui iiLJi xusai Vj 4^ ^ J y (i) 

J tLa.1 teJUJl jl ji| -j .(Verb) J*iJl j (Subject) JpLill ^ j*ail-l J p j 
•■—Ji .(Figure of Hyperbaton) ^JiJl ci j jydl ipbUl 

(J ^JLdil ojljUc’ JO>J Ijjli lJ» jjLo J ^jp jjoljl (j ^*jLi jJjusJIj JpULil 

Ten Thousand Saw I at a Glance 
(I Wandered Lonely as a Cloud) 

(i;L>t»«5 ^ oJ 3^) 

Strange Fits of Passion Have I Known 




Jju ! aJJlII ^ t L.aj I i—JLaJl y ? y j? 

(Scarcely Had I Left The Room JSliJl <_jUaiU J ijiil (<uJ,) *_» _$j] all 
4-lSLi . (Here Comes The Milkman) J_J oL£ y> J (Here) -U» i...) 
i_JL5ll 1 1~?- i» ji . JI jT JjbdJ (Subordinate Clause) JbulsJl iUi-l ^ [ju\ 
.Had I Known You Were 111, I’d Have Come and : J jVl t_ik*JI ^ yu 

.(If I’d Known ... : j jli) Seen You 


y»j..Lg. *J I ?„■> »Ua* JSLij (jL i—JLaJt t_ijb ijj Ji> 13La j J t«_Up 

On Stage Here Tonieht is Come- :S^» 4(^1) JpUil Jp (Fronting) 

.dian Jack Dee 


L-Jl (Tag) L«*>U1 j (Reporting) iiiUI c^bLai-l J 
jil (^.jii*) l^i « jj J5Llj (Direct Speech) 

;j jli 4(3^3 ' .. ' *^ I 

Thomas Said «I»’ LI Show The Other Engines’. 

3 1 OjjlaA* i j*> k? :<$yjt - j yl&D 
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«P11 Show The Other Engines», Thomas Said. 

«T11 Show The Other Engines», Said Thomas. 

.((Journalese) tLiJ t jJbl) 

J-bL| j a^LJ.1 JjtaJlj JpUU tSj*^ 

:Vt. 


Shall We Dance? Do You Come Here Often? 

It’s Quiet Here, Isn’t It?:Sb» <.(Tag Questions) Jjj jJJJS ' j 

SbT i-i-a ji jLe <1) jA Jl ip% J (Inversion) (2) 

b*J- 1 i_Ji 

<U*9jjj«Jl 4U».ft j 1 £y> (Jl JLL jiI oL(jj jjJl (j >— (3) 

_jaJ ju^jj Ji (X/) JiiUl (Iambic) ( _ #r *Jl _^*Jl j tliSU j (Foot) 

29 j dJiSboj .(Inverted Trochaic Pattern) (/X) c-jjib 

! v j LJ i »Jb- ‘ J.|^aT I 

/ X X / X / X X / / 

When In Disgrace With Fortune and Men’s Eyes 

X / X / x/x X / 

I All Alone Beweep My Outcast State 

d>! o-Jl ajIju J (Trochaic Foot) iL*i; 

/ X X / X / 

Haply I Think on Thee . . . 

(Irony: Irony Dramatic) b-d jj w :2jy^. (£[ 

^ (Trope) <?- j j! (Figure of Speech) ijj+e (1) 

SjjUll .(Dissimulation) (jL-dO^jdj ibiJbUi jf- iJlQjl (Eironeia) 

V * I * 

,b\jJu Lc-bL (-*<1 jjSsj ^ (Antiphrasis) 


^jULl I ■i J. -Q.iC.— . U aj Ljltf- (Irony) Aj^>x**i y 

(Aren’t You Clev- Ji» Jl y\ ^ASLil ».Uai ^ill j JL-Jl J %«j k_j jlkll 

4_^£ ^ J o_j^ ji! ( Jill Jk^. Ljup) (What Lovely Weather!) J\ er!) 

4 4 . oL>*SM 1 ■ U g- J y I Ju^ja Jl 4j y*-*, 1 1 (J J*‘=' .li ■«• g* 

JLI Si j^Aall AjJx^JI Jlji[ j*Jj jl li[ .JLiU 5 J<Lo Ajjl^a ojjyaS 1 ..laV 

iJli 4 #!ApI 4J1.VI (jw IJ .( Jii eJjJ C*iS U JawaJli «LUi) l^S ji 
l^la ; ..<j (_jwu . g ... J 0>! LajI l^SLj Jl yubLl J / J ( _ s JlJI ^ ; «'.:jl ,<i™L« 

y*.** a lag i ^ yj}\ i!La . ~ O-J i? ! Jbjl aJLi! Jl 44*JJj ,*—& APy^l II L...... $j! ,JS 

. iik* (i Jw>) Jl j*. L? ^1 *_ijl _JI j t_....-l _pJJ o-L» (Sarc Mark) 

Ig.ii* si! J y 0! Llli y* > y£**J A^j > % -11 A.**i~* y I LiU Ji 

oj^ L* .^jJLs (Jonathan Wild) jLIj ottbj*- ->L. uiLljJI jj 
•oL-L 4 LL Ll , ji ' UjLipL aLo J l yP y *xs>*s aaJ 1 1 L jL^bw^^l 

«-»w JL«I aLxAI j (S _J-LJI Sl5la*ll) LsjjLJl J ajJx«LI Juu .ajjj ys- j LjLxA 
.(Free ^J-l JL1I ys* J ..^ L cL^j! 4S^Ci5 ^ oLp»! ^ y~*£j y&j ^iSj^ a*p^L 

Indirect Speech) 


LAjJj) ajJLIIj Sjjix»JlS' aJ^LSI cjaj-JI dll J®' JNjix^.^1 

LJ J~l S j JL J y~ (_$ JLH ( _ 5 juJii L?-ljijl J*-L i^JJl ((Litotes) iwaJj1:JI 

(H.P. ^1 y- .<_> ._ a J (Conversational Maxim of Quality) iLsULl Lp j^I 

. JLajYI aJL *3 J;«axJ SjIp iLiJ-l J jjj :Grice) 


li) .(Echoic Mention) LjJl^ lyy y& j* yp^ £ y $ La (2) 

(You're ? js- liL 4<_-£$L oil Jj» d ai ijl jl» u_-^SL 4j) L Jli 

t Jail) . jjjcJI iij L^Iaa AkSJ .^.-. Depressed ? What About Me ?) 

*■ *. 

.((1992) (Deidre Wilson and Dan Sperber) yyy* jli j j-Li 4Lijl 

The Irony : J_J ^ oL? y> cDJL> ^ y 4Jaii aJoa! (3) 

j\ jXj L yu yLJI jl yJ>j\jd\ o j$i La .Tragic Irony j\ of The Situation 
4 ^jI^*a*' J ^ 1*11 1 L^> .a^_La>- ^Uji aJI>- ajI jULxj L 

4 a ~wU- <_5 jjtj tpjla y*i»y oUyj J Wu 44-JiVl J (Themes) 
^UaJVl j (Duncan) jlilji 4 y .*.1 d.-.'-TL Jju oL^^aj 


liiJI 
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^1 cjJI jJ 1 jJ lLUII Jj caIia) kkag- ^JUl (Thane) 

. ^Aa5 <! 

lj! J-i ££jL2JJ a***jJL 

.(Dramatic Irony) i^ljjJl aj y^JL Jyu I ji& j :<iJUS oUxi Jl 
.^y^J.1 ^Jp A-^xaJl ^p ^.Jaj ( ^jliiS) j^Jadl 

tL;^l Sjj^JI y y-T U jJ (1974) (Wayne Booth) & jj y lj jl® Jii! 

Ij ^ J J • A * I J L~p- ^|p LoJL-P I 

(.((The Good Soldier) ^JuJ^I) (Ford Madox Ford) ^ j^U 

ULc Aa\sj£ Aj^I^ {j* {£ jiJ *Jl lyjj^ ££jLjJI 

.(& y a*Jj) (Unreliable) A5i]L js> ^5 <yj ^SL-JI ^jUl jiaj a^>-j 

i$jyuj*j t(1994) (Raymond Gibbs) cr J^ X,yuj) iUA>l i^kil) 

.(9 j 8 jjJuAaJI t(2010) (Gregory Currie) tjjjZ 

(Isochrony, Also LiajJl SJdl j Jily JJU Uil jil y B| 

Isochronism) 

I.IjujI (Metrics) (Phonetics) J ^ 

JiSlI Jp J (Rhythm) ^Uj^J Sj-J.! <u~kll ob.~»<J-l 

J-ll y*u tiJlijJl fiUw.j jJjjjiol) ( j> i <Ul4il j-U j 

jjCLitj ^WGl j b j L — ~ .» ji (j j jJ o>^C»jc)I jl S_> j-dl ^klSlI J,! 

(j ^isliil! ^ ijjLsi. jIjlp! oli ^ > )IpNI p\ c — < I {j* -t>-lj ,J£a tlu^Aj .Lc 

-bv-b*** ^)l 

X / X X / X / 


The (Kensington) (Kenton) (Kent) Road Was Deserted. 


(Isocolon) 


Ij^-Sll tj gjl...Ta jJil) (^gjl...;. 


c^jLS* ^11 (1 «.*. ■> C y oj J t®. LA pS /1 ji.® 4-jlJ ^Jl 

j j>J ^ j (Syntax) i , : 5 _pt!l (J ijjl jiaj jL-i. J jk oli U «tU^ j o!>La^-I 

.(Rhythm) £Li>^l 
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j i— Sl^l (Isocolon) ^jL.0 

jj . - ^ l,- L^? aJL » ^c ^> 1 J m J . <u^j jUl VJ L ^^LS3J ^ w-f j^ l— »* S/ 1 

(Lord Chesterfield) JdJ JL~-S jjjJJI Jl <dL»j :y&> j i«Ll oli)/ 

:( 1754 ) 

The Notice Which You Have Been Pleased to Take of My Labours, 
Had it Been Early, Hat Been Kind; But It Has Been Delayed Till I 
Am in Different, and Cannot Enjoy it, Till I Am Solitary, and Cannot 
Impart it. Till Am Known, and Do Not Want It. 
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J 


(Jargon) 


£ Uo j tSjyli b%Jb 


J |^JL) l jiS jtj*4 (j ^o.aT — j <CoJl^3t eJLft j! j j-^aj >_owaJl ^ 

Ljilj tdjjJall <L«jJuJt <L»«j a< «U 8 l 2 La (j 

Jj- jJl i_iv» jJ j^lJ ( Merchant 's Tale ) j^-UI LLSo- J c.. L.«.:.J _Ls r> 

:(January) <_gjl 


And Ful of Jargon as a Flekked Pye (= Magpie) 


{jAJ <L ll 4 j*JL!| 2^*"^ dr* i Jy£ <US\) 

oli jjil * j I jjt* J-ijo <idJl yl Ja^J (J,) 

. jZj* sjLJi o jilil d^a aS yLidl 11U? t ^ydl iLtjc—ll a^i^d.1 

L f :L>.L->.N| Lflls-'^Ua^s! Sjj jjz . U kUj Ji iZj L. <ulxi£ j y^a 
Aj\bj {J I^. a i |*dpj . 4*j d«w» J 1 ^1 jJlxJl ^ya 

^ fr ^ # ^ 

LL>-I) ^aL*x)1 yfi> cdJJj ji jA ^a U .I*Xa c-Ah^ L«L c 

,^y\ dr* J ddJa y>«j ^^ f 'J t ^-l ul U ijUa ^Jl £* (wLi^ 

<w 4 .«.a w <— j ? Lj IjcJ I I ^/aiS* C.j>L> wli LjUaj ji ^ 4Jl>v^I (3^ Lp^<4-5~ J) 

(Civil 4-jJiil o jL^Lw*>»j & i-j jj L il I ^jijLJLaj'yi 4_*J ^Jp LjiLa^>*A 

ad . a Jia t(Parodies) « j>-LJl alS’Udl iLaJ ijab .^Jl ...Service) 

'.{Psalm (23) (i-»JiSS,l ioJ^UJ ixidl 


itill 
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The Lord and I are In Shepherd/ Sheep Situation, and I am in A Posi- 
tion of Negative Need. He Prostrates Me in a Green Belt Grazing Area 


(Habitu- t(Cant) Li j>- i»J > j t(Argot) L>J. tUajI t jiLI) 
jiU Jdl j iLai! t Jaj\ .(Slang) SJ j L>J> j t(Metalanguage) ist) 

.((1993) (Walter Nash) 


(Journalese) 


<_4 jJL »1 



^rUa.irtni'T ■ ■ '■ jl (JoUITialeSe) LJ j.L»! d)t ^jZj 

AA>-^Ul 4 (. L ( L^JJl w- 1 L_JJ L 

J-l j^Ual (^Ull iJjeu) i— i = Johnsonese jjli) (- Ex) (Suffix-ese) 
tiLi d ji (j j2j ‘(^1 ...Lw j)l jjv» J l Llisj) = (Officialese) j t j j— J 

(j i— i jJlil j^ll. Lftliu 

Je^a j. c k : jJL^I <il>«.«,4al] ^e.^ygl Ljjlp ^ildl <j Hawaii] 

( J5CJLj ^j«JI ^cJLU^ail JiJ .<_£ ^5dj ,jj^4 >dJJi 

( Tabloid) Jb^JuDl dSl jz*-> J jll Lj jJ=wTI J — .U 

>» t 

LjlBl LibJI 1 1 d.' L_s^ 

(Premod- JjJjcJI jl«j l« HjJJiBl)) 4Ja^^iL .JjJjjll 

1^ t(Subjects) Jjs-'jiS’ w)ll oLS 1 j (Apposition) JjJI_$ ification) 
...<U^ilj lii_j) l jp\ j-B iajii (j jJLSil.1 O l A yg j \ 

Declared The J*Ui! oL^I i_JU J LjLSi! .(^J) 

Shapely Blonde Divorce, Mother of Three ... 


ju^*j :cuiV JSLl (Formulaic) Jw> (Journalese) 
t (Drama) 5^ . ,^g a 1 1 L.<>=w=*Jl ! ^p 

oljLBl j (Cliches) Sj/lil _^bdl j t (^i ...(Shock)j t (Bid)j t (Dash)j 
Love - j Battling Grannyj The Smile That Says It All :bb») « y^s>A . I 

.(aJI ...Nest 


liiJI 
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K 


(Kenning) ^ yJ. jlf ££ 

JlaJI Jl kJ>\ JS\ pJ ^rll a./3A (Kenning) £yS 
jjLJ) (Old Norse Rhetoric) Lgjjd\ ap*>UI y> ^.bJI j Jk Jl 

(Poetic Periphra- ^ <-A^« J (Kenna Vid «To Name After* 
^(Descriptive Metaphorical Compound) <~S _^l J\ sis) 

,<wjJu3i aCU ^ j* • * . ’ ' (J 

t(Spear) y» («Battle-Adder>) Hilde-Noedre J tliSU j 

(Hwoel-Rad) («Whale- j tjU- t(Heafod-Gemma) ('(Head-Gem *) j 
(Kennings) c-Lk d)li iIamAA Jj ^jj ILL>- Road*) 

h>-\J~\ JLtf- Lfelp JlCju ti&jAiJI 5jjA>«J*)U (_£ y.Jii 1 4-l.iSU ii Juiil y> 

,j (Metrically) LA>j y^ S-Li«j <L»- j j jf (jAJU *1 i_s J& y> 

.(Alliterative Verse) {j yu . i c~j 

(Compounds) oLS '^il ^ isll J 20 yJ (Kennings) oUcJ Jii 

JSCC a5jJj js- J i _ y 4 i i^UUi t(Beowulf) * aJ_j j—J 

_5 4 ^ i(ON) ^>Al 0 

jl (jJi y ^>»j) «The Sea of Odin’s Breast" 


yuJ!) U^-jJ jt. 0 l l y . — 'LjS/l t — >j (Odin) ^jijl (#) 
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J (iojJiaJl J Kent Heiti) (Kenning) .ia.--.ll £jJl 

(It ^51 J -bli _y *- C 5^ (Referent) ^ ^ll jJL 4 5jjJL*2Vl iJJJl 1 

Heath-* _£ (Deer) jj J\ «Wave-Floater» -S' t Actually Is) 

<. j^e- j jill (Periphrases) ys- <ak£ c— J eJl$i JStepper 

.(Birds) (Feathered Choirs) j (Fish) (Scaly Tribe) :Sbt» 

(Key: Key Terme, Key 1<J£ H 

Word, Keying, etc.) 


dr* 'rij* oLS y j.f i— A-a-> Si JLidl J (Key) jdsi. aji (1) 

J-9 .(Chief) jJ* <j 

(Glossary) « (1976) (Raymond Williams) j->LJ j 

(Key k 1I_$ AfjJbi-i Ailalll «u 5 ^11 ob jit^JLi y ~ I 

0 * 

^ 4 1 **««.! I o L I C— a./? j|J tUajl t aJ j^cLy* I |4_> y^ y 4 Words) 

(Geof- jiijl) y^ y ^ 1 ^ 44*^L>" 

L*>- j* >«< j^i o p 1 j— <_$! .((1961) frey Tillotson) 

ji ^S m j_/j I <o UU (Key Terms) AjUdJa-Ato J> y j 

. Lai I . "->!•*» 1 la^t 1 1 Lji V - - U e j I JUt. J— l—. .,L . ( I .AjljLilpI Aj- j\ 

j ^((2005) Tony Bennett et al (eds.)) j j y-1 j o~.j j ^]» tLiit <. ^laJl) 

.((2006) (Alan Durant) jl jjj 


cj(JS 3I tv- -S *.. y*jj sjUi—I oljl ^ib (2) 

*UJ .(Theme) ^ \y^ y *^ * ^ 

pjo iL>dl oVlla .oL:Jl J (Style Markers) ^ o^I^j 
UjLlpI pJo j (, A^,«a^>vL J-aS( I aj>xj % 


jLs^Ij cl^Jl ( ^J) oLjjJuoSfl /oLjLJJl jj-fk Jiil (3) 
i jl ^ ti ^y^r y\ ^jL^I 

( J^5 y+t aJ ^il (jit) L^ojLca JlXP V jl ^Jl <iJb LSL^a?-l J j£j 

(Word- *jyy ol j*\ j (Mike Scott) o dLU aiJ y >- 1 


i*Kll Jjlk ^ .dili jULl J SJ .<0 S^aliLl (1999) smith Tools) 
^JlST JSd jL-Jl Ja>- (Key-Word -In-Context) (Kwic) JL.JI j ,-biil 
Jl^NI (Collocations) Aj_pdl oil ji^alli dJLSjJ^ iSjSyt 

(Mike J-jy -,j»j Oj^Li dLl* jJail) . aJj$~j LgiJj •• .(Usage) 

(2008) (Geoffrey Leech) ^LJ ^ yL>- LojIj t(2006) Scott and C.tribble) 

. ( (,) (Keyness) S-?-liall a-^U-I J y- 11 

Jj* J (Key Alliteration) i>* W 

j .n . G i c~JJ (B — "Verse) j >**- 11 (3 Sj^cll a**153I a<wJJuI 

(Head-Stave) ^ La*! <-ij ydl ij c~JJ ^UaM j*Jl jJj£ ,j JJl 

.(Llli'yi Hauptstave) 

;L>1 (3 • aLL*^^1I oUssjS ^ rJL (Key) ^Azke o^*i (^) 

Cj.lA- 1 Lf- j>Cj jl (Tone) j»Ju ^3^ 

(Solemn) tbti* t(1974) (Dell Hymes) j*** Jjj ^&l) (Speech Event) 
^ ajjsLA-I *>Jl*z* .(Teasing) iLUi * j i(Light-Hearted) Jd ^- j 
Ji ^Lulli '»jj jkk\j 4. ; (ja Ci — J j j j£j aLULj t(Solemn) » S^Ip 

jjl jajlxlllj *— i <3 lL*ijl iAaJJI jLl»-! j kali aJJ SjLi^/l jC-i V 

.(^Jl ...JaAJIj ^LcjMI) 

^3^ aII^^J UiLl cjIccJI J -i- liLa OlS" (6) 

Jwl .(1962) (Martin Joos) ^ ^ J1 j\j> l— > i(Formality) A_l£dJi a*-_p 
ijL,! Jl (Oratorical) j\ (Frozen) -U>«il ^ aJ^ L-i- j_» 

■ i gaiS\ ajI$JI (31 (Intimate) ^ tLlSLi j£ % J\ ^JcJl 

A^a^jJ! CJ*)/iLlJl (J |l f > *" 1 - J i Cl..’ j S/ i J 

JSLiJl ^ ^JUil .(Consultative) ^jlc^.^1 y> ...cijLlI 

.(Casual) ^ jj«Jl j (Deliberate) Jjl-dl /\ (Formal) 


j^Jl jl wl^JI c_Av? jJ olJUJI ^ (keyness) 'lL4 . oJ 1 «u^L>Jl JLwc-^I (♦) 
4./>Jid (j [j tdJJJLj J AjUJ K \j>- lliLa S j j£j JJl 

. ( I ) j >- 1 L«*-i 1 6 -La ^)/ >di j ^.,<3 1 (j t j^ A w? L>- ^fLp 
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Jjjl jj JLio Jo-*J c-jliai-1 JJl£ J ^Aiaa ^Jiia^a^ Ip Li I O-C (7) 

JUJI y. Jjb: ^JJI Jp (1975) (David Brazil) 

Oj-^aJl UUfl (Henry Sweet) cj_^ ^ ^ ^JLp ^li)l O^lJl iljJ 

.(Intonation Pitch) 

Ij^L .iillA ol JjjI ji ^ tt- -fUasLl J (Jl ^5^/1 4d.lgjj 4 a| c IaL 

J-ajJ (Tone Groups) ^JuJl cjIp y*£- jy Ul jJl o j~A\ ^rj* <j jiA o*}Lli; 
L^ojaj jw j (High Key) (JIp ^-La* (J| c xi— I L . 1 g «,<j » > ^ Ll* J^JL 
. 5 jA oL^I J tLjajI iJajc^»j toli^Ap jl LipliJ Sbl jl 8 JjIaj® J| 

pi£dt d)I JJ ojLi^J ^>fcj Jp a «*.**) (Low Key) ^ L aLI 

. ^ L ji Lr AjJ .1 iiliA d)l Jl (Mid Key) Jo— j! ^La* jA*iJ c 4 _j jjjj L» 4 j jJ 

^ p 

IjjL>-I oli ^L«JI :(Informativity) ijL>d £• jJUi> 

\ c io tjlp ^La« Jp jL>-SM *wJIp J jil jIj IjI^. J SjIp ^flaj ^dl aJIp 

. ^j,a4,>w9 La^ LL tAjlfcJ-Jl J LfthX>cj ^dl t <W2A>»^4 4j^L^*1 ota ^>L*J 1 

Jl JL*Jl IjllaiLl J Aj 1 tL^jl Jj t^»Lp J^JLj 

(Horse JJ-I JL- t^) ^LJl J lr^ ^ jj^i^J.1 

.Ll^ill Jl LIjJI J.UJJ 4 — IlgLuJl SjLVl (Jlp ^~\zjLa (Racing) 

< j L. -i?- J,l ( J5w; tUibl j»j (Key) * (8) 

4(2004 !Ai») (Michael Halliday) ^IjJU o^l» ^ 4_j.^ j 

04 — ^aJ 1 ^Uaj (<S j^- 1 ) oljiuJl el&ji Oji ?-bill *ui) A ^—’J Li .4_i!bj£ yju»j 
_; ^ J«-,^. iiiydll 4 j^ 4^-I ^JLa^-Ls .(Mood) 

.^J) Li 4 j j^a9LJj 4 ) 244 ^- :5J jiil 4— isl _^ll OjLij Ji 

olfSjP ^Jjl J-4*. Jp (Keying) JaJjl (9) 

US' jJL. y jiS .(Frame) jlW^I JJJ- Jy (1974) (Erving Goffman) 
a-pIj^NIj <-1^1 jiJ! UjjJj y t-y Aj\j 4 '^.lp .jiis Ja>\ (j ^jUJi 

4^>-j 4_JJs»_j 40*^Ajl5ilj olpjji^-lAJ 4jjJbieil ^laJU'yi Jjbcj i_<lS' 4_3 yu hjl 

— p P ^ p 

^jA ^cf*~ 6 ~ Au^-Al j\ IjjjIj Js] L^jI JLa ...p-^-Uail J ^LdaJl 

A \ *— j 'LuJ^J LJ LIi^N IS” 4 L .i 1 1 iw^^iiil® J| 


LASCji ^ y> L jjO IjllsJ ojLi^l-; a ~~-*- 1 •— oSll (J) jiaj <1)1 

■ j^Jl ...iililj J-^illl jjJjLfr JL> i*sU- 

( Koine, Koineization) SjjjtS' tiS". i*J jj£| 

iSJUjJI (Koin6) (Dialektos) y UiJLj> (Koine) S£ jLL> 5jJ 

jjwLjjJU <uL>jf i—ijSlI <ul!l (j 1. < A»«laJ j»jj l855" JtJL» iil® 

IjLjw •Uni /«GuU liLs-t ^lia^all . I 1 1 1 j_)J frL*JLi!l 

(Lingua jl (Common Language) iS" JLJL> LL5 (Variety) 

oLi^ j«»4 iiilyi oLil^- j oIl> ^ jv.JL5cii ju ( 5S" jLi»* .*J) Franca) 
cjU^JLSI «Jl& ^Jlo .(Koineization) oji J cs * J> y A y 

. J yJ t^AjLa tLJ! tJlf4 (_j LAjJ^Lj 

Ja j% ^Ju-al jjJI *iyQ\ 4^v$JJl ,Jp j! iLiil ; ^Uayio .U ^ySvw 

t_o*>U i ~~ Jl (West Saxon) 5 -j^JI LJI :<_obU i) jCL> 
j jilt J ipjJall <w? j.^:l (C-axton’ Dialect) JJ jk~£S3l i^lll j t*jOill 

.j-Lp 


liill 
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(Langue) jLJ 

tLiil 4 jJajl) oULJUl (_j ^uLl y >\ ; jjS'iil ol>«.U3..<all Jbd 

(Ferdinand De Saussure) jy*y* js jJLj J dd,jl jJj ((Parole) 

(j yd>L« Jjli* d dN is^ j bji (jJli *£ J> j*J -iSj t ( 1 9 1 6 ) 

t(Language) id jl»w Jp ((La) Langue) jU 
jil y>j t(Speech Community) djdJI ip japJ.1 JL51 

idJl j (Le Langage) dydl obilSdl I 4 SIC L>U ijMS (Language) id 
(La Pa- dLSdlj vijjJ-l J :>l ybd y>\>- i) jL~S (Language) 

.(role) 

^dJl jldtjj 015 4 oAaj jy^LdJl j y** y~^ i. ' L 

^bili ijujkij i olJl — Ul ,j ^iLu\l ijjAl ja (Jj«dl ^ - ■ ■» 31 

(Chomsky) L £~*» jbJ <kj^ ^ (Parole) f'i&j (Langue) oLJ jv 

£* Lr J (_ 5 JJl t(Performance) (Competence) SjJdl <ju (1965) 

S$\p tddi 

(pb j — Jl y> Mj 4i — 44jdJl .^jJb£ y> (j-d !j£i 

y> 4 (Langue) jLJ d^ Id! jXj .(Parole) ^ 
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£» Jily J (Parole) UUsJl ^ S J\ <_ •£* ajT 

Oj— jjS'U- OUjj JlJU? Ojjj*! .*LJI jje J o (Langage) iiJJ LJ. jJi 
i)L> . <J tb> L5L* jl j i')!) ( jC>-\j ( J ; Sl>wsj 

(OLJ) l < jt^ t <uJUl JJ j&i\ (_j Uajl jJa>- 

(jjj L^ji ^1) (Parole) Jl J y>cj Uji^ ^jJl (Langue) 

.((1995) (Roy Harris) ^-jjU 

*> * 

jA Ua a i Lo^Ufal (^Al° Lu LJ ^ t- 1 * & a»_?J 1 jjj 

A^ti ^<>JLa <JLm^ 1 6^1®) (Parole) i. 4««,<a > 6 1 J^-l_* L^-Jlp 6 IS” aJJlII 

I ^Ju ^l <iJJl J j >- T I j^Jau 6b-* ^^iJl 

V J^S/l jl I jJjl*-I jJ r4 JLi tUajl t j _j*jjJL-.Vl .0^1 

jLJ 40JJI ^UaJ <^j£ t(Parole) f^S U jL^-l ^ j! J) Sjj j^aJL 

.(1983 (Henry Widdowson) <3 ^ jj^j i £ >* _^l) -Ir'-ij <*5lS (Langue) 

(Lect) hyk m 

(Dia- 4>*A Jl- 4 ^*^> _^11 4-a il . l I (Lect) 4 j>«A J^ j c^o 

►^sl^jLa ^Lp ^AJaya^ c->Lj (J (Idiolect) io ji 4 >*Aj lect) 

UJ> iJllA 4 ill) <L A*k^ ^jLu) 4j^Jb 0>d^ *1^ l^K 4P ^S/ 4iU I 

(Ethnolects) L^l ol>J> j j ^SjJI jJ: (Genderlects) 

i*lJ L>r_i> 4 Lstfjl 4 ^kjl) .4 »JjVI tlJ Lp j»^_>«Jk I 4-JU^I J^-li dJ A^mJJL 

(1998b) (Sylvia Adamson) 6 LAJL»> c^>- Ji\ .((Sociolects) 

a a ^ 4 \) L (Chronolect) ^<.'<.-^ Ijuil- l^»li a^x- 

^p 61 Lu56»-» 4dUiJj .(Language Change) <_$ jJJJI jJdl oJu ^LJI 

. ^ d 1 4 1 J 1 4Ao^ 4 ^m*P ^>“1^*^ 4^1-^ 4j>*ji 

(Creole Lan- a^AI cjUJJI Jp J^jJI J Ijl>- Jl* (Lect) a>*A 
(Continuum) J^aii oL.» : .Ji J 6 ^ ^ j&l* tguages) 
(Basilect) ^>*A ^ a* j jl.1 (Lects) o^l^cA 

.(Acrolect) j 4>^J5 
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(Lexicology, Lexis, Lexical: ^ || 

Lexica L Item, Lexical Set, , 

- . . ,, . _ . 4P t4-*J>fcfc4 S t, (tMU tOli iW 

Lexical Meaning, Lexicon, 

Lexicalization, Lexeme, etc.) <•<**?** *,/**>*■• J** ‘V 5 ?** 

. . .Si jiil tob jill 

y> bJLp (Word) «A.a.t5'» y*; yJI iJL jJl (Lexis) o>«^ (1) 

J(-jcoI j*J .((Lexicology) oL<-»«Jt4 jl) St.jJ-1 ob yil S—Iji J olixbll 

* * m 
(Voca- ob jil LiaJ b>» 1 la .A.a UjlypL J5Lij (Lexis) Si yi! J-l£ L*i5Jl 

.(Diction) *bt jl bulary) 

(Grammar) y*JL LLs-l tiiJJI JU j\ J (Lexis) Si yL JJui jjli 
(Michael Hal- ,j1jJU JJUwb .(Form) JSwlI ^ o _jSU5 
(Lexico- _pj y> a>-l j j Ua jyy <oJ jj 2004) liday) 

jl jwci! l$£Lj ( _ s =Jl I sbVl y* Si ysll J_Lsi .grammar) 

.(sUii j) (Lexicalization) hSJ*u> Lajl ^1) loyi j jlLiV 

«LoVl y , g?: U LuyL^VI obbboll <JljLa 

4jyJ -k(jl £4 oli yk-U 4 joL^ <J ysL>- Jaj y .LjiVl 

^bdaJl If- yJl oi^i^Jlj ti yt*JJ (JyUill ^-VJa./’Vl 4 jU»j 
4ibi*)1 4^-ji ; Jj LyJLil .k^Vl (OyLo . f’tJsji yd 4^ ^ bl 1 . a J | y ilJipVI 

.(jiUJI jjUjJI JjUL* J yJiJI jliJ! ibbb :(Lexical Density) 

LyiJLjl js^Vl LfeJlp O yfclU iL IS L.. yfc 45 jJlil Sjytlll oliy 4 > ^11 
^(Estate Agents) (^1 /Vl jL~w) (Desirable Residence) i*^b tiiLiU.! 

U> yJl oljiSOl .(Popular Press) (Syib JiUwO (Mercy Dash) j 

4p y^>dl ^ .-, 4’ yjii lyl Jli tAf- LJL a olsLi y i yy 4j LJLa ,y yd ^yw^j 

* * * fr *. 

VI (*U *JiJ .(Lexical Set) 4 -»j»o« 1I 
4 * ; JaJ 1^ y jJb 4ibbp bL O'^li Sj.- 4 . l 1 Sy-PucLI 0>Li y->«i1 JOwyts ... ', ■> 

lf-l £> y> 


olfiSdl j jj £ y» (Lexical Items) ol-l>- jJl yaUo-; (2) 

V^ydl J y*j '-iJlS' LJ5dl ala .(Lexicon) y>«jdl 4ii! Loil 
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* * 

L & j^as>- jJl (j <cJIaa Jb*-I oJljU (_$JJI (Dictionary) * ^ ja13» 

jl .-^»ia 1I . L^-~~aj iJli jJl j (Exotic) oUJ ^e- iJl>-^/Lj 

.(Lexical LaahaII ajULS” ojL j^a J ZjjJj oU ^$15)1 

Entries) 

Cj(JLS3! Ojj£- (_5 ? ^*j>*aa j! cL^aj] 

< s*i/T jjlp ^ [*-1*1 -t>-I *iO 4 aJl!I j Lti? <U jaa i..ll ^yt ^taL» .aaEI 

j A IjJ J~A 111 jA |ju*A J ji j*>lAA t(^ _^JI SjJJaoNI 4ijjl (J o(JiS3l 

<ji (^0 [3 O^ IaA^a wJ If ■> ^ Ai . 4aJJ i ^AfcAA 

d)jd* (1) /u.Ct oIa ijA* jJl& l)s U^Ckjj . (4jityL.il ijA* i jA ^! *cSLJi 

.(8,000-7, 000 Jjli. 1 5 , 000) y> ^jS Jaai 

oi <.(j ijl SJ jJa- 0(35 ^*1*5 t Jfii (Jp 
JU iLMlj (Compounding) t-aJtJl ">ii» LaaoJ. 1 oljy^-Jl y_jO oJbOsU 
o(J53lj iLJlSJI J j jjj. l^U^J ^ (Borrowing) lJ j>\Jj')}\j (Derivation) 
jJjJi Jaj 4^jJujJ| 4jjJL»«j)i/l ob jAj> ^iL>) l^ajjAj ^-~L3 ‘ J^T (5 j 5 *^ 

liL»>l (Phonology) £>1 ja«JI js- OSJ j*A«Al.li .((_^-tjL«jjill 

(Lexi- Ls^aIL ^ Li jaa a J u-t^y |».aLa1 os^JxJi aLJ 0) * 4a1aa 

ivaiU Lajuj t(Over-Lexicalization) ii» yj <,LaJ 4 ^1) calization) 

. (Under-Lexicalization) 

(Laurie Bauer) jjy ,jjj] Ji» (Lexicologists) ^'(^aII ^Juu :iU _pJu 
(Fossiliza- <j-a*tu l _^-> Jp- ^ILuail Ua I jIsjclJ Ji t^iUj (1983) 

pi (_5 JJl (Warm - Th) J~i o(JLSJ L JL “iAL : (Petrification) ji tion) 

. «j^4?LaL 1 AjjJlAfclVl (3 A 14^ jj 

a yili Sj-ti t-y*£j cjjyLSJJ # < *' (Lexicon) j»a«a1 JU'J I JJaII 

7 ^i js .,n * i i (1965) (Chomsky) ( _ s SJw>_yL; JI.jc-.I J 1*a Objj iiJLi Jajcu_»5 
44JI ji (Base) 

cj| c ^JI oJj ^ll J j>- t4>o j-^-l (Deep Structure) 

.5^ JJl o'bl jilij 

tcJLLu 14^ *jLi (1) 0 ^ o^-»j (3) 


U Lfcj Jju (Lexeme) 5^ ^iil J\ ^(Lexical Item) Um* 

Lpl J. £."■ *J ( j5'U (. 4jAi£- J y+P Li 0 01 t jiaj J ^jA oyjai oM 

UgJLS" iLaughingj (Laughed j Laugh _» 

yA JS\ /j ^ si ~ » o 1 ol^*J Lyijl illiA .(Laugh) 

(Pins and need- <p jUj (Make Up) IS ^il jUs\l ctAi* tSJ^I j US 
JSLlj tA.^:4 L» j$k» Ju»j (Lexical Bundle) L>_>- ^ .(Idioms) les) 

((Douglas Biber et al.) 13 J ai-W t( 1 999) j j yA j y'te- jj) ^LL^ai 

<_£ _yj Ja*j (_$! j 5Jd l ja iy ^^Jlj (6 3 y*) ^((1531 oLLilJ ^e- 5JU-bU 

jldl ^ (On The Other Hand) j <. j I Don’t Khnow ( t ^k»4 

.^IS\| 

# «. 

(Lexical jil Cjy t IjL^i ^ju (4) 

o(JlS 3 U t (Grammatical Meaning) y y*j U y y-\ j (Meaning) 

5i>jB j! *ud ?_5 t Jjl <#*■ y» <.y y£- oli jl (Full Words) L»lj 

JL«iSflj ^Vl) ^=~*A J*u. oli o^JK)! .iJtt l+r y* (Empty Words) 

j (CjL £ y*0 y» cii V 3n‘ (c^Ij4«^JI^ 

(Preposi- y^\ ((Conjunctions) cjUjUJI) i-jJ» jJ I o(JlS3l j .^UJI 

, 4 j^J| oli%dl JJ jyJ (.(Closed Class) LaJlL» HA> yj t(^Jj ...tions) 
y~=*j y j(P LaIIjw Cjjplwit JO ®<L»LJ|8 o(_l53l m > liUj £AJ 

(Gramma- t(De-Lexicalization) L3fJ<J.I o>m l* :oliLJl 

iJL£a*Vl JJ ojLi^J .Going To (Infinitive +) Gonna idealization) 
Jy ^1) ((Futurity) «I’m Gonna Wash That Man Right Out of My Haim 
(Paul Hopper and Elizabeth Closs Traugott) £jye- j j y> j\S jJI j yyt, 

.(( 2003 ) 

(Liminality) ^yuiJl Xyt- H 

(Limi- jja±JI y Ji ((i^p) «Threshold# ,^^(11 y* 

^y y&b j LJlii'iM jl 5_2 l»U>1 (Jo-I jil (—L^ jJ L?- jJ yj (J t'l/jl (nal (Ity)) 
(Victor Tur- yjy jy^~^ ^lall) oliL5iJI ^ aaaI jil jj ^II 

( jj> (iJLjjJj^jl Jijo U Lijiadl y-':3 ail .(1967) (ner) 
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0 ij J-o-lScll d jflalll I oL-nljJbJ ^LolAL 

.4aL>* 1I ^ll 

JJJaJ 4^**jJL t^^La |j £* j ,4^p1Jlj^/ 1 tl)l aJI>- 

i^i jJiLI Jl l-jUJJI ol5 (Tony Harrison) o ^ iUUJl 4iJa)l 

#» * 0 

L< j l (Leeds) jod L >...■-■] (™™c. ( _j-23Jp^ 4jjjI£)I 

jiajl) .6 4e-^r»- J5l£j (_£ __^LaJI ^ya-^bdlj <_£jjiJl 3® .j^Ldl 

J_P- (2008) (Katie Wales) >Jj jl* Ajul 4 >;') .(Them and [UZ] SlL> 
( _ r iLo J (Richard Hoggart) ojIp y> i jLLjjj i (Liminality) kzs- 

.((Melvyn Bragg) 

(Lingua Franca) 5J j«J> iii i3< JLL» i*J 

(Frankish i) JJL* o' ! y* a£l 21I (Lingua Franca) aS JLL« 5jJ cJlS" 

^xJl j LajjjJsI djLoJI 2jJ j iJja LJUaj^M Tongue) 

■ | jAwJ l ^ A»J Oj .a , ^ V ^bJl (ju ^Ja~» jJI jj^a*Jl (J ia-jjdil 

#<> bills’ Ail Aj S i A.. ..‘Hi ^lp i ^ ^ll J^jCLjfI pZj 

3 (Titano) ^jbudl (J* - ®) SjLoll ^^pI^p*S? JaUf ojIp 
(L in- aJJ . a— (_sIjlaN jj^lj t(o_j jL»*ili <«j jp 

L«^ a . si e‘.\\ ^yap^ ' j j • 1 1 Lj ^Jdl 4 ^LSlU gua Franca) 

. Jjjdl J**! jdJ L-JL f jJl 1UJI j Jj^l AiJJI ^ Lj-LL>II oJlJIj . oJju 

.((Pidgin) (.(Koine) aS' j^JL® Ail tLoj! i jlail) 

(Literal: Literal Translation, J ^ ^ 

Literal Meaning) 

(Let- LV>UI ^ J-*»Vl J AixLlI (Literal Translation) aJ ^p- is^; -OJ (1) 

.LLi' - LJ5 ia^jj (^1 1 «. i jJ-L.)) 0 „aJl ^ ^j}\ ^ j t«Litera» ter) 

tj* LjJ ^yByAi) l yij (^1 JijU jl 5®-l ji Jp « i -J a j ^ .>JO (2) 

^0> 0^ 1 " ® (3 L&Lfca (— '■-■ 

•!AL 

jl (Figurative) U j-2. jlS'f ^ Jp J JjI£j (3) 

ss 
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J Jli!) ^L-Sll LdS' il Jp jJij t(Metaphorical) 

.(jL^I i-Jli 

(Literal Meanings) SJ J-\ jl i_» jJlil L*i y ty > jJI JaLdl j 

Ai^k jku«j jl lal j»*5^SCU jy- js- Jjjt ys- ku vi^-i :(Norm) jL*U ^ JbO 
'^>JLa (..« ■ I .aJ y** i»lij (S j 

.iS ^1 y^ kLn*<l j ®tkjM DUai-l (1) jl^bd® Ji t_JL>-Sn 

jl LjUll ^IaII yS- I^J»aJ :bUi y ^AA tAjJj'ill 4*Ul <j 

oil ki^bb^l .jjhlkJl J j £- 1 J (Thematic) <j? J\ j\ *iy > jJl 

. A«Ajl j Ayy>- IT . ■ *3^ La jJlA» A*P y& ya Aj^aJ A A j A > - 7t . . t7 ^ jJjUJ. ■ j ^ 1 ^_ru 

(_£ jjklk K^ajIj® (_£ja) koJ (j AjjIaI^iNI L^JIa-oj ^lp JSCij JU*- jj 

tijUil jA\ U IC^LUI J (Black Hole) Sik) I(J *l*Jl v lkiJLS 

.y*~j ot J) j* y$ij> (Lexicalize) aaAaI ^uSli sLa*S xJu 

aJLw» jU js J yj (Jacques Derrida) IJjjjj ilk- Ji* J^jp J 

VO* Jb ^ ^ jUia-'iM j J yLl ^,1*1 1 Jv aJ%JI 

<4~»- ^(Cognitive Linguistics/Poetics) aJ yd! ckyuiJl /oLil_l!l J Iju>- 

Ajjlfl ) , * > s ■ — - Vi A i ♦ y*“ 1 ** • • - 1 Aj_ r -JI AjdJl (_)! t |p . 1* ■ i^f I 

U jLipI AjjL>dl j A-* yU ^ lL-?- (Relevance Theory) 

.((1997) (Andrew Goatly) JJl y jjjol tUk! i ^kl) y-jjA) ^yj> y>£ 

(Literary Competence) a-jjI S jJi U 

.((Competence) 5jk ^kJl) 

(Literary Criticism) Xa> H 

SJU-t oU.UJd 5-iSn oL-ljjJl j \Jy JtjU ^Jdl JLaJ! jy 
o I X*s- y ^W >! j yip ^a»bJt ■ j ijSll aj L|> *-i ' 

^kil) . A*^-_a^AS3l oLoljjJl tly*b Ajjk’au'^/i oLrfljjJS 3 j. * „f> aa olld^lily 

.((1996) (Terry Eagleton) 

( ^p Cjb-JtAlJl (3 ^ •) j A . l . j .ta_s A^gJLp Jl>- jj Ja] 


liiJI 
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_y\Jl flail U-iJI 4 ZjI*>i-^L 4 j c_j l*-l-A I apL t,ral I 

oJlS JloJ , oJL*j Laj j j-^Jl jLaI ^JLiJl JjjLJi 
<Lo jS/ I (Jl^pb'VJ *u^-j ^jl j I 4i>.dllj I UjLwo J^JL 

ajJI j jj .(Evaluation) ^ : J7 Lajl ^1) .i^>*dl JuiJ j l^uJi j 

oL^lajj oljUu ^JbJ 4 jL*Jl!I 5*1 f jJl 

JL*j Uj aJ^-jUI oliLJl j cJJtill oU tU^jl 44^oVl ^U3 j^jLj.ap 

. <j\J£}\j iJU ji J& I 


(1925) <-o*yi *\Z ^j/3 1 *j (1)1 ^-pj 

^1*1) fj* j-*Jl i*J Jp ' j£j Ji (1930) (William Empson) d j~y>[ 

J (Winifred Nowottny) ^jy JjyCjjj (David Lodge) g* ji Jyuy 
j/u L j ja L jlJlaj I ^->15^ iLiJI ^y> j ^(^ y*~\ 4-^>ol 4 ^ Ju J\ JaPj 

L|ilj toLLJJl 4 j^*S I I 4j_jLa* 

0 % 

jUkJJ a. ~Jl) L^jI a >- y iJLa .frl Jo. J! L^-hii ijLtw'ill Aw>L«>- _/u>J& j 

. #(_»UJ.» Jaw. ^ iiiil Jl ^kJl j t JSLlJl ja jisl (Content) o j^will J* yS JlU 

JJL)I JaAj J^itj .4-jjL-^fl (j jjJj > J <_ji AjI JiLlI cJI (LJJj 

Jiij ((Narrative Theory) j^-Jl AjjJaij ((Feminist Criticism) <_s j~Jl 
cJljU oLjjJL-S/I yi (Reader Response Criticism) ^jliJl ajL.^1 

. ^>ISo-I j AjJJL lIj Ua LjJw h Ubj^^w.! ;.*JLj _i| ^-13* Aj^mJJI ^JL>xrii 

aj jjii j ^(Literary Language) ori a*J t(Eco-Criticism) jl. JuJ jiLI) 
^yj—Jaj JiJ j c(New Historicism) SJjJl>- LJljijU (.(Literary Theory) Loi 
(Frank Len- jjX! j LJLjcJ dLl j (LIUS' t Jail .(Pratical Criticism) 

.(2003) (tricchia and Andrew Dubois) 


(Literary, Liter- (_jlb>- <.L.J aa) (au^I 

ary Language, Literary Discours, Literature, Literariness) 


-Ia-JI ji ^wiL ^ylaJ cJljU ipjU jiS'yi aJw»VI -t>-i 

(Jl *y*i . (( ^ (^ . Ji yh L^ y> djhjjJwiSfly Aj jhjj 

AiJJl JL >- y Jj>i» Usj! 

LLAd! ajLS^I J I jLS Ji (Literature) <-^1. JLaAj jlS L (1) 
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I Jl^ Jz3\ ^<*<L^-1 ^ jl I Aj ^ if I ^ 

ij£U jj^i juii tdili j .((Mimesis) SlSlP- \Ju) JO>\) .jLt- 

, ;' '; J ;. w ^ J A Afc wJb ft J 15 y>' 4a*JI^ w.' L^m 4^* ^ 4<L*^ijbll CU* ILJ LlJ V Ljv,,. ’ 

U. ,_y*Ul J(- « . ~ ..i S jl J £jLi <_^P t5**" a ^i~*) 

<L > jJij jl ( _jL>-ji!l ^JJapj i(Cat-Breeding) JxLJtll jJ ! J <J y ^ 5^-1 J 

(Let- LiJbMl (Litera) y iiiiil (Literature) (i_o!) LdS cJxuj! .( ^i-l 
oSM ol 1»- * _u L* tter) 

L j->- (jl£ Idjfe i^jULJcjl ^J^jb .J^e a <Wj_ULf JI AJL J Li 

(Ora- 4j ^ .tL>.a ^Jdj!) . 4«i j ,i. -< L* i w^LL y . n ^ 1 1 : Jr+1 . I £ -i ^ ^Jby ma^M 

.(ture) 


<jl jAj <*L^ 4jL^S^ c—oSlI ^jp LiLj illiA 

SjU*i! ii^Jl 4^ 4(Literary) oats' l^.’..^T ji ai ISJL o~ J ^1 J1 <p^I 
ot* jJ\2jjJ»\ jy*y I J» ji-»j J jilj (Authorized Version of Bible) J»>u^j 
(Edward Gib- o yj a jl j a^ (Decline and Fall of The Roman Empire) 
ij yj 2 -' 1 4la|^**i y3 j * j 'j~£ yu ^Jp cllL^u 4_aaSll ota a*l y-* tldjb^ .bon) 

Ha^i-aVl ^jP t -\ ji Jf- ^vLt <1 4jl jl 4(_£ jp-t iallS' yA 

(2004) (Derek Attridge) viLjja j jSi .U* L* J\ 4 y-\ ^liai- 

jt \jy?~ ojLlpb (jiSli ij- i * 3 ^ (J^ jA)I Sj-tS (Jp- -tS’l L-Cp < <1 yj> ,Jp 

AiVjJ y» JS' _^PI (j^~>.J . iju>-')l Oj Jj> jl oLl ji 5Jp Juu Uhjt 

J^jJI (2008) (Ronald Carter and Peter Stockwell) Jj^S - JLtj Ji jl^ 
.iljji ^ y ha 4 ^j- 2 > >*5 l _^aLU (Acutalization) «jLpL> qaVl 

. \Jj Lo-Up Jsl it i y >- jJl jL (jjiS/l J-o-xJl 

i jpV 1 ( j j— jj 5L»- ol»jj) (Literariness) Loi iJLw> 4 ^JUCi oil (2) 

:blL> 4 j\ a_J I^pL I LvJjl i*Jb LiiLo c~c .5 yiS L^S(i ^jIju 

^JabJl 4 < J5Ll!l (flil^)) 4 _ — — j lj- *_>L9 xp^I Jj 1 + 0 yas-- L^* 2 Jl ye j ^‘.'l 
I 4 L £j ( >>JJ hyyci I ji LS'Uil j\ <SyJ\ l^SL-li yc. 

y *. j ^Jp jjwtJds <*) 4 L«» j+ 120 -j 4«2Li o ji 4i_j^bU .(Imagery) 


dLb 4-Sjjlaj A-plJbJj ^Id 

jiS iLajl iIJLa .^dS^^Jl (_§ caL jx-*& J,) tL^jf i>iS^yt * p" ' y, L^j-Le jjLdj 

C-iN j»d (Jp a» jlL jJc- SAJ J^jcU-j *il t _ s ^Jl AjJLJI Up j.~aA- Jjfp^ll ^y> 

UjA I ^juw .hub Jj tjjpU*- (j— J 03I LgxAU (Deviant) <i y^j> aAJ jl 
/y53 .AjLp jJl jl AjL^tyaJl Julia jj ^Ip J^JLi aJI jiali JuuP Jl (_j*£u 
jpLil (Affective) iLiJsiljJl aJsIaJiI (j» (jb <__> aJIjsLI *U_i!l s-_j>- 
Ld Sj y^aS i—oVl jLipI yi cji) tAillit JjJaa .^l t -)/l Jp I^jJiSj t^jUJl 

.jbll . . .ul^tlllj » Jlj {j ^y* jhL jjLL 

aAS JIjJ-I aI jpVl jl 4 jJJi (Jp #j^p 4^JI Jp^fl *_ j£ 4dUS £«j 

f, * * * 

jl 4^LdJl aJo^I jj !>L^ o^jLaIpI pju L* ^| p Lb b jl>- t L> 

J-j-aiU iLli jJuo c_-oS( I J^l <1)1 -la>-^j jl u. - j£ <ULoJ 5 £*Ij£- 

d->JU>L <jt L^*J ‘j|jj| ^ ^.dtll 4jJb <j 4jjbjlll t(_£ ^>-1 Jl^pl 

t^Lo (Sj^J ^»»b^j J «— ol ^jP 

IjLjL ^1 I jk dJLo ^jja ^.jlJLaiII JuLJ I (JLp ^Jp La^LipI 

\j-f ^tJJa w2j*£ Jat A3 w-oS/ 1 ^J-ajjCLa-aj 4^Ul 

cT’U-l (Jp 4lJw j; «jli-p# j #J^» J-J] Ja j^U^i jj (^ij ‘(^^1 c>*i' 

(J| SLp^-j^^A® 0^4 -*v 4jJJ^ ^**9 • (*j | * . .(Jlp c^LavP) _|f 3 jy>~ 

(De-Fami- iiJVl aJIJIj aj^:. : 3I _j 4jiU!iJl p_-A» (Jp ^ aJ j_^SU Jb>- 
up P ^ J*i e^La (j*pj JLaad l j^p^j aaaUI 4J |^ AC L *a t I ^p liarization) 

.(Theme) 3 jSUJl j (Charaterization) 

(jwi'yi iliJl (Jp j (JjIjS/I j^-j^JL-aVl jL (3) 

C-il5 (_yj| jyg.il (Jp IjjS^JJ I— oVl Aj^Ualy.1 IjJ^I (jj jJl 

:• ,,y AP j;dl 4^Uay*3dl a JL£> jjlj '^> ^iCI .La AAj^iaj Ly jJLy.1 Ayi j^yi j^ 
(Post- AilJiJ-l jl«j La j (^-S'jlil JLiJl j 4(Discourse Analysis) yjUaiLl JJji 
oLUaiUi ^y, 5i!>Lp j aJJ j 4-oVl a_»Ij^ J) (jJiiJl jjladl J ja£ 4modemism) 
Jju ^jJdl J (Continuum) J./a:ll iiL (Media) ^»!Ap)(I JjLy. jS' (_5 j^-Vl 
(Literary Lan- iji^l SaUI : ^ ^^l (_,AU N LjUa jl .(Polarity) iJaill 
jf j «AjiUJl» aJJJI -jt- yyiliai M jJdi aui j aAL£ j jSJ jl ^SUu guage) 
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oj-Uu JilJuj Lj/NI 4*JU (Prototype) Ja*J» jU- lil ilL* 

— > > .JSLb U jji — a Ajijjb aJUc-I .L^i 

.(Texture) <.(Poetic Language) Lydi Sil tLi! i Jail) .duo x- 

(Terry jjiJjul iJjyj «(2004) (Roland Carter) _^jlS X s ! jj dills' Jx I 
i_jjj ‘-'jjj <.(2008) (Geoffrey Leech) iS jL>- j t(1996) Eagleton) 

.(2002) (Henry Widdowson) d ^ jjXj t (2005b) (Rob Pope) 

(Literary Theory) Lot Itjaj || 

t_o^ll jUi (. Aj la., all Ji* I <j AjuLS> 

J IaJjo La J ^jA frl JLl) I Lfts jj yOJ C-oSfl Aj jlJLa i^JL/9 jJ 

. JuLm»» Hi j£- 

yS ^^Jl ^j^jA OjS ^jA ^jiVi J jcJI AjjiSlI 4j^iaiji ^ ■■ o . Tj Uj-L-a 

. Lfr..-fl) JiJl j t-JiSfl A. * ~ l? Jj 4Aji ^ill oA I j*,a Jl u„ jJb 

il£ ^ j05 tciUi £» J .((Meta-Criticism) JuL ^1) 

4jjIj (jyaJyllj jl j ^ »L j c L^ij I ^ a j^j 

.j£\ jl HJb-lj tAj^laj 

^aliJl cl) jJLl I <-LfrJ> JjjJ . tj^S cljLjiaj c o J>- I j A-ji I Aj jiaj iJl^A cL***>jl 

4 p. 

i c Sw»‘>lSdl ijjAdJl ,J olJj Ji idiiu ^jf- iiiUI oLjiiJ! ^ Ij-Ip jLs- 
(For- LiSdJl jiaJi) ■wsUt-l <01^ j ellc^ Jj u— oVl 4 J..I 3 I 

L^laJl JiJ .(Ethics) (3tA>-^b jj> pJl JU-I JUdiVl .(malism) 

0 p, ^ f. 

JsLijJl JLAaj A-kAkS'lp Aa—h I j LlvXdj ^AjI^Lo A I JuLla A-uiNl 

dJ L 1 13 ^IiASLa^ .^1 j jj!s.*a ( jA Is^lajl LahXLP' 

(De- a £SJd\ Jl« ^a Ji (Critical Theories) ajJaJI 

l^S jllI j t(Feminism) <jj ~. Jl j t^Jjj j ^construction) 

. ( Aj jjjl ) 1_J LJJ i j 

Jjjj N jSLJj jjJuIj (2002) (Peter Barry) ^jL Jw cL^jI 4 jlajl) 

.(2010) (Andrew Bennett and Nicholas Royle) 


liiJI 
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(Litotes) 


-L<aJ' <_s* d* err 4 tjj^r H 
ijj +0 y»j <j (Meagre) jt (_^w>) (Small) ja> pL»- 

^aUJ! J i*iLi (Trope) SJL l jyjs jf (Rhetorical Figure) Lp^L 
.jliJl j\ (Hyperbole) UUI Jl>LL« i jal . 0 j^L eJbjIj ^jjl 

ji j * 4 j ^ J1 <j 'L«all jjii jv*j ^>-L 

(She’s tbii* iSJla)/l j\ (She’s No Fool) cpI p| I JL/jJ I ^jp _^ejcJJ 
e-ftj ) .««i htfU 4-^w".. ; I j a^p^iII 5jjjL« ^ 4 ® 4jtUbj .No Oil Painting) 

Jju 4-plji^Nl A*JJlj njjda , J-li P^^i **s*d-\ eJ jP e)_£ 

(Po- ewA^ll! jT ' 4 -J t * l L— 5JU&P o '/ i a J....V 1 ^ySj j^*Z 

(The oIa»-I jll jl 0 bl 4 Ji.ll J (5 tp^b ^j-a> C)1 ba J la) diteness) 
JJLidl j\ ^Applicant's Academic Record Is Not Over-Impressive)... 
(Geoffrey Leech) < s j^fr LaJ ^0 .(It Was Nothing) bJljU^d j* 

(Euphemism) Our Pets are oJahll J5L . j ^ oJaiJ J .((1983) 
.The Dead Parrot is Just Resting j iPut to Sleep) 

ea^Lk« 1 0^ L p ..>i 1 1 piScA I . *...^ > ~ t^a la Lv * ^ 

(j iyJS (j .t.ajll L yu j\*j d-.-v j tpJatsJlj (Literal) jj j^~\ jwcJl 
aS^a* jj ajLJI U jjbppj^il 1 jj>..*.U Slal 4 j I .(Irony) J I 

Had No (Vikings) ^..C.all jl tblio ^(Battle of Brunnanburh) jy 
Cause to Exult at The Result of The Battle; They Had Every Reason 
.To Weep, in Fact, Since They Were Defeated 

(Locutionary Act, Locution) d y <.» _>Lp i^jwu jflf 

J _>S/I ^UII j (Locutionary Act) {Sjy*^ J*i ^ y. 

(J. L. Austin) yy * jl .J Jp Ujjj» (Speech Act Theory) 

fb&Jl J*i L JS pb‘i IfrpJ* Ji\ iyjjl jUi^/L o«o>l jJI (1962) 

L$jb>«jVl Ja'pdl tol^I^Jb .Is.U'i 1 ^jSLjill (Ja>jih j£> tSjy^ O j 

Jj*i j *>lL>) tiLjjJ-1 pbi ojUJl L« y> (Illocutionary Act) 

. (^bi^l ja (Perlocutionary Act) 
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(Phonetics) JipIjiJl jjLk. jl5 IS) i£j^> Jjd _y» J jt JS' 

.(Propositional Meaning) J j « aJJJ (Syntactic) 5-~S" JS I j 

Ji« oUJs :(Illocutions) oljUJl jy > u jl ( ^5 Uj iiJjsi oIjLp 

Would You Mind Closing The j i Could You Close The Door, Please 
iji ^iSl LA Oj&3 jl j ijJJS j .^J) ■ • .Door 

Ji I’ll Give You A Ring Sometime : (Illocutionary Force) 5 j JG>JJ 

UU j I ijipji il) yx 

jw ((1969) (John Searle) J yy 0 yr <$)&>) 5 ^Ul j»!>LSdl J*i *jJ& J 
(Proposi- J*ijj (Utterance Act) (*}L£3I J*i ^jwdi 

.ULw j Jl jiH 1 Jp 5JL>-J>U ttional Act) 

(Low Style) »_» jLJ 

.((Plain Style) u-> jL-l jiijl) 

H 

.((Paronomasia) j-.li>- jJAlO 


(Ludism) 



(Main Clause, Matrix) 



J-U J (Free Clause) l y ilar ji (Main Clause) j Hy JjC (1) 
j\ t(I Love Pizzas) 1*=! Ju ^ yC ^1 SLuLl ^ (Sentence Analysis) iLJU 
(I Love Pizzas, /But My Son Pre- ^ y-\ Jp (Co-Ordinated) ^1 
(Bound) it y _ ^il j] (Dependent) oyLJl iLJU JjIL L^l .fers Hamburgers) 
j .(LijlaJI iLwA-l Yl SJu.JU tbLQ .(Subordinate) LybJl jl 

JjYl iJUi-l t jL^J ji- (Pilgrim’s Progress) ^U-l iLs - J 2LJLI 


As I Walked Throught The Wilderness of This World, / I Lighted on 
A Certain Place ... 


£ yjS yS (Generative Grammar) yJ>\ j (2) 

(Matrix) y.^ a«a» (1985, 14. 4) (Randolph Quirk et al) j j y- T j 
:LubJI yaiV, yJi j /(Superordinate) 5JjcUw» Si*- Jp SJL-bU 

I’ll Wash The Dishes (Si y^) / (If You’ll Dry Them). 

Si^ y o jJl /(Superordinate) S-Lu-il Igila- tui) 

* 

.aLJ-I Sijl!al» L yt y yj (i-i Jad J»jC La) bc» <l*-j Sj^lj 




U 15 cj (Matrix) ^JU 3 ^aj> jlS’ _ ir uLLj J-jBtd jaJJI SjjJi; J ( 3 ) 

43 j j .1^ 3 ^ di ^_)p * 4 *— ■ «>gj .(Kernel) (^^Ld) Sl^j 

JUbnaJl jjjbp .(Conversion) 4_JiJl j ^ yll Jplji iU- jf 
.i_4 .j . J (An Irish Airman Foresees His Death) <0 
U. l^bu ^Sb (From Riches To Rags) JiJl _^>Jil jJl jjjbdl j? 

.(Theme) S j£i tUajt 4 jJail) .<i ji * aLl 4_lp b jl 

(Paul Rayson) jj~Jj 6 y UjjJ» (5 (Wmatrix) uvj ( 4 ) 

i_c^o jl Sd^l 4 ; >-Ul i jjJI jJp ^cil Sbl ^y ( 2008 ) 

.U^3 ysyia^\ Jp 

(Malapropism) (JsaU) 

(Mrs Ma- 4 _jj ^jVL* 5 .L.. J I S,. *g£** 2 i _l*j ^Jtp ^ubJ! j yll ijlwb j oJuljj 
(Richard Sheri- j_bl 3 jLicj J ( The Rivals) j^-JUIl y_y> J laprop) 
J) «NotTo The Purpose)! 4(4^ (Mai a Propos) ... jjlS) ( 1775 ) dan) 

■ d-. ' -. j NII Cj(J^JI jl SiJmlll jdsUil -Lad*- ^yj y? (<JLs£ _/P 

She’s As Heads - j Illiterate Him, I Say, Quite From Your Memory 

.trong as an Allegory on the Banks of the Nile 

iLiJI jUJ .1 y jSl y* (Malapropisms) Jail! iikUM 
Jp L^p^ j*co .iUS 3 l J4?- y 4*iU oUl yJlj 4(Catachresis) 

(These Sausages Contain Conserva- 4 ZjULJI j \ yG jl J yi, 
We are all Cre- S3 yah (Puns) (^^lail 4 -pN) oljy fcb 4tives) 
. The System of Marriage Called Monotony < 4 inated Equal 

JaLflJ'SU ^dalii-l 4C4Y 1 |»llaTiLt 0 LT^lpyll jjJwu jid 

• <J,y ju\j 

Jali-I Qjuc-uI jl Jj’ill j~A . I jJbl^^jp Cj-^i ^ 

(Tobias 4yJ y~* y'yy j iS j* i)L» jb 4(Malapropism) JaiE 

jjjjd J (Mrs. Slipslop) y SJu*Jl ^ Smollett) 

jl5 U iu\ 4 jySJ^ j «Must You Treat Me With Ironing (Irony) ?» :^jJlJ] 


qL^>lui ( yA y£ 0 *J jAA *J*A^ ^y*P yt 

JJ ( Much Ado ) J ^ 9 ^ J (Dogberry) JJU JA ^jJL« oxJ 

•» «• 

JjJu ijJi; l^-J cJ :( Comparisons Are Odorous, iii. V bbu) l$JI 

. ^Jtp ^jLJI j jlJl ie-bb J (Cacozelon) 

(Manner, Maxim Of) Lu» ZLj? tu ji L-t £ 

il J.Jl yjL* jl (Conversational Maxims) jjL»JI [pL* Jb-I 

.yd I ((Relations) iibbt-j (Quantity) i^S j .(Quality) L* y .LaJ . _^1) 

0" 0 «* 

Q_ji UjL^li (1975) (Paul Grice) ^1 ^ tjy ^ j-JlAJI Uj~« 

0 

eli iUu-yaJl (University) iJSJl) .(Communicative) J_ol yd I US' JL» J 

(jlj 4^» ? T .v> — ^jjl J ^yj? y)\ yj Ljli* y> ££^Lll 

^bJl <_j^ LJLp di (Maxim of Manner) iL^kJ I Lu> .iJ ^+6 
^ ye- dili JI jLil IjSj j j£j jlj n-jLkyij (Ambiguity) ^LJMlj 

0 cjj J L * |^jb ^blidl . (_ b yl t|^5b ^y^LJL! ^ • Ij .i b/ dlj 4 > *a i 

t_jL jS* JUadd J) .U^-lsL-l dj£i L*JJP oL^Li 

(Periphrasis) yJ - 1 J\ £ yj > _JI d y- ^ y>d Ji (Politeness) w i^dl 

^ 0 p. w 

j) A-j^jLdJ I Jj\j jJl Ji_Lj tAjJL>* ^iSl .^jJ^>- ji ^ (3 

•* p, 0 0 

. ^JJall _/<-P l ^y>J bUxU ^>*J Jo 4— »J yd^\ 

^zJl jSsaJI ^il 4 jIz5^ (3 (3 

. j* I oLlj \ 

(Marked/ Unmarked) fj^y 1 j^^yy H 

jfj (Marked) ^y^j il ^ jbdl j (Markedness) 5^^-jil 

. jJl^SI I LgJ J oULJjI oVbf J5 j ^jLI (Unmarked) 

(Phonology) i;l j-aII J toLJbbdl J ^\y a^jAj > J^p j oLb JiJ (1) 
y^> Jp UjjjJa; 1.(1939) (N.s. Trubetzkoy) ^ ^ .0 :bbu) ^ jl 

(Jakob- liw ijy>y ’■ ' ■ J .... l j ^5 O ykil) Oj— jji"L>- ob>jj <_3jk 
(Markedness) i^j—jil .(10 j^i .(1983) son and Krystyna Pomorska) 

0 0 f, 0 f. 

L5b‘ UjjiJ iUJI J (_$JJI .(Binarism) ^biJl ^ j^Jl IJ-UJ ^ y L.L.I ^ 

fi. 0 

.(Components) jjy jl y^> Jp L j-&*~ tjvLLiu (jd jib* 

ss 


423 


jdz> Ua ■* i l ^ +gju 4 jjJb>*jNl ^ C^-ol j-/aJl _/^S* 

JjU- J /b/ t( ^Ll ^Lp) (Voicelessness) j (Voice) j^>- oLiil 

03 (j^ijjljcd .1 Ijcfl J^>JJavaiU tdUi J\J JjILo <j /d/j 4 /P/) 

t(^ y*) 5 jfi j! Sjilj 'Ll j i^3 -L>-ljJ Oj&j 03 ! Jx>^w ^Jp ^l...ta j£jL, 
— j + jj- 10 ^r\p) IJbUi jl LoIp tLJL-» j>-Nl oij 

t(Morphology) o ^all J .JIjJl Jp S^tLdl j*p ^1 eJLA l*L* j$ 

A 3 Uol I ‘OjUj ^A Aj* j il 

Elephant- 1 ^ .iO^JI SjLi^U t(L^I^ S«JLl>tll) 4 ^JjxJI 

(J ~^r\ (%-w Jali j oUJJl j* jyS X<L^y) Lione-ss t(^) S 

(ialp) 4 ^jj>- 4 JL>- j ^0 L/ 2 j I 4 -« j-wj ^il jJ* Jl 5 LiNl J ^)SLtj »*U^ll 

(Feminist L j-JI oLiLUl c-^ia! jl 5 J .(Dogj Man OjlS) L iJl^l [5 
(Govemessj Governor ju jjls) «ijJULU» LSI^il o^jJIj Linguistics) 

JSJLj 4 J jbj (_£OJl 4 jJJ| 4 -^a j-w*» J-O <L 0 L>“ Ljjjjl J 

4_^a |*0p 4 -»jI J ) 

4 j I ^jp 4 J L>-^>U ^0 Lj^Ji— « !j oLLJJl ( 2 ) 

^ ^ ^ ^ ^ ^ ^ 
3j^> Jj>uj ilO^Aj . Lo 4 jL _j]aj LjL<2^-J A3 jPx^jo j] LjLil^/1 tSjjL O 0 

*» •* 

^(Marked Word Order) k. y. y> ULS' kz jj ^(Marked Focus) k» y* y 

.(Marked Intonation) ^y*y> j\ 

kZ yfi Slj <ol yA J jSkj ‘(Alliteration) ^Ur' ‘^Vl iiiSl J 

1 ™S" y k* y» y> USvi jJjLJLll sJJJL iJjfJL ol j.-:.-'J '■ . ia y 

London. Michaelmas Term Lately Over, ik^Z J) c jLia->‘yi 

and the Lord Chancellor Sitting in Lincolin’s Inn Hall .... 

(Masculine Rhyme) jSTu ij'i H 

* p . #• 

iili L<ajl Jail) (_g.tJ.ad I yijyJl jtJlP (J aJUjCuJlI oU»c.Ua^all gjj J^l 

^ yi jkka y j i jJij> ^jLJI j jiJI i. 1 ^ y. HjlxiI ((Feminine Rhyme) <Uy 
^ladLl aj^l^-l (_g -V.JO' y*e' jSJt .1 <UsUJl . I ( y^Zj 'k — -> A * — J jiJI 

,! Sjj^ aJIi (JLdUj 

Stands The Church Clock at Ten To Three? 


liidl 
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And Is There Honey Still For Tea? 


(Rupert Brooke: The ( J . — j r 2i\ J y* '-thjy Cjyjj) 
Old Vicarage, Grantchester ) 


■ jyy> I ^jaSlI t^isUll isi-bCCo (J tL^ajI JjJaj 

.(Fire) ^ (Desire) _» li£» j 


(Mass Media) 


tjJi J 5 ^ 


(Mass JjL. j! (Mass Media) J Jl—j ajjl 

1 * jJixlli LjU ((Media) ^ ^-Li J5 wj oH*r) Communication) 

a J uud 1 4 j j£^ll jS> c<Lalp ^a^ajd! L i ^ g 1 . *4 , 1 

Ju-o ^Ji^LaSll .^| j^v . ..h^j ^£yt\zS\j ^Jl 

jji I ejAldlj iJJl J >~ i ^ya C~AS" a y> Oj % 1 g-i I j^k 1 loJLf- oLo yJLmJi 

("Pulp" Fic- a C^aiS' iiUill (_$ yil ajuLi JISLit J) iil^lj . 
i jp jLs-i j 7 t.lla.,/a^.llj (Pop Music) t—'jJl L y r - y> j tion) 

g-b;)(l l-U <-~~j t(Dumbing-Down) Jibl y> < i _ ? j J'iUi 


t(Tabloid) JbjLUl AiUw UojIj < ^ i (^-^i jJi) 

(Media Circus) .^*^1 i3 yy jjU) jo&LilL SjliNl oMfj 

.(Media Hype)) JsL - j j 4i«jLa JjjlfJd ^ j 

t(Mass Culture) I _pi iilidL Julji« Jp «-y^l 

jjA>- y»S O yOl (j-« dj^l c- a- ^ ad i <j cdi\2 11U» L _yJ I 

.^^jU.1 J„iJ! jJ-5 ( ya i-dj-lib Lfcjbj (*-^j . j .o _/jIj ^JutJl 

a* ^ ^ 

I ji ji L>- ji I oj^li U.-> wLk^ijt to j^UJl j 

aOL— JjLaiJ l$lk^ I jj -b 

«uJUl j jj Jj ^^ill c ^5 M I jl 0 L 0 LJI oL> ^<g 

^JLo) . La j ^UJI 0 Jhj JJ jijjJu^i qJj*> l £ju I 

LSj jA U j .(<jJjLJ| oLJ L..1H j u-jUaiL| jJsliI 

* f, 

^L^ijI i. jla jl) .4„jUa^«JU ^ J ^wbl^-M 
»» 

3 jilb Jblji- LsljI iJbb .(Media (Tization)) .(^1 j t/ 0 ^! 
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ya . N! ' <J1-^. ^1 c^U ^jLJ ^JL>LJtJl 

.(Media Imperialism) (**Ap^I JjL - j 

JiL - jj (Mass Media) i*—l jJl JL^jVI JjL* j yA* 

'.'te* (Mass!) oi y* L^jLxpI. jU-bJ IJL^- (Media) ^Jl 

#The Media: Is a Powerful Force in Politics* 


(Gill Branston and Roy ijjs\^ iSjjj y~j\ y l jy sL^jI 4 ^JaJl) 

.((1983) (Raymond Williams) _^>U j £>yjjj 4(2003)Stafford) 


(Matrix) 



.((Main Clause) y~jj ^ 


(Measure) 


* • ' | ; 
s*i < o M - 


^bu) jip ( jjiLill o ji}\ y tj/A * j >— s ,v» JajcujI ^JuLaj ^IW-a a 

(Rhyt- 4 -pUj)/I SJj- jJ! Jp ((1969) (Geoffrey Leech) ^ yy 

Lp j lib 4Z..1.)' 4 - ,r> ^ J& &S* mical) 

Lji) . ^Uai>*A 3 oJ^-y A 1 ? .la gill (Bar) Kj y * y a Lp I a* 

* * * * 
ijy JoIp toj ( j-*s I^Jip j (Stressed) IjjJw* l»la5^ 

! ^\iLa ^JadlL !Jl*j <_£ j^utJl C^Jl 1^- jl ^ 

/x / X / X / X 


The / Guests Are / Met, The / Feat Is / Set . . . 

jl^Jl 4.J.P I ^ j^Jblj J~5 ja 

^-pj j jjdl (j^ 0 (Foot) fOi 4- L juij a^JL) ^Ull 

. . y^P ^aA^j | JiVI Jp tJifc jl 

tx/x/x/x/ -S' lUJJJ JJl 4 j! tdtApI (Four - Beat) 

* f, f, 

t «,,iaai1l y» UL=>-I ^y? y i_^L3 ^~>-i tdLL yj .(Iambic) 


liiJI 
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(/X) (Iamb) (^^^>*11 JJ ^Jl) ^ 

Oj£j oL-LiJl ^la 4 zH i jjaJit V I ^jjuu (j! (Trochee) 

. ^ jJaiJ' ^ jjcJLlI Julalll CjIpUjV j 4 Lia^ J 

((In) Medias Res) >_Js j PH 

j*2LSl j jJi I Jjt (3-Js < JL » (j# <_sDl 1 ^ jbl I La (1) 

l£Jl3 ^ oiLJ^fljs SiLLJi Jio JLjl.,iaiall <jl wL5' iiyo jJ jia«*jl <j ( j>’ ^yo^oiJll 

(J ^Jj i(A bovo, ®S jSL* LU- (J®) J li_jJL» L) j£j ^JJl ( Jj«a!I ajIJj jlp 
LS^L^I (Formulas) l)L» Jljj U iLJJi £* 4 JIUmJI si* Ji* J . Jx-> ^)! 
Sing, O Goddess, The Wrath of Peleus’s Son Mi^baVl# j S-LSLi 
I Sing of Arms and The Man Who Came From j (SiU)/l jj^ ja) 

.(SiU)M : J~rjd) Troy 

j»JI IJu ^Uii»L> 5 ^s>Ull ojjjiUI C5 j15 _jJI LljjJI ^5 
.(Jj'il (La) 4jL>- (_ij Si jjJI t±Ui ^ 4^-jjj jl Sjji ►liijVl 

(Geoffrey i clLLj t jLJ L£j jL “ : r bbu) LIj jll JLLj S-j jb-L 3 (2) 

Li; ji ^Jb avail pJ ((2007) Leech and Mick Short) 

oLjJL <j ji 4 <CpLj *bl jj (jS" t jAUaJI ^J > jJI 3 [£jliJl LbL^-x'^l 

J I 

Sljl jllj 40 j\.^dll Jl ] I 3^$ ^j-^Ljl UjA)I '-“' , LI_JJ <3 I 

(Meta- bJLI j)l Sljl jlLij JLlabl is ^*11 3^ ijLJl «u 2 > J jil 
SLai J JbUs^l Ja s jib 1^53 .olSA (j! j Jbl^c-'yi LLLuiV fictional) 
There: i_j [£j £2 cJ jy_ cj jijLiJ jjI ^U- JjVl iUA-l ^(io : yu- o jill 

.Was No Possibility of Taking A Walk That Day 

^ P % 

j J£l> £jLl!I (JjjlaJl 4 Li> I 4 ^ (In Medias Res) ^lll i_Jii J 

• Oji O j>~ UoLas 4bLto 4fi*uoljjJls Uj UjaI I ( j^o j'iS* ^ujj 4i*p- ^** 2,1 

jLIj jlajl) .(Overhearer) ((iiiUa^> j ^jJI» ol^L J [^jIaII ji La 

((Wales) (2010) 
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(Pro- y\ tr ai\ j t(Definite Articles) ol jjL y 

(Text- World) iU ol ^ y i(j y-\ (Deictic) LjLi) o^ j nouns) 

^ 0 0, (. ^ 

La ’ UiL* ^Ijh ol ^llil «_ ■ . > ■ Ift L . Ji 

tlASC*. .(Inferred Situation) -k.L:—U _jJL (1969) (Geoffrey Leech) 
:(John Wain) yjj j yr (Rafferty) j_/jl J LoJl 

He (Who?) Kept Trying To Take Her (Whose?) Arm, as They Walked 
Home (Where?) From The Cinema on That (Which?) Sweltering Sat- 
urday Night. 

# 

#JLa Jl> .(Cataphora) L;li Ljt j£j t(Anaphora) Ljl Jsl iLA>l t ^Jall) 

l ^j~j\ dyd lu~. y yfi y ,y y£- 1 g --^hJ 1 

...oLj2»l r-;.-' (J fCf-l ji ^ w o! 

(Medium, Media, Mediatiza- .^J) ...JUaJ'yi JJL»j (.h^j j£ 
tion, etc.) 

Sli ^ cJjI J SLy oLs-^l i-JIp- j (Medium) Ja wj (1) 

(Jyl ,»L3 l« (J ajJJI (Jaj . 1 j, . o_ ol Lm (jy, lia,.,aLl ol i(Channel) 

O _^dl ob>- J\ SLi d jJb (j_J jo _jl) ^*ASdl j ^jJl 
(Graphic Medi- <^1*^ kw j) 4ohSdl Ja^ j ^kvd jj *LaiJl ^p Utt j 4*! jil J 

. 4P jJall ^1 I I olt£ cj^k ^|p um) 

J ^1 O^Aij py. lC . tl I J ^cll I Jay*»»» jJL) I 4jdJl -J\j 

4^9^ ll^ aLaaII ^ jl I jAj (jl ^ I AjltSsJlj 4 4 j Lt^sJ I 

-kj , ^9 AO-Jl jl <J& a>Cj 

(Parad- c^JU) (Media) JaSL-jJl oJu Jl^L Jp k^Vl 

* 

uu 1^ hJ y ^(Income Tax Forms) J Ground Commands) 

.(olfiji 

d ^ * ■ ■ ^1 >*.£ C ^). ( ^ l 1 i 1 j 1— .. . . . 1 

Presentational i _ r »— j U :^Jl ...i5jd-lj L^jJl 
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0 * 

.(Non-Verbal Communication) JaaJJl js- J^l y]\ s,Ua>! <. J^\) .(Medium) 
Jx-^yi i(Artefactual) JUaJNl J3 L.j jt ijiJl JU 

^ j»Lu yi Jlfpl ilbj* { jp *,<a> ^k->CL«j ^Ua^AA 

.^ylj 4 jJj tCjU^jJl jJl la ««* j 

^jLi <ij j*il tUs^ jJ 4>»nU 4 a-wu 1 ^Ji jU<aj^l J5L» j (2) 

JLi jU UjCI JLi (\ c :. r Jl j 5 >JLJI j JjI ^JL l ^1) (The Media) _> 

JjL-uJ tl->l t (J L*» jJl jA Ja^» jJl) . J1 (J (jUb^J liLa 

0 0 0 0 f, f 

i * ' . 1 1 j li*- 1 1~>*-. \ tatju OjjA^y . ^ a^* Aj.- 

.(U..T... i!j S' y^jL) (Mediatic) 

J (Multimedia) SjJucdl JaSL* y) lAjl»l y»-Jlj SjaLJI 

•y .»,••- u> y y y^ijj o y* &c^ j^jy yj ju iy y c u * » i 

^aJlj ( _yi~* _jiy jj -L a U li> y . *— j L yS ySwj JaJL«j wiD-is" 

oULwj t(Multi-Modality) SjUjc* J tU<aj! t, yill) .j*J| ...oUs>Uai*-lj 

.(Semiotics)) 

f. t 0 

o(_b> cJL>-ij (JU<aJl ^JjL jtj gd yl o|s ttillJU 

(Hyper-Media) j:U j (E-Media) j^JlSOl ^^U-l Jjdl! Jl sjuj^ oiy y> j 
(Ethernet -Me- JUu'NI JjL - j c-Jji.1 i(Digital-Media) ( _^i j c'Ac-Ij 
.(Online Ja 4-1 (Web-Based Media) i^yJI y-o tdia) 

^((Remediation) ...) JjL- j JISLit i_i£ yvi*j News-Media) 

JiL. yi jx . J <Sjyi i_il y*’\ ‘UkjJjijl ^1 1 g *u 

J ol^USOl jx <jx* ^y> y * ajLl *»- j Jp ^LJjLl .((Emails) 5J 
.(MediaLiteracy)y»*^VlS^>w^l t jAyijpy-_>ij5JoJui-lc->L>- y j^cJlSi-Ui 

iijj M ty. «15 (sJj.ti-1) tjX yVl jjlSu 

y»;l t SUj-bLI J5L< j *k J J) .The (New) Media j tA (New) Media 

(Radan yy oU yj dLy jU Obi jj l( 2003) (Gunther Kress) 

(Katie yLI j j\£ tUajI <. J*,\ .(2008) Martinec and Theo Van Leeuwen) 

.((2007) Wales) 
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(Cda) ^Uai-l diJ-U as*%zl>j (3) 

d\* ^ ^Jl 1 C V" ^ (Mediated Discourse Analysis) jll 

5 Lil (Unmediated) ^11 js> ju; 

jilj t(J iwdJLiL ^li*) (Mediated) a]sl..*>jj» j (<>- ^ 

il)l j ^Ul ^y 3 4^*jJ L ^laiL| . (e J .Al. d lj i. clJ 

0 p. 

LvOj I jA Iajl— j jS ^ j (Mediatic) ^J_a ■ 4jl*a>“ -Aju 4 « */> 1 ajlji^\ 

J^JL) ^ ^ ^>- ^ I^TjI jj)Ia«]Ll JiLiu . ]e2+ji yfi 

l^l 4^jJu ^l i5 j^kJI j Oif (Mediating) Ja~* ^iJI J y» 

^ 4j 1 v*ib fc o JlA*l I CjI^ tlU? 4«w t /? ^J I 

^ y JJ^i 4 y «» L^ J J l*A>“ (JUtil 

>1) . 4 .W ^I l y j I J? LmJj ^L*3 ^ ^ ^ l«Nh»d l Uii 

i_Ji J « y^LJI iyUdl iLJLJl j t(201 0) (Norman Fairclough) tjlS ji 
(Medium) .k-* ji aJu^SM jl*il Jb—T o jSJ U jJlL .(The Thick of It) JjjJJ 
(Go-Betweenness) Lk- jJl l j£i j^a l y) (Middle) -L*> ji* 3j ja 

.^U- y^> Jp u jSi (Mediation) .k—ydl JJ y« Sjlii.1 

(Mental Space(s) Theory) S^iJl ol*Usill || 

(Cognitive Linguis- Li ydl oULJdl ^ £y Lx*jJl c-iULaiJl 
Lvisji j t(Gilles Fauconnier) <uJ jSji Jy>- J«j*j ^U- J* y> tics) 
.(1994 t2002 jlajl) JLa (Mark Turner) jjy iljL> 

jl (Conceptual Integration Theory) ^-loVl 5 j jkj tLajl 41 -i yC 

.(Blending Theory) ^Jiil 

il>J.I AjjyrfJl oi ya iLk (Mental Space) t _ 5 ^* JJl ^Lji3l Jl*j 
oUL) «.«JJ ■W?t>- jyvu &»«■!■. Jl jl J 1 J. L^C...i ^Jl 

y 00 

f-Lyii y ^iS"! j*-vaj jJ yj (y 1-S j»!AS(Jl .((Space Builders) *LiwJl 

The jjia _y! J° J r'-p (j jl J yiJI t)i (_^P <JN JCX—u 'i/ 1 J»J JlA 9 .^Jki 

cjULji SiSC jvJJ jl tJJj; ;Doctor Told Me She Would Come Tomorrow 
(Jy -*j) t( ^^aJ l j ^iScLI J^j) ^ ( y#Lw» < S/U jl ^U-l 
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ill ia .(p' ( _ 5 >«i1 J»*3 ^wL>» ^S jj) ^J.. 2«»>Al j (c-. «. lal l 

• . ^ & 

, 1 4— , . . l a l i 4— £ ^£.111 4 ^* » o — .—J ll^ ^ i£dl »JI» ^ 1 i rn^l 4 1 1 ■ 1 ■ y?j *' 

C-J jjl 

^ j^o^j (1997) (Margaret Freeman) c-j^pjI. iUlI 4 ^1) 

.(j^— tir»-d 

(Meronymy) («*>U) f-yaU ^ — -t H 

(Part- (J5JI - 4jJU) 4ibU- >-Av3j ^JJI ^Ua^all (Semantic) iWjJI J y> 

«Aii> - iibW juj ^jJi t(Hyponymy) JjU« ^ 4 ( _ f u*ii Whole) 
(Meronymy) f-ji-l ^lj J53l y> (Holonym) JSOl j .(Member-Class) 
*lj>4 (jlj-^44y 7-^jj.la. fc . J Li lLUJJ^ . 4 J 4/^511 O'j*^ (/“ 

.oLLJI (Meronyms) «-l_y»-Vl 

*A' A-^liM J , <>T« 7 

. Sj ^i l Lgjl^l aJ y^j 4(jLw«j^n y\ oljL--JI ^jjJj 4jjAiU 

aJ. fli i £jLi ®0 ^p*2*Jl C-l 

J^>id1 j[ .(Inventio) a«JJ a^p^UI a;.»: ; IlI ol j/VI Jb4 cJlS Ji j 

1 — aj jJli ! 4_L/2 ji>» oblJLo ^jT j^>o j (Imagery) 

caj <— Jljlj fl olpl^ij oljl^ y* ( J5wjj (Here) life <G J-^ai 

ik^.lj ja IwLio UJLkva^ (2004) (Paul Simpson) j^— J jJ <415 
Ujcp 4^ 44-— :l» j jJl 4-aiJl J £2 j U. (Meronymic Agency)»jsL| 

(Her Eyes ?-\ j\ 41*154 ^^ai^-LlL ^.—4-1 y* (■y^ <J-Li— > 

.£l) . ..Met His, His Mouth Met Hers) 

(D. A. jjjS A . 2 4(41145 4 J&\ .(Synecdoche) J— y> jbf tU^uT 4 jiall 

.((2000) Cruse) 

(Message) 4iU»j 

j^iJ (jijljj 0 yii-i 2 _^Jaj0 J-^ 5 ^ jJl y* O Lj (—11 1 L^jL*JL-iI 

(■}>■ j\ (Message) ilL-^l .((jl—iVl) ^ <-y>*5 (1949) 


jl Aj jjd 5 JlSsJl /^-LSull eJ L a ^/J lJLj ^Jo *UjJl*il 
^JJl ^J^Uxil (J,\ 5 Li J jl? ^Jp ajLSvJI jl i a^j j<p LLLvjJ t® jjLi 

. l^s ^1 flj 

^^J.1 kiLJJj tAjlilll OljLi^ll 1 ■ JlJIaj jS\ ^A tdiJi ^8 i 4j ^JL-Jl AaJJI 

< JjjL Lr* 4 jil 4 Li 0j& jlj L^lSLi j a*~^L o jl aIL^^IJ a—JL 
j ji ILjb ,y> jS\j (Encoded) JlH3 jl SlL . JS tdJJi ja 0 J>L*S\ Jp j 

.(Conno- a^SI ^11 aJVaJI c-»ii^i>-l -L>-^J jl5 aJI ^pj ^LaLjc® k— i^L^-l 

joLJI \<&- j~l I o^aLJI j ^ oViLJl j cciUi <Jp Sj^Apj tation) 

4f-(j)/lj (_y4^>-jJl j^jd' Jj <j jlaJI (*J Lf tJaii ijt V 4JL-^E fl>Jl 

A>riyaJl ^Jp L j-a -laid ^yualll j ^ aJL*» jJI ^jL (J 

aJL>-^)M oJlA i_) l)Loj jJ A«mh]L . l^ltp pJo dJLA ^j\P JaflJ AjT^ 4 APj^«lfll 1 

j*yr lf* J\ jJ o* aJL^I t (Self-Reference) SJljJl 

JiiJI ^Uai^l ^ cJlS' aJLo jS' c-oNl a^Ij^ jl j t(Literariness) au.*SM 

.^*5" ^Jp ^wLAjcJ I 

I |* J^ail I jJl^- »t9 

* * 

jJl^jj ^iJ I aJlUI ^jp LLL>j JL>-^j L j* a/3o LajLxpL aJL^ ^J l (_£*-til 

^pIJuNI j^lall JlS'L L,«sijl I yS JUd . c_JgUxil ^L>- jl jj^ 

li*>Uajl A^fcW* (jUa oli Ajjl^il JjL- ^JlJ A^^J Lj Ls a y*ps>- iJjjLJl jl ^aJLJI lLLuJ 
(MarshalL Mclu- jU ^iS'U jLijlo j Oh JpLiJI 

j! Jpj ^JL a (jLi» La jl (^pj aJL- lx....*< jj 1 Jpli; oLijVl han) 

... j j ^liNl dJI J Jij* j\ Jij (Mediated) aj ia^ j>» 

•e'i 

(Meta) lw« /«•! jj U || 

«a*j# j t(Beyond) jU jJl ^ (Prefix) iiLJl cj^U- 

j (Meta) cjijj Ji j 4^Jl ...(Along With) «J^i» Jp»j t(After) 
L > j ob-i-Jl li*5Ua<l 5_jjVl oLjI — U l (J l*JLi U I j-^c-p 

.(Above) «J ji» jl (Beyond) «»l jj» J (j 1 
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t(Metalanguage) \i~a 4jJJ! £*»«-*> ^tI la <.ral L d.L.1 oj$ 5 jjtl* 

0 0 0 0 

.<— >UaiM_? <uJJl oLjX..aj leljdlj il-bljie Lpj <^->13^ eljj L* j^S 

(Metacriti- Jla) b_*j t(Metacommunication) J+t>\ *1 jj U a>J liSG. j 
LLlJ j t(Metafiction) JL>- b*j t(Metadrama) Uljj b*j tcism) 

(Meta-Impli- b* j i(Metagrammar) y^ b _» j t(Metafunction) 

b * j t (Metapoetics) b»j t(Meta-Irony) b ^ j tcature) 

(Metas- be j t(Metapoetry) yb bej t(Metasemiotics) obLw 

b» j i(Metatalk) 4_jUab bej i(Metastructure) b. bej aatement) 
.^Jl ...(Metatheatre) » be j (.(Metatext) 

44jJ b < u yy y^ ^ »— <_$ c^b Ha . /a e Ji3b& 
b> j t(Metatalk) <_jlkb be j i(Metacommunication) J^.1 y be 
iJbll b jjJl tjUa ^- j i J*al jdi J_p- J-^l jiJI L$K v_i*a Jj 4 (Metastatement) 
(Ji 4bJb.j (2)L o,?g e j&j 4 . ... .. ..' ;i; I <jb53i * ILiL 

(Do You See j 4(What I Meant Was..) Jb (Interpersonal) bbbbJ! 
be UJUJ ju; That’s All, Folks ! _s .^be^ J5bb £*» ^Jl <_JI y iThat?) 
:> jy . «Loony Tunes » jJ jJ 15 fy« J\ iel^ J (Metatextual) 

(See The :ybe (i^l*.®)) Ujb&L jeljSlL y~£ y-*j bobMl LbSCll 

.(cUi! J 0 Uai!l jtl) .Next Chapter/Below) 

ju*u (j ; jjldl LoVl <y> U y (Metacriticism) Jil be iJb 

4 q^l LlbJl fyS 4<ali JiJI bJ ^1 4(Post-Structuralism) Ljbi 
Ijjjji ilb- jlijl) yo^a^xsH cj\(-\j>-\j jjisbJ j 

bw* yt> ‘ (jA^* (_/^ J (3^ . (0( l . ‘ .. _ .. w ..... . 1 1 3 

(5 : ( 1 979 ) (Gerard Genette) jl jyr J Jjl j } I ( _ s x*iG (Metatext) ^ 

cbajl . ■ i U ,/al 1 .^jbSCU L JJ a il l 

.((Metafiction) <JL^ bj. 4*>b») *. jl bill -c ^1 ^yj> y>£ jli ^ y 

ol ji\i U J GuLi (Self-Reflexivity) iblTSl L_-bGtiYl els. JJUi 

Lil^ ’ ^ 11 C^- e j . „ c oLi.Yl (Metadramatic) b*« 

Jbli oL 3-j~a j 4(Epilogues) 5iUL | j (Prologues) LeJillj 4(Asides) 


(1969) (James Calderwood) a dLla J,) jbil ^ j 
bb» :iJ by ii-t _j <J o 0 ! JU yJbLl (Imagery) JJdSl 

^ .^1) ®db(ia3l® 4 /--.wJbJ y>- ^Jkl ^LJLoJlU ojj£k\ jys}\ 

(Keir ^bbj, jS *>b») i_ial JU JSw> jbs-Vl ,_y*j J (Metatheatre) by 
(Lionel Abel) jj JJjJ yJ Jp l^L^I \S j ^ t ((1980) Elam) 
(Anti-Naturalistic) bJL«.-iall a boll jJiil! Jp L,i)» (1963) 

0 

. Jj cJ y Jlo-c- j i Lo I j <^>- Jk! ^1 L*Jj oL>JU 

(Metadiegesis, Metadiegetic) by taji by U 

t(Diegesis) aji tbil 1 Jaj!) (-Digetic) oL^lk.^ If - yaf y> ju-I _$ 
olyJJ j cj\j3j . Jl Jp cj-r jl J»p J (Extradiegesis) y jld ayj 
i^ja lyai iil£j>- JaMa il5J- y (Metadiegesis) ay by j^» ia^-Jl 
<5 JdSl jLU>l j (Embedded) if ail £_UJ-I LalSb- ^Jl obbJ-l t SbU till) 

CaUl^J- 

(Meta-) by c^JaU ib* ^lla^oJJ c~y»- jL-dl I y>4 aleJl JJ J 
: (Above) «(i ji» jl (Beyond) « J jj» y JS\ (Below) «c-d» yi lyl jJLJ 
(Shlomith Rimmon-Kenan) jb_S" - Oyjj dy ji y> J~4* JU* <_LU Jl! j 
j j $ J jl y .(Hypodiegesis) (yl5b-) y y ^-jU (2002) 

{Wuthering Heights) caUiiy J :i*bal ldU-jJU ola y lib* 

1 ^ '■' 1 ft* il^a- Ajb«jj J (Lockwood) 3jj % yl ibbU J*»j^/ 

yS .bbjljjl ( 4 -lp Lja^ai LlSb*- JaaJL y> yll (Nelly Dean) ya JJ aJp 
L a bJU caLl^Ll ol^wljj i^ajUajJI J jj>- j>ll j! t — ^ d->wJi 

.(Metadiegetic) 

(Me- «.— .--Jb iLS^ < U >- J L> tbUjI die® ila?-jdl ^ j! (jibij 

(Diegetic) ia^_Jl obji--JJ if ^^aJl cal^lgb^l Jp ^JJl talepsis) 
(Me- ia y bll j (Diegetic) ia^l l^il^p J b^bJl jl ajbJl Jik; ia—l 
( _ r Jj jli bJJDj jlbdJ iii»JL! jS 1 1 > j jl y > ^db!l .tadiegetic) 
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. la Jte-i <L> L ' oJLpLwJ. ££jUjJ| ^1 jj £%**aZj OjC^ 

(Metalanguage; Metalingual Function) 5j_yJ by JaJs j i2a) by 

^yj j^aj-l ^ iaJjl ol oLjLJJI j (Metalanguage) AiJ by bl 

(Sign- JJi - *Jl (1943) (Louis Hjelmslev) t-LL-.n.l.ft ^jJ J^jy 
ik! jl i(Content) o j>-\ JJa - J*J ^p e^jk ^ System) 

.(Object-Language) killl - £y*s> y>) ^ j^\ kk) ^e- JIp ^ ji_-> chi 

iijiaj j*ysUil jjp j y> ^ <uJaj* s-(JuJ|j j jjla Ji! 

iCJwUs’j j! olij by oLLllI Igy iy (_g j>-\ elf* j.* OjjJs* Ji J 

cj(JLSUJ jil jl 4jJJl j “^_yr jil ^y>b»Jl ^jb» tiltaj 

• 4 jjj j~P O j*->rJiLI IJiA jLi Aj y ~jd\ ^L*il eJjfc jb tkliljJj .AjjlaJl 
0 

(Metalinguistically) LyJ li^ 5JJJI J ^ J j 
‘uJLS' <l! *L -_aj JaxUl :lo 4 JJ oLljN I SjdL yjab) 

lil! ijjjJ bJ.1 olyJl ja^s .^Jl ...(Ambibuity) y-lcil ila 3 -M»j tiyU 
(Tags) ol»bb> j t(Bluntly) jl (Frankly) Ji* (Adverbials) Ji j ^1 ^ 

.(«Go Away* She Ordred) bbu) J-li j yp j ^ybil *Lla^-l 

0 jb > jj _jjaj 1 ) Ail! (Metalingual Function) ajjJJ bJ.1 4iJs> jJl lyl 
j p ^ 5 ^bJl J-ajIjJI j-J: ,Jp OpLw -jA jys 1960 ((Roman Jakobson) 

. jljyLl J^ljlSl 

(Metaphor) l jlc-J |Bft 

((Carry Over* jU jJI ,y>) (Metaphor) i jUi^. 1 Jlyi^.1 y (1) 

(Figurative Meaning) ijjUJ.1 jUll y! <_1 b>J. L>Ip a! jLjS Ulyl («^>- y* 
.(Synecdoche) J— Jil jUJ.1 j (Metonymy) LbSCJI liJJi J (y Jdj 3 *^' j I 

0 p ^ 

(J I J&- (Trope) jL a>-j j\ ^ dJJi ^ (2) 

^Sj jl oji 4 4 j LoJLp .^p^LJI 

. ^Jboljb LoJJL*^ I l iijJLa d_iLiu ^uL>il 4h.*]a.£j I 

^Ulol 


Is an Unweeded Garden, 

That Grows to Seed ... (I. ii) 

Jbu iLb.! JLill Ua Jjj 2 ^j£- . c .Vnj j^Sj . jl'jJI jJjfr J..] 3 > 

4 f, ^ ^ ^ 

<iJL <3 jJLa Ji S-5 j^Tj 0 JJ b ia P-UaP^l/ ol^l ojl wT.^Ni 

oLLrjjS’ JJiJ 

4aJL1^ JS\ (Poetics) <CL yui J jl5 JiaJ .<>uJall ^ ajJla <.a-p!>UI 

* * * 

j .(Simile) ^JLill ^a ojjL <~**-*p a3*)Ip 

* + m 
<j AaaIS' ^ l~. j«^» IajUpL ejL>c~.Nl Ju-b£ pj L) j~j ja- 

AjjUj! ^ j*/> ( .JSLw (J ^.c. . L i aj! cJu 1 a Ojli <> o^Lp! Jitll 

iJUi j_LJ y> ^ JSwi! (Propositions) UUai ,(Ji.) (Like) 

p 0 p 

( J^I l)I lx>- > XJtlaJ (1)1 4ja^*jj <-JU ^ IA kiUu Sj^L? 

J j^-'j (Pragmatic Context) J^aJI L$i>L~. J 5 jbc~.Nl Jjjb j ^ 
<~i j—LiJl eUUi Jp Jjc~.I (5 j .(Figuratively) Ljlf 0 ,-J j i(Literally) 
(^plp JSLu) cjlfe-tcJl Jb t(1978) (Donald Davidson) j jJU jj> 
Ij^ll jil jgiaT Ifil i J^JLj) Ol jUl~.Nl ^j^l 

.^1 yJ (Maxim of Quality) Lp jJI I.U*. 

o( ( — Jlj cCjL.LJsJI eUA ^U» frljj JsLU. (j>jNI JLaJlj iJN-tll C~CAl Uij 

5bNlj (Topic) y j - b l i o) ! Ut« L. ^ill a~aLL! LJNuJl 

(I. A. Richards) j^jLicjj .1 .1 5Jjb ((Analogue) jJaJl) (Vehicle) iliUl 

LsjaLI J (Source) jJl~a 1I oNLfj (Target) .Jua olj (1936) 

Night’s Candles Jli ^(-Jl Jl j^jj U>jcp .(Cognitives Poetics) 

i _ s k*j LJl c(V ; iii ( Romeo and Juliet ) c-Jja-j Are Burnt Out 

5jU j La .pj~aJL; l)Ij jjj Lt. (^N — ^ y*-£ OwU — j*L 

0 

jli oSjh 0^3 (,^5 iL ^ 

4j L«—jJ 1 cl) I (^^ */3 a ) (Vehicle) 4J13UI ^j>t3 

p •* 

ol jIaJLoj^ I <j cJ’tS iJllA (j j I J L-A»b~a Lil I J-Li ^S>- 

0 0 p, f, 

^ja J c.NU-1 .. 1 ^_5 . La-j liU-l jJL caa jj! jl 

jl tjJj JSGl) (j^LaJJ 4-_Jl; jsU-I (Ground) LiJb^ (Ub 11 
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^jJJ! (Ambiguity) (Indeterminacy) .JjS/1 o.IjiJl 

j">U *£ j (1930) (William Empson) j y~-»l ^ Llj oUJlk^x. je- 

0 0 

4 ... ..* tHj ^ jZ. Jl N oN IrM q/S » 1 (jj) Ly Ij.A./Ja 5 jIjCL»V I 

.((1969) (Geoffrey Leech) ^ tdJJiS' <. J*>\ .Uw*l j 

0 

Yhi (Reconceptualization) SjU) J SjUi-Yl Jjd 

j>j Jp ^ j .(Defamiliarization) iil^l iJljj ol IJiyr 
3 LjjJj L U>*>b<i««i ->ju . jj I ij viiUS 

.(£j) i»JiL & JUll (Comflakes) u J9lLJl olilSj) 

a~ 5 jj oljbc-.'ifl ( J5 j>-lJ Y .(Night’s Candles) Uid (jw 

^»Ul i_;b»»pYl aj «Jj6 jjCi \jS"j AJU-yj j 

^Ji ^p Lygj l Jj c j ^ pll ^1 a« ^p Jaids SjLeL-tfVlj 

^p *>Uii (Nouns) .(-J J5 (j-Ji .JL-JI J jdl j 

L yaJ-J^}\ l jjw«> j (Metaphorical Verbs) ijbc—Ml jUi^l .lilli 
: j?°jj Jv»l yj I AsC* j .i; jti* (Personification) 

Night’s Candles Are Burnt Out, and Jocund Day 
Stands Tiptoe on The Misty Mountain Tops 


j yii\ j&jcl i.SUJ.1 .(Generative Grammar) (jjJ _ydl _p%Jl iiLj 
c^bl> .(Deviation) Ul j>j\ JUI JaJJl J 0 t jZs> ^L*Jl 

^Ip J£-io ^ y Stands Tiptoe on :La L$S ^ ^ J*iJl j Jplih jLi^l ^ jJ 
.(Jocund ^.ilp l)LJLII ja I^S") y* ^ 

0 p 

JaSi yjj I yslt SLiJl (Appears Over?) <_i jJILl .--S' ^11 jl 

i^^sSlj j (Day) (_j JJl (J^C J J; ^ (3 

.(Youthful Impishness) ■CjL-i iJlkJL. (jj UaJ j ((^jJbdLt) Jm JSUi 


4j j*-3* jl *cL.LS' J^S i Aa^*> ^ZjI 

^ > j (3 -p- "^ j\ * j j) ■ j-^ jlisL JU a ydJ .(Stanzas) 

« j>Jl» ejLc-ol .(Matthew Arnold) jJ yj\ jj'il ( Dover Beach) 


liiJI 
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jjja j^H -3 t(Sonnet) oJ _*~Jl J (Imagery) JJi o (Faith) 

^ # p 

(Winifred No- j A j ^ ~ ' _ J cL^ji < Jkl) .(^JoLiS* ^ll*Jl) 4 1 " oljbo3 
tt> j>j ^(Extended Metaphor) I*~* yll S jUoyU a-.,-.:JL <.(1962) wottny) 

.(Sustained Metaphor)) b> jp all l 4......-JI, (1999) (Paul Werth) 

lj) . jisiAy is <Li^Sn 4-A yi 4 aJJl l>- Sj 1 . « . t . . .»vi e«d 

3j t (Slang) <Li j^Jl 3 j jJl j oljl<co*iM olio Jj 

Jio '^yAyu> Uijl J.JLi (jSJ .^Jl Jiijj t^^ojAJiJl i4-J.i3-l 

-a*j L«j (1980) (George Lakoff et al.) j jyA j <_i jrjj^ 

ojJLJI ohj y> oy>- <Jj y>-js oljl».i.oMl o -l t(1979) Dlajj Jio 

# * 

■. L2 J5Lij 4jLoj o . 'r . . . M . o U|3J . I ‘-jjj -/3"l 1 S j L*o . 1 1 4jJk> Js4) 1 ■ ^ j\ _ > _;: ! j 

(jl JjP Ol^>“^l (^-0 (3 <. dU-Pfc) t 3 OiljiSll <Oljl*I— 0^1 ^j^^P 

(The j t(The Pound Recovers) <_sjl»d.l ^^*11 djL jJU 0 

4*Lj .»*>UI j-U^oj o Jjb J&- j t(Black Hole)j tWar Against Inflation) 
(Conven- l^Jp *ol y» tL*- jJjjjobU iiCol 1^1 (Cda) ^JiJl olkjkl JJai 
Sol yd I Jp tliSU_j .(Naturalized) .3*_kJl £» tionalized) 

4~«p«4d.l <oljAi]1 o Jo 3 I oljbcoVl Ap L.. . " C.*J i! LJ d (5 o JM ^yP 
o^/U) cfJULiJl Jp Jl (Goldilocks Zones) j (3 ‘3kUl 3 

(White Dwarf ) j 3U»- LjU ^ j Lb>- ^ c~~J o5i jSdl C~- oLiiill 

.((Burnt Out Star) ( _ ? *^l 

Ubto Jl*j ^ 0(23 ^ (Dead Metaphors) iull oljlco^L 3 

J-4»I ol i ol33 Jl dJUJd L»Uao J yl ai j ^ jIjo J ^3-1 

. (Precocious ) j (Dilapidated ) j (Comprehend) Jio 

P ^ p 

Jsl yP jjX>\ j 1.(1994) (Raymond Gibbs) <.Ui>l t Jill) 

LJj)j <.(2007) (David Punter) JU y Jukij 31997) (Andrew Goatly) 
jlflj y>. J&\ ijjdlj s jUeo'yi ys y&Aij .(2008) (Elena Semino) «...o 

(Alice jLiui j 32004) (Jonathan Charteris-Black) illAi j\5 

3(2005) Deignan) 


liiJI 
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aJsLw JiC (Lexicogrammatical) aj^»«JI cjLc^i (3) 

a- (Systemic Grammar) _**Jl J ^ S jbc^'ih 

((2004) Jaj\ oLJ^I Jlu (Michael Halliday) (jjlaJU JJD*~o 
y>aj Laj*X jS ^Jl 4j^>dS! aaJszII aJNoJl AjLJa ^11 ^JJL aII^^IJ 

Aa^-s 4-wi j C^jb ^A s-LA Ajjpvdl i . (_£ ja-l 

(Nomina- ^b Jl l$Lji£ t ^ai£ ^Jb jL^YI aJLSL. J 

l£jj _/->^ ^-jL a J lwj J I A^'ill t— >L~>- lization) 

'jJ^b .i— w^lS^bllj ‘U^JLuJl j «L*JLi IfO .Ju^sdl _jl S ; va^w"iAJl i_aL~>- 

The Province’s Bombardment Was Necessary for International Security 

: Ji^ J 

That The Province Was Bombarded (By Whom?) Was Necessary for 
International Security. 

_ p. * f. 

(A.-M. Simon-Van- j j _^-\ j J* - j y^> - 1 iLajI i ^Jall) 

.((2003) (denbergen et al. (Eds) 

(Metonymy) ajUS - £| 

J (Denomination) jJJ ((Name Change# aJU jJi ^ 

pj>- jA ■ ! ^jAJ^AJ 1 yi' <Ljbj yl ^£-bb ^Ay 

aJYj (Entity) olJJ j! t(Attribute) ILa Jl (Referent) U 

jJla * j t(Instrument) sblj i(Effect) jdb j t(Cause) >_*_* tbii.) L> 
Singapore Girls objyUc-JI oLiaM jLfd.^1 jU-i j IJL£aj .(Source) 
« j~~JC ^ £-J >\ ^11 (jyJJ j*ill j y-ULil .- You Are A Great Way To Fly, 
J^jC ^1 aj^I Ja ylaiM (Airline) _< (Girls) (oLJJl) 

(Indexi- LjLil (Metonoymy) ajL£ 1I coLsL^Jl ikLj .(Girls) 
. 1 4-1 I «u_ l £l 1 ^jy 4 ^xlal>a j\ 5 ^iL-a jjli <Li ^A-P iiljjb !C£ll Sign) 

ol^^-l lJ ^ Lj JLxj l c-ilala ^j lba ^ 

. LmSjI kS i 4 J^JaI 


ifjQjl 
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Ig.ai j-a I lb) .La jJl ajJJl jj L«jLi AjL^JI 

(The Press) Ji* oLS" y> .(She Loves James Joyce) J ^ (^uil 
(The Crown) j t (Theatre) ^J.1) (The Stage) i(Newspapers) oil ^J-l) 
jJI L*bj) (The White House) c~J! j ^((Monarchy) L£LLl) 

o jUil jl! US’IjjJ jji Lji: U(jc--I t((U.S Presidency) 5Ju>dl 
<cJi£w< (j •>. jJ 1 jl ( j^oJ _jdtsJl . 4jli ■ -' , * - U Ja^j <C$au 

jj 4aa^>U,lj ^L < aia‘>U JajCL-J iijjj £aj ,(j,_^i^>b! bji t>l£a) «U*sl>. 

(Service Encoun - j (Sold To The Red Hat By The Door) iljib 
LJlbJl a^S/l ^ jiS .(The Ham Sandwih Is By The Window) j ters) 

Y JA (_)) ^ . a l J^a bL Ajb5 ajSi-Ibll 

((Jacuzzi) j (Burgundy) j (Cardigan) :Mia) ^Vb b JI a 

^(Synecdoche) y. jbf ^a jL»-SM ja j~i <j j LLS" y~p^ 

.(Metonymy) Lb53l J &. j %>- ja Id-® j) j 

(Strings) ^ba !«Ca ® ^r*aba C~^ ^ jb»*ll l5 

.£jl ...(Ship) (Keel) j (Car) (Set of Wheels) j (Stringed Instruments) 


f. * 

(j ya" 1' <jL>*il ijr^ (J Aj^aaIJ (jlxi! L** *» (J 

■liLjfc d ■ . <■ A ^ ioj ^ I ^ ^il .iJljtaA 

ilasUxll c~c «ioJj-U) :(Maxim of Quality) a^p ^J l ?jlL lIUS Jp S jMp aJW 
.AjcS^I* ^P (_£ A-oAS” ‘ Li 1 */iA oj IS*^ . L^-Jlp 


ol 1 J ^ (1956) (Roman Jakobson) j jU jj Jy*p j 

(Paradigma- SjUi^Nl ^ J y>- j 

jli LKjJl j ((Syntagmatic) ^ ^11) LLS^Jl j (tic) 


C^>W3l J 01^*“^ 1 t Jlp j ^ gT.lelya C--C jJ ll 


c<J*y I p-j Jii] AiLitil A^s iobj dj L* j (S ymbols) ^5" 

5 J?y^~3 {_y* O udg jM«AJ ^ IQ I (1)1 4^)^ 

■ OjA-t Jt^j.1 cAj ja ] y*jl {y* J L*~ AjliJ y° J* ^ 


iA^-LiAL d-»liajl j^il JjldlLj AjjjcJJI aJcUI .jjLpdJL 

: aj A$Jl! Adiii^ oy. JlaJ 1 j A^li! c^i <.Ux»l tL* . Ji Vi ^Jp pip 

^ya.*.! Ol^ plill ^3 ^15 aJI aJI jialJl pjy jilll 015^ li} 
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* f, 4 

-Udj-S tUatl ; ^Jajl) .SjbcO*bM j-jC- I 4 O Aj 1 ^-SsJ t _jS- JJtlJU ^p£>L*i! jaJLH £4_^i! 

Jb- Jl <_j»S 015M iib- >11 LS _iJl ^bJi (1977) (David Lodge). ^ 
£• Ubo L» jAj tJjLSdlj Sjl. » — .«^1 aaL <uJJ!if L j&j'fi 1 <1)1 J-tol aj1 

. Juj j X (Remplacement) Jl„ur....lj (Condensation) <_i4Si 

Li ^1 oULAJl J ^ ^(Deconstruction Theory) hjk . Jl j 

^ ojLc.-'yij ob53l ju J,Udl t(_ 5 j?-\ ip- y> (Cognitive Linguistics) 

*L 2 >Vl y bJJLP ‘. i y\tS ^L,! IT AAwLtJl oljlxo^ll ya .oj£ 

(Ef- yl) IpliJjl ibjj ((Cause) <_. ...■*) s-V-JiV 1 pTI y jdl> <. ff\ \syu « TLSCj 

<wi)jj (Reference) iJU-^lj (Address) LIjUmI! i*JLi oklk^. .(feet) 
.(Carrot-Top) j (Muffin-Top) j (Butterfingers) :i.bS0l j ojIjco'i/I 

p b p. 

i aJ 1 jj Ji y_s <.(2000) (A. Barcelona) 2jjLi y .1 <.l2ul <. jJall) 

(Ray- Juyyjj i(2002) (Rene Dirven and Ralph Pdring) y>jy 
yP yj^j (2004) (Gerard Steen) jw jl jyrj (1994) mond Gibbs) 
(Historical The- 4 jj 2 L>J^U ^jbl! ^1 iJj^SLjJI 2 jjU1I 

.((2008) (Kathryn Allan) oNl y>.y\S _fij\ <.saurus of English) 

(Metre/ Meter; £JI <.(>»«) ojj | 

Metrics; Metrical Pattern, etc.) 

^£ja 2 lJI <.i . . . 1 1 ,y <uJaid>l JucJJ v-.. ■ y JJ 1 jM +& 2 jy 

_^d.l £li>1 ifj^pj t(Unstressed) yf ,*^>121 1 j (Stressed) Sjj-J.1 

eliill jLpVl j jIpSM .Uj ^ (Jwi j*r aJI .^jJ\ f SS 0 J j*t 

.oU^lj JfcbSM, oljUTJl j 

f\ (Metrics) ol_T jydl) jj_$Jl oLI js J LJ-LSI ^(os^I 
c~JI Jt-Ij ol-b-y jljii Jp ((Prosody) 

(Mea- oLjLJ jl t(,^l£ ( j2>jy>Jl ^JLp- Jo) (Feet) aJIsJIj jjj_jil 

«J (Iambic Pantameter) ( _ yr «Jl Jo^laiil ^1^1 ujjJT dJiK^j .sures) 
.<oSL»uo jl ( /( jyr^ <j" Jr" <— ^rfy ^ 1 

* * p <* p 

Ij fiy* 1 jy jl (Accentual) \jj6 (Jb Jlj ;^ j olS" J5 Zl,j 
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ujjJl ^-SLp) jia-i JjtiJl iJjJlj .(Stress-Timed) 

^aJl ^aJJJ ^*laiLl 

0 f 

(Non-Rhyme) SJIS j jXj (Rhyme) iJliJi J^j^I tLad t jj_^l 

( a - i a n k jj-- ■-■■ • j* to >i«A jti JaJI t." jJI ) 4j j j . .. > 

>wJ1ju .olJb- 6 (Stanza) ^ ^kill j y^> J j t Verse) 

oLipi <j ^JLi <_5 o^LaxJ jt i> ja 2 i I^j 1 

.((Ballad Metre) ^yldJl ^1! U) jlpVl j Jlit^l 

0 «, 

U < a> i t la At ^jAuJl 1 ■ . • ll A*u juIaaj O jdi ^aI «XaJ 

oIpUjNLj i(Inversions) j\ Jjidl js- Llj olif^dVU 
djUpL UL»4 <J j 5LL (Metrical Pattern) ^ojyti I .^Jl ...Sj^hJl 

b t ^ # ^ »< «•» ^ 0 

__ w^,.w LUjlis jl | ^aj 4«ii- <eJj j! dj j>- L>- i jl UaJh.L>- 

4 -^.jcja ^ (1964) (Seymour Chatman) jlcLi jja~- ol>Jk^» cJlS' 
(Verse Ins- <J*ih ^ y«Jjl c-Jl JjliU J (Verse Design) ^ c~JI 
cjL «S jj o* L 4 J) .tance) 

" 0 

c 3 ! (Metrical Set) 4 __ s z?^ 4 a. la » ^.o. ^ La 

.SJL-^aJI oJj 4j j*JL) 1 oLuSll j La j jJL) J^jIaJI 

t*l jju (Metrical Styles) Lj>jy*i\ <^JL»*il! j iLad tiilia 

p 0 t. 0 ^ 

^ Jj jj I jjjlS* t. L/j./l 1 ^Istj! ^lL>) 4 -pUL^iM a*J jllp 

(Geoffrey ^ ^L>- j i(2003) (Thomas Carper and Derek Attridge) 

.((2008) Leech) 

(Middle Style) J Juu .li ~~>j iJa^ jz~ »-• |H 

^(High) ijl ^ 1 (Grand) 5^> <a^& ya jl >-1 j 

Ji j LSL^^ASdl U^U! J a^-Lvs oi ^JJl ((Low) jl (Plain) 

>jr ip ^OJ! u ^Jl J*)U- g/Kl vJJlxll Jp J I* <d olS' 

k—fr ^jt—LA-l (Decorum) aaLUI !ju> ji 

*-J> j)l j (Characterization) ^Jl j t(Genre) j jii j (Style) 

1 S 1 
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t ju JJUj (Middle Style) ^J1 ^ jJLAl .^Jl ...(Situation) 

^Lp J5vJL> jl5 JJl! ^ j~Jl ci ^ jJlj 

j 41 — aJfcll j p JL>cJl c^lla>- (J t— 

jul^- La j^p (Tone) ^JuJI l j^S 4 ^-b*jaJlj ^diNl oJtfLil 4^^>UI «.j 

cILjaLI^ ^JjLa t— jllS” li^UajI 44jjJb>*j^M Ad jJ I <da.»J ! jlJlaj jLip! ( j^«j .La d>- 

^wJl Joij Laj (John Wyclif) aJL>- jll 

o^LJl Jl*j jl . jJI l-j jJu-bU }Lic t(Sir Thomas More) j y> y 
.oljLwo jSSJ Ix^ jJI (— i jJL-j'bfl ^Jl <— j OjJuaa> Oj y^L*ll 

(Mimesis) Jj& tSLS'trf- H 

cJ: L. j 4 ib il)U jJI (Imitation) jlJLSj y> (Mimesis) Sl5"L*t ju; (1) 

<J j>- \jcPj*£*jij ^ JjftJl (J I jtS 

(Eric Auerbach) ^ibjjt dLjjl tUaJ <■ j^O i i*-J» 

.(( 1957 ) 

Jki {j* (Book III) III t— jL^JI (_j ^Ua.^g^JJ Ojk^Lil 

& q, 

(Haple ® j^- 1® ^ jJLl ^J-JLc y >r - i 

j\ Syi L. JdSlI ^blSJl jbJl j i jLJ ^LlJl ^IkA J :5l5UJ.I j Diegesis) 

b" I-UA l— « . *J Ljj . 1 g ++di . > d4 1 . «/3> e-^dJ 

(_J 4jlj jll 4^-^lj J£jb els'll i— jlla>- ll jl^d-l 

.(Diegetic) io j*> JjSfl (>Ull 

* * , » 

Jiill ^p c.....-<v . a ^ill SlS'U^Ji! 4 j^I j aj j j (Poetics) aJL 

t— JLk ^ .< tjLS'L^’ LwwLurfl L^ uj*^^ 

aX j\ SjJJK 4j\[ tds (Diegesis) Jl J- 4 ^' 

^jLJl (J ol>j^ ill 1A jl ^^P iail iUllI 4^1 .SlS'UJ.I L y5 L>- 

...(She Said) (Tagging) ^ jJL ^ ^jJl (Implied) 

JilP SlS’bxil tj ^k^Ail -Up SbUx-Ji! J : .,rall 

t— O^JdLl I d^abb 4 JxAd J j> oLpJJ I jSsJL J-4j jl t— Ji s, yi o 

tj*j » j L^53 jJlj ^ j— il Sla~.t jj jUi'yi 
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.(Verisimili- J(o-l tUijl t jlail) Lf^JC j lui ^1 (j « 5 j_j JlS'T 0 

^/kJ! j jili SjjJL»«j^)II oLIj _^l j-® ^Op «L*^>L>- s«Ljiil jJl# tude) 

jjLJI j o jJ ~ I j\ illjll ji ij j yj s l (Le pere Goriot) yjj* o »Sll *>^> 

(5 SLJ-I L>oi L,iT jJmj t(Leo Tolstoy) ,j y~d y jJJ (War and Peace) 
Ol V—jt Jj»j Jlj^U (_gl U^jl life l^ L ■ /? fl~ (J 

( j^> jIoa* ^Isiirfl J *1 jiJl SjS Jp <3 ^Jl .(Gaps) ol jAJ illi* j ji3 

. i.L*JS «-Ujj <u jJL*i! 

.(Content) o j«. II sbb*A5 o*isl a>- J) <_)l JaJ\ 

SLsM JJUxJ jlst J oh£Jl L^lJo-j ^1 jwjjdJl oL&ll jt ?w>l jJl 
(Fore- (Alienating) oljil . 2i y>Cj>j 2jj\Jcj> d j^ 

J_p- ill jj^l jlSj: jl jSI*j i—aJliJ! j (Imagery) J-icJl Ji* grounding) 
.Ls.Vl ol 4 aJLJ cu^Jl ^ jma> c5 ^^) 

.) .1 JiUai ti-iJsjbJil olljjJl (j j^) tio ejj-^ i_Ji^l (Jlj Lfr— ij 

S}*Cy _^5 

:(Form) Sj^aJI j-s- 4a^a j b ^1 ji» ol *- 1 ■ ^* 1 44 JJJ (2) 
ol i^SlI .(Iconicity) Ljji^l j\ (Enactment) JOa.:ll J^LU ik-l y 

jl ^Alliteration) .j-bi-l i-i-SOl ei^- J-<ail Jp L^JLjlc *Jl Z£ yd\ j 
jl CS'Ud.l jy*o)\ JL*J . 0 ji.1 (Syntax) jJl j i(Assonance) J yd\ j-JUcJl 

iy yedt\ jL^U«ll j SJJU SjjUJI ob ^l JJJ- o^ (Motivated) Sjliil 

.(^Jl . . .<lyj i,jji ‘■yj) (Onomatopoeia) 

(Mind Style) jj *> JL.1 | 

J-iUiJl Jufi (1977) (Roger Fowler) J ji yrjjtJj (1) 

t_i3jll jl JjLJl j t4. ./i-itOU t-\y^i tKj jiU ijiftJJl 0 IJJJ® 4jI j J\ Ojlij (j L 5 
oi (1986) (Fowler) J ji d\ o*j (-i »U-^I ^ jJj .(Implied Author) ( _ y u-AH 
.(Point jiiJl %»- j J y>~ (1 973) (Boris Uspensky) ^...v..* j! jbdiL ^jb 

of View) 

jii oL-aAOLU (Thought-Idiolects) yill oU<^ill Sd jl 
(Stream ^ jJl jiJG h\£ j (Interior Monologue) JaIjJI ^jJ y j).\ J eJuS’b 
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jSjj 4 ^ aJ jj j6 j : °f Consciousness Writing) 

a U„ A * .l 1 U- V 1 jS* l^dS" Ci jJj 43 y *& ^ll ti-i|JL>"Sil pi ^ A m JI ^ ^j*«->l3^ l£ 

0 j-L 4j J . I g i 4l4C>«g *. » tjJjjw C4* j — * ; 4-— wL-u^il t^iUx^^Cy 

^lol JjSlI oli CiiiJl j .(Narrative Report) <jSj~i\ Jill 

(Cat- jlij-tJI j£»- j ,j-<jC- j l^jCJlj 4.. iy a>iJLU (Mind) JjaJJI i JC<I 

(Lolita) UJ^J j\ (J. D. Salinger) ^cJU .3 .^ . J tc/ter /« The Rye ) 

.(Vladimir Nabokov) iCjSjjU 

(j 43 ! j^di _jl 43 j 1.1 1 ^aJUI 4_JU 4^3 ^ y ^1 (1) 

0 1 * tC* :(Indexical) 4 jjL£| 0 jS *2 4*^3 UL I 4*ajC«^l o J 1 44*£xil 
.(Moda- 5j j_aj (Under-Lexicalization) p^jdl ci 4 (Transitivity) Ljjdl j 

lity) 

^aLaII ji ol jytJiJI <_3jC » s i ^al jj' ibu (j ( 2 ) 

_ji 4jJ Ja- jj .jjklli Jj«»j jjp #5Jblsi!l jl «U y^i yt C. iC (ga 4ctj|j^.^U 4j3 y It 
ailLi a Jili c— Jj) j! (jCj ji .j .3 j ^JjLlC ^1 kiJLU 4^3 

t -3 (f4y 44jsll3^ 3jA-jiJ d^j ^y X * ^)S" Oy^ ^*4kj4j jd I 1 i I a .^jl^Jl 

.(d-jJjjJjl iCiji » jlajl) .JajCL-J ^31 4*)Jl ijyca (_JJU 

idJLUj o 4J ijyy-j 4 ( 1994) (Ina Bockting) y Cl 4 C 2 J t^kll) 

.(6 J-^i)l 4(2007) (Geoffrey Leech and Mick Short) o jj-i 

(Elena Semino) y>w CL) ^lail 44 J yd.1 djC-Sfl 4 ~~JL 

(2002-2007) 

(Mindscreen) ^jJl ClLt y ^.Jl oLI y j J_L> jdaJ ^Jlayaa jl (3) 
jL&l jJp (1978) (Bruce Kawin) ^.jlS yjy 4 j 6 -Li! ^jJl 

• l^MCa- J)\ 4 ■*■ 1 1 

(Modality, Modal Verb) £jjJI jl JJ.I Jjd 44J ^J .1 

4 — ail jaj 4 _j>dlj il^jJlj jjadl J (Modality) 4 J jJ.1 ( 1 ) 

|»sy.| C 1 I 3 CaCil Lp) I ^jdl LCxidl 

yfi 4Cajl 4 j ryjdl^ 4(j^5jlj( cjliCaVl oU-jJ 4L->- Ijl.^aall 4>tyS 

.^J1 . . .^LaXP^Iy 43 jadi 4 ^ 43 ^rdlj *— J yr 
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oL»«JJa*<ail jlj .iJjjli ^1 jJi >. c. oYjl^ C-o-Ji -til 

jj ^vLul oLt \J* olSGYlj Sjj ^Al! .aJYjJI oUljjjl J) ,_j Va~. 1 1 y o jA Ji 
.LLaaII «L*-a» £4 J^Uc; <_yJl i(Alethic Modality) <J y il Jjla 1JLS " j tjkil 
^yd! y) (Epistemic Modality) Li jjJ.1 J jJLI ya tUkil t jjb y> L> 

( _ 5 ^il ja) (Deontic Modality) Ljy>-jJl Jj-llj i(«4iyw>i jl^l 

t ^2...»*.Jl y^S\ j . *«jj j-aJI* -j ^yJi (<i J » jjja jA U# 

iJ jA! (Modulation) (-a-SLIL ^UU j-fiall 1 1» ((j JLM) <_sIjUIa 

jy*3 (You Must Leave At Once)j (You May Go Now) Ji* Ja- .<_£ _p-Vl> 
(She Must Have Arrived j (You May Be Right) j yay - Jdl js- 

LoLl d)il l y> yi*l >u _yd!j (tUUtJlj) ,jdL)l o!a-j.s JjA _jju By Now) 

.^y.jjlS^/1 j J.UJI i_jllasLl j La ya*- t(Hedging) v^jJuiill 

ft* 0 ft ft» 

aJ y+A Uil uj Lj>-o ^ aj ^ill dJL> (2) 

(Auxiliary Verbs) S-U-l Ll JlobL) ^L/Vl i-L^Jl (.(Modal Verbs) 

(Adverbs) ^ iJjil j~oU ^y-\ JsL-j 4 y».5jj ; Ul>ll J 

<ky]\ j ^(Clauses I’m Certain That) obL<JL | j t(Perhaps)j (Possibly) j 
y aaL>« 1I l»(ySh J) ajLi^AJ ^jLi ^J. 0 »v...~ ^yJ! ij jdt Jbd! .(Mood) 
< _ J ^i! J .(May)j (Should)j (Must)j (Might)j (Can) y* LJ jJd 
(Volition) SsljYl LajI jUiS/1 sJU y l^p yj<ll LJ jJJ jUil y.JuS 
(Potentia- LJ^Ylj i(Ability) S jJUll j iXShallj Will) (Prediction) *£ yi\j 
.((2004)(Halliday)^ljJUU J j ^1) .^1 ...(Be Able To j Can) lity) 

t_4JaiLl J ^.(^aYI Jblyd j jiilJ Llj-il cjx*a! (3) 

i«L*Jl illvALj i^jLailj jjLJl j *■ » a.. ,ra>r..t..Jl ols^LxJlj 

.LajJ I J (Point of View) ^kJl L^>- ^1 


(j 3 LaJ 1 j \p (J^il a .a £ S I jl 

.jjJUJ.! JL^I jibJi j Ija L» ^yol j j\ JSjLa iiL* ?Ij G 

LaaII <j J! _*iYl JLiJ uiJlli ,Jp 5j!Ap j lit At (_gjJl L L-aSJI 

jl JjL-S' ya 1 1 iwiljil p! tU Jhj y li!>Uaj! Ijjli 

ft * ft 

^JLj La jJ-Sj lAUJLoj oJUAa J I ^3 1 il) j£j La j JLfij . AJiljJl Lo* j\ 

.^y^All U^U^JL! ^jJl 


ye Jllo (j • J jVl y a?wJl olj olo J—A J \y*£ Jluj ^ yj ! JLI JuJl>*dl 

■ ijji ySji\^ .ijjiJ tw—laJl 

We had known the ashbumhams for nine seasons of the town of 
nauheim with an extreme intimacy or, rather with an acquaintance- 
ship as loose and easy and yet as close as a good glove’s with your 
hand. My wife and i knew captain and mrs. Ashburnham as well as 
it was possible to know anybody, and yet, in another sense, we knew 
nothing at all about them . . . 

(_§ 4. .,/3 >^Jti 1 O-*! 4-w^l>- & L ' i4Ay*tjb\ 4^^>-J.I Jl*-« 

•<^ a ‘ y 

J J I ^ e-i cw.* tL^li 4J L JJ pj, Jp 

ioLp jJIj t^SI jJIj ^Slp-bil Jp ‘.aj jL^dl J jJ.1 Jp jl J&l+M Ij jJ \ 

tj y- 4j^ (Adam) <oT kl~j i JLS1I yj* y}\ J ilaSo* j .aJlinJl j otal&pbll 
.(Yet One Tree You Must Not Touch ...) Ljy J 1 J ^1 

* f. 

(Susan Hunston and Geoff j y~~ * J» y-j ^.-a* jl j j— tUajI t Jkl) 

.(2003 j 2004) (Paul Simpson) jj.— t(2000) Thompson) 

44*11^**)! J I t4*jLLu^dl 4j^Jb>*jbU C^LwaJI Jp 4... . ... 1 1 4^fljJiJl L yS j - ^ - j- 

.((2009) (Peter Collins) yal ^ JLj JaJl 
(Mode (of Discourse)) t_jUaiM H 

ojjk (Register) (_£jaUI L,<aSl <wljAi L yls*- yu (Jp )&a ji (1) 

(Situational)5j-J.1 5JL-JI J^l _^Jl jls-I :(1964) (Michael Halliday) ^l-UU 
10 p ^ 
l <ajl jJkl) . 4 4 . Lr> »l I C4 ip^aJJ ? 1 4.,,p*.ll j kjy JJl c^^mJI ajaa- ,_i apL»*j ki 

.((Tenor) ^ (Field)) JJb- 

b(i«) J- 4 »l _^dl i c~»laU (Mode) 4 *~p aja£ J^-Jl y y~A 
e(_-.l U t(Feedback) 4 -— 5bJl iaiiilj jla>ea*Nl 4 >-yj t( 4 jl^Jl j\ ^StSOl 
4 -pjUl 4 .». ; *g)l .(Channel) 5bi j\ (Symbolic Mode) hy Jl ikwaJL ^laJU 
JjILj jl _p- 1 %) (Genre) ^-akl J (Format) Jill) I ^ (Rhetorical Mode) 

• (ji^Jj 4J^J jl_p- 
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j . JLytSS ^-./2J ^IjlJljb <J I |jj 1964 Aw< 

^JJL>- Lg-iJ^aL^* C-JT jlS ( ^Ai>3 1978) jl*j \^3 <j I ^_c> j l ^>- L^jI 

L>*~a Lo jJ&J ^sAdl* j J»aL*5^ JLsO^ jLipI I ^ l^j .(Field) 

(Func- (jjiu. j! tj j>J> LLLj c-j£ (1967) (Michael Gregory) ^jjkij* 
tlijjb»- (2003) (C.S. Smith) * tvlUi ^ j .tion Tenor) 

,<k~0 iCUrf’ 4 jL!J j~*J 4 t '— 

(F. .2) .ei J yjil J^jJI j t(Narratology) ^_U- J (2) 

Lkx,JI iiiU- iltAill L-L.Vl jjl>*il jl>4 Jl*: <.( 1 984) K. Stanzel) 
'j* (_s y>-SM .jj-Jl iik>«ll y, J, ^(Typological Circle) 

.(Perspective) j^kil j (Person) ( _ r <a^Jjl 

(Re- c r j i.i.. < T l»Jlj (^dJl l — J 1 y<j 4 am^a 1I (3 

U (1) y>JJu (jjJJl Jj tdUi j jLJij 'bl ^jJl (Focalizers) ji! jl flectors) 

.^jjLall S yiL* j\ <us _/5^dl j»J 

(Northrop y>jJjy jdb t(Genre Theory') LjJL j (3) 

j A-5hjdl '.‘U.oLvl <Loi fiL* 4(1957) Frye) 

.-ujiljjdl j 

(Modernism) 2$\j&- 

Ljjj! j oj jj (_jdl A-jJlj AjjjVl 015 j^J U ( 3UaJ ^1^ ^JUa.ya.a 

^*<L™)I 1 — »! <3 1 (1) *^~ e ' ‘-t>cdl Cjlj'il jJlj 

^J-W" J j 33 ! 4-aJLJI JLjliEJ 45.Hl t L5 5 *"-^ 

o15L>m^ jiJI Iju« ^LjI y> ^Ju (1981) (David Lodge) gi jJ Juio Jli (5 j 
(Moder- illai-l cj ((A rt Imitates Life) sU-1 ^U- ^1) (Imitation) 

iiJJl .(Life Imitate Art) « jill ^\J- eU-l» jJJ j jl5L» j)i jjllil J jill nism) 

* - * ^ ^ 
ojIJUaJI ^ °J^ j* l *A>“ -ULlj t^l liliJii lla : .a»j 1 

^uvij ^/ai (Syntax) jJI j t(Symbolism) ijy jJI 

La a2j jIsj .jJJUIj j 4 oI^Jl 5>J L t(Ambiguity) 


4»n< 3 lii- 1 L$j L>gj I j-) ^l) I 44 *j^^JL1I^ V 1^ Aj^JlLII lZJ 15* 1 

40jJ| tf jM . Oj (.^j-J-j . .jj cJjjIj Ijjl J 5 \ y 02 iioljji-l ObllSJl (J*)L>- ^ 

p # 

\C*Jr- & ^kCo 


(Modifier) 


^ jil j (Dependent) i*jE]l ^LuJI <_i^> _>J i4~<jJ-I yd\ J Jojc.— . (1) 

Jl*j j\ JJ i J_ t(Nominal Group) Lwl If- y^- j\ (Noun Phrase) 

.(As Head) y\ J I 

cj ycS iS'xs* d* (Aj The S^-») (Determiners) otaa>Al J*j*2 

(The Old (Adjectives) oLLa!1 JjJl 41!j 5 j t(Modifiers) (The Elephant) 
Jj judl Jmj j JJ I jus Jla yj SjIp <culil ^ j -J iiL» .Grey African Elephant) 
J; y}\ cj jjcJI y jy-S 1 Ha : (Premodification) (Postmodification) 
(Systemic ^2^:11 j\ <jIjJIa Xp (Qualifiers) cjjxJI tUxt <.^y) 
<i j*od I jf J-»i-i j ^(Relative Clauses) <J y > jil J^l J-jcx; .Grammar) 
Jbu IjJ (Prepositional Phrases) 2J J~\ oLS ^1 j (Non-Finite Clauses) 
. JjJjdl J*3 (J I-U5 jC jiSl Q .,ts ~ ' <c»cjj JjJjcJI 

^>cJI tyyjf- jEs I JjxX tLjjl t (Modifier) J. o . « . ~ .~ ; (2) 

0 fi . (, 0 

yS jil J (Very) toLS y j\ oU yt- j a*j III 1 L*J I 

0 f, 

yd\ j .(Submodifiers) Lp j iLaJ to-U l _yX .(Very Nice) yua ^Jl 

*• * J£ m 

JjJJU o y . i (Sentence) A y (pb (Adverbs) <-ij ^xlidl 
.((She Angrily Stormed Out of The Room) :J 1^5) 

(Monism) S^U-I B 

y j ^Aesthetic Monism) 5JI?* bib- 1 j! (Text) ycS Lxl JijC 
((New Critics) :>juM jUJI bib) Oj-oVl .sliJl yy 1* y>l} y^JJ hJiL, 
(Form) J^JLll ^ (Jp jjJl t(5jJidl c^LJLJJl ^ 0 y 

.(Content) j j 

o yjA\ j Jiwll jl Jp i(Dualism) iJbill tiLUi! Jx3\ JxcJ 
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(J I I o I ® ® 4 ^wmJ L) I ^jA ^ 1 J< >J> J 

.(Synonymy) *Jjl jJL j\ (Paraphrase) aa!i£ J aip 


(3^^^ <3 juju tdl-ta c(Monists) ^ . ...• U > 

1 j ol jju t^la...H J ~ ~ * a c3 tiJhA jL j ji LiJ 1 

oLJl j jL^>-V! viiL^j bJl c j-Lj aj! .cj^l^JJ a^j I 
^(Please Be Quiet) j 4(Stop Talking) :LgJd-J ^ { J^>\ J li j y iib*» 

U^ ^va>- SjjA-iJl iilli J .^Jl ...(I Can’t Hear Myseft Think)j 
^JJI U^i 4(Jj^o */lll {£j2j*+a A*4 j£jJl ^£ jL* * a 

u ^#1 t c5 u^ll 3il£dJ J^pSII ji—il j *Uix-l lib- L5 jt JjjIiJI ci Oj£j 

* p 
. , t ^~*- a b lt~i Jj t _/wcJJ #4jLpL>* Jaib i J jJuaiMI jj-J ■ 

(Geoffrey Leech and Mick liLLj ^ jy tLajt i^l) 

.(^^JdJ (2007) Short) 

(Monologue, Monologic, ^1 ja J^-b jl ^ y> 4<J>-b j' j**- H 

Dramatic Monologue) 


jji Jlp-I j jJScd colJUl LLLst _y*> (Monologue) Js^b jl y (1) 

.(Addressee) y i_jI ^L l y 

I ^\ lZj y*&j kLjJl^-l® y* .3 \jyp 42b-l*Ail lL-jIjI ^ i-1 -b*-lj 

^ f>£ t * j ** -,p ' * ol / fp I ■ ^ 1 1 a 4 I 

tolo j~i j u_iL<»jl '.'zk*s <uL>-b oljlj?- ( _ y » J^>-l j plScp i_i ya ^*5tSCll 

|j>- 4 JlJl» jJl ;*_j _ 5^il Ja-j ^Jl (J SjuLi aJL>.|jJI oljl jJ*-\ .oUl JUdj toLilp^j 

Ct^J^yLill (1)1 j}j ^>a\} ^piba j y 1 JjiLa jJl _pj> t^UaiLl ( jj# 

. Jji (j 3 jJ>\p- eat „ijl (ji *)!) IgltLS' ■: -'tJ| . . . ol c Jbcdl Cilxl yj toLn^l X i j 


Ja»-|jJI jljai-t 1 _pa—a U A-U-!jJ| oIjIjiM Jp. 6 y\ 

^yja Jl. JJL^ai Ca~~ (.(Dramatic Monoluge) 

( Fra Lippo Lippi) j-J I ji j t ^*2 jI^j o^j ^J (Afy Last Duchess) 3 j^SlI 

— j^LScdl \ jl yo it- ¥ ^>jJb tej djLla! ~L>u 
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;<J j£- ^\y- tjQ J*p Lp Ld*ws> o jya>- <L)j£j 

I Am Poor Brother Lippo, By Your Leave! 

You Need Not Clap Your Torches To My Face. 

Zooks, What’s To Blame? You Think You See A Monk! . . . 

44d^A! _pJJ J i d j u illxA 4^ ^<«A! ^ 

(Albert Ramsbottom) ? y y~~°\ j ^ jS\ y> ya±^_ (Stanley Holloway) 
(j (Soliloquy) ol-Ul 4_jUaj>- Jl*j . <uui ^JJ! (Lions) z 
(Narra- j^y~ 4jJi»i) I jlSoSf (JIp Oj.<s< JkaiJ 7 - 

.(ted Monologue) 

y*J Jfi- t(jl^-l j Oj^ jj) (Monologic) ^L-t jl y>- ^Jk^> .Ljjl (2) 
ol^Jbdl (J 5 y> JyS/ Sj_^JLil) ,jC>-L ^ c5 jAUl oLLSb 

£bS^ JSib .(oj*aJI ^LJ) (Dialogic) JjU. J (Uoaj Uy 

dlSvA j .4 — aj a-jUaiM UcJs J s- Jj <jvSjlJLil sJ>s- ^ ^JLS! j^ddl 

Lw yl LjbL (Dialogic) d_2^£ jl y*& 

Lf~ jL>^ tc ^ a* J IjS' (j-iill J1 Ji 

4j| 4 Jb-I jJI jl jjLl ( _ r £p Up-I j o ji df (Monologic) LjL4 \j\y- 

' ' : 1 C- >llajkl^ . Cj d^^ d J ^ ft * ^ 1 1 l! 4 ifl ...I y at>C«d 

^ y 44ii!j 44 jIj^I dJ .(i_i!>U- aJ j^Sl!) <_pb>4 jl y <41)15' y jo^L) 

4_~a I ©U-! 0*LiJ 4»>- j^AA t jl 1 <LjLj ^jT 

.l$i>-ta jjLJlj oLva>«-JL!l ol ^i\ 
(Mood) JjwII Iky m 

djls^U>-N! iJ^O- 4J SjLhYl ^Zj v. y..a, j .l a:! I y*zS i y* (1) 

LJYi dJ^LLd^j 44JL^>«JJ AdLdt J»(J! jjy 4 J t— ..•.-,^.'i (_^l! cl 

.(Modality) SJ 

y ajJ-UjYI J (Unmarked Mood) Uj— _J,! _^p jl U-L-Vl SLjl 
j^aU-l yji\ Ijyfi J U jLL ^1 Ui-is- Uwsjl (Indicative) 

She Very Obviously Like-s -S ak-l y 4 JiVl J* dJUJl ^ytbLLlJ 
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jJ- j-m t(Subjunctive) js- SJwaJl ^ JjIIS ^dl .Elephants 

idJliil jJ >\> «j aJI jLij ^JUl .^Jl ...aJ ^ j* J.\ j\ J>\ Jj)l\ tJi’jil 

.(I Suggest That She Visit a Psychiatrist): Sia-V j ji 

J (Subjunctive) Js'i i aJwjJI JlJU-*l AiuJ-l ajjJ^J^I J 
I iei\ J j«U i(Modal Verb) JjJ.! JUsL Sjuap 

ijjLi^h AiwaJi UajI j tSuggest That She Should Visite a Psychiatrist 
jJuu j .1 Suggest She Visits a Psychiatrist ^Indicative) 
• a-p jJlj Ivaul (Imperative) 5jj/>Sn a«. .,/?!! j 

^uL^Sfl jl ijJUl j>4 *L»«j! <_j 

A,wji,iflllj ; ' mim >H c3 

(Declarative) hjJ-\ JaJ^I a^-JL ^jIp J£JLt ajjL-^I 

Lf-jLI ^1 J JuuC«J (Imperative) ajj-»NI a;..^ 1I ^ S y Li 

a j,..#*) a!>- Ja*j j~&>- p-liilvsj iL» .oLUjJI jl ydjSfl S ji 

. 5JLl— Vt {-Jab JawC~J 

<Lrflj.S jjb\]a^ ^\s-- ^ j L*JL— 1 I Ljjj \ L 1 1» ,-^al I ^ JuLi (2) 

^-JJI _LtJ y^S (Narrative Grammar) tjij — il _puJl { jy J^p j j^_Jl 
^jJlj t(Mood) IwaJI (1966) (Tzvetan Todorov) <3jjjsy oLas^ 
Aiw» Ji J All tA~.ljjJLS jUjU’ (Aspect) j^llj (Tense) 

r ’}Ul all I . (aJL*j L-j 1967) (Register) ^ Ja^J .^JJava^ (Mood) 

*«rf3 > J 4^'^LwJI I »> ^ Ip* 

.£_£jliJlj JjL-Ji j y*£ l>* 

4JwaJU aw? 4 J Ui*l (4 J-^ai tl972) (Gerard Genette) c^>> jl 
^ ^-Jl 4 j jl Sljl ^1L ^Llail-I (Jlx-iul I (Mood) 

oL»lji ^ Uijl Lf^xJ fyi t(Diegetic -Mimetic) ^Lxd.1 

aJjTL 5(^1^ (Aspect) j^lia (Point of View) J^}\ if>-j 

js- ujU-U tiiUi Jjl^.1 \£j .j jji-\ jUj Jf (Modality) 
JiJ cidij t(Indicative) AjjLiNI A 4 JLI (.^iLJl ejliail J ^ j 
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jj-oj) iajjil L» 1 oil! oL-jj lUi* tLaji .,*511 jJl 

yS ^1 jia' . l l ^^> m j (J t(^£jlJLl!j jjLmJI ®4il— i.1)) J 

.((Focalization) 

(Morphology, i(Z3 j*p SJb«-j yw?1) tL>- tt_i y*aJI H 

Morpheme) 

(Mor- i_s j^ai\ (Lexicology) oL»j*jJ.I j (Grammar) _pJl j (1) 

J^IjJI J;£lxll jl (J5Li) (Form) (Morphe) y>) phology) 

.(Affixes) I 4 Lp \ _^1 j t(Stems) «Lfc- jJbf » jl t (Roots) «U jyL>-» *ol<KU 

^ -aJLr (1896 j ^) (Morpheme) Li^aJI SJe-^ll juC 

0 Ji J-U.JI j ./wall Sj-*ll 5 Jl>- jJl (Phoneme) aJ j-^aJl SJL>- jJl 

(Bound Sj jl (Affix) ji t (Free Form) « ^ «j j^o j! LJ5 
Jilj t^L^S" (Sausage) 2 i^J-l ^ j (Sausage S) J diSC*. j .Form) 

^1 (Inflection-s) (Ls j^ajl) j! ajj»*J| (Suffix) aL-*>UI j ia ! 9 yy S jya 
(j t^J) od^P^/I^J L>^(p Jl* tAj^>*j! AX>-^Jl .^ajM 

.LjJL»j^M 

J A-i ti»I.A>-^ t (Prefixes) ^jjj...li J^J t^^l jylli a jl*j 

(Pre-Sh- (j jjS’ L t.^.*. * ol-L-j pLJ y£ y%j jJp J*jcc»J 4 AjJ; 1 >iJ^/I 

js\ U L^jdl aJ ^ aJI oIj^ ^ 11 .(Anti- Static) j trunk) (Dry-Clean-Able) 
t(-Ing) Jl* Aj_p^i!l a _s ^^ sJl olJb»- ^Jl (Lexical Meaning) ^ 

.((Derivation) JUill j t(Affixation) <jLaJI tLi*! t ^1) (-Ed) jl 

(Phonetic) Lfi yp I cjUJm£ IA yJ aJ oIa»- yLo 

oaLp - yj _ji (Allomorphs) Li jp tiA fry !Ldy,^*iM ly.iL.,.., k -. w >- aaL^— 

J .(Morphophonemic) L^J _ji Li^ jl (Morphemic Variants) Lt-jj y 
J t{Ed} ^lil ^jll aJ ^ 1 /Id/ j /d/ j /t/ 

J~i ly ti^lj iS j ,j J p- y .(Hoarded)j (Slammed)j (Missed) 
j t(-In L^JVJI aLL- ,jA.) (Irresponsible) t(Illegal) 4 (Loaf- Loaves) 

.(Commerce - Commercial) (/s/ - /J7) 
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JlSLil L-ljjJ# ^j>r jJ jJ! Wl (Morphology) «Lv» J <-i yo . il (2) 

^ IS'^UaJt (Narratology) 3^1 .Jut J La3 dt-L-iS/l 

oL»l£>- JlSCil (J LliS* j£*j c 1 928 ^ 

( 3 (_yA 4 jLSC>* OH A^*^- (j 1 j! Ua^-^La t<LwJj ^Ji 

(Fune- A— La j*p Lip ft ^ c-> Lp ^ 51 ^Jl 

.(oUi? j) (Motif) ^*L>- fcUajI 4 ^iail) .tions) 

(Motif) * j j£j> L. 4 j S j5Ci |f 

(Boris To- . .. g . ...La^i tbL~a) l y > j o L^- ^iipI (1) 

(Veselovsky ),^—* j j^Jl oL-ljj J mashevsky) 

(L. Lemon and ( j j ^U) j o y- J . J ^0 L) jJl 54Jb j 

(jul jls- jJI J (Motif) a J1 £ jCL-I t(l 965) (M. J. Reis) 
<WjJl a J& «_Ali *#?jj }LU : ^•L>lSCJ-i j 44— * 4 Jl olgl&LI (j 

( j .a jj&JJ 4j 1 J ^aJLu 0 ^ .^Jl ■ - ■ ^-. a — J 1 f-yjs 4J j 

(Lubomir Juj jiji jy yj} Jaut (Ul! t jlaJl) ,2ik£ ol j 4 laf J ^ jA Jl XA Sc- 

.(Lj^JI J^jJI J (1979 J976) DoloZel) 

t— oSfl J Lt ( bp |^ - L (Motif) aj^iKla Oj^A O. 1 a .T t.1 (2) 
j! yaj (j a J\ Sj LwJ :(Leitmotif) Sj ^Scdl iu-J.! S Jj ! yS Jl 
jji}\ 4*1* -ill J ®J a j^3 Ju*j ‘Lt^- J -tll ^ll vl 

a j5(aHj ipbUI J J : j— J (Passing of Time) cJ^JI jjy> 

.(Topos) ej jSoil J\ 

(Motivation) jd.1 .yo^l iSjU^i ^ 

(Per- JjUj^ j £ La-j C^l^L^w^Jl J ^ill a^Aa (1) 

(Charles S. Peirce) ^ jo JjLi j t< 1 916) dinand De Saussure) 

cJlj jJI j! (Signs) Oh i s^ji ^lla a>J <. jj y*~\j (58— 1 93 1 

.(Referents) JU^Lillj (Signifieds) ^Jail j t(Signifiers) 

jJ> j\ aJsLlpI ^a aj a*JJI j J jJjIIj j^o jJi Oh ^LS^*Jl +. ]oju» 

aAjip (( )) J 4^JlSJ| Oh ® A3^P illjkA tJla a*t«l . o j llo 

A~iJ C~»l.i La (.(Icons) oLjijlS (_i yu oljLl^ll jl jy ^ I i"jl a.Ua 
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(Holo- olj— sJkl j\ t(jl jf- y jH\ y j . jl'W j (jSjjJI y_ j:,ia'\ \ (j 1^) «dlC U L> jju 
5 jb^l oU-ji ^s>l j JSLij iib-» . JIp y>S ( Jp L5 ^«JJ I < (grams) 
^ oljLi^i tiJjAiSlI cj\ jb£)/l *j-]e J^b (Motivation) L5 uil 
J ‘‘ (J*^ ^jr* s/ 51 & y~£-\ f «jb! JiT 

■ iSyu\ l^u jiSl (Symbolic) iy j ( Jbjj— i^jj^) jujl\ yy*d\ ^1 

■^ry ( $** J1 lg^> *•&■ tj *j^ t/*“ jy j£ iijyit oljLi)/l aaJs 

.(Metonymy) ibS(Jl ~_giJ L-l—l L— l^b j^Sb JlaJ ! j J jJjdl JUaJl 

b^A£- jJlj (jl lUI 4*«4 lJ 1 ya <y~*~ -3 

«S*plJb)IU jf (etymology) iL*Vl y» £y ik-l y ^JUI 

iJbjjj i)U- Uuj jlaJl t(l 965) (Dwight Bolinger) ycJy c^lji ^1) 
o jSh i^jl _^1 J o(JKJl .( jj—j-J o-ti J (1967) (Jacques Derrida) 

j^jJI O ^ya J L) "Ijy*? ilb^- CjIS <u» j j)k7 (_£ Ju 4 _ >r eU 

<i-a- iijiixll otJjill o|,J5 lift J1 tiUaj .(Crash) j <(Moo) J j^) <di£ 
(Pho- is y*s> SJls^ oUa>l y aS j\ J /) g\y, J t(Clusters) ^57 

1)1 cfJUJLl f j£L . *j <.[Sy£> ^iaJl ykki anaesthetic) 

tlJujjj (Remotivated) « JslJjVb jy>^ iJM» jt Sjirf yjs j\ j ^ 
<B-Ump j tFl-It j tFl-Utter j cFl-Ip j iGl-Itter j tGl-Ow j tGl-Eam :Sbu 

•Cl-Ump j tTh-Ump j 

i(Naturalization) «£jJadl# j* £yS Ijq. ijU^fl JJ jikdl 
<JbT jJ » i(1967a) (Roland Barthes) ojb jV jj dbi Jb-'V (5j 

jl jb5(JI l_) jj 11 » ■- ■ ; ■ » illtA ojLlMJ 

y j' o* o* <Jh*“ J 

yi*’ .Li!>UtPj L»L£ [yuSff j J _j Oil# 

.iiill J (Secondary Motivation) jibLl tUit Oir»>«jJi' 

aa-bll <daJ ^ll L^JL^j (_§jyyoz}\ (_ytAll 

if oil j\ (Compound) iS jll iU5HI j^> Up <1)1 jl tSjlio 1^1 ,Jp UjUxt-l jSbw 
< ^ y L7j 1^3 4 ^yA)) (Apple Tree) ^)d^u Ol^^^/b ^1^ G <(Blend) 
.boo (smoke and fog together) (<_>L* 9 j jl>j) ^ (Smog)j 
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iS'jjil J£JLj is- Jull isbUJI (Motivation) jjj&oJI (2) 

jl5 .ijiVl aAUI J 0 x^^- C« i la ^>- jilj SjLiNl Jl*S J5Llj 

CAj^bJl 4jJJl J AjJjCju I ^ilS^ L« 4j^Lw*a j jJLaL ^Lta ^ *1 j*-iJl 

oli tjlp y > *J 5 jL» l |p dUi ^ja Vjj cL ^Jo LipI ^\ 

J^L>- ^jA t L/1 j I t j j ^>-T *1 .^Lmilj Olj-stf’Sflj L. *J ^5 iw^yM Lj 

y&jyb ^Jjla 1 1 j‘o| 4y» LJL l l I 4 jL»jJ| 1^153 I 

And all is seared with 4 Whatever is fickle, freckled (Pied Beauty) 

.trade; bleared, smeared with toil (god’s grandeur) 

0 j&3 (j|) 4^J^^ SjiL*Jl ijjjcJtJl 4jJJl 0 o\ ^ t^lp 

\J-±S yjL>*2^\ j i lZj Lk» JL ld I j ji J^JLj ( ^ -n- -Z’ 1 ^jlil ^LaIIj o^liLa 

4^w**JLi I ulS” <_G*^ 

ULt U j^Ju jl <j\S ( y]\ J15LM 0)3 (1917) (Viktor Shklovsky) 

jUp^i 4<l)Sj 4J jJj (jyi jjjJl oJl^ 3 .^^a^Jl ^Sl (jdl j2i CjjoflJl 

.( 4 J Laj^j) ^iladl 0j£> J A 

0 

4S1*?Gl 1 4.1tf il OjL^/1 ^yA jZ t ^yP rf ..i^Zl ( \& 4j!^, jJJ 4..-lHj 

^1 oblj j)l j JiSfl (Jp t4« j *. J ^jJdl il*Jl JaU L*il j o jSi (^JJl 

j^i\) (btia (jroJjJ' JUM j\ t(Fantasy) JU-I J 5jj lJ ~ 1 )) V 1 ®' J '-r^ 
jJu:)) >1 £iiy iJL»U- Jaju of jjLJI .((Verisimilitude) J^l Uajf 

cl-t^Aj .lijJ^Lla ^JJ jJ—j -ti i^jJs— jl 

^L*1 <Jj>- I jsS \j\jjto LJ (J^Jb ol *zs jJ ^ . (O-J t jj*t jU>Oy j 

.(Casaubon) ^-UUJ JJbd 1^>U jl j (Dorothea) U jjji 

(Geof- ^iJ (_g yu- Jij j~J i»li) jSUs (Pragmatics) L* jj > jll j (3) 

0 f 

j^^Laj 4 L-L -1 y LajLipL y>^\ Aply ju (1983) frey Leech) 
Jlp , ijjjL>tiJI oIJla^I 4Jdj (Motivated) y LajLjipL 4aP y+& 

y\j>- Jp yd\ fj J Pj 
^%XaJ! tM^QsiLl J-iJl ^ 

tf + m * 

a jiii LLy3.aj a^J^ jJj O* 1 -/al I ^a iJ L>- L*jLopU (_jllajLl J) ^JiJ! ^ 

.LpI^VI 
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(Multimodality, Multi- J yj.1 js>jud! i^UaiM JJ £■ tls-bd! *J yj.1 |J| 
modal Discourse Analysis (MDA)) 

<j* (j-adl ^ (Multimodality) S^Jbcil aJj-II jJ (I) 

. oLaJIj ^ j >- 1 AjalJasi- j^sVs- yl j yyaJly yll y iO y-*aJly lAilll 

(Hypertext) J5UJI u *aJ\j ^jU^I «iiU5 y y Vlt* AjjikJI oUtAp^l JUd 

A'.A..iQT'a j y^J jt u4i)S tAjJLiidl ap yjail y^JJ .t .jyil ob>TC./ai 

>■ yd I tc^*A>xll cAjlp) j I 4 jlALbU o j y.dL I U S~- IS) tLA) 

U^AWt..,! ,_j jjC Jj-il ihJj&A $ i^JoJlj ^ydly . jyJJly apLIaU 

.ow-Jly A-kiUlj 5 j ^ I JiMJJ 

3 'ii^°‘ 11 ©*Xa ^j-b* dl ^Lc L4 La— *3 \S 4^JCcJl *■ jiLa4-.l JJjii J a^j yL« 1 1 (j) 

Lj-Lo -3 tfljuu^yl (Jl <if? I ^JlL^yj 4^tf?lil-l <±LL 1 ,^y i ^ • t.bl^yb y>*j ^)p 

4P yJall AijyJI ^)p Lj w^ 5 _y£5* (jLs-l ^ jy^xa jl ^*Pj I -ft ^ ■- a 1 / ■ ? y j 

ejUpL t _ J i>wAJl9 :lrjUJ (Authorship) 4_iJlJb jLeo L>U LUai .aL-^JI 

.y>«Jil jjp M jj ~~ » jy£> Jli 

(Kieran O’halloran) jlyyJUy! jlydy jloyp jyjLi il*aj! tyk;l) 
t(2001 ) (Theo Van Leeuwen) ^yl jli yJy J^j^j ‘6 J-aiJl t(2006) 
(Guy iiyS' ^jlp slLSiSy t(2004) (Marie-Laure Ryan) jLy jyl - ^jUy 
J y- (2008) (Dan Mcintyre) yj&l ilL jb y ylf^Nl J y~ (2001) Cook) 

.(Ian Mckellen)) jJ-SG jLI dJltJ I Jyldjj 

(Multimodal Discourse Analy- J yJ.1 > jlkjJ-l JJj£ J* (2) 

(Systemic Functional Linguistics) aJL-'JI obi* yJl oUL-JUl sis) (Mda) 

Ls\ c ^yj | yl AjJaUI i j ^> yvadl JdiiC Igtb.dyj ^^Jl ole-1 ^rT^l lS J*i 

yy Cb L a . L -cdJ ,■. Lp Laj i A>-y 1 J JUCb « J UaJ- 1 J la ‘. ^1 . L ' i ' AjcU I ® 

(Computer - Medi- u y— U-L Ja-- yil J-a»I yJl I4J ^ iL?- yl y^cll y i__>UasM 
(J. R. Martin jyj aJuj y .j ^Lll) (CMC) ated Communication) 

.((2004) (Kay O’Halloran) jl jylt-* yt ^ i(2003) and David Rose) 
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(Narrated Monologue) Ji# J»-b jl y ^ ^ |£| 

(_ju£> jJ (1978 il966) (Dorrit Cohn) y £ c~j jjj <_» ^ 

» f ^ l ^||«» .Si ■ l 4 ■ | 3 l i . S -J.I J^Sfl ^y> Jb-I j 

(Free j>- j-iL» j^j ^ ^££^1 ^ IU.^11 UI^Ij 4jJ 

0 ~~ 

ijtp o j -iL-« jJ> <ju- i&jj iUUl L > y y* ^bla (.Indirect Thought) 

J~® sljl jlL ((51*-® ---11 y\^0j 5t*sj*yi (Jl^xt^l) 

ijLJl o y j]^ idJUiJ pc? j .(Direct Thought) J ^ « yl?-» 

. jjjj oLL) 0j3 ^lL <yj £-“* 

(Narrated Monologue) ( _ 5 Su£ J>-b jl jp- Ji® ^JJa^aa oLbil Jp 4 
(•kiii> j-J ii^Lus jJ jlSLa^lj <dl 1(£jj J* 0 yl t_£ jP*-l y j^i Ji 

OblJial J5 J lU p'fl J T ., .-»- > . . ti l ^c-j J>-b y jjdl j] i^-SjiJl ,JaJl 
( Stream of /J«J Lu oUjj ^ l£ <2. j\ Jl 

« oJ jj L^*- Cow.scjowsHe.ss) 

.((Psycho-Narration) - 3y tUil <. Jail) 

(Narratee) ^ tJJj* ■sjj— * H 


(Addressee) 0 Wlit) y J ej i(Narrataire) 4JJ ij^J. j ojL^U 

0 

jJI jy ry IS^Uail j^JI pie Jl (Narratee) <J} i jy^ J>o (Sjj~UbNl J 


liiJI 
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(Seymour jlxLi u-i ^ aipL£) .(1971) (Gerald Prince) ^ y 
<UL< ^jJl U < _ y SJedl y £-i> j j iljliil J* J t( 1 978) Chatman) 

.ijLJl 

.Ly- yfi jjl i*-_p jj t y-N J^p- ilr* (Narratees) jt-fcJ) ^ ' J^®*d 

i us.>- jj) i^CsAP^Ju L^JaLi •*. !...:£ ^ ..<? I j. .ajj 

(The Tempest) ^Lia'yi il-b J l$^-jj (Miranda) Ijdl _^> olyad) U 

(1981) (Suzanne Lanser) Ojlj— ai^*J l« :(*>li> t jw-SLll 

jli «» \yj£t -A* .(Private Narratees) jw>li-i ^Jl 

«ul£il i /Ua>- (Framed) j)»Jj {j* tilJtJl ^ J^i; 

i)L* Ji* a~1jIl*jJI oLlj_pl j 

Ji» t Lilli £> t(Confessional) i^JI oUljjil a^-JOj t^L.h «^!j »_jT» 

jl ^-pj a jjlulLrf J jlijjjJl *— S_^"^0 

, ( _y^-» Ails t(You) ^4>./a.JLi ^yJ> y (Narratee) aJ j j^pJ.1 

(Narratee) aJI j ~s ^Jb y>ijl ja toYhU «Ju* Ji» J 

0 

(Extra- L>- ^ j &> lib js* .,/*> I i ^£jUiJl 

<bUL« J£jl> jpb Aiilit ^ (jIJl cJUM jlUJl «^jl>-» diegetically) 
0 * _ 

IS^UajI^ tlJL^Jhj .(^U <_£ jJJfe d-iUljj 1^5*) jjb t^i 

( j>tj .jl (Narratee) 4J| jj j«JlIj + .,<? 1 1 j^jUJl (.^aJpj Ja J 

p* ^ p* 

Jlm£> Lij_p-I jl (Narratoes) LJJ ^ 

.Jeull^Ulj? Ij ^Juill KjUJI 

(Narration, Narratio) JSU^-I j\^>\ 

^1) (Narrative) S oL^l J (Narration) Sji. JsGJii (1) 

(1972) (Gerard Genette) c..~ : .?- jl diii jJui (5 ^S(] t (o J (2) 
(Act) Jj^i ^L-t j-J i« IS l JLiU ^ (Fiction) i^aill i^ljj j 

^ j* i ji ij j~~a Jjis Ail l« loj t (Narration) (i j-") il^>- j 

(Narrating) y> JjJU ^Ji ».<*• i)L* .(Narrative) .1 jJI j~£ j jjwJI 
.(1980) (Genette) i^jdl J | c XllJ! 
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»_iljil (ju jl j hJJ iUS3l JJ jQ. la.j iJJ -1 *j 

o^-Jt jJip j ijJiJI oLJjjJl J .(Narratee) <lJJ :> jj~l\ j i jLJl 
ij~A\ cjLjIwij Js>(JI t_ibatj t jJaJI jj (Voices) ol _5-^*5M aJJsLj i jm 

^JSj 44iJljJI L pa^*£*}\j Jl) 

Jj isj jjLJLi [jjjlJsJl f"“i '— ■’Mj jJI (-5 -(Fiction) a^aJI <J 

(J LS_r*^ ijj (jJjLi j \ J -S’) $ ^—Jl 

:L«aj^l N tLu-^s a^-JI il)_^ i(Interior Monologue) J^IjJI 

}j~£ ^ yji j-o <ol jJ 4.J yJJ jJkJS" Ajt*S>J ^' . ft .j ll l J ^p~Jl 4(_$ jAlia 

^Mjla ^*«J ^.'■''■■ j! > «l lj ^j-iiI 1 i« i o*l l j ^ j o ^8 1 1 i ^. mJI . 

by~~«~* J yj wCl 985 ) (David Bordwell) jJus 4 Usl .1 4^1) 

(1985) (David Bordwell) Jjj-sjjj juLo j-at .(2003) (Paul Simpson) 
(Paul Simp- j j. ...«..» J_jj 4tlUJLS' 4 jJall) ..sjLJI ( j£l 4 (/....II J .a^-JI 

.((2003) son) 

y> \*y>- 4^jl15iJI ap%JI J (Narratio) (Narration) i j ~> . bu (2) 
4(Exemplum) (Exemple) Jills' ajISJLI _$l _^l jvjJLSJ J\ 

(J ^ <!*> 1 1j- J 1 JljU .(Moral) ((^jill)) ^1 Airlil-1 J~s 

J (Narratio) i^-Jl Jl«u 4 _-jj 5 <JJI .^liJlj £-UjJI oLaSU- 

(The Seafarer) jU*Jl J ^ a^jJI usLaill J .olil \^j: 4^jNl i_>Uaii-l 
4^j^l^jE» e l'Vl «The Dream of The Rood (= Cross))) i__lyaJl ^1>- j 

K* 

.ila»jl j ,jjJdl jyj (Narratio) i^-Jl ^ Iji*- ^J>\ j ilL* 

(Narrative: Narrative Proposition, j* ^ j~> l~Jai ^|| 

Narrativity) 

4l1jIjl^'VI j 4iol 4(Story) ajLS^- L-L-l y> (Narrative) ^ (1) 

^>1 A»^3J AX1 { JjUl 4AjLilXa eJiS a-1 

< j >~a £ o^M tji ^~JI (Jl j. Ikj .bjL?- ^ J S cjLj j . Jl 

aUspN OjlpLj ^1 4(Metaphor) ajUeu-Nl ^ sljl jiL. 4(Cognition) ii 
CaLijUll_j 4 aJl>wi 1I j^JI dllj ((A-iubl-l)) oLi j~J I .LjLJ- 

ss 
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j iXj!jJ! j tolil (Blogs) 

tiJ jJaJl oiUaiJl j tUljil Jil o dib (Fictional) 

l _yx*a2i\ j oblj^Jb ^(Narrative Fiction) ^ijJl JUUj 4la.-.Jl jLpVIj 
(_ oSll (J 1,5) ^’>*5 <j to(J5j i_JUJl J oLo^j-Jl £■ .5 jwaJil I 
<>..t,4-l cjL>- j~m* j ^jic L^i^J iSjI^JI (J (Jj^i/I ^lill (j) jl (ob^^l 1 j 

jwJl 4 _jL*JI j (Tv Soaps) (,) 5J _^LaJl SjihJl j t^jLi. 1 jj*a> j 1$—5 p ji 
.((2004) (Marie-Laure Ryan) jLj jjJ _ i 5 jb> ‘bA.! <■ j&l) .£J I ...(Cyber) 

.. .;l>i > j»Jl y <cj Oj&j ob:> j ~. Jl yJj 

LI^oa!! . o jlSt i(<JLaill) <L5l 11 jue _jt dxl 

jl U>-l j*: t L m< jl L^*j Lsb (Narrative Propositions) 

^U-b U .^lll ^^Ib S» j-x ja (pb dj&j t(Presupposition) 

jJ5? job (jJjb w aj jaJLI I jjl jJI (J »dJJS tUL»-i 

.jjblj ij-3- 

jl (Sjuzet) (_■ I i dxl*x>-^Ll aJlaaJI 

LISbU J jS U<L5 ,jo 4 j_^cJI j o!>t5dJl olj-J: i. — >• t(Discours) 

1 U ^ ^ j>«ll t^r j\ ll La Cj^j 

yt t_>lk>JLi t _ J kiDl JJUxU (1972) (Gerard Genette) jl jy 

.(Recit) 5jlSb>- 

L5j I ob^“Sn l_-JL5 ^ jh\yj pi < 5gl I n/* 

0>jjdL L^JlaIj 1 oUl ys ^3 i ^J_p j c j 4 j 

^ *3l^ cu>waj ^ p-l^— Jl?- jiJ I j\ SljjJl j( 

I ili 1 > I J_s^> ^-L ^ _5 Aj^jJ I I 1 . 4^3 Ui I Aj J 0 I 

*j\^a- iw> jl i'ibu tobljjll ajIjl. j Jtfiil ^5> j ) (Orientation) -u?- jiU 
j ^Initiating Action) « JajJI *Jb» t(0nce Upon a Time) jlSb b jb(i 


j-*aJ Ij A;^J1 OiljjJl j> (♦) 

iiUiJij lIjIS < ui c-jl5 ^3 ^ dilij 

CJ^— — L— oJl oJLa (J^w 
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iLudl j JJ-l jl (Denouement) saJbJl i(Climax) j «Jl JL«J» 

.(and They All Lived Happily Ever After :'&a) <i!Ap[ j\ (Coda) 
(William Labov and J. Waletsky) . gj ci jjY j (.LAit <. ^lall) 

Olaij fj,\ udili tSJjjJLl oll&M a>«£ . (LyLLH 0I0 j«J! J y- (1967) 
(j'i/l jlajl) UvL^- jJ* (J j] I ^ aLaA-I j jSZj ILU- A»J^J| 

.(1991) ((Allan Bell) 

(Jean-Fran9ois Lyotard) jb jJ I yJl y oU- ylJti-l jl*j L JtA\ jS\ (2) 
jL'jJ ^ .Aiyll j yLJ>l J^\ j Sil&Jl j AyJU V-L-Sfl 0984) 
jyS i JU i. (Meta-Narrative) jy ly J) C&a lyjJI ,U1» dlS 
bJJipL-» yiJj ^jJl J^Li ij j£s f-j Jla t (Grand Narration Grand Recit) 

A^jyV.II ^ba) a*^* a*p j** J>4 ^jA o :^ri?Ld! SC^I jj&LL# ^ g 3 1 

i*a*3 La! i jit-* t^y-1'..^ll Jju L j *i a . x . 1 1 (J 11* d)T LpJio .(LjjjjJl 

(Small-Scale) (j^O-JlLl Jp iuIo^-JI JosUl dJLii y» Njl. ,jiid al* 
J&\ l yt , yU j OyJl Lay*! j i(Petits R£cit) (s yL^ oly _ r -) 

.AjLaJ-Ij c*_ill J5 jJL*3j> jA (^jJl «*51 ^Jl» ja 

(Narrativity) a*j y- jyJl J y- Jly-'Vl yLu (3) 

Jp aJL-^U (0970) (A. J. Greimas) .^.I (-i^ y» «aJy ^a) 

wLL5CM_^ . - j I . . .*. U i dLLij c 5 L> « 1 1 ,ILJi oIpI .Ip 1 1 A>«*^ly)1 a^jlaII 
jj .2) J ( Harry Potter ) y y ^jIa cjUjj .A^JIy JJLi j 

(Marie- jL>j jjJ - ^jl* (5 y .TjlAI 11* da^ly c-»«J (J. K. Rowling) 
012 LS (.(Narrativity) ao^H S5LLI (1991) Laure Ryan) 

j kjUa^-1 AybjJl ol y yJl (1990 H978) (Seymour Chatman) 
(Tellabili- L ^~\ L- (1987) (Gerald Prince) 1 _ r Jy aJl jy i(Histoire) 
Sjli^l :(1 996) (Monika Fludernik) (iJLyjjli l5Cly« Prijj- ‘ty) 
AiLi^L til a-..-.~JL; .(Experiencer) ((_< yf-) a jlli» a_LaLI SL>JJ 15LJ.I 
^ 111 tSjUh ,y> j^Jl Jp yijl (Narrativity) aj^^I a*; uHJi Jl 

.(Narrative) iS*j~$ d jji 

jL yA JLli j t( 1997) (Catherine Emmott) cayul (jjyl^ tlvajl t _^l) 
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(Shlomith jb-S - o j*jj ‘(2005) (David Herman et al.) u j y>-\ j 

.((2001) (Michael Toolan) y j i(2002) Rimmon-Kenan) 


(Narrative Grammar) 



ij ~ Jl (*1 p J ILJjL* Jjjlia (Narrative Grammar) jlS - JiJ 

0 L 1 JI JJ J- pJ LJ y j U> (Poetics) oLjjiJJI j (Narratology) 

(Canonical) LiLisNl LUJ Jilr ^ ^ ol£J-lj 

(Micro- u jyw> oL oJl» (Macro- Structures) oLj 5j_^JI 

.(Narremes) <0 y* j! Structures) 

j*J gJia.^a) (Actor) jl (Agent) iii* _$? i£J-l J (Actant) 

^1 0 A>- ^Ua jj t(el>wJl d Jb ^jA LaJjIj aH c XA-I 

The Fairy Godmother Helped Cinderella J ^ : J^-«U (Object) 

.Captain Ahab killed Moby Dick j! 


(Vladimir Propp) *_j jy LJji jlS' Jtfl ^Jl J»jJI 

I y* L^Jw* ^j,r? W ^dJI (1928) 

( o Lya AJtjJ ) (Role) jjjdl olj j5^> (Kernels) 4jjjl jl oi j^JLI 

.(<LS\*aG) *JG (JL*sD iwAjUfl ^ilj 

ouisa-i L*—j j Ip I^JlP ^ *JlJ (jjJJl ^ ^£diU 

44— i jl_J fjjJ jd\ IaJJ \ 

(A. J. Greimas) .£.1 j t(1973) (Claude Bremond) ^ji5 

J^»- (1969) (Tzvetan Todorov) jiiJyj t(1970) 

tUijI l^J jb; Ad 4(1970) (Julia Knsteva) LL»i— j U 

(Predi- oN j^p^aS oL»15s>JJ SA*Jiil 4 jjLc— *1 a> jjd aAII^o \jjjbj 

.^aJ y ccates) 

Ljjjlj ULJl La ^jA Ia^-I j jp^ {£$ Aaj 

jl Aj£j LllSvftj Aj I .AjjLdil ^ya I JlA a j$ 

j Ao A 3 Lc j^j ^|p ^ _<^ a I a ^J*^** ^ Lid I oUL5si- 1 j^° 


(Jp 4 jj j-* 3 l <yj {ja ^JJLaJ ejj* jjiu LjUUj 

j y-Jl ^QjI b^ 5- *^4 »l>«jb^I ij^aj . a £ Julll ^ptf»bj«Jl 

.U-jjJ^ JiL Jlj^ j«JlJl oLlSvji-l _jl jji - ! oljl^>- jjji 8 I-Ua*J# j£S\ I 


(Narrative Report (Represen- 
tation) of Speech (Thought) 
Act (Nrs (t) a), etc.) 


cH ( Js^) cS^r> H 

.£))... (j&ilOf *01 


(Narrative Report of Speech Acts) JU*\ iS*y (1) 

cjj_yi dlL j ^ ji;?- l^UoI ob»Jia-A» (Thought Acts) ^SUJI jUil j 

.(2007) j biwUS't SilpJ cJQ t(l 98 1 ) (Geoffrey Leech and Mick Short) 
(Non - JJibUlj (Fiction) J-idl J Jp ^ 

J jjLJl 4 J 3 — >1 y p. U jl L^aL-Lli ^Fiction) 

(Diegetic Summary) ^ liL- ^..-T LJdi cJlS 

£jL jUj^J) (Submerged Speech) L j&- Ji* i(1978) (Brian Mchale) 

.((1973) (Norman Page) 

tP j~. J aj t(Nrsa) J*a! Jil o^i Ojj-ij ^LJ Jji> 1,5 ji 

iUL— j ilL* ,^-lLii j^p ^S(j p”l * j-iL* G 6 (Nrta) __ r SCaJ I J*aJ 

4*3 j»j j\ J-9 JLs li 0j3 j^jdl Jj** jl j*\ 

She Put To Her Son A Series of jjlS .i» ^all ^^wdl j\ _p«J Jp 

She Put To Herself A Series j t((Nrsa) j»b(S3l J *al p ^ Jil) Questions 
J Ijl>- 5J_Li stal dJUJU j .(Nrta) ( j&Ul Jjiil ^3 j*> J5l) of Questions 
£jli jJI jjjlaj • «ui£» » j j-^9 (J lfU> J) '- J 'QjipcJI JkJ J5 

0 (^} <c . atJ ) o ^y\j jJi .^Gl . . . oIpI^^-Y i tLJll jdl 

JwsliJ ■ UaZj ^ ^515 ij~i) Jji jl JiLdl 

^ yn c\ J l. Jl) iLi-l 'Alt : 2 uJj 

Stretcher’s First Question, When He Reached The Hotel, Was About 
His Friend, Yet on His Learning That Waymarsh Was Apparently Not 
To Arrive Till Evening He Was Not Wholly Disconcerted. 


liidl 
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l^>j) j I ^y» i)j£j Ji ( j^i 4^4® I i L la 

JljpJl ^ jjb*ll ^1 lIUJJj <j ^_aJi£I! 


.t-jj^iaJl oJl> ^^JaJ ^s^lj A^JU 


^UaiLl j^L, jJ (Narrative Report) JiJI o\ 

«* 

jJjLijJ 0 Jkil ;/i\\ Jji tiilpjJJ L*3 

.(Bedlam) ^U)l Otfll J1 JlfcrtL ^LJl 

(Ele- Uul ^ (1997 Sli.) jdl > 5-11 U;U>> J (2) 

J ^JJ (jJLai* JjJl>- Im*ji ^Ojy-\j Ojj-i iJJijL«_j na Semi no) 

Narrator’s Report/ Re- ijUl cj yo /jJSj _yJL> .^SCiJl j ^ ’}(£!! jj^a? ^ 

i^lst Jl*i^ isw>l j : jLil Jj? y M tJaaLH JsLLJ! Jl presentation 

J (^aLaail JSJL « jjtS' uLj-I J LJdl ei^i .(She Talked On :!Aia) 

> * „ 

^ .(After Talks In Copenhagen Stalled...) :!Al» iLi^all _j jliJl 

(Narration of Internal States/Intemal Nar- J^-ljJl j^-J! /aJWjJI cjVU-I 

(Mrs. Dale Was Wor- :'&> tcaLvi^JjJ LiLUil j SJ ^*11 »_jjUdl ration) 

.((2004) (Semino and Short) Oj yi j yyy iLaJ t j&l) ried About Jim) 


US J£ :Sb. c,_,b£Jl iLiill JJUil StiyLl jL^Vl Oy* IJb4 joJ (3) 

J4X j t(She Wrote Furiously) (NRW) (Narrator’s Report of Writing) :> jLJl 

(She (NRWA) (Narrator’s Representation of Wrinting Act) j jl Li USCll Jj«i 

.Wrote Her Letter of Resignation Last Night) 


(Narratology: Cognitive, Fern- .^JJ tj yw :iy}\ ^1* U 

inist, etc.) 


jyb c^J- tUJ jii\ ^SLiJl (Narratology) }yi\ jJLc- 

(Tzvetan Todo- o jjjj y ohJy »j-» Jjl ojJ} Ji j t(Structuralisme) 

KjLjj aJIjj^~oj a j~Jl All .(1969) rov) 

_yjp aaJLH j jflUf <o) .(Narrative Theory) U^™Jl Ae^^laJlj UL?-I 


(Bethlem . . o ' o y-Olj ^y 1 ji (^) 

.(pj>- yuJl) jaiL i*U*Jl ^1 Royal Hospital) 
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* * 

oLjL&il ^jA L*_».lj <c. Jt* J <> <01 J t)L h ~ J IS t jUm^/l JiLj 

jib Jp aLI _pJ Jp 4.5....J3.7 ^ JlaJ .(Postcolonial Theory) -u. l« 

(Narrative Gram- _pdl J (<5 t55(J-l oL> Jp jS j ^1 oLI jjJl 

.mar) 

(Cognitive Narratology) IS ydl ol^-JI J Si.jJ- 1 Jl^S 1 I ^ ji$ 
c_«ia! (Cna) (Cognitive Narrative Analysis) J jA I tp^Jl JJuJl jl 
i«UI j (Schemas) olI>Llai-| LjpLo t_i.iT j tijJl >1 jiJI L,- j^iL ,_/!! LLSdl. 

. f jl>- f I p 1^ I -• ^ ^ *N)I -c_d 

oLJj^l J ajjjlaT j*J ^JUI (Feminist Narratology) ^ ^-Jl j^-JI |Jlp 
jaJ ij] jji j53 4(1986) (Suzanne Lanser) jlj_^* <cU-i! «L»Jju Uj 
t _ s S%sLt t_JL.li iiUl i Js^Vl JtL t“>L tj^Lftl Ji) .aU,:„ 4 Sj^lai jl 
LLjj) tJUal)/! jJiL j cjLj j~i j (Genre) ^jJl t^LcJlj JL jJI jt. 
(Ruth ^L. Ljj tLajl t jlaJl) .J_gjlall kiLlLj ‘jS jTJlj O j^A\j t 4 j 3 h.il 

.((2006) Page) 

(Monika jls IS(J y> j t(2010) (Mieke Bal) Jh LL> iUl! t ^1) 

.(1996 t2009) (Fludemik) 

(Narrator) i jLJl £jjj 

•LLs- tijbts- 4 ^ ^yV4j Jpli jl jjJL (Narrator) jjUl (1) 

. 4_1L>- jl COLS’ 

^jJI illij t(Voice) 4jj^aj jJLSc. t^Til jjLJl ju j-. JJ lii j 

t(Mimesis) SiS’L j (Diegesis) j tLaJ t j&l) L^kJLil o 
^ U j ^jL5 (Implied Author) 1 _ f uLJl t-iijil ijL j j ^Ull jUI 
tLlii ^ ohjliil ji*. j .(Third Person Narration) LJWl ^.LJJl 
^UJ-I tSL) LL jjl il jl L t(LjlSLJI oLljjJl J (/) U jjUl 

Ojjj jJ LaljjJI 4 _HjJI cjIjI j ^- 1 j j j J Shilj tj jJ oblStp- jJ 

jjLJl (ju (^jIp ^ 4jI j jl! <_sjIa!I ^jlilli ttiUi .^OjI^j 

.(^yL^-l j\ ■■ ^l l) 
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O (jtWl) tt) ^SjLJL (JjAJl (_S-^ cJ O^-ijLJl lL>j\jCj 

^ J O^AJaJl j\ (JUa^Vl y >*- j ^Jp (JjNl La . A. a - s ^y 

(Gerard Genette) c^>- jl ^ a^l U .(JiLsjjjS' jJlj j y\ ^U- *&u) ^LlSda- 

1UJI j jl !l iJjUILj .(Autodiegetic Narrators) jljJl i^-Jl ^pjLj (1972) 

^la^x* N tSSj~» jJZ j>d Jp ja t L5 x<will j c(Omniscient Narrator) 
££jli!l ^ ^ Jij SUaii^ i(Heterodiegetic) 

,'jS^ti jJjLiJ jl c^jJ) jj—ajU- i5 _A® : (Implied Reader) ^.o .^ll 

(jBjUa d) Lfc <!..■> i^U* ■-. OJ.J.; (3 (5 t_3 

0 f, 

^J-^pUdl f\y ^r (3 1 "^3 £^0 -II** *|iljdl Jlj id) ^** j^Ay^i ju-) d)I^j^J^ 

L^ajJa oLya>«2!JI oLpjlj pLpjI ;ft<w<Jl jjl® oUlj jJl j .d)j^ jL*JI L^»JuL 
Jl \ il^Jujlj .*.a. o L^ a g ^Jdll jlSvdy il^‘..<it7 fSjj i j\S ^y^aXJ 

(F. K. Stan-Jjdi** .dl .o Lviit Joj\) l ts^ij^aj ^ ^yJl alij I ^e- j 

.((1971) zel) 

jjj jl SI j (Reliable Narrators) y jil jj^jLJl jy_ ULs-1 j~*u!l ^ (2) 

.(1961) (Wayne Booth) Zj y ^1 j i >■ ^Unreliable Narrators) <jd jU 

d)l <^l i * p d^dj^* I jhU til I*p j .1^ >- cd^ yl y>* d)l S^Ip d jjdl 

.s-LiS ^Ap) d)I j— * ■* ../a 1 ' ^a lijl ■ r ^ 1 1 ^y^*) A^JL^-) ft A a . .< ? . > -)) ^a U 

J 1^) Jjl !l jts, yS jdl d)_^d U-Cp Ua _yA>- iviilj oLjj !l j .((!i_iljll 

jlji jJ (j y^~ (.p*-* d)i iil?-T i( l)jVi ^j^i^s-iJi oLijj 

.^jLJIj t- jj> yl * j^UiaII |^j | j <ul j ^Jl «e*al jaSI 4j^>c^«JI . i^jjji 

(Stage Fright) VU J -Ur-I' J j ^p d)yj jLJI 

jil (3) 1 j*Ua)l ftJJaJl® iU~j jJl oLva>t-iJl Jj-I UU j .3 j^dU-A 
^Uaj <01 j) <ds>U- {J f^ ^Sjj dr*d til'Io^-bU eJ j-* J (Flashback) 

.(j^l'JSd 

(Neologism) aJLi^II I ^ 

jJ ya Jjj C aJL jJ ^-^Lp ^J-P ^J.1 ./2.1 1 ^jA ^y? JJiA 

.«OjJl?- J5^j sjJ y> US» Jp (Lexicology) 


.C^r y^-3!) (a*-^JL (Lc Grand Alibi) ijly>p c->»J |t_LjiJl IJl* y (■Sf) 


yL l$A ijo (J Jj oljj jil y> I ji\j IjIJiU (J-a-*- 

I t^lla) 4jjilj! <p jy <jUaj 4 } j*Jia b) jJL]l 

J»\ ^ ttilli £> J 3oJ jll ojjJiSGl .(Blogj Credit Crunchj Pod 

tjL-j ,jA (jL ^1-LjpAJ LgJuJju ^bb '— J 4 ]/“ ^*- 1 ; Uap- 

Ji U<ajl_j t^»l jll (JllaiJl ob <uLmJI 4>-bh| y ( j*Jj t^aJ! 
.((Poetic Diction) <_$ jjbJl *bNl j (5) <_>b£Jl ,j» 5 y-\^> JL>-1 ^ 

isy- y ^Jiij oi i jA t -J-i' 1 JJ y* j^S 

(Nonce Words) (Me For Than Anes «For The Once») La li-l L—hll 
J Olplb jl ijiji ^jU CUlljj j £y>JJ .iJ •£_ (Muggle) ( ’JPj* J ^ 
t JJLb £« j j-ijjj j jkfN (Clockwork Orange) jT JU: _^J L jZii\ i^JJl 
hlaiij-l ail :(Lexical Gap) Lama 3 bU? <1)! jibw y>- 

(Bare- b-U _^JI j j y (Pandemonium) (,,) j» y yX> y t_-A-*aJl iiaiL 

.ju-C Faced) 

(Morphological 5J ^^1 cjI j <_£X» y oIjJ jil aJlSj 
^ajJlj (Affixation) JUaJ^lj (Compounding) <_iLiii]l *>(b tProcesses) 
^jLi y yiA - 1 o- j Jf «^jJU .(Acronyms) oLlfij^l j (Blends) 

(Jeggings) :y hi ^ <Ji»jL! JSbb jlldll ly _jll _^ALiil o!)U j 
(Showmance)j t( ^JJl (Boobs) ( y)(Moobs)j t(Leggings) j (Jeans) y 
(Engage- y (Mengagement) j tb j»JLi gijjl f j>*JI Ly, (Romance) y 

. Jb- ^Jl Oi; ment) 

(New Criticism) Jba>- Jju || 

y yyL) J* JjyS I y>iS\ Jbjl j \ji L- jSNl if >1 JUJ (1 ) 

.1 jlSbSl 1 ^ ~Ai t i^zj b—ukii- ! 

(ji'ill JlSJI _/j\j ob to j^-ELl kljlb jL\ 3 yL • U j“r^i (“WjJ -i 

ejji j fc j y t iL-J— J ^ (#) 

q j»j ■ O wt. ) i jj-® Oi^ : -~li jLiJl jLa_^l ^31 L yh (##) 

0 j— *■ .s L^aI Ij jj}\ A-3 i jisc. (^1 J-^*3 J Uj c^I Ixa 
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s 


f, ^ 

tUoVl d^UiljUl Ui ^Ai] I j Uj L iJ I d*> L j.uJl i <J| jLo 

. dj IdL-Jl <J L^l»ljb (J 4 J 0 JjU oLi jL^ V I ^Jp L^2 j I ij Ls” Ij J^J 

C^jU ^]\ e-oSll «LjlJLo ( ya ^jj JLv? ^JjO o3 j j IS" <uUj Jji- 1 JLiJl 

^lll^ c JaJi3 ^jjllS” ^Alll (_£ C-olS* ^yJlj j-^P ^-‘'U! 0 (3 

(J I j+j3 +) I ^JJ^* 1 j ! 4 U fl^UpL i—3 IS” t *o)f 1 j JlL 

.Aj^A^ipl l^z»l ^ (Artefacts) 4 *«la*/aa *!*> $\ j>*£ ^*p j+& jaj 

( ^y&\j^-\ ^ ^ I (^J ® J . V— nO^fl 4»*J ^Jp 1 .sLcJl 

UUS (^J, jUI l^j .jj^jjJl <jU^A£JL)I jl&l {j* jjJj i j*>«lb 

^aJJJ idi-i aliJl U-ly C-J15 tiiJLIi £• 4(1966) (Terry Eagleton) jy-liul 

0 0 f, 0 *> 

,<pL-sa11j L>- ^^“V* U £*Uy j* li)U cftSJLip® U y& 
t^*«0 _/u j y y* I yl£ SJL>*lii olj^ jJI j JiJlj ^jUa-J ^ll iLdlll ^ja| 

t(Cleanth Brooks) ^jy uULS' j t(R. P. Blackmur) jy+^'lL .jj 
4 ( 4 ^ jX - 1 Jp jJU! ^jd!) (John Growe Ransom) ^Jlj o j 

(Rene Wellek) ULJuj 4 (Robert Penn Warren) ^jlj <ju o 

. ( U liJ I Ui l*J I <w-» J-3 U/ JwL« yj^) O U j .i) .JJ 

jlj :(Anti-Intentionalism) SjJL/iaJI Jwp £pU> cJaJ jl JiJ 

y* 4 <lJL>-Ijl!I ^ Jill Jj)fl y* ® ) yjca ® 

JSUlU (Monist) aj^L>-S/I ^ ^ijU i 1 4 Ja>-^iL» yjj^ .^Ulya ft jl/ j L^q b 
( y2^S\ U? j^ 4 ^) ^<ajJl * 0 ^ y>*Sn ya UUj il) j^wall j 

4^JdLi I ) yp ^P Oj^j ^4jj4t.*jQa ^j 44JL IS” (^^ j cJLH 

(Emotive Mea- JU£I j ;(Affective Fallacy) Ul Jj>- j ^UajI 

.(ning) 

(La Nou- U~J yUl J) (New Criticism) dj Jii ^Ua^» ^jyj (3) 

0 p 0 

AijJaJ I jl*Ji jl? oij .(<ulJ^i j Jj.a.j.1 Uli Jj jj velle Critique) 

i^yt iji— lill o jl> oM jj jKiSl «SJl jJJli) jliviMI 

(1)15^^ 4 4" ...✓? l>- yJlj cLawLuj Laj 1953 ya li^AJajl <lUp (1)15* d^»>~ 

.(Explication De Texte) jjJi jl ^ _^JI jlSJI Jui> J *3 j j 

s 
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(New Historicism) 


« • • » -j 


Jaj i j^3 cJl5 tobjjjjll! ( j-» JLiJl (j jjiaj [j^] 

t(Anti-Lanonical) ajjL*1I -U b ^ j (Anti-Leavisite) sj> j 

jJp «-UiL3 (J jlil jjbJlj jS ji j-S JSw S tAJ'stSwdl <xj>j 

ja \ j 4m^jLJ 1 oti L .«» J 4 

jsUi-l jv oli%Jl JiiCil jlaJ Lfi^i (Postmodernism) 4 }IjlA-I JOu li ojJL 

La> l Jl ^^jUl fl X>-£L: ' : <j jL>bU) j j 

Uoj.il 9>-J yJf’ i— »Uas<oU j>-^M £-1 yi\ jjvj (ju oLl^Jlil 

J j>- y*a &- 1 obi' j^S jJSblj jy* J^p b)bj6j . « — 0.jbdl 

.(1980) (Stephen Greenblatt) o!)L^p ^ o-IjcjI (.a—JUj^JI j oa$J I 

(C. Gallagher and S. Green- o!>L^jp j tLaJ <. jiail) 

.((2000) blatt) 

(New Information) SJUJt»- *<• H 

(jAJl ((Given Information) sllw i* j\jv> Jiu\) gjj 0^4 

jl ^b(^)b <W?l3-l 4^ jJbtLl Q j..i-v<La ^Jp jJU-Nl I ^ 

ai. ..^. J ^Ji ^Jp «S-bJir» c)-^ b^-^ 1 dUjj 1 

oli# UjLje-l ^sj jl a.— i L asjjjca Ijil i jj>jju> _*p jl iUl*p 

Lf^ ^ j~ok\ O jl*il ^Jp 3 Jj-1>- ** J^*- 9 "(J^ 5 J-^4 (Jp 

j! (Co-Text) > j-L^? 1I (J Lj- 3jjil t(j\5jLL«JJ a. .».*J L 43_jjjd.l 

A3 ^d.1 _}1 (j LJ l ya IS^^UsSyl AyS^Lfli! 

£3 jli ,3J^-lj *Usl*JJ <ib^- ^3^ y> i iUa3«- ^"^5” 1 Ji’ 

J^bLi 43 jjd.1 ixo y . SJu J.i-1 <L# jjAaLI J5 ^ - ^ - ' 

.oLLxil 4^ Uj» 1L 43 toJb-Ubl Aji ^Ld.U 


4jL( 4 — jtil) 4 j 1^4 (J _jl ^UbU |»U JSsJLj JjJjbl Aj> jl*il 3 jJ 


.(jv>- jlJI) (j jaJI . 4.,dT'.a 4 jI-LJ ^Uai ^Jl ^3^/1 Jitjl .j d..,M,'i (#) 
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j^JdJl aljj (Prosodically) Ljjjk; jL^Jl oJU J Lf i^J j t((End-Focus) 

:S^° tl,- l$Jl jlo jl 

But The Merriest Month In All The Year 
Is The Merry Month of May 

.{Robin Hood and The Three Squires ) o yi\ yj 2 y> yyj) 

5 jSviU OijJU 5 jtS Jl y-\ (j aJbJti-lj a Until <L» JaJ y 

«.U,..,<aXll ^^adl 2oJ jl ylk* Un! jl jl*j (^jJULII t(Rheme) j&-\ j (Theme) jjs*«il 
oIjl 5UI tdJlii £» j .oJjLl y» jiil 

(^IJlJU ^lajl) ijj_p»ll 4 oJIj <* jJUll 4w ju JjjoJl ijjjJu “iiscil 

yi-\ j4c» jf jjiC ^jLlJl Jajl jUl j)» t(2004) (Michael Halliday) 

p\ SJUI jdl S-s-Ul ^jja <Jj£j (^Jj^ 1^1^) ya c(Rheme) 

♦ oJbJbj- <L* jb-4 0 Jl y »- 1 ^ ^0.1 Lj c 4-]^ 

(Newspeak, etc.) . . . . SJbO>- cj\J LS" 

(1949) JjjjjI j^ 5 * ^ (Newspeak) SJj Jj>- ota jjl* jJ jj (1) 

(Dystopian) ( ‘ } 7954 oljj J 4 JL>J_a J l$>- j (George Orwell) 

4jj ll5 jJ 1 JaJLJl jJ? 4j Jl^lJ 1 <*Zj I J ^jill 4P 

JaJU •/»"! ^ ( ^Jl (IngSOC) 4 jJ-Ju>«j ^[1 4-5*1 

. j «uio^AJl j£ji] I oljj olJLU 

* t. * * (■ 

d[ tL^oji L-^Lwujj t (Newspeak) 3 JuJl>- ota yu* *ljj I Juil olS* 

Jb*-I .AjLpJJI olJlftN 4jJJl J^jCwjI ^jjJl J <1)1 

Lj-lwjVl : L-.L-. <oIS jl*. j ^ (Newspeak) 3 JjJl>- ob yU J ol jdbil 
^ j^dl (1930) (C. K. Ogden) jJLt jl ,i) J (Basic English) i^L-Nl 
c^Jh>-l jJ j (Lingua Franca) 25 JLIj 2iJ t J^l jdl «2J ^5» ol j/l5 Lajl.^ 
. 4— J5 850—1 JiLll! s-Lixt*./ d I g • I <*“)) 2jjA>fcj^/l Iia .olxd^ifll jLI l_^5 LoI^xaI 

i—JLjl J(jcoI ya oJl Ji (Newspeak) SJuJj^ ob y-a jl 


OUi y»j t(Utopy) LyjVl Lr £* ,yj 


. ( jIaJ I ) y jm j-P k — j ^ Lp- 
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(Affixation) JLaJNl j iC!Au tjjb j 15 (Think)) \ r p^j < jc~<l (Conversion) 

(Compounding) (Sex- iwi/tdl ij t(Undark)j (Ungood) j L _ s iJJ iil S' (Un) 

Ob (Newspeak) ob^ill y jd S' tidM-dl Us-Ul yj .crime) 

* 

(Joy Forced <-> j* y Ci&i ^iil y ypj J,l t (Euphemism) UJj 

. (Ministry of War) Minipax j Labour Camp) 

jJ l$~ki (Newspeak) SJuJL?- ob y* UJ5 jl «. jiJh ^ tLUoju (2) 
oljJjil UL>-I J) cUius 

iilk jJL. iky ^Ll oJOkL-l olfiSOl Js- ^ ^(Neologism) 

aj$> OU-LJI (_5 .i IJjJLji i»ku^a jl Ob ^Jl liXb LrfS tAylff-jJl 

ikLJ,l obi*) (Enhanced Interrogation Techniques) c-iiyl oLyc~riJ 

(Double Speak) J~J y iUa^> U^I c~<J>I Ji j .i_yJucdJ i_ jJU (i^pjll 

Demographic Tar- Sd>) (Nukespeak) ij_j^ oJ _5 ^((Ambiguity) (^-LJl)) 
iyrjJ^Sbl ikl j t ((Weapons Aimed At People /Towns# J i~Jl (geting) 
(Vegetation Manipulation Sb») (Green-Speak) cl yy- ii! jl (Eco-Speak) 
(The Hunting of Wild J (Game Management^ t (Felling) J i™Jb 
c-dl iil j (Teen-Speak) j^Lal jil iiJ j\ (Text - Speak) ^yaJI oJ j .Animals) 
.jjJu- ob i jj jkJb c J (Media-Speak) JLa;Nl JiL* j iiij t(Net-Speak) 

(Nominal Group, Noun Phrase , f ) ^ <3^1 g, 

(NP), Nominalization) * ^ J} t( ^ 


Id* «^>«J tj L>r 11a *,<3-4 (^j>» .^) 4,« o i al A£> (1) 

^rlla^U (Systemic Grammar) Jl :kakst (Grammars) 

(Generative Grammar) ^jl) _ ydl j j>^Jl j tj jS I 

.^o^l ^r,l,ia.,<ail 

jl Oja i) t(Head) jl (^*^1) Li Ljco 

[Of j [The] Wind-Hover j 4 [Pied] Beauty j 4 [God’s] Grandeur iI^jJLj 

o-aJl iLiill olp j^>dl JaJ c Perfection] Habit 

^\JL« 4— a . >w Lg .. ^a . l I 


. Moors Killer Confession Hopes ^[Parking Meters Credt Cardit Plan] 
J 4 1 999) (Douglas Biber et al.) ^ yf-\ j ju lisjj <,<» J&j 

^ 4*<w*Vl oL S Jl (8 

(Lexicology) oL« 4 >**il J (Nominalization) Jj (2) 

(Derivation) (31^-^ ' j l (Affixation) <JUalJJ iJ&Jl >bj ijjjy Je- 
(Nominali- (^*-^1 <_|l 51 y*ll) j^-ljJJL y> 1 jiJU L^da^xljj 

i(Nationaliz-Ation) Jl* y> 5izlil fjJill J y :zing Suffixes) 

p— Jl obLy«Jl jjSi .(Convert) y (Convers-IOn) j i(Derailment) j 

<U ~i y ,y JlaiSlI 4 jdtl I jLlC- 1 j*j (3) 

* f. p 

oUJi Juu d~>- i(Nominalization) ^>1 J) JjyidL iLaJ u_i yC 5^jLJ j 
(Deep «LC^fcX]S J^j»*JLi t^Jui I y^i\ «*J»J J 4 *^^ j s i 

iJUill f-^^l iUsl. 1 tj. jUi^l y 5£t£il *^^1 Jai* (j-J .Structures) 
...(Dancing j Singing) J :(Ing) i^-bUL lj> y> y > ) (Verbal Nouns) 
4^— «l Jl d-*bL>cd 1 sJjs Jl* J b^ljjCL^I I .(^11 

The Conversion of The Anglo-Saxons To Christianity Took Place In 
The Sixth Century. 

The Anglo-Saxons Were Converted To Christianity. This Took Place 
In The Sixth Century. 

Smoking Is Not Allowed on The University Campus Any More. 

You Are Not Allowed To Smoke on The University Campus Any More. 

^ p. 

.((Grammatical Metaphor) lyl Jjle^l tULl 

a^uLw t(Passive) J^^>d.l J.I 44 *^?! ^ ...*> I J] 4 ^j^/ ^> cdl *Jo& Jl* 

o^Uilj w. Jl obU! Jl* USbiJlj Sjjk 131 LJ^I j 

J^r j* L,Al ikUi j ^1 Jl Jjj^I ^>jLS ^IJI J^^l j^L* 
(Roger jl ji j>~jj jlaJl) JL la^JLJl jl 

cjLI jj j JJ j^i 4(1977) Fowler) 

s 
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(Non-Finite: is SL?- iJ jy p Jjo :<j >p 

Non-Finite Verb, Non-Finite Clause) 


ii» j.j3 ~ a c--J is y,fl:U ^^p Sjj-pJI t (J Jj»a)I i— . S’ Jd i. i-’./j* J 

c3 ''L Jlill Jl Jpli 4isl^Z« jfS* I 

4 ; .-:11j c. ; 1 j t(He Snore-s Heavily !Ala) :> yil :>Jl*1I 4.../.1L 

(Infinitives) ols jJ- is ^ppdl j*p JlSLi^l Jy*JU .(Mood) i»..<all 
(-Ing) j _^s .(Participles) JpUJI *(-- lj tf^Jl ... Snigger j iSnore btL*) 
o _ y ^dl jjp J*iJl j j£i jl <j£*i .((Opened)j ^(Opening) (-ed)j 

(As- J^iall (j ols^Ai>-'yi jjp ja-joJJ T Juu ^ i-oiTGo Coolib ULc i-5 * yt 

(She Was The Last Person To Have Been t(Voice) o j^aJl j pect) 
iL^p^S j j-pub j ijjjbedl L J ^Ip J^JL J ■ > . » . " .. 7 .Seen There) 
ii-s Jo t(To Be Or Not To Be, That Is The Question) :*&L ii-^l 

:Sit* 


I Bumped Into an Ele - j (Crossing The Road One Day = (While)) 
(Subor- isuL ^Jb ^ Si i_sbUo Si j^r\\ ji- oi L»jLl .phant 

.dinate) 


h y* )Ji ij (Deictic) (_£jl— i^/1 vJJ L^IjlSsj^ i*. & 1 1 L^lAis l . . ... > y 

oIpLLuI jl jlShi ^IJjN S-oSl! <mjJ 1 J <s y~aii I J^Ll (Jbi Sr...* I 

^ ^ #■ 

J bi— * J Jp Co L Q .. .d j h4*jj% 6 

jJ-L Jji« j jjjJJ (_iL^sj)*in 


Smoke Lowering Down From Chimney-Pots, Making A Soft Black 
Drizzle ... Horses ... Splashed To Their Very Blinkers ... Foot Pas- 
sengers, Jostling One Another’s Umbrellas. 


(Non-Verbal Communication (Nvc)) L )*i js- J-.p1 y j£| 

objlSdl Jju J-pl^ydJ (£ y*~\ id L»— * 4oJiaj! ya (<Taa 31) ^LlJl 

.(SJL*iJI ^Jijj^JI 


liiJI 
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(Non- Vo- (Vocal) (j (J) j*p 

(Pro- JijiaJ jJail) CJ Jp t_ii j~> ^Jl dllJ J*sl jdl cj! jj! :cal) 
I4JLP i_iS ^1 kill: j ^((Paralanguage) L5 (jI Si! sody) 
.(^Jl ...(Kinetic) 5^l>l olS>-lj c^-^Jl j^bdl) 

O' 0 > 

. ^J.4^. x JLouJ 

c^»llajM £+J>j j 4£w*^lj Aym.^j 4*^1 (NVC) jS" 

0 0 0 
• i ^*S“liLw*J .jNp ‘XftJ 4^ y«wi.l 3^ « 4>* Jr^ 

. o ^ aIiII 3^ ,3 y^S' 3^**Lj ^ A*»>*» L **» J 3 ^ Alla^-^L* ^JL> 

j^y*j 4^3 L«j^ 3 ^!>£j O ^pJil 1 -> Lia^l 33 ^ C$ ^■ j L.*» 3 Jl)I JL5*^j 

Jl S jLi^l jl (Turn Taking) i>-\l oljLiJ. *Uap^j tJaJuidJ tSJLplidl 
^jLLa ole-^-iN I j «u^j>- jJ i ^ubcJl Juu .^35 Ci<JJ (Feedback) 4 *j>> 1 ^\ 4 jJL*i 1I 

0 0 ^ p 

SSIJuaJJ CiLt i(Attitudinal Meanings) Lai jU^JJ La/I S^Ld 

,*|jjJl j\ (Friendliness) 

(Norm) jLaLI Q|| 

IlTjLj jl.jfSi \ J *Sj Li L . . . U 1 ***\j d d-*" 4.?..tS 1.1 .^ j 4j^»T.wl ^ j g £l j 

0 

o ji jj-J j£J ^(Corpus Linguistics) S_*adl oUl — Ul J Iljl?- «yL^I j*S j 

.JSl^ 

lo ^P k dj \ . si">- 1 1 a j ^ a J 4jJj*53 ^(^^fUl) ^ L*1 1 J k*J (1) 

0 0 

4jL^JJ Lasj 3 jlL^ (Deviation) l-sI 3c^f • 

0 

^ li _^>«JLa)) Lo J^AO <P ^mJ jL*1I ^Lw4j tL^d^Jaj (Jlif- dlS' |^^-o 
(ijjL^ j^p) JjIao j (Normality) aJ ^] lli j! (Standard) «jUJ.I» oUU-1 
(Untypicali- j! (Abnormality) jl 4 (Non- Standard) 

j\ ii jJlJJ o^jL*-o 3^ <1)1 4^j^plj o j& 4JLUI ^jl>-^ .ty) 

0 

4^j»x^»JlI I^U^o ojLipI f ^sj ^jL* 1I e J la 3 L)i j 4^jL*1I 3^ ^ a-^ULI o 

5jy ol jj! oU*5lp>t J ^^1 JLaNI JJL - j JLa J . 4 * >»<* 1 1 liLij 

^jLaII L d • V 


liiJI 
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^ J j p- >u-£* i3 jJlJl! ( _ s ^*' UiOj^c tvlUj ^»j 

# o 

^4 jLi ^p|^^-I iJ^Ju«3 . ^Jj UUsu J ajI jUJil 

f . 0 0 ► 

^Uj - 1 J>-I Apl^>- AmJJL UuJg l «Aj> 
4 jI ^Pj iJjuiJlj <jJJAS’ y&j 4 A^J .1 JUp-Sll SjIp ^Ju^Ij . >LjJi ^jA olp^l 

oJI ^LJLjl o jJL» j Uli J jJL* 

^LiJl .ajUL* ^y» \* j?r UjLipIj <*JUl jjbJ 

Lp^.^^ - tJ I Aww*J L) ) 6 J^aJIj 

A*jI y&}\ . 0»b^ y . i .> n( 1 ^jA ^ Ajy.»h>«j^!l AjdJ 4...*.wi *J lj Jlpljjftjl ^jA 

t~A y* y>j li! j>%j I -tpl jjill eJLfc 3 J*~ <l3j__J iaJVjJIj A«A^**ilj Ajj^vJI j 

jp j t«A,olp» a-^ jp .o>- Ju*J Jl UL$i .(Markedness) 

_fVjl*jj (Ajl ^ubw L»IS) jl J..>i.. J 1— si lijiJ i .£*} ) . . .Ajjlp <U is aJj 

*/ jjju j y&t .(y0 Jp) jl j>*JI _^L^* i»li) y» J^—il tA^EGl »Lj 

Lj j c — J ‘(Elephant The Grey)j tLy-UJ^U LJl ^ U-i j*J c J Tkls/ 

( Wait While. (= #Until») :«!* ja a__J Aj_yJ ^ubco i3L* .L_pJ 
Li .. ^ s . .w. l b ^ y t w^i .. ^j‘- ■'’ a ...■.■ ! b ^ajjpxj ^p® , l -^ Tea) 

00 p 

(Col- bjJd \Jla>j JbJ ( jJip-\ j&6) (Green Thought) j .^b^l IgJl 

JJjU jjJuSf ( The Garden ) iiJti-t 5-Lwai jL^i J <ul location) 

# * 

. U j^jLoj N yJLA j j£j 


.b-?l jLn^Jll { jj *\ illlA 0\S 4-j^/l 4jJJl oIjjIa* ^jA j*tS j (2) 

* p 

aAJJI i_i jpx . J 0-~>- iaJL<sLo jJp AjJ yA &jj iwolyUI AjJ jjt jL*il 

t^l^J A~»jJli A,«_Ua.ll j » yQAA t-\ JJ IJL* JiaJ* . li^Uajl AoiSfl 

dj £ j ®Jp 1 «.! — ■ > • AjjAJlJl pI^j^U oL...:,„ J l ajIJj 3 L^jLtJl *\ jjj 

0 * 0 

(Henry Widdow- o y* jj-^.j G> j* ‘ jlail) iobdl iidl ^eUj ^yp 

(Corpus ,ydl oLjJL.1 J Jl^^l ^a jJp J^Ai .((1983) son) 
ApC^sjl xj> L^ialil obj_^a.'.i»)lj Jtil..g.a!l ol^l^ ^Stylistics) 

Ift^fubto |»-Sj \j& j).i^‘ll jl Jjulb (Uajl (I jjs Aj ^y’-ji G ( j^J 

_/j L*-^> jl (Secondary Norms) _/j 1*^ i j j 


All 


(Pri- L— LJ y iy£ y ^ t(Second-Order Norms) aJU aJ j y 

.(ajjUJI a*U) (First-Order Norms) Jjl aJj jjjU* jl mary Norms) 

cdy 4 JaO- yu ^Jp e j^Lk 0 LiliJI j Oj^Jl y a O _/jOli e-1 a 

ia* iMu> ^-pjj .SjjIp oL*ijjj sjlpIjX)# J^j»j (Genre) 

o^i j! jJjL jl jfrj *•}**?“ ji? -I -P ^ ** y-** (* < •*' 

JpI ji oO-jj (Jl wjl3J a1 'jaJLII y LiSli Gjp i3w& o^j t,y\j> y 

.((Poetic Language) LytJ; a* 5 LaJ ^1) .ly jJl oJJl 

O (.L>J U Ud Ajy-Zi olil ^ hj! y£- aJIJJIB J 

d) .dUi jJuj Ji Lwils^ c~»J U jap 1*4 j Oti. tSjUc-.'y I j (Word-Play) 
^(Common Core) IS jwll »l jJl j (Speech Community) LjiiJl iJU-l ^ yh> 
a^p|^i>-*^/1 tytS Ip^aiJ . j **£ JSw 

4_— p- (Formality) aJSLjJI y Libfc oU»-jj £• j 

J y-) .joOa apj^a? (*>■ t j A - ja .. 'i Ljj'bll _^p aJJJI o^i 4^J) ■ • .(JLauVI jJiLoy 
.((Co-Operative Principle) ^ jU: Ij_» cLpjI 4 ^kll jjOdU L^U-I ^Uil 

Ay ,L~ 1 1 (Jj dJ i • . . H (J A.w^ajw/iAJ 1 y* ~ k 1 (J LdLi dO (4) 

a*L L$ a! Lj^LAh JjjJ- (Computational Stylistics) a^j—O-I 

y> yJu .((1962) (S. R. Levin) OyLi .j -y 4^d« ^laJl) jL*il y- <«jl 

j! j*dU*d Jil j\ jl yZ^*\j AJj^II yuu j jJ luCw ^JJl jju 

y*i\ aLLaa (J jl..i». U a (Id io Lcot) aj$ a^^JJI 

lAij^np! AjjOl! oJa (jl A jd i ^ 4j! 

V SLju-is)) kJ>\ J j>\ j*J 0 o\j #!SLi* (^jjdl I jj- (—1 ji— i'SII j^lat .j-0- j>*j (Jp 
yj .((Zero Degree) O-ji UajI ^Ja3l) «<_j ^L»!» ^ dUi u --— j aJ o j£j 
IJLa iAjjOJl 4jJJl jL« jA iwJ AlP t^Syiy (_jJJl jL*il (jl 
(^u ^^IjjLao JlP 4(jw ^L«Sf 1 (_)p * Ajtll^*11 _/aL»i! y> y* j A^jd 

^jJ aJUI! >^i j L* 1 . a .i , . ^ « ) I ^jOl.! y * *** i j Jp ol t 1 ^ 4 maLS(11 

yl tAJb- ^11 ^wili (J Qy**Jj>- 

tLiil 4 jlall) -Ijjj yf> jO lit 4 j£*p ^lill o jaU (_$ i_-> jL^bU jJl (JL-Jl 

.(2007 (Geoffrey Leech and Mick Short) cjjjJ* dLO j ^ 


liill 
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(Noun, Noun Phrase) 


<s yw! y< £ jA fc^n-t 



.((Nominal Group) lul ip y^~ ^1) 

(Nucleus, Nuclear Syllable) ^kill St y «•( y jf|| 

y*i> Jp (Nuclear Syllable) ^kilt St y (Nucleus) Si y jU 

U» ya>- t(Information) i. jJuil Ll>j (Intonation) i~*l j3 J £jL£ 

\jjy (Accented) j^Jd ^kill Jp ilU^U tjjJLUjJl jjJLJJI y^J> 
(Pitch) o j^all j p-p J*4 (Tone Unit) jjJl S j*-j J 

0 a^a 3 y^o j i((High Fall) JLp ^L&iul) (Kinetic Tone) JZ\ y- j! 

jT (Tonic Accent) jy_ Ua,I Ujjo .(^1) ...(Low Rise) 
.(ipbUI j (Cadence) L yJC ^li)) (Tonic Syllable) 

y* «Ulp <L>- j3 Jp yfi^S 1 A-A l«L* jijli! y y .*'~A y (■ 1 . si A ol^Jl JjlL 

Why Don’t Elephants Like Pen- ;“>U. 4(Focus) yS jdl SJa £ iU» jLJ.1 

yS Ji Jill) U S J i -< ->«jd.l S«t?- jJl j! jjU. 1 ^jaill SjLp . guins ? 
3y dl St jdl J>Ldl jl Jr^ t>° cfl -((End - Focus) ijl$Jl 

£*) S Sj y\ 3 jjj 01 .A National Scandal I Call It :bU» tjl£» ^ \ J 
How ^ jjpU- _p*j Jp (1) jjy* U J (a*aa>*3a o\jij 

.Many Times Do I Have To Tell You . . . 



0 


(Object) 


J * cj jAAt 


v_-4 ^jJI) (Verb Phrase) J*ill yS ^il 5 jU Jj ^1 yS y y>ci\ J y> 

. 0 L» aJ ((Transitive) Ljjo Oj^j ol 

(Indirect) S ^Lll jf- j (Do) (Direct) 5 ^Lll ioV _^>«iil y> jU y iJLla 
j\ aLJLI J aJI jliil Oj-uU, ytL. J5wj LJVa « y L» ^Lil J yA\ .(10) 
(Bene- n 1 ^ ^Jp (o1—j| s^Ip) (^jL^pM) ^4Lil j ap aaX^4-I 

. ii y? ji! « j)lu» j\ ficiary) 


She Gave Him (IO) a Big Hug (Do) 

0 0 ► 

(( 1 lillP ( _jlP AliapO 

(oj! AIA jIp) 

.(Do) yJiLJ.1 j yp <J^1 ^ -i-k l/j 

A_ijUJ >X» CajJLiiJl AjJ-1>J)|/Ij AOj^Ul ( Jla OliJ (J 
.JIjJ) Jp (Dative) £y*d\ j (Accusative Case) l f* 

a— • . /a’. . l I aJI?^i (_y<k— j U i y\f * all (J JaAi o 1 yad I a 5U- Ai.ti-1 AjjJa*4^M L ys 

.Whom j Them j Her j Him j dJs j iMe Ji. (Objective Case) 

^jpi^i L >**ysj ol AJj^>dl aOjVI ^4Lll 

:S^> (.(Subjects) 
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Cinderella Was Given A Beautiful Coach By Her Fairy Godmother. 

A Beautiful Coach Was Given To Cinderella By Her Fairy Godmother. 

• O jti 

(Her Fairy Godmother Gave Cinderella A Beautiful Coacht . 

(Occupatio) ^U-al jJLol t Jxu* JU-ill ||| 

(l-ts^ cj jJl Lfc ^.. . 1 Ijb /aj[ ajL~wJl 

. . ii liUdj <1^1 j tlo ‘■J 1 jJ s-Liuj! jA jl 

*■■ a iJ I jjUli . jUJI (J jy --I 1 JUl! 

bjj jts- Jl>-L <Luc>» a U t(Arcite) I olal-bc-iN 

. AjS^siuJ 

J U All .kut ijj ~0 (Occupatio) Jilill JliATifl ^,-J 

d-^»yy^ (yliaj^dl claUlpa (J^ai ^r?* ■ M \ 1 

Ja ji -dl jjku j>J Jj> (jjJJJi t jj. fJL. <Jy*! l 5-^' t(Ronnie Corbett) 

. Jl>- 4j1 ^P U» ^5 (j tLa t«* ^P 

.((Paralipsis) o-L- tUajl <, ^1) 
(Omniscient Narrator) ii jA\ J a jL* i^t-JUII ajLJI J|| 

3 f .~J j-J.1 ajLJl . jJ 1 ! . 1 5 *. 1 1 ^ 

ij '■■ £ ^£.*j ^ : «Ci j*. ©J® jllAJ l ©_ J I cl 1 L.- * - . . . - !? Jj .w Ljb :Jt> j 

JSG 4j l£sbU UIju* .UJi ol5 jJ ^ J J y^jlij tU yi al >1 i^lS^-l 

jjs Li-1 (Jl ( j^) i!L>-Vl (j CjN _ p»Jly iv>'^Ai.| . C-’l r .d.->r..tSl 

jA [5 (.(Omniscient Narration) is ^*11 J a^. Jl J i*iLi Jju (JJ^J.1 y 
(Di- ^iLa j&j (Free Indirect Discours) ^Lil J? v-*^ JU-I 

j ya (Voice-Over) cj jjJu iJbll yJl ^^IsVl j IJa jjlL .rect Thought) 

.(Off -Camera) Sjy-^ 

^|J^-\M JJ- ^ ta yJaJil JjJ. JUJ J{UU v^' cs* 4*A' t 'A 

m 
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iclUi (jj 43 Ls£>\Lj ^ S <j 4joLi) o Jl>-I j 2. ./a 4, .* j jlal a 

(F. K. Stan- . il .i_i ^lail) ^ lII ^ <u^ l3 ^ ^ 

JLS ’ ii i-jLiol 4^15" liliA 0 j£j jJ <j I j jJ I ^>-1^ *(1971 ) (zel) 

t _^ajl) .4— ^>JiJl jLSj! ji _$1 <u ji*il t-jLiS - jjp «jjli _,jpB jjLJl jj£L> 

jjl; L _ y i>- s Jl_p-1 j >Sj .((Paralipsis) <_»JLs- tLaJ 

j jSv Ji Ji -j*ll SJS c-»b l» 4 jw> Jp I ijSU Oj£j d)l ««JLUj> 4 < jSviJ Ulaj 

K< 

.SjljjJl jjL*< (j 

(Onomatopoeia) Sj ^ SIS'LL 

jXj ojjJLS^Jl £lJu)i S-a>«jw (_£* j (Jap <n-w“*Vl® jjj* 

.Zoom j tSizzle j tCuckoo j iCrashj Bang t*^U i(Referent) Lf«>- 

jCj^ll iij C-jK lj| U J J>- j JLa J&jc . !l f jA jiS iiliP jlS^ 

.J-jLSUI olj- ilU * j (Mimetic) XS\£- 

Ja,.,.»j j 'j* _y-“ j •* Jtibjj Jw> ^vj>UL| iusj j OjjjjJJl iJjj ji 

Ujjj- Ja-U Cv»Ij U ^(Onomatopoeic Forms) SJ_j*a)I olfU^I JlSCi^ 

* 

y>cj ^jp «ulsL^I j *Lj>lflj| ^>- jil — oli^P *— *~ > ' /j* JaA* I 

i(_£ ol^KJl kSUc' 4-SUJ.I of^ii-3! t-iJlS" ^ L» jl>- (jij . jjr 
^►p j 5jJ ^UiJj (Phonemic) (^^^jiJl) Jj-^l IglSCi JjQsXj «4~>- 

j^s t4jjJl>«jVi j (Quack) lit j% iil j£ J2JI (Jli IS^s ji » ^AUaJl 2 Jl^3I 

1 ^jA j*~S j v . <J i J ! ^jA . 4 —j I ^ (Coin) 

(iiiaaaaa- *-j ja ~ . i 1 a ^ g a aJu ^ Li 

» a5 1 JJ J (Vrach) jl (Phut)j tJUis^AJ & ^xdl ^j~>j JI J ch) 

j-Jjt J f l > JI o_^ (Krandle) j! cJjSil UUt v >1 JiUi J J,LaJl 

(Ex- 4 jjwu > ;.! ? olilS i j^S 4jlJJl 4-J j../all ol5"l3%i! jt— i 

Sljl ^U j ^pressive Iconic) 
.(Phonaesthesia) o j-a!I J j»Ip 
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(Open class) 


illJb j~uJ (Lexicology) oLw>*il j J.o.«.i..«; 
(Neo- j\ juji>biU A>-ptA Lj-lj>Lp op** ^ill ciA &p 

.logism) 

j_y & j ‘4*11! |*jhuw jj> (Open-Class Words) L - put Up o(,J5 

p ^ ^ p p 0 

oljJLS^ ji o jaJia oli ojjiSo . j L Jlxilj cLjL*! L_^»J 

oLp (J^ j ( _ J ^>«J4a ci^ ^ ‘(Full Words) L «mu Lab 

.jlUJI J 

Jla LaJ» j oljK j i(Closed-Class) Lil*a LLls o^JS ^a JjUb 
(Conjunc- (Prepositions) p\ Jtjy-j ‘(Articles) olj^S/l 

L«-L<Sll <~~S j3\ 4dJ! J p\ Jp iiLui Lpi'SU Py ctions) 

• 

Jjl-b j ys=: (jl 4>-^LSLa 4iLT» lL..' LL o)® fctilJi 

ja L^li t(J. ? 4.~..«j) I Am Going To ja I’m Gonna :*>\ia ‘«iL*a *2p oIJl^j 

.(iS y) I Am Going 

(Orature) L «i-i | 

(PostCOlo- bJLJ j J Jj la La Ljlad! (3 J^-La 

Jp a-lj— aJIp-^U (i_jil) (Litterature) ^ ^LilL ®-U y p mial Theory) 

^auiJl a) e /III! (j LjjLiJl oUUlll J SjjjLJJI LoNl L yp- % )}\ (1) 

_$! ajjjlZ . JI dj L jJLi] 1 ^Iji) (2) jl — (_j!_j ^^1! ‘i-jjd-l 

.(Jamaica Kincaid) JblSc-S ISblaU- J^p :*jbu ‘(a j*JI) (Black) ilMJI LLT 

LjjLi (_£-Lj (1982) (Walter Ong) ^Lij! JLiljJ <u^cJb 

L^LiJl JL5LiVl dole! ^1 Uuoll djl*»d>J.I jp£ ‘(Primary Orality) 

LjaLi. t 10 jJl ‘^bta) 0 JjutsLl d-ab^- 

.(Secondary Orality) L_^U 
.((Skaz) jlSLa tLajl t ^lail) 


(Orientation) 



j r g j u/ j 4 ( 1967 ) jj/y (.Uj uij (i) 

iui, (1972) (William Labov and J. Waletsky) j 

j} j)l (Orientation) 4 *>- jj ^J *ajc * w 
v— Avsj j_)p toLlSsi-l «jUj j .oLp ^kuill 

. IgL.tf (J ijl^A-l c.;;t*l (j^jLiil j\ / J (jliCilj ^jll J^i\ 

(Once (jLSU L ol^s -<s y*~^ 4jIIn>- <UjJl*il &jj* JJU jIjJU ^jlju 
(The ^ gi j^ill J* ii j»-Ua!l Jj .<u »- y i*~*> Ja~. ;! ( _ g A.aJ Upon A Time) 
(Dorlcote Mill) o _j£J jjj tJua j o jJ| Mill on The Floss) 

<>“ jh j*j-t m yj j* S—J Jj J-^» J) g 

dLdjaLl ^ oL.,a?L2j| 

On An Evening In The Latter Part of May a Middle - Aged Man Was 
Walking Homeward From Shaston To The Village of Marlott, In The 
Adjoining Vale of Blackemore Or Blackmoor. 

j j£j (Medias Res) 4_Ji J oUj^l /\ oLl£J~l LIjJ U-JL 
.U (j Ls-jJj L» jJud.1 ol *— «a£ 'JjjAflj! (JjVl sJl* JLs 

.45 0 j£j J3 JJ fclJCsJfe^ 

«.«■»» ..fill o'VUllS 1 Jag)/ ly£ L yk oL§->- jlll 

In Parliament Today The Home : J L5l-CjVI t_i j ^kll iol j 

.Secretary Revealed New Plans To Fight Street Crime 

(Orthography) oU%>j ^1 p BR 

4^>«^Z ^Uaj gp iCjLji ... 1 ll w * La 

7AU (Standard) (jUll) SAJUI 

oliaillJl Jioj <01 wlJj lilLt LjuLaJ ^ pUaj Jm 

1 %-} ^y j ^ l^d 4 J 0 ^ O c ^ ... 1 1 O y-- : ■ 4xjL*UI 

ss 
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dJ I p ^ dJl a \iinAj {£ 4>ui ^jA tii^Jajl a£^Ix 

.(sj^ai olv ^ji iapu) ^uji j * ijj*jju 

<jjL»»i!I oLa^ljJI wl SjjLjJ.1 4»>i flill olil ^ ijNI 

l5 >*^JJI JJSx Jjl^ ^JJI ^yr^iSl u>Al Jj t(Kleenezej tKwik-Fit 

^ / £. 

JuJjJj t(William Bames) jijl> j»LJ ( Dorset ) o-jjja JtiUai b&») Lil y>\ 
.((Eye-Dialect) ajjLjw jy L*«A. tb^l <■ jtil) ^UJI ^*d£ll 


(Over- Lexicalization) 


it 


oLa>*1I Jp iJU-^J (1996 S^u) (Roger Fowler) Jy yrjj IfpLit 
olid jdl ja i ijjit iyj J y-j (Stylistics) ol^LuS/l j (Lexicology) 
.(Under-Lexicalization)) L^ili i»iJ<i tLaJ <. ^til) y>\>- j* j^ii 

ip y^r y , ^ m i* y--“ OjSL LsJLp AiiJl j it ^ilt A^pvtll i jJ 

b-XP & jrL-i 4p^»taLal1 i a JLS nj . ULU djy~ <ob 

.(Courage) (^lJuil)j (Battle) (o _^-) j (Lord) fbjjl# JL> pjtlil olid jll 
^til) Lad o^aaj (_j jX - 1 j ^y^il (Jargons) oliltj Ju*j 

.((Anti-Language) Ail-alya* 


L ^y%jd <j Alvad.1 oLdJxsall olp yd? jl (.ydl (j 

(s ((Abundance# — J ^pL-J^II ^***11 A—ii y& d.AdAj . 

j _pL. (Oc/e 7o Autumn ) i_LjpJLl a4Lp «p jJdl J JjUl 

(Oxymoron) da-tVl ^ H 

■^i>\j jjti tiJL jJI (Sharp-Dull) (_$ jAlt ^ a-p^L 5jj-*p 

HSBC: The World’s Local bli«) .iU-t jl oj^t jdt ob LpjUdl j-uLdl 
ja U-jJ j»JLt Ail .( jl* jASL JLljli (Global Village) Li j£S\ hyi I j t(Bank 
(Slumdog Millio- a ^^dl yj ^Jli ^J-s jl yd .iLSCll (Paradox) ii jlill 

.jJkJd c-iJu Li (5 tLaibdl # Li- 1 ^Jb J5 Ll ^Jdl naire) 

^Li yd Jp ((Oxymora) y ( A-*i-l) (Oxymoron) obLadl ^ JaJjl 


liiJI 
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!(_J-I j&LLa oLasLj ji CjLiij (_$ jJuiJl 

(I Have A Jolly Wo, A >oCj jy^yJj Ijl-j £ ) j J (Pandarus) 
jJ y?j j-ajj J ^y> ^bJII» j?*jj £ \y -Uj j (Sorrow) Lusty Sorwe) 

000 

: I ^Uil 2^J y. JJ L:> jjL I IjuUj (I. i) ( Romeo and Juliet) 

Why, Then O brawling Love, O Loving Hate. 

O Any Thing ! of Nothing First Create. 

O Heavy Lightness ! Serious Vanity ! 

Mis-Shapen Chaos of Well-Seeming Forms ! 

Feather of Lead, Bri ght Smoke , Cold Fire. Sick Health ! 


oe-lji y£- L. (1991) (Richard Lanham) yt-j^ 

t Academic Administration : S ^1*11 J-JLl J SiLadl jUil Jp jy* i! 

SJuaiH ^ -Military intelligence j Business Ethicsj (.Airline Cuisine j 
0 

jjbLJL tUajI 4 Jei>\) .Reality Tvj cEco-Tourismj 4 Bronze Resin 

.((2007) (Yeshayahu Shen) jy 
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p 


(Paradox) 




(Ignorance Is Stren - i y J^A-I j i(Freedom Is Slavery) io yy ^ *jyi-\ j 
(Man Is Bom Free J-&> JS' J y*j'y -dyj jl .(1984) ght) 
(Jean-Jacques Rousseau) y^jj ilU- jU- and Every Where Is In Chains) 

.((Du Contrat Social) ^1^*511 JJUJD 

ys- (Literal Meaning) J ^4-1 *1 jj U £SjUJl ol <*-*£ 

o yJ - 1 j .j>UaJI y~-y* LiuJU yS\j JJaP-I cs*" 

Lji^- ajjL^Jw^/I oljl * . il l (J iLIjo ) j!>***j Lg^-j -Cju 

(I Devour Words, Yet Am Not tL>«P-bU £-*l JjLJ! J j oUlYl 



Fori 

Except You Enthrall Me, Never Shall Be Free, 
Nor Ever Chaste, Except You Ravish Me. 


.((Holy Sonnets, 14) 14 otJ j-JI) 
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(Paralanguage, *~it w ydlS! ui SjJLII i-1 ja 

Paralinguistic Feature) 


L v_ >y p+t j>J> Jp (Parlanguage) <jj*J <u _ i &) o jlii 

^oUoj jjLi Ja_4j (j ( J*pl jJl db jl y\ i)b*> j»lp ( v ( £J . Jj4_U-~ajl yn..JtZA 

i jLi^U y-\ 4 <j la > 6 4 i . 4 /^S3 (<lLo) 4*JJI ijAJ" .-‘-j 1 ^A (Jl *J V I l)1 J2J3 

.(Non - Verbal) 5_JL*i _^p ^ ^1 i(Sign) 

eljljlLi 4 (J|j_p* ^Uau l g'^1 44jj*3 _^P ^5b 4.ii!! jLupI 44_j*-LJ1 aLa ^4 

» ji j (Pitch) cj j*a}\ hr jJ6 (Prosodic Features) hj i ycS\ ol^Jl *>> 
4 L*>«j l>« 2 >v 4 p L-.J.I ajjAUI 4 ^Jy oLmJJI l .(L oudness) I 

Jp ,^5(1 .(o^idl «-b j (^f) (Phonemes) (oljJ y) oL' JiuLJ M 

dbLpNij 4 4 d4 1 4 -Lj j ft j 1 bbo I La L*3 jA j! biJ -} ^a 

oLlsL-a jl IwUjjLxj .^1) ...^Ai-aaJ Ij 4jlSii-« , yij 

J4P jj»j oJlj L j c(( 1 980) (Keir Elam) pbb) jS jLjI) Ljj^laj L^jl 

«" - <- 
jJjtdl L«»l js\ 4aaI y oL^^/lj 4_£>-jJl ^IjclS! JiU ^ y-\ 

.((1977) (Lyons) jd/i! >J) 

jibJl i_jlkjLl J (Language) oJ ^ Jb j>J Jp mJJI 4^1 J^-lJu; 
la. .4 jJI 4jbr . L^U_J j jl! jjL>*lilj t^jUaiU jlL^- 

4~i b-£*Jl Ljjdl Jp jj^Kxll Xwu jl_pJJ (Graphic Medium) 

jl 4 ^aj L« Ay ^_J. j5.au_J.lj JlaLiII .^v^JfLiJ. (Feedback) LjaUI 

(Vocaliza- y> U'bUaJl Liil jil j LlUiNI oULi^U <^JUL1 J1 «Uj 

p ^ ^ p 

ol j Jj>w» ^ I Ot tJjLfliL ^LSo^jj .o^ull tion) 

{j* (J U^ J l j! 4*..* £.++, iL I j qL»t 

(Paralepsis, Paralipsis) oJj- 4 ^^ *JJL>- 4 H 

(Gerard ^ j $.«- ) qL^jl L > c L*_ a (jl^Ua./^ll 

:(Narrative Discourse) c-jlki-l J y- (1972) Genette) 

Ic JS\ Ia j)m «vliapl tc.:, : > oJl! j ^JJl (Paralepsis) ycJi (1) 
L»^]l*1I oJla (_i^ ■ -CaI 1 jiiJL 4 . b « . 
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olviiUiJI <j j£j .JjISvA-I oJLa <d“As- ^dJI j jJj...l I y! yS jS\ *. *-.>- 

Jl! jjjjjLu oli jl yS JO I olS olo^-Jl (J y>«j <Jp 

.(First Person Narrators) J jS/1 


(_ 5 _yi. (What Maisie Knew ) 4i y*J e-IIS' L ^ liSos j 

(j ^iLwj'b/l e» y^all (_y®j t (Maisie) OyS J y>- bJ oj jj 

,L.I -. _.C \ * y.3 pJi-Jl ^Ip Jy .SaI*A Ji ^ N ^1 .ilyyJl 

y£ j>-Vl oL-^T^et]' ^pLLay jl^l y-^yj Jjl Si t^lyljlS 

.4*1) LfrlL 4jbbJnj <Jbb>" yy> iwA»x-P y>»j (_^P is. 3a 

tAPbbJl J liL- N yl» « ylepL i(Paralipsis) ^bUl tJ-U-l (2) 

tlJu0j2 y i(Paralepsis) ^yijycW y> i(3) J (5 ««yt>U- Jp JlJill 

^jLmJI h 9_b>- _' '*}'*.*» -k£.~. j I (Jltll . ^5 il jL-au) . 1 la°j JLS Lf ^Jj! 4.0 yJbca ULa^P- j 

oLlSjLl j .1 $Jip jS jil 5— ^LaSlI oL-<a^Jjl ^jA s£ <jgJLil yl J^aJI jj^aJ 
i^yLall <_)p ELs»*l 4jy~»- tbli* t4-**_jyj| 

(jjjljLo 3 a 1 1 3jlSd>JJ JXaLSxJl Sjiil k_45 y£y .5 j >- bu <U- ja (j Ja2i 

.3 ^JuLa L»«*A>!y El-sJ-I 4-1aII OyS J_)p Elylll yi 


e~>- toli! (Paralipsis) ^bUl *_sAJ-l Jl*j Ejulidl ip^UI j (3) 

J .eJLsbA ^ 4>b ,jA U r- ^ ,y-^aC 

(Paraliptic Phrases) jJ-l oLS" d) jSi 

.To Say Nothing of j Leaving Aside j Not To Mention :!>iL> i*iLi 


(Parallelism) 


.((Occupatio) Jjcia JU-UI iLjJi t jKi\) 


'b'j* 


(Principle of Equiva- jilicJl 1 ju» Jp ^Jd jZ 5p!AJI J ii j yw 
Jp ji L . j 1960) (Roman Jakobson) jy— jjS'U- oL jj ILL lence) 

j\ oLS - ^Ll dyj '-<J cr^ (Repetition) jl \j~a 

k^S jaE jl J>3 ELa (Out of Sight, Out of Mind) Jill j I iSon j .obL«Ji-l 
He Came, He Saw, He Conquered J j ^(Prepositional Phrase) j jJ~i 

* + * f. 

oljl ^i.1 LpMj L^>-j Lft^L^lpL)^ . jl ^l>) 

.(Parison) ajJL [Ju\ (Parallelism) 


(_g jA j Ij j£\.\ j iljJl ijAAJ’J \^J i l)La 

(Anto- .aLail! jl .JjlJLJl ^ Sljljll i*i j*u . IHlyLo l) t£j 
When One Is In Love One Begins By : J ^ i(Antithesis) JUalL nymy) 
Deceiving Oneself, and One Ends By Deceiving Others. That Is What 
World Calls A Romance. 


.(jJLIj jLSwjjI) 

(1969) (Geoffrey Leech) ^ jL>- ci J& y> oljljil ^-AiyC ^ 
jljj) ^ liU-l .« Foregrounded Regularity# alj-Ua— ULkJU 

I i yuy j Hsli :o 1 j (Alliteration) ^-bLL sljl 
. 4*jl. >u I o |^jU OjbT Sljl jil .^ija ; ^oL-Jl 0 jxll jSdl 

jjuLlI jdL ^L-p-Vl .(Emphasis) j^JdJ tijlkiJJ H— 
‘.(Psalms) HJj l^jJl ( _ r ikJl j t jJauli Olio lw Sljl _jil <L~>- 

They Have Mouths, But They Speak Not : 

Eyes Have They, But They See Not. 

They Have Ears, But They Hear Not ; 

Noses Have They, But They Smell Not. 

.(Psalm 115) 

(Poetic Lan- LjjtAJl HI!! j iU-^t U| c o— I JH-N all 

.(Rhythm) ^LL^I oljl y> ^ 'i (Metre) jj^ll J cs'\ Ji j tguage) 

olaJl (Jx |_jdl ,_y* <£ J I c— JJ oUj _r"J! oaJl t Oj ~~ 4 . — J I 

y*Aj ^ 1*11 j£\ y ^dji ^iii 

(Paraphrase) ie L*» HU} H 

<* 

^1 it- y H-jdl oLI js j (Paraphrase) 4 pL-> HU ) «u; (1) 

(George J~~~* fTjyr I* .SjLjJI o-Ijj l« LUjI HUU- o— J 

JuLyajJ I Jj<j dliu— 4 pLa= j HUI / ( i ja?'&?-^\) (1975) Steiner) 

* * 

Z~J> jjt- U-jj-i t(Exodus) ^ j— S\j (Genesis) <jtj£z JI ji— J HjJuJI 

^‘. t> .|4jll 4^-jd! 0 _L5i ^jLo fi jL»-! (3 (^) 

iSi 
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4 ^ j^\ aaJ J kk 01^15 Jl J (Propositional Meaning) 

(Para- 4 pL^ S.>IpJ 1 la ° Jij j 4 J^jJL> ig.il (ji-JLJJl <j)j 
^ 4*111 J oJla ^tuaJI olijLu ui^g jJ phrase) 

. ^ *C^o 4lv^J-l mJ *— 1 ^J I 

Jp oLdl J*J-I <j! *l^~Jl Jp (2)j (1) J L* 

J ^jbVl J«» J 1 ^^1 joN ! 1 JL a (jlS* Jj j .^Luil LA ^JLJiA-l J La J 

A-jJ 1 j A^>Ja*Jl «u^J I j^aa ^o t Jj^j>*JJ| jp^JJ j-£J ^ jj^JaJ 

" ^ P 

(Dualist Theory of Mea- c5 uJL 1 vsUdl v^kJl vAL^ Lajl j tLvojJI 

jwdl 1 ^SUj jj^-ail 0 Ji> bjS (^1 t(Stylistics) cjLjJL-Vi J vCllJl tning) 

djl l>el1 ,_) ^j L i fc.>u.' ^JjS* 4j /wwAs vLLS . Vlljai jj^dj VP 

.^^Tl ^ SJjL*ll jl^sNl ^;1..' <jjLs»-^)/I oVlijllj 


(Has Not Gone Unchal- ^a^vll ^ ^JL-i ^ icUdJl oslp) ^ ^£1 
iwji Uj .LjsNi iiUL vs^Ap (J U? Cjjv^-Jtllj sUJl j ji> lenged) 

((vLiill )) VlL _^SCdl ^J-visSfl . tj yo..,h l 1 ^j| ^Jil! ^ .aLLo oJliJA 

vSi y> iNs Jjli» J (Denotation) ^ ^aJl L# jdl aJYs jt i(Similarity) 
jl>-1j tj J j .(Thematic Meaning) <jj_p.il l _ # ull jt (Connotation) 

v^il J^jLI J\ (Can’t You Be Quieter) j (Shut Up) JA i}OU t<di!S ^-0 li)j 
^1 «oLjLUJ» s ^>- jJl t L L<3 aJ 1 (J ^^JLcoJJ 

< ,Lk^> jJI (Formality) UiSULil i *- jj :<_$ ^-1 J^l Jp U ^L» jL^-1 ot 

.Si% 


(Pararhyme) 


iiti 


tiilS 


_j^-t ^p_j fc— I ^dJl < >„ . .... " . U . - ^8 ^ 1 U , r ^ a ^p^*)j^- 

■ i.l=Jl J-S. jljill Jp g/Vl JOjl j ^IJU 

^ asjI Ljit Jp jUJI ^ ^ (Pararhyme) 5 U-ji vs IS (1) 

jl^Sj Jp J-si L^l SI (Consonance) £j (Half-Rhyme) vs li - 

.Lastj tPest :'$£* tSiLJI c-il y * all j ^ i ^- a ' j-a!I 

oj^I ll ^Jivail (1969) (Geoffrey Leech) J^jc^I jl5J (2) 

« ^ ^ * •* 
jj v lv» vjL^JIj (_ij*^l c~»lj-MaJl jl i(Apophony) Lj 

.Past j Pest ‘,,^1^ jJl cJl j-^all 


(Parataxis) 


objj | 

ij 2z*,A iij^ k a. 4 -1 kj^ aj\j (3 ^=£b j^ll i tf >i ^ ^j 

(Lib! iL*J) (Subordination) plJVlj l$u> (Juxtaposition) jjUull 

tJjUi ^ toLillJI o ^i«j .(Co-Ordination) i_ik*JI jl (Hypotaxis) 

.(1996 (Roger Fowler) J> y> yr jj <■'&*) iJbf y>j c~J- t-akn.il 

tlj-jT i)j£j ia. — i jl ^jiikl* kjj .^-bu^ui <Lb[ /J-*^"l 0^ l 3 1 jll 

Humpty Dumpty Sat on A Wall, 

[And Then] Humpty Dumpty Had A Great Fall. 

"1-kJ 

Boys and Girls Come Out To Play, 

[Because] The Moon Doth Shine As Bright As Day. 

.Save Trees - [How?] Eat A Beaver loL&l j 

(jlpl Ji« iaJKd! j^e-j iaJlJlJ! LoMl JlSLi'i/l J a^j\j LJbSM 5~*ujl 
jj\ (Prose Chronicles) h oL<jj 5*;^! jUSlIj tJlikVl 

L (_g jjLiJ I i__o'Sllj kJ> . _Lii jS ,_jiLsJi t((_5jjJll 

J*bej^/1 j A« . t j I 

.((Asyndeton) J ~ai. i LaJ t jkll) 


(Parenthesis) L-&I JsH i iLJ-l £| 

Ua e y lull o jj«J! jJ (Grammar) _puJl J JljN ^lk^ 

s.l isbxli l^b jl ^JLd-l J ,illi&^ 

t«s>-IJ_JL <d^A jeUuL I ^»b JLs ^Lk4-U waJ jJ j oIjlaaj y U- j 

( j.»,ft'J 1 »lp-lu» (_j (4 JJJl!_j . Sj-A—k# j yy - il 4jL*U»ilj 

-b>u 4wJUU> 

Now Wheter It Be 

Bestial Oblivion, Or Some Craven Scruple 
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Of Thinking Too Precisely on Th’ event - 
A Thought Which, Quartered, Hath But One Part Wisdom, 
And Ever Three Parts Coward - I Do Not Know 
Why Yet I Live To Say This Thing’s To Do ... (IV. IV). 


(Parody, Pastiche) J-wJ js-L* juli; « >>- 1 — Si SUt 


((Counter-Song » (Parody) Lj jjU LJlQJI jj-U-l cdlS lil (1) 

^jdl (Imitation) jJlSiJI y jj) L^JJ jkJI ^SU-i t(L5j.« y> jl*a) 

fyl j^l e-dlSH ajs ji j\ la ^joj oLiSjj (Style) < > 

jl ^SeJU viBJJj . o J \ iS (j jl J_yil JUaJb dilij JjJjLl 

,j jl ( The Song of Hiawatha ) til jLa »hJd jlaJLI iiilll olc-UL^I j 
£» tJj jAS- *1 yg- J lfj > jbw (Henry Longfellow) 

‘jS\ i_$jjla j j a, A o 


He Killed The Noble Mudjokivis. 

Of The Skin He Made Him Mittens, 
Made Them With The Fur Side Inside, 
Made Them With The Skin Side Outside, 
He To Get The Warm Side Inside, 

Put The Inside Skin Side Outside. 


I I I , ^P 1 I ^j* v * d o ytiS oL^“l <3 lo^^UI la 

: ^Ul ^U^JJ «_j*I jil Oy^* W Jillj kj*-i lr^ cJ 

.((1984) (Patricia Waugh) LA^L) JiidU pis'll! jl LplJbNl 

jJaJM LjApwj j *. II 0 A a Q « .Mai | 

.(Jesus Saves- With The Woolwich) <.hjl^y\ 

cul c ~JI (jA'j jjj jl fjl jl jl lal LijjLJU i*^>- jA 

L^>l4-I J j <-ij _/*■! j -°j ydl j! ( J-p»' S ji i I (jpaSl! iojLa^ll 


* 

( U Ji ll ll) L j>- jJ> y uj 1 §ujA J-*j ‘•^_yd‘Jdj 

diJjs (jp (J-CLal |^Sj . jJ./?(l uj jJu*>l Ja ja3 Ljj>- A^j (_£jijl uj j-L-«l «jJ y^ 

<-jUa>- ^ L>_jjUI <.(198 1 ) (Mikhail Bakhtin) jc*- l> J-SLua 
(Dialogic) aj jl y 4$^p J J» t(Double-Voiced) o _j^l 
(Linda j yd^Jy* IjjJ c..la>-V -t2j !S ^>-La j jSi LjjjLJI j/ ,(_£j! 
jl t(^u>) (With) j_*So Jl 5 (Para-) aiLJJ y-"\ ^ jl (1985) Hutcheon) 
^JJcJLT Ljil jJp UL^-I jyj jl jU uiLJiJj ((Beside » 

jtJlj jia (Self — Confessed) j yjju> .Laj.t./u ^ ^i»l yj LjjJjJ 

. jU jjdl y f^y jt J-Sb JSo OjLaj (1985) (Walter Nash) ^iU 


(Intertextua- ^LdJ L^j> sbf Lo jjUl i jaL* yad Lai j l^SLli J 

(Pa- Li-Ual! iyadd (1979) (G6rard Genette) cyy jl jy olg— L> rlity) 
La> y&>- jjk J (JJlpII Ijl^S lojjLJl iUJl yiM' ,j ji_ .ratextuality) 

(Meta-fic- J Ji- bJl j (Anti-Novel) «5_»\ j jd aUall» jliJl y - yJl cjIp_^ J 
jjU- yc . ijjj yjj ^JjAJ ijjd, jjj-dl ‘^L'jyr 0^ -tion) 

(J (jJ^^jldl **t *&j3 1 1 La ’ » l jlJ I tj^jvP'ljj j^ ,i tj^-La 

. ju*j ^xll jJLidJ a j& *u» oLij jJI oXfis 


k « * t,/j 1 1 <S l a * */s i (Pastiche) (2) 

<LJja o ^ L^g>i l^LM ^ a-5 I j * 

(j^3 (WJ^I)) ^Uaj^/I ^^1*1 1 ^a) I wU -Li 4^^] .UjLxAjiI 

4iLtlkAJ^ . _^Lall 4 _JLj S i 1 y> JaJL»- 4®lju» ^ J i (( y*£ 3 s ** - * ci^* CajLu 
J (Oxen of The Sun) cJ ..^/-]l jl jd (Episode) sjy j)/I j^s 

(jl Lj jl>uS/l u-iA-l y lijUaal (_ 5 J* 1 >tj^M jilll U^JLaSf ‘dais' ‘Wsjl-o-a 
4(_^_p^3Lo) (^rud^l ‘Ua?l>- u->la^_jjL» oJbCLa <C^al (j a. o. ulla 4 1 jub La^jJ 

44_»wJiAjl 4j^JL>cjjM) ((4_L-ji,|() u«*lLal 4-j ? jl- i a-a ^djy~\j J tjlCj 

.(^Jl ...J^IjJ)M ^ajbJl yjL.\j taiajil Lj-Uj^lj 

<_j^La^l jjUal (Register- Switching) <j, yd JsuJ J yi ^Uajl t JaJ I) 

.(Stylization) 


liiJI 
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(Parole) 


f*r ■ 

jLJ tLyjjl i ^lail) oULJJl (j lijjj) j! -b-l 

j ji ^Jkj ’•oi >JI J >1 JIJj J jj—j— jj ji JL^al t((Langue) 

». a >L j — - < w <Cjj1JL> c x .UJ . J jJj>*jN I (j »^l^Lo yi\jZj J^lsl 

t(Performance) jbJ^ I j (Competence) S J -Lil ( j i j(1965) (Noam Chomsky) 

■(lAlr* Jf- Ifr^ 


1$JLp jLJ > >3 t« JJ» jL^u (Parole) j (Langue) jLJ 
^p (Parole) j^i t<j>J 5 p^*&j£ (_) >^l > ® j.a J * jii LIp LLL Ip^LipL 
J.i >11 OjLLJl c JLSJlj fjbJl J J >Vl JI >1 jt J*JI J >J| 0 Ay*2~\ 

.(Langue) jLJJ 

- 'i- # 

(ju 4-iLj J 43^P AjIa* j lAD A> 

Cj^ Lj » _/JL * *— Jj J— Jlj i>-Jl SJpl ji S Ji >Sll 4 pLp |»J : jcl^l 

JJL oLivaji J Jjj*- Ojl > .(Parole) ^'ASC! JaJI J>l-*>U j >31 jjtJI 
>1 ^(Speech Acts) ^ j^3l Jbil j^i t dJjJLl j : j^^Ji o^p ui oLU ^ >1 
jaUI ^»UaJJ j>-\ j^auS jJjiJL LjLpI (Parole) jSlI l— AlyS.7 

.Uj 


<LoN1 aAJJ! ^ IjA-Jujj (Parole) ^liij o^* Ail 

jl jjp cAUaS” j jJ!A£aJI Jai^I .5 ^iAJl jLi^-I j\ ^ yi]\ JUS'trJl ^ 

jl u-ji > J-s^ jlj i(Langue) jl — U! j* >— J ^ LiVl SJJJl 

# f. ** # ** 

^ _^a iLJl t >11) » J (Language) iiLj t(Langue) jLJL aJ jlp J ‘J|>j 
^^ 5J>LL>i JuPt j^jJLNlJpiwji . ((1983) (Henry Widdowson) j jjAu 
.(L angue) jl UL « jUll j ilb ji olj>l Jl i jl > (.(Parole) 

.((Idiolect) Ji > J> iLaJ i >1) 

(Paronomasia) H 


«L« (Onomasia) jLjJl jJJ-l y> t(Paranomasia) ^Lr Jju 

(_-p^L3I L» y^~ t(Word-Play) ol^liJl J*il LL Lp% LJJo-a» t(Naming) 
iUjl ^>J1 4 ..w. t jJl ^jjLJl i LL a t(Puns) ^Ja & 11 1 

wJJl HJJb .Nuclear Food Here- Fissionchips : < _ s z_sl >1 j oLLjJI j 
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3 ill j^LJl (Aside) *_Jl>- Jp cJuli IS Jl o JS31. 

.A Little More Than Kin and Less Than Kind! (I. II) :Ll j <y. I » jL^l» 

* t, 

in - £' ^Ll \ j J 1 - ■ i w^) W J j $ . j ^ .A* t m 1 I *_ i, i M U | ; l i.fjjl 1 . A 

Ji. J (Sound Play) o j^aJl 4_~»l!l J bUU CJidl Jl*; .(Quibble) o J£)l; 
.(More Reasons To Shop At Morrison’s) :Jl» oljU-iJl e la 

(Ronald Car- “Jp J^t L* _jl oJJl J aLUL *w~*JJl «la! 

« cLL- \jiL5 » (Interpersonal) L^aJ^Sj ejJ-.lS' c\ jj t(2004) ter) 
(Guy Cook) jj jjaj <j ^JaJl) ci*jUl OjJjaII ojLJJl 
J oJ£JL 4_~JJI J jp- .(1998) (David Crystal) jl Juij t ((2000) 

.((2001) (Guy Cook) 2 ) jS 3 I* jGDjlpVl 

(Participle) JpUJI || 

k-S (Non-Finite) *_i ^^ad.1 jS (Grammar) jalJI J <J^hj 

.(Verb Phrase) JjGH 

t(Running) J \S (-ed/ en) (-ing) S jjK j J^lill ^>1 

(Pres- _J>U-I Jplill «-j/l e-U .(Fallen) j i(Jumped)j 

t Jl jiJI J p (Past Participles) ^lll J _j*il.l * jJ j ent Participles) 

^jUs Jps Jp <i j-^ad! JlSLlSfl (jJJ N .L-lL* J UJj jj-J rjUa^MI 

1 Jail J ^a Iaj— jt . 0 - 3 JI J iiiU Jj ci *ljIj— r 

J (-ed) (2 ^LL ««o Jj <L>lj *L~-J ^Jl tidJb"-Vl J J*jCL«j (-ing) 

_yjall G ^adlj Jpt—ll Jauill JLSL2I ^ w*Jb.’ Ij^Aj ,L>LJl GjIj^-SII 

^»ldl ,>»jJl j t(She Is Writing a Book :*>tL>) (Progressive Aspect) ^Judl 

(Passive LaJ J j 4 r>JJ *JJ1 j i.(She Has Written A Book) (Perfect) J)l 
** ** 

^ Jl J o ycS Lams j tLajI 4 JajclG .Voice) (The Book Was Written) 
A Squashed Bana - j tA Sneezing Elephant 4 ^ :(Noun Phrase) ^Vl 
Twinedj tPurling Brooks :^uJidl 3 j*SJ\ GjAJ uu*JI Ioa JJl .na 
An Interes- :L»jIjJI aLaJI j o— -lS" I Jii jUi^l cf Juu^ .Flowers 
oljLe .A Bored/Disgruntled Elephant j ting/Smashing Elephant 


liiJI 
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SjhsJl -J (1) j£j Jbe^/I tiDJdj to jjuS IojI <Jl*iVl 

:JL> ti-io jJl 


To Hear Each Other’s Whispered Speech; 

Eating The Lotos Day By Day, 

To Watch The Crisping Ripples on The Beach, 

And Tender Curving Lines of Creamy Spray . . 

.((Song of The Lotos-Eaters) ^ 1)1 iisl 

(Passive) 

3^*3 3 j **- 1 (Passive) ^ ^ * 1 1 #U*JI 

(Ob- J jjuti! j (Subject) JpUJI oU^Uj (Voice) o t_io» 

.(Active) ji*ll f-bj ^ 4jJ . 3 *jdi t_i ^y> its- jyd! sJaxJU j ject) 

. (Un-hdarked) ^\p tij^bxpl jA ^ ^Ld.1 ^L-Jl 

^ p 

3 -*aJI *cp i-to* f ^ j > sjJI ^IpIaJI OjZj La 

t(Affected) « yjil# i) jLlil jji J jaLJJ j t(Transitive Verb) ^.udl 

(a) Tory Eurosceptics Accuse BBC of Bias 

(_5jpoil JpliJl ja ^jil jji (Passive Voice) J^mJJ «.LJI J 

3 *aH ojjo if j^-\ ^11 j jliill Jlilllj 

\^\ t J jjtill (-Ed) Jilj (Be) J>L-ll 

(b) BBC Accused of Bias By Tory Eurosceptics 

jXj !aJ j LjjAjdi tlr-' *vLjj aJLIxj ^^»lj 3^L i)b& 

J J jJj (_5 JCl t(Propositional Meaning) L# u-*all ^yjJ .1 ^ U> jl 

_ 3 ai!i Lw jlc-jdl (Generative Grammar) yd\ 

^ ^ p 

Jjj tL^ajl C/* Old^*^ 1^-^]. 

cJOU? 4J (j 01 *llJl 01 jjLJI i$ 

,4j 4^?L>- ^Ljc* 


j Sjji s jjS\) 

( ttbJl 


La ji*i! ^ 

La^LdL i _ s f^.j slk*il La jl»iL (Canonical) Lajl*il !jl> 

dlafl i oIp ^(pLdJl .(End-Focus) LtL|i 4)a^l^a LajI^j) £j3j ^ oJbJui-l 
(Tory Euroscep- e,'^e-\ (a) J (.dJUJii j .(Theme) S (jl tJjtAlalNl 
^ (Jl *.d.lE ^ t(b) ja tics) 

.(Agent) JjLJ .1 jS JtJl ja (BBC) ^j 

"<J^ <. (_5 JLLlL I <wJi jil tliiij £a t^^SLali {jA 

(c) In The Commons Today The BBC Was Accused of Bias. 

^JaaJL JUuU O yS** N LaJuP ^Jl y*M Jp iJUA* Li _*£>iil 4 -yVl oJlA Jia 
^walll La jjjall LLaJLl jj£. . ia.ft »; jj£> 4JI J I ^J^lil ^Jj ^a^a 

: *>iia tiJtdl ^P 

(d) In The Commons Today Someone (Many People?) Accused The 
BBC of Bias. 

jJr (1) I ^JCjl 4 <UafcijaJl Llll^Jl ^jjLa L^*l (3 

<uAI jUi jjya^a lj_ J (^ g ,,flii «-\ c A*J ! ) JUiVl jJjA. j 4^9 <__» ^ 
When X Is A Ad- J ^ Jo-La « ( _ 5 ikll» JplLJl j^SL .^Jl ...i_* jUJI 

<-• * 9 - 

oO^I J *U*jI t jiajl) ded To Y The Substance Z Is Formed 

.((Douglas Biber et al.) (llj 6 4 J ya$ ;( 1999 ) 

J-S" ^dl <,(J ^j>J.I j! jJbdl 

o j^So <j1 j>-l SjLaj . Jj>- }U ^ oju^ii j! ^jLaJI 4 j j j ^ 

.0 y>^ZLa dj li L— *1 

(Perfect, Also Perfective) (flc^O (flsM J *^0 ^ jJ' |B 

y>j t ^>»JI j (^jJLiJl ^JLk^all yt, (Perfective) ja^l j\ (Perfect) ^EJl 
.JUi^l Jp LiJall (Aspect) L$JL! ^ j 
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jw jl i»L£j Jp 4~LaJI •» j?i!l til jJiJJ J Js Jp i^A-l J_a£ 

t(Be+Ing) ^ai: j? j! y^\ J J^jJI jE El L> Jl (Progressive) S-aJidl igj-l 
(Perfect (ive)) J*E3.I ^Ul jw j t(She Is Feeding The Elephant) 

.(She Has Fed The Elephant) i(Have +ed/en) *>UEL« JjEJI jlS' 1 jl U Jl 

l» SjLp ,jJdl JjuJI cjLutf] I i(Tense) j^jJl jp iji-l J*ai >-.«.^ll ^ 

UaJ pi tL*s>E t>Ui She Fed The Elephant J . 5-i^jJl cjIjJLI Jl p j 
j* j EL >Up (She Has Fed The Elephant ) j 

o^EpL> (Perfect) J ^» ! ^ 1 1 sE^dl ^jA^j Lp . II I J I 

JSLe (^4 (Past Tense) ^lll ^Jl j J*i£ll jju s jd£ OL»4 J 

l(^JE t4»S w rw* 1 )( ly SJlla^Jl) t.\ju> oE^JJl (jvj 4jjL* 1I 4jjJb>E^/l J t-Jil JE 

(a) She Handed In Her Essay This Morning, 

(b) She Has Handed In Her Essay This Morning. 

0 *■ 

£0 4la ^dJl £a 'UjL*ll LjJEdJI J '^/( c *l^l p\ i— Sj J» ^jA *J jJ-j 

:jjli jyjJi 

Has She Handed It In (Yet) (Since) (So Far)? 

Did She Hand It In (Yesterday) (Last Week) (On Monday)? 

I^^jd.1 lLLEaj J«J^ll j j£ j^\ Jib IJlA (jE Sb»«dJl 

.j-aU - I Jl ^jA^J oJljE ^jfSvJ ^^Ijl j»-*j jl 4^Lo U_jjji!l ^islil 

J . JLli .i ^4 (b)j (a) 4 JIE Jl 5J y 44 ^EipYI ( yJ Idpy 

.S ytL* yi jsi tE LLjaj (Expressive) jsl jJL j 

(Douglas Biber 6 J^aill t ( 1 999 ) jy j >- T j ju jj iEiJ 4 Jill) 

,(et al.) 

(Performance, Performativity) EjEuJ ijEdJ H 

i(Competence) i jjS JjLE J JE (Performance) jEE) LtiL. cJ: (1) 

* ^ ^ 

(Noam 6 ”* A 1 La* Ql^r.l.la.^1 1 

j y*» y^i jjliji jJtl lZaS .lSJ .(1965) Chomsky) 

*> 

.ULc t(Langue) oLJ j (Parole) ^ 
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AJtjJl is y*il t(Competence) ojJiJl Jp L*L-I l<5 SL^ y-JJ asI JiJ 

oljJuV iJlP Jjy Ijy pOj ly 44*JJl y-o-L^Jl* l_£^Jll4>j 0 1 ^ll I 

* 

(Perfor- jL»»i!>U JaLi o'S .(Correct Sentences) L y>^> J*JL| y> 

■ j ji ; ‘ t ^l^Jl ^ ^-L $Cj La i. i .«jc- ^ L a) La J| iaJ L> (j jjL a? I t I p mance) 

a Jll u-~ i ^UiJI Js^ JiLk£ j\ Jilia£ Ji Jlji^l .a>LS3Ij 

• jbfsj^U y»Ui*S L^k^ L|.J) yJl ,^1) . . .uLJJl 

Ji* oL^a^ jyiaJ j} L/ajly 4_L*)i Ji* li-2* coij. til) 15^ jl>oVl 

cjIlLJ j-JI j (Pragmatics) t y>i \ jJl JJ^Jl j JJL i-j n_jUai-l JJ4 

j>U»a J[ jJ ^jaj tS^A-1 ^IjIaNI y» ^ij* lil ^ •& ^'5^)1 J*i hJ^J 

\ a^j 1. . j'i; o^H ^yLill /-Ujjsz}\ . j™* aJLaI^ HU? ^JJI ^^aD! w ^. L .,..j 

(Communiticative Com- a»1* aJL^I ^ SjJi JI <u~a y oi jUJ^fl f j4*" 

.5-p-lji^-Vl oliL-Jl J JaaII ^jaJUI iijJ-Jl Jp 4-i-« «Jp|ji# g^Ju petence) 

. AjjLil v— AjLbj j! Ij^o LUa>- LA <jl IajIup'I yllj o*i/ jll ji® 

1»ILa.I (1978) (Michael Halliday) ^IjJU JjU*~a JLul jjJLJ J-jaA> 

«* 

.Ol^o*Vl jJLi <LJli« ^-i JS' ^ tl)ykeL*Ijy jl^xj^My SjJLSJI ^yv 

ijlkiLl J LjS’ y* 4 Jjl^JJ JjIS y>J Jp t(Performance) -Uj (2) 

Jy oy£il J jjciJl Jlyil jy 4 L £yi 2 Llt i^oSlI jl (Orature) 

0 (J O IjI jj (jj 4^ I -LpI l5*^^ CjIpI J oJl 

• 0 0 k 0 0 m • 

J (jUiUJLI oj. L-^L* Jj 4 

^l>- 4|»^-p\l 4^3 . US'! j^ly liijjlj 

C diJ ^ JI 43 L«yt? ^j/ Ly . SjjaJbl I lyu*l^ ^Lal ^yt lt<» .«fc^ ^ ^ I j L>«_j I 4 1~3 ■ »l yj ^ g ^ 1 C- 
y\ «i<? lOjflj* 4y^lyj jl Li*l»pL>-l y t I J I O 1 J 

.^yJy^^ll y^L^Jj 

I ^ j-^aJl J5 (2004) (Derek Attridge) yl ‘^JLyjJJ v-JL (3) 

(_^JL5l t-LUi ^yp ^ (Artefacts) 4 *\\ a.^* Oil y^»- 

4®1jIwI>-|)) 1 tjl 1^1x3 y tjl JL*^Aj> .4Jllj| 5 jjjjjJl Jy 4olJil (4) J 4 Jb^j y 

4 o pI y^il Silply 5 pI y2-^l (J y>" LfcJLxly 44jyiJJl UbjiLs^l l-*J yinj y 4^^L*iC^y 

lJ^Ij J5\j . l^y^ ^y^l jXL^L 4_*il! L jJj>- 
. 4 j ^y*L-^Vly 4jj 4(Jlp O y-*A> 4 jpI yi Jy* Ol>*j tjl 

S 
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J 

(j j— Jl JtaJl J cJL^Sl (Performativity) aj » _Jjil AjJaJl J (4) 

oi oLj-dl J (Judith Butler) Jca _y <-i J? (Feminist Criticism) 
4_iJb ^-jA\ (jijdh jb*J)/l i(Post-Structuralism) 4 j_^I a*j (j (jj o y\5 
.i*l] vSUJl Jp JuStd! (aJUI i >Jl >;!) f^l J*i iji; j 

1 yS3 (Performative Act) ^jU^I J*iS (Gender) Jl ^kJl 

(Per-Formed) Sjj»»ia j J-acJI jL*il _^jp jSJa 

(j-UJl <j! pJl o jJLJ jj- ^-Jl J-a .(Pre-Formed) LiL* aJ jSJ L^u JS\ 

^«UJl oi J 2as . r ^j j v Lf- J : aajU! . ■.«— > aJp La (jl 

. A»lp La » — ■■■ -«i > L<- j^aJu^w ( 1 AA JaJ L 

Performative: Performative Verb J** : c5j^1 H 

Laj 1961) (J. L. Austin) j \ . J -jr >-» L-iJl L$Jb-jl oUJ Ja^ra (1) 

Ajjla.j t_ (jj* 5 «Ua^l oli ^^1 J-a-sM 1 d- .. ^2 1 f - ‘ ‘-'"aS ( BkUj 

.(Speech Act Theory) ^!A5LJl J*i 

oLjj^iJI JjLIj t i$s\j J (Performatives) oLjL>J)l cJlS - 
(State £U> jl aIU- Jl y\ aJLoJ- 1 ^ ^1 (Constatives) 

(Prince Charles Is The t*>bo) « i i IS - b j! d j& ^1 tof Affair) 

.(Heir To The Throne) 

I I jLia 4 LlaJ A^i 8 Jj tf^a Kj Ja£d C ....1 4*^113 ^ua 4 CaIjjI>«jVI 
I Name j J Swear I’ll Be Good j iPromise To Pay You Back Tomorrow' 
This Ship Good Heavens, This Is Mumm Cordon Rouge Chapagne 
_Jaj|) ?-L»cJl <>-jo Jj i— jJtSLil j! Jjayall c— J A-.a3i.ail jLjJt) .(Advert) 

.(Felicity Conditions) (asLUI J* j 

(Constatives) j! ^Lai*-I Jl jil a~a t jc- j\ l _ y ^l 

cjL)JL^«j^|I J ^jJJ oi .^iSedl Jap py>- Ljiij th*Jl iiJjujj# 

(I Tell You/ State That Prince Charles J_i y> (Prefixing) JL-a^ 
aI?- tSUs i^iw j\ Jju j j y-] o jJCJ JJai .Is The Heir To The Throne) 
ilIUj) ^u t 4 LlaJJ a...:1Li) . JajL-l f a a . aw JI a.:. I I i ^a I y>t£ 

.(8 J-a3i 4 II (1986) (Keith Allan) ^ J^\ 
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I iJj>- 4— tafcldil <JjLaSf I 4 ^j g d A ^AtJJ J I ^cJ jj wliJ 

JjVl <, ( J^[^- (_£jl>o[ Ja4j 4^»_^a>J^ 

4^0 «^J 4 jkp L* ^ (las’) ^j^LJ.1 

J^JL) L— ola _/A OUilS lil ij jlal ..1 j iJl^i (_;Uai-! (j jJJj Ji .^^5^0- 

5^ jii» i>y>} is^ 2j*r S*i 4 (I Forbid You To Smoke Sl») ^>\ j 
£*j A I Here by Pronounce You Man and Wife tl*aj «jjli) j 

( O JUu piSii LjCP J ■ (Acts) (J IaS J I j ^.iwj I j-A~£ (Ollj 

JjtaJi) (Locutionary Act) ju j_i L»IS) J! J S j 

Jy j ejl^j (*~i J«i) (Illocutionary Act) J*a j (jjSeuJLi 

J ji J lU^S ojUll «i J *i) (Perlocutionary Act) JjJ LaJ j (G^ 

.(^•LSYlS (*>b> te '(_^' 

<JjO«»S La J** < 1)1 0*4 objb>w^ll ( jJ i*-4 dJLijJj 

J^JU J5 ol J* ((John Searle) (oJa, Uj (.1969) J jw Oj>- Si*) Oj y^j 
JSLl> i jOS J1 _p4 J Igie- (Illocutionary Force) L)U*il 5 ji dJJbx 

(I’ll Pay You BackJ OJUUj ifj^i J*i 0 j* <j“\ (lu^ jl jf 

o^t L» \^j>cS (Don’t Smoke In Here)j <.Js- j2 ^JC o! v,Sbw Tomorrow) 
oljUJ^I Jj1a» J) (Primary Performatives) j/Yl oLjUJYl) 

p # p 

j4P ^>SS!il JlniL l» Uiilj (((Explicit Performatives) *4 ^aJl 

0 jill ^gi J* LjjOS Jl jjI ^ (JlI* Jjs- _ j .((Indirect Speech Acts) j-iLil 

(I’ll See J±* 21SL1I J^JU J .(Indirect Speech) ytLil j± ^S£l! J LjU^YI 
jl j (iUUl 4 JujLI j L—L* ijU^i I j! (_4 JibJl old You Tomorrow) 

* f p 

(Geoffrey (J LJ j ^jL?- Uk.! ^1) La jj5L ol J^oaJd (Promise) Opj 
((P erformative Verb) ‘ ajJL»^J) JLo! Oja j\ .((1983) Leech) 
he j^s oLjUol ( _ r -L^.l Jp jl (Illocutionary Acts) LjL>oYI JUi'Yl 
■ ILL^* I4 L ^LJ JJU Ojjja! jaJL L~- ((Metalanguage) 4 a!La !a jIopL 

j oljijUJSJ (Deconstructionist) i _^SJcS\ uidJ L— 

Olios' ((1977 a,b) (Jacques Derrida) biU- j&\ ((Constatives) 

.(1979) (Paul De Man)) oLji Jjj 
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p. A* p 

(Fiction) j 4 JJJI jl tLajl to ^SCS^LJl ^iilo oi (2) 

ol..>/a>wJlj j5" iQ..^>- JldLl ( t_Tr-" J I l+iib p 

*-bi! KjJjULiI' ii V.3 jj— J <_J 0^1 (1) Lijb _j)l J ■ <A+aj (_$JJl ijj.-ti'lj 

ol _^llj aJ olj tf-ljii! D f-L—il Jj (d^I-* J I il)l _y^P jd) oijIiC; 

^JaJl ol-£>- jj A. iJU) ,^ll*JI J<*jj Jj>- jj jl cii^wajj EL«i Ia^jL*- AjjLp 

.(e^Ul 3 jiiJl jJajl i(Performativity) Ajjb»*j)M j l-o^I J y ^ 

(Periodic Sentence, Also Pe- L^t 3 jjs (e Ji) ihjj* 1U^ ££> 

riod) 


aL*AJ * (1) A' I =.w? Jl J ijbl ^pSlI .LslA a " jl °»1 1, . /, j (1) 

Ajj^ jJl A-b^-1 OUiCfcJ . Ajl^iJl (J|a«>»L*i^J 1 aL*A*I tySj U. O- aA* jil 

• Jj^l J <jfd a^L-^I aL^A-I tL->- (Loose Sentence) aSCS^II aJULL y~~i ^ 

i«lA-l*il (j hjl/ol j_)jp 3_. » . ^ ) Ajjjbl aIajLI (j (1)1 _>aLI y 
(In^J! J.I ap jill (Left-Branching) jLJl Jl ap jill oLbl L$Jp 

(Geoffrey Leech ojjA ALU j ^ ^ J^A (Aj .(Right-Branching) 

ajL^JI ^JL j>- o J > IJUl J ^bJl JS" yu> j! (2007) and Mick Short) 

oXJlo AjjjjJl ^ojLI ,A**4jLuVI aIlaJI (_j Axjldl ^Aibd! (l)i L..A1P 

t- * . p. 

I g * ^ ^£5"! Lo .(Climax) l>- ^>ej 

(_S a^ y 0 L 0 (2^a»- I ^1 j (Formal) J52iJI t^^ASlU 

t(Parrallelism) Jljl jil j (Antithesis) aLidlS' iL*% ol _ydlx! U»}Ueu*l ^ 

:Sb 


Since Then The Imaginary Night of Vengeance Must Be At Last Re- 
mitted, Because It Is Impossible To Live In Perpetual Hostility, and 
Equally Impossible That of Two Enemies, Either Should First Think 
Himself Obliged By Justice To Submission, / It Is Surely Eligible To 
Forgive Early. 


.{{The Rambler) no. 125. 1751) ^5Lbl ( j y>- 

( _ < p 5U A r ~JL t(Period) c jj* J aJU jJI (Circuit) jl.u y> (2) 
y> (^U dUH j (Circuit) «jlx»» ^ L^JL; (5 a a ..A g : 1 i 
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JLa yj -(1) J tojjJJl J) 3 jiS oL>-l J jljjjJl 3«u>- a1»J-I 

L r* 11 (Period) 5 jj:> *Uap) ‘.(Closure) JbU^I y**j Sjjj y iLi j aS^ 

,( Jal^J! i_AS _^Jl AjaJill J»jCL~ll 

(Periphrasis) u-jUL) H 

JjL2a? (Circumolocutio(n)) jjli) J y » aJU jJi y 

U<i)i Jail) y> l£ jl?t CjJJ? >_>? yi j! J ji j£j 

. ((Redundancy) 


v_jji ^ aJ> ^I j u-jJLfJlj ^ jJ! J (Periphrasis) wblj 

(Jar- 5iU » j (Euphemism) jyiJl yJ- <a~» 3 jiS Ji yt J y_j 
Young Offenders Rehabilita- olLi ^ yUj i^y sgon) 

Gone To Join The Choir j t(Borstal) AybU»)/l jIjJ a^-JL tion Centre 
JaJjj a 3) .^J) ...(Died) «ol«» J L-Jl Jnvisible Or Turned Up His Toes 
.ajIiSJI j J 3j(J J>\ j\ (Formal) aJlSJUI i_JL»^U Uajl 

(_$ y-Ul AljblJ A»A«s»jJI olS Jlj _J-~J”I ^ 7 *^! j j.JJ.' 1 JJjA 

Jt>) iw-iill (Kennings) y-J? y : c g->..U:il (Poetic Diction) 

(Finny yu- ydJl j yll y i oL? y JI (Sea) y*3 yJl "Swan - Road" 

.((Sheep) (t_i j y ) y*3 y)l (Fleecy Care)j t(Fish) aSJw yJ yJl Tribe) 

(Principle of Decorum) aSLJJl Ijl* Jij ^ yjJl j ly J a^jJI c-3l? 

“ *• <* 

LjijUai Uxp aJji-LI (Periphrastic) oL? J.I e-U Ji» yla3 .Ly Ijib- 

(Estranging) ^y jdb U> j ^ JiSfl J* J_>\M 3«-lyJI J yl jl 3. U . /3? J 

•>* 


(Perlocutionary: Perlocution- 
ary Act, Perlocutionary Effect, 
Perlocutionary Force) 


jdb Jje | 

4 j jL>«Jj 2 ^5 


(Speech Act Theory) ^*AS(!l J*i AjJai. L>L*>! oUJk*all sJu cJa-3_>l 
jlp Aa^idJl JLa^SI L ( 1 961 ) (J. L. Austin) ^ycL-»jl . J . ^ Laj ^ 1* ^yil 

■ ji i— S*U> lij 
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JjuII ((Locutionary Act) Jl J*AJl Jp f'5b3l Jjo jSj^j 
cjUJl j*j U y ^jjl t(Illocutionary Act) < 5 jUJ)/l J*i)l iJaiHJ y-SJ-l 
(Perlo- Jj»*j (j-JI . ..yljl *Uap)j JiPj ftllap) (^(L>) 

Jj<iJl jf- Jp J yJI iL-,1 jj -uli) ,jJiJI jJ^I rcutionary Act) 

.(_y _/Jly ^TlSVlj nJu-Jlj ;i_ajy«iJl (“5(lU 

ljull Jl* y-t oi.,a.,aiij ^}bdl J*i Ajjlii (J ^|y*ill t“ j A*J 
J! yb(J (Illocutionary Force) % yll J\ yJI juapJ! Jp yJI jjl 

y JjVl o*bU ((Perlocutionary Effects) ol jdldl Jp l$ia 

^ t . l 1 1 Jla 4 m« j glall a 1 (JL^sf jPaj ll*ltw4 bj) LjJbU? L ^Aus j J g ■nil 

j»j yj l$S3yl Ji JjLftVl ( j£i (U 4jL») . r./ii„* jS .( Jail 
jJlScdl La. I ..fH Jti V -ti ol ^dllil yu (dlb y ( _^-£«Jl Jpj . jVl 

bi^»j t(_g y-f ojLxjj .(^lp J£>Ij ^^^Jl J*J L Jail J*2£ J^-L«) 

Ji-lj y«j Jp UsLjjI JS’I y*> (L*aJ (Jjjl»*j^ll (JbiVl .2 jJL>*jJ| oljillll (j 

(11 lo- J I :-P (JIa^SM ^ g * -*..!> , La yAS* (_£jdJl (^pUkl (JI^J / Li 

^i>l j JSLl (Performative Verbs) JUiSlI £» cutionary Acts) 

:jjli c L g-C a y£JI Jp ^_s ^ydl Ljijjj { y>- ^y^J ((illAS" LajLipL 

I Promise To See You Tomorrow. 

I Will See You Tomorrow. 

: jii Lll js- yQajLl J (Paraphrase) JpUaJI 5jLpI 
She Promised To See Him Tomorrow. 



t((1983) (Geoffrey Leech) JlJ t ^y>-) .Persuades Hearer That P... 
0 j£j (jl s j£aj (^JJl b .o^lb« (Jl jji\ Jl LgJjj^ ( yc y flj (O^tjjllS^ .; Juj ^yll 

y> yajJ I (JjLJI j\ oljbJ)M ( y (J-°^ j* IctJ ^Jl* A# I 

jj* (Jbj'bu ftJji JJJ . a^ajoil I 

JUi*yi jfc* JLLI jA (Jj^ll Jl (J (/*i^j viJUJl ,ja»t.*.II (j 
She Flattered Him By Talking of His Great Achieve- :}bu (ijbJ^i 
(Narrative Report) ^i^-Jl Jid I y Ly j£\ J^JL-I ol* jLb .ments 
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ol _^utlJl tcfJJi J| oL^VIjj .^JiiLil jd* ^UasL-l J| 

4 J *jsJ I ^p JLttVi Lj- L V Ah*J cLLLlc . ^ jaJJI jS' ' J ^ 3 j+a\~*a 

• • + 

:(Perlocutionary Force) i>jU«Jl 5 j* 43 -jr y>^ J* oU^)II j ol Ji* 
(jLxiSfl oJLa J5" llUjNlj sU! jil j ^IpjNlj 

.4.1^1^ ( ) 4j jl_>*j j J L*j 15” l g aj> ./?t ji 

(JIajVI <L^Ij$ jl Jp J*J Jl« (J JJL** 1 1 Jla |^jj> 

f- 0 

(Pragmatics) ^yol ^)l TjlAI ja \*j>- c — J (Perlocutionary Acts) AjjUJ^I 
.(^A^wjdl oLJUUl) 4— ^ I 4i ( jA I 4(3^^ 

. |j ij^wcjl ^j<P 0 JjftJl l^ib J$— Jl ^jA 40^1^1 JS^ 

Jp jUScd ! IfeJL^flj 4 o^\p! lglla>-^ba C-JT I J5Lli! jj! 

^Jil 4(twJJaJl J 4 *Ai*) .L* J*3 Jp 4_J»U«ll J^A- _p^ 

! 3 JuL**a 4 j jl>«J| ob^-yflJ li i ~+> jjiiaJl oljUjiJ^II ^jJcLw 

♦(Baptize) owI^aaj j *4 x Jj 4 1^ ♦«^,.«.».i l ■ ^ 

Jp :4jjl>J^[l jU^L L jJlaj pJLftl ^ JJl L yqya^l]| ^ 4P*>Ul cJl 5 
1^ ^^>-1 5 j^3 .o^lU^jVl j ^LiVl oljobj I 1 

j^Ji J L 4(1981) (Suzanne Lanser) oljj~- 4±US Jl o jLil 
(Propositional Content) d j^wallj ijU^Nl 5 yi\ :jU*JNl <A5 ^a 

4^ I I J*® Jl 4flL^^/U 4 ii^3 *■ 1 1 ^5 J'&J - ! 

(Persona, Personalpro- 4 ^a^ 4 ( 4 ^^^) H 

noun, Person) 

UjV L>JL-^» c(Mask) «£US» ^1 (Persona) 4 ..,^^ j u; ( 1 ) 

4^iajl) ^ ^IAx I I JUjLflj y^J,l) 4 j^>wJLL1 

# ^ 

.((Dramatis Persona) i~*l jj wis^i «.Ui;i 


jjoJl (Literary Criticism) -tiJI J) Ij-U- (»j -J^J 

(Implied Author) ^.wdl i-iljil jl (Narrator) ijLJ! oL ^glll (Role) 

♦ l JL l I ^jA ^iJgljLa ^ jA ^ ■* * tfl i 1 


.j J 4,. . «.*J b yul J Jdllll <Jj*dl 

j^-JLSI ^yxli ^^jls J iS j ^* g 4 — 4 J ^jlS^ yl 

U uiwd (Latin Grammars) LijyUI J ^ik^ail j~f ^ (2) 

Jli l/j .(Verbs) JLiSfl i,. AJUaJ jdij t(Personal Pronouns) L^aA^Ul jSl^L 
jlj*Kdl jlS' tL~» tlolji j^ixj oJJl tiiOs- j\S (1977) (John Lyons) j^>- 

j^il thl tJjSlI ,jA>«-iJl) (_^<1 -'S/I ^jLOft jj-dl L5 J Ji t_J»U«il 

Jli jjjJI ^Ul ^1) i(cJl tjliil ( _ r ia^«-iJl) t_J»l>*ll 4 jJJj jjOfl 

.Theyy tit t^» t ja : tiJliJl Jl Of jl ^ 


.(Narrative Theory) i^-JI J^b oUJk^all »!* ^Lal ^ (3) 

U 4 ^^>wJl 4 ^i i£jy wij>- lj j£> (J^Sfl -*h* 

i j^j t(Autodiegetic) jlJol j^JL (1972) (Gerard Genette) c^r jl^yr 
b jL* « jLlph ^‘.i> ■n'tll <Li \SS ji ^ j ** J-* vidliil 

pS\ Ja*Jl Juy Js~ J) ysj i((Heterodiegetic) )l LaivJ 

.Ip-jU- bj& jy>-Sll tjj J>-b ijLJl bjSb JyNl (j .i j-d! J 

.((1984) (F. K. Stanzel) -d .o Sj»\ * >i» 


(Personification) 



^ £_y*s ji (Trope) «- j j! (Figure of Speech) 5 (1) 

(Abstract) Si ^ jl i(Animate) ^ oLb) Of j) t(Inanimate) ^1 

.(Metaphor) SjLc~.*YI j* ^ :iJLb1 oil*? a-Lp 

t ybJl L^bi- tt_oSlL jp»j Jfr (Personification) iaJji 

•cS' y~ ur 1 '^’ y J~* ttAl» . 5 iI 31 j 


Here Rests The Head Upon The Lap of Earth 
A Youth To Fortune and To Fame Unknown. 

Fair Science Frowned Not on His Humble Birth, 

And Melancholy Marked Him For Her Own . . . 

(Elegy Written In a Country Churchyard) Lojj S jju J| JJ y> 
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(Tg) (JjjS-Ui lj [ y2ylsi\ J-U-l 

(Selection Rules) Js-\ y ^ y- ^ ipU? y^> Jp (Deviant) 

^pUJl ^Sb(JI J Jjj beep UajI .(Verbs) jUiVl j (Nouns) 

ijjS jil j (Anthropomorphism) :jL>-Vl y> yS J h t y~A> aSjJJ 

o%_pcJI Jy y La y :UiU) j Ja*j 4 ^wIj (Anthropocentrism) h yUl 
Time iSL») (Proverbs) JlbSlI j (Idioms) obUkMallj t(Transfers) 
(•1 a^-U-I) Necessity Is The Mother of Invention j U^Uaj cJ ^Jl) Flies 
The Leg of Aj iX^pLJI J «_j jidl) The Hand on a Clock j t(^l Jb^Nl 
i - l y> <Jp La .iiUu^Jl jji» <o^*j -UjjJlj .(^t!) . ..(<1 jlk (jU) Table 

j~ n 11 i/1 .JLp jjl yj \ t *j\S> ^UaljL Ol jUHj djl jjlkjljs AmJI il t 

hyy Lr eJ*J^\ Uu+j .((1996) (Katie Wales) >_l_, j\S >il) .(She) 
.SL-s Jnflation Eating Up Profits :U-UJ! Jp^UJ 

.(Prosopopoeia) yaJ-^lSj t(Apostrophe) Up *Lpli tLil t ^Ul) 

.((2008) (Barbara Johnson) j yJ> y IjLjL LJUiS Jail 

0 yr Jibll j iwJlSOl -cU-il ^(Pathetic Fallacy) yaJ-^i\ (2) 

(Personifica- yyJtz . U 1 SLju jyu oi j t Ji» £-*bll j _^iJl j jj 
j t4A~JaJJ aJUJ^I L^da-^l^j (w> .-«** a~o I aJL^j tion) 

.flSCJl j jiaiU diSObj .(Focalizer) Jp jSJLI j! pJbedJ y-ll* 

(Perspective) j_jk« 

t(l 977) (Roger Fowler) J ji bU>) UjJI ilai 
(F. K. Stanzel) i.oj t( 1 972) (Gerard Genette) cyy j ! jy j 
ulS" L Jp ^JL-p)U ((1973) (Boris Uspensky) j\ y^jyj t(1984) 

.(Point of View) Jol 44 ?- j J\ (Focalization) yS jll ^iU JiLb ^5b yu 

(Information) b JULI LSI ji iw Ctive ^ Jill Perspe j Jbo Jt*j 
JJiSCaj .((^b L— -j jJl) oL..<?AJL 1I jf jjLJl /y» Mjl (^1 ^*»ll b 

(Internal and Exter- j 0 UIjJI j^lUl ^ jSl bJ jii 
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jl&l i\Lsu> SjIjjJI jIIp Jl jJij tJjSlI j jJaJ.1 J .nal Perspective) 

jj jil '^*0 tj J-*J tdl qT>»-JL)I olpUaJlj 

(Free Indirect Dis- yLl j-llil jf <_jU*jki jf- UaJ i(Soliloquy) 

< 4 jf j j jSi y>-jUU jjicll j .(Narrative Report) Jiill j course) 

.bj L^AJtS' ^zj M oU^kiO ajJsUI jl£iSll j ^yk jjUl jJii 

ya Ipy ^1C lyl jAo oLlj^l ^la«A <da?-^C iSJJ y* 

LoyAya J jla’.ll jJ-JJ .CjbaXa tj ^ia‘.a (Jiya-Sfi {jA jf*S 

(Estrangement) t-jycJJ L^jU- ol jdtd aJ^Ui^I ^ U i jpj i(Marked) 

j^rnAj I^mJ Ai jAU bj ^ ^ I « J 1 ^Jtpj .O JA p ^ 

U‘ W:^' : y*£- jV* jl jjSsAJ 

(Alec D’urber- JJ yjj] ji tbUS 1 ^Jdl <±l!jb (Tess) ^.ijU y»U y 

S&* tville) 

(Willie Van Peer (j j ^U) jLcli jy^ j y> ul» Jj j ttiJUiS' t ^lail) 

.((2001 ) and Seymour Chatman (Eds.) 

• «*" « /• KH 

(Phatic: Phatic Commu- itj*J SiJS * ihjii 2£ ,Li U^L-O jyv 'JH 
nion, Phatic Function) 

iPhasis "utterance" (Phatic Communion) ajjJj iSjlL* yJS 

^$....9 yj La y ^yj- i J-»p if- L^A . / ? L (a^Lj^JI 

Axis 4 iijx-i! Ail .(1935) (Bronislav Malinowski) 

(jAJI rytAil O ol3 4 aA 3I ^yP 

. lau>»lt j’yr ciaLaJ ^Jp ai*aI^.s kZj^j ccaLsJJI ya 

y> 4j »- jj 4-p| f i>-l 4 j>U)( i-ilp yL>- olitj jy y® i ytf <1)3} (y) 

(Geoffrey ^ Ic^J . L^aj ^^aju aL jp o yj£j jS ^jjJLSI yjbJI 

:jjU«JI j (Phatic Maxim) ijjjJ SjyL u <1)1 ^lyj Jii (1983) Leech) 

A^-LmmA ^~A g . ■ : ,*—•‘10 J | 4 1 ^ - J I ^JaA< IW I . P '^ A JL,A> i yO ® jl ; “ -,0 ' ’ - -^ )) 

(Phatic Aj^id ajLJ ? j a..i ^y-3 jaJ Jp (How Are You?) <iAJU- i J^S 
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jUj^J (Speech Event) Oj.u>- £-a_yj o J3\ y j ^Function) 

JUalVl (_)p Jaal^-j LyJJl <usJ» jJI i ^-...:J .4jJJ AijUijj 0 yjjS'U- 

iiLft j! *. — aJ Ltk \ J^>-\ <1)| . i>- jig * jL^aj'yi oi t(Contact) 

^ Jb^JL t J-^l t((Hallo) jJLa Ajj^Lt _^L*J ^ a^I>- 

. L^JLp Jjjai-o (Formulas) o jLxpL> a>*^ jj Jl*j ^ju 

(Phatic ajjjJJI oJJl Jj>*J cajjL>-NI <u L^l jULs l^«j la^^aiLj 
jJ jjU oLs- j~> J .^yll j y-j I y3 Jp yaSlI j Language) 
Jl jiVl ^s<9 j t« ^rwiiJl <cLLuSw l+o j+os+j tdJJa ^a i(Harold Pinter) Jw 

■ Lkl Sjj^Jaj *i«*jlj® Cal_/utdj JyU 4*JJaJl j tAayJJI 

(Philology, Philo- &JUI *J& lib- iSilll <ui jLjL.1 4^yJ -ui t&ill -ua || 
logical: Philology Stylistics, Philology Circle) 

4j(y~d ^ la lal (Philology) iilJl *lh yyji fS U-l cJjJl J (1) 

C I jU.U ^yU-1 AtlUl AP-^jJI ya i^ paJl ^C : 4*Jd! CuLJja 4<Jl>- 4al 
^Jp C . . »J t ^yJl aj ySdl ] * ^ h a- y-ip (_i LaLal tool*!! a-J^jLJI _j! UjUxll 
jJ (LiU^I ^ 1 jd H ya) plJaual 1 y£d . j-lp ^--**1-^' tl) yJl <j (j^l— J 

.yaVl JJijj LJja <Jp Lxiaj -UjJsj 

oLyLalj ^(Literary Philology) yal «JJ «ws J-J y oUrLU^^ (2) 
tjl Jai\ ^U» ojj Oja IA dUa £* (Philologycal Stylistics) LyJ <us 

(^ti« 1948) j y~ T ~ “ jJ yjjjNl jll*Jl J-y ^yb- yL jJp cJa-jjl Ui 
ju« «5ijJLA-l » cjLjL-'yi JUlj j yJ ,Jp ojlyl (_$JJl .(Leo Spitzer) 

ji ^Jilni .1 ' "j 4yP 1 . Ifl 1 yi f, ... ...3’ ^ '.U MwmwJ Ij . i — i .m T , ,..., ) 1 

JlvkjII y Jjlj yj! ipyjjll LyUl y4-l Jjlia (j { 4 + 03*2 JiSfl (Jp 

*» ” t s. 

• Ljj kiUa jlS’ lal ^ y-1 yjy Sjjlill y j tLyill 

btyOj sjj^— J l y^»j 4*13! >WS 4aJli- ^ yj la (3) 

Haidl :yj.:11 (Interpretation) jyLjb j ^yLisi J ^Li yJ Jp o yjL-’Vl 
#4 aLL# * y«J L ) . j_g .x i. ~J I ^ x iA tl l j (_^y JJ! JJtsoJIj y>ljta*yi yj jljaOOaL 
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ci-Lil j( Jl .((Hermeneutic) Lads yy yjt J*>\ 4 Jj/LU <jj y^\ 

Tjuil t(Inward Life-Centre) «*LsL| y> y- y^> )] Jy j* j j^-SlI 

p 0 p 

.((Expressive Stylistics) hyy oLJLil cUajl 4 Jau\) .yecSi ^Ijo^I 

(Phonaesthesia, Phonaestheme) o ^yall <UU- j j^| 

(Expressiveness) i-l ji ^ (Phonaesthesia) o j-^JI 

^Jl dJUJ \—0ya>- 4olj^4»*ifl 

ioU-j) (Protosemanticism) j t(Phonaestasia) _; Lad i_j :(Lexemes) 
cjy/e (Secondary Onomatopeoia) Sajili aJ ya <£{£■ j 4 ( 0 yai\ 

ajuLsJI (Sound Symbolism) 

(J. R. i±j jd .j .£> (Phonaestheme) Ly j cjyp iJ*- j a:.., 

c J yi-j ^1 tLf-ij cj Ip ja^I J) ji itLs-l od ( 1957 ) Firth) 

<Ly>y (Morphemes) Li cd-b- i_s cd-b»-j 
. 5 j _>Scdl « jUili) (Phonaesthetic) o j-all LL^j aSLI J 5 LU 

J j ^l j! (Psychomorphs) a~Jl> aJ ^ ol-Jb- j y L jbil oLJJsuail 
(Dwight ycJjj OoIjj) (Submorphemic Differentials) Lj> yi\ Li ys\\ 
Jt» oljS' J : 4 Uj^all j* jjC oUj^il c— J .( 1965 ) (Bolinger) 

y y tFlounce j cFlopj tFlingy cFlickj cFlush j 4 Flarej cFlapj tFlail 
j 4 Smashj 4 Crachj Bash J J-S'b JSj .L*-IL> IS yy (F 1 -) LlM^Vl 

. L-a.:.ft jdL y y (-Ash) j(i 4 Thrash 

(Cratylus) y jldl J> JJ (Phonaesthesia) o ya}\ > y 

l c a» ^ 11 ^ j yj c^libLdJ aLIS 3 I aJLJJ a JjaL* o_r 4 j ^bb(il 

Liquid j*S-J 44 -l?Llpl J yk AaJJI l)I Jp O yUCJ ^Ift J^JLs 

0 ft 

y I jSS jl £. J>\ ji\ yi I oljiSGl jXa* j£j 1 ^ 4 (Non-Iconic) 

Ajy oJL^. 'y-Ji-x-j ^ jl ol*J 

(Creative Etymo- «^jl!I JLiuiVl# y^S y olf—t U 4 (ju^lft juJicu X^\ y 
y* (Phonaesthemes) aj y ^11 aJ yo . II ol-t >- ji 1 j! ias-blll y> .logy) 
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^ ji&i <I>? <+*■ j tJ-a’bM J * -LlU T?^ J“Vj i,«Jajjll fu^ls-l o(Ji> 

(Bash =) Mash j Bat :bli* t(Blend) 

(Expres- 4 jj*»jcJI j (iUiiNL *iaI ^Jdl J&y JlU J jy Jia y Li 
:(Phonaesthetic) o j^ail i»L>- j oi^‘L j^S J5w ^s-'icj Ua siveness) 

And All Is Seared With Trade, Bleared, Smeared With Toil; 

And Wears Man’s Smudge and Shares Man’s Smell . 

(God’s Grandeur) (*uil iaikp) 

(Pho- o olS j y-yj jy il> (S^ 

(Drood)j t(Snodgrass) j i(Squeers ) j (Chuzzlewit) Jab :naesthetic) 
Jp ji jj .il .^J (ap jUI jd-) (Muggles)j <-y£js JjLiJ 

.((1990) (Katie Wales) JuJj, jlS t >1) 

(Phonetics, »j i-lji ^iil cjIj*pS(I ^1* 

Phoneme, Phonology) 

i^ljjJL! JL Ju> UGJx*a.a (Phonetics) ol j-pb/l i-l y -UJ (1) 

Cal j-p>Sll j*JLp L^»-bj) ijLSj ^»bl£Jl ol ^ajJJ (J j -./all 
(Acoustic Phone- ^L^JJl ol j-pVl JIp IglaJj ((Articulatory Phonetics) 
Uiitj t((Auditory Phonetics) l _ 5 «^Jl Jp tics) 

.(Stress) ^uJI j (Intonation) Jia ta^A5i! (Prosodic) ijjjaill 

4 j-i™'— £,Xp iilife (ji 1 1 frl ■ d pli ■ a-UJudl <i*l^w?^ll ^ J Ip— 

Sj^J.1 <U^L» Jl ol j;™. - i/ 1 s lolJS 4*1 JS J Jb j4»«J Jp JajCU»j 
i-LUj j <.y&> (Big) kAS j /P/ i_j /B/ Jxx-I .(Phoneme) 

jkj _xi .u>-l j JS .((Difference) J J UiJ Jill) .laic ( _ 5 x*aw iJ5 

J /Big/ Iblla ;<L»ASUl (j IgjMS y> i — ■•>- olp jXj illlftj) iJa—adlj iLjaJl /B/ 

cJia (Allophonic Variations) <J> y JI ol# la t/ A b/ Rub JjUa 
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U\ jJj (Jp 1«1a ol j-^il j^.ia.o.^ .oy^Jl jjLiw (J li ji J *£■ "V 

oi j^e'ill <_iSUi_5 Ljj*jjjjj l$jj-i|^>j 4*J ol^Jjjiil 2j>- 

(Alan Crut- jxs j jS j'il Uu\ Jaj I) ((Phoneraics) oU y^> jl) (Phonology) 

.((2001) tenden) 

ol ^>Uaj U<3jl (Phonology) o! i_a3lli J i L,aj (2) 

<_ fljUsj ciju^»w i)l Iu^^j dUjJ j .^ji j! *oJJ 

^k;l) .^-bJI j jiU s jj&\ dllll Jl, jl c(Durham) L>*A jl 

^ijllij (_£ J ^ aS olj^sSll c. jfijUij ^j£> Lju 1 SjJs*S .((Accent) dills' 
.LjidJI ly jj^s J iiJJ jUt jl ^ys. ^yJl tU oJJ (Phonological) 

(Jbb 1 - j-4 jj Cjijws'i/I k-ijUij ejljurf? jSjS* Ipli jj^> Ljj«dJl 4jJJI j 
<j j-^ (Alliteration) ikJjj iOj-aJ! jl jSi) ^-i^l 

.^Jl ...(Rhyme) Lilallj (Phonaesthesia) Oj-aJI L«l >-jj (Assonance) 
<yt- ^JLSl <jl j-^Jl (Deviation) i_jl fyl j* Uil ^«di! iyU JSlJL l» 
CGainst) l 1 jl LJ k^ jJl j lIj I j^^^U : (Elision) (^>- ^>) 

(.yL-lj t(Aphesis) J'^VI ^ Jdl Uul >ll) .(^Jl ...Oftj iNe’erj 
.((6 J*as J969) (Geoffrey Leech) ^ idl!Jt5 t _^>\ .(Apocope) 

(Pidgin) iijyb ijJ 4 Jo-ju (ik^a iiJ) £|| 

j jp* 0 1 ^ 3 !•>- (ContEct) (JL^jI 4a] 

oixUi c-aJ^j « 4jj (j ji jjo n ^*111 ^j^ui y* oipi^* J 

i*J p^fwvs 3 -Xj>- 1 j 4jJ cj)^ l^j? - (Pidgins) 

t(i-u*aJl j Li yS 1 1 (Vernaculars) oL«l*Jl ((Grammar) _pL t*s*da) ^ ^>-1 
<Ujj^» J jL?-Sll i_JIp J Ja~_Jl tj;Jkl (Syntax) l^d'y Lil l yS0 j 
:o>J (Wape) LLyf <— < ^*1 1>* iJivAj L»Ja>Jl 

Som Boi Ibin Bi Fo Som Fan Kontri Fo Insai Affika 

Some Boy He (Past) - Be In Some Fine Country Inside Africa. 

^y> jj^j 'bl jl Oj5o Ji iciblL *cij -> J^- js- (Pidgin) 

.^Li yi, Jp dlli jXil ^ (d t(L^) (Business) US Ul> j£ 
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tL^ilp (3 -^r Ai^>til ciUJl ^jJiaj ca*<»jj i jj .,fg» ll j%pj 

yj Ai>JI JjJb.JNU .(Lingua Franca) a S J-L* iiJ UjJpIj SJuL 
c... ..*iSI Jij t)apl_jl.l (jj (_g t_oNl (j J^jcLj (WAPE) Lijil 

ap^«j (Tok Pisin) jl__j i) jl j! (Neo-Melanesian) ajJJ*>UlI 

(5 cjNU-1 lJ Juu jj .(Papua New-Guinea) SJujcLI L_p I^L j a_w _ 3l aJJI 
^ JjNl aJlUI IajUpL. J2i fSfl jUJl Ai*J>l aJJ! c^-pl ^IjU j 

p ^ p 

.(Creole) ^£JIj j Li£> l_ 9jju L* I 

(Plain Style, Also Low Style) IA>1 j-u-s <-> jLJ .ia~_ y *L.t 

J*>C fj-wf ^ Js-\j y> (Low) JjJ.1 jt (Plain) L-.....!l 4_jjL.Nl 

J L pJ ((Middle) Ja- yu j t(High) JIp jl (Grand) j i _y0 

.LpJjai G j *-,■» j:ll 4_iJLil j e j^J- 4 I j AP^LJl 

jll ^ jL»\l I Jjliaj jl ^Principle of Decorum) AiLUl Tjl- 1 Ui j 
L— j^J jl^ la. .-.It v— j jl t(Genre) 

4__» jJL.1 JjwJlj .J ^Jlj t j0 j*Jlj Aj^iwJlj bJus yJIJj ^JaJl Cj I fldaJJ 

...(Tone) jJJI (J o)f j>JI ( j_£J Lp. 1 y&f (J- * *- * - " y^N 

jp aL»L~ij LyUJl a. 1^ (3 ^^AsJl <_^jUL (_5_Ul la. .....II — - jJL. 7 I .^Jl 

i_JL.Nl l jj> ap^Aj Jil jlS jjj yj ajL j3 ®apI jjJ> jiS I ^Ip LA»1 

• A*;* _^!lj jJ! 


(The Mil- jJL. Jl&»- iMi.) jj_. j-J aJ^AI (Fabliau) oLlSG-1 jJL.U 
t ja_Jl jjL-NJ « j^S - Jl y-\ J Jills' j ((The Reeve i) k_Ajj JlSU- j /er i) 
a^UI ajJ-L^ ^ ^ L>t ..iI La j*"" «— 1 jL-l o/ j J 1 ..11^ ^3 ^^aJI oi ^-Pj 
.oIjISJM Ifdp ccLl J 1 1_ i jJLJ ^ LISi jiSI OjSsj jl ^ JjuI aJjLL 

J ^jjyjy jlSJI J^p j (Demotic Style) l _ sr *Jl i_j_^L»Nl -Uj 
►jsISJj ‘cSj^J jl <^' tA ^ L*^J> (1957) (Northrop Frye) 

.^ijJl «_j jl—Nlj (Hieratic) <_j _ ji_Nl 


liiJI 
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(Ploce) 


'"'ilk ' 'yt HI 

• jj Xwrf* U I jXj j t/Plousi. / *^*P^)Lli ya 1 1 ©»u& . ^ ' ^ m Tj 

iJU>U jJU! ^JLp ^-jLJI o J tfl JSN.> >g Uj^i (1) 

:(ii. V) {Hamlet) cJu>U J ^ t-LvajL ^- j ya ^ J Jp 

Was’t Hamlet Wronged Laertes ? Never Hamlet. 

If Hamlet From Himself Be Ta 'En Away, 

And When He’s Not Himself Does Wrong Laertes, 

Then Hamlet Does It Not, Hamlet Denies It ... 

(Repe- Ijl U jI^pL Ip j—i _ps\ JS^JL (Ploce) sU »! y Jb-bi ^ (2) 

* *■ ► 

.Sj Lbl _^lajl) <d^- j\ (_£ Sj^^« 01(15 Itition) 

. ((Epanalepsis) j-Uall Jp 

(A ^Sll till J1 j J oL (Pun) LLiJ Lp^ Jb^ j! L5L^j 
J Aib^^AlL jjJcr jl JL** J ‘•Ojj jy^r .Hymn To God The Father) 

: jlJdl 4 jUxjo1 

Wilt Thou Forgive That Sin, Where I Begun, 

Which Was My Sin, Though It Were Done Before? 

Wilt Thou Forgive That Sin Through Which I Run, 

And Do Run Still, Though Still I Do Deplore? 

When Thou Hast Done. Thou Hast Not Done. 

For I Have More ... 

(Plosive, also Stop) _»h kiUiSj o ^all U 

* *■ 

j* Ip y (Phonetics) oL'l J (Plosive) o j*a}\ i—wt. 

.(c~»LaJl O ya}\ jib) 


y 4bSjl yv* ■ Uaii 4*1 4*iUsit jj£ y tl»lj (♦) 

yuJl) 
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(jAJaj p \ jAI J o*\jj i ^ La a! ojSj (^bLpI fill* 

/B/ (Bilabial aJLAJL'I oLjl>dl*)U a^-JL IJl* J-f-Jl j® .«LjL>dil» 
Peter Piper j [5 i(Voieeless) /P j! t(Voiced) (ojj&z) plosives) 

(Alveolar) aj^JJI ^ y-} oLjUdll ‘Picked A Peck of Pickled Peeper 

,/G/j /K/(Velar) UAA\ j JDi j IT I 

(Plot) S£J-t | 

(Narrato- jjuc - j aidi J U>- gj\j JSLd Ail^-cid ^ ^Aia-aa 

,IJl>- ^..da <u£J dogy) 

(Jlc’CUa'bl I 0 .-»ijJ>La 4 -Lfr^i J JLJ aSCA-I ( 1)1 yA j*-P jJl j_^P ( 1 ) 

‘U^La^l id>l-b>-bLJ '.(OED) U 

(J v=ft* jl lUI v ~w 4.dl3jL!^§ .5^1) . ..Ajl JJJ teJ uv a i j ‘A_J«- (j olpj-aijil jl 

. LaLal y adJb La jAj ul jaJj! jl cJuLa a5Lp~ L> J 

j! Jlia baSv;^-# l jfi Jalo M LuajLo i(Fiction) i-d A^Jdl ^yj~3~ 

.Aita^/l «Jlb J (Summary) ^^add; LjI j*pj t ( _ f Up JLL> 

JL9 La ^a (Action) yes i^^Ldf JJ a^-jJL 

l j5Ll) (Story) ajL5o»- jj J^JL> 3 ytS OLd (J cJ-a-wl 4d$3i olj ‘ ^1 
Ja>-*y :■ ai \ AJLahP {J£ .(j*j»*a 1I Id® y* 3 iSj^^ ^j^La! (3^ ‘olid Laul jjiil 

:l$dd»- u^-j <_dLJl jj)yu ja ,^5" (1984) (Peter Brooks) l _ r 5 jy JL» 

A ® aJuT S j \ (f A3jJLa9 A 5 J LSja>« P jl K 4 U; . .» ; 8 t<(4£j«a<8j ((5Ju>-8 aSL^- ^jP OjjJiaO p-f"| 

^jLi jJp aJLA-I ^bj-'yi jjd-AJ c-j _/5l .LA #a^a>- V® JjudL >_..^Jl yi^jj 

ibLLa fc A^.^t..J i : y Lal^3 J ‘ 1 CIaLLSLLL . ■ -W/-' L 

AUS" tJdJLj .(Stream of Consciousness Writing) ^ ^ jL3 Ajld JjUa 
J L,a yb jd\ (Intrigue) (oJLSp) ( _ s ^a J*>U» Jp ^Lp J5Ld j\ ^ 

.(( Gunpowder Plot) a jjUl 3 35d=- J (,5) .L^JLva ^ S-b~l j 

J—L™j y> j!£\ j^alXaJ aSLA-I ot ld-» el jj ol«-L»aI*'i/l Ua-I 

tJljIUj-'i/l tljlibLuJJ OLS^J-ta *1 (_)p ‘jLaibL! 

aaijj»j (E.M. Forster) ^wjji . ^ . 1 yTb\ tl jSL&j -jfy '•y# j ^sLl ^Jpj 

iSi 
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iL ?- ji yj j* iy y -i « ajISCsLI» i 1927 <c«*i J 45b>dJ js ^ .ill 

The Clock Struck :!At») .IL-Jl Jp JjJOO ^ tia j~> LajI ^ iSb*- 

01 • — a-S" hjj Jg-Jl ^jj> i.£*\j JUal Jp j .(One, The Mouse Ran Down 
.iiSU-l 0y s '-2"-‘> JLtL Ji till j ijJl jlisl J (Causality) i_ II 

t^a^ll JJcJi J Lj-Ti 4 *Lp j*S* J ill ^jJl ^^4 t^-a y ^j Jl ij. 

J tMythos) *£J-\ J jp- (Poetics) iLjjt-i J yk-. jJl ^iUJl iia 
yl .'UlhjiLl t_^J jJL Jil .ljwtc^l_iU 4IU*Jl ^^pd*Jl yA SJts-l j UjLpli (ijli jJl 

Jp iLijCuJLl jt-ALillj ob»r.Ua.,dil y^xi J J..aflllj <J ^jjJj dily tbaa! jJ ~ I ■» JO* 
((Reversal) <lii) (Peripeteia) tiiJbfe i$L*~ ^bp sjJ- ^1 ^Li y>J 
Jp Ol^-I dlli iu JJaiU.il cJ ji j .((Recognition) t_iyo) (Anagnorisis) y 
.(Content) 0 yayall ^L-I Jp I^LkO y JSJJ-I il-i ^IjXaVI 

olyJJ~Jl (J jj-“J __^l 0 l^Jia— at «^U-I oLla .<>■’.! ULf JijUU ilU> 
ttUyyya y ObOjj Jlial (Or^~0 jiJl) OiJjjJl £-° o j^cuOy jo-^II 0 yil) 5 _yxJ.I 
(_£a y>tiy t (Morphology) t»i ^p^aJl tLUjI t jiajl) ^jI^j^P .^ . I j 0 y*<w^J a j^S j 

Propp) (Vladimir l_j j y j^a^Ai oLil cJd ^Ul .(Narrative Grammar) 
<u Liill ja 0U t*u*«j jJl oLl^i-l cjtSbi- <lLLc j ty(io ((1 928) 

.((Functions) tUsUi jJl) . Jlloll JUi^l y i^ai^iJl jya JJL l^. aJp cjLj J 

Jjia oba ^JL OyyUr^J h ; •.**!' 1 (2) 

^tjLdll C^l>Jllav2>* «L3 ^ l,**m*iI (_£ jl tlJuixo 

. L^iL a (Story) ^JJa^a 

:(Sjuzet) j (Fabula) 4-^5 ->^1 j 15 y ^Ul AiJ 

* — ^Udl ^3la«ll jl ^ 

Sjl>tLo ^Jfcj - jl 4 -^>t la.,A» <LJj JjlLa 4.S^P <Ul» lo^j lc^ 

(Discours) c^Ua >-j (Histoire) 4 jIS^ a^ ^ 5JI oUJJa^JJ 
Aj 1^5»- la ./3 a jU -s— i jo^SlI 0^1 Jj t(1966) (Emile Benveniste) 

if? j OLs 10 b ylll diii jp t_a.l.<; [S j .(Sjuzet) iff;jS ULs-I (Recit) 

Jju ijJl>«jVl Jl oL>»lla./?LI o ja 

lOb^-'ill i — Jlp J ^ cJll a a JI c jCL>iI cOib tJai ^11 IJlA jUs) 
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\jS — Jl* LtwJii .(Sjuzet) ajI^L Jj jl 
.((1978) (Seymour Chatman) jli Li <.(1948) j j 

I Cjuj (<A£s>-) (Sjuzet) oUadU! j «i5L* 

(Keir Elam) ^*>U jSi L~JL .(1) j <SL>Jj ^jJiiJl (Home-Grown) LLJ.I 
%\y*r j-Jlj yll J 0 ! jua jj (Sjuzet) 4 jL^>- 4 ( 1 980) 

L A SIS' ^ 45>L>cj oJilp 4...'. * ) La iJlA JlA ^ . ^Jl . . . ^ 4 - . . . /? j^JI 

4 > « ./3 > (ji J^I>*ll ^jA C ‘ ” ' " IJ)' d-Jualjfc 4^L>~ J La 

( j«* 4 J*jiJIj^ .ilVuJl 4*JL ^vi*J jjJI j^JLcJI 

J C>La) (Propositions) ILiS jl SJt?-lj J <£J-I Lli 

Lji«.i g a jS (j C^j i^, ; ljjl OiJu *L^Sj> 

ljl iw^A udllj J,^ aaL^^ILj .<U3 ^.Jl a-Ut»Sll ( _y* l«?- LUaHIIj .(jr ^- jj 
c^~»- iJL® jji u±U.i£ «hljj jl V- jl jjL* k£y 01 tu5(i Uii 
Igls jtS\ i—jlia^ /^1 a-. 0 _r*U» IojLxpL JS1 i*- jJ-> IgJj JaXt (jl j 

J*a)l p-Lil) (j-L-Vl Jjlii ^ (Fabula) l*aS c~.bU) 8 & 0 . fy C t )) g 1 ^ 

(1977) (Roger Fowler) Jy yrjj LiiL* ol -k.^1 I i* J ^-$11 y .(L*j! 
jILj (jl li| .oLj jJJ 4-lJU (J y>- 0 jXdJl (_j jL d^^tjl] 

(Sjuzet) aj L$ j>- luj>- 4 w i,fg yc * 7 ..a jXj li c ^ ^J lI ^ Luj yf- L^_J 1 

Ji^lj ^ UjuJii (Fabula) 

(Pluralism) Sjaju; |j| 

jl cjLjILi <us jJa: tya^ai- >J\ Jp (Pluralism) Aji-u; J..-k; (1) 

. . ..» V ^ Lj UJ 1 c 4jju^ L j ~ 

jl aSLJl jl (^3 ■ c --.'.-. j L JjIji. (j^ 

(Pra- L*il _^l (Politeness Theory) iijal JJts-l j h_^> J 

jjSO Jii Uus (_iL>- jisJJ .(-jjS/I Jj’-Ij (JM>-S(! jJLpj t*)hL« gramatics) 

s jt£ Cj\jjlaj ki yw ^ ij^ia,! AA yu J^aiS/l ^ <ul 

(Terry kilJi -J. \> IjS'j .jL-J'Vl -eswil lj j-J> jjil ITa jl j! 

(Phenomenology) k^\ ybUiJl j hjjJ\ ^<.3 iljl^ 3 yC Ji» (1983) Eagleton) 
.<((*>> V ^3? (ii t/r^ jW' sii IdJ 

ss 
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jL lilicpl iLjlaljlj SjjJju Sjjlia I y , j e-ljJjd! y> j£S uiJJa 

■•„,^S Ji yo i ~>- illl* ijlj j»Jk£j 0 1 V SJt>-lj “Ljjlzj 

( jA «IJCjI oULJJI Js-ta CaljjlaJl Oali J-SL oLjJaJl <j La 

(Com- oj-LtSlj 8j»UaJU ^11 il (_g ^laJI j j la'll jJjai ij 3 I oU-i-Jl 

3 Jj ^ ■ * ' jj— ^ (3 ^-^1 j 3^—u ^-LlJI cl— ^ dl ct—^JI ^ jJ^ j tpetence) 

Juu 0 /a^aicl\ IJla o^i t(Stylistics) oLjjJL. 1 Sa yu> JjJa ye- i_Lii£ [S j 

ejjlaJd 0^/b>«il oLp yj> y y* jlSb'ill y* l jiS ^jALal .ii toL- il (J Ojj-frt 

tl^Pj-<9 a“ ■>»..,lal <LL>«L~J (3 (Poetics) oLjaJLII j c—'UaiL! J.yiji-j oLLJUl ( )JU 
(/J -SsjaVl jf- j (Multi-Levelled) oLjl-J. 1 oaJbcll oLlk-J-l 

\jJ>1 <WaJl (j l*- 5- ‘J J yji (j^Jj jJj* _rT"JJ JLt»f 

1 StXfr ^^4 oIjLmmJ*! U i I ^^4 !.*.»*< 

(Geoffrey Leech and Mick Ojj-i tlLUj ^Lj ^ jL^ ^l) jla3 (2) 

^kJI ol ^>- j ikL I L<r J (Pluralism) (2007) Short) 

(MO“ 4j^L>-S|I OljjLdilj til) j*./jll J Oli^Ldl (J ^>- 4JL3UII ( J^-a 

I 4j^JucJ1 4j jLail .(Dualist) LjLJ I nist) 
t4jiil^ c-ijU ij 5j~oll ^4 4jill^ ^1 jj! J> Jajta 2ibjb ^LL 

.(2004 ^1) (Michael Halliday) ^IjJU JjL^I 4j_p*JI J [£ 

(Poetic Diction) ^ y»_t «.lal £| 

- 4 4 

J-sU- ^LiJl ^jLi ^>s-» I ^/dS” iw-5" 

.4 j>-jI>* j jJ L» Ij^lj ^Jl jjLdJI (J aL*ju-JJ (Lexis) L^oca oIj ju* 

Ly<-L)l aLUI jL jJljdl aLtp^l y> ala^l * yr j) oI^a>Jl! Jb-f 

^ )^l yiJLJl 1( _5 oLLkiLl \y «ijiLJz» j jSJ ji v £ (Poetic Language) 

Ajlfi ^s>- i j^S iia. ....J I oijlS^lj i-oL«JI ^uLulJl iys- iLa>xJl OjL^u j 

ola jxi !j( (Archaisms) jj^_^ll aL>-i L)!^ ^-L«Jl Oj^il y* £ j^J.1 ol y*.".S I 

3— a 4 j j**L <*p^)Lt t w-J Lai Slji _jiL w jW Jt l l 3 AjajLi 4_Jl^JtJl 4^-j^LJi 
oljK : (Personification) u ^.^..t.:ll j (Apostrophe) (LLc- iUsli) SlaLlI 
(Sea) J J-— JL< (Billows)j t(eLi) (Girl) J L—JL (Maiden) JL. 

. . .^jj (Spring) J L-jJL (Vernal ) j (Branch) J L— JL (Bough)j 
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4 t • f* 

L-.L® ajlo^l ->i **b al l-b> Ji® (Decorum) <iLU ^*>1)1 U-il ik^l yj 
(De-Familiari- l§xil1 Jj_3 m^II j i*J ^Jl <>y*d\ y>Ui® <L~>- (Genre) a ~^ r 

.zation) 


.4-jIaIJ _jf l2j ^JLs 1 ^ .... a i ^yaj of *laJ 1' i ^UI 5 0J3 tJLUi ^ j 

(Collocations) ojULaJj'Vl j (LjAUI LoS/l j ) (Neologisms) col-d ^11 

#*b^/l .Jl>>A>ki11 o J ulj tf . il I 4®*i ^1^11 La 1 Jo 


jjjAi! ^ja Lj^- ,^1 objill kiJLlj j>*j (_^p <Jueu oil 

J— 4 olio tHJjJj jS-'La dl Or 4 ® _/(j*f*l (_jli j^il 


Ju y»i\ {y> ,_$ jjdLll *bVl Ji oi (1955) (Bernard Groom) ^jjk o jUj^ 

o jill LIjl. J (Robert Bridges) o^jj Jl yt* ^oUl Ojill J j~~y 

* 

(Noun) ^N1 oLS ' y j (Epithet) bd UjlieL (Adjective) LbaJI .y yoJl 
jt (-Y) SU.j j. (Affixation) libaJj ^JLJ U Lite* oLbaJli Jj^Si ^ 
.Honied Flowers j t Purling Brooks :*>b> i(-ed) jt (-ing) 


O^i blioj^ 4. ^ wbJl \a y* yA Aj.- /^abl O ^oil D ^bSll 13 a ^ ^ > 

^ W _ f 

y* .■: i O^U' ^Sv®^ 4 tf n 1 li . ,..-'3. OllJjj ^j^b*- O I*® U'uP 4 .... gj 1 ^ 3*1 

LAisoo ^1 ioUJl oi^liOl J1 jli-®1 y>. : (Periphrases) bb>f ^ 

t yL*c > jJl cojcJJ (Circumlocutory) hyls- c^lSyu <. y>Jjj L~J'u JS\ (Low) 
(Feather’d j t(Fish) j3\ Finny, Tribe t*>b® .‘(Generic) ^^1 j 

.(Birds) ^1 Tribe) 

<JL®Ll a J ... * ol ' 4L»- ^jll oJji j n . ti l e-bVl «LljlJLa JLpall 

ob” ^Jdl cA^j ^ . . . 5 b ^1>«^V1 jjLuJl frbVl {X-A 

^ f. * 

.((Kenning) £ yjSj t(Formula) lyy> ^1) LLjL ' j Lj-IL 

(Poetic: Poetic Language, Poetic ajja^ HJ&j iJjyui od :^yw 
Function) 


.jji-iJl iiJ t J & LSL^tASdl b®jVl jo® -LiJl ij (jjb flj3A)i/l «jJj ^->yZ jj 
o j£z aAUI Ol Lfi JUj Ji ^/Jl J Jail j t(Literariness) J-L^ j 

IajLxpL IjJj jJij Ob LjJlbJl 4 j«JJ| Ijil tioi’jl Akl] 4^-LL> j! 

.iiVj jts^i v iy-i 
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(j <up1JuI oLUajLl LajLipL ^ ^ . * -JL)l <*Jl)! jJkJl 

<J \ J L^Lj (j! .((Poetic Licence) tUx»l <, ^1) tliLSLil 

jl uJU j it j-d. oljltc-il LjiJ : y«dJl J LJIp jj£j (Deviation) 

^P ld»w ^pldJl 4 ^cj j . . . eitd *-.*J- j <Ll JJ 4 45 jjL ^j(P 

ol^iSj! _« Jl i' ^ikj 4 pjtidJI ,jp la a. - j*A ZA a <Lp|jL^)/l 4jjJI (1) i_T*~^ ■ j^jjb jwy 

Jp sjS j^s j*dJ! «_jUaiM (J obla-^YL <uJJl ol S X\j toLiJi j 5S jjlll jXX 

.((Poetic Diction) tSy* *bl tUajf 4 J & I ^SCJ) .J~»p 

oLjJLall j_j j"l_jJ iwajJU (j^jjl^dJJ I _/ui> ijr*^ 

J ijy l^l Cdty ^ ...J 1 4j^adJl 4*111 aj^laj yA>%j 4<1) jilt Ijbl a jSLi.1 

jb Jj (J jb- ye (CjsLjt^l (LmjljJ! a ^Jill y‘ I c^*U 441 -jLj ^JLmvSMj cIj Ij j.».Jt*.l I 

yfsj aj ^ a j l 4jj*dJI 4aJa jJI jl jjl .ip-i .(1) 

LpIj j\j y-y ( _ 5 ull j iiUI (Estranging) yty j (Foregrounding) a J±*s 

aljl ^il J jl j£\ ill Laijlj L*dl y*J*)l l 4_ ..ILal 44*i3j!l 4*Ul 4*jiJl>- JjLia 

cjj-^all cjXy^ji Ji' <j jl _^cJI JmJ jj_jjS , y r 4. : :1L .(Parallelism) 

olAJJI y jtZ 44jj*dJl 4*Ul ,J 4*^1 jlS’S/l <W— Jl 4 t# )j«ilj jJlj 

t^^^dJI jjjJI y Ji-I Jlill .((Equivalence) jslSj _^l) .L$Jl>- j£j ^ jl 
(Foregrounded) ^Uf <o! ^e- aJI Jk^ jl jSX » j ^JJI (Poetic Metre) 
Adlxll^) jjjJI 4 jI * 4 jjI ia’.ll 4^jl^U ^...ilall (Rhythm) ^L5aVl 
.jiJl y J jb>- ytdJl j_aj j^JJl (U>2 j 1 (Rhyme) 

li^Uul 3^-1° jJtdJJ l2 JliJI jS”j 

4 _3>l iJli Aj^xdJl 4jJJl jl ! jjtdJI jji 43JU1 JI) IJa jl jUixpl y 

^)5(dJl y* aJLyaadl y*-* (jh .4*>^'Sll jS' 4aJJ 1^- lljJG idjjlflj aJjIS^ 

ys.ojj 4aJL* jil»Jl iJjLil^iU .5J— vxall J^i-b dilid j»J (_5-il! 4 j jAyall y 1^ 
4j| jjp Sjjlp .yy-\ (_j jJ» y 4lJp (JJLjcJI jji jJ ®(_«jaUil)) ^j(S(Jl Jjia 

y *\ jjtdJl jdS" .(Overstressed) Is ys JSLl. JuJutdl yj jl ^ 

ijijj rt - j 1 ^ & jl jjji yj I ■ijAhjj dijjlj ^*Uj jj—^LujlAljM jjjjJl Jl>- j 
(1971) (Yuri Lotman) jli _jJ ^Jjjj s^I U -ly* LSjU-l jl v^lc^-l UuH j 
j\j (jJJl oJ_M&lU (Semantic Saturation) #JNjJI ^JdlL# Jp 
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(In- 4 jU bbf- (jb Lo jUi 4 jilu>«i! SjjaUI Ou^......ll L> jJjl* 

ii j*u>j ,_*? j^aj (Intersubjective) iJli_Jlj tertextual) 

^U_jj iOj— ; ^>- Jli*l Oj&jiif jL 2 j Ui_j . IgxJ jJ («LiliIj 

I olp. j+a j^JJ Lp *'“ -1 ,^ cij 

. i .aiS 1 1 (JL*A>bbl •'"gJ Ws U-. 2 U i Ja«wtf tjlj 

J j^-ill 4 A ijr »-lJl 4 iUI ^ J\ (Emotive Function) iJL*iJ , yi LiJi _^1 
l $J lc- US'! Ji ^(Lyrical Ballads) LlLill L^^alll usUalll Jj jjjj * jj j*;Ju£ 
(Ima- I 4 JLJC iliJl UluJj J .1 ,J 

iiJLil Oil? j oJ IS .^J I ...(Rhythm) j (Symbolism) Ifjyj jt gery) 
^1 5_aJjJl AxJJl ^ «JL Joj a j l$il ji t_alfl j& l>- 

p, *• p 

4jUai-l JJL» ajIp jJ I J aj jJ<J JJc~J ic-jjUj- ULg3 .L^L^I aJU-I y& 

aJJJ cilJi y* Jp-j 4aJL*j4jI cJlJjtSf ap^LJIj jLg-£^/lj <l*- L.->J I 

. j>- i c—>Qa^- ytS* Aj j * «t..l I 

bJLf oLi^l (2004) (Derek Attridge) ^uy\ c-i! yjy Jl$p JIj 
»» 

Ojji2 . 43 ^*11 dJuh Li j./7& J LiL^j ^yd I JJ 

* * 

0 . A^ygyu I Ij^pjlj * 4 ^^ ap ^*JI ^4^ aJLa^ ^ai ja cj j > Ajfr! jS .(Orality) 

.((Performance) jL>oJ cL^ijI <■ Jail) . ya a*j jl AiJaj 5*1 y JJ 

(Poetic Licence) Lyt-i Jl L^al-I m 

Aj^aJLH Ai-Ul kl« ^ wU-L>tlJ I j JldjilU ijUdl ojIpjjJI 

.(Poetic Licence) iva>- ^JJ ^Julidl ^ ^ill J j jcj ^ jW .tJI 

Lfwj La^<kP AjjJt2J! oJJlj t (( Aj j^- L W A^Jljt>3 Jl>-I J 1 

e 5 p|jLt^fl e-il I ya aJ Ip 4^-jJj ^Q^ti\yj AaJLi^ J 

2^ J c (Creative Deviation) 

yJ i lLUj !olil y>oNl ya ^1 jjI Jp aJ^«:,^I I 

0 <jl _^>-l J ^1 ya y» LA |yC*» I -LpI j i Lfclp 

|*Jo oL^Vl ya jj tA^y^j^Jl oLUalil Ala«.M> A-JwAj JjLuj bhjLlpL 

s 
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(Elision) ^idJl yc^azj .ip^LJl IajI j&\ 

y) Ja— jJI Jj t((Aphesis) :(Gainst) ^Ju -UtLJ) :^L»Uil 

Sjjp- ilbjk .((Apocope) :(oft) ^y*) jo^Sl jj t((Syncope:e'er) J^j 
j |»ji Led !) aj ^Jlil j J 0j£*> ^ ^*jL*» < i . ' • ■*-■ Jj 

(William ^»Uj oLJ J (J JJ <_J*ii! ((Hyperbation) 

rCowper) 

God Moves In Mysterious Way 
His Wonders To Perform . . . 

Ye Fearful Saints, Fresh Courage Take . . . 

(( Olney Hymns ) Ju-ilil) 

2j 1 J j-AaJI t( 1 969) (Geoffrey Leech) JLJ iSH^r tciJLJ J lS" t JJI) 

•(3j 

(Poetics) oLjjuJ m 

lLUJlS^ JjuJL 4j jlaj ^JLp» 01 ^JLp 0L» ila./gli (1) 

(ArsPoetica) ^ ^£L.i ^>Jjp 

01 ‘(Making) t jaJJI cjL j.*.Jt.ll <. 

* * * * p- 

Lj t» ««■ ^ Lft^L^p'L) I .(Genre) p - *^* 

y* j ^ j*jA\ yj> 

Ojill (_J »^>xz£ y&^-\ ^p v— L ajLipL cIjIj jaJ-JI kZjjj\sj 

I^j) ^1 ji jOLJ J y*J jJl ( J^P tSJ jJLil bjjjl (j *0i j~Odl 

^Jp ^A»*P (J,jVl A-llxJl Jj<j (^iJI jGjj 

Jj4 JUj Ll .(Poeitc Language) j^iJl LJ j (Literariness) ^j>j ^L-i 
Lj L J. I I oLJauli jl LjaJL I dJ jjlj ^dl tLjJjLI objjLLU o j .o l l 
(Roger Fowler) J ji j^tjj Jail ‘V oL^jJI jlL ^ j-^Lj) 

.(9 J*as t( 1981) 

(Gary Morson j _^>l . y> j Oy-» jy <_£jIp OOui^lJl OlaibJl I 
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(Poe- JjII. j (Prosaics) oL £ (1990) and C. Emerson) 

h y>u L> y*& ja-Ui ^dl (— oVi Aj^isti ilU-^U .tics) 

■ i^iUJlj ^ jJl! j 

olj^n, ..*Jl oi -C N (iis 1 tj.io..«>ji ji— i ... jl tLJJi ■. ■- y— !■ ^ (J 

. *& jU- l 

AjjaJ (j ^JJayaUJ JljXi-.Vl JJ ojLJ^M ^ykUj UojI (2) 

(A Poetics of Point of View/ ijwd ! / ^iaJ! ip- j i ycL Jju (Collocations) 
.(JSLiJl) Jais i _ y jJ La ji-o oLyuii j (.Expressiveness) 

ajj-l. j ^Generative Poetics) i»jJ y oLyui tLaJ i jikjl) 

.((Structuralist Poetics) 

(Point of View) ^ ip - j H 

(j j..ii J 4 jI_£ ^ 11 Jui j r Lf- i g 1 - -*•* l • a l ** - c ^ a LI. ■’ ■ t '~k *~ : Jbu 

(SJL^1» jja L laJuJi^ Jay <p -j oSf (idJJj jfc-i iJLaaa ^iladl 

. I ^ Axhyfl J ^ <Mfc 1 1 ^ olat^lll (J ^ ^*J c -|J • — ^ > 1 g . .1 J 1 0 I LaauJj 

^ ^Perspective) j^liu J^adl ^IksAll Ji* (1) 

j] Ajjj A jjIj • ^ "j jyili c3 lc^ cilc 5 ^ - ^ 

oULJlJl J 1 Jla eijj* j . If- ^JjCj j jJl Ia» ^ xJl djljjNl 

Ljup .(Space Typology) *Lii!! oLk*j5 (Cognitive Linguistics) 5J ydl 
^jL-5 (Author) y> (Reflector) ^^UJl jl (Focalizer) a~Lp J,\ 0 j& 
<u>- ^ LiliLl J 4 ^kil lii^ j j£j jjlaui) 0^5 ^(Narrator) 

^»»La^j 0^3 cdiJJJj jl 44 _j ^ 5 t jP o j^o i(Orientation) 

ilWJ JpSM Ait jjJ 1^5 (Vale of Blackmoor) jy^"% j a 

:0Lill 

Here, In The Valley, The World Seems To Be Constructed Upon A 
Smaller 

And More Delicate Scale ; The Fields Are Mere Paddocks, So Re- 
duced That From This Height Their Hedgerows Appear A Network 
of Dark Green Threads Overspreading The Paler Green of The Grass. 
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The Atmosphere Is Languorous, and Is so Tinged With Azure That 
What Artists Call The Middle Distance Partakes also of That Hue, 
While The Horizon Beyond Is of The Deepest Ultramarine. 

(Tess of the D'urbervilles) ( 


(Point of View) Ja3\ j ^jUJI c-jUs-LI J j>- (2) 

jlSlilj jS- ^ jlS’i Uviai! iiLjiaJJ (_gjL>J,l 

< 4J3II (Omniscient Narrator) o jl>Jl j jLJI oli oLI jJ\ j u 2 JU JJ j ,l» 

oUijj J 1 ^) i U s (.(Implied Author) 

(Seymour Chatman) <3l£Li L . j a(^u- _jl j\ 

ja (First Person) J JiLJl j^kil .(Slant) a _^kJlj (1990) 
^ .UjL^) i jLJI — Usaj^ Jm J J j J I ilUS 

■jh' a iJLja jju jj ajjs UjlJLil ^wJl obljj (J ibJUS £,*} .(jlxLi el t,A» 

' cjIJJI L >t^j j^S"! jjl 4 . 1 Oj£s 1 ^-jsya 

•Lr'yka ^1 


ijLJl ^ cJ Ub jl ( _ s Jl (^ yL*Jl u^kl) (j JLskl obljj jyk J 
(Stream of ^ jJl libs' jlJ J (5 ^ j JJ 5 ^Le jUJl 

ib-j- t(Interior Monologue) J^IjJI yjyilj Consciousness Writing) 
^p 4^-Ui^/1 4S#!jl>*SM l)1j (.ad^x* ^)p *LJtS s jkJl 4^>-_y 

1 ^ ■ - a . , *j 1 . . .aa. ... . ! . . " j 1 c. 1 b . I j\&' LLf d..JjJl4 


olibij (1972) (Gerard Genette) c.-.a.y- jl Ji* jUH kiiUS j 5I 
^kJl j Juljin JSbU ^1 ^ dili -i* (1976) (Chatman) 

(Por- jbill 5j_w» <3 uf ^ j$ _/> • Ur-i' ^JJI t(Voice) o j-kl 

^jl _^l ol yh-iji ‘■ L riy=r trait of The Artist) 

jf) C dllS ^ua l ^UJ! |»jJu3j I 

U ji» ilA ^ ciJLtLiJo 

. I jJaj 4^^-^ Aj^ 


Aj A^s£3^wmJ I I A^^-J 


iMJI 
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»* * f, f. 

Ujji* '-At' jS(J J -Saji (Focalizer) cU jSi J lI j\ (Conceptualizing) 

<uU ^Ll jlS f\ y «.L»- jJjjJjVi /\ iUJl hjj :(Conceptualizing) ill 

♦ * 0 * *■ * 

(J 4jaJii-l go j*o-> jSI jll . Llw o 


jA^S^fi 1 o ^>- j j I tLJlS jl lj ( c i^- j 


(Confessions of djj£ ,j~£« Ji olilJ^plj (.((Gulliver ’s Travels) 

^jS- > aJLS^JL jijl; V d)T i_jUa>- aL~JL J^iJLI j£S iFelix Krull ) 

.((Mind Style) ^ysJJ! <—« jJcl aLij I a ^k;l) jJjjaA'I ^iSjll U ^J, 

ajS. j jiSI {jtt+iuj o! Lo <u— > jJ y oLSCaVL ^liL» uiXli j_)p S 

a .. L> J I |«jj Adi ^j-a 

jljLid 4_ «^g olijl j ^ ,4jik?J.! $_>■ jj^jAjSh oljjlidl ^ys jJlp ^ 
(Dialo- ijjl yi-L Ojy^j jc^-L (JoUw* L* ’.yjjs? u~ 4 ^^’ jt 

.(Polyphony) cl y>H I J\ gism) 


sdJaiLl jj jjai dajjj yF\>- j>*j Cjjjbj y-\ y . lac illl* (4) 

t((1977) (Roger Fowler) J ji yjj J&\) .[^jliJl- ya ^\ - ijl U £~»l _^3l 

(.dUJJ j .(1981) (Suzanne Lanser) _ r - jlj_j— j t(Modality) J jJd J y- 

* * * * 
c-l jaU Ujw 5 jl 4a>-l j-«s ^'.^..all s_aSj 1I JJio -ii y*- jJjjJu*bll ydl 

t(» <UP'| c i>-^!M A^ilill J y>- oj j ^poJli 4 jIS(^-I ^ Las /aa« j^s 

jl jl i(Irony) j! pL»J>I :(Tone) J IJla j ! j 

* * 

. . . SSIJLvaJlj !^l ji!l Jl U^U- Liijja JLi ^jLJl 

J^P L^Uail ^ ^1 Jp £J* 0 J 3 jJa: JaJ if>-j jU li^-j 

(Susan iJ*A^ t j J sj I ) . 

(Evaluation ^-3:11 J _p- (2000) Hunston and Geoff Thompson) 

.Techniques) 


jLJjlsi t(Fiction) 0 .^aal I (j jJal s.dAya.:.' SwbAf- CaV jls 1 ilbja Cols' 
yijjjj (1971) (F. K. Stanzel) J^c .iJ .,_i J U 8 T ci jlxdl 
js- i<.U s jlai .(1973) (Boris Uspensky) jl 

j j— J t( 1 993 ) (Monica Fludernick) dJU jli ISlJ y, tUajI t ^lall 

.(2003) (Paul Simpson) 
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(DanMcintyre)^;liiliJU. jb ^L^Jdj v-Udj 

.(1984) (Edward Branigan) ^ycbl y jjN j£A ' J j i(2006) 

.(2006) (Violeta Sotirova) bJ yt Jaj\ olUcc-l y-j 

((Im-) Politeness Theory) Vi 4 ifeUiaJl ijjsu ^ 

oLjLJJIj (.(Pragmatics) 3Ju«Jl LLJuUl j |Jb»- iij& (1) 

jl jsM (Stylistics) oLj JL-T Jj (Feminist Linguistics) ajj—JI 

y ' I jj LjjLSUI Ajjlij jJjlaj j»4 JuJ 

J*i 4jjlaj <1 )jI^j yjL; j jiiSl I J-i 

<e>-^Jl J y ^ jv j~Jl j (Speech Act Theory) ^!AS3l 

jL>- j ( 1973 ) (Robin Lakoff) ei ^SN yj J jJjll J^jJl etuis' j .(Face) 
^(Politeness Maxims) e-^JLgUl J y (1983) (Geoffrey Leech) (J LJ 

,^-jJ y J^J (Cooperative Principle) j _>l*UI LlI ^(^>-1 >X£$ 

Jhj Ay>-j 0 jjl jj 4jjlaj ^Jjjj uiUi ib Jl>- JSjLLi 
j*p olS jL~j (jl^j V ULlli .((_~;J^i!l 4iLUw <4^_j (jliJI 
3 lil i(1996) (Mick Short) eUjj-i iiLL itUi y»A~ (b - j .S^LNI jl 
jl , byl 1 y LjLs y-^ki S~o j^jdl Cjb-L^*-I jl (Face) 

bjU teiUiJ_j . e-Ldi't/1 (J ^ “b - yy 3 
.LJi^ JS\ ^ Jl k>-\J^\ c*> jS \JS tciUi .(Face) I 

A-j L^-'V i ^J, j l^S\U «>w>j \ y^\ y^^- 

Aja y^t ya \ L>«i. ! y> iy _jll vWrV' ^-Ul ijyal\ i(Positive Face) 

jl i2)b~?«i^')/ Ij ( w Ugjxdl ^LCj o US io“>bb>U.1 

(Negative Polite- L-LJI L-L£Jl oL^brl y- y .oUijJl <^J- j IS JLiil 

-^Lm3a JS le-dsU^JJ (Negative Face) LJuJI ljya]\ oUb yJ> ness) 

0^jS3 ol (-^ idjlllfll (j|i leiUjJj Aj j i- 

* 

.^Jl ..:. (Hedges) i_oiLtJ! J ^JtLo 

oliLwJL iU y>s- i ilkAl! otjUb'MS’ oLj— J oUjjJ c_4Jc*il 

CC>! etUiS*^ IeJufe djL>wul^ru^l I A^c»lil-1 

iSi 
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LLOuj . ^!l . Lit -L* 9 ( j~L'-tJ lT~^ 

*) jil\ JL£ 'i .((2003) (Sara Mills) ' SJ L- Lit >il) .iJl -jll aUJIj 

(J absliU t|JL^ft_) t^bLfl ^ailjl tjU.o.».T.... a :4_aL£ Jit j jj j£j IjJ L«£ 

O^—L-Jl ,J&-J . ! J»-S— ' jjj C->- ^v> d^jlS - ^jJJ tj-jbwJl j 

V Ua^ J o 4>-L- oIjj ^ pflJ jL^-l bj* £->lj j=»b (J^ by j~aZj 

4 ^laJl) jlll 4 _J i a Ia (_j ( JJa»u (_£l ^ii ^)l <j <l)t u^ri *)l ‘Dli w 44f-b»mil 
.(J^ljlU J (Tfe Apprentice ) ^ jJuil Aj^iUl o5L~LJl 4 Lit 

JliA ( ^S3 4<Lll*J! oLIpjI (_j! L~LL LaL^ll Aj^JaJ 

<_«£ V L* iaJC jlj Cali^Ls-l iHlA at IjS Lilia 4*)»UL« olitts-f 

4^L« 4((Igbo) d) . 4„,Lc_* 3 ^ oaLLjdJl 4a *> * Ll.'-i-...^ N ■ at 

jiS't otij^ dL* a j& Ji 44 iUi Jji i j .(Imposition) ,y>y& jy*i N 

4_iil jz (_)'^— J 4 1 _« , k^^L^j 4* a ./b“j If i jrJa .*." 

J^4jJI ijiib .J Ifil (J^ «^>L^:ll oljil la". a jjLdJ 

ip^l of Jp (Communities of Practice) j~kJl oU J y 
.f-f* (Norms) j^Ijm Jail* li ^LJl *Jb£ ^ 

jj./awll oj l AaJlxjsJI 4jJJ1j Jaias ^ ^>o^lU chilli 43Utf^fbj 

^JjL ^ J cm JLa pUapj^ U-*J j . . . oljuJaJ J Lsiijj p-ll>«j| (_£ jj 

JjLiJoj j$Aj\ Lp ym!+.-6}j 0 _ 5 ^ j* m ^XiJ) .ftLjtaliJ!)) ^Ix^a jaJ* 

.((2003) (Richard Watts) 

^ajJl JpU i L I la qa ^o.^:)l jLjlpI ^)j 15 y*-> (2) 

il jJLJl cl *Js ji cJaJJL-j l-^jl Oy 

cjJi^ll hi u jj j I iis 2 »j» sJ ajs^s^S c L q ^ <a j ^ I 

J) ^ (Impoliteness) JjiUaiJl <11.1 ^ ^iS'SlI .(Norm) jLju aij 
^UdL ^o..*.) U l^Jl ...^^(^J1 j 44ola o(3Sb ^...t.llj » i I 

(Jona- bjy-\j .(Conflictive Illocutions) L^jlxd! 

(2008) (Derek Bousfield) jlL^jj >±L yy j (2003) than Culpeper et al.) 
. 4 j J uaJll I 4^-bJl y> 40>jLcdl ijj+a JJ ciJya jUi'i 1 <4>ua LftjLipL ih\lka}] 
i>wil j ol jb> y i)bj» .1 jjj^> a_j^a (.s*^ ^-o^— il J-$ aS’IjjI 4—jJ i*L->l j-aas 
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* 

.(Poli- L^L_o i_jL^aJl .^Jl ...(Sexism) ipjJl j tL _ r Auil L» 

deal Correctness) 

(Polyphony) y ol iJUI S^jocu LSk; jyp jj ^bS yj Uj 

y yy * _jll ij t L» jJl Gs.xUC^ y> lOlj-pSlI jJjij JjS 4 * 

•wibi Lo yA>- tyiVl A&Jl j_|] ^Uayall > !■>■ jjj t^l^wl JS <Uk>S 

(ol jJj»;) (Polyvocality) ^y> <u Z JLill ol^ik^i! .Llj^l ly 

.(Polyvalence) 

( jCa^L y ^tijji\ jJLJl yfibi- y** Jp ;1 ^Jbu iaJjl JLtl 

Sjjbidl) 1973 J Jl (Dosteoevsky) ( _£LJt i yU» y y AJbb ? j 

. y~#ydS * 2 lL - 0 LI 5 jJl * 1)1 ,jicy\j -Lai .. ( 1 929 J 

u) ^Ssj (jb oI~* 0 >il 2 J| ol ys?\ J jiaJl oLgP- J y.Z>i~j 

.LjIaLI JLxj Uj Cj|jJ-l olil^jl (j IftJjJlj j*j ipj, j 'ObjJl «allaa 

j t(Dialogic) o j-^aJl ^.sL-Sf ijjl yS UL?4 ol _^>Sfl ^JUj 
Uu> t(( 1 98 1 ) (Bakhtin) t L,a.<l t jlajl) (jc^M y^ £-bji» ^.Ua ./? a 

0 f, 0 p, t 

j-wio l-Uibo jiSI L« J^iia 4 j>- j aJJ^jCo! pJ jO- J I 

ol ^*Sll ^ oLL>o*^li 4 jJJI 1»\ j>*-> 1 L^l»I has 

j\ (Idiolectal) hs ^1 L^lII ol J-oJJ ^Judl J* <L»L«j oil 
.(Genre) ajIj^U ^jJlj (Sociolectal) 4 ...«.*,:> 1 lI 

& p 

<• Jci>\ t(2008) (Masayuki Teranishi) j3 ^ y\~* iLaji t jkil) 

.((Heteroglossia) 3JJ 

(Polyptoton) ybs? H 

j\ 1 ^) jy*& (3 jl j£j 

jJLkl yAj y* 5j^*^LI zj (JiJ 5 ^ jl t(oU ^Jl 

28 ky _y -(^i ...(Affixation) (Conversion) Jjj^cJL.) 

But Day Doth Daily Draw My Sorrows Longer, 
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And Night Doth Nightly Make Grief’s Strength Seem Stronger . 
(Traductio) J J j3s j i(Adnominato) J Jo LaJ yu 

.(Paragmenon) ^jlS J jl JJ j 

(Polyptoton)o^*i^/ 1 >- 4^1 j y 5 * 0 Jp" ^ ** ^ ' M> * l.t> JLs 

LhS .(Emphasis) I Slits' _jl J^jl J y*S Jp jyj 
vU s>jj (Moisture) Lja JL 2s JJu> cj(JS jU 4 (Face Cream) <e>- Jl i»jj3 

•S-bJp ol y yja jt J-od.1 y> (Moisturizing) 4 _J» J j (Moisturizer) 

(Polysemy) ^^ailll ill J-A^l B 

SjvLI S y&US (Semantics) iJYjJl J (Polysemy) ( JaiUl ill JLiVl lLa 
jJI i>-U-l <j j£j j*J j-oj . J>-lj fjA JSI LA o JSdl ^ j-iS is jS tlJL>- 

. (Glossaries) ijl-Ilj ^LJ.1 

Oji s jiS <jl_^~l (j jjCJ tjj^JI Jp-I j-* o|JS3J oJjjJ-l jUll jJaJ 

l(J» Jl! JlaJ-I* Uu Jaj yA-~Ss (jl *LiJJU y (_jl (jLdl (jl 

/.Jl ( _— * Li I ^*11 f-Uiil Jp jpLmu o*il ^NjJI 

(Do You Mean (Ambiguity) ^-LJl (illi jp j! LL^t <L >Sj£ 
J ■dSLu— I <jSL»j ^-.IJYI IJ 4 J .Drinking Glasses Or Reading Glasses?) 

IjLU t^Jailll 4_...P ~>U I 

Q: What Holds The Moon Up? 

A: Moon Beams . 

(Polysyndeton) ^Jlap Jaij J*e> j oJucu ^Jajj y~3 j B 

p~* Jl J Jx-'i/l ipjUl J (Polysyndeton) iJi*i<> J*ij J 4 _i.,aj 
ivs>LL| JSLij 4-.il 2!oj \ Jl SJUdl (Conjunctions) o>SU*> I Jl ( Jl*J 
((Asyndeton) Jajj 1 — J J ^Jjbcj bil y^ . ii Jmi! jj-l J ojCj-L 

.iZjjL^jlj i)ji 

J ^4— — 'L i^J 4^— Jl :■ '. ■* J .J 4. jl.^zll _/4P J>'j^S3L b ySS (jl^?**! la. - 1 

i^jjll J 4 y* 4-j^jLJl i»L^]l 


And Anon There Came In A Dove At A Window, and In Her Mouth 
There Seemed A Little Censer of Gold, and Therewithal There Was 
Such A Savour As All The Spicery of The World Had Been There. 

{(Book) (Xi. 2) ^bS3l) 

.((1986) (Mick Short) Ojj-i ibJbL tLajI <. jkil) 

(Possible Worlds (Theory)) ^1 (Sj^k;) £j 

Jh* 4d. ..1 all flsll I : ~S I j '' C 

J LAjIj t j^s- ^LJl (j ji)\ j (Gottfried Leibniz) y^y 
J j-Lj u_jjl5(JI /(j-Laall LULL l£3"dp (J La » <• oLjkl (jAnj ( Jj 
ohJljill y> j .(Counterfactuals) aUail j (Modality) 

(Fie- 4 .b^Aill (Jy>- cjbllbii y> ^jj t «u^aJ I olbLJJlj wj.s^/ 1 bjlL j 
.(Postmodernism) aJIjuLI .Uj Lj (Hyper Text) jpUJl (J aaJlj tionality) 

ySUj yi\ (State of Affairs) o jj-i ilb-l y* jiUJl 

4xAsLa cac L«j 4 A tojbcu*l li) y> KjlluJl® 

ij) obSbAVI I j td-Adl jll jjdL ^ I )) o*Ap y 

(Da- Juail ^Lili JJLl .LbAdl ^11 ^*Jl j ^ll jjJI yj oJi>j 

jJl jlUl j! blip jl j i^Ld.1 jll y*l\ JS" oT (1986) vid Lewis) 

ys\>- Ja w L y> bbAdl (l)lj tsi-bCla il y- yo 

J-Adl ^1*11 (1986) (Thomas Pavel) JJL ^lajd .LSbdl 

. ■ d •.It;., - 4.. a .. . .' i . ^p y\yj IdLp oiy >. 4 — S"b~i I ^ y : ' ^ ■' ^^tJl 

4-1 w*)) ^>-1 ^11 y“ (j^J l j^SoT )'lp LILp ob diyyAl JSj 

jLJl j! (1991) (Marie-Laure Ryan) jbj j^l - ^jL o jUI Jd! .((^yikca 

ill jjdl . a*'.., a i (_$jJl j jSbJ JLaJ jJJcJL (Jj-t; y J-Aill 

.CJJ j- |d?H> 4 j2j1j C— ^ll*Jb L^li^P (_J 44 >-L>«j 4 LA 1 LI 

JUlw! (d jll yS ((L^P# 4db>ll jli jj»JI C— ~J jA-l 4^j>- 

.(1999) (Paul Werth) edJi 
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(John (2002) jjjlo O j>- t *_LU J lS” t jJbul iyoti] ^Xe- 4j Jiaj lUaj'l ijisjl) 

.((Lubomir Dolezel) (1998) JjJ js jy yj> j tDivers) 

(Post-Colonialism, Post-Colo- l, u) | 

nial: Literature, Post-Colonial ^ L) ^ 

Theor y) (^^vi 

* 

lJb-1 j jA I t(Post-Colonial) JjoU aj aJ^uJI L ^- 

^_a>- tLL*J! oLoij-Ob a-^LL! ajjJi^oNI 4-^jIjjJJ A*jLlJi {j* 

0 0 * ^ ^ f 

CjIp Ip CJ jJl L*- 

. <L*1j jJl 


I Jaj L» Li (Post-Colonial) I Jl*j L 

pj ^JUl c-oSfl ji JSj aJIjJ 

0 

ui yuj I ol— IjJb L.L. U ; r jll cJL^jSOl (J <c>-Li! 

, _- * , 

1*4-1 .(New Literature In English) «Lj-UjVI J sjujJL-I i—bVl* i_> Usui 

jL* 1I J4 L»j (J ^ _A^ >— obll Ida (Jioj |»\ c Xft')M 


dh j^" ■ l-"-- ; ^U a ^la'. ) j ^ j ^ sli ^ — > ^*j JuL) 

{The Empire a y Lj^l jj^VI jjjll i-jUSOI .(Bill Ashcroft et al.) j j j 
tUJLj— VI jiJlI — obU <— s UM ol J jdl J5I ^JLil (.Writes Back) 

{> Orientalism ) J! «jjJj Ua >11 Ji j .UilSill oLM jUVl kJjh>-lj 

4— — js*-l IjlScjDi ojLipL y^ - V . ..1 1 « £*1—1 t( 1 978 ) »U*— ajIyaV 

JLL- (Discourse) -Up *_jQa=i-i 4 _ 5 Uv» j ^ tS^jcuJ.1 ^jill (Invented) 


ya iiUSdl his jj jUj J tdJUi c jj CU9_J 4™cJb ,j£ j3 

e fi p 

obU^il tJU-ij jl ^yjjl^Jl Jj>-J (jLijtAiCjJ tJUilj tejjiUc— 

jl*j U ol^ sVio sIjjJjjI^ IjcS " j 6*S ^r^b/l SJu»dl oLV jJJ Li^jb L>i*— jt ^t^bM 
JJ U LUS’ J-Ub jl Liul i^SUw (Post-Colonialism) L j 1 c jC— VI 

JuJlA- 1 w^iVbl- 1 . .. ) U t . US" t. a.*../,i ..'■■■'w .aJU VI 4— lcJI J.* 1 d^h 

(Sal - ^ JLi J 0^1— tjbto . jl ^—J I Lift d-d jX-\ Jbu U o Jtsu tllUjllaj^j 
.(Jean Rhys) jU-j t(Timothy Mo) y> j j *. J j iman Rushdie) 
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U s jLpL tlil t(Post-Colonial) .u>la ^Jk^a 

t* t, p * 

Olf>- JJ SiJjCa *_A*1 jl LvSjI (jl5La jQ . 9 l c5 _/ki ^ la ./I a O ^iSl 

T 'C. - ^ tAJ* •(P° stm °dernism) 551 Jl ^-1 Ju*j j JJu> L^-a«j 4 

oIjIjijj . oljk5j 4j j ^>£ 153 OjUl Ji 4bLia 4 ^Jj^5 

.Ajas! jJIj (JLjJ-l jjy oli 5 L*Jl (jiLii OjU! 

L*dl j stjil J j?- cjLiUJ! (Feminist Criticism) g ^-Jl jl£JI ^5$ jlS j 

^Jbl jd‘ 4*j jJuaSfi A^LAjdJl i". J . ^ jjtJlj aJl 9^/1 4^->lslji^ IjL*AL9 

t(Vernacular) 5^1*11 £JLil N!j t(Code-S witching) j^Jdl 

(Limina- j_yul!l j 4 (Creoles) oVjjjSDIj ^(Pidgins) 5 l»*AI oUJUlj 
i(Skaz) jlSL-j (Orature) ap5UI j t(Intertextuality) ^Ldl j tlity) 

■ A^ail.1 ap^I aj_jJ> a.,.;.11j (Style-Marking) <_j _ jL.SH jj 

(Post-Modernism, Postmodern 4ilJj-l Jl*j L ZjJaj ca^IjU-I Juu U H 
Theory) 

i_Lp jJ oh.T.Jl J (Post-Modernism) 551 jlJ-I jl*j U jJy r - ( 1 ) 

CJ jPijl Aj|jJ-l yA libUall ^Jtix5 jjJly ixJUil jj Cj15 

^Jia .c->Ll 5 lih ' d) j5U o _^U .1 ol I 15 j djjj! ^ 

oLIjj j .(_5 jJL>- J5LG jj53 LjSH J— lLaill a.IJaL-1 jl*j la 4 551 jlA- I 

(Via- i_ 9 _jS^U t(John Barth) j yr Jia i_aLx5CJ| 

i_j15CJ1 j ..(Thomas Pynchon) yl* y j dimir Nabokov) 
ijd! ji! A nJ ai ilLa tjJjli o yj (Angela Carter) yj\£ Jia 

^jLaIL*^ tdjl-dlj _j1( 44 JL ^jjli l 5^-^ 5jh5dl .AJOII aJi>- ^1-1^ 

AjjljJ-l Ju«j La kUL)L5dl . A.o.^a (Trope) A-jLj ejya Ajy>x^Jl_j tLttJji (^JJl 
?-Vj5o^rJL)j 5 jIp| 4_— — 1 dUij l ajIa>- 

ys j..a'JI j (Genres) ^13-^1 j t(Styles) 4 _JL/Vl t(Bricolage) 

. ((Intertextuality) ^h ; j 4 (Hyperfiction) JSli JJi 4 U 5 j! 4 jiail) .(Texts) 

(Post-Modernism) Juj U ^ 4 U Jc- J,l J5L-toj (2) 

(Post-Structura- ajj^JI Ja» ll yS y >* j L^aji aj!j^-! jl*j G aj^I k>j 
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o t aj^I-Uj! 4jj£$ aS j>- c . a ioLol <3 lism) 

aS j^~\ 6 Jla C^oliLa .ob^ju^Ji 4 j!-\jj ^y> li^UflJl u«oVl 4 j Jiaj j S 

jiaJl jl^a^lL» j*I^Laj ti-jlJjLl Jju La <L»ll^J| Ifll tC ^lll j_£iLil ^ya Ij JLp 
o^i OytLl o y*-bd.l OjiJl A-sLiiJI ^5 AjI L)^bu>j ^ct*^ <3^ 

AAJ & - «X >- Jj ^ 4j1j 4ja~«!^j LaJLj ®4Auflib-l® l)1 0 ^3 (JliLa ‘.<^3 

. C <LbP jj *-P j J ® 

lj-h*j| ji l)L*- yJL> 4 ju j**j JlE 4j I laj ^1*1! (3 

(Postmo- aJIjJ-I Jjo U Jp ^ J y- (1984) (Jean-Fran 9 ois Lyotard) jlJ^J 
dJLSOl i* ^ yill yyfcJl jj Lyklt . J yUl yMjSf dem Condition) 

JLaj La <lj l 1 (3 (3^ 3«A1 ^>j I t43 y»-Ll 4jcal^-l A^>~ j?} 

oL»3 ^-JIj oj^l La jL^ll ^a 43 yd.1 4JuJgj tLa^p[ <UP l *. .,<fl 1 1 

cjL-xS'I cjU<s>jI j oL>^$i« LjJi; iA#i cJl? ^Jl (Grand Narratives) i*J Jl 

( j«gl.,ia"j| (.kiUi yi NJl>j .L«Lc <up J j <uuSj-l j£j\ Jj j .43 jJ«i! 

LiSlJI aj j . < a l l L*flyl jJfljl) \j / Zj''. /**&—' ' J T~ Lo J 1 J tcj (j 4 jLuT| 

.((Simulacrum) 

(Hyper- 51? jIa aj!j^>- ^-I^jI ^ -til S'LIjlJ-I jl*j L# j J oNl 
i(Alter-modemism) Litt LIa?- J <.!> jAa ^modernity) 

jull (Digi-Modemism) iJlJb - j t(Globalization) 51 jjdL 
o> 3^3^^ Cx° 13a .(Digitized) ./3*. 1 1 ^^0 jujl>- 

(Andrew Gibson) j.~. : .e- jjjS\ tUajl t ^1) .15 jJu« ^ ^ jJl 
(Bran Ni- J j$Lj jl jj t(2006) (Simon Malpas) ^UU j j ^-~> j t( 1 999) 
.((1996a) (Terry Eagleton) ijj? Ja>\ ^Jiid! .(2009) chol) 

(Postmodification) c-*J! JUu U ||| 

j^> LjJI ilUj JS' ij ja J (Postmodification) ojcJI Jm U l iya j 

j5 ajuIj 4...4 > ^ *y 1 i v ^ii (3 

Jc- J*j*; ^1 oLJI .oJi*j 3 y ^1 i (Head of Word) LJiGJ 

(Prepositional Phrases) Li yi-\ oLS' ^il Jl LL2>) o yc Jl ju«jU y*l 
(The (Relative Clauses) iUaJl t((A Man For All Seasons) :*>&>) 
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(A Wo- (Non-Finite) lJ ^ 11 js- JxJJ j tMan Who Would Be King) 

. man Killed With Kindness) 

(Pre- ■ * , ■ ♦ * * ' 4 4 J -3 $ ^^—11 ' d ^ '‘"jj I . jt* 1 ) l *aJ 4 . » n 1 1 Li 

J < 1)1 lJ->- .y yLiJI j~. 11 j c^cJl jl*j U .modification) 

cu*Jl JjtjLa ob <-5" jil jl Jx^j Oli Aj jjJ tjL^l 

^ jwaJ I * t/3w8 • 1 1 L n - - **- c a**/? 1 jl t to^jLd! 4 aU ^Jyj 

* * . 

• 4bjj j-J 

You Will Be Offered The Choic /Of An Alternative Holiday of At 
Least Comparable Standard/Or A Full Refund/Of Any Monies You 
Have Already Paid Less Only Our Reasonable Expenses If Cancella- 
tion Is Due To A Force Majeurel . . . 

(Douglas Biber et (8 J-^ai t( 1 999) jw uidiS" i ^iJ!) 

.(al.) 

(Post-Structuralism) -U> U H 

ij^jalll j |Uj»- o jjjilj I — i ji ^ AjjljJjl 4 j^^S t_gJL) I 

obhf LJ ji j Lx? j ,*n>- CjL»»u~jl 4 j1-Jj <Zj L » ~. . ,»J i JCa Lohi i 

• illjji-l JUj ^ »jLi J^JLi Lxiji 4_j .4jJ 

^ (Post-Structuralism) iij-Ol -Uj U t^JLkval! Lfiju 

l) i I 4 L! x— d 4 4j - Li 4— -L—i^fl ^tdLJll WJ — .-5— ^ 4 F 1 P-L—d 

JljJl (j\J oU’^LJl Sju 11 4. .. — ‘J bj L)Lj OjIIj 41)11 ((tJbLij^ i3L®> 

JUlij jj- ^jA\ j 4 olj jj- cjli">Lp (Signified) J _^Jll j (Signifier) 

jjb Jbu L JLiJl xU-LA 1^,-Aj L-jO „^A 4,1 *.X>-h SJL5- jJl 4 .3»..<a.1l ^jA 

AI$£Sj£ j» 4lyli JI^pVI (J ^yjd. 1 J (jlalll oL^ulx 

4lUjjjJ dbi- ‘Ua.--.ujl obbSOlj 4jjJaJl LlL>-f 4jljU-l JUy U 3Jj£ 

0 . j . T ... L ul IJla ® .Igtf $ hi 1 (j— d ^/4>-S! 1 ld-A 

LJ j» J I -bu U Jx»JJ .5 <dl _^1 j 4(0996) (Terry Eagleton) 
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jS U I j olS'V i3L*- JJLo *|^JL*J l y-Ld! oLli^JI U<ajl 
.OjL oNjj ^ uiUJJ 5 ^Ul oLl &\ J,i AiUVl JLiJl j 

4^3 UL. I L^iaJ c>-a1>- jJ Jlmj Lo l)^ c<ua^. I a) 1 l^b Sljl^L 

.o^jiiZ Lji j j ..'• r Alda cL&Uxi j -L-j.. apjla J^a ii. 1 i 

ja , : 

Practical Stylistics) 

jjJii (Pratical Criticism) Ja£j ^jlISiIIj Uaj? ^S-JarJl Jidl djju (1) 
(Commentary and Analy- j jJU; jt (Critical Appreciation) ^ j& 
oLuljjJl j i"Si_jl tl$iP J-liJJI j»J ^yJI <LoS?l j-stalll ii^ls jjbj isis) 

4^-wa (Jly V Ajt-aby 

J j*jJI (Tertiary) ^ j ^-Ldl J oUU*!^! y> 

.aJpviLI 4£U1 

. c_9_^ (1929) (I. A. Richards) . I . \ ^>o Ja-jy 4 j1 

^ ^-jjJlLI 4A3 J 4 1 ypl L> La^lS ^jjJlUI j-^-1 .j 

.4jIp <CLJL» C 4-xm.Aj U ^Sfl I cLbNl _yvJ 4^-l^-l ^|p 1<S J b Ja^ t«-ovl 
Uhfc ^ S... la:.H Jiidl J*£ U .((New Criticism) Jj.br- J-^ ‘dial ‘ ^1) 
oiiL N £~s~ jiJI J (_gJdiJl (Explication De Texte) jyJC ^Ij 

jl j.i<a'.ll jl ^LtJl ^y JaI .A^jLJI j\ A^iglp-Nl olidd) l j^S 
y ,_yaJ I y olilaiiU i j£- jl iLfcAJjjsj L^jjLp (jl SjLl^ifl j ji LftiLixil 
La /aSLUj^I ^^jLall j .». yJ l ^uIj jA L> .a-^lj^iJi 

jjaJI Sal ji) SJbjIllI ^IP (j ajjjJ Ja-\j a^i ilLjb itiLli ^aj 

^ p 

J} *,<*J ■ l 1 l*-J ^ V i. « > fcLwJ ^1 ^J > WwJ i O^l^S 

^y/2* J 1 J.1^- (_)| L - -^~ 4 ^ 4 — . la* 1 1 »XaJU 4%mmJ L aJ ^JL A 4 . ">• ^ - a ^3 La L— ■ wnJ ^ AAj 1 
.AjJLD ^Jt\jLaj ol ^> y oJjL^Sfl ^w3 lil ^ 4,11a 11 C *wdJL5o 

o j-liJl jjj U JJL^ l » . « * »/2 ) \ y> Jly-Vl J5 (jj 

^J^mj a^Lmmws ^ Aauil j } *^ 1 ^ a I (Literay Competence) 

L^ia^jj 4i yll * »j toly jl 


(Practical: Practical Criticism, ^Ja.; 
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—-V.' ] V' £* y> ^ ll~ I 1 j <■ ‘ M U j £U > ( 2 ) 

^ «4.3.;la7» ^iSI ^jAflJlj 1^) .oULJJlj (jp^M JiJl ^Lol l» y*s- JjLai jJl 
hyAl\ ol^-Jl JJJ- Jp (Interpretation) L$Ljb jj c~»bl. JbJI 

.‘Li'ljJSjs <UP - iib’M kiJljj! 


_*J Jajcl-j jl j&u (Pratical Stylistics) bi... : .k; 4_o j-L-ul lia^Aa 
((2004) (Henry Widdowson) Sta) 0 ^ jj-bj & >* J ^ 5 

oljilS' y? j ./a ‘.11 JJ^JL y» Jjl JL*j <1)15* (JjJJl 

oJ jig y» ^jJlllj I 4^lj jJ o-lpL-os 

.((Pedagogical Stylistics) ^pIjlo iojJu-1 tLaJ t jl*l) 

(Pragmatics : Literary, His- .£)J ...L^jU : J^*JI ^ 

torical, etc.) 

^jA jJl (J I ^ <- + •& dll ^x-wn y ( 1 ) 

(Prag- ^LUoJl Jl*; .iJUjJl «J^p» (Pragma) y> j 

j*£w) «L<Jl*JI Jai* jl J I < 5 ! i_j*JU tljj*- L*il j LLJi matism) 

(Pragmatics) -ill ^UaJ j ^Jik j! .(( OED ) II i jja~S*\ 

e_L>Jbt i_-jwaJi y> ((Pragmalinguistics) S-Up lIjUL-L J-^>Vl j i_i 

. 4 J? L^O 


^1 aJ Lo oJI oL*»ljjJI 




p-Uho'V I j t—jLlai“l J-JU- j j jJaj iJjljla j >% J S^Jbcb* 

ijjljL^ ojLipI y Lo JL2» ‘bjiUl JpLojS/I yo ^ j5j c ‘yJg jJl 

.<pLoI^ y^tJ jjjll AxUl ^JS"LJLl 

.^^*11 4jjL*lo I j .4 > Ia! c_i jig ya <J \ y Jl5J 

-y -yj (Charles Morris) y> JjLi objiUI jUj^LiJI 

toLyjj'yi JjIjIj olio^iJI (J US' jljJJI 

oli*^a Ja^-ol i JlLI . ft yJLooCL-A lo ftyjjJjilj® (Signs) 


t j'ji-l idJUS JiLa I c^r ol JJNjJI aJLjjJl 

<U^«-viilj y jiS^I (Ji^jSSfl y*M J^uJI IjJ.! l))s ( _yXa«J. Vj 

jo.^tII L g^^..:...ll j ^L-JI y» jt ^1 jUilj t(Propositions) 

(jLi>| (j; jjJ Q tjSLa j\ 4lHJ5 *.* 4(ju_}jdJI ^fiSusj cj^JU ■ ^aJL. J.I J pJScdi 

(Se- 5 JMjJI j (Syntax) 4_-S jJl j (Phonology) ol y*sVl t-isltj J! 4iLs)fl 
.JLJl j *jJJl ipjSll nl)ji (_g JJl JajJI IjlII olJUbj) ;mantic) 

JLJI o jliJ lit iikst « jU»B d j Can You Drive A Car? Ji* J ji* 

yL-* 0 ya jl t^Jta a *L£ (dl Wr 4idijila IS) j 

.oL>« 4 4^py ■ ii^a ^ IS) ji w 

4y!A£Jl j (Speech Act Theory) Jjo cJl5 

» Jy (Presupposition) J-Jd y>\ JdVl j (Conversational Implicatures) 
(Geoffrey yJ ^ yL*- J^p < 2iJS y~>_ [S ikiJl «-U y J**ll 4_j*ill J I j~£ 
.(1983) (Stephen Levinson) 0 yy*j (1983) Leech) 
(Neo-Gricean Prag- S Ju jlL-1 yy yJl ^LJujJL Uly-I 1 !) J^p ( _y— 
^(y >— 1 cJI) I3L* I - * u j)l—i *)f ij jJUjJLs .matics) 

SjJLill 1 ^>-!j t Jl _^Sfl jIjIj cJIJ-aIj JU^U^ J I JL49 

— tLfljl 1 ^ 4 *^ 1 ) •■Wsbi- (j 4 jJJl J\ c jCU-<N SjyUal! 

.(2007) ((Neil Burton-Roberts (ed.)) y yjj 

«J ydl oljjjwll <_)p (Cognitive Pragmatics) Ls yd! SJLLadl y j 
.^j Cijy .i — j . J 4!— <ii' c jlail) .(^bjYi (j-J) jAUl ^*5(5(1! Ja# ^.^.1 

.((2000) (L. P. Horn and G. Ward (eds.)) (y ^iU) ^jlj 

4(^y*JJ! O . .>fcdj 4^2 JJo »w J i. L.>- Lj UUjJ 1 (2) 

(Eliza- w^.-’ i; I 4 ^d^ L. : ) d— v^l ^4 L- j) ya^» IjlUlfl*! J Lf^lpyae> i>a^5 

ya>j£ .(Pragmatic Stylistics) LUjJI LjjJL-bU aL_JL (2006) beth Black) 
L j ob-HdJl y »lJcjl ^1 4(Literary Pragmatics) I 

4(1991) (Roger Sell) yrjj y^ <y* j 1 ^1^1^ ota U -nj 

yu 4^Lid-l Ay^>»JLJI 0ISS6JI jjp i_5*ll y* j)-^d! SjydJI o(-«3l (2000) 
.5JUI yJl j Li-ii-! VrjUl 4^liL-Jl J CSjliJI j yaJ'j (Author) i-iJjII 
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(Deixis) } \ ‘ «. ' ~ ^* j i 4 »j LJL ft-wJ 1 <-_* y.-" ■■ 1 o 1 .t. 1 1 jj& !y $ 

jiaJI) (Tellability) Uut j i(Politeness) j (Modality) SJ jJ.1 j 

.((2000) (J. L. Mey) .J .^dUJS 

(Histori- SJijldl JdLUjJI iJLfc 5— IjJ £* iJL? J Uajl j (3) 

p / 

£ yr jkl) oL..«-~ill ^1 cal Pragmatics) 

JLJl u-j J t((1995) (Andreas Jucker (ed.)) (j j ytU) 

iilljb j jy C' j^llj <lJLo_*JI J jiaj ijJiJJLS' 

^ ^ (Genre) jJli; (Corpora) <1) jiJJ 

O^L-o| ^ll J lLj I j JiLo jS-j <LoVl 

(Politeness Theory) ^oi^Sl <^kJ Jbjll ^LLjJJ .itaLd! 

o JL aJI j 1 Je>- y+> (^dJl t k^Ji lLUS iJl>- . 

oJl& JjLa . U-P A^a ^£5*1 I (i^JL^allS jlj jjl ^y> ^ | SljJLj-l 

^ 0 p J 

(Cross-Cultural <JUill aJLLmJI J wu iLajl t^yi J 

(S. Blum-Kulka and j^>\S .^j KJ ^ t^du ^kl :Pragmatics) 

.(1989) G. Kasper) 

(Prague School) L- jJj> £jj|| 

^(Prague Linguistic Circle) iylll £1^ iil>- k^aJL j\ ^ L-jJL. 
olSyLl j£\ jb-t ^ ^yjl t (Russian Formalism) k*>(S(dJl JJU 

JljL cii t) ydl 5 j 1JL) Lj^Slly 4jydJl 

(Theme) jjA 5 j£i / tUk.! i ^k:!) (Systemic Grammar) _p»Jl 

p. 0 

|+Jud j 15^3 1 iaii L^j JJ ^ I J iZj j^iJo I _is j) . ((Rheme) _y~ j 
»* 

Oj-w_ > S'L>- Okjj L$y>- -a - J ‘ij£— -£J 

j ^Ijj (J1 A-j*>(52iJly _j3w> y> ,y» 

-Up S-t>ull U-’dV (J.) y^L* dUi -Taj tl926 4U*< <Lal^*l 

o L - T ... 1 1 Jjl-b j J) j^ijjpi oLs ^ Jj js* dU-iS^j tSdlill LlUJl ^ jil 

( jdU) dLdls i»ij jy? j t(1964) (P.l. Garvin) ( ^dU) l y i ijU . J .<_> _,kl) 

.(1964) ( Josef Vachek (ed.)) 
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Jjl& j y* y> jl Oj lj ~ ji 4j yj ^uUi ^j>~ y° 

(Phonology) olj-^S/l ^Uijj (Phonetics) oUlj-^^/l J 5Jb olAL~» 
o^l* j\ (Components) oil j£l\ J y jl£il js- (Semantics) U^jJI j 

I ^oii .((Markedness) tLad <. jlHI) .(Distinctive Features) 

sljl _jiL (Parole) j>bbdl j (Langue) jUJI jyy 

^1 ^ iiill ^Uii JSw. l» :L.L*I (Functionalist) 

(Speech Event) Oj— jjSV- tLiUJd j .IgijJ 

L^lj-jr j 4..J . 1 1 4jdJ , LyJJ i 4*JLla ^jl ^jp 

.(Poetic Function) iiyJiil iU» ^11 S*ll l^\ £• t(Aesthetic) 

Aj^JLuSn jJ » jijil A bill jj jl^»l ^Jp 

i*JJ SjjJil i«J? _^Jl :(De- Automatization) CJliL'bUl j (Foregrounding) 
Vd-L-b ls* J i tr *^* J tiiill J (Estranging) <-ujidl j elfl'i/l yS JS SjyCtJl 
4_iL>- oj> (Parallelism) Sljljll yl (Deviation) oIjjL 

.a-oVi jf- 4*UI (Background) 
* * 

.(Functional Sentence Perspective) iU^JJ Jn^>^ jjliu tUiil i J&\) 

(Predicate, Predicator) J t J y£- j%sL I £| 

j j£j> Jp (Grammar) yoM J (Predicate) J yjt- ji i-l (1) 

(Jp IjJ sialj# aJUjA-I oj tjL>-f (Jlij .(Subject) JpLUI _^p 

iJyJLa OjJ jl ;5 jJ»L>uNI j (k_-5^ (Verb) Jj*aj ,^JJI y>~j l-t w ° 

: Ji* .(Adverbials) Jj jJalb ^ ^Lp j 

She / Swallowed 
She / Swallowed Hard. 

She / Swallowed a Fly. 

LL^-1 i-3j/o ^>dJ j^-L.1 • *■“' ^ 1 g W y**. Jz" Z 

. (Predicator) ji-\ 

(Theme) o j>& j! w! ^ ^ 1>tsAl (ju J I ul (2) 

J y- JUj l> y> jJ~\ oi ^(Comment) j (Topic) u-^yZ y » J\ <. j -y j 


^L.1 Jp j c jbr Jp j .(Proposition) U» L^j .IaiAI 

(State j \ jwj IJp 

(Pre- obL-<)fl /\ lo’il ^ i^>lsl-l 1^1 jkdl j JJbfjJJ .of Affairs) 
oljl ^aLl 0 ^JaJ Ljil .(_£ ^»*iSl lgf5 V dications) 

Jaii < _ r J .£-1 JjNI jjL> J J _ja- LilkJ. i*ji**j i jA I (Arguments) 
l(Adjectives) olLkll Ukt y£) tiiU-i si* J oV 0 ^1 ^y* jUiVl 

.Elephant r ^jJ> ^ tSlL* tGrey 

0 f, 

(Case Grammar) iJU-l J law jl j£-\ <e»o - j jyLl Jb »- jj O' (3) 
1*jUpLj ILJ.I <L)jSeS .(1968) (Charles Fillmore) jjkLi J jLi ej_*i> 

tlablb- ^ 4 . ft .al djL ^ jA yt_>o>- AP^oJ^ yo 4 fli f> P ACj 

...(Process) i(Event) OJo- t(State) 4 JU-) jJU Libit 

4jxJ yl! ilbfjdl J UsjI i>* ^ -E=r-_>i .(^i) 

(1977) (Roger Fowler) )y _yjj ^ j ^Generative Semantics) 

J1 Alabfld-1 1 (j yJaj tjl 4j (1 A J-.) « H 4~lJJ ^kJi jlb^M 

y5w -li .((Narrative Grammar) ^ iLkl t ^ki) (Narratives) 
.t jL-- 1 Lilya UjL^L ajJLLl /JkLjI 

t/»^3l J*i L^kJ (1983) (Geoffrey Leech) JU ^ y->. Ltiba J (4) 
jS\ ^ j^ill (Illocutionary) joJJ JNuJI » j 4 iil J.-.yii.t ^ 

sJSjll o*^ j! i3)i tdiJJLi j .(Illocutionary Verb) ^yUJl JjlaJ 

(She Announced That She lAssertive Predicates Jia t5j y^> *^1 y \ 

^»jl 57 AJlji'ifl oV j\ Li t Wanted To Get Married) 

She Asked Whether There iTAia) (Rogative Predicates) a! ycj> 

.Were Any Offers) 

(Prefix, Prefixation) iaLLJI ||| 

(Affix) 4jLf»t>U U - y t(Lexicology) L^Jd! j (Prefix) aILJIjl*; 

4j£ jd>" J I ^.iLal J) <csL^I 0j£~* jl ((Suffix) < 0 ^*)! LA>I ^laf I) 
(Prefixation) (iL^)M y> iljul 7Ai» .LdSOl 4 jI-U j L* : o-bJbr ol^ 
de - (JUibU L-JLj) iPre-Warj Anti-Abortion bU y^-ko 


.Non-Stick j tHyper-Modern (oLL^U j t dis - possess jbunk 

C-Ojj ^lll C A^J Jji-I Aj^JL>«jV 1 (3 I j-wvJ I ^ 

.La) (_£ jjajtJI jjjEil iJL jJlj ACXibUlj jiJI La j-A>- (_£ jP-l Aa 1 <jA 

1^5(1 j jJl T ^ *1^1 ^ <Jl*ii (jliuiN En-j Be- Jia (j ) y 
Jia f\ jaJJ (Poetic Diction) ^ jaJLSI jVl j a*jL 1 oJl5 

(Engariand)j (Becloud ) j (Bedew) _» <-LSlJL ,jy~£L± j yXy -U y$\ 

.AjytJtJlj aJ 5EJI jUil J^Li IA (Engirdle)j 

j iE-Bay j tE-Learningj lE-Mail J \£ (E-)aJU-I ApjU pA 
Eiihi .Eco-Blingj tEco-Freakj lEco-Activist j 1,5 (Eco-)j tE-Book 
.(2005a) (Rob Pope) yyyj jj Jal\ aaL (Re-) aELJI 

(Premodification) c..«l SJaAS y iLicll JUa la |£| 

lj aj y jil J*<B LaJI ^jS jJ (j-jJli-l jp»Jl j A^icJl Jaj La 
• a ^JwEa aLs ~ pa.SU AajL ^A AP j^>dJ ^1 t <^5jll 

cpLxpiII ^a ^J^II IJla J o" 5 L*aj jlJOJI ^*pLaU jL*aL»'i/l uLi^/l j U a ^ BI 
(The White Pea- SE* t (ij ol,-) (Adjectives) oLEadlj (Determiners) 
Heathrow t*Ala) oL*Ap^!j Jul j> Jl! a--^ ^J l ^jLaJI <j V 1 j<p - y .cock) 

y oljjS J—J ji .(Bullion Robbery Trial Verdict 

All The Right J ((Predeterminers) obJtsJd JJ U Bothj All J-i 
.(Those Three Blind Mice iStia) (Numerals) oLiJbJl I4JL jl j (.Notes 

A ijlta < . J y Ua tj a^JXLa oIEp jA jLB <Li«kJ! Jau La Jas£ IX 

London Transport Big Six- Wheeler, Scarlet-Painted, Diesel-Engined, 
. ((Flanders and Swann) jl yj jjJu*>UJ axp!) t97 Horse-Power Omnibus 
.((Douglas Biber et al.) .8 <.(1999) j jy_ j^> ‘Ea;' ‘ jJi>0 

(Preposition: Preposition Phrase) <_i y- ySy <.i jLp : y- diJA 

<-5 JLI JajJ JaaI-J EJ5 AiJi j jA (Preposition) ^JLl <J ^p- 
> 5 jl jA-l <_i 5 jLp ^J5 .aJlaji-l ^a ^i-T A-a jA J (_$Bl 


y^yllj ipU^A!! jUo yp j--*i .(Prepositional Phrase) J jJ~\ 
.On The Beach j *At Mind-Day j ^Between The Houses j .^Jl 
(_$! t(Orientation) JJ S jbi^AJ Li^- SJujU tlij t^yi Li J - 1 obi JLl 

: obj j-JI (j" 8 p_y?*i toLijJI _j d)l^il j 

Fog Up The River, ... Fog Down The River, ...Fog on The Essex 
Marshes, 

Fog on The Kentish Heights ... Fog In The Eyes and Throats of An- 
cient Greenw ich Pensioners . . . 

.(dJUb J 'JLt j'jSLi jljbU) 

0*ilL>- La ~*\ (J Li jL\ oU >1 jjl ajy yp 

ilU-l j t(Toj For) (Dative) £_yull tbta j>-\ oUJ J (Cases) ol 

bi! jjli t(With) (Instrumental) j t(From) i(Ablative) bopUJI 

OLs-Vl (wJLp J p^I 'j* p^Vl J .(Genitive Case) yb 1 ol jt-\ 

obi jil J*j»: .(Her Uncle’s House)j (The House of Her Uncle) :j jll) 

I’ll : SbU) bLJbl oL jdjjt jl (Adjuncts) obbbLi *Ip JSLL Li ybl 
* 

<. j jJill *y> LlSbi jL\ .Ji j y- y» t(See You/ In My Dreams 

: j _>li :Over j tin j tOff _j tUpj Down j on :!>bu 


The Train Went Off on Time (Adverb) (o Ji) 

The Train Went Off The Rails (Preposition) ( ^ cJy=-) 

j (Postmodifiers) o _ jjcJI Jju U ^Lp JSbU Li _J~\ obi' ^11 
.(The Hound of The Baskervilles) 


(Prescriptive Grammar, y % j (LL ^> yJl j 

Prescriptivism) 


(J ;LgijUU j ijulidl pUuS/I oils’ (1) 

j»5cb! Lyaui j jl i_ bi y^l t( oL p » j) SJujcOp jjb ( j*J ojdJ 

.(Proscriptive) (b^yi) o‘y(-*o'yi bs-bL? ^jip Jp 


0 Juu jL i(Correctness) (ia*>LJI) iLep'Vl ya 5 jj>*i1I ajjL*1I 

JLp Jp 4-Jli j jSi jIjJL> LSij j jSo 

La - <J*' a j *t iP ^y-sCJlj J ‘ 1 ^ ' * * "" * I jjJlSl I ■ «. l X i J . JLa j L^a jl 

j*j»-L*il LaJuiPj t^pU- y»»j Jp eJUL-a AjtUl SjjwJlItj So-Lj® jl£*l 

(English Grammar) LjJUJNl yxJ tMi-») .ajj^JLa a-Lj'yi j 
yj f ./>* L>-5 j*j AeJbUl e-Lis' OaI .((Robert Lowth) e jJ eyj J (1762) 
.(Catachresis))ili jbf tLil t Jill) .« jkiU Jl UjJ oJlS ^ 

1)1 jl j*pj) j*Ull J|^ce- s yi J La yAa>j L. ...i _^Llj JjjLjwJLI jlS 
He Shouldn’t Never Have Done ibli*) (Double negatives) 

Ajailpail C—C jj> Jp - T y*-» <j All j*Pj 44jjL*il 4jjJl»«j^>Ll A-a— a Jju jl (That 
C^jJI (Jlj>- (Jljj La yjl o)l ^. a . t -.a’yi ya JJj ijp Jl~P . Ip jjIj Jp 

jj (Formal Registers) aJSwJI o*)tal»dl J Lg-^i ^ ^^£3 4>uj ^1 
vJj^s-j t ’>Lu i(Dangling Participles) LpyJl J-J-l :aJK 4JI i-bSLil 
Jj^jJl caleSLlI j)» i jJJi Jl LiUs^Lj .J-J-l Aaly J (Prepositions) yl-l 
^ J> U U> a^Lta) L^lpLis 2 L*L J eJljLa AjjJjaJ^lM A-aa— a jll 

jj ji .j ,j> J ( Dictionary of Modern English Usage) ijjJ-l ijjL>*^)|| 
(David Jle-jjS JuLL^ jIjujI JLI ic.Jb»- e- jylj j- 4 J>SI ° y Jjl _^gL (_£Jdl 
j js tiJ^«..<iVl J a»^- jj Jl i>-U-lj jxJj ^LaJl jj^ttJ-l jSl t(2009) Crystal) 
. bjj ^-- aJL ftjLpljjll® LgJp e-a^jf yjl <Sf I AlaL— a 

V iajLJI C.—J- Jl^xe-bLi uiUi *.j tj*J jJl oLa'^Lpj Lptgdl JjO 

48 y*5>L*il Jj’yjJd 0j4-^jl a J jLtll j*j y*J ‘.A. a., a Jl_j AaL*Jl OtiLaLjCjl J lU^a (Jljj 

eeJL (2003) (Lynne Truss) j jj! (Eats, Shoots and Leaves) Jia 

. a ^>-bD 

aLell OUJ ya JblyLa j^aJ J^" Aj i -j jjall ^j>*jJI J-ljJl Jl A>-l^-l (jl 

tiwJL>-*i/l ^yJjCaj i_J^Uadl oL»-L>- le>- jjSj-b jjjJl (jdexil 

(Appro- 4^iUil Jp ea A~JL>ea 5 jj — <u LujUxII ajjLxII ( ja>j* 5 fi -L5i .3Lla 
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'jo** jt Jp : (Acceptability) LJj-ill j priateness) 

oliL-Jl (jrfiwu (j liaabb JS\ o t«A »- y jl Ij>- J*^>*ll ^ i-jSM 
J (_$ a jA» Jjl j^JaS (Let’s) '.^ _^-l ^ JiS I obULcJ! jl 
i»jl Thereafter j Hereupon j (.(Let’s Have A Look :SbL) la>- LuJill 

0 

. 1 Jl»- <-«— . jJI j (Connectives) 

^1 J ‘(Abusage) JS\ 6 j-HJJl <ujI t^U JSLLj 

(Jar- LpUU a^JJI j i(Euphemism) i_iJaJJ! Jbl>- ^ tSAJJ! l,- gJU; j! 
.ajjJJ-j ol.u'y (Sexism) iJLjJ-l j (Ambiguity) ^LJbl j tgon) 
.((jf y~> Ju&j JLJLj iLjJL oUJ 4 Lib! 4 jiajl) 

ihjy Lip JiLw. Jp Jl^Vl J JJJ i.UJl ifU-l UJaS (2) 

:ey— Idl pUSMji USLJi ^5 y..*** jLi>- 1 j t AjjjJJl o^lil p_iiJ j 4 1 1 aj-JIj 

^ (J &\>J JJjJl 1 Jl® JJU <p^Ul cu« Ji JLaJ L jJiij ,l_> jJL-'bll LU^ 
(Deco- 43 LJ c jiajl) . ^ o L» jXw » j *u^Lll iwiJliJl jjl 

JUJ I Jl*j I ol jL^a ..*.>■ o tjij L*V ^Jl .(rum) 

■llLhA d« * mJ . Aj jJLd I lZj 1^3 l&Jo .iiilA 

.4>-jjJl Lr Jj CjljlJu^Vl ©Jla Ji* 

(j ***- J J LjUca JLiJlj L p0 ULl < j^oLl .j .ui JlJLoJ -i-flJ (3) 

(J Li) j! ^liJl J5 1 ~l>- ^Jp JLliJl# j Jl^pl 

I Sfrlji Jp frljiil j-bil jj-Pjj (_jjJI ^>. g . ‘P 

kn^*lp^»4 a ^’hLiy a LJU ^jUdl ^uLjl (>• htjfc X».z J 1 . Lj— & 0 ji ^ jj£j , ,..? I 

(Stanley Fish) JlJ JJli-. J (Interpretive Communities) LLjbJI 
■ 4.Jia.ll obb>l-ul LjJLp iliJl dilaJLail (jl J t( 1 980) 

(Present Tense) ^>U- 1 

j-jJI JI SjlipU *y^i p^\ sbVl Jj^iJl j (Tense) j^jJl JUi 

Jp AJL-bU J.^-.— i (Present Tense) jJ>\J~\ < ^ r ajJl jU nHJiJ j i(Time) 

0 0 

ki-Jlill j \ <>../a 1 ' I ^ L3 

.(-s) (Lexical Verbs) L^oJ.1 JUibU 
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il&r Cr** (Time)j (Tense) 11 ^ 4 s*>bJI o! ^ 

(Present) ^U- j (Past) Jl 5 J^_ j a~Ju J-^ad.1 pd ^ 

? c-s _^Jl) j-j> 14-1 ^jJl JuJl4 J^ J I ^ V_$ t(Futur) J^iS i—»j 

English Is The Most /\ I Feel Hungry iiidJd j (?<1) ^iJl ?iJU-i i^JI 

. jJ>\J~\ £>r J. lahiz JbU* U Widely Known-Language In The World 
S jLi^J JL«il (j o>jSll ^ 44 *- l j 

^p*aLA-l tijldl jL»j Jaai illl* Ia-^uL-iV! ^11 Cj\ £ -~Jjlll J,) 
4l.» w T.. A l -l>-i U)^ idJJdJ j . (J j * -^”yd V 

(The Plane Leaves For St Lucia Tomor- t^) J. 2 :...ll ^ ^ydd 

jUi^l j-j y\ q/oju OyS" ti ij^^i (J^l -L 2 *j i)L* tkiLSi Jl SiLeVLj .(row) 
(Progressive Aspect) ^JJI VI ^Jidl jglall 4 J[ t(L,«Ljjdl) 

:bbu) % 1 ,j * jiSl t» j^U-l <da>JJl (j ^5 j iila ^-1 (j) ^Ut 

.(£j) • • -I’m Mending The Car (Just At The Moment/Right Now) 

(j L?- JL Jij jL*il jjt 4*j.dijl 4j^Jd*«jVl (J L^.-.ll ^^sl4-l jl5" 

' ^ji aII *l)_^dll jA— Jl 

The Showers Beat 

On Broken Blinds and Chimney Pots, 

And at The Corner of The Street 
A Lonely Cab-Horse Streams and Stamps. 

.({Preludes 1) cjLjU* :o _jJI . 0 ) 

oU-JjcII (j JuStdl |*jLi j?*j j^LA-l ^ajJl JljjC-^l j*J Jlis u4lJi £■» j 
IjJlScJI y>j £» (Simultaneously) LlliL ji\ 4 .....JL w>l>^l 

(Golden Won- J [S ^(Instantaneous Present) i^jjiJl L 

J if-LLi UaJ ^jJl Jajc_j .der Falls At The First Fence) 

(I Name :bbu (Performative Verbs) LjU*iVl Jl>dVl ^ o*4i4-l j ^ jihui 

.This Ship Marie Celeste) 

. 4xL> d» I OJ^dA-jl Ca V 1^. ^ ... ^ I 

(Perfect j»l! ^lal Jl c >c-*il ^ a..,... 1 ! ji\ j 

1S1 
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i ^LJ-L _jd5 cdJb- ^1 tid-b-bU L-JL ( J jJs!) Aspect) 

I ,Us and Russian Presidents Agree Arms Pact 

o^pJJ v-JL L>L^! jSS\ ^11 1 j^ji! J (Historical Present) 

t.4j 

Suddenly The Door Opens, and A Large Shape Looms Out of The Dark- 
ness. 

oVI^VI iLAjI i .Ijb- L»U> La-waJ y*s>U-| ^^11 Idps 

Oj^it OjLaa j (jjjjilil laSsAj jz*. j ^Jp- j> j c— J 

JljiSfl J ^L- >**i J#- .(Non-Past Tense) ^lll jf 

A Rolling Stone Gathers No 4 ^) 13 j50l jilisJU L,..:.1L (Generic) L--.-L I 
4 4 ,' Ul 1 mi l ^ *-L& jj Lajiipj 4(Moss 
:(Omniscient Narrator) 4 J jUJl jjLJl Jp Sj-f L»!Ap 

With A Single Drop of Ink For A Mirror The Egyptian Sorcerer Under- 
takes To Reveal To Any Chance Come Far-Reaching Visions of The 
Past. 

wLtJl 14-1 .(cjjJ) ^j^4- “^sJ -J 4JUjL|) 

i_jbSdl <J^5>- j iiJjJS” .^Jl ■ <*" oVlallj 

In His Poetry Hopkins Expresses His :Sbu 4 IJI y jJLJI ^jU- ^ 

.Love of God and of Nature 

(Presupposition) y»\ Ji K J I || 

<lL>-^y jji a',1 I i j r o jXfl j&j 

4_ib^ 4 U LbS^ j\ J ji oLtf>l JLj’ifl jl 4 jjj jja - !l -Ua .11 Jaj j3 Jl 

(I’m Surprised She’s Leaving) j)» tdU JJ j J <0 jl yNl j*i> Ji L ^ 

(Presuppo- I . j*Jl^dl oL>-LLm ^L«j jJL 4j,jL*j U U<a>«-i ol t y> jjc 

U-Ui ^ ^1 yp- e-^l j sition) 

ij jiC-pi . 1 — >UaiM (j aJbJlA-lj aUaxll Ls ^Ldl j ^»La ( j*sl _/4i*i/l 

lL-XpcIj J5 JJP* 4 j^^JC ^1 o-bU^ ol^” ^U>CLufc-o 
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<_)p (Situation) y* ojLiS _^aJl ip - js t y£J 

.tviju ft Q ./7«J ^jp (jywLJlj jjukiScll y> JS - L$-p>J\Pj ii 

(Mani- gJLu i! Aja ^ j* AS jjm 1 k ^ u8 1 (3 

f UiJl ^ jt i,>UJ ^-UdJ v-Jl J ^Uci->U i-A *'j- pulated) 

Why Does ^J> j* oU^pI jji tdJJJU j .^Jl ...(World View) ^lUll i Jai jl 

4 Why Is Your Memory So Poor jt Slow Reading Let You Down? 

# * 

oUl JUYI ^ <— a .«$3J *ouLi <u!j (Wh-Question) L j Lai g 
0 ^IJJI jl 4?. la." 0*1 ^oJl (1)1 4-L^ 4-0 L/2I3 1 j 4 ^jL> elilS" 

^p»i ^|p 4 ^L*Ixl Li Usl»I La oL 1 ** j^A AjLa^J 1 

•«W W* OytdtSj ^ . .I a > f ,£ ji 

ajLipL t -■ LLsiv- ■ iL^lJ y>%j (J5(*"*»l 

jf Lip tStU loL-^bU J>l (1UJI J .JU-I (1UJI «U5'j» JJL-j 

(jL w>*i— »<Y iLUij ...jl>wiSfl Ip ^ 7 <1)1 <LjaJl IT 

:i>lpuJl 

Q: How Do Elephants Get Down From Trees? 

A: They Sit on A Leaf and Wait Till Autumn. 

rT=*V ((In) Medias Res) ^LiS/l s_Ji J t u J>\ Jj')l\ j5Uiw-1 ^ 

Hale Knew, Before tliL. ^iUJI .^JJ . . .oLi jJ\j JSU 2 IJI 

He Had Been In Brighton Three Hours, That They Meant To Mur- 
< _ 5 pJj Jp-j ^yrj h* -^oijA {*1*1 (j*il y S yii^ai (Jj'i/I ^JUjA-I) .der Him 

,<u i y>-j ja (Brighton) jjjj ^JJI (Hale) 

1* f, 9> 9> 

l ^y'^S (j ^K Jsu tLpjl t J&\ : ^'. O „fj 1 1 (_5 y>-\ fA jj')} 4;»«Jlj) 

.((Inference) (J^-u-l) j ^(Conversational Implicature) 
(Progressive) i( jj\ j+i~, 1 | 

(J-al5v«) L^lji ^jdaj 1 ) 4jjJu>xj^/l (j (Aspect) J^lall ^lao i -Ls-i 
ij-Si) j_^k^ Jp Jji ^1 Jl*ibULj>J LL'wa.7 Jl»jj t(Perfect(Ive) 
iLijS/l ijJ^j (Progressive) ^ jl ikLibU 


(Soil 
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J*iJ! ja <cp .((Durative) ^jl Uaji H yu dDiJ j) 

£« <1)5 -c^ajj i(Participle) JpUJI ^1 j\ (-Ing) a jj^s> oslj (Be) 

c^«liU . She Is/ Was Reading Proust : c5 2>Ul jl ^U-l 
J SjU (Stative Verbs) S^LJI JUi\l 
.(Progressive Aspect) (I am Believing In Father Christmas) 

I’m Eating t-Uj <£> J-u-Jl <I ) £ S^Ip ^j-dl j) 

^p L*5L=^ Hi ^ ^.*~ 3 .A Pie 

jj iiJwb»- jJp iJb»-^b! (J* 3 *)-! Jaj—Jl y^>U-l 

axSUj .The Kettle Boils JjILi J The Kettle’s Boiling jt 

J^l Jl LaJ jyH jl (Adverbials) H jjal I i yuu t j\ S_*«La oUL~. J 

:(Iterative) ijl J>z jl 5 j.sUpI 


At The Moment, She is having Weekly Sessions 

She’s Always Getting Into Trouble (^jl j>z) 


5j_o jt (Conjunction) t_ik»Jl j ^ L>Jlipj 

* 

Hal nij|.b~5U (Back Grounding) L^JI <y> Ip^I |»JuL ^jJuJl 

I Was Wal- :oLIpjJI jl oLj ^-J l <j Jl>J Ij5La_j ljU»l jl <u>-jdb 

king Home From The Station One Night When Suddenly A Carscree- 

ched To. halt .Alongside 


(Prolepsis) 



^tUa-A* ja j t(t3b^l (Anticipation) (jUjJl <jj«il bF* 

1 4 jbb^ jbcaj i 4^-bbJl J j b* . ^ . 3 1 


.ilpl J* J ■ jij J^ll L^JW* y> tjA 4jaAi (j La jJ~*J (1) 

.^a j n\ Jap o«-L>-J (1972) (Gerard Genette) ci •■■■>- jl 

(Ana- <jLaj jl ^jb ^ y .Lob y> *JJ i_Jb (Prolepsis) _jiJI 

ijb, t(Flashback) i)b JibbiJI j! (Analepsis) ji ^b>- JLJ JjLLj tchrony) 

<- M> 1 i ji JUlI i (3 ^1**! jAoJ ^P . 4ji>- jl Ha- jA (_j ubtajbl 
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Ajl_JjJl J .CLjJLJ-I (-— oSlI AjliCLl AjI^Jj J a^AI ^y J jc d J (jl ^U-j 

(Omniscient Narra- o^UJl * jl~U L> j— aj*>U- (Prolepsis) ^ jdl 

:^AJU ttor) 

In Observing This Small Winter Scene, We Are on Safe Ground. The 
Tall Young Man Would To The End of His Days Wear Double-Breast- 
ed Suits, Would, Being Something of An Engineer, Always Be Grati- 
fied By Large Dazzling Vehicles, Would, Though A German and At 
This Point In History A German of Some Influence, Always Be The 
Sort of Man With Whom A Polish Chauffeur Could Safely Crack A 
Large, Comradely Joke. 

.( jJ-Uyf jl) 

® AaAhmI? ® (if . ) bJ I LI J 4 bXL ( U-U~. ... L) w 1 S* 

jjiaCu> ^ LrL>- uii C-idJ 

(1984) (Peter Brooks) ^jy jb J Us j tifibil Jpj 

jdl :(Analepsis) ^^1 ^L>- JL-^I j Jii i)b» y j 

ljj_^ LUjI jliil) .Ajl^o u_iL4-| oLDYl -Up jVijJJ jd.1 

.((2005) (Teresa Bridgeman) jbf 

jl aJLjJI aSjULI y* ^jj \~jufl J kL.au? iap^>L 5I (j *s yJ ' (2) 

£~dd! ^ (b~?- ^•...Jlj LoVl J^Vl J (Anachronism) aJ^jLII 

-al-tiPyls ^y aJL>- J (J* a)1>-^U (w(^L^I 1 1 cajI (3) 

c.-. ’ - u* - L^Jatp— tAs We Shall See ... y* oUa>-”5G ;a5j-M aL»- 
ia^jUuJU a_L£JI oLj- d->Lo ^-d! (_£->• jl (_>Lajt-! ^-bisl ^JlfJl y* .Lead 

i jlii) jill j {The Odyssey ) I j SiU^J L^>J11 jjls 

; jjiLj 

Of Man’s First Disobedience, and The Fruit 
Of That Forbidden Tree, Whose Mortal taste 
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Brought Death Into The World, and All Our Woe, . . . 

Sing Heavenly Muse . . . 

jjJb JjUs> jd-Nl y jp J (Foreshadowing) yzh\ 11* Jil 

t 0 * * * 

(Prolepsis) «jQa1 j I jl 4 LA. I ^JLlI ^1 (4) 

fy ^ c Aa . „a il (Jjg jeU **! ' * ■ y~ djjwu a j j.stK 

:*lto ^Transferred Epithet) ^ILII ^ c-j«JI 

.... When Jove 

Will O’er Some High - Vic’d City Hang His Poison 
In The Sick Air’. 

(( Timon of Athens), Iv. iii jui^ill 'oyy : £*S) 

.e^l ( 1 ) jili ^La’yi J (Mortal)j 
jj-oj iiUflll £>J-I jl oU^IJLpMI £j e-LJaii-l jLp4 (5) 

0 p 

(Proleptic Metastatements) d- ^J.1 Ju^ 1) jj js- ^y Ojjyy 
o y «1® JL 4-*i ^xJl oL^Jl JL- U t(I Know It Will Be Said That,..) : JL> 

. (_$ J> L*Jl 4-jllad-l j cUaiI 

(J jJ>- 1 4jj £_$! 4- a f J ■» VT . ... » ^JJst^a ^ A .. 1 . 5 . T . H J ^Jl (6) 

4 , 1 oL5 Jl jl »* J-i’ill jjlj liJLj »Ul^ j jl 4 I 4 J-I J <uL*-'if 
>'i/l Jl 44 j15wi j\ 4jL>Crf lib- ^yA <L»J-I 4JL> dJl! As^yS j 
That Old Tramp . I Saw Him Again LsLl ^Jki 

.Yesterday 

(Anticipated oJ jll ild I J UL?4 d».J-l _p*Jl j 11® <-j yj 

cHead (er) Jl ;((1985) (Quirk et al.) J j y~\ j Identification) 

(Postpo- J»-j-> -bJui £* y>j\jcj) <ul .(Left Dislocation) jL-J! Jl id J J 
J J-aJl <±y c(Right Dislocation) <jv*Jl Jl id J J 4 ned Identification) 

4lo^ J jd-'i/l 1 JLp J 4 ^— yi\ y 4 j4>-*ifl J j>L/l tj*— <VI J«J 

She’s Completely Mad, Your Sister (is) Jt» 4 (Tag Phrase) ajxS j 
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(Pronoun) 





3p (F unction Word) iJub j US (Grammar) J ye 

4a \£S <m — su iLt' j fc ^ 1 sp^aj£ n ■ .. J W;Jj o^Ip ^aImj (Closed Set) 

.(Head Word) 


.(Personal) Uami\ jSl^.aJl y* yjj-AlJ U..j » 'I 

(Co- ik>! > US > jlij i(Co-Text) y^Uall j^aJI J (Nominal) Jp 

ijjl jSs iJU-1 j (Anaphoric Reference) Ljl ^5cdl SJl^l £> hesive) 
:(Third Person) oJltil Lr aSUi\ ^(Cataphoric Reference) JJli 

Jp (Animate) U- iils-) Jp dil y y* He j She J .They j tHe j Jt j ;She 

<. L jU> ji\ JL— Jl ti ijyu jU 

<iJl>-! tUajI 4 ) .Youj Wej I ijjlillj JjVl y\ c S iS^ o— S[£<S.\j 

.(Exophoric) U- jU- Ljl SS 5JU-lj (Endophoric) Ll>-I.> Ljl J>3 


(Subjec- (^e jJl) -cipUil jp) Jp .,al! eip y! ya 

j 4I :' S^>) .(Genitive) yf-l «_jI yij ^(Objective) (i^-aJl) Li yill j ttive) 
y(_pdl si* (jpp; J iJL»j .(Hers j Her j tShej tMinej tMe 

^ U J 5 wj ^ y ^5^ j (.(Prescriptive Grammar) ^jLaII J N 

4 It Is Me ; I’m Taller Than Him :Lh£J! J j jbUl ^Iki-I j 
Whom JaJJTj j * i LyJ (Relative Pronoun Who) L.,ail jwi 

.(Formal) LLClil oliL-JL ^y>S- yJ Jp Whom j 4 Whose j 

My- (Reflexives) oL-S'LJl ^ y(_pJl y> L^y> y4 £ -\ yt iiL* 
.((Anybody j tSomeone) (Indefinites) oli ^dl jS j (Yourselfj self 
.((1996) (Katie Wales) j L\j j\S djJ 4 Jill) 

(Proposition, Propositional Mean- {S p \ Jo “ill 4^1 jf| 

ing) 

L$ S\ Jo VI l jU \ j sIIVjJI J! iLiiJI y. (Proposition) yil JtiN! Jo! ^ 

/\ (jJpUl! j\ IaL*^> yu LUi-l j\ ^USUJ (Propositional Meaning) 

.el y Jl 


4jl y- (Name) y* ^**^-11 5^^^- ibs—^ ^ pi ^iNi 

* 

j L y- ij y*£- j ,iyy^}\ JpliJl y* \j*y*j£- Lo axp La. x>«x# L) (Argument) 

ys 4 Lo Nji *i ».<i4* Lu aj (^kAJl 4 j^~*xa aIIp- _jl ^J^p) (Predicate) 

.((_£^PljJl (J 

4jl yNl j\ J jiJJ (Speech Act) |»N5dl J*i i^il { _ r b\ Jj I a«22 U5U j 
y* SJ _j£ll (Declarative Sentence) aj^lLI aJLjM ^ c_~~>Ljj 

^j-LLl ya jjJj J~£ ijl 4_S; jP»Jl CaUjX w> iidJJi £AJ l-L~> 

jLxpI y£**j 4ap1i 5~ ^Jpl^i ^NLa 44i^^>*ily ^Jba^-I 

iiljjli ^gplJ^Nl u~«j if" 0I_a*a 

Children Sweeten Labours (Bacon). 

Labours Are Sweetened By Children. 

Sjl^-Ij «Jl*4- y£-*i t y j£ju> j>%j i _^e-j .((Dualism) 4212 (LLl JL'I) 
General Flies :*>La 4L~xIa c2l5 bl <. JS\ jl Jz~b \ Jtfl JJ*-* if" Jf* ^ 
(2004) (Michael Halliday) ^IjJU j2Uw> .Back To Front 

He Loves Me, He Loves :NLa <.yjy j\ JS£ j! w>l _^iNl jLudJ) 
tUad tl^xSd j c j_ 1L« _p2 jJp l*jl jil N Ji 4idJJi (Jp SjNpj .Me Not 
.In Time The Savage Bull Sustains _» Lilli _j .(Presupposed) 4i»_*aX4 
(The Spanish a 2L~.NI L-L?-ljdl 4(Thomas Kyd) -US' ^L y) The Yoke 
.a 2L~ _yu (Bulls) ol _ aJI jl J~** y> JJii Tragedy) 

J -<ai Jp <LoNl LjjJi J'Jb- y* Jj3 (jUll (*-3^ <1) 

L 4JaaUj_j .aSLLI oU'jU- pi-XaJj 4(Narratives) olp^-Jl ye- ol5(J-l 
Jbd.1 yA A ^ .«.*w fT £ Jj XL- J ! .'4.-';.^ 0 ^2s" oL»-l ^ ojLpI 

obliGM ol$L»- ^Jp j-jf Jp < 0 ^~JI aLlSII -a-L 1 

Hero Rescues Maiden From Evil Crea- : y&>) jL« J) 1^-12: jL 

. (ture 
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(Prosody, Prosodic Feature, See ^ I ^ I HI 

mantic Prosody) ^>J| 

JVjlJI ^jyJl Raj'll aJi 

JbJi^ pJ «(L-LJ 5 JU jJ! y) ( ju) «Accent» y (1) 

|»J3L ) JLpl e^LlpL* j-t .P d)jxil U^Uajl 

.(Metrics) oLv» j ydb |» jJ! is j ydl 

C.-J I ^-LL^fl y> ^ y 

(.^JLiaill ( j£jy]l j*JLp _y* jaJI (ji^ ii) (Feet) O^Lrj£ Jl dJULA j! 4.«laiia 

Jp l _ ? Jd ^gjJL&dl ob>r)ia.<aU ^ .(Measures) jljjl J.I jl 

cu—Ll >wcJL tU»jJs» cjI?-j3j .*JhUi! J5" LwS 1 

■■ *-» L ^ i la - A a J Lj» Jljl* dj! 

.(Iambic Pentameter) t _ sr «Jl J-pIAJI 

^) «> ■ ?.■ 1 i ^ -i 1 ^* 1 y i b j-ll : ■ \Jb> ysio d. ' Li j 1 ^ihjb 

(Generative Metrics) 4 jJlJ jJI oL *ij yJli idUaJ j .11 ^ Luis’ jISLsI 
.(Generative Grammar) Lj oL.:_Jl J U ^db c~df b» 

<((1966) (Morris Halle and S.j. Keyser) jyS j JL* ^yjy i'fc*) 
t((l 964) (Seymour Chatman) jliLi jy^ t!>La) SjjdJl oUjlill LiliS j 
.((1995) (Derek Attridge) bioyi ^LlA 4 JaJl) 

<Jj>- » y _/iS C .. tlJa j I ( jjLLSI j^iaj <CL^IjP J^L>- y (2) 

<Jp ^ y> ^*JJ! ^ d »b b~y t(Phonetics) oLJl^S'l ysUL> 

jts- jrfiL-Jl o jiil 1 J y>jy !i (t-Lf- (ji-*^ t£Jp-l Oj-*aJI 

{j* Ip_j3^* jli* {< j^J j*JLc - J lailzH)) 

(Lindley (Grammar) y*j j ^y> j yJi jZi ^1 .jts* ^ll!l o y&\ 

pikidl j i(Accent) jC Jl L^l ^ 4 ybb\ ^ iaii ^ (1975) Murray) 

j« jJl jjjjiUi La^cuj ^1 JS" t. >UaiL-l J j t(Emphasis) 

.(Prosodic Features) i~J? j y ij Jjk! 
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jJlp jl*j (jwL-JU a-.~j JL (3) 

O J IAaJJ J * ■ til I (J^kII Jpl (^JJl j ,,tl 1 1 0 1^. M .I. 1J J^^)_$l 

j-jr JSLij Ja»j (Supra-Segmentals) AjjjJadl ^jSU. 1 jl ijjjJajdl o^-Jl 
Jp ^*idl jt ^cJl Jb. :(Phonemes) o^^Ul ^ JtSl ^*>^31 jlJi.1 Jp 
i>-jj ji (Intonation) j L*ti>**J.I ol.t?-jJi 

ap^ j ^(Rhythm) gJL^Ij bi j^l (jta ^jJb olS - (5 .(Jl J p) (Pitch) 
(Loud- o j-^Jl jJLp ^UJjI isrjoj ( jkJl ip^ j ol (Tempo) jkJl 
ajjaJJ! *uJt o( r ~JlA* { j^> jas- illife jjLoll ( jA*j J Ail j*-pj mess) 

.(Paralanguage) 


!jA*j 0^ aS jL*t I (Jl jiSfl J^J ol^»£ j*jJlj |»...i».'«d I o I 

j-jl ju .<_£ j>-\ ^y> oSCLlJI xi J ji£l J j&a ALaII AjJjJaJl o(_mJI 

tiljli aaLuII (fc — i J t*>b tA-pb Jl oU-LoJl ^y> aJJsM £l jj\ 

J AiJ^jititll O J-JJ AaP| c I^^ J a ^*'.\\ a^Ajlis* JL ^ 'jl ! Jbl^j Jud .O ^sfljj t< J 
^ j .i_jU ajL| JJ^ JSbj _/ulJ * ^ i—Aiai-l JsJI i- ah<£ 

j jdll ob_*Jl olJLJ jji uiJdjJj .oi^-Jl sJl* Ji4 J,) ^ Ojil o- 

Jl oU^JJl jJp j oULJ j— J l ( j^~j LjJl/VIj (Corpus Linguistics) 

& . ^ ft ^ H 

*•1^1 ^ I^LaZpI ^ y*^ ^*JLp » l$.U i>til ^ 1 j3 L» *x^ 

. ^ j~X\j jjcJtJ! 


aaj jIajj 4 j ./ 3 ,i Jay* jJl JJj: aj jj jhz ) ! jLlo 

(Italics) o^jlil j^Ji3 jl . J ails db»I^L> tiLilS" ^p 

j-fc t*-3 _^Jl .(Capitals) ( a*J ^ . *> 1 ) a^>-Ii]1 ^ | j <ai ^1 

I^JJJ 4(jb ? 5’I^Il jlllaS.'lj t-U-^U) <Ji3 oL>“ J jJ jj& Aj>~ yi Jaii 

.(t^>oCJl 4^a^p) (JLp jl 4^3 ">^) JlpIa/5 

ly J j! a^j jjaJ ^JJa-a< (Semantic Prosody) aJ^jJI AjjjJadl (4) 

J w ! ^rd .j J1 ^a1m«I Jp i| < Jp'Vlj toLjljJI J OjJ?- (jd'l Ala»«l^j 

^1 j .A. .La ail Jjuj-I jj\J. Jp jiUJl jl^aJI OjUl Jp aJI^SU oLfctell 
olib J ^Jj.1 j!)Ui jt 4 JMjJI j^Jdl Jp Jj4 dil jUibJ (^ix^^l) 
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4 p * p 

^P (Bill Louw) j ^*P J (_J . l^La ji l j\ u l*^ 

j^d! j*Jp jlJ^j to ^Al L*-^ j^Uju^ jlJiJl c ( 1 993 ^u) ^aJLI 
oLp yj? y ^ ^ a^o ^JU (Set In) JjuJli ^IJjJj .Uca LJL^j LjIs£[ 
y*-* ^Jp (Cause) ^Jb*jiJI^ t((_£j-ip^ c^«Ij *■ ) .4jIa>- ^1 L^j y-y 

.(^1 jia^\j Wj y&J tci-Ol ^>-) jpLjLtf OjIp y& y ^ 5y AjLioO 

c J^ajjJl j j*Jp Ju toaVl oJJl (j 

c ^ p p 

(Svenja Adolphs and j jlS" jCi jjj jiJ jil UwL. <.Uaj| t jjaJl) .^kal! jl 

(John Sin- LSd. <1) diiS aJ jj Lu?- Jjj- (2002) Ronald Carter) 

.((2001) (Michael Stubbs) yl* <.(1991) clair) 

(Prosopopoeia) yaJ%.X <ju JL ££ 

^)JLc 4*>-jaj yj ^pW* <S ^jajj <4^jUjaJI *t4~ol 4^*^. * L j ,....? | w (1) 

j i*JLi Sbl <o) Jp IjaU e jL^-l (Inanimate) ^ jd- yj> y> 

My First Is In Butter But Not In Bread Cfcd) jUJ^I j <JS _^»di 

(I Come From j y~}J ( The Brook) ^JUdl Ji« JjUai J j <(What Am I? 
(I am (The Cloud) J-J ^ ^ SJUai j tHaunts of Coot and Hem) 
j ji y a* La. 1 LJI .(e-LU j y> jSl I dl 111) The Daughter of Earth and Water) 

. JlitVl ^il j oUl >1 J oUljJ-l (OSi > 

(Personifi- Li jl y oil (Prosopopoeia) 

jLolj ^y^y j\ J£**J j lp ^y& y d-«.> ^cation) 

L* y£&- iuiS/l yS' tljljliai-l taljl Jl« ^ > * J (^Jp o.x!T.>.^ 4 j| . jU-j^ 

Eatj jt.w ia'if Rent Me :oLo*Aj iuL> yad’CX kiy jS’ 

Buy Me .(J jjLS' slL j tr Jl <jjlS) dL-Jl ^L»l kle- iMe 

(Marks j~^yj y jU J ^tAil tNow, Or Lose Me For Ever 

(I’m Not In Ser-SJL*» iiLU- SjjJj ^ y£ o!AiU-l L y- j .and Spencer) 
.((2002 1 1 996) (Katie Wales) jLl j j\S cL^I t ^iLI) .(Laji-i i _ y k~Jvice) 


A 5" i L^SJ ! Jj ^ll (J 4jll>- ^Ju ji p-lSsJU t(cJLaL® 

«4jLL>-» oLya^jJ 4^ j Jlyl jl t(Ethopoeia) Wa^jJl 

Ji 4 ^jJl 5JI 4JlJ jJl J .(c5 (fffor and Peace) ^IjS' j 

^>-1 c_5 ^c» ( jA c-J 1 JjoL^Jl (^jUai-l ^P tL^Ljl LjjJaj 

^-a1_JL1 j-^ l^l (_j 4 ^j 1 jjl ^jP twilit jS* \ j jaZa jp£* 

• LJJ ® ^ )) <Lo^/| j^a'^W J5 j) J jJLl I ^j-a ^glo.i<a» 

.LJ1 Ol^I tjLLl ^.J^j) 

.((2008) (Barbara Johnson) o j~J IjbjL Allis' ^1) 

(Pseudo-Cleft) Lil£il Sj^Jdl iLaEI | 

^h.Vi ^-S" ^tJl jd aJs^I ajlJ i*. ^ 

(Relative Clause) !1*» aH£- (Be) JjUJI s jj~a> ,jd JUa Jl ,-....; 

aJuJU jjli;) ((C) (Complement) iUis J JiCE. ((S) U) JpUS' 
JSJj p~A3 ^1 (Cleft Sentence) aa!UJI jl 5 iLJLL AilSOl i jjklil 
(Thematic Equa- J-iU; (Sjy*- aLjJI oUJkk.1 .(^dL^ Jl j 

(Wh - jlklil j ((2004) (Michael Halliday) ^IjlJU JjU^) tive) 

o^s tJJLiiJj .((1999) (Douglas Biber et al.) d j _f- T j jp) Cleft) 

■ (J you - Jj«i - Jpli)(We Want Cheaper Petrol) 

What We Want (S) Is Cheaper Petrol (C) 

(( ii jMLa) t yl r y~ j J jJj jA (JpU) Jj^j La) 

Cheaper Petrol (S) Is What We Want (C). 

(( Jjjajia) Jj_P La jA ( Jp U ) { jA-A~ J JjJLj) 

(Cheaper Petrol) Jp ^ SjjJI o^s t j JpLiS’ iUall ^ j 

A— a AaLd^/ t X-2 C^L ] < a\s * ««i . 11 aLo^-I ^ 

SjjJl LaJtip *jli Jp (Pseudo-Clefts) AjilSGl olj^klil 
(Gi- sLLuw ia jLta ^a Akall ^1 iJ icLj i(New Information) SJuJL>- Aa jLta 

:ven Information) 

Q: What Do You Want ? 
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A: (What We Want Is) Cheaper Petrol. 

Aj'bl.S tUail cilLft ololSdl oljjjaLlt tilJj Ja>-N (jSj 

.(... y>A M j) (Exclusiveness) L^^JLi LSI y> 

Lw' ^1 AJLaJl jt- (Animate Reference) LJ-I SJU-Vl £-> j 

The Person Who Stole J (S’ 4 The One / Person Who : Ji« 

(An Idiot Must Have Stolen My 6 jli iMy Bicycle Must Be An Idiot 
ij^AJ j! yS JlU) ojjAaAil La .Bicycle) 

i^ai (J LAl^Jl aLJ-'s /jS- .Jjudl Jju J 0 L> 

.((2008) (David Gugin) ^ jS jlAo jJiil t(Flannery O’connor) jj jS j\ 

(Psycho-Narration) <S JC, H 

jJ (1978) (Dorrit Cohn) <_i Jh j j <d( £ j«i»«l (1) 

.^jg - jJl J-JLil (Fiction) LaaJI j liyr y> 1^1 £p*aJl -U>-t 

(Character’s Sub- ^tJLll ( _yii t LJl jjUl JjL> J,. 

(Diegetic Sum- ^ Ja-vill l-u j .jpLlil j verbal) 

(Narrative I JxJl N j 4(1978) (Brian Mchale) ^1 j3 mary) 

(Geoffrey Leech and Mick Short) Oj j-i LLL j jiJi jkJ? Repport) 
jjladl a^\ jj JiJJ (Colouring) iiL» ^bb 4(2007) 

^*ALa jjg f^\ I A I 4j| . LJaxi 1 g j\ 4m^>vLJJ wAJ! 

(Narra- i _ s So£ o^i L jl) (Fit) (Free Indirect Thought) j~ 

:(ted Monologue) 

She Thought of Her Husband In Some Vague Warm Clime on The 
Other Side of The Globe, While She Was Here In The Cold ... 

■>* *-> -J :(_pjU ^Ljj) 

j ^^jIjjjj - „Ju Ula N \^&j>z]*j> (2) 

jU>-l J.1 ojli^U (2003) (M. Bortolussi and Peter Dixon) j j~Sj} 

^1 LoV I hyrS\ f - 1*3 j. w J 1 •' 4— J 1 i ^45**^/! 

.(jj^ll (j— LJ! pLc- ^ 4^jL>«^a 
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(Pun) 


i B 


ij j jj (Putl) 4 .^ 1 S ' j^laj ( OccT) >w^fl 3j ■/•-/■...^ I ^ Jwl liid e 
IJla jl AiUtfNL 4il)Juljj 0 y>- pj> 1662 ^ys- AjjJL?»jNl j jS^a ji- ^J-rfsl 
iilsit LpI jj\ oi J 48 jSLil UajSlI -U> ^jjlsxj^ll (_4iVl (J Jt?-j ^jlaiJJl 4_*P^Ul 
(j LpLs^ ^ > .. . , '■ o*jl5" 5jjyjl t jA 4Ub^ 1 ^IsaUI 4— ,*PbDl ^ja 

.(Paronomasia) ^L3l ^hJL-l, ap^UI 

0 

5jl JwaJ! j 1 _ r »4>«il ^ ja. J>JI Us y^~ :(Ambiguity) ^Idl ajjji!! 
IjJUi* XUS’ Jltjo-I (>*-«- Irl *(0969) (Geoffrey Leech) ysJ , 

Ji t - * . '— ti * 14 !>U <JNoJ1 

oU IA j£S jJu; iiJUi oljK t(Homonyms) ULsJJl olS" juiil 

( J_w> job ^-U ji ( J.«j»*..U I JLpai ^yt (. w,US t*bjyJl j.* IUi^J! <LUJl <j| . iiUit 

<* „ S* f. 

4oLIpjJI j U 3 ji 5jj_ji!l tUUJJj . jUil {j* IS^jUill iwitjt j\ 

:Sbu 

Q: How Do You Get Down From Elephants ? 

A: You Don’t, You Get It From Ducks. 

: toUj^U e jCL a sbl LajUpL JiSl j>*JJ U^j jjl S jtc^A Lyi 

No Toast For Break - j Virgin Trains Back Pedalling Over Cycle Ban 

.fast Television 

(jJJC^f-) (jljiJl p_phj Ajjjill *U*» (J kUljp'Sn JJ 

5jjyJl jp oiyi jl jkJI La .(1969) (Leech) ^ Js ja (Jingles) 
J j t(Porky and Best: Sausages :^Ua) j ^Li y»> j j3>- 

:j£* t (Knock-Knock) ,jjlUI oLLj 

Q: Who’s There ? 

A: Martini. 

Q: Martini Who ? 

A: Martini Hand Is Frozen. 

(An Amayonnaising Of- :5U>) (Blends) ^jJI Jp UJJ Jj 
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!Ju» y 3 jlS Jj tiLI j t jia^l fer From Heniz) 

J (Antanaclasis) 4 jI£i1I ^ILLI <*j yj Ljjiil y ilL» 

O L*-*w C^l^p'S/l tjyaXi] ^ ^Al>3j ^"^Lh 

Xi yJX) Round, But Not Round For Long : Jl» ti_jyJl <wj-Lai1 y^3\ 
Gaunt Am I For The jl ^(Terry’s Chocolate Orange) L" N J jS jj. 

JW.I life dili y .(It II til jjLljj) Grave, Gaunt As A Grave 

«* 0 * « y f. 

.<uleOj t4j ti Je> j^Jal y* t ju-^J i y 

Ip jj LajUpL t^LjljJ^fl ^ i' V 1 <ajL 1 cu^bT 

tLjjVl LjikJl J L> Jjf- iilSL cJJl; Ji j .jL* ^oliJl o yi\ j tiiail! 
*^aLu*>UI i_j«1JI®j l jv oli jjiJl wLLS'J- 3Jl*i SL^j LajLpL 

(Dif- t^L> t jlaJl) 4plJlj I-Ujj 3 iili- 4jjlaJl (J ^ t(jl*^jLi 

.(ferance) 
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Q 


(Quaesitio) 




SJLc- ^ <!—>■ ljys> Ip!>UI J (Quaesitio) Jl*j 

iJjL-i (J yu (_)p ^^~_y c#4* ®-t>-ljJl 

: Oi j 4j y y (Shylock) 


Hath Not A Jew Eyes? Hath Not A Jew Hands, Organs, Dimensions, 
Senses, Affections, Passions? Fed With The Same Food ... as a Chris- 
tian is? If You Prick Us, Do We Not Bleed? If You Tickle Us, Do We 
Not Laugh? If You Poison Us, Do We Not Die? and If You Wrong Us, 
Shall We Not Revenge? . . . 


(i * 111 -‘ *1. . / 

(A (j! l jL>* tL>! y- y Y oTa OM-SL# 

ji yJ Jp juC j! j&u ...Jew Does Have Eyes)) 

.(Rhetorical Questions) Up% 

(Quality and Quantity, Maxims ^jLH jl JlpI yiiiLafj ly y U 

oQ 

t JkL> I) Ip jiS'Yl LA y jlrJI (Maxims) jbulp o^-tpli 

* t. 

u_d ji- ij JLjiJl ^1 ((Relation) *S51 p j (Manner) Z-LS tUi.1 
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oLh£j cj jS o jSj ol J^oJ.1 ja jd\ t( 1 975) (Paul Grice) 
.jtf- j jk Jl J (Immanuel Kant) oc5 

»K ^ * f 

^ L , ' .. ^ .s ^ > I jji let* {j^j* 

.(Co-operative Principle) j jUill Iju- 


N iJ-UaJl < y^z (Maxim of Quality) yi\ (1) 

^ jlj . L^JLp U 'y p-Lw»il J jli jl J yfa ol o^Lp li*3 

k>J*> j (1969) (John Searle) J jw o ji- *lijJi £> aJjIUJ 

.((Felicity Conditions) iiUJl ±>jjl Jo* t) (Speech Act Theory) ^ ^AS3l 

^jlaiL <pli j )pl^ Aj! j-Lj SJlpUJI 

O ^ t<iUi OJ^Pj ^>*J jjp l g"la^^La cJLP-ldJl dJ lA> 

(ijAiCl) 31 aI£)I Siii-I ^(Quality) (JJ-^JI) SiJLLl J jiJ Jai* l _ r J 
J5JL» JljU jJUaJl .(a^j^ /ajj^Ap) iLSi-l jkp V j t(Quantity) 
(j jaj iw^SlS'Sfl J j5 c^aUJl ^o^JI i—jUai-1 j ljLx>» jl U-L& 

Xij j>-\ 0"*^ 


iAjLaL 4 jLJ^-\ (J jfi <*3 Vi jA (jI^ ^ <*4 jAi£ 4 -JujP- tdUi 

uL^SlI JU J ajjj j*a o j& (Euphemism) i-iJaJbJl j (UUaJI ^alsVl# 

^Ju .'&> iLJsli jpLe. Jp JiU>JJ t(Politeness) jUiT 

<1)^J I Oj.U.Uj .*U»SM £tJLp ^jLalS* *UUa4-I (J ^5 <1)1 <1) J J - . . 4 ..... 1 I 

^5 j, SHJ "j^A ) SjLaL? 4^15 *Ciu2^t (J ^JL <1 '..' 3 4^Jj«93 jiJ>w JP (j 4- »\S3 1 «xi 

jJ^Jl ^ (Online) Jajl-I jupI jll ^il .(^-U _jll JjJ>l SJL>- 


j - *'" ■ i A^*» ^ bJl . iilp) 

.(Tooth— Fairies) oh^Vl . 4la 5.11 


SUpUil (j j>- ^Jb (She’s An Elephant :*jMi) (Metaphor) SjUi^Nl J 
<4^45- yvflTP Ipl^j LAii tllLaj ,t_i jJU y>\S J-^ bJl (Jp 

( jliJL iijii-l iilpp (Hyperbole) iillll ^ TjlJlI >iJL^cJ ^ y>-\ j y^> .dJUi 
The Curious jLp jsll jllaJ oSLEcJl J . ( [ _ya t ai!l J ^S) 
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t(Mark Haddon) o iijll ^Incident of The Dog in The Night-Time 
. ® e-> j£*5 )) L^>wJ jl N j oljL>c— Vl <j! oL^>wJLU V 

<Jp SjjJlLJ. 1 i» jl*ll (Maxim of Quantity) 4 ~* 5 LJI Iju* ^ (2) 

. jS\ Nj Jii N ^ oLajJij^ JLaj d)l »w^ !^jIp y>J> 

{y* <j| jyJuj tL# J \j+* i j*Ju ^ li| 4— j*S- ^jA 4j| tl)j^ jCju 

JL-JI j (Redundant) 4 _> j^>- j J uj ji aJL $.5 Jw?Lij JJij L« IS} ^>^ail 
(^LilVI) J^ljdl :ljL?4 jjUuJI J5 idJUi £• .(Context) 

L» jL^I tCIi J y> ttAi« (Phatic Communion) 

Le-l^l aJ yX» Ql i(Very Cold Today, Isn’t it? t*&L) U-— » a ; y yu 

.(Contact) JUaJl L>IS)I bx^> Slots' 

jy^iciS a*JL 1 JiU j (Maxim of Quantity) C*£)l eJpli J y- jl*j 
ISI -^iljJI j Jji: lc ^iSl yi, (Conversational Implicature) 

A~fi UL- (JjX V j j 1 <j! 9 IS* f-J** (jl rJy J 1 LjL^f 

.CjjJjfci! ^4>waJl jJwjI *Ua£-j lo i_ . . w I (o)<_*^lj ^\P Ub /a*I jl 4 jLa3*J1 

Ji. iU-T Jp (We’ll See) J_i ^ ^ ^ jb- J* Jikll g >::....., 

.(Can We Go To The Seaside on Sunday?) 

* 0 

L->«J>- jj iilS' *La jJljw ^-JwLSj ^Ju* 3 .La Jkj>- 0 LldJ L jlLo Ljcb ijlj J^Liil 

J1 i>rU-» J <dl Jp <w^?j j*J Jjdl ol jS'i J>1 (JjUp JjS* j 

» 0 0 + ^ 
ljua ^ ^ -ti 4lflL>- I A^i O'j 

I Jl>- JJiiJl Jji C«i3l iJU* (Litotes) >wiiak3l 5 3 j£ I J-^a 3 j**~ 

s ji * * f. 0 

COJUI 0 . AAA>tU La j. w j c Uajj 4 ^^. aJ L. y> j t((It’s Not Bad) tMl.) 

A tf . tfLl 0 

(Ouotation (Theory) (^ 7 ^) ^Lal 

0 f. 0 

o ^ *.■ . 1 .Lwjl^l 1= yy*‘* d^Lzplj ^y La ’bl I Q ^ | 

AJJaJl j j jl;>-LJl ,_yLj A^- J J-S^U j\ )l C*J»- j^o jiL^a-a j\ y y>-\ i_ab5 

.(Attributed) Cj . ■....■'. j AjsSL^-’IiMj a«s a«>-LJI y 4 oLrfLis’iM 
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c_jlla>- ^lol lu ! jub j l_AjUs> j (Quotation Theory) hjai Ji £- 

(jjlij ^JiLil jJt'j ^piLil ^Lis^AJ iJLla . -2ma { j^±> (J ^ ^ 

.(Speech) ^ J-ii ol jib 

( j^l + j (Polyphony) ol j-^l ^Jucu y* oL-L^Nl ^ o\ 

:ol yJH\ iJucu « Multi-Voiced » jl <.( 1 973 ) (Mikhail Bakhtin) 

^sA\) l a /cj^h,^4 ol j-^?L ^yui.1 (Quoter) I ji * J 153! o 

J UcJl jJ j5 J <L^U»o lilts' oj c£jl h^ajf .((Quoted) 

4j| .(3^ V jl L^a 4 Ji ^liLa oL-’Lli'/l v JIST t_43 j» jl ^IjdNI y* |^U 

a-JI£5I a* jjw Jp oL.L»Nl j y*d! ^laL t(Intertextual) Lad 

. LLL. J! oLlksLU 

tki-jjJLI jJljJI (J tdJJi i(Unattributed) t_j y-all jji yuLa^l Jl Jib 
£jb js- (Plagiarism) <oI Jp jJa- j yi\ jl ci SL-.'dS3l pUl j ySL ^ <1>1 

jja a-p JJL. oL^LiMl c~il5 |j| typi>- jaJ Jp <ul 

Id I fbiSTJ y-Lal 

LfcJI Jy, N jdl (7%e 07n7e //ore/) ^1 J>J! b\jj [Sj 

f - ^>dJl j\ t.bbU J^Ud! ( y>\ JtS^I ul» (D, M. Thomas) y*U y .jJ ilJLill 

y%j Jp Lf- t S i y'p'/i jl Jlij'yi J .1 «JaJLdl Cj\ya\ JJ 

(1) ^3 tU<aj! lyU>-lj Jjbjll y^ .ypLl» (j (3* 

fidft J. L aJ > .yjy£^ yPli^**''/ (yP^ aL>t rd I y^P .J^ 

L^l) (C’est La Vie) a~^>- 1 :oL<Ly| o Ji L** Ju 11 o\J53l 

_/_-SL i j! t((jydl; (An Eye For An Eye) ^ y« t(;U-i 

.o j j£L* aj j»s£. (Hoist With His Own Petard) 

y^LJl jdJxJl j (Imitation) jJl«J1 ^ ^hdl y-LiVl <y> ^1 y\ 

# « * f- " „ 

JUsj Jl LLL* LUx>- Li! (J j ^_wihj ,ydl t(Parody) b^jjLhj 
y/'/l y>.LiNl ^js- (1985) (Linda Hutcheon) j y_iJ yt IjjJ cJji-I (5 j 
. a! • ■ oi ^dh tjL-JI J y. y y 
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R 


(Rank: Rank Shift) 



laj 1 1 961 _E® Jaaj l>- JSwj C~i j . jl Cj[>ei]a^a^ 

t(Rank) XJ j juX .(Systemic Grammar) jxJL> <-i yu 

0^9 .clo! <. J JtJl Jp Xj j^X® Xl*J-l <uj ji <jjJ| 

jO t 4 JL^j t^Xs^ ; <_£^Jl>«jVI (_£ <- A* 0 jJI (j XJE tw^Xj cr*^" 

t(Clauses) <L®J-I o^Scj X*i \s?-yy i ( y* 

.^Jl ...(Morphemes) <.XJ ^ j j* o XJ53lj 


{J ul ^1 <jl L® X*®j J L) iLL^-I 4 /^>v®JJ ^® 

(Do it Ji® Xl*^«i <,tiJJJLI j . JjL» 1 (j jXw^. J Xiiij Jl (Rankshifted) ( jJc) 

(A Do- . J-t® ^ .S ^® J Xp^-®*^ Ja-G 4*®Ji^il ^ y~ . ■ ® J J®aj Yourself) 

J-®®*x • I Can’t Believe it’s Not Butter Margarine J\ dt- Yourself Shop) 
J>-G XS-.J tijLSXil fj j:..® J j_f Jp (Relative Clauses) XLaJl o*iL^ 
:j jli ^(Adjectival Modifiers) X-jU®> ^J l o jatIJ X^l£uj tX~wl Xp 


The Elephants, Which Were Big and Noisv. Marched Into The Ring. 
The Big Noisy Elephants Marched into The Ring. 

^IjXcaj-u X^,jX» 4^i»l jj\ (Rank Scale) XJ ^Jl jJ— ; 

• _>-G 1 J 1 1 1 t iLkjC ol-tp-j Jp ®JLJaX j oL*. — ii J t_^Uail-| 
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t jJwjI y>rj& j>u Jp (Units of Lesson) y jjJl ol-b ~ j EaISI cJ: JiSLa j 
.(Act) Jj«i j (Move) JJii j t(Exchange) JiU j t(Transaction) iUUw j 
_>LSc~» dyj t( 1 980) (Deidre Burton) yjy Lid Ja}\) 
.((1975) (John Sinclair and Malcolm Coulthard) s jL$E jS" 

(Reader: Reader Response iUi-l OS | 

Criticism, Readeriy, etc.) Ju 


t_Ak& cmI ijjai (Reader Response Criticism) oil (1) 

Jjjtj (_J ££jLill JsUtj Jp OjSj JLa LuiLiJi 4 j J L ibJ I CjLi jlill ^JjjI 

JlLJ aJUjuI EL* 4 ^>La tdiliJj (Interpretation) 

j«Ujj JJUJ.J 44-5" 5Jl>vdl 4iLV J (1970) (Stanley Fish) U LJ 

(Structure- ij-iJl j 4 LJ J J (»jl>u U j 1959) (Michael Riffaterre) 

(Literary L:>^l <u jJi j (1975) (Jonathan Culler) j & jllU^ list Poetics) 

.(Reception Theory) ^yJdl 4 ^U> Jp 4 Loj 1 jiall) .Competence) 

y jf J jU (Post-Structuralism) LjjLl jUj L t 5 jUJl LUcc-l Jil 

4 Ud j^f L L* Jp- Jj LcjL) .cJjU . i L ^pULq 4iUi ^.iSl^ -LL 

ye- (Responsible) ’iljjw [^LEl J**- (Ethical Criticism) y'^k>- x )l\ -dLLi 

* 

.yi (Responding) j 4 1 _ s i*ll Llil 


4 (Reader) uw> jj obrlk./jll cLlE ^JLcJl (2) 

f jP £-jLL)I jLT , Jill 4*00! jE® 4 j jLLa ob*-jJ 4JuLdLI jjjJl 

4 _^-La y*j Jp ^yiEl iSVaj y^ EjJu 4 (Ideal Reader) Jlill ££jUU 
y^ojj *L ^ _/EI 4 jI>o~»! Ltli jl Laa!>La d)ji ‘j*Ej 

(Su- jbull - [sjUJl j\ (Average) ls_* jxll y J-^E.1 p 4 ALl j ^Lk-all 

fy^r Jp jj-il 4(1959) (Michael Riffaterre) JjIa^a per-Reader) 


.5_jjUaSII j^JlIlj ,j 4 iJl (J AjjaIJI oJ-JJ tjujJtUl ^jjjjdkl J-i y Jl*i^!l Ijij 
<--y J L yy>- (a-Uj La j 1970) (Fish) JyS (Informed Reader) ^JJall [gjUJIi 

y*-> 4^aL*^>- 4jL>wA.i Jp j^UJl 1 4 j y- J JL-a *cSLJj 441a 
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(Reception Theo- J _p- jjjl ^jUuU ji jyh j .t-obU JU 

£SjU5I ijj^> ^(Implied Reader) ^u.,^11 f j+z* oLjwJI j ry) 

(Presup- Lwaj I jdJl Jill 4 ^ ■■•* * 4«ni4?»ll ap^EJI aaIp- ^JJI 

U*SI ^Jl ^^Uai-I ^ jJl j iLw? jl ^ cJJjll <-^14 ^jJl ^positions) 

y (Model Reader) y > Jl tLaJ t ^1) 6 jUpL» UMlj 

.((1981) (Umberto Eco) ^Sol 

^ ^laJl t»J ^va> toJlA [£jUl j Jb-lj J^JLa JllA 
01 tUil s*/2» oli Lp ^ li j£~*> jS\ jXj If* I 

£_£ jU 4 «.»«J L jt tSfrl I 6^lp| JLP 1 -w?.» 0 Ljilj i4jL*0 Cjj Juu Lfl 
t ^c- *^3 l_£ C^J^-Jl ^ * ***** ^ fcAjsll^- 4 $IjLj ^*J4>- 

JjiiJl ^1 oLljNl jIj 3AA ^JJ^- 

tAiUilIj (Gender) ^yJUj ^jLu y c-J^1j ^jJJI 

■>UJU tdJUi .^Jl ...(Interpretive Communities) oIpj^j>Uj 

Olj tidljr oLl>wJ 0^^*^ y>- \ 4-1 ^5 jl I 0 O^^U'Vlj 

. |^-v^xdJ JjUj j*\ |J-A 

^^aJl <ja o^l oljjLfill ^r® j Jjjlill ^yLJai-l £$Ul jU 

Or® J olj^SlI jl J ^1 

jJJL ^jl*il 0 j\ (Encode) qj j jlXj ®-l jA\ 0^ JuS^lill itiJLli ^ UwoL^aJl 
(Dialo- 4j^l^^l ^jja 1 «/?l I 0^ t(Decode) ^ ^Sk3 

4.^i il a *. ^ o 1 1 iSj Li %Jlj aUI^JI §ic) 

Ufi jA\ oLjaJJI j I AjuJ>j yj ^( c 1aNI ^jA j J i . e-l j-flJl ftol U|))j 
j*jo c-15 U^IjiJI o jjjw f-LJI 01 U J^>- (Cognitive Poetics) 

jsy-i 4 <JujJIj 4.,..,ia;Jl ii ^*il (_^p “'—J-k <-^ > .... ' . l l oU?l j 

. ..L^iL ojUI (jUUy Ifdi jl tUJLSb f^sj Ji ^Jl 4(Themes) ole- jil j 

L ^ a -I ». * jl *ti 4 4 uoJ (j ijJbcJ «d* iji <- kS j 

.((1997) (Cathy Emmott) Oj^jI ^ l? 4^(1. Jaj\) .^Jl ...Lu^ JJi; jl jl 

J^Li» (CMC) i_j J a^. jll jJ-^l ^iJl ^ SJbJLs- Co- Ji! (3) 


( J-AaiVl ^y> jl odiall) k_ I A*jd k_ijj4 jl .0*1 Jill ^j^jLa <j 

J jt #4 Jt)l» ^J3 je d^Ul^a AjI^JI J A-Jl jt dt 

.(Navigators) 

AL_jlj j 5f-l jl iLiJ jj«J aL^iaLI oNjUxl! Ji^-t (4) 

ji ^jjJ jL« o ^yaa.11 AvaaIJ (1970) (Roland Barthes) cj jL» oV jj 

»* 

j*j dr*.? i^ahII dr* ui® J j*lc- Ji£*lj o 'jb dVjj ..illjJlj 

tSjli £* A-5L«4*5i53l ajIjjJl) (Lisible) (Readerly) t-jjk il ^^aJl ^ 

(Scriptable (Wri ajj^II aJIjJLI Jl>u U aJ jjj tU Jb- J) Lfi L* 

AjydJlj ajj-iJI l^li! _^%jl k_. ;....; 0 jJSJU terly) Posmodemist) 

.IgJl ji ^4 4 U . ■*. i ^SJUia JlLj 


0 a^\ j (Closed Text) jJUil Lr a^\ g* i_ihsi V ^JJI j^dJl j! 
tiUi k_4«lSv iidiiS ^ Jp J*i^ (Open Text) 

Adxw* *)LSC3 1 ddLl^jJI .tl I djjL JJL^- La Ip JSC w 

AU-aill AJUill ^Jill j! y> *h - JL .^JLL jlS' If L-L* Jit ja ^jUJI 
jj jZjc- ,4-aLJ! o jill oLljJ (Referential Code) Juw*- Jl l _ / aJjl J5LU ^1 


w’ L y * — J Jp Aj ^-$4 JjjL J*aP flllA (J Ijj iAja-L-^a £*4* ^ 

ojLi.pL ^jliil SJjlij Oj y *~ ^ JLsLj ( 2) J £1*43 J ja J.lj 

: , 2_J ll > i,i.>- r * ^|P Jail I J,4> t l ^ 4 1 ij “ * ^ ^ l>l T j 4 


(Received Pronunciation) 


J fcii Jail? 


(Alexander jJd-JOt oL>fUl ^lU j jl j-aj^I ij Js> ^ aJU-jI 

jdJl jt laaWU ^JLkvail dlS^ Jij ud-l?- A Ala L» Jda Ellis) 
> ^a j C*w» Cj^i- ^ O], ^ ! ^/vP I (St^ndflrd^) 

£* jjb t(RP) (Received Pronunciation) Jj-ill iaikll JLkj 

jiali L p}\ ^jJ->ijNl ^JjcI j Aj ci 


^1 (J^Sf I <Li3 ^ji i 44 . 4 -lu *)l 4.« m ‘«1L 

j *Aa Q.ulS’ 6 OtoLft (3^ O^tJl 
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CjJbxi C-J15 L,iV .(Accepted) J j3l» y U. ( _ 5 i*iL "Received" 

LLJI oliJaJ! :jUi yjly\ £*s >j oli 4-igll did 

o j^bdd j t((The Queen’s English) a£ 11I AjjJL>dl yS y 

(a**— Oi^jJ ^ did^l L^g^.i,ra>- 4^J) . . . a*aL^- 

£— -Idl j yi I ijlji .((Sociolect) <y\y*-\ a>»A) dil-i5 jji!l ..^3-1 j— ill J 
J5 5—8 jaaJI ^jIJlIL 1 -Ju\ (RP) (J y ill JaiJbJ ' Jadjl j Z j> 
(Daniel jyr Jld!j ojcJ 4a*L>u (jlj— <*^1 o M y •-- l apLI) c-a dij 

.oL ^d^Jl J Jones) 

i_y-*-i ot A>-_p (Jl JUW ^ Jajidl j^i f jJl cr^J 

<kj . lig ■ ft a y* J jlaj IpjLipI a— L»« ll CjI _^ cd! 

cl j -ail J a iJ lllI ^ftJ^— s *1)Q la CjLp y ^—LJI 

y^ Jp jkJl f -fr d . ' . vaT j*Ij 

^Jl cjIS oL»- ^ id.lj olaj^-L JU<aj\ I ojya 

J j-iil Ja^JbJl Jy <L5" Sa^cil c^L^jJI > jy^ ^ y^ tdiiS .(J,L*i! 

.JlJdbU «jLJLI d-jJuJJ* 

J j-sll JaiJbJJ jLxp^M y |JbJt>- ip y vw J-3“ -Xi d— Jl (■ L y~ o) 

.(BBC English) l y ^ ^^Jl Ajjii>»j^j dl~»-i dili <— -— «. > U*i.d_j i(RP) 

idd jtiLJ-l yj A-a _j^>-*JI ^jlulil y jjij»jjll (QjIjI ) i-a.ig jj jftJ JjJ 

*» 

JLSJ .LoLc ^>«j ^J_P (J j-iil latfhll pj Jj cLo 

dUftiS' ^1 jiaj Liaj^/J 1 0 (_$Jl 1 4-o do o^lS" tUiljl tojLipl 
^*jkLo j**S ^ I . io*Sf I j* jt \ L>x ^ Hi ( j^aj 

(The World VjaJI jL^S/I p — i (j «ul tA-Ui- 5 j? 5jAldl_j y_z I ji\ 
j\ (.dSL- yi> J^- J j-5il Jaiidt ^ o I _^ill oJljl" {ys ya^-\ J^-) Service) 

. ( _y>T .*2 aJ 1 A-jjJ^I A-jUajjJl AjjJbd^fl 

tA—Ui-l JO ) *_J ^ ^ * . . wJ I <X)\ j>- AijliAft {yj 

y _y~^ y\S <lj\ ^wcJ A— 0 j& y* jyS ill Jaxldl u? ^<—^1^11 Cr 1 *^ 

/o I f / J— 4J Jj-iil Jaiid! ^yol^u y a-^j 
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(A.C. Gim- .y .1 iCross J L-JL /Kra:S / j\ Off J i-.-.lL; 
(Conser- JaiUJJ J j^A\ JaikJl y ai '■yyr JLJb JwqJg «u~il t ( 1989) son) 
y Li! fUJlj t(General) y s^aJiJls J yll iibil j\ vative RP) 
<bU)l frUaipl Ju Jyly-'i/l oU y*il *iib 4ia#»s i(Advanced) ^.a&il 
6jLipL ^JLp jl l-b>- jll y Jl«JI JjJiil iaiilll .4-^Iil 

y oUaiJlj l _ r ~ .1 Jp J yll Jxtkil jJj ij^JLScdl JJ y (Affected) «l jjLub 
JjL« jjo «jy~Jl pjjj / Griand/(Ground) jl (Family) / Femili/' J_J 

jLj Oy) (Mainstream) ail !l j\ »UI Jyll Jaibll ail 

oJ Ji\ oly (Unmarked) p— yil j* jl (1982) (John Wells) 
brji J) ^((Glottal Plosive) ( 5 jlj»*i! t}Ua>) OaalJ 5-Ud.l ySj£ J' 

i(Estuary English) yJI > a* JjyJ-lJ; ‘U Jo- JJ aJ^U- SjL_Jaj icy! 

. oLajJjlJI Ja-4j! (j »y Jjl yJb* (_jJJi ^Lk^all 

JJ 0 (jyjitil (jwllajjJi ^yUl y> j dS* tj t(J yJill -IxiEJl o jj-a ^-Pj 

,jJc£a ^ jyjj t J yil laahll ob£l J ULUj jujJ 

(John Ho- jy <l)y- ^y* (Creole) ^j^LaIUj . <_3 JLnJ.1 

(Basilect) y«l y L*I y ay. t(Lect Continuum) yJ. (1985) ney) 
yytS" ( y Us j((Jj..xli -kakil) (Acrolect) JJ y*>l jJ I J>*il yJl 

4iU>)/l ! y .(i-j yj (Acrolect) ya ~* j 1>J> ^J) (Paralect) J-J. iU- y jylj 
yaj (j Jj&l J y-5li laahll y> ;■ y (Hyperlect) <Us> yu <u»uj> ilia* iiilia JJ 
.LaJidl i^LJl y UJ^I ayill ti-SOi! ibUJlS" OyASol! 

(Reception Theory, also Recep- Lj#f yUl iJU*- lyldl H 
tion Aesthetics) 

(Reader Response Criticism) ijUcaJ aiJ SJliVl *pyll l^J 

o L aaJ I y-ljt aa» ^ ySlU yyy J3t*o ^jA-aotzS L5-~j LftjjjJaJ 
.y» j-ai-l Jp (University of Konstanz) yhs ^ caly-JI ilJuj 

jjil (1974 jla4) (H. R. Jauss) ,yyli . j — A J*. « j C«la.Tyl ail 

Jpj y> yaiki Jp li> otbS" o j\ (cJuu L> j 1971 ) (Wolfgang Iser) 


s-Xstlli CjLN jjlj LjUajjj (j isle- AjJijj ££jlall UL><l^il JUL (J ^ g a j>tj 

.((Implied Reader) ^ tLaJ 4 Jail) .U£ I 

uijLjLJdl^ (_$ ^>-1 oUa-aii Jp (Reception Theory) Ujai -Ui«J 

J I.*) - ' ' jJip ^ . ■ .. 1 J t ^AwX i J l j * 1 1 jJUj 4^^ J 1 jJLd J 

(Text— ££jli — Oli ‘'S^UJLJ UjiiJl 4-UaUl oUjI^iJl J jjjLij) l)Ujj 
^jLj J*j* (J) (JiUlIj ^^adl ^Ui^i/lj (UaUjJl) **1 Jill eReader) 

Jp <U^Sll .,rt| B .31 .A^^j 4,.^. .jJ L jJj^l 4 ,n. . . ‘J L ,^s*Ll J^> 

J JxJL>^ . t. . i la" > I,- J daJlull aS’jLmII . laii JalS j>cj 

(Unbestimmtheitsstel- « (Indeterminacy) ^ i)L* o j£j i y£ J5 
U^Uj j! ^jU)l Jp <_-£ Leerstellen) i» Juw ol j) len) 

o-U>» Jia J^iJ .1^— IjXaj Jal^Mj l c ^«. ..».*. a Jl JjJ- ijiLSllI "C* jJW ti^Uai! 

(Horizon of jlliil jil 4^ jU Uij i-^UJI Jj yd! eljl UiUii! ii ydl 

jS] j is 44^1 jlS - ! JSLiaj . ( _^aJ y-li pjj <da— 1 y ^111 Expectations) 
4>*«— l^O^U 4&U£ (w4jjUj 4>w— 44 aE^ 4y£jU j j^uj jj (j! Jp 
(Hermeneu- lid> y~a Jail « jib J L ^k>.. ^ ya*»j) .<dUiJ 

.((1972) (Hans - Georg Gadamer) ^ablp gjyr~ y^Uj tics) 

JiU 4 ISIS’ ,1/oUJ Oj 3 i iy>-ya i jji[ J-*-^ Up y-a>- c^iUJl 4j_diS 1 j5j 

ju; Ub- Ujadl <J Xfcxj (1981) (Stanley Fish) JL* JiU- 4 jL»«a-! 
^yaJJ J£cj jl5 .^u j$> U J J <ULp iiJlS' Lf (Formalist) SJ^SUi j UjJUi J<,\ 

. ia.a.Jl jl 0 oLjca jLLJm| cLU AIjL A-Ju J ojLlplj I 

t(Underwhelming) LJi I c-jUaiLl jLi Jp ^ikll aj^: jjSb 0l5 

1 ^ y^*Al JjVI (JJilJl j ^ la.»*ijS/ 

.<’*!•«» Oj^ ^^4^4 ^Juj t^AJLa C .iiifl 1 1 ^ Jliil 

(Recit) UliU- | 

UJl! <euUL« j (1972) (Gerard Genette) o-^- jl jfr 4 p-jjI 

J .. .."U jd* IwjUp 4_. .....■■ 4j3^ jJ Oj^ Jj Ji J 
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< jUaii-1 AjlSli- la ... U CjbbiiJl XJs AjLajJI A-SbiJl y tl~...a C db 

jd! :(Narrative) 4 (Discours) i_jUa^ JjIa* (Histoire) j^-JI Jua> y* ^ J\ 
(Act) ^JjO j J ji _Lj> 4 t SjJ^ 1 lc^ Ic 5 (— ’ld»- jLi a y?«fl yr jJ jjj j£}\ 

1 jjjC Ai . O l sj S Zj 1.4 ^bLa Aj^AfeA? 1 3 ;f-- 1 A«A*J&*mJ i 4^ Li° ^ 1 L^-> \ ,£ ’’ 

*_-J y Jaii y ya±-\ Jy (DisCOUrs) ejUaiMi .oliil JU i yf j_r^J 

(Rea- (^jliJI)j (Author) a-ijyi (ju A**jyi olijUJl iLajt JjIjlj-'VI 
«5j15^M» SjU ju ji) c.-.. - ...*- y* di j .^J) . . .(Point of View) Jk3\ a#>- jj tder) 
j^-Jl J*ij t((Fabula) a*a L j ji'ASiJi w-j U 4 (Histoire) iASb-) a^-L-SJI 
J yll JJUiJl t(Recit) ajLSJ-j t (Narrating) < ^sCsM jl (Narration) 

.( jui*>bjiJI ^jJ (Sjulet) i.l£*-) ( yai!l 

jby — l Jjajj d — •’ ® y? y* ^ iS ^ (Recit) ajL^>- a^ y .Cj 

lii aJVjJI aJ jjJ-\ Jl cJUaj 11* j£J 4(1983) (Shlomith Rimmon-Kenan) 
(Genette) c— y*- ^Ua^ai AjyL^iNl a^ jj! c-JLo dJJ-iSj ,AjjJb>«j^ll (_j ' Ja^all 

.(Narrative) y y ejL^L (1980) 

(Redundancy) Lij-i £| 

\ Lia y ; J! :_U jl.ll j J^sl yll Aj 'jia* ya A^>Llfil ^.lU.^a (1) 

.(Message) aIL- yi Aajy ob*-jJj j^ L*^ LAj 4 (Entropy) LjJ^' 

dJJL" y t(Entropic) L, jJ^\ aJL^j 0 ~&* 4 (Redundant) L aJL*j jl 
aj ybJI aJUJI .ia yi *11 ifcJS ,_j a-Aa>o> yj 4 JIp j>u ^e- J~dJ aJuIS o j£> 

e-ljA-'ifl jl jJl® jV 4 t yj«il (J Ual ji) 4(Jbs' y >% j jjp AjjJL>- 

aJI lil <.\j£Lx>j .LsUE SiJmia I^Ia! j*ju jijdl y 5^»..,«al' 

AjoUaJI jy>J\ b\ cjir" <j j - 5 4 ^" j Lai <1)1 Ltu5C*j (She closed the-or) 

ji! ^ (wi^yAidl obi jJj j*-*>*iM j>«aJU Ui j*« ^ l 3 *)Uaj| io j d y 

>±y o^b- J ,ajjJl>J^I a-?^: (Closed) £« (Collocates) (_iv» _/ L^l 

y£s Aj^-ib-l 4 l j L LAI Ja>- * — d)^5 i^ija 4^)^1^iJ1 Jm 

0(j^ ojb-1 Aj^S AjjJbl-1 i __ ,j jl Ji"" La aJlv:>I y> y ^ a- T ... J( I 

o%V ^JL!-^j (_jUai-l J yoli jpi J* (Ellipsis) tijL^Nl 

.(Elision) o-U-l j (Assimilations) 
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J UajL ! J?^j| ]fl w a ^jA ji! 4j^JJ ^JJ! A^j.iS/1 A*Ul iLa^aP^ 

j&- j .(Imagery) JJJl j o jjtll _^plgjLpjj (Deviation) l^lil j>j| i_™j 

Uil ‘..i 1 y*£ j^t» ^p A^sLaJI^ £li^l J j^‘ ^iSl ^ 7 ■ .. a ^p 

Moon j June) L$~tuJ j 

5J j-J ^yiJl Jl f *i-,'^l J (Redundancy) Sj yL>- ...:5I (2) 

J ^ (Pleonasm) y> (>*11 J Jsl ^tsUl ^jk^ll .d-sUas. iJail 5i*>U» 
C~s- c(Tautology) J-^U- U J. b> t(I Can See With My Own Eyes) 

.2ik#t o(J5j I^IpI (Proposition) a.., k all t _ r ii 

jJj i jjJ-l iaJa^dl i_jLp jp (Repetition) jl j£dl !Ju> Ji* Lij ui 
Ju: .Jjji jpLi-w (Emphasis) ^.:t.a:lJ JSwj tLaJ 

t—i* ,j> cu^«I3j^ * ^ yt l J l j* .ill a^pIa— U*t ^wcdl^ , ^jdl Aj^Jtp- 

;}iia lAi.uA-1 (jlp ^! J AajJuJI LjJbsJ^iJ 

It Was Mirk. Mirk Night . There Was Nae Starlight . 

They Waded Thro’ Red Blude to The Knee . . . 

.((Thomas Rhymer) ^wj^Lojj) 

JJ $ ‘‘ *t- . A * "(1) ^S" J*pl^— II iZJ ^ A^jd '.O il*A iAjjM »p- (J ^-* 1. * 1 Ls 

* p 

^ J >\ y > j Ljbl JuA«y v ( _ # jJ.L ^pPlSl Jp jili 

. (<di5d.l £jl jJLilj aSjjSII (J jjS") ^yiliJl <3 j^j jl j^*i 

(Reference, Referent, Referen- JJh*-) f| 

tial: Referential Meaning, Ref- Jr*-* JW 

erential Function, Referential VH s >^ ‘ JW 

Code) 

I J 4 AhwJLflJ I ^5 Qj Hawaii oJlA (1) 

(Uni- A-jUajkl )lp ji ^UJI <ulp Jj- J\ o\<K)I aJI y. j U : ^>UI ^ 
(Elephant) iJLSOl (Referent) ^ j _j-a 511 j^ 1 jJU-U j .verse of Discourse) 
ULs-I (Referential Meaning) JU-^I ^^*11 J a.«;...i .(Elephant) jl jJ~l y> 

s 
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dUj j] (Denotational) ^ jiJ I ^jp L*9 ^p 

(Extra-Linguistic Refe- ijiJJl _^p <dU-^ iiJj 4sjy ^jJl jjw ^ ^Ml 

£« S oL>4 J ^jbcJ lg 4 ; (Reference) ilb-li JiSUj .rence) 

olih^p) JjLa* jUp J 0) JljJl Jp :(Sense) 

j-tpji .1) >tr ilU-t j! ^ .(ikiil J^b ^ ji I .£ij ...^Udlj I jdl 
Jii (1923) (C. K. Ogden and I. A. Richards) jijLiijj .1 .) j 

• Lsbw^ •. i ^Jdl jOi. 1 . 1 4*iaJU1 ' ^ y ,-± i j 4 n ir, -«i 1 L ^U- ^,Lp 

.j J jLj^ jj (Signified) <J ^Jju> 

jdJ L— L*l 4 aJJ (Referential Function) LJb-Vl ii-lJ _>JI Jud 
liilil 4_ilUJ j (Categorizations) j^S" J l*. JtpMl ^ 

(Roman Jac- Oj— jjSV jbjjj (1934) (Karl Buhler) J jl? tbtl* 

J-5U.J. (Ideational Function) LJliU UaJ ^1 4(1960) kobson) 

jL^-Vl 0 a *. j J cUti aiJ .(2004 4^1*) (Michael Halliday) ^jIjJIa 
J a^jjl ij Ij j jiS’l _jf Lj«Jd» j 1 LJL>"N! «jL1s ^Jl 0 1 

,4Jj4l 4J| 4xjjl JjljLa (j jJl jf ^^idl .'^La 4 j9~! {j* 4— jUajLl 

LlLj^lj ULSillj Lp^VI 4-jjU^I |IIp 4^jUU jiUJl j>J <u>-yJI (2) 

^ . LLa yftl (1970) (Roland Barthes) OjL oVjj ^j 

Lo^ _A' j\ c^.1 >4J djUal ^4. (Referential Code) LJU-J 5 

.LoVl ^y> Jm *lkp)( e-l jii\ LjJlp -ui*j (Frames of Reference) 

0 p p 0 ^ 

• Lib! JUJ j iVaji 0j4.* ll • r o,,.,rii.t.i 

4 jiail) . ( ^?...a.4-l jlliJl j (Mimetic) 4 .c^ai 

J « 4 -*iljJ!» ^SJ ^ .((Verisimilitude) cLaiI 

L«UJl tj* L— 7 I — J L) Lal^isl 

L.UJ 1 JljiVl ,j ^ ^9 JiCL L %*■**> j ti<h-»Liu j*_i jjrf*! Jlilj <j 

_pjLiJ dLL Jji« J 1^5 4 (Omniscient Narrator) tjjUJl jjLJJ (Generic) 

:ySii 

This is The Court of Chancery, Which Has its Decaying Houses and 
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its Blighted Lands in Every Shire; Which Has its Worn - Out Lunatic 
in Every Madhouse, and its Dead in Every Churchyard . . . 

:5JL=-YI s JjJ I J* i_ii ji (Symbolism) *jy«JI j 
jpii 4aL>tlJ 8 Jjj JaSb jLt-uS/l (J Jt. *I jl itCjJI^ oi'V JL s-Ls^JJ Jj .,«■> all 
j>~jj Jp Jiil iiJb-YI o jA >«Jl 4 JL 3 LI) jju> 

.(6 J^as i( 1981) (Roger Fowler) JJ 

^ L-^Jl oULJJl j J (Reference) y> J J (3) 

( v r «i iJV-iJl J ij^-j -Laat tJujAdl £j j! J* J.J £~»lj 

J A-rf»L“ yjs JA Jp J~£ <C*Ul Jb C J 4 jT <Lj c_# ju<il 

0 %^! jJIj JLI i_s j j>£ iaJJj cjjb jl oJsJl Jj')/! |»UU j 

jJiJI .(Pronouns) ^5 Jill j (Determiners) daljJbJLl j ^Conjunctions) 
Jl « juj» jl Jiw v(Deictic) ^jL-Yl oJSlS ^ j-1 ^iL^I Ji» iiiUi £• 
baa! JaJl) .J-^ ir 4 ‘-Xii JY jJl Jl iijl J *<_g£ 

t-jLflj jl jyiil 4 U J (Exophoric Reference) _jl>- h.J Ji aIL-I 
(Determi- ob~i»«ilj Jail Ji« ciajjdl aJJsj jaj oL*»lla^A« 

ilLs-l (j I .^iLil k-^Uall-jj^aJI J>-b »zjJ- j^JJl *^l «— S’ Jl jrwcd ners) 

t(Endophoric Reference) (5-U-b bj Ji 

Mary Had a Little Lamb, 

His Fleece Was White as Snow, 

And Everywhere That Mary Went 
The Lamb Was Sure to Go. 

hj j£z Jl JkJl» iJa— I^j (Co-Reference) I 25 J Jl 

obi jud ((Cataphoric) 2Jb 2 jJ J i «^»L»Vl Jl JaJl» \jJ\ j) t (Anaphoric) 

. Jj^Jl L'lf 4~...t Jl v ; ^ 44 JL 0 J-U 4 LJ .1 Jj-b <jLL*|JL1 

tShe j d_> You Jjl« Jaa UlSU j : Jl ^ (_$ J-! ^1 j! yJt jj _p«JI J 

4 _i_yc]l 5b! U> (Articles) oIjjS/I jjj (Personal) U Hej 

.(Specific) j! (Generic) ^ U dJUi5 j t(a) 5 Jill 5b! J (the) 
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(Register, Register Swit- a>* 4 AdJJ J*>Ud! Q|| 

ching, etc.) 

LL ^. jll oLdjjJ! J (Register) ,j yJJl Jj>Ld1 .i j*J (1) 
l^oji dll jSUj ^jdl (Tones) oUUs Jp J~>*d ^Jtp £~»ldl j ( *ik« 

j .((Lower) JJL» j i(Middle) Ja—j^oj t(Upper) ^jJIp c5ti«) Oj-^ail 
(Pitch) o j^ai I cjU-jj '-Lp jJ (Phonetics) oUl j-pS/l ^Ik „<a» 

O ^j9 (1) j dl ILLjjswil 

i* l» 

■ j_j& l** i_£jiiJI ^Lndl tf-L-llI 

twdSX'i JIaaIVI J,| sjLrf^U )L* jJSllj *a y* y> «u!UJj ajjJlUI c/itikdl j d-J 
(So- y\ (Falsetto) AiLkJl ^Ip Ji* oL^lk-^ns ^ ,o— ~ 

o^L>L*J j Ljj«J i—A+ 0 jJ liL>-t prano) 

O j»p» : yX-> i O i^aJ 1 <Lp jj JsjJi _J (LA I (^rila.^aU JLii 

.(Creaky Voice) «y ^ ji o^ji jl (Breathy Voice) s^Uii 
* * 

4^jLt j>%j lij j*** (Register) ^ j*J Ja*J j\ 01^ (2) 

Ld Lj l « » J I J 4j j JlAJ I L?- jj JJ J^jVi ^^Juil C.f J 

(Situation) jU L53 j <xUl ^jU ti^jA^Sflj 

.((Dialect) a>J, ^ JULI yt ^ 

, # * j 

jll ^^-*11 j cOb^iLl j *b!jl ^Ua^ail Jj>ol Ju^S 

<_*w»UJJ t<uJlSvJLJl 4 ^j*Xjj |»Juw jj ^3 j>*-> L^" 0^ 

. 4_*JJ 4^p( c I^-'b/l oV k— 

* J>\ |» l 5cu aJU?I jJI o j-Lii! 

4jjll^- ^U^jI J 4^3^ ...pjjtfcllj J>m^]\j lUj j./jH CjI^ (J* 3 ** J O ««,a)L 

J5 .^Jl ...^'U jjl^ j ^JLjjj jj^ .’4^jJl 5 L>JJ 

^S' a j JlSJI ^ji>«jV Jj « lalL . I j^j^Sfl uj j! Jlxi oJla aJJJI 

4jil^a^o jl c^»L«>TfTl 01 . L^Jsjcw (Jl t( >sa LyJJl oMobdl 

• A-pljif-l 5jJ^w< <cli Jjy AjjJdJl 

^3 aJL«ISC ^^idJl k^Jl u *L.l w .;.t| aJIjJI ajjaJJI ol^*d! j J l Z S olS* 

( 1964) (Michael Halliday)^ljJU J-SU^s^ JpjoLcl-JI jUUaj^j 

iSi 
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1 ^" I i»L 9 J) V-U Ol ,J wL~j 

4 .w .*/3 jl (Medium) Ja^jj ca^-^lSJI jl (Field) JJi>- jLi>-V 

^») j^JjLSil Ju oli%Ji (Tenor) ^ _p« 3 j t(^Jl «« .ibS jl ^*^5 <. ^) (Mode) 
. 4 j l<AA 0L4 > . . . . 4-l£jL]l A>- (^p|^> - '^/ 1 I 

00 0 

L ojLzpIj ^jej ? jj t^j iJd l ,j*p bj! 

>-Asg Jl MjjJojj tji Jl i ^ y «.jv— Jl Ja»» Jlj JLl !j~£iu ^Jl L^liM <j|i yua ^a 

<0 JtlJl -b^Sfl J>-l-Llj . J Jl*LI ^/u La JL>- J) < . , a . a Jl j\fi> Ojb^L*J J l 1 » ^ £> J \ j 

tblia) J<U-I ( _ J ^- J -J 3 -" Jljl 4 jJ» J b (JJljCj (J Ua*j £a O^LaLcJl 4 aJi>J,I 

■ i ji£ O^LaLu J iS JuLa j j^j I JdS' <jjJJ o|g~> u|i uibJLJj l(<UaP JlLa J 

.(Common Core) <L£J_JLa z ! y ajj y> L^^L s^ l o J« Jl y> L— j iLmoj! 

y Jill JsUlJl J .k«Ji j^jCa J- ! j.'. LaJllP 4 aJJ s J . <> L I uUjU *.l! b Llp^ -J.i" ll. 
^IJ^il J (Register-Mixing) yyS]\ Ja*Jl £j*j <. (Register- Switching) 
yju ^j-ka ^ Jl S jS>\£- 4*^L> <, (Register-Borrowing) y jj«l!l Ja^JI 

<_i jju Laal .Jail obw»l Jl U- bco j 4- J lSC j tJl OjL>-jJJI y** lj JU aSfl y 
y~> j\ yA*r objj cJ jJ- JSi .(Recontextualization) JLJI j i»J> y> ailej 
I jSS d)^ C(_£jaUI J a a. * . l l — ^J ^-»— ' - J b_^ J (Blogs) oLjtatll Jl cLjJl>- 

bi jjUl y> \s-jj Jbu y jjLUI b/.'. il .<— ij y- Jb^t tob^Lp^/l y> 

*JLla . £jJ > JL SjU- k_jUa=i-l ya SJibiJl cj JJI ^1 Jil :(Parody) 

{Psalm J Jl^l iUl AJwai Stitt j : JibUl j\ J>l ySfl oL^S(l vJli> J 

Tjl-J 23) 


The Union is My Shepherd i Shall Not Work, 

It Leadeth me To Lie Down on The Job ... 

The Spirits Are :«o JL *j S~>- ^-1 jji\ Jab j\ 

All Busy at The Moment, But They Say That Your Call Is Important 
,(|«^L <u^a cilj|jb> ijl (J jj& I 41 SG to yi iJ jaJL* j-IjjVi J5) tTo Them 

.(<jT c-L \y j IS 

r ^ 


Ajjjl J ^jUa ^^UJl J a. o - 'J l ^tfljsl y* y-\ iJL-ft 

^Lj| Z^IpJ t^b> :S-S'b»Jl ol ^IdLI Lj^I jS ob ysi\ oU-asI y> y£.*j S*. 
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ejlp^ Uiajl UU JuJ JjUj jl oLS^jj (.bJL>- ^ y> 4Uat*aJl 0*Jlell 

^ *9 

. ((Intertextuality) w>lo Usl>I Jai\) .(Re-Registration) ajjJJJI 4Ja«Ji 


Ja-ajJU i C y- I Q IpiJJ ^ . >i I (^IddUt _^uL j C— j t£j 1 *. .T ... 1 1 Jo> 

^ y J jl ((Dialect) a>*A £* ^-LaJL J*U) (Diatype) :bU« iv y> tj jUdl 

(Dis- i_jUa^ a y- j ((Sublanguage) Up a»J j ((Diatypic) UpUU Us^JJ 
£a j . <uil (Genre) yy- y~j ((Text Type) yu .kUj (Course Genre) 
(Douglas Biber et <1> _? yJ j y> y'te y^> J jjUl Jbu y (dlli 

jLs-Sllj (jjU>sxJJ U^il (1999) al.) 

jiUy»l «,flH y (jojAUi t yuu Jyj -La! . y AJldll 

yj Atjy} JaU ® j («Subgenre# y y yy^ jl ty*-* y j;?<d3' Jp 
oi^ aj ^aU I 1 1 ■w"> a. w uu V*dU-.. l^-l ^Jp Jl jLip! (jjj 

(^-<ljj *JIp oli cjU; Ju«j ,b(*i y\^~ y^> jJp LSU* 

. ^d>mll <_$ y^ < a Jp’ (_jajU?j y*^ Lj-tj wJ* _/1 p*JI j(-) ^y j) » d i ap y^ 

i^JLo Aj jjJlJl o( < ~Jl (j OjlilJ <W?L>- IpI ^ jl ^cCj jL$-Jj^II L)^i ttiUJJj 

t dj 1 4^J^AJ»«lJl oL>-^Ii-a) c(^Jl . . . tjj^lj toJjtij) Ja^*i J-U IdSj 

4pi^l 1 1 _^1 Jx» J 1 JL*j . \ . ■ » 4-3 T. . Jl 1 

•,»m i jm> rT.nw ) (1)1 . JLjU ^>*j Li ^4 U^Ai 9 t(ji| 4 4_^ I 

^i cU.1 1 >;i) .IjuI ^ 1 • > > i LamI 1 Ijb bp 

.((1996) (Tony Bex) J>j ((1999) (Asif Agha) IpT 


ijbjijj (Register) (_g j^sJ Ja*j t. U a.^ < a~™JU (3) 

((Narrative Grammar) cS^y-Jl » AibU J (1967) (Tzvetan Todorov) 
.(1966) JVjl aUxu-I ^JLSl ^AWI ((Mood) iiy >ll 

(Relation, Ijua jl aaIp 2 up Id ■ l ^ jlL aJUp j'l - .j (aI^Ap 
also Relevance, Maxim of) 


Jb4 y (Relevance) id^U.1 j\ (Maxim of Relation) SSbUll !ju (1) 

.3 ^ .,■ 1 . tf 1 i L& *^» ^j dl (a«a^^ (A^P^j^ (A *J L & Usui ^lajl) Jpl U)1 

: J-pl L5 jL- J ^U! j_>Jb ji: UjUpL (1975) (Paul Grice) y 
.|>IaJI (Co-operative Principle) JjbcJl bull y t-y- 
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(R.eie- ‘U— j\ 4 a 3 ^» Laju U • Jl j3 1 U (jl ^ yJ Lj) 

t^Lia) jj j > T UjjjjJ tiLi JL^Li .(j^j^ill £j»ai jllj £u»jJU a. ;— - ~ J L vant) 
Ail Jp (1982) (Dan Sperber and Deidre Wilson) j j...~L j jJbi j _y_£~a •j '' 5 
JjUJj (Irrelevance) ILaJI jT j»Op aJ i_ii£ I JJ t ^ 1 »Lw4 

«da-aljj i(L*J5L®) O'! Ja>-^b> Jp- jzh J Jp L>J>ba _/P olSa 3 ->iLa Jjt>- jjjJLftU- 

yp .(aba! j i*5^\il tUaJ t JLI) .(Inference) ^Lci^NI 

. > — >-A^J.l ^A#yJI J (5 44aj^Jail 6 -L^« ^*aLa jfS* aL L, y>*j Jp Lp . p y»au 

A: Can You Babysit For Me on Tuesday Evening? 

B: West Ham United is Playing at Home. 

Jl i— La /aj^ Ja^alli iJj iLJ Ij ^Zju c)l ^y^aj )/ B i)1 Jbaj A _3 
4al jl J 1 4-LaT Lj*L£ j| yj fl**a ^ y»^jL\j 4 1 >jA 1 1 t <laT.nl ) 13) .&QLLI 

6-X» J J*’ jl -IfJJ jil j'Aj* J bpijj l la JUa* ^yp ^*pI J ^P £*--/*! 

. J^<»l jlll J.la«~ Jl 4 J»L>-^i!l J) *ti tla _/P ,ya yi£l iSJpliJI 

J «Jua) 1 jl ‘iaj'^LLl j»JiP ttiEi ^a t4jw Jll jl ^Ll ioU-l Jl ji^ll J 

p «a*A*l J Aa j d ll t^jbp O J 4 ^>-^1 jlS^Sfl ^I^La tljuUi jjUiJI 

J j-A **Vl .^JaJl aJj^— j 4— ~Ju jl jil jl ' 

^ p p p 

Jp JlSbi yJjLiJ Jj».T ,....■> .Laj! LpS y>- 4yL^Jl ljua j)i ts_^iS’ sjb>"l 

y>u Jp ^y^jlJl aTT.la 4 .*. a 3 ((«4P ^1 yij 'j j JyA julll Lita (yuJipLdJl 

:« Jl (j ^ ~ w . t I jjii ^ Jli-I 

"Dear, Dear", Said Flora, "Only To Think of The Changes At Home 
Arthur - Cannot Over - Come It, Seems so Natural, Mr. Clenham Far 
More Proper - Since You Became Familiar With The Chinese Cus- 
toms and Language Which I Am Persuaded You Speak Like a Native 
if Not Better For You Were Always Quick and Clever Though Im- 
mensely Difficult No Doubt, I Am Sure The Tea Chests Alone Would 
Kill Me if i Tried, Such Changes Arthur ..." 
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I’m / You’re Wandering Off Jio ^Ip JSw; cjL5 y> j)s dJJ-15 1 

JlJU j\ (Norm) jL*^5 <qJ > jib aJL^jJI « c.~» (.Digressing j\ The Point 
t j (3 aS^jaI^ sjpIj .(Ideal) 
.(Coherence) JLjYI 5jU a*p-I J. cJ j ilk* jN J (5 AijU-l pjJ Y a»5!>U.1 

aJu^JI ( jkff A«AI A3 Iji^ j <LoSl I (J (2) 

4-L/? LL l* (3 ^ 43 .LsLm^I 

(jl lij LX>- jjJi?r f-J ^waJl 

d)l ^<J u ^.olawll IjLma (jli lIJU^ ^a 

.^Ul jl ^5^1 (^5 4 -^ JLS d J ^llJl ^ n iL ^£^1 ^-A ^*IjJLJI 

(Relative: Relative Clause, Jj^p^U .«Le» aIs^ :SL^Jl j^j 

Relative Pronoun) 

(Subordinate Clause) out aIp- ^ (Relative Clause) <L,o3| aU~ 
.(Noun Phrase) ^ I w-S' ^ (Postmodifier) Juu U ^»Ip JSLl; J-ju 
UJLI ol .(Antecedent) i^jll aJp JUJkl fl-kJjj# 

(Wh-) Jlj Jl JlSClI : (Relative Pronouns) ^ y+& y* e-\^**i\ 4P^*j£ Lftj J.,ya.:“ 

^ J) Ji (That jl ((Which j Whose j (Whom j (Who Jl*) 
:'&j> < (Zero-Relative) jLj> - a1*oj U) ji*aM i^Slt J (feta 

The Yellow Fog That Rubs Its Back Upon The Windowpanes 

.(ilj j*Jji 5jP)l . ^.J V 1 ^ •o* ■ 

Footfalls Echo in The Memory 

Down The Passage Which We Did Not Take. 

Towards The Door [O] We Never Opened . . . 

,(£jVl oULpi j* ((Burnt Norton) .y> . <u) 

jLJ)!l ((Animate) a-?- (Antecedents) aJLp JUwJJ : (Who) J 
JlSUtSi (Case) a-jI^pYI aIU-I jj .(Inanimate) ^1 y J Which j d-iL-t 
j Ij^aj ia^jU-I L^xIp- a1*sJI AiJij j^p *— yi (Wh-) Jlj^Jl 
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(Ob- J l,iS( (Objective Case) a \ II i_il ^1 iJU- J ^ Whom i JhJ! 

: (Overthrow) J j ect) 

For, Those Whom Thou Thinkst, Thou Dost Overthrow 
Die Not, Poor Death. 

.((Holy Sonnets X) X oLJ • Ojs 

p p 0 

jl That ol j cWhom U I ^Ua-U j ^ j 

:Who Iia ^jLi y >% j <1)^0- I II I J & 

That Woman (Who/ That/ 01) I Met Is An Old School Friend. 

lit . JjUI jil J,l 7 U jJljw i. oLa^aJlS* iL^Jl SJLs^ 

(Res- jl tS JLJLa aLm? aJL^* ^ . ^ *. 7 Jj-Up l 4 j\ av>L>- a* ^L uil cui lS* 
u jJuil cS>\S lilj ttrictive or Defining Relative Clause) 
js- iUaJl .(Ip yX Jil £_^) (Non-Re strictive) S-La« jjp aJUa> ^ — 7 aJ 
(Into- ^-,«. ° . 7 jl i,h£)! J laTLj a^iLa^I aLsjM ^5b l g 1 ^ o^Lxll 

:oj li ifcb Wh- Jl j— Jl a jij J J-aiu nation Contour) 

The Vase Which is in The Cupboard Needs a Good Clean 

(A Particular Vase; Not The Vase Which Is on The 
Dresser). 

The Vase, Which is in The Cupboard, Needs a Good Clean (Only One 
Vase, Which Happens To Be in The Cupboard if You Want To Know). 

p ^ p 

J i VfrjyAj £ L.Ls»l aK<J1 

t(Pseudo-Cleft) 1 jk.t,dl JoJ-l 

What We Want / Is a Nice Cup of Tea. 

(Relevance Theory) iJLaJl j] Tuj'jtil L mJ lal ££ 

cJaJjl jjJ j jill _y*-ljSl aJ jJljj A*L^P AJ^k) (1) 

(Dan Sperber and Deidre Wilson) jJba j ob J^ju 
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(Re- aL^}\ vz. >*».«I j j£j j\*tii\j t(19860 

.j~j\ j p Jjj i_» j— LiU ii%JI Ijl* y> li*jUa3l levance) 

oU! Jj'tflj (Inferences) (IaUU^^I £-1^ (^I^p JL* t^l jlSJ 
L*jcp o^^-U)) u) cILSj . J-^sljill <3 o jJsUsil Lfcip 

<_) jJJai I j_^>«il iaL-U* coils’ (JiT I ) pi£dl £*UJI 

J^> <u5!5U.I jk'.l 4_s**u)b . j (S"l (teJLjU® OolS” Jtl apIS" JjytlJI J 

J* 0 jl ( JgljJkl j & I Jp <*U L»la* Aj ^.1 < ,. a JjjUI 

.<lJUsi j>j 

( L ..i » * ^jA ((Jl £ J^pljlii 0 jUL 7^ 5 JAM (1)1 Jp kLjlj *Xfl3 (^lp J^-Ljj 

s. ^>' ft i C"l ( j^jUI /*<_.. \aa ^JuSj j 1 JajSA L^SUj i ^tj ) . . . 4. Jt.».fl] I AjjJJl J 1^4 i ! j yS 

4i ^p*UU 4j**lU(l AaMAJ jA AaM V'-L ! JyP ( * ■ >T (jl aJlpl . U olj ^jA jL> ! 

.aJLL* aJIuL ^ <» «.~» ( 1)1 jlj (Aj yLJi 

< jA*Sm ^jm\ J pj _A^i Ai-aflJl jl AjJiaj <j(J U 4 L! J&-\ 

\syf-M Ifil Jp l$Jj JiJl V (Indirectness) aj ^UMJI oUJ JL*I o jS j 

Ji aj J jjb j jS Jj ((Conversational Principles) -dpLu 

jl ^*UJl ^jA JU 1 Jjd .<uS^ll iJ-o j»L>v^Jl (j JjjUI jjp (l^nJl 
Jjp JAJ ^ijl (U*Usj fiL5Ua CsIjvU)) La Jl i yC~A 4j 

. d *.M\ ( 3 U>I! ii-Uil 

i?* 4 aJ*>ujj u**i £-> (2) 

ol jdb j 4 ^ 1*11 Jl$>- LUii olIiLj ((Literary Pragmatics) Lj 3 ^I S^Uu-xIl 

t 0 t. 

«_>lica-NI Jl« (Tropes) «*>LlSI j Us (ti^j^pL USU* 

.(2000) ((Adrian Pilkington) d) oU^p! ^iaJI) .(Metonymy) ajU531 j 
l ULJl j j . mZ . 1 I eJiA , 3 ^ . :vU -L 'i «<3 j^*“*)* i j$*$ Jau /JJ jk‘l (Ut 

w/ Lj J~-— 7 U-! | Am-mmJIj *}/ 4.1 ^ L.L.. / ' Ji jS jl d' | 9 ‘•AmM&J&jA 

• AjjxJlJl O^lj OjUUo'yi AskUa j 3 (Jj-tJd J 4 sk| jS (ijllj £4 J (JjjHJ 
.((2002) (Ian Mackenzi) £'J&a jL.) (UsjI ( ^1) 

UjUjU Uji’lll 4jdJlj <Up(i-l ‘Uj'JUU CjLjIaII oJU 


liidl 


584 


t( 1997 ) (Keith Green) ^ y> (Relevance Stylistics) 

.oIpI yJlj A-jj'Sd LpOJU f£j uj tAjjlall ell Id c~»Ji ^1 

l y i p^j (5 J*ai 41997 ) (Andrew Goalty) J;l y> jjXl J 5 ^JUL 

* n* * * 

ol jyM jl 5 U UU- Id tLajl 4 ( 2000 ) (Stephen Levinson) j j-dl 
. *2hXa j 1 1 I ^5 J. 1 j . ' j 4j^1L 

J_P- 7 J^aill 4 ( 2006 ) (Elizabeth Black) ii% IdjJI JX\ 

.((Pragmatic Stylistics) ilLUd oLjJl-SM 

(Repetition) jl ^51)1 H 

cJ _JI jJb J jCm d)t jjUull J (Repetition) jl jicdJ ( 1 ) 

j j£j 4 iUJ) (You’re Repeating Yourself) 4 JSLUS 

SS*&JI j (Interpersonal) l _ $ a>*£ t A\ J»l ^ y j-Uad Idi j 4 ( 4 iLd 
(Deborah lyt ljj~o jdVl 11 * Jp jlSL)I ^ d :(Rapport) 

olil »! j^pI ^jjlUl 4 ( 2004 ) (Roland Carter) jj\S X ^ jjj ( 1989 ) Tannen) 
4 _-j«JU dJL (Emphasis) UnJ JajC— j Ji .^ylJl dJ 3 Jj! 2 up }0 

.y-Lill 5 -b- 4 -*L ja j\ (Game-Playing) 

dUl 40 UI JS ^ 4 jl SX 1 4 ~AI s>-X #- iw-»waJl 

X U 4 ^yl_j sLuNl dL I jl j^iil j»H 4 sHJi ^ j 

4 (Substitution) jl 44 - 93 ! jOL j-yll 3 -UUJ <uh^-l dli 

Aw 9 l>- i_J >Lij y-jj H jJ— > jl j 5 cJl 11 * jjia .iH—iljd oljii ^yll 
" 5 \ia 4 ( Uja.....lU .-JL-SlL IjiS J!y-I (j JaJjj _j-*J 4 (_JjL)JI ^*1511 

jSj\ X> ja i'^/Xn 4«Ja j2i\ 4>-jji! djla^-'bfl j] 4JHSM f* ./l* 

This beast went to the well and drank, and the noise was in the beast’s 
bellv like unto the questing of thirty couple hounds, but all the while 
the beast drank there was no noise in the beast’s bellv . . . 

le-Uti^flj <— aJUJ AjjliJl oLlalll Jl ijM Ji jl j^lJl ^y^l 11 ® 
jl LfrlS’ jJsuiSll jl j£j tl)l _5 4 4 ^j J ill 4 jU 1 (_j UJLi Oj^j 

(Incremental Re- ^JblyJt jl j 5 UL> L» . LdJl jli-bU Juj Ja 4-1 


liiJI 


585 


LjuiJl JLi2J Jji (Adding Style) oLall ji-^l j! petition) 

: Ll^A-l j daJ ^ydl Ajj.o.t.11 oLj is jl j&ll ay^JLI 

And What Will Ye Leave To Your Ain Mither Dear, Edward, Edward? 
And What Will Ye Leave To Your Ain Mither Dear, 

Me Dear Son, Now Tell Me, O? 

The Curse of Hell Frae Me Sail Ye Bear, Mither, Mither: 

The Curse of Hell Frae Me Sail Ye Bear: 

Sic Counsels Ye Gave To Me, O. 

(( Edward) Jjlji)) 

Jf\ Mi* tOdl-O j— M 1 ! ^5 ^ «J jl^^Ldl ^ 1 jJ 1 

.(Leitmotifs) ojj5o jl£il j* ol# jllj 

(Pa- Sljl jil jl (_$ jl J»L jjI j jl jP-\ 

(Schemes of i^MJl olLUa^ 5 UjJU> Jihst H jiSl trallelism) 

i(iJlrdl JJL! 5jlJb j olfiS^I jl jSi) (Anaphora) SjjI ^S cJl Mi* :Rhetoric) 
(Symploce) jLI jJ j (J*Ll Lly .uo jl j&) (Epistrophe) Ll^JI jl j>3 j 
slial y> j (Epizeuxis) y jl UaJ ^til) .( jj LloJl J jl j5i) 

^M£)l *1 j** ^j-^jll KjI^jIb J jly^i iJb ty) .((Ploce) 

(j jJall j*-^ c5 j>*J S^Ea* j aJU ^jio .^LJl jl 

: Mi* 4L^>-jl <_3 ^MJl <j j3 4-^j* '0 l* .xL-' c ^ jLmJI j 

Tell Zeal it Wants Devotion, 

Tell Love it is But Lust : 

Tell Time it is But Motion, 

Tell Flesh it is But Dust 

.{{The Lie) SaJLSUl :((Walter Raleigh) ^Jlj jdl j) 

jj^iJI j (Phonological) j! j^ai I ,j ji~ll J# jl ^ScU 1>^J> I j 
OjI j-aJl jl iLUJLS^ titfllit Oljjl ^Ej^il tii ^lail CjIcLLMJ ^yll kiilj 
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iiUJlj (Assonance) j i(Alliteration) ^LA-I J c~dj^sJl j 

.(Rhyme) 


(Representation: Representa- t ^| : 1 


of Thought, Represented: Rep- 
resented Speech, Represented 
Thought) 

j-a j J wjj i(Rendering Speech) *bl JS'Lbo c-iill all (1) 

Jjl] a>- ^Jp II JaiM jJl (.t W«Jd 

(Repre- ^ 1 1 1 t^jajdJl ca* b>*. ^ . a l <)«■ i 4 JjjL>*aj . Ip p'y^jb 

tiL2iU Jl l >~s4 j 0 Jj »jiA j! ^bl* tJ-AiS/l sentation) 

5jIJj aa* ^ ®jjh pf ^dl 01 oIpEj 

Aj^*-P jb 1 Lpj l ^ tA-jl JJI d^b«^JJ 4 j JL h al] I ^bwll l) jJtll 

Lf $ij oi>j U b[_$ ilollaa Ujl5i! jj ^ jai jp jwdl OlSbNL ^bl« 

if p, 

4Jaj-^b .(Syntax) «Lalp ... S jj ^JjK-b <ua~« ^^p 

\ b*UP OL>-)li i_Jlp (3 0_^2 b.... > - I \ t ^J 1 ^ jbOS/l ^|2tC 


.(Voice - Over) o j^ai I Jl^jcad ^ 

(Norm) jbxJJ AJtij L*L*>! <. ^SLaJ! ^L.b ? apJLl>«_L 1 caL&aapaLS 

(Ann Banfield) aLiH, ot <y> y ^~ I Jp ^ I i(Function) iidi ^Jl ^ JS\ 
(Moni- dLijjs jJi 15(2 y>j t(l 978) (Dorrit Cohn) jyt jS c-j jji j t(1982) 
ij yt~rj t(1972) (Gerard Genette) c— ~ > - jl ^y>- j t(1993 ) ka Fludemik) 
jjI^j t(2007) (Geoffrey Leech and Mick Short) Ojj-i dLbj ^bJ 
(1973) (Norman Page) objjJj t(1978) (Brian Mchale) 

(2004) (Elena Semino and Mick Short) ojj-i idLLj LJblj 


(Reported Speech) 


* f, 

.((Equivalence) jibo UaJ ^1) 

Lfi ^yP L-)Uaj- 

.((Indirect Speech) ^L. js- ^pliaA ^1) 


tion of Speech, Representation 
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(Roland Carter ^jlS^b JbUwi j jj IS' jj ^oL> JJji Jp hull) 
Ji j .jjbltll y iJjJ *>ULi Su £■ (2006) and Michael McCarthy) 
yL* j ^ ’^S t u/j.: ^ t wi : ; .(Seances) t^bbl.1 Ju ij 

(Free Direct Speech/ y yL* j£i j ^(Direct Speech/ Thought) 
J^b jl y ^(Indirect Speech/ Thought) yL* jJt- / ^Sj t Thought) 

JjSj ^(Narrated Monologue) ^ J>-b jl y ^Interior Monologue) 
(Tag- ^ jj i(Psycho-Narration) yJj iyj (.(Narrative Report) y 

•ging) 


b y .(RST) (Represented Speech and Thought) j£t jSS j (2) 

j2ib» jS- t_-> *JLJ j>*-> J^ 1 b -W oLi-JL jT 4 ,T.Lo^.»-7.^>j | 

Jj! Jiill ^ 11,-j .(Free Indirect Speech-Style) y 

.(1922) (Otto Jespersen) y> yyr 

JbiV j5Jl jpJB LiJ 4 .Ujc^I (Represented Speech) j£f (3) 
jc^L J-Sb «^ j (1973) (Valentin Nikolaevich Voloshinov) tJ yJj jJ ji 
.(1) J UbJJ J^Sfl UbJ (1981 Stb) (Mikhail Bakhtin) 

jbj e j-ib^ isjl U~*bb ^.Ua./aj Jj5v Jl tliL>-l tJuill ^ 

. .hui > t— ^ L I j^b J L jt j .cjLIj J l J y£ j>w Jp ij o ^>- © ^ib« 

. rr^,Ua.^,.j! t j5J»j ,i_i!jj L lyji oLI JJ (j *>tb) y jll J.1LC J jrf*jilj 

if j tit is X Who Has Said Ji» t Ji! JSLp I~> jj-U t JJlJo o! ibaj 

.What X is Saying is j tYou Could Say To Him j tShe Says To You ... 


(Rheme) 



I*J (_gJiJl ((Theme) jj £- # baj Jail) jbdla^ll -t>-l (1) 

^»bJl y (■y^ (— J ji - 1 Jj«j b ji bujJu ^oLJ i_S Jjs y Ojjjlaj 

(Communicative bL«>lj; bb ibaj! tJkJl) .JljibU ijb^Yl b-ill 
(Functional Sentence Perspective) ib>JJ yJi j jj&~*j tDynamism) 

.(FSP) 


L>y iJ'Va (Rhematic Element) ^jcLl ya^i I j! (Rheme) j &- 1 J*j£- 


(till 
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Jp (New Information) _Jum *jli JS(4 j L»l yjt J 

j! aa4JI Jas~j Ajlji j>«j (Focus) “ijy> j ■* (j ij> .4jj~L>«J^II j JiVl 

.ajIjJI J U jap Jjjj t(Content) 0 J Jit aIN-s (Theme) « j&iJl 

jL»i^l (Transitional Elements) aJL&I ^a>Lp ^ jji-l j .kijj U 

Here we (<Sjj£-) go round (JUil) The mulberry (Verbs) 

rhematic 

.(Message) ^U*Vl J) aJL* jJ-\ 4«AjjLjJl!» jJL- dbl fiLa 
(There Was) an Old : J (5 jl jSUj L$~iJ SjjyM ^LaJI 

.Man/ With a Beard 


j^p j^>~J o jl Aa«I O l>» Ua .,o < \\j> Aa>jJL* ^jl>- (2) 

(Sub- JptiU Afljliall jip _jl <LS|JXil l j^S\ Li Aiaixst ijbjlaj 


(Com- (j.*.! * 1 y (Topic) jaS" (J ^A>«ddj> ject) 

jUsI J (2004) (Michael Halliday) ^IjJU J4U.-3 Jap J*>\) tment) 
JJ U .(Thematization) Sj_pJLl dy (Systemic Grammar) ^a.-dl 
.aajJJJI aJUjJI J ( jy-) (Rhema) J~*-* j y> t(Topic) ^ jp 


(FSP) a JUp JU ^ j^p Idp wls—i ul pp_^ 

(1)^1) SjIjUI (Jb (1 a a 4) I (j! aa^JjJ. 1 ^jp jladi 

klab ^Aa>«i dii-Llj, . <Z~.£~ ' JULaj Aj) lA-Ji-Jl 1 3 0 j^ui 0 aJUIXs’VI® ^pLiaJ! 

Laj^X (3 0 Aa^I.1 A4^1a 1I ^(Jta ^6jiy> y AaIS" A-jj 

:!Ato tij^lp iJj ob Ja^U 


Monday’s Child (Theme) / is Fair of Face (Rheme), 
Fair of Face (Theme) / is Monday’s Child (Rheme). 


(Rhetoric) 


apWi 


ya^aS- J ^ j tA-iU jJl (J ji)l ji) (Techne Rhetorike) y (1) 
(Rhetoric) ap^I oiSLl -lil Silts' AjlkaJJ A-l-kdl oljL^il; 

p » p , ^ ^ 

42>-hjJ Ji jlj ^Ja^a ix° lc^ ^J 5 ?’ 

Aa. l $vJt J l oLoljjJI tlJlsl JpJ >( jj j.JL»Jl j Ja>-lj)l j jill fj,\ ^IiLaJI (1) jill IS^Uaal 


liiJI 
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o jjJjl 4 JLaJI aiJ I J laLc o jijjl a£ ^ jl 4 AX)a 4aJk— >^ iidl ap^LIJ 

<L»>LaJI J ji>“ JJL»«£i apI^LJI c-»liU j^i aSJ oUlSI 

Jl I^s^Ip) iiji. f Aa 1 . Uaj I k_«j ‘ ^ '■ j< 4 ■* y \ j a*AAj! ^u j,s\s,\ \ j j $jL3.!Ij -A jA- 

iiljL 44-5" __^8Sfl Ll4b\ Jl .^y— j J c 4j . n i*J l AyJa^-l J ^jSjA 

cJUJ jl V Si Jjj.1 J£ jl Jp ^Ijl J 0 j .^.SCa' j 1 jji-^U AaS .UbJ 

Ot Jp Uj-» ydl j jJUdi ,JiU .Lg_* c-ISwJ ^1 aJJJI (Rhetoricity) i-e-% 

. li J(s a->Ij^_/w# JJL>*a ap^LJI 

j JiU jjuP^LJI tLiai-l i_j J» ^a ijjJuu'ill CaIAai i^‘ 3Ju . jiJ ■*** |*J 
jj^j-^asL-l Jp t _ f *~ i l* J Jju L^LSLJSJ ^1 j 4a}LII JJ 

aJL jj-pj (Schemes) cjlLdia^ :(Figures of Speech) ajj^cJI J _ f ^a JL 
.o*i!L*ij*yi dXjj^-j a?J-! jjjlajj aUj Jp apL«j ^Jl (Tropes) 

4 (Peter Ramus) ^ y>\j JL> ^Juall _jb t^J- ^y> j^asM Jp j 4 <*afJl ^ J 
*i-L? L w-.J .AO-A*- , gA ' 44p^bJJ JaiSvM ^Jjlj 0 3 - _A AjI^Aa j2*\j Jp ?T ; ./3 * j) .,/all ftAP ^ J* 
jLJl jl jjp o>i eip a^Ij 9 j5o t(Bene Dicendi) Ju^- JSLiu cLjaLI 
4 *jJbll a!j>-^I ^8 5Ap-I_j a a . ai . I I a-s-UJI jj -8 c-jbf 4 (Style) k_jJL*>l J (Elocution) 
(Inventio) (<_iJUjl j) jSol ^ <j jjJsll <Aj,^Sll j .ap^UI o St jl ^j^l 
(Memory) Jaip 4 (jlio 1 JI 4 _-S ^) (Disposito) <_-J ^ ’.((Topics) jil ^ubT) 
ijaiJj) (Delivery) ^lil j\ (Pronunciation) JaiJj j (Ljap {J ~) j b-jA>-) 

. (4_?-Ua8 oby ^ 8 .,h'.i 

pjjdl A^fljwUJ ^SjSS\ ^8 JjjJl ^jA AP^bJI Ail 

aao j t( Seven Liberal Arts) ^ aa-^JI aJUaJI j _yiJl ja sa^I jj ‘yjj/^l 

cJK AaJ .(Dialectic) jiaJ.lj LpliLl «J^»ljiU» ^ j±-\ caIjI^j aJUaJI 

p . * 0 

AiJl OL>-^l 8 Ay»^ J O' (j^JJl) lj > li^U U-w«j Ljj^U 

.i^lsU 4JJb Jl asUVL 4 JujUI ^bS3J ^,2-kJl 

( _ j Ta 8 J*>U» j» jjl Jl A«S\AJ cJljM ^jdl jjjjiiJLI A^P ej ^Jall CaUIjAa'VI Jb-I 
4isl jA~* AfP AAa .wJajLl jl ^ys^Ljl Ajkljj (JAa J 44— aj ap^Ij ^L! a*sa 

(5 4 U jift) Ja, av^i j$Li\ i^p%- j (f^sis^ii r l» i^l ap!>lji jp ^sy-i 

.jp^Ll jjlli AAa iJA jaJAaI Ai Jl jLaVL^j 4_/y*lil^ Jjdl 4-> J a — I LjilULjjl jl 


(Stylis- j t(Semiotics) oLsL^yJl JL> y jj. k: ^ (2) 

jl>- JJ ioJLiJl ap!>UIj ^ Jju i(Pragmatics) TjlJlI j tics) 

_/JI wlij .\jbjjjlaj jj^r! (j- 4 4 p!)LU SJuJb*- oVLift ^1 _y\ y Jjb jJjusJLj .U 

t( 1936) (I. A. Richards) jijliij .1 .) J^p Sla—ljj 4 p*AJI dJi-LL® j5w 
SJbdd oW J\ J . c> 5.J a :ll julJI j J JU-I J^JL ^lil 1*, ^Jdl 

ol J_j>" vij ,_^Jl JS'il-iJl J-pijJ jjp <LS^v*Sll 

iojJ-l 4 p*>UIj ljt>4 y~> l(j t^'iUl jUuSJ! J (Composition) wLJLJl 

m 0 f. 

.((Genre Analysis) ( _ r -ipLl JJb£- Lad Jaj\) (Modem Rhetoric) 

4***ljhd3 . L*\f 1 r' jaU j jhzS o 1 jLxp! 

(Form) (Ver- JSLiJl oli^L. t(Elocutio) OlJl tLp^Ul 

_^>dU oj-Jil ojf-JI JJl £ Jp j-S'jdlj i(res) (Content) j y~jA\ j ba) 
(1969) (Geoffrey Leech) <jy^r j5lil J*jJI (1)15 .(Leya*- ^a')/!) 
j ^jJuxJI 5)L 1 LjaDI jjl ^ »jl) <J j\^ i,y*yi2$~\ ^Jp 

JJU (. j j y ~ T pI^Lp .(Descriptive Rhetoric) LLp jJl Jp!>UI o^t L :Lp!>Ui 
ly-Jjlj i-P^LJl jyi aJl <Jp I jjSj iCSL>JlJl (Group pi) y 5pL** 

0 p, p 

(Heinrich Plett) oJu yjy* iLpjI t ^iH) ^jLp y^ ^^Lul ^)p o la. *,*<=*) 
.((Rhetorical Stylistics) Lp^UI <CL^jL.t J (1985) 

Jliuf L jy - T (1) j-)LJ j (1983) (Leech) ^iJ y J5 tCjLJ^I J 
^ ap'jUI t(1989) (Greg Myerson) y y £^5 j (Dick Leith) i^J idJLj 
Aj jL L fl d I ap^LU ^Lxil (_S y-\ 5 y 4£»-l jl) Ijalplj t^^lj jJ^p jjIq'.j 
(A f- ^jiloLjJ! ^^1*11) ( _ J p| < i»-')M ujUa>JL! 4 >«Hpj Slit LajL^L 

• ijJpUJ.I Jp (Perlocutionary Effect) yb j\ tfective Meaning) 

(Katie jLl j (jl 5 j)aj\ 1 ^L* y~* iy yj oi^ 3 ’ y 

.((1993) Wales) 

• «, 0 
olJLJJl (J ^ jJl ^lla./a4 ^-voj Ji tc)i| tb>-ljLa (3) 

cIjJuUj <14 ^iS”! Ul>- ^ijl oJUJ^- l) I Aj 
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JjjjLi «£pL*)> a* jAjt ^ ^5UI (1983) (Leech) 
<jj y~\j (1984) (M. P. Jordan) jl $jy>- .i—j J «$-— LL .L^aij L 
(Rhetorical Rela- j! J_j£ t Jji Lj oLJ^I -La 

(Informa- jLJ.1 Lj oL4l yj J * 4y> jJ\ 3jjJu>wVl ^ j*ad J tions) 

(Rhetorical (L^WJl LJI L^ki) y» oLJl Jw lj tion Structure) 
(2004) (Michael ^loJU JJU*-* <. jkll) .(RST) Structure Theory) 

ijly^ (j djLLfl j (<p^hj£)# a y& 4j^aJ ^Li .(Halliday) 

(Rhetoric of Fiction) (LkiJ! ik%) t( 1 961 ) (Wayne Booth) y ^1 j 

.(«(> «(>y- 1» oLia ,j\) 

gjS 4<JJj5 <. jkll ^(Contrastive Rhetoric) LLU; iLajf ; ^1) 

.((2005) (Craig Hamilton) ( ^LL) j _jdL»U 

(Rhetorical Question) 

(Figures j£ill jy& <j ikJVl y» i*jjt tk^jl (Rhetoric) SktAJl ^>)y 

J p ik~.Sfl Jl>-I j£S t((Quaesitio) Jlj— !>La Jal\) of Thought) 

* + 

Lf +~ i oLS" (Rhetorical Question) Lk-% Vlj-< ^sLi y > «J 

*il j!j_* -ol .(JJll jJl J (^% Jlj-*) (Erotema) jl) (Interrogatio) 

# # * 

<ji[ l*— -kL>*ll JilP li J jjci* JjuJIj tLI 

Ode To The j-k4.ll J v_JLk J ^^JL. t^ilSLa jy 

Jj-i ^ yj tWest Wind: If Winter Comes, Can Spring Be Far Behind? 

.(|Jb^ I JL*j ji ^<alaj La 

jOj <b*^ Jail All (1971) (Richard Ohmann) olA jl Jjliij ^jiSU -ii! 

*» 

J_u— ! .(Quasi- Speech Act) J*i <u-t :«(j.sLs> tVlj— 

jjSUj <u! jy L4j 1 (1979) (Paul De Man) jL ji 

(Among School- Jlik! ju J jjulJ! c~JI tLij?- <0 jL; 

i . jJ children) 

O Body Swayed to Music, O Brightening Glance, 
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How Can We Know The Dancer From The Dance? 

cJl? 4jlk^-l (J i«LS\ iiUajhl ys (j 

aJLmj9j! oIj^ 15 ■ ' ■, : 1 ^Jjjp <*phisl ol pi La^LmpL) sJla* 

i(Longinus) ^ ^1) jUL*- Jp 5JV-di 

ijLJU j Ia'^s- isoiJl J JbJ .(8 J-^as (On The Sublime) JJi-l J 
Xl j?JL! Aj i mJ jJl jjjjli*!! (j ^Ip J5(JLj 5 .yiLlI j^jUSI 4 J 9 I jtj u_ijl«Jl 
Is This Doctor The Rudest Man in Britain? 'Sfcj> tS j^..tli 

jJl ^ys y*a>*j (1998) (Cornelia Ilie) LJuij^^ (.L^ksl <. jlajl) 

XiSjJ'i I ijl>l 

(Rhyme: Rhyme Scheme) 3JUJI &lk>- :3Jts3i H 

: c5 >«-* c-j J -U^jj (Phonetic) <jl yA ^Jlp Ip^j SJUil Jl*J (1) 

.(Phonemic Matching) LjLj y& tk>*aJL) 

oUju-j fjJl J (End-Rhyme) 5JU SjI,a .u; 

(J,l ((JIj j^ull) c-jU<ail y* SjjuJLI tul iLibr ijLSi’ijX) oLcjI 

3 y .Rose/ Toes t June/ Moon o j-p 

(Sjj*«£jl) cjLjVi Ja»-I.s oLjSTI oUL^ (J ^lp JiLlj j! jiJI sJLa 

iiUlU tRose/ Toes dUS yji ^ j .(Internal Rhymes) iJp-ta Jl y> ol^l 
&VI ^ W 51 2 ? » j < y>* Lo I i t(Spelling) * • - ■■ - t 

cr A«u .Bough/ Cough : Wu t (Eye-Rhyme) i_jli iibsi oUaaJj ob 

(Dialect Variation) i>agl!l ^ tip oi Jp- jjhJ Jp oLJI jJ> jljiJI 
o ol jl (j (je^Li^U There j Her yj ^pA-| t^jlia) 

(j jJLi i o j-p jJuU-SJ! y.;.:. \y ^adJI o— J l ithS' L«Jup 

4 _y<>— — j ) JjA jdlxJ (jjl j oLijj^ (_$ j -ti .Tea j Obey yj _y-& 

: J (5 t((Antisthecon) Jj^all JIjul-^L; icbUl j l-U 

There Was a Good Canon of Durham, 

Who Fished With a Hook and a Worrum. 


liidl 
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t_i! y U>- Jju i(Limericks ) ^oL&yJJI <j Ip jiS^I 

Ibll* oLpx^ 

An Innocent Maiden of Gloucester 

Fell in Love With A Concester Named Foucester. 

ol ULs4 Sj lUfljl Jill! I JL* dll i I— aJLSv.1 ^ _j 

iili Lfljl :«4j yfi djy^o jiSl ^p 

.(Masculine Rhyme) 5 _,Sju iJli JjU* J ^(Feminine Rhyme) &y 
^1 t(Full Rhyme) i«li)l JLiliJl Jy- ji y~\ olp y; 1 )La 
(H alf-Rhyme) SJU :bH« 1 >r JLp o yJl *lJ&! U» e jj4*L» 

tBend/ Sand 4 bib tc-Sl ij j i Jaii 5 jy-Vt c~4 j-a!I j! £• 
c-»l j^aJU jl jSi £> t(Slant Rhyme) itoU Lili jl (Apophony) <— > yh; 
(Conso- jj+*> jj-ila^ tLaji <. _^l) .Bend/ Band tbAb <1 «l. ; jo^Jl j LlljeaVl 
SJli ULs-I (Alliteration) ^hi-l . ((Pararhyme) iJli i_LaJ j tnance) 

(Four iblb ii-15! y> o j-aJ! ^bL (Initial Rhyme) Jj! 

(Reverse iili J_j\ll c-JLally c^UJ! jl -Fat Frogs) 

ijly <«! (Pop) t_ j jJl jIpI oljlS J 4 j* 5L1 .(Cash/ Carry iWu) Rhyme) 
Breathes/ Leaves j ^((Plosives) l I oLijU^Vl) Night/ Bike : Jl* 
(Rock 5«- jL. iJI jai Ul~»4 Lf ^~ j jdl :(Fricatives) S jy-^/l oLS'lSc^Vl) 

.((1976) (A. Zwicky) J ^1) Rhymes) 

yd! AyJJ SJjL»« Ajilal! C-jIS" <. c~s jJl i^]_j 
jdldl c-#i UU-jj Ljcp t (Norman Conquest) ^XUjyJl jy Jl 

. N . ... l j 4 a* w S ^LL! b i I < y I .'.jJ . f y j yd! 

^/15" yill (Stanza) L^-lJl ^J^Lil! LlLaU! ^Uj^l! j 

Sjy^lJI oL^! J LilJli (Rhyme Schemes) iJUll olLlk^ y 

(Heroic Couplet) ^ (^c!l ...bb taa) ii'ldl 

5j^SLlJl 5JU1I olkUa^ .(Alternate Rhyme) ajjIu j yu> (abab) 


• ((*•>■ CjLjNI <U— >Uji- aJL^ai (#) 
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jt (abab) ^ iyui tuLol j (Four-Beats) J-e-Lkll ^L^ll j*bU L^JL 
:Ijlj2ju ^U»lk>- dL* .(JUk^l jlilj jjj j (abcb) 

y> j IjS" t bbc taab y> j (Rime Couee) 4_»bjLl iJ^(! ^~i IcA 

1 l$' j* ^L. (Ode on The Death of a Favourite Cat) iy^l! ikJJl Jl 
oLjI jJ* ^j J 1 j LgJU-al (Rhyme Royal) 4 J 9 L 5 ^ 

oUl y* (Ottava Rima) ^ j i(abababcc) J ou« 
j (Spenserian Stanza) ^ y^J. ^kl* j tAbababcc J aJ^ L^aJi 

cJaJ jl 5j-r £o(J . jJU a£U J [S i(ababbcbcc) ^ a*~j1 I L^aJLlI oLjSM 

.LbjIjJ )/] j yiiaj)!! bja-i Lj kujSfl ol: cl^j Liu! 

oUuil (jli'jllj jlp^lj ja-lJI J| j*a\J-\ CJ _jll fjj 

.Lijil ja (Free Verse) _^l : yibl! J i-ilill c J t(Jingles) 

ojLit'L -■■ 1 1 o> j-oji ^walj jbJ 4^iljjJl jV IJi* j 

..(Iambic) ^^Jl jl iL*ii]| ^(.^-1 yiiJl J tdJJi tLjJij .(Prose) jidl 

^ K* * 

(Blank 11 _^p yblJL ^ U lilLs-bUb 5 jjJ^ I^Ij jl£ aJUJI i_aLp 
J l V Ul» j! (1982) (Derek Attridge) ^jy\ ^iyy jrjlit -tal .Verse) 
JiSI c£-^l 1 4. 1 . . . » . atJ 1 ^pL^JI jaitJl Ly* ^dl A^dislL <-»UU (_jb^pj 

li* 

«^aLS j > 1 1 jLi 1 1 a ia JL q i j^S td 1 1 (_§ 4^$LiJl Ax? L^j^S'Ju jj 

dL Sjj i((Brain Drain) bLu) (New-Compounds) S jl. jJL- 1 
cJl5 (Vote With Your Throat) <2iJ y^u o^s Jll jJj .oljUbJl j 

JLJI J Aw<L„J| jl jJl o J l£ 4 j_^Jl aj«J-I jl Jl 

.2010 kUI oLUiVl 

ajp! J I^S") (Rhyme) J oj^fll 5-a.^Jl oli (Rime) aJ IS Jm j (2) 

jujl J./» VI a ! o »t .wl L^lk.^a j5" jjJLIj ja Ua 1 ) jlpbJl 

Jj ^Ul (c-^l j j! ^) (Vowel) jiUaJl jl (Phoneticians) 
11* J_iiij’ pJ JU ^I^L«j .(c-»lj-^Jl) (Syllable) ^Jai« (Onset) tJLsu-l 
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(National Literacy Strategy) Lxk yll 5 jl>JS| 1 L>«Jl JLJ JJ ja la ,/?l 1 

^yA Q y&w AZj" Jj l O L », «~ xJ 1 ^j>-lyl (3 Jykjl j—a^Lxl 

.(Rhyme) ja ej-J 


(Rhythm) 


e-->' ■ 


(Rhuthmos) LJLyJl LJLS3I U* jlixJb Li Lilly ^LL)M (1) 

oUlj-^l J ^Lp J5Ll> (Rhythm) £lid (_La»y Jil .«<jLy>-# «Flow» 
Sjy*J.I j^i-j (Accented) SjycAl ^LliUD ^3y«>xS’ ^ysyjjJl jt-L^y 

Ijtji- ju: f lL)/l LLtf d)I <jU yJl iL«^UJl j&»I oil .LJLlI J (Unaccented) 
b ■ Joa plibVl jySL iLa»I laL-» juaJLi j t^Liidl |>*>L5Ul (J • OuJg L j-L; 

<0 f, 

l*ajl jiajl) y»«j (3* 1 LyLw> (J-^»l y» (j SjyCJ.1 ^klall ^ j y>u 

iL+ajj* Lai yi»Vl abjj yLtJl ^ .((Isochrony) jily 

I <3 jli 


x/x ! x/x/x / x/x 
In Scotland, Wales and Northern England, snow will fall on high ground; 

and: 

x / x / x/x I x I 
Around his tomb let Art and Genius weep 

X / X / X / \ / X / 

But hear his death, ye blockheads! hear and sleep 

(Samuel Johnson: Vanity of Human Wishes) 

(Thomas Carper and Derek by! diyo y y^b y <.\Ju\ <, ^kil) 

.((2003) Attridge) 

i jS J-j-h 12 ly ( JlikVI (_^LiP*y La) Si ^kil olplL^fl -bu 

LA.) £ULt>U i>c_Aiyll Lai jk"ill Jb>%J .^jjJI ^ «ik3ly 11 -byL*j oLS ; 

4~b Jdl Lol _jkMl ^ Sljl yiL l$lw> |»j dij tLu^S'l Ljidl J^'ill jy jtS ,j 
jylill j jill t-jLS' Js> ja (Antithesis) ,yLhJl y (Parallelism) SljlyJJ 
Ah>-jjll j Labi y A J l jy s_*jyLll ^^C'lajVl jldl (J-Ls y .L)y~jyp- yi«P- 
(Wulfstan) jj. X ~a. l yyy i2JLjiJj| JL” Lt~d J kby cj ^k Jy LJ y~bl»* ybsJ'iM 


liiJI 
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f. f. p A p. 

1.1 ^* j ! jujljjjl i_9 tLjjAil j 1 5j ju*J ol^ullJ 0L>-l J’liNl jJUai 

!4*j1j ci t^j j~dl j Ua-flJ l O j-^^j 55* Lil jJjLLo 

Through The Hollow, on The Height, By The Heath, By The Orchard, 
By The Park, By The Garden, Over The Canal, Across The River, 
Where The Sheep Are Feeding, Where The Mill is Going, Where The 
Barge is Floating, Where The Dead Are Lying, Where The Factory is 
Smoking, Where The Stream is Running ... 


(J A*j j (Semiotics) oLsL*_~Jl j cjA'I JOLJl j ^LLI JJjjcu-l (2) 

(E. M. Forster) JL-jji .) hi j ^aa^j ^a LLai JiLla jLa-Sll 
* 1 y*> 4 i«jj ^jazM jj.la" (Jp (J j&- ( 1927 ) 

((^Aaj^U)! ^.Lill Ifrw-ij 4j~«ll ^5 Cf°J 4 LS jA — Ljuw> ^1 bjuu jl5 


(Role: Social Role, Discourse 
Role, Semantic Role, Narrative 
Role, etc.) 


■'UaiLl Jj* JJ* '■ H 

jji 


L>-^jJ y ** 1 ^ ljl>- y j a-a { i!>w (IU 1 ( 1 ) 

-uLJi pJ (Role-Playing) »laV ^ _^ill olJLJ yy j-Jlj 

yii! (Role) jjj jlS* jL& *jLJl j ajIju j . ( _jp( c >-Vl LS* jLa i~>ljjJ 
. JJUll jjj IgJ (Paper) Roll (Jjj) 5 il 

* t. * * 

^jA ^Jlp- 4 jjJ Liu J 5 :Lt>Ljjl _jl L 5 j^(p (Role) jji jl*j 

A*p\^J>-\ jwjl ^ j^UI jJl (J LpOj^J 4jil^>tll jljiSfl 

j\ .^Sl _/w>l _$l 4^1 j\ 4 a !i£ - y>%j O Jy> i 1 - 4 n\~A 

yjLAj^ L.JJ (Social Roles) jl j/VI «Ia jj* J53 j ... o jjj 

44 -^b*- ^jiaj (Act) jl ^P jj^ jJCU til J— J 1 y jl 

(Regis- J.obcil j I L^sui oljLc^-Vi Juj 

^JJlj 4 jl <j>J _^J) j^*i j .((Tenor) tj y*i j der) 

iiTAi I jys j t 4j^dl 5 jj a yyP yyP ij jl L<ajl 
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(Role jjjJI *Jb jjb :Ua*j l $ * > a-® (J*^ o**^J .^oil 

y i ^ 

jljpNl jj^ £* ^jLi (J^*^ ^^jLo ^jj jj-ts .Conflict) 

■‘.p lSj 1 ^ 04* O' ^ (i l >^ 1 ^!J : c5>-l j'j^ o* P^ i/*^ 1 £■*-? 

LjLij i g */ 2 ■ ij jl ^_i> jljpSlI q &*->' 

.(c~j 4jj t4ilk>o t 2 Jl>- ^1 tCU>-l ;41 jI kJj ^laJl J*^>- ^ * ^9 

^j-uMo I <Uu» j^iaJl w i^y-il jljiVl JiLio jljaVl p-t *P 

_jl i yi-l *LJlj i^—iydl jf ydl jjAJ <u»-Lflll 4 jJJ Sj~f klj)^ jl / j <cpL>- 
ys y>J J p (Tenns of Address) 4_J»UcJl AAJ .jj jIp JUjj ilis- Jp 
i(Formal) AJiC— j! <L * y»p j-Lpj! j yJulj sib— >S/! : ( _ J pi i is^Vl j_>jJI ol»!5b»-l 
J^li j ^p| f i>-'^l jjjJl oli^-l i jA oUUl (jaxj J .y&> tjjd .1 j j»Vl Jjli* j 
jl j^Sfl J^yrjjl yj^J* yj- .(Pronouns) yi^-ali flhJI 

(Speech Situa- ^ j J o^jbL» Oyd l^l t (Deictic Roles) AjjLi^l 

S jj-p UojI jliil) t y® t L y») Ojy»-^i/lj *j 0 1 t(lil) i :tion) 

.((Persona) l y^i> t(Face) 

JJJ- J <_j|i>- ^(aaI (Discourse Roles) «_->lki-l j\p\ xAc ) j jJbcJ jlS - (2) 

Jj tJjiJI yt jJlScII OjSL \ as .(Discourse Analysis) i_jUaiL| 

. T' yill As 4 JI— < ^Jl J.. S: . , .j tLa Jb»-! jl a^>- iL ylsU 

(Role Structure Analysis) jjoli Lj JJ^ UU-! U cjUUJI J (3) 

JjLi ^ 1 ) (Case Gramme) i!U-l Ji» ^i(J jl obyiJI dlL' Jp jJx, 

(Sys- y>rJl J (Transitivity) iiJjdlj ((1968) (Charles Fillmore) jyJ^i 
(Noun Phrase (^ y) ^wTl ^11 vly>- t^ljJU JJlAJ. temic Grammar) 
(Subjects) JpI yAHi tlaSA * j .AJVjJi oli“iUJl 5 jJl> <p y^xJl yS-w (NP)) 
J^aJJ Jpli j! ^ yx^5 (Agentive Role) ^JLio jji ^1p JSw U Aj ^ AJU-I oli 
oli (Direct Objects) 5 ^ L> oV y^A» i. (Jack and Jill Went Up The Hill 
I Took Him By : Wu) iAjaJ-I J-aX~-« (Patients) L U^> j»Ip A; yU AJU-I 

(Semantic SJVi jl js\ .(The Left Leg,/ And Threw Him Down The Stairs 
(Ins- Sblj t(Bcncficiary) juAu-j> i^x^A j AA oi oL5 yJJ ^ P\ Roles) 

.^Ji ...trument) 
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(The ajIjj (J 4 — (1971) ((Halliday) ^IjlILa J<*_p d£* 
j l$x*J c^jI JS aJNaJI ^ jJ ji- Inheritors ) 

4j^j^ a*Jl» aJ^jJI ajlJI JJ^- ^JuxSf I 

j jla^ SjJL JjUu jl aJVjJI jLip-! d> 1 .(World-View) ^lL*Jl 

. 4 .. t u L» N I 'Jhi L^ jJ ' AbLJa Q 4«« L*»)) ^1 <JLoLfci ^AjJUla ^ i ^^jlJ 

(Role Struc- jjJi!l <2 ^Sdil ao^JI oL^ljjJl J (4) 

(Vladimir o J* y> ol£J-l J*L£ j ture) 

5^111 jl ( jilli I oL15C>Jl! ai**Ij.> <j (1928) Propp) 

AJ L m»* C lZ^ I ^jA Aw iLol AP^^d^- Jl ^ w.«U^ JLjIj 

:Vi* t(Functions) c_i5lt j ^Ijl^I J\ j\ j*\ ap f j :> ^ ^yJl oL^JJI 

jjS ^jA 4 ^ . ^> wdJd d)l t® J*4» 

O' P\ ^3 jji ^ Ji y*j Jpj t(Jij Jl JJaJl Jj>*~; >^**) 

. ( K 0 !) .1 . . .3 *«. ,..- 1 


Jp . ^ . I (J li ■ I J Q ^ ..«. » ^Jl]l U^J^ZwJl JUj oLmJ ji J Ap- 


(1969) (Tzvetan Todorov) jUijij (1966) (A. J. Greimas) 

■ •j L.^-u .t.ll ^L-l Jp (Narrative Grammars) ij^Jl *U<J^I \jjU ^ilil 
fj ySjLL^ jl (Actants) JpIjiS^ Lt>U a>-j L-a-Jg j jj^x* aigl-tg-Sflj 

■ LLaii! jl J^Sfl j* aLJLo 





.((Formalism) Jail) 


(Russian Formalism) 



s 


(Sapir-Whorf Hypothesis) j* H 

.((Determinism: Linguistic) LjAJ :*.+:>■ ^'1) 
(Schema, Schema Theory) &Uai-l i,^al iikUa>- 

ULjw j i yJ- ^ j iaJU jJ\ (Schema) iklkiU (1) 

'■u , jl^ , t 4d ) 1 i o(_.la::ll ^L£- 

w~iv. 1 j..L . LLJ I o ..li ■ LLji j c «^ jj -w L | JLj ft J j l j I 

(Frederic Bartlett) cJlTjL dujjuy j ^^iJl ^U- 

s ^SJi (j oblsy-l li^UaJl io^Lnil , JaU jIju ^..aTl v ( 1 932 ) 

4jj J j*-S ^ _/>aj <U^liM j*^Ui jj £■» (_$ ^^1 CdUUd ^ li^iaJl frl jiJl 

dlS'jJl aLu*Ij{ LsjjjIsj .Jl ilsUai-! L JaJ Cw! JLaJ .<LjkjL!l pjkjj*# jl 

^S^aL! Od Lj U^wlj ^ O^jd^d 4 Qd i .A . J -... i ^ ^JWBpdwJi 1 (A.I) i l . k.M'* ^ ■ 

t ylS' jJaul) .^^1 i_dibU ii jaII oldjliil j (Cognitive Linguistics) 
(Jonathan Culpeper) jJ jS jUUj^ <.(1 997) (Cathy Emmott) Oj-wl 

.(( 2001 ) 

j^j 4 JatfJ.ll 4d <uiJJ LaldJI LfUiiJ! L JaaJJ «t 1 a dJLiyj 

t(Schemata) _>! (Schemas) o ltlk>- jl ^ ...SJatflJi 
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olkUai-U .L^ajl ^ jl jl L 5 -j£S jLw >- 1 cJ ^ 

jj (_g L» j y*- oU-bx^l AslS^I si jiU < .. w' J L ( JSL£j bJJS 

(Text ^IIp tU^jl t jJijl) 1 $JL*s>-j (Gaps) ol ^*i)l i^.l..all j\ 

s_JLS * > yu hits 'AaLaJl aJL^I ^ yJI UjjJj Lit l^xj . (word J 

.aS^XI Jup ((J ^aj ^sf j!) <J ^aj tjlkdl dj^ju 

4-P ^aJI C-As^ ^J ^ I,. .t 1 o ^Jp aLs^!-Os^$ 4 ’ L^r Ua-^AI * l -^~ 1 

UjLpL 4 _sbo JSwj i* _p-*-») (Script) Albs' 4 _ji>iJl o^LiUiJJ 

t(Scene) J^. 1 * i jl aLUL* (j s^a-Ja JSLbo* ^5 j U 48 b 

. j j ilJULi .j Xp (Frame) jll»L> (Plan) ^Scenario) jjjLx- j 

.((1977) (R. Schank and R. Abelson) 

a>x ^j-^b ,_oSfl jl (1994) (Guy Cook) ^Ip ^JSI JJi) (2) 

Ablkb- jlSl (Schema - Refreshing) ^ibjj AisUa^ j^Sb jSl 

u_»l JL*s>l j Asi J jiUJl iJljiV as _ plil b»_^ j) i^l. (Schema - Reinforcing) 

.Oja-^aS ji!i (Jl JjLji^lL 4 4i j>cj> ax jl ij<J aIj^Ijj jL^-SlI i JIp j 

j4iS (j jjili Lg^ju ^.Jail AiaUa>- : Uajl iJjAl oUpI jjCx'bM (J 

^PLl AjI ^Pj . 4-jU A£>* ya AXjj jjl X>Lxl j^i^l XSfcj j jJuil A>X . jba-Sfl 
A~j >(^XJI e ^Sbdl ( j^s L(il jXj Aj jSb j^S 4££jUlJI AiaUa>- — ^il*jl ^Jp 

Jp j .^j.ya.-.il A«jbG a-msU^S (De-Familiarization) LsliJJtjUl ajJlJlaiJI 

j ijyhJt- si ji j(i o“>Lii oUalki-l cblS li) t JU- aj! 

tX-lj ££jl2Ll 4Al?Ua> — JijAb -(j^ j-XJJ 4 — abitf 

’ ’-L-JAiJl AsljjJl 4 *>(Ja) 4yMg>wSjl ?- 4 j >- T ^SjLaI ii»lla> ^UjJj 

j ilb* b_jSL-s 4 JL 21 JI ^UcJl ^1 ^sl .(( Bonk-Buster ) 

jxbJlj oUsllaiM jjiLuj) A^>b<Jl A-l^jJl o^A-ixJl « Ja 

.(1997) (Elena Semino) bJL»| ^lail 

cjU,Ua>. (Cognitive Metaphor) SJ ^jdl Sjbcx'yi ijiki j (3) 


^ xJJ jj 4 jl l) 4 >«J j~P A. b>- CjlfrUJ 


x: yJl ^Lljjll ^ (*) 
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jUedl ii jl (Image-Schemata) 3 jj-a!I 

j! Ajjlll jjsl ’ ■ — £■ - ' 3 _jJ <j.aJjsiII oljl*l»a*bM (j L^jaUL^ j*Jj ^jz}\ AalaJl 4jplll 

J 35" 4Al^Ia*-l ^1 oLjU- -«Cahj3 Lw.-i;; jiS”^/i 3..*. fc li 1 
jl l,Oj\jl* jl_p- fciUJJj -Ojljjj? 4uj.l» j.X«aa ^ j! Ji-lj 

j^IjS Xa iJjbj ^rj>=r J-o-^ ^ __4ijl) .L<ui>j jbs£ 

(Donald Free- Olrfji JdlJji ^Jail 4 jJ diill JJ£ jJa; .ohJl^l 

.((1993) man) 

(Scheme) UtUaJ- 4ik>- ^j 

(Figures of aj^-xJI jj-aaJl jAj «-!)UI J U^lL ^Jda^all oW 

jl t(Tropes) aJU jj~*j (Schemes) oUalk>- JJ Speech) 
^jC ^ I aJU^JI (ilsUaji-) (Schema) ja jxla (Scheme) aLU*^ 
t jt* ^iLJl j ji JI J J 3ja J ji Jaatx*l JiS ^bl« 4(Form) « JSLi» 

.la Amahs' j Ajbl 3jai ■ .. .i ob^Sfl ^-Jlp- Aj^AiUal ,.-•: 

iol ji»V ikk£ j oJjiSDl 4_J J jy * ill tillj CaUallaiM 

(Geoffrey (_$ jjLa- jiajl) Ajl A;a-»«al! j L-5 JlJl j JSwJl Sjlj-a’ 

(Paral- sljl _jil ^ «_iS a*sLGI ^UollaiJ-l .((1969) Leech) 
jl jSi j 4(Anaphora) ZjJ J>Z 4*jba 4j*JLl Cv. (Repetition) jl j5iJl j lelism) 
(JjUa) iLij) (Inversion) ^__UJl j\ yLJI y 4(Epistrophe) ajI$JI 

,j~t la£ alUj^JI cjUalks^ j.>.,ai:7 .((Chiasmus) a~«£p aLLu 4(Antithesis) 

.(Alliteration) ^ba - j (Assonance) 

(Selection(al): Selectional Fea- ^ ^ jg| 

ture, Selectional Restriction, j^y 

Selectional Rule) 

C-jC \S JlJjJ! y«lJ I J^b»- y> Jijjtl-uMl ij 3 yj* cJlj ol>«Jia.,^a 

. £_ ^ 

OlS^Jl (J jJauJl Oj ilpl laJLuj 41965 Ota-I jA 
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iL^J! LJI J (^il o- £==-* ^ 'V > 

p 0 p » 

iiLft <ji U^j! yLj 'j~* Jui t^-j-vla-Jl LiJl (j 4~»abl! y*j 

4Ja £^>- ol jJ-j (^j j^oJl JL-Jl (j olJLs«- jJl JjI y olJUaj ji oL»jjLl->4 

( J y <a») LiL y» V ji ( Ja») (J-C’li) 4JL4JI ( c i r * dUJUj • ( _ s ^ y c, j 5 rj (JVj 

.^) ^4 +m \ ( < S y l ^ 1 iOlJjS (J ....... 1 <d_» \-: L <J y o)i 44 j 

. 4 (lit ( — .j£ (J^t) £ _^*-aJ1 (1)1 Jlij jt .S-a-al 4-0 + jJjsi y> + ( c? - 

(Seman- aJVjJI <u 11 (Subcategorized) t-p y >Jc^u j\ y* y JpliS y 

alioNl xJu y y~> <~~ai JaUI .(+ Animate) [^+] j j££ j! tic Feature) 
.([+ [+«Animate»]]) [[« ij? »-»+]+] <_$t :!!*> (Selection Restriction) 

t jSUl oL^L-Vb U^l Ovbt (Selection(al) Rules) -Lei y 

JlSM Jp <.((1969) (James Thome) djy (j-^br ^0 
(Grammaticality) a^oJI y> y *>* j JS'Lill yu j-y 
iltos d)t ^1 I jAUall Ji« (Deviation) tilyONlj 

(Ac- ii y ^ LpjLjpI y ^dl ^)p ^■dl c3 ^ y ^ I e -^ 

J j^JJ iliat juj (Personification) SjUi-Nl .ceptable) 

(Anomaly) i jJLi d j£j d)t lJu>- ^ ^kdi ^Jl&dl J~I> Ji .<4ioNl JpI jll 

( j5d (.(Time Eats Away Our Lives) jt (Rust Eats Iron) Jia Jljit j 
(jlS gJbu jl 4i£<u N Lgda—Jl oLJI 0 jp Jia jJ y jjp jJij )l (_$ jJI 

,4iJL)l JUcdl oUT J5 

( J- t a#t J^JL; U. jb; ^ oil ^ (Selectional Features) 4-515^)11 ol^Jl 
(Geof- ,jiJ (j£jAy>- jlkil) <CLa^-l 4 aL <!_y^ Jdl ^j^oJl I Jos ^jb>- 

^L-t Jjs .(Collocations) ^ yJJl (_La jJl (.Uiil jt <((1974) frey Leech) 
Tall Trees <cLaJ>«ll 4 a .^U ootLJL . •. 

jLJ.1 <UJ? .*Tall Ants j\ *Tall Cushions Lr J ^ iTall People j\ 

4jJ«JbHj)|l ^y d bc a (J I (jjj sjjs Jia I y (j jyi (Ca^ll 4j^oJ I 

t(Chide)j (Narrate) JaaII jjl y: ^1 oUj-^>jll ^ ijb»-'sll 
.(Nonplus)j (Screech)j t(Recede) olp jt t(Mar)j 

.((Prosody: Semantics) <UNj j yS I tUiot < jldl) 
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(Self-Reference, also Self-Reflex- Lili L-alSiul Lib-) 

ivity) 

(Litterary Language) LoVl aAJl!! J y oLSUJl J j^ScS 2 JZi ilL* 

aJL-J oli lyl t(_jl ij~£ yj (_)p j lyl y j AjJiUl oUjUil e_ihsi. J 

0jL!>t5Li by 0L*jy d iSL* j .(Self-Referential) SJli 

olaiN ( » y (Literariness) LoSlI y y oi Jp I j-iiU £1^ L-jJU yj bj y\ 
y j d)L» .aAJJ (Poetic Function) Ly-lll LLL jJl ilyli jl>- J «aJL, ^31 y 
. (_£ y \ Js>(Jl ^ | f ^a (jjJll! (Medium) ieJiL 

ajL^ll yy}\ j 2As- ^iSl A-jIJUI aJU>-^iM j-L J c ( js = jl-tLl Jl*j La oUllS <j 

oLxJl j 01(1^11; t «Ul j y- (JjS/l i>-jUJL y>^\ ( _ f ^ a <_5L> .^S! jJl) 

liJLIj y*~$ '-ZJy U -u-i j ,yrjL>- ^ aJL-^I jeP o j£\ t^yuJI J>-la 
JSJUI o! y ( J.i<3.t.U f L<Ll (jw aLt ±y- 

■ 'i/ yA\j 

(Semantics: Lexical, ...H^ tia -y <.js y .ww :aJ^l jJl ]£| 
Narrative, Sentence, etc.) 

JJj) (Sema) jU jJl jii-l dr* JaJU t(Semantics) aJ'iI.s aJNjJI 
o jjlJ uij tJ-wA-l j oljKi! ajjAUI t_y ((Sign) 

.Jjladlj 4 j u ULaJ Li LgaijU I j aS 

oli'iU UjuU; (Lexical Semantics) aJN-UI c — - jj ail (1) 

t(Hyponymy) ^IjJuNlj oLaiJl j te_bljUl 4 *>iia to(JiSJl) 4iJbA.ll yjd.1 
aJ^uJI J jiJ-i j ol^l jl oli jSJ etuis' j t(Meronymy) *yLl ^1 j 

:La> L$i».i uS jjdli cjLu*JI .SjUcl-NI etUiS j ^(Semantic Fields) 
aAJlSI y jy .(2001) (Michael Stubbs) J^Li^a t^LU t jlaJl 

mSI |%e>«Aa L^m^! Ji LajUf ^/>Ail! ^ --. "1 o yil cjLujiJ! LAjI 

.(O^D) 
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(Prototypes) AA-ij^cJl J*(jS[I La^jLI aJ^JiJI j* yj ^IUj 
l j£! 4 ( ((_£jS y'f) JfeJ <Jp 5J L>-^/ L» v-Lau jl IfZ+j jv^plill jl S J&& IA.jL.aII 

(1 J&JbJ .HAj*jL»# j J& j«— aLsII I ju ijjJ-l 0\j 4A>-j JCU j 4 A/.Atll Aj yA& 
. A^JXaJI^ CjLJI j\J L rl 4 lP J 'i^. , C...w 1 yji * i^.i'1 y f-Js 

J j^-1 ju pj£ ^1 ^Ull Jp jS^; (Sentence Semantics) aJLJLI aJ*^ j (2) 

<Jpj i((Patient) «a_>^9j (Agent) Juj 4 b 0 j>) (Roles) jlja^l o<Jj aJLJL-I 
Jl j (Paraphrase) (apLaJI SjIpI) <^1 tLjjL-Sll; jJ j JflJjl oli LLa$ 
a^JLI jil jjJI j 4 (Propositional Meaning) ^u.aII l _ # jil j (Presupposition) 
.(Deixis) oLjLi^l j (Modality) aJ jAIj 4 LajI (Possible Words) 

oJi> L-LJ aJ^jJI Nxj I r.iS L-i c-^c Jii a^j U Lq jJ I^ aJ^/jJI ju aj^LaJI 

6 JJ* A*Jji O ytsl Ajjilll ^^1*1! *Ljj I J J 

Aj jJaj JiU oVL^ ^laxj Aj.rfjjii iwdSOli 4vtDi . JI < jC_j S JS (_$ AjJLa* oliLrf 

(Interpersonal Mea- ( _ s a*'-LJI j i(Speech Act Theory) j»*5lS3l J*i 

0 p 

jj—ftj L?j- Lillis' jiail t(Generative Semantics) aj-l ) y a!^ LajI ^lall) .ning) 
(M. Lynne Mur- jjy> <jJ .fj 4(2007) (James Hurford) j j y-~\ j i jjijy* 

.(2003) (phy) 

Jta y cuiLiiLu juj (Narrative Semantics) io^Jl aJVjJI J (3) 

Ajujdl L—U JlS j: 4 A jtj U jt l Ll I f'S CJ yL 48 jjL CjLLjIj aJ yX I J <CSLJU Jl ijjdl 

41976) (Lubomir Dole2el) Jjj Jjs jy yj Jjl* jlS -liJ .(Fictionality) 
V ji c-s»i ^ji jvpVi uij iJp-ijj 4 ( _y»l>- Jp (1979 
.lMj^-SIIj, cj^U-I obLi* j! (Motifs) aJVjiJI 

y jl (Literary Semantics) LjiNl aJVoJI ( 4 ) 

^ 0 fi fi. o 

J aLp LajI ( _ r — «l L$ill 4 CjL.j--.JI j (Trevor Eaton) jj^l jyky «-* Jo 
ACNjhjjJ AjiIp Ajjlaj j\ AjjL™1»_j Ajjlio J^AA~ .(1972) J S^Ajil 

Aj J jdlj ^fljl A^J^i Lj CjL>1^ZAs| ;<-.J .A^f^^/I I 

.bLu 4(Transitivity) 
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(Semiology, Also Semiotics) 


*Jlp 


oUJJa^ (Semiotics) (oloL*—*) y (Semiology) (L?- y J y— ) (1) 
lj Jwj.w ." J -•** g * cyy— ^ yJ> yi (JySfl ^ ,Li*j jjUj | j -- 

. UUajyiy j*j>) ij Lj-liJ ( J ~jxsu> ijjju yi^b/l ^lla^Ll J 4 LJ ji 

ySw ci^ 1 (Sign) ^jLyJl j-lJ- i (jLa i Jt H ol>*Ua«/all 

; 1 ^y*»y*jy yy— y— y ~- a . l ! (J yll ^y^ifl *»■»*! y. 1 1 1 *Iaj l^y^ya 

JJjJl jL-Jlj jJjVjJI J-h^-y jvJLc- yt 2jyliJ ;L^jy>-y SyyyA; (j-alyS* 

4sJe^ oliLSjy oLay—*^ (J L d~il oliSlSsJl jjv ydlj *UxJ yil <0J3j L ,«Jy— as»- 

.((Zoosemiotics) 2Jl j->- olol——- ^ya— J jl yJ-1 J— »l yd! iJajI 2— lyj) 

Ot '-^r f'- 5 ^ Js- JjuI Jj 2L>Li (Semiotics/ Semiology) 0 I 0 I—--JI O) 
;LUSdl j JJl— y *_ik '0 J (Verbal Language) 2Jjii3l 2iill J—— 

*1^)11 Ji« t (Non-Verbal Communication) ^^ImI)! jf- J-?l yd! VjJ \ y 

(L—yJ:) juJ! /l_j jiL <_g ol jj>J> j t(Kinesics) (2^ y-) J-jL! j>-j 
J^IjcS oil olsL. JU .^Jl ,..^>UVI Jil— yy ^UJI t(Proxemics) 
.2JMjlJ!y t O jLj I .« l y^— y 1 w l ly w lZj Ly LJ Jly ?lyd! 4jylsj t^y^-1 Col i,tS ■ <3 

(Marcel ^g-Jta J^-yLy t(1997) (Jonathan Bignell) JJuj oUUy>- ylah) 
((Media Semiotics) JUjjVl JJl— y obLw J yj- (2002) Danesi) 


^(Roland Barthes) (1967b) a(1953b) o jL oV yy *2JJi Jp uSl l^y 

0 0 f, 0 

(Meaningful) li» :Vb !y*j <l)ySo ol jSLu J LjyiJ J5 o)i 

0 p i. # £ 0 

L .*..'>• I i,. i tjl w ! JlSCa j) . l*>- Ju I I j a JL <o 0^ 

{4jL1> j\ A^pI^I A^j0i^- ^1^ 

0 p Q 

Lj I (*^^* o«A»a ^ c^ * >J i 

LUa>- IajLipIj jj yj! jjj^/aZ 1 1 ^jjL>»^> 

p 0 p . 0 

. aJlP tl)i g-llil 4— Uajl tt— 

p ^ p 

^Ui> U^ji oLjL^. a^.11 cJujCLwol <,£*0 

coLtl-a..- yl (Fashion-Writing) 2^> yll 2 jL^ y o->LsL—— tbii» ooUbUJJ 

. C y-il 


liiJI 
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0 p 

y e . J | I L>- ^Jj^. . . m U ^ 

(Signi- JlaJl Jy> ii!>U3l t(Semiosis) ij jjy~> 

j* U^kl .J-JjkJl U^SU tC^j^all) (Signified) JjJjIIj (ijj^> !j^) fier) 

Asfj!) < -..-.a- (Jy>- (J? j^- 1 ' -,-^j) cuLjL^JI 

^ j :(Referent) ^ji'j Jl jJi cjU%J! l>- js t(Motivation) 

.(Symbol) y»jj (Index) ijj j (Icon) iojil yw-O <J 1 r*r 

J5^ jJI (j-jX ^ (Literary Semiotics) LoVl oIjLa~JL l? w L (2) 
(aj^**aJ|) jA*»J I y 4-j ji ^yb j i Lfll&Jb*" (J (jLJlS' <LoV I ( j^3 aJsxUI 
(1) aj ^15 jUiil UL* J j£La J^p iJlifc .(Structuralist Poetics) 
(Russian Struc- I dj Lo 1 axIv ?! y A^jjua^ 

(New Soviet Semio- 5 Jl» jlA- 1 oLi y JI olsLw j\ turalist Semiotics) 
(Yuri Lot- jli j} <jjj j J^p :(1980) (A. Shukman) d\ ^ y* .1 jJiil) .tics) 
Jp \Sis «^yp» y<-Jl jli a-^JL .(*Ai* i jji-lJI J j>- (1972 c 197 1 ) man) 

l ^ \a OhX>-l^ (^1| .,»****& yj \ y*& I ) AaIz^- ^Zj\ jJL*i oUp 

. L^- 

^)-JJl ^tal» ^j-J.1 ^ .xJL 

itiJJS Jo9 y-u Jpj .<& j* Lajl ^Jj ^^J.1 j J ol$ jJaaII 

oLsUJ oj%i ^ L~J Sus L^l (ji (1980) (Keir Elam) ^ 

^JJL aJlp <zj y o)_j aJL^-*3 jlLuM ^ ^ ^J»l 

p & p & p ? ^ 

L lLu 1 . l Ls^zj 1 o ■ ■ nj ^ o) 1 

.( f ^Jl J«4 t '-^u) ^Ua4-I JJji jt 

oLI^j jj (Narrative Semiotics) oLiLo.^.11 j J. '£ (3) 

** 0 * * ,1 

IjLdJCtf L.jJ y C (JlJ L*«.Jlfc»J I yA IS^Uaj! yi jfr . I 

* * * * ■ 
lio*p (_$ y~A j (Narrative Grammar) ycM L>Ja^ ly J^.JL> ^^-JJ 

oljJiJL \ jlL> J-rf»^l j aJUp .(Semes) oi^-Jl ji iJ^jJl 

Jl^c- U? ^ ./a>- t(Claude Levi-Strauss) ^jl JL. ^yL) i^KJ Jj^l 

.(1958) Lj Jp 


liiJI 
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(^JUl (Social Semiotics) oULwJI (4) 

^ ^ ji A-«j-Uj 0_J~;_^U- ll)La_JjJ i^Lay-ll UjliJI (jjj jl t— ill 

(Michael Halli- (jlJJU. JjUw L$Lbj| ^1 iili 4.a,..'.ll j il oLjlill 

J£jb Lc.1^1 S-uil jiUJI o*> Lie 8J-J y# ijJJI JbLit J yi JU j .(1978) day) 

. -~~*L I ■ 4 Lw*J )f I LL.J 1 *Lw*J I ) j ■. — . ^ tf . W y) ! ■ la . ■ 1 1 Aaj . 1 . 1 i 

(Gunther Kress and ^ jJ jli j-jj Ju j* J-j* _>a ob ^jyUI As 4 
(Visual Semiotics) i* ^aJl oLsL». r Jl J y- Theo Van Leeuwen) 
SiJucu iJ tU^jl t j&l) .(1996) i>yaJl L-uiAl (Grammar) yb tjyyJI 

. ((Multi-Modality) 

(Sentence) SUM || 

t * * 

•(Gr<iiTim<ir) ^>wJ! ^ 1 > S^wLs^- ^\p (1) 

<.ij yoJl JJutdJ SJMi jS^\ cj Ijls- jJI y j ^Jb (Sentence) iLJLl _,Lie.| ^ 

t(Phrase) yijllj t(Clause) SJL*sLl y (yy-SM cjIJj»_jJI .IpLJI jb’Vlj 
Ja |>lo JSLb jb jdl Ob' oil .(Morpheme) ii yaJl sjl>- jJl j (Word) iJLSG ! j 
l AyJ |jjli J^-Jl y u~^ * y-'l/l »Aa ^1 (*^J 1 LfMaiUag^- 

.slliSLl 

4(j£yfiLiJl 4^4 LJ y^il 1 g 6 . y4 ibLb 

oSl J-i JSJJ1 eojy of y t5J « ««*« ) ^ ^ L . A 1 ^ 1 A 

(J ^5 doJui-l t^^A5CU .(Norm) jL*il *— jgJb^- 

a ^ & 

iL4-l lAJ ilbdi J .Laji La Sjy-jil Ji’Lb* y*; (Utterance) 

.ikij ybij <_» yi-L 

(Subject) Jj^U 1ji- 4 yA gjH-jJg obLi3-l jjA JdU 
& 4. L ii w ,.4 L^Ub ^ j2j o! cobL^jl-l t (Predicate) 

^ ft 

oij .lys (Proposition) i^^ai yl #i»L i j&* ^.Ja ' j L(Al JLL JbJL tb-Uij 
j* jbt j\ oJl>-1 j (Subordinate) i*jl: iL^ icO^-l j iL^ ^4 j£\ tLi.1 
ja) (Co-ordinate) ii jJa*w iLs^ jl t (Complex Sentence) IS y> ( _ ? 4-J La 

:bL4 t ((Mixed Sentence) Lm l> jl (Compound Sentence) SjiJll 51^ La 
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Answer a Fool According To His Folly, / Lest He Be Wise in His 
own conceit (complex) (<^5 y > ) 

Pride goeth before destruction, /and an haughty spirit before a 
fall (compound) (<Jdy) 

Whoso diggeth a pit / shall fall therein: / and he / that rolleth a 
stone,/ it will return upon him (mixed) 

(book of proverbs) <_ iLS") 

(Simple ; Jaii (Main Clause) L-.L.T 5 Lj£ dli 

.She is Obsessed With Elephants j Sentence) 

44^9^31 LjLaull 0^1 i I 4 - i Ui 1 L 4..*. ■ rJ i 

iJuJLl Jxua diSUj .(Illocutionary Force) LjUJVl Sjijl j\ (Function) 
(Word i*K jj cjIjI ji'fS <L.«:...,.U (Declarative) L jJ Li iLJ-l y> 
L 4 l 4 i. ~ w.Vl iLl-l ^ ^ j>-\ll ijj&l j .(J jaL -) - J^-li Order) 

J*iJl j (Inversion) ^_JlL L j») (Interrogatives) 

j yilt Jfrli o ji) (Imperative) Lys^/I JJLJp ! j i(AuxiIiary Verb) .Xf-Ll! 

.(y-ljVU iUoJ .1 (^51^1 

Ls-Ul j* c J (Minor Sentences) ^LaJl Ja4-L> ^ ; L (2) 

^ ji^ LL ^ j : Lg-lia (Punctuated) LJ j» 

(Graph- LL>Ua^ (2007) (Geoffrey Leech and Mick Short) OjjJ. ILL j 
oU- f j J 1 jl>- LLi 11* j .i-L" 'jj c— J j tological) 

LbSj c;L« jJIj t(L’Oreal Because You’re Worth it) L*— jbUL e-ls£]j>U 
j jlSoVl i(Stream of Consciousness) ^ jL: 

.((Periodic Sentence) Ljja tULl t f*>\) 

(Signal, Sign, Signifier, Signi- JJ Vs ij J.v« t Jb ;JJa jl yj to jLi) 
lied, Signification) 

JJ-> yj Cr° Jl f *d-Vl J (Signal) SjLii j-J J 4 -JI j* u - J 

Jjj (Communication Theory) yJl J .(«Lbl J (2) ^JLI) (Sign) 
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J— jj ■» jj^IjJI oU-y j\ ijLj^SGl ol*ijJl 3^ 

j! iijjLiJl (JjLji J\ 3 jjJj .iJLa jiS iJUj^aJl Sjj-^JI j_g I i^S.It .11 3 ) 
SjLi^l ^al .(Graphemes) oLki-lj o(-JjiJI ^ oljLiNI j j5c_- 

(jl ^Mi* 4l_d J*J C*J l - C ..— ' .tp|j|J> 4Pj"*“4 S jH . tl l ^jP 4-hJ^Lpl 

.(Go) 8 y>^ J,l ^arC-Vl a- (J) oU^P j ^^(1 a j^aJl 

«Mp i)L» jt i _ s j«Aj (Indexical) iw« jfi ^ ol jLi^li idUJU j 
Ifd 3J Jl tdaill al Jla laic y> j)l (j^J 

.oAjp-j j! 

i _^dl tolJL»_Jl /Lp- ^ 3^ y*ywJ l (3 4-a»ljjJl (Signs) 3aMjJ! -Uj (2) 

^l J 3 ojIpIaj 3 l^-ol^a^ 1 g? a ta 1 1 3 )^ 

(Symbol) y'j JalJ J^Lli ULs-I t(Mark, Token) y»j tiaMp (Signum) 
iijjj>%^i i^JJJJj oli jp^-T (Jp 3*4 jl 3 **i 3 ^ 'U'^-dJ 

Jj j^Up) jj*j% oljiSdl jl t j y> J> jl j~sM ol»L-a>_j 4 jiall j jjp 

(Roland cjjI jM jj dili Jp osl ^ j . jl <U*pljJ j^a J jl i( jj— JJJJ- 
jAj*** 4 *iMp j j! *j"***^ ^. pap all 3 a^i 3^" t(1967b) Barthes) 

ti»l>- jJlj « j jiJJ Ijaj _uj (Rolls-Royce) <.1 JLSCa j :L>- jJjj*aJ 

.i— a^ll ^*S *UiPl jll P Ij-aj <U?-jiJl jl j ^d .1 jH.jllj 

JjA j}\ L f^-‘ .j y> £ 3^ . a J ll lj- \Ji jm i la C4iLli fca tiJ'i/j 35 N Jjj ,j-3 
AjJ» j J^-l IwLa . 1 -g - O .a.g j*^Zj *Ai J tip ( J^ 4^JL*J 

Z&\ 4fl^P dillA l jx 1 l/** ‘C^ 1-5^ (J^ ^ I ^Jlil 

a; jliu oL>- ^ ^ ^>-! Jp^I ^JlJ .(Referent) JlII jj 

jij^S\ ^) U ^viJI v-L!l ^y» AijiVl :(Motivation) ^U-l 

0 

Ly^ i; Jlia (Index) 5aj_ r 5Jt j t(5Jl J- y ^1 jj-^Jl j t(Holograms) l _ y » ;r -pJl 
ULs-t jJl jiJIj cjUjiVl J -(jhlb <e«^l & j jU-j (Smoke To Fire) Mia) 

A-pUa-pl 3^-tS' (Symbols) jy>_)\ 3 ^^ (Natural Signs) 3 ^ ' , ^■ 1 
^yJl oL£Jl> 3ijd5l j* 3^ Jl ^cJ- oU^iVl 1 jj>- .(Artificial Signs) 
^SjJI }y>j Mia) (Culture-Specific) Siliijlj 4 _s^L>- ^ Jiij t jy jJl 

.((Public Notices) L* j-gjJI 
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(Re- (Form) l jye> /»Ip JiLio I^Ji! (Signs) JjN-UI J5" (3) 

Jp Jj£~>l ^ j 4Aw» yA*- JS\ JSOLj (.(Significatum) J jJjlLI jl ferent) 
(1916) (Ferdinand De Saussure) jy» y> ja jULo j ^ <j jiJJl OJJa 
(Signi- JIju Ljuli: j*j ;- y ^111) (Significant) Jla 4j> j^iil j ijy*ai\ jl>- y L^li 
lOLJa jl*j (Elephant) LJ&iLi dUJJ j .(Signifie) (Signified) J j 4fier) 
(Ele- ^1 (Graphemes) oLlajM jl ojjJ yi I iJl y? 4 Jla y 0 
^^-jliLl Lx3 1 J OI_j*J-I t Ui *a J OI^*^-i o jy& 4j^)*x»^ 4phant) 

(j y y <^e , j (^jJl ^llg.,-^11 . (0 _^j N jl ^LjJ aj^-j ^ 0 _^j ‘A# 4^-iil) 
J) SJ»LipI J jJjAI j JIjJI Oh G0UJI .(Interpretant) J jy y> J _^ju JjLL. 
Lpj) (Lust) Jla o(JSCi OJLljJ j ^(j-ajJl yf- yj£j (1)1 o)l jJjdi (j! S^-_>a 

. LSjL^> a*. Ip blip! li, p j|juj (^*Jp) (Science) j (4^-1^- a***»i> 

(Referential 1 ( j-J teJmj ^j>*T uidjr^j J jj^yj 4*^>u] Li 

^(Conceptual Meaning) jJLi. ^ JJjJJ Meaning) 

■c5 j»-> (jjj-aaJl y (Difference) <ul&s-l Jp y* Li I Ol j 

(Chaise) £* Jjlii 4OLU 4 LjJi» 0NI J (Chair) (y £) LJKJI iJNa j\ y** 01 
(Chair)j .(Chair) y> Aiy y (Chaise) 0? ^-pj 4L-J ^1 J (y £ ) 

jiO 4 4 j^Jl>JNI J (Armchair) y-a’i 01 jSLj (Hyperonym) JNa g-l jJbl£ 
.LjJj> 0)|I j ON a Li V (Fauteuil Armchair) j (Chaise) 

iia jiSl JSLl. (Signification) ONa ^Jik. J.«jC< -j life ^J u) 

.(JL-NI JJjJI Oh oliOLdJ 

i Lit.'' iJNjJl <_j I 01SN Jb >- j I Jj jja ill?- Jllal 0 hj~JI Jjv La 

JIjJI Oh («J»Lip1 0)j) Ljplfe oUl i50LJl a 40JJa 

0 y*- Ld La I4J] ^f. (( Ay -td OHJr^* »Aju La jl>^l . 0 jJ -L. : J 

1^ J.«...-.— ~..a 4Elephant - Elephant JjJoll- JI jJI <JNa j .JjIj^/I 
((— >LjlJ ^ j>- 4aj) y*i_ y yjH OJUJu ji ^ Jl^^ 

AyaxoJ La iLpLia N ejj^^Jl 0)* j*J Lh*-? eilj-ta yjC 01 hja ^jOw 

.(Differance) (JMi^OL! ja j 4(Deferral) Jnr^JL iJu^a 

.((1996a) (Terry Eagleton) OjiLO) tijy 4 jlall) 
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(Simile) 


AjLc **1 4 A ..— i s 


UyjO o jj+a ((4-Ij* (Similis) y> jiJLil (Simile) jWU 

:!>L« 4yio jj J-ii yJ Jp >$k* SQl*» l^ioly pi (Figure of Speech) 

.^Jl . . .As White as a Sheet j tMy Love is Like a Red, Red Rose 

Jl) tjjiy y—i kdj^ll (•••• as) as j (Like) -UJj 

(ol j/'Jl aJU) 4(2007) (Geoffrey Leech and Mick Short) Oj^-i jLL j 
y> oLS y Jlyi-i yJl AjjjVi J*jM (Quasi-Similes) ol jUol oi 

y£Ls .£j) ... Suggesting j cResemblingj tas if :J~J 

^ 4 # 

y*> ^tll <u^>j Lu yJ! 

As Much Mud in The Streets, As if The Waters Had But Newly Re- 
tired From The Face of The Earth, and it Would Not Be Wonderful To 
Meet a Megalosaurus, ... Wandering Like an Elephantine Lizard Up 
Holborn Hill. 


.(Bleak House) (^iLL JyO 

(Me- SjUol; (Simile) <o 2 J £jli» ox _*k-» jl (Rhetoric) Jo j 

fcQfle ytj J* yJJ C)kJI olsLk- jj Uo ttaphor) 
y^Il ^■ba^ol La ya ji^l ^^y® <y* * ^*AU 

.o-LJl y» Ua^ ^ 4 /> o^bo-Vl o)i iJLUjj t(Figurative Meaning) 
(1978) (Donald Davidson) 0 y JLi;.s jJU ji o yJLill >iiij J* jiSL 

iijlj oljla- o Vl n J*« .a ySd 4((J»CO y*xJ jj#') “KaJip- yk ol ^JLli l ( jL) 

4« yLaMi Jla Uio j jfckliLj yiS/l QycJl <j “LUi £«j .(^o»l j y*J 
.(Like An Elephantine Lizard 4 ^) T yiS jjl y; oljUo-Nl j ol$...£.:.H 
juu « oJxJI (Cognitive Linguistics) Ui yll oUl — U1 iXLy 
aJL^a 4 4 jjj.,^*II oVU*ll ys- 1 — ..,*Ldl (Analogy) <yy ^jLk 

. yi I S . * . JJ aJL IS 
* p 

.((Epic Simile) J_jk> oJtJ 4 ULI 4 ^1) 

ss 
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(Simple Sentence) 


a?- 


(Simulacrum) 


.((Complex Sentence) IS 1L^ JS\) 


t jj+p 



jU JibJlj jiJl U j— -Lx) I -l*j l» ijjj jlkJ (j 

jj ^!ApV 1 JiL-jj ^Ull ol J* (1995) (Jean Baudrillard) 

(J lwJLk> Jl ijbl l g » a JLju ^ 4j>-jjd aJLL*^>j 5 JSj 5 

JUaj _jl Li « J j*S>l» 1 1 oJlA Is At 4 j \ j 

jl i(Disney World) jlj jl Jw> -u>4 .(Simulacra) Siilj 1 

^ydl ^J| jLg^a;! / aUtf (Tv Docu-Soap) (t) ^il ^11 JjjjaJl; -uLi 

<1992 ^JUI jA JU ^S5\ Jill I . JU-I j\ cJgjll . j 

j^jS jjj jU jjj >^S jA .-Uj jytZ~» /J jJj! 1 1 Ij jS’i 

^*1 j (JUaJ J*. ^JUI i—> _/»- aki: cS JLoJ (2010) (Norman Fairclough) 

(Selected Docu- 4 _ jS iuil ^d^ll jJlAII (I^jJuO IgLic pS :(Mediatized) 

(Compu- t-ij—U-L olklk >-j jj~ej <mentary Film Footage) 

* 

j* U jJ »_> yJl J a JL £r^*d ^-r>« <£)) ...ter-Enhanced) 

.(Virtual Reality) Lff a\ ji^l 

^jival-Cj ^jJl^ JLjd l 0(5" ::.■ jj] i 4>i*^»L3t La ^V? P ^ 

ajJ-l l_=— _jJ ; 4jl -J (1995) (Walter Benjamin) 

*Uj_$U j • J.$ Jaaj ^kwpJLi ((JLil® J^j ^ jj . , f'j L) ^11 

.((1995) (Rob Pope) k — j jj fc — jjj Ls^jl 

(Situation) JU-I t^k^ll JL-JI £| 

<* 

J L? j-aa^ ioU Ul J ^JLi JiJlj (Situation) 

4jLoUiJlj (Context) 3 1 . w.l \ oLJLJ^^^Jl 


jl 4J — a Iaj jhj' ^JJl 


4jJaL OJjL J ILL (^) 
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(Context J ji)l jL- j ((Context of Situation) Jl JU-I jl JL~< IajJJJI 

>LP p Jp of Utterance) 

jjJj jl (_£U)I (AiJJI J jyiCwK L <jajsi <CLj jl _^p ck 3 ” 

Jj* jl [ yu (— >U*>- JIa .(JJ jlJl il J— Jl J ^-j>lj J^JJj 

C«jt) jj^-aJM jl «-^.:..-ilj ((I) (Ul)) ^jl£jlj Jbdi jr-> Y^Lj 1 \njl‘e (Jl>-U 
JL- J ^ a-JJ i-jUaji-l .(Speech Event) L<as- LsJ Jal\ .((You) 
<L~>- (.yi i jJ> j*j> <J jl iJU- j elia^pl (ju jL° :^-lj j 

It’s Very Crowded In Here (jL>) Ja-^J.1 o J- Jl L-UU ^ ai ^J.1 
y> ^v-jt caliL- illia .(What De You Think of This Painting? j (Tonight 
olj t(Isle of Man) jL * j.y- jl (Islington) j ^xiJjl J j ai UU-U :11 a 
.L» lii olal JUI j 4—liu ii jjd. i5 JLL* a- Ip LlL- Jp j JL*£ aS (jjjlail 

« jiS Jl j2>~] J 111 ^U<»_jVl 4ib><ll Jsj^jVl «al LS'ljil 
Jljjl jl aJ jJlil Jl jl ^LL (LJljil J Lli ys^y>\j o Jxi jl J) 

(jl j>Lj Aiaa- J (a^al) (Keep Off) aJ I JL jjlp) .(-LlYI 

^ j-^aJJ L-JL UJi £• j .JjaI^ (>_.. jJ.II) (The Grass) (jl) 

(Imper- j*p j IjUll JS] y* (_jUaiJ-l j oU j Jl Ji* L y£l\ 

.aJYJL-I Y (_s J tUl :>LaaYl ^ (_j jjii I lla j^j (Sonal) 

j! LJSJ (a~p!j^YI JL’jYl y> mJUL-j a>-I J «L>jJl LL>- (j 

0 p p 

LjjJlS ^j-a j^al 4j^JaJ Lis J jJ 111 <L>- j.bj Ll$ ^jc« 

(_«S j5 1^1 jaa ^UijSll .(Communicative Competence) aJupIjJ! 

Sj^jT CjLp^j 4Jp ^J Ua Lc ip ^ Ij La^^p 

/ L-jllaj>- Jsj^I j! (Registers) ajjJJJI L« !<ill 

.^aCJlj cJj! jJi 4A^s3ljjJl jJUJl 

i 0^3 L^sL^ai (3^^ 4-j^SH 4jtl]l (Jlda jl 

uT*^ ^ $ jfL^- o|^-«ai| La \ l! ^jl>- ^j^a 

Jaill ^sjJl JjL^) (Inferred) gp..~II ^^31 (1969) (Geoffrey Leech) 

4J?L>J. Jii? L-jQa>- ^*p»j {j* 5 ^ y^*ll j Jicj Ji .((Given) 

^ *» 

. jlu (Asides) (laj.) (_J J- Jp (^J^iJl ^il*Jl j ® j 

ss 
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jlU j t(Exophoric Reference) iy jU- djl JJU-I tUdl t ^idl) 

.((World) 

(Sjuzet) 55 Ci t5jlSo- m 

J . ' t 

(ji-jdJl ((Fabula) das* iLdl t jlail) jodla^dl JL>-\ 

Ijjjji) ob yuJl J jwblSUiJl ij ^ y, (Narrative Theory) io^Jl 

.((1925) (Viktor Shklovsky) Li jj^2s 

§ dllyi* ; Am«jJLi old oL dU* 

oUi yll j ^(Flashbacks) dull 5—iLjl-l Sj yjl J S ^ tdSUtf ^ \£ OdJadd) 
t(Syuzhet) J\ (Sjuzet) UlSc- <_$! t(Gaps) ol yd ! j (Anticipations) 
J^oJ.1 yjk'dl jl 3 y*«il <_£? jJ jl iw~J Jill tjjyp i£ j.~—.“ j 
ijj tyM oUl5d- j Jl« <da. ; — ) oLj j-u j (yla oby— 1! yolji .(Fabula) d^i 
(Sjuzet) dlSc- y> (Fabula) da* jl ^jUJ! J* s_d dS' ^i! oUi^-Jl 
.(bbu i (In Medias Res) f-L-iS/l t_JS J ^1 olo^l £• JU-I y l^) 

^blo t djJbdjill ,T 4.. y oUiliiu As- jyjJl ^j^vw k_a«S y JSUllI 

.Jy JSdU Ud_ JU jUw jl-bu (Fable) dly-j (Subject) y » 

ji| Ipb jWlaj jUdUa-aaili t^.yl.o Id* ^Jxl t(Sjuzet) J ^ylSdd Lily-! <5y- 

Jldil j LgJiiLc oU 1 h i,nl I j d i— y t dill tds y JSLtil , A > y jy 

(Flistoire) t (Fabula) UlSls-j (Discours) (Sjuzet) s_jlk>- ju j_oJL L? J yll 

(i >Uad) (Discourse) 4 dll UjJUd^ll oUdlavall ^JlUI . da* 

(ylia^) (Discours) td*JyiJl J tdUi £*j .(dlSG-) (Story)j 

* * 

(Act of Enunciation) Jailill J^d ikj Jd L*J| y |juy Lu-dco to jjJu 

(Gbrard Genette) c~cy- jl jfr ttil! il j t(i5Cy ) (Sjuzet) 4.u^o.:; Ur ysl 

^^ylaAUl J^Ecdl t(4S(y-) (Sjuzet) J -yl Sd5 (Recit) U15(^ ^Jlil oi (1972) 

.yaJl J L^IJb-bU 

(Skaz) jlSd | 

t(Boris Eichenbaum) ^ y Jl ybbUull <d^jl 

t( 1 98 1 ) (Mikhail Bakhtin) jy>-U JyDy ^ j ^11 Jdlill Ld>l dLajiL-.lj 
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>Ua^-U jjlJu Jp i!L>-^AJ !4j 5^^JJ ^\jli J ^JJlj 

j\^%***i U JLj L^ y& ^ ««il I (_J LA I ^tJ ! i j L*^J I ^ ^--A I i-l A aA 1 

oUL>* ^p ^11 ^ jJ y y* ci (Cyclops) 

.(Dublin) jjLo 

(Slang) Li j— UJ. L^UU S>Jjl HH 

^)p u J. t(Jargon) Lyjdi a^ j JJ ^ylSLU' «JLw yn... ‘A 'i *- : (1) 

hJ* j ^(Schoolboy Slang) Li Jl .L*K]I U*A Jia LydJl o^l^ic-aNl KUi 

(Raf 5^5311 LJlJLI ol jill L*J > j t(Drug Addict’s Slang) oljK*ll <y > j a 
oIp ja^~ i_3 ^ls y> ( j. »Al .Jtl ^aiwiJl y*t*l.l jJjP ^l. la . ,/ i l l ^j-ai . ^Jl . . .Slang) 
ota yUd J-iiil yr^aii (Jargon) Lyi L*t$Ai u±US £*_j .kiisJt- i r ^\ c zs»-l 

ijjS (Slang) Li w L**yi . L,ia..,a.Lia oU-IjL <uJj> L£jJ ^yJl <y$Ll jl <u&3l 
0 ya t(Anti-Language) Ulll— jLA» j! (Jargon) L yi L>i y 
LLLK SjsUi^ ^y> yC (Standard Lexical Items) LjL*ll L*j>*i! olOa- jJl 
js~ «L j ^ UK# wU-bt j tyf y-ii Jp wj)l yb ^ Jl (re-Lexicalizations) 
(^* yll (J (j jj yC~S) jj JLabL# till jJj . yl.,0 All I L LayJla 

.(Tramps Scrump) (j y^-j o y y^ll) j ^(Sport a Thoke ((Oversleep#) 

JiSlI Jp : jLlilL (Slang) Li y* L>*A ( _ # 1 kJ- ULaw J (2) 

JJL) jl 4 ^Ka1j 1I ^)jta U^al^ 4-py>-1 cU Ip 

i(Sy-\ 3 y> .((Cockney Rhyming Slang) yS'jSC 31 SlUll Lij-Jl L^JJI 

^»vtA> (_£y-l O^aj ty L I 4 . a i i aj ^ L^jjd iSA*)l J^jT ^>u , (p la. i y 

£a IjLa-l ^ jj vL tJb- -t*jl (^jLa 4 Jip_j ^alp oli jAa 

«■ 

u^i t(The Cinema) J Lwj N liil5o> ju; (The Pictures) cJl5 liji .^LJl 
.((The Pictures) y wj V jiS\ LijK-Vl L^UI y ^ (Flicks) 

(Slang Lrjl Jl oU&Jl jb ^y^\ Jp (2) J ^ t Ua (2) ^ (1) j 
(Jl r *i»a > yi J,l jJ# jl iLsi^. 4jJJl ^ya J j-p t-\y*i '. 5 _/K ip ^,— j Words) 

Jji Ijl>-1 jUj jl .((Hip-Hop) i_^AI LUJ ja (Bling) <jjli) 

(P. G. y y>3 jj ,i_j Jp y>\ tLjL^ (Spiffing) /\ (Hard Cheese) 

ss 
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dJJ-iS" Jbd 1 j jA Jl J i»»A jCjC ^Jl o^iJl .Wodehousian) 

1 Jl* J ( Jii7 idJJi ^ jiu .Doggerel j ;Bully j tPiano jJl 

4 j™* Jl 0 Jill -Ea (Jjo) (B 00 Ze) 1 aLJ» ejj. A— a _)L>J.l ^a <_Jli-l 

(Crea- a_pIJj]j (Expressiveness) ajjwu (Slang) aJj ll i^JJl 

(Neologism) jJj-JJ ^ J5dE> UliEil j L 1 *ju tivity) 

...ojbc-'ifl j 4 (Sound Symbolism) o hy * jj 4 (Clipping) (^kidl) 
<ui _ 7 *il oli j jaJJ LjiUui } 4 ^wcJl o-L>- j} ajp J l J^Le* jA L*jiU»-j 

aJM jJI J ji M ^y >. ju 4^1^ dJdi SJi>-t^s c*i (J ’ j .lyi'i O 0 > J»£ ^Jl iSJjJI 

4 (Idioms) ol>JJa«allj aJ j_Jl A^JJl obJLk^ail y* J „*j i ' Jj- L^l 

(^Jj) Headj .(^Jl ... Lolly j 4 Mintj 4 Doughj 4 Brass) (j_^) (Money) 
(olj^L.) (Drunk) j .(^J) . . . Loaf j 4 Chump Block j 4 Noddle j 4 Noodle) 
(alyO (Nonsense ) j t(£jl . . .Half-Cut j tPlastered j 4 Sloshedj 4 Slewed) 
4 j^l j JSLe aJ ya> ( 41 * jiS .(^J[ ...Guffj 4 Cobblersj 4 Pifflej 4 Ballyhoo 
(Euphemism) ^*EJI y» J » jiS Jl _p-l j UbUc-al ^ ajUjJI IJla JE > j 
Pushing Up (Death) o y> i(Taboo) _jjU 1 i» ^>*il oU y~& J.I ^JJl 

.(A Stiff ) 4 Kick The Bucket j 4 The Daisies) 

(Sociolect, also Social Dialect) a^JUI £| 

^UaJL 0 jJ L> i lL^a <o (Sociolect) a^pI^i^^/1 ajt ^_L 1 1 .jju 
Lj LaJ I j aJujc^J. 1 (Idiolect) ^ y a^J > j t(Dialect) aj^A JJU 

. 4jLA> jl <W3 L>- ap^*j>«1 a*J (Variety) ^Jp 

^ r K di (j 1 Jo J3Z ^ o 

AdJaJl Jajl N AjI j t I AjflJaJi ^aiL^I 

A^ldl .Aj^aJJ! cZO 1^-^J \ J) yy>> y~n SiJLsi (ClaSS) 

^Zj\ j\ ^.T.l 1 i \a 1 j\fS j ^ A^s I kZo I ^jjo t^oLadaiJ ^>-C 

WsH ^Jo Ipb A^k>fcAil CJo IS" » » » AZ^i Ij C A*j 

(Upper) ((aj^Ip)) lZjLaJ^ (^Ip ^J^-ij) ys. ^ 

t(l 956) (A. C. Ross) ^ jj .1 ^1) .(Lower) <j yA 
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Ser- j Napkin Jia (U and Non-Usages) LjUl jJ>j LjJUl 

.LjjA <c ~ i (j sal ft cJljU viette 

0 p 0 

I jJuC JS\ J O ^4j Ji AjP-l^Vl oUt^-Ul k ~*\ jl 

eJj>tlil jJl j ojLouJ! J O ^LJj J^*-P CjI^JJI j 

(Jenny Cheshire) j> Li-iJ i _^- j itjjj L» J—Jj Jwj .CS jO^I 

ol# jdl Jp jiU (Dialectology) oU-gJJl jJk- <u£| oij .(oJbdl SSXJ.L 

■ 0 Oj>-^a d) ^*LSi~w Si J ^Jl / Q t* • -»■ 4 jj jxll J ^Uxll 

oxi ^ tp^i (Received Pronunciation) J j*ill Jaiiill jlS' iLOjli: 

( jj>jloil j (Oxbridge) ^Jl> j^~£ J\ <j ,v.Uax 1 I dhJjL Ja*j a-pJjIsj-I 

• Uiji LLaJI oliLkJlj 

AaUI 4 LsAtl (Sociolect) 4«dP^I>*l 4>iJl i 

t«Jhsi jl iLw (jwii-l (_^PJ t >— al*,< jaS- oli CjLp j-a£- i_S _^o {y> aJujC^Jl I 

0 f. 

.illiA ojIaIJI j 4 a j <3 .((Jargon) 4 j^is 4 >ti 1 ^lajl) . ^cJ j 
<3 (N4asai) 4— *oJL ^iLa) La^ y* 

•u-j! j&\j 4j jJ^Aj L ull 4 J 1 UI t^LJoo) ^JJl {**^5 ji ^(Lijil Jj 

.(Genderlects) £jJI 0 U 4 L UL^I s(^J.I (.(^ ’^Sll 4 jJci>l oUJJl 

(Soliloquy) olJtll w>lk>- 

(Alone- ,j~iJI 5 Jj!j£ ^y> jiOll ^(Soliloquy) olJJl i— >Ua>- -Uj 

ob> ^--11 (j o 0 ?- j) iA^ujLu <u>- jwi i-ajlf tCoJ^AJl Speak) 

lAjl^dl J^iL t4— !LJ-! La^ jAaj JoLp Oj^j 4 la .«>! y ( 4j^la^»jjAll 

^_Jbr *>^ Ji 5 O^uS* l) 1^“I (3 k ^tjjq jfl 1^ .^ : .vla-lj 

4 ^»jlf ^jdlj olJJl <-jUai-t 5 . j^s (Aside) 

dJLIlX cl— a 1^ La o-Ju &» 4— >- a al.il L/Oj 1 ^A oJlA CjI J iil Aj-ilj^j t ^ J Lp lZj 

q^J.1 J c( 1992) (Stanley Hussey) ^ ja JJL— JiJ .Sjlp 

^ 0 p 

^ 8 J JL^>l_io J^p cIjLo ^J jca j| t L^woi: (jl5* 4j| ^jJlSJI 

^3 IjLo olJUl is Ua^- old O— La La 4Ja>-LwJl 4— la ^ I oL-rf 2 >tJLJl j jbj 
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ij%*j .ijJ auail c->MU-lj aJLp^IjUI (Dialogic) ijl^! JjTlI 

jlS - lil U> ji..rfl>- SjIjN « _Pj^» olal otjJl t_>Ua^- Jju c<dib 

£» <■ (_g y « 2iJl Jyil j! sjLIsjj ( Ji« t*^l Jj# QiaJl 

.cj!Jl!i (_jUai- JjlukjIi <ji jiSiij (_j ydi u^t jsf 

Juii (Representation of Thought) ySLUl J-UJ ibt ja p* J\ Jp j 

Q5liJI (j . -SJLJ ! «—d I ypSfl aaJs ^ SJb-ly UjL^-Ij ^yljyll J L i illl Q L g bJ 
(Di- j£ L» jSCiJ oUJI $Jal£ ( _ r i^ 1,-jJ ^3 ^(Direct Speech) y-M~« ^>^5 £» 
:i-»l ji jL» oLs-SlI l-JIp j jj* lili y_i> ^y— 11 IfLifU .rect Thought) 

iliU-l tsjUcjl JJ (Ralph Nickleby) «_aJl yl e o^J^ll <j (5 

y£yb*JyS" y — ^ (FaUSfUS) y" . S-J 6y4J*"b|l 0 1^13. 1 J^ylLAj 

:(Christopher Marlowe) 

"I Know Its Meaning Now", He Muttered, "And The Restless Nights, 
The Dreams, and Why i Have Quailed of Late. All Pointed To This. 
Oh! if Men By Selling Their Own Souls Could Ride Rampant For a 
Term, For How Short a Term Would I Barter Mine To - Night!". 

(Sound Symbolism) &>»j H 

((Phonaesthesia) o yvaJl oU-j ylah) 
(Speech Act Theory) ^£3) Jjc kylaj H 

*4 Jkslj 4ij jjJj I ~b>- o oJa-Jjl 

aJluJLjj t(1962 <i*>» jjJLill) (J. L. Austin) ^ 

o y* Ji*j 1 jbjjla (oJjo Loj 1969) (John Scsrlc) <J j*** o 

L-9ta^A U jlip c!l«> I (Acts) 

*<v yubj 

p p 

oLjUL^Ij (Constatives) obyjySiil Jy Uj' fb! ul -t~ (1) 
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tjj Lfr JjJ) (i) aJUjw*;) ((Performatives) 

y — aJl j iJs - _jJl tL> J js jcj^ j^JlI J*iJI (ii) (((Locutionary Act) 

(iii)j i(oLjL>J^! u^l (.(Illocutionary Act) Jjo) >.Lhdl j 

(L> r-^Z J Jjuill) (Perlocutionary Act) ,j jUvil J*i 
Lfl J* (Speech Acts) JL*il jUpI ^ V (dUa J) iiLs^Lj .(ftiVl 
:"5b« ((Felicity Conditions) JiLllI J» j ^ *U >JI ^ lal 

j _j5i j! jl ((jjJb.cJI £> JU-1 ja ^i&LI (Intentions) JI (_i _jjcdl 
.(^JJ. i»wiJ j ((To Baptize) -UjuJ ) L-bl! aki 11 jJScuJLJ 

J* j ‘k^y\ JUiVl (> c^5' eH hJ* J (*^1 r - 

(Speech Act) J*ii ^H a ^ » olj ( ^.“^AjSCJJ J^l^l - U aJLil 

^ f> i * 

UsjI j— . «J1 .(Illocutionary Act) <jsjb>Ji J*i £» Jalia J* 

iaj— Ajjbjij^fl lLUj JjS/I 'ybiLa .A^ - >t _y«iL* (Jlail jjjj 

iJbJl jUiSfl j ( I Promise I’ll Behave Ji* c£jb«^l J*i ij_)> ,y i>l^ 

■js-f j jb-bl j-ib* -A*’ J -** Lfc 4 J^l bilj ^ 

.(Can You Turn The Sound Down? :”>b>) olal^J^b' i^Uiil oLJJail 

* p + p 

CjI J«J-| ji ©Lij’yi <Jj>~ aj Y cj i ' . I ..... ' I (J Nla bA^j' l)^" 

l-*I JUb! j CUlsL^a J (Jl jl\S J*J-I J) 4*^5 " ji 

((Discourse) b-L-I olua-j (Speech Acts) j»!>lSUl JUil jL^-l 

(JajsJIj^ .Ub 4_allll da 1 '■ ■'. ■ r?.»l 1 l-tjl ^ »*. & i (1)1 * J 

.^Julixll alfJbu-Vl j Ja-wVl ((AJlilU <Ui-l ^ JJi b-JL 

iaas ^^AS\J! J^9 JjU^ ^b JhJ-J! jj^a jj^j -li* >11 1 aUasLl jj 

jjj* iLJbJ jj^La Jj'JtS’ <cJl ^IsCj (ji j^«j ("^(i» (^LjaVls !SJb»-lj aI^ 

.a^Vij) aijy\ 

(Illo- Ajjbwl o j9 ^jA ^-^1 a) (1) Ui (>bb! jbll (1)1 ijbbl^ 

( }M)w (Jb- J5 .(J JJ ^ (J >jw) cSbt cutionary Force) 

<1)U» jJl (Uajll) U5 (j (Jl*ii ^ b Axlltf- >1 

dr 4 ‘f b J^-jj -^i • • -<l)bjl>j olaLkij (1)1 j " .. Ob^cj 


liiJI 
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Ji JS'Ldll jtS j JL*il ^jp Jlaj 

(Apo- Jd. ol^LS - .Uia jUii Jl U-Lp dUi Jl ^U)fL 4jl» 
o\bf jl 5iii£ olu-^aJ Li j j& Ji (Request)j t(Compliment) j tlogy) 
(I Hereby Divorce yJl j oliUJ ^Juu j .<_$ ^>-1 oliJ J 

. <Lu l — *jl I 4 4 p^ j I c -La dJL jflJjJg I ) You) 

(JjNl ^Uil J l^i^l jlS J jwj Uil^J 1 jL * (2) 

l g ^:^‘~ -ti <J"*^ *"• -J ^ *J J^Ub jU-j <ii <0 ^jS' j*-^’J 

^ ^Jjni j iLoVl <sj«AJl C br-.i Ojij Ji j . i j ySiil t j '■ ii.b \ 

(Jacques Derri- Ija^a i)b»- JUS ^ j*\£ t^U JSLii SJbbA SJL~. uiUi 
t _— &- i jiS yS j £$ j aiJ . J k££jd\ <aiilu J (1977a j d977b) da) 
jly- j i jf - jJli iHJJJ j : oaVl o>ljL*Jl (Fonctionality) S-i-t j Jp ijw jl 

ilji} iLol *Aijlv»S C J IjiSl i)j£j £)t V 4 jIj ^ 1 jt 4-o- j-J.1 

(_$!) («Etiolated» Utterances) Jl y\ ijwji oljLSd Uij 

(Devia- 4-il j>* j! uii^g 4jdJI ^jjljbc-^Vl od> < Jjl* j 

o«$ fil (_3y . li e^Lipb ^1>-VI L# i*ll Jap£ jS'^q ttion) 

jl j)L jij i # ^lbdJ ilSU _y jl (j^> Jj»5LiJl ^Jl 
I 4 ( 1 97 1 ) (Richard Ohmann) uU^jl i jLi^j sJj- jS j . iaii 
.5jjb>b[ 5 ji jji tb > jap t( Quasi-Speech Act) A_i ojUpU 1 jil 
.(Quasi-Assertions) jl yl jp J Jlij 

4I9J-!) Call Me Ishmael Ji« VI yl jl JUqa» M iljil jl Jjfij di 
J cJJ (Herman Melville) J-iLa jUj^i (Moby Dick) dJu^ JjNl 

JllLdl JuS’Llllj l.4../3^-d 0 ^P Lfl ^>- ^Jo ( Jj^M 

t^LoJS- j^^j d*. ^> ~ ^ . 4 <u1aA>- 4a1j iw-*iS/l ^1 Lp o j_A 

A 3^1 1 c-jliaiL-l ^IaJI 4jI j_^J l>ijb 

4 j^JtJ^ll iS^**** Jbol ^^jLaJIj 

j)j (J 4^J[ . jj^*JJ t j^ii*JJ 

LajLipI Ji oLL5jJ-l aj ol_/ulxl ap^LJI Li^Ax^ 1 Ji Aj J^L aiJl 

(Jl*il ./a\\ |»-^jI ^ ^a jj^jLJl iijLdj c^aJl j y-JJ \l*il L-L-l 
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4*1)1 «bLsLa Xp .^Lll • jL>-^ 1 j <ufll^-l j»*AS\Jl 

. Jl ji^/l ^ aaL^ ^1 y\ j oL^iwi y~~c ^*^1,1 ^ JUjl a*Lj niDi 

i*>j* tialrtf Ljlj ^yt l$JJ j j ^*'"* ‘<L.aSfl A*Jjl c~.J iHJj (Jjs- ij'&e-j 
:Uajt (Fictionality) LLiJ! v_~*JiJ «±~>- t_jU*jLl ,j j >- 1 ^Ijif 

...(^jiUl JS’ULo j! 4,-a-lfr oUsULjj toLU-jJl 

(Geoffrey ^ jA«»- Ja* L^liJ s.AjJL»- 5 jJaj Jj^I t j-) 

.((2008) Leech) 


(Speech Community) 


ajjaUi jl 4 j^*jlii ljum 


jlLw ^L jsjL j-J 4 L*-.s! (C.LLJ j*~S\j oULJJl ,_i l%x>- jj^JL ^t_IL .,,~ 2 . ^ 

LI Jb J J'jp ^)^l J j^a. Jja #jjl» j t(l 933) (Leonard Bloomfield) 

(Variety) U^j Jaii (Speech Community) LjJu ipL^ V .oL*~JI 

0 Jia! .£jXJI 1 JLa JljAl^il t_i-S J jp- i_il ^ pIj LsjI tL*Jl! 

LlfcP J (Discourse Community) >_jILx LJl*- ( 1 990) (John Swales) 4 _ r ~Jl 
LyJ oU 1 ^ ^ j\ y£cS\ ^jui!I ^SL oil .(Genre Analysis) fyJl JJJ- 
.(Internet Chat-Rooms) liJ JD^I LjUJ.1 o ji- ibL> IJ 4 - oJUJ^ 

AaJ jil jj -8 ^5*^ X>“ ^jl 1 ^ ^ I IJla L^jt— jJsaj ^JfTLLa ^)L& 

,L«JJI j»— »Lio ol AAbtf LjjJ cjLJL- 0^ jjalla y*u Jp ^1 t®LJLLl# J 

^ a 

tf.LU^ i (Genre) p I ^^ 1^4 Lp c I .,rj d &<j cjaL£ 4 JD-I ^^Lp 

(Community of Prac- J-Jadl LJL>- o^» uiUIij .^J) ...oUjilj tpJL < Jl j 

. J^aiil ^Ik^ail j^l JbL tice) 

(Speech Event) ^3J 


j_ r -j^S'L>- oLjj e j_jL (jS' t(Speech Event) <L»JLi-l v.L, 3 i (1) 

(Cano- (-jlkiJJ < 5 jLxp')/I ^ jJJ jJjil t(l 960) (Roman Jakobson) 

^Jlail oC « jSs-\ L» j\ ij»b^Jl JL- j! rnical Situation of Discourse) 

. aI „^ dl .«_£ j L dL ^ 1 ^-dJ 4 j r .Ll 
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(1) t j <jL~. yl jS' aI^ L — * o L^ii ti-*U^^Ll o*Ja 


j! UJJI) (5) 5 >i Jl ^lafr ^JJI (4) 4_JUl£ Jl (3) 5JL-J J-ji (2) ^UJl 
s-i^jVl y O j..,aJ l> ^ j'. ; i (6) (Contact) JLaJ^H <daib>»i.l ^»Uaj 


j^JaZj i^iJt) (Context) JLJI j t (Referential) 44 _J»UmJJ tive) 


(Mes- i)L.^U (Poetic) aj^w ijJi jj t(Code) 5 (Metalingual) 4 jjAJ 

.(^il yll J 4-aJLJI CiJl) sage) 


44 -Jj ij j-Jll (waJ^IO dr* ®-^~ly 4Ay^*j£ dr 4 

^ 0 J* (Dell Hymes) j^-a JjjJ Jl ^ yJVl J-wJl y> l5*>UaJ! (2) 
olJLJj_-_j-Jl J (Speech Event) (1974 SiE>) 

^^villy i) ^LJJ yl JL>- y>\j jJa SjJl^ oJj>- j 2 < iUasl -1 J_lsi J 

yl tLsfljl tAjjjJ 0 *bf(jC^l J (JLoii < L wJu«i (jl |j5v»J (_y^l 

L,,. jJ 4^iE* 4*0— Cixjl i—iljA 1 5 ^tO c-jlia>- 

o^C^lly 4 4 la* 1 1 v-j -la(-tf 4^tfly 4-aJaIA 01*1 j^~y 1 y° 4— 4 

^5 |jL«^- L|j=L**4ji 1 " - * /. I '*’/ wvj ' ■*!*■ ,/,> / I y&^JsZj . ^cJ) >..oa-l j^ily 






(Stance) 


(Speech/ Thought (re)Presention) 


.(Represention of Speech/ Thought) 


>iil / f *3l J-lr | 
Ji /{•& I 

4 J2jp-) wlijA H 
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oljj-- jJil) (Appraisal Theory) Sj Jkj <_i yu ll \ys \ j^oa 

(Susan Hunston and Geoff Thompson (d j yiU) j j » y> -a j>-j 

.((2000) (eds.)) 


Ajjlia ^p-ljl JL— jUuiJ ilj y»J- (_j~2 ^ J 

La^jJ .1 j S—5 yil ol^-l jJl Uas-li (Computational Approach) S-j— L- 
olj^il j i-s j Jai\ tS(ia) (Registers) Jp(jS'I js- (Stance) t_Aa j-*li 

.1 Fearj iTruej tMightj tHappily : t(Modals) olgp-jil j JLaSMj 

uSjil jwJl i(Stance) t_Ai j*U iLoic* l-JL-I Si- (1989) bJ>- Jj j 
i a . ■ -■ 11 JkjL— id'wd-lj b- Jfl— ^l!) (Affect) ^ n 1 1 

ydl j JuL>) (Faceless Stance) 'i) ^*4- i_SS ja j (^Ul jjlp«dlj 

jJb .(^Apx-^ll jJL O^rdSil) ((dLiil .«ddl _juxJbj 

(Stance Adver- yi j Joh aa j S^ja y^-t <d jjUcJ! j)* c^j i^S y- 

mJU- jJl yp oj j .|dl 1 a j ** plpdJ ydl SJWI S— yi cjdj tbials) 

L^Jj C— c ydl <u^»SM jJiJL L0L0 jp»«j ^£- < ibSCJl dpiL 

. Lvaj! Lai jaj 


ola (Tag Clauses) 5 jo^VI (SJjJdl) oSt-Jrl JuS t ^ylil J 

She Said An- :5b- :(Stance) i_Aiyi Jl s jLi^AJ S*sLi slit o ydl j ^“^Sdl 

.grily / Disappointedly 

J-ai il999 (Douglas Biber et al.) j j j>~ T j ^ ja tLaJ t y^l) 

.(12 


(Standard: Standard Dialect, ^ .3^, £ 

Standard English) tjUll jt 


(Stan- SjjLJ. 1 Sp^yil ^(Speech Community) Lyd SJU- SjI J 
j LA ydl dilJ y* (Variety of Language) SAill J\ dard Dialect) 

j jL»cSj ta_AjLbjJl aJLft j^sS ")) jjj a 0 yi^-j 

idi Sj^Lpu^m “UP.UI .sxyai 'upiyji ajAi-i tidJd 


liiJI 
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J5 J fcj j^G.1 i-iidl ^ Oil Standard English ajjL* 1I ji 

<_f 1—4 J^JL U jA I OJj 4L*aJ idili L»j AOUajjJl jjJ^I tlr 4 

j\ ob jA«JJ JLpJu j>i j Jp dJL>\^j ^Uio! JUp .ajjJpO^U ijjJ-l 

...,,*£ jJlj i(CMC) J-b Ja— _jil J— >1 _f)l ^jb*- JiSlI Jp ^UaJ 

jup 5J j. Jll ^jLJ.1 ^ _jiiJI _pull 015 (Lexis) ob Ju> j (Syntax) 

(Received J_j-JL» .la.alJ j}aj\ tuiiJS Jailill L.^ai J jp- . Ai*lil 

.(RP) Pronunciation) 

C.la.~ jl Jil .OLJJI £jA jiS j <— 0 *Vl_j jL*ll fjy L ji Ai^tp i5Lp 
(Luthe- hj jlll i^jdL (Modem Hight german) SJjJlJ-I i*J aJULVi 
<_ f».,<9dll «L— 4<_ J i»b J**; 4AjL*il <_fr.. < a,a)l SJUajNlj 4<Jf*j^U ran) 
jl <_fr -4 (? 1 I Aj jJL>*j)lM fjjw J JJ~# J-— O .jl Juft] . jjjSLi J,,J JfeAU AjjUll 

44iUi <1)15 O-Ul A»«^Jj Af5 L»j .aJ _ja Jlxj Jit Ji JL/jJ-l j^ladl <j^l 4 AjjL*1I 

<LjJL>«j^fl l^iT 47tl 0^* lOlUl—Jl J Ojio-b dUi JdU |(5_J -lc 6 ^ 

<_p ^ ^ 0 ! jjait) \ jdb J$\ If I c-Sl _d ^(Chancery Standard) (,) c# k- jll 

4(0963) (M. L. Samuels) JLs^aUp .J j t(l 963) (Angus Mcintosh) 
Jp j . ^gdl l_jl Ip j~*>j ApLkJl j y--- jj >J 

J a-^?ULI ^ ^ v >r (_ jL531 L--~*z j- f| _^jxJl S^aj . .» •> 1 _Q I a 4 fj! 

£jb*- J$~Jl (>• <jSo (1 Ail Op- JJ cJlS AfftJJl oli4>b>-Nl j£i 4(^i*p- 
AjjdJt jP*J Jl _p-\l J5 J (jaJ AjjJl>«jl .If- j^jLs^fl 

(Wil- l ji—5l5 j (^Jl^ll j ^ildl dUJb i_i J pI a > J y-Jl ti 

.Ua <*il jj oJl ?- ja l ji ^ ajjLxII JLd^l .liam Caxton) 

7 ^. aJ>« 1I Jl^Ji^ll d)l oL>-j|l (_JLp J jj j{ *jj 

0 „ t * 

{+-> .(J_}j-dJl ^il 4-Jl>tli J I O^J t Aj 

0 

^JJI l**lx*» oj l>cA (Non-Standard) jtP ^dJayaja 

(Verna- (A^jb) LaIp tLil 4 Jad) .(Norm) I jL*a jl*; <_fwii.il 01 <ywai! 
(Michael ^laJU JOl>w» (iJUi ^JIpI [S La- jJjjJL^I Afldl j .(cular) 


jl*J0 OJdJ aJLijCL— -dl 4jjJL>o^J t J wLuj 
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((1989) (Tony Crowley) Jjl £ j t^li*) O (1978) Halliday) 
t . -jl^ Jll \^j ^IJ a',1 1 £j*/aa\\ £\y ~ Jl jJJij jl 

Jif (Anti-Languages) cjUlUI iL2w j (Ghetto Language) * jiJA I oUJsj 

• Lvijlnil jl ^l»e?- , ^l 

oLj-Lfoj Ojjiaj -Lib tijCj Jjl <k\S |ll*Jl jS O jlsj\ Jl# AjjJb»«j^/l jl I^jj 
is jjal I JUl ji-l jj# (Ol jjJl lJjjL« 3 jl^.1 ^s yj uiDi .Ajjl—ae 3JjJb>- ^y>» .,qi 
4JL&JU 4.^ia*.‘.J ip jj*a£ ^ JLflji 3 j>lillj Lil_)jj j |j CSj <S _/uoSfl oJL>tlil CULjV jJI <j 

^jULijjj jJjJU dUiS' jJiul t (Koine) tL^ul & ^lLI) . oj^wJI 

.(1999) ((Tony Bex and Richard Watts) (eds.) (oj ^U) 

(Stop) ■ 

.(Plosive) jJajl 

(Story) 2 jI£J-I i*al Jl 


jlSt) f\ j— ^(Narrative) L p^-Jl J\ j^pJl Jp <^.sUJl j J_#i (1) 

That’s A Good /Funny /Exciting jjli) jL IjjJip- j jSCj JJL^ J L*il j 

t(Stories) ollSd-1 ,±LLc . ((Tellability) u ^\ SjOi) civil c Jil (^Jl . . .Story 

( 1 “->1 • . .*.lll is y>s*- j iiy-X J. L* 


^*1 4JJ>- cJ-jIS* tf-l^v* 
. J^lj cijIJo-l 


tviiJi c(Narratology) j^JI jJp j (Story) 4 jI 5 o~ cLowj! (2) 
i^:jS ((1978) (Seymour Chatman) jlcli j Ji.) ^^ladl i_# 
(j^A^-ldl »k. 11 x.^j.U djj-L IslScj (_ 5 jJI (ajL^^-) (Histoire) ^ — * yt^\ 

(Sjuzet) 1././3 j'l JSCi j\ LjJa..Jl LjJI jo L* jj^l f jij .(i^ai) (Fabula) 
^1 jji c^SI _^l J LSjs ^ v^jIjls- 1 iJl yj> <J\ t (»_jLk^) (Discours) j\ (LlSo-) 

(Fabu- (JjISo-) (Histoire) c j jvwill jl 4i_»jdl &J\ j ioLd y j! «-ljjJI Jl »i js 
(Si ^) ^jUJI l 4 l*jt ^dl jilJb-bU ^L-Vl jijj^dl vJ. IJU1 ^1 td^ai) la) 
jji ii jij t Uy yj ^ISJ-I t jJJi Jp f-bjj .((Sjuzet) ^1 _jxj Ji ^jdl) 

.(1) J (5 lac (Sjuzet)j (Fabula) 
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yt JSliJi .(1) (J (J^Us jl (j^^.,<a:ll t_ JS- i JJUi a. .,«.,ia1l ^y> 

* 

iUS" UjjJj JjJ ^1 t<5Cs- l Jm ol^rjo (Discours / Sjuzet) o j5 <y* 

£u» J! J^l (J j LfI*iH c iCU*l ^yA (J 

Ct* ^ jj o*\ j& J ja~ Lo JL?-! Ills ,(ici^>“) (Story) 

.(4mmJj w* I U>- ^1) Owl- L^ULe .J Jv ^^a11 <1)^9 


(Stream of Consciousness: 
Stream of Fiction/ Writing, 
Stream of Technique) 


jL*J J Li ‘UImS’ / 4 * 4 ^ 


JSLlo ijl j ^J l JjjJaJ J (Stream of Consciousness) ^ jU ^ 

(William pLJj o s jl» ^-aill pi* j 4 J| £ jcu»I pJ ( y^J 

(Principles of Psycho- (^-iil pi* J^jL*) <uJj p> J p-l James) 

^air-iJl J vCjlpLJaj^flj jlS^S/l JsJb ji-l ^1 (1890) logy) 

• oij J\ J 

1 * 1 ^. oLp JjIjiII ^( c ia s }/I Uj^ L® < 3 ^^ ^ ^ ( 1 ) 

^ J ^ j*i*P <J ydl Ajly 

(Subcons- jj^ L> I jA>- -ti UaJ j^Jlj^Jl . Juj y Ju j (Carl Jung) 
jjidj aU^I*! o Ju J j>- oLiSJ |*J o^J jJ A^b'Jl A$^-i jJl cious) 
jjJaj ^-s^l ^lla ygll jji ^lLUJlJj .L$y>- LI**) 1$^- jy*-* AiJjji-l (J ^y** ^yJl jl&^l 
(Dorothy Richard- j j^sjlLuj Ji jjjs oLI j £ AijjJ-l oU j J\ <y £y <Jp 
(M arcel Proust) j s j J-^>L j ct-AJ jj j3 Uajl j t J j'JI ^\A\ j son) 

. aj^S” ^L l jl^slj ^>-1 jJl j jJad.1 

^Jl jLJ 4-fl Cl-3 jJl ^ 4t-iJU^ tU \s> Ji 

(Interior Mono- J>-b ^ y y j!5 dJJi5 ^(Phrase) ^ yS ^ jlJc^ 

# ** p 

( 1922) ^j~jy>- yj^l clogue) 

j*J .jljjb - jj (Symbolist) aj^ J\ ajIj^I J a c : 2:1L jjb J ^1 a-Jl, 

J y& AJa^ul^j t. <,( 1 887) jUdl JJlSl t tiJai 

L^- AjyjJl ^ydl aijIjj tJ j>- 1930 Jm |^s aJU Loj ,<w>L£i 
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aJjjI>«-oj |p£>o A~«jLj jJb (jlS* ^Jba i (> juj ^P jJl jLo AjIj jJ oJL^jT LajLipL 

^>-1^ 0jj JJ jA O^S 4ciJJjJj .^ilala «la«7 ^1 AaJjJSJI jl5o*Sll 

. J>-Ijl)! JJUjJI a^Joj <!l»J)U 1 3 | < J>| C *^I Jj ^p jJl jlJ j 

I jJjb- Ji (Flow) ,j$JJ a_$JL^j Lpj j£ 51 c^jp^-LJl { jh * > (2) 

J5Llj ^L<*-xj ^Jl ^jJu ol o l>» 1 12 ^ 1 L I j **jt aoLs | 

(Syntax) 4 — ^>-I»xJI ^jJjjjIIj c^pl^JLp l .^ 1 c^LpIjjlII 

(Sey- olcLi jlaJl) . jL^-Vl k_Jlp J (Elliptical) Jlji>-I a 3 jJ j 4^1*11 
^*^531 j-Jjl J tJ-PliJL .(1978) (mour Chatman) 

,£ij^ v-JUjj y^jjl&bU jd-Mji-dl* (Molly Bloom) fjJu Jjl dJlSlall 
jl)l ^liLa ( j^l .0 jw2i C->LS* ^ (J Lfr Lt - C ^Jo ciUi ^ Jp ^ jh jl^$l 
jJ-o JjjMklll 0 p 4j» jh C->*>Lalj J&-\ {jA (jL ^ jJl Jj y s^>tJ jliliJ ^OPX-JLJI 

(Rele- iop-^La ajJj ya d)l (JJ j£j <1)1 ^jlill Jp 4<Jl>- aj! ^Jpj .aJ cs^ 4 

Oj^ j ^- 1 Jajl jJl dUJuj JLA-1 \^ ojj[>*za a..^» vance) 

. 1jc« a~JIj I JjLa> 

A~^U»I ^ yi 4^J J-ll ^ jA viiJ jJ (3) 

jaJJ jJaJ :( 1954) (Robert Humphrey) ^ JliJ cJ jk ^ 

1^3 |^j) AP yZA kl* 1 ! ji I A la. •<! jj ^Ij*J 1 ^Jpo.T.II ^P ^PjJl 

( j~j^-I jl (Imagery) Ijj£sa aj u ^-^ jlS^sl 4 _/wp j&j ( 

A^ll>til 4v»^iJ jj ^1 S J LJI j\ <3^° jj ^! 

^Jj>-I All jj jllj . A— uLj p-I ^P aJlaJLiII 4^j^S' 

(Free Direct Thought) ^Sa j>- ^JtL* ^3 ja J^Ij £jJ Jp oil 

.jjLJJ 5 jjblk a^^Ap 0j3 4 

^ # <&• 

.((Mind Style) ( _ # ^j*. *> >_j ^JL-I cUijI t ^1) 
(Stress) ^1 m 


(Me- ^jjjJI jj s-j (Phonetics) oLI yJH\ J (Stress) _^Jl 

.o(JS3l Js?-!>U.lj Ja* i! jjjdl (_)^ aJI^-^AJ tries) 

0.^)1 j! 5 ji «jL^-Ij (Prominence) jj^l Lu JjJbi ^ tUaJLal 
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t-d j^0 {jA Oj-sa) I S jS ^LaJjlS^ A^jjil 4 ,jw^)1 

j { j^\ j+*)l\ ^ j£S .(Gi-raffe) J j^i 1 ^Jaill jt c(El-e-Phant) J JjSlI 

jiS'l (Sj^-Juo) (Accented) ^?1JL<» q^l^aaj ctJjJS ^u» <. Li- 1 

tJjJaJl : au^:* c 5 ^ oSl (Stressed) ^ 

* 

4 A*.*/a\\ A 3 ^\j*Jl ^s<i .(Pitch) O j^aJl AJL^b juu j.y 3 .^j t 4 ^P ^l) 
f*5L£JI J (Stress) ^J! j! (Intonation) j*JC£ll yl o j^aJl aL1» jJC 

jjt (Kinetic Tone) ^1 J - 1 ^Dl ^Jaiil :(Nucleus) 51 y ik^l y 

.j»SL£j! ^>-^1 jj-ill ^Jaill Silp 

Do you ’come here 1 often? 

j j£j oJS'jl! ^Ull (2001) (Alan Cruttenden) Djcs O' yT Jli \^j 

jSl^l jUl) 5LU* 

^1) (Open Classes) h>- yi . it oli-klL k^>\£-\ olJb-jJi JS" 

OladaU ^Sy>j J yt ^5 y * J Li Aa<CS ((jL*ilj ioU^3 I 

jSl^l j 4 Ji» At_puJl o( r LS(Jl ^1) (Closed Classes) iiLiil 

>JJ Aa^-j3 ^ j-£':' .y>^5y>J y^ ^)p _/4P • • ■ d>SLs<S>l^)l^ 

^1?La1! * ^Luj^ .^jalii! y ol L)t~db jl (Elision) ^Lp TSLjLj 

\glkw*^ ^ LjwJ g ULajJ j»SL£Jl y dLb ^ Sj^dll sj^dil 
tUaul t jiajl) (Metre) ojjJl ^Ui^l _/*->“) I <j a)SL*i»»>I j*jj tU^I U ~b~ ^1 
.(Stress-Timing) ^cJl cJ v" t(Isochrony) Jsl _J 

A - 1 ^L ■ ^3 L.- ^^LaM jJLSclJL! a. — w L> 4 ^cJj S J-p L> ^ 2 ! 

j! (Primary) aJjIj t(Main) i^L»l :sjjL UjL^L c-i d;L >-y 

(Uns- ijy~* js- jl (Weak) j (.(Secondary) j ^(Strong) Ajji 
(In-Form-a-tion) Jl» ^Js>L5ll Sj-bcu o( c KJ! (-a.‘.<J .tressed) 
(Compounds) ojLS jil ^ ^3 — ^ a . » ^ 

y* jjtS I / ( » aa^ — y y yj 7 ^ 3 ^Ji 2 „.i. f y I daLS ^ll La 

«.a (j ydJl jjjll J .(Green-House) JjLL» (Greenhouse) :S l cu 


,(j^>- jiUl) ^ (stress)j (accent) ^ JS3 Liy St.Li« ^JLwm Jl«j (*) 
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(Bina- <_$ JjliJI »l >- j ia lij 4 J-L>uil jl a y^-Li tj jJliil Jai—j ;dJJi 

(jy - l+)'.^i 1 cy) 

oIJSCJl y* iaiij OjLEj 10-9 _^!l J£ 4i>U O 1 JiJ \ jy \ c j C — — -J 
L>J, oUbb>M IjLa j 4 y-T J| y> (Formidable)j (Controversy) Ji- 
ollaj.bil Jcj ejbEs-’bM 4 ^ta iMtj jjJl ■ (D ialectal) 

o|-l£3l j->j lu j .(Laboratory) Jt» e^lJS^ LSJy^lj 

^>-Sf I ,* iaAoJJ j-dl ^jJ.1 ^ -jy j>- J3 A^vj jjl} 1 y** 4*^ Jutll 

&£* 4jjSll ^kiJJ ^LDI jllVl <*i _jll Jl 

X I X X X / X X x / 

... (So priken hem nature in hir corages ): 
x / x / Jt / xx x / 

Than longen folk to goon on pilgrimages 

(‘Prologue’, Canterbury Tales ) 


(“Prologue”, Canterbury Tales) oLl£>- 4 «LjA1«# 

£jLl« tilJL* 1 ^ (Emphasis) ^..L-atll J.*.k:..°X ol l ySC»j SJui-U JU?I £jj 
it’s white : J 4 (ajoUJI) Si jJl ^ JS\ ^!AS3l y* *j>- Jp jJ jl 

.wine i asked for, not red 

(Structuralism, Structural- tSj ^ 0 (jlj g 

ist: Structuralist Linguistics, ; .. ,.,i ». 

Structuralist Poetics) 

JSbio jybu LjSCs Ua-^aji (Structuralism) ijj-Jl 4_i*a: (1) 

jl2J .^1^ L^jXaj (Formalism) iJMSLhJL I Ji\i» <.jj yLJI j jiJl JbU- p->-yj 

Liladl i_J ^J-l Jj«j jjiil 4 pL^ tl>l<LSb j>«j Jp v~.la.tjl 

4 ( I ^ jl jw« f gL J aJLS^ bbt- 4 cl- I ■ ■ * ■■ ■ 1 1 J 4 ..«.^Jj j 44 ntbJl 

.(^ijbJl J) jS ji (oLjL*~^JIj (_j.>VI J) ojL 

4^Jajlj <udJI (ol) ■L*~j jJ Ajj^JI ijU 4 l~..»-w3 I la, .all \^J 

a jiS 4jdaL-^il J 4^1 jA. 3l 4 ^ W 4 4 bbu) jLsill £)jL«Jlj 

(Ferdinand De Saus- j— _p Julio <_$ ^SbiJI X^y JL- 

1S1 
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olJLJ ^1 la ./? a Ji j . (<LL»p J ^-Ua-^all iJbl ^1 ^JJl) (1916) sure) 

# f. 

UjUpI jSUj ^j\ tLj j— _^J| cjLLJJI JI ULa-l (Structural Linguistics) 

.(L^jl «L»il (3) Jajl <ubJI a£ ji-| Ujs»- 

JIjJI AjsSbdl <Lfcig Lti p| Jp jl^LJI J jy* y jd>" ^ j j ^>**11 IJl>- jlaJ 
Ju (Difference) .-iSb^l 5*^1 Jp jujlIiJI Jj ip^ill jt J Ij^+aS I 
. 4 _ 5 ia-dJ 1 Jl^I j)l lisle fj] t(Signs) JsV-Ul ji jy > JI 

^1 aJLL>u)I LjUll f • jJJ> Jp jlSvil viJu>P tL-oVl Jp IfLJa bj (2) 

1 .Aj^jJ objX-JLS ‘C j j >- 1 AjjUia ,_C! IpLJI j ijJssy Ji! C»J IS 

SjjjJ I Jp Jj t<jiSfl >^1 J igS ajj jiJl y j+aJ I jvjJj Jp I jd£ j»lei*Vl 

Jajl) aJjjLJI ol jjLlJl j! i(ijli?dJ JJl .,/idll <Jj>- O^j-^jj^Ip- J*»p iSl£») 

j\ t(Jlj)b ji iSjy jj I jl— J y (1970) (Roland Barthes) ojl j Vjj 
j! a-j»Ju cjbl£»-) (Genre) ^j.jJL- 1 J>-l.> y° j^-lt i_jl y\ j! Ll^LiJI L y3j\+tajl-\ 

.(»_ijjji y jlijijj J*p <3 lc^ 

«» . p 

Jp L JILo 1975 J (Structuralist Poetics) L.^ 

t^jUU ^L-aJl -kbiJl Ji jiSt °L^I J ^>- ^jJi J Jo-*j 

Jp (Literary Competence) Lj/NI SjJili <u ^jLa ^ t(Reader) 

. ^Jtu ^ jju ) ^£J»J^lJI i— j./a'lW c) ^J^ - Jp 

L^lJ jJu j t jl^l ^ ^UijI aj j «*. « H o^jtS' 

tj jJLI I « ^_5 ^T J ^ Ij ^ *4*1) 

Ji*j U Jp IjJLo-P pj t^L-'Sl! Ajj-lJl oLaJ^ill aJp-L-u>j I J^ali Jl 5 p. g .*a>i 

.(Post-Structuralism) aj^jJ I 

^ J5^L 5^11 oLN ji I j ^JJJ^ jJ? (3) 

La j^wL^J J^p lam>> ccZp’Li^LmJ J o 1 J ojj ^ . t.1 1 aj^LaII Jp 

‘/PJJ J<J-I Jb“ cOLxajL ^jU ^Jj JLtal Jm 

0 p 

(Descriptive a_LpjJI o Lit. .lib tUajI te»L* t_i ^*jj . ,! 1 11 Sb*L>ti« ajjj>cJI 

.Linguistics) 

.((1996) (Terry Eagleton) jj^J-Ll ijy3 t Jo, I) 


liiJI 
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(Style: Style Shifting) 


JtiLJl J j»JuJI Jp Sjld jJ.^4 Juu (Style) » 1 ..■■■ 1 <jl 

\js>. 4il> L aj**a>-j oULJ j--< j-Jl j ia^-JJI 

ibUj J^ isLyiNl; . L^«S <d I |*Jj <daj! JLaj ix—xlj SJp iiLjfc .eJUJwi 

.LsLa^j hJjbtf iij bi*LSjj EjLs- jaUsl> J5 ■ > JLiiij 

^ U-jj (_$l tSjE^LU Stal (Stylus) i_j JL-VI o\5 tSJLA>^ll b>-lj ^ j 

.(Metonymic) ^J'cS uLESGl iLj** { _^*j j 

(Ex- jwd J 45Jwtl1 AjbJaJl Jp objCA (j ^ Jbl (1) 

Jb> tfrLi^l; j*LaU iijjJa iiL* ol ^ Lie j\ LE£)I J pression) 

vt-J jJ- 1^1^ ft’ .A LJj E L» La Aj ES^ ^jS- ^ 1 ^ Zj -Xf . ^ . — ^1 1 ^ I ^>v*W I 

(JsU? ^ jJLa^LJ fc^iW.A ■--. .,.^ J l (.S (^aEJI j^aw. 1 L ...■ ^.L-: u ^ 

.®EwwB j! Oj£a 1)1 l ^)L>co 

;UE£ (Styles) ^JL-1 *1L* j! ^ (1) J *>*+\ jt\ oUljli-Vl Jb-I (2) 

p * * * 

iLlill ^Ji, jl Ufljl t( jEl» JjUa j Jja iSEa) iiJbsi (Situations) olib* J 

^ 0 p 0 p 

jjK. ^1 jl ^b) (Stylistic Variation) LjJuaI Lp jl 

jJL«*S[l jU ttiilJJj .(JILL* <LlzS^ j\ L £i \ ^SLJI Vw^J j ^ 

■la o.*..l 1 ^lla-^a .<Lo'Vl js* <u*V I *1 j~*> 4-iU! *»! ^ Lp^yJ ojLipI ^Ss^j 

** ► 

AjyJJl ol^Jl j iJLjJ! oIp^iJI siUd Li>l 4j( c xi^.l ^jo (Register) ^ yJJl 

* * t- , 

. ^&\jj 4-^0 1 cIjULwu AjiLlP^fl 

JL-a Jl JL-. Jxai ( _ r J (Style Variation) *_j ji^Sfl Jjj (3) 

UL^-1 j U :(Formality) i-liElJl i»->sy (Medium) Ja-^jJI u»>u Jj 

j?-bi4 t(Decorum) <iU Uajl _Jall) .(Style-Shifting) JL.'l/l - J>>o 
Ob-'SlI cJU J olJl— «Jj— ~ a^~JI ujjj'i/ ^LJj (J 4 ^ Lasjj .((Key) 

(Wor- a a>./al I o»l jJ i_j jJuiij (^yA-^jM) _pedl 

^j,r? A 1 Jj| 4 AA>y gill <_ . » l bwl |» ■ . Jli A^pl J OdaiJl t'-lS'. . dHst) 

( jj j~"Li) ijjj&jj '^-2 ^ 1 ei_^c*ci baji Jail) .aajLaII ( jA i_ > jl !l 
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jJc* jil .((2001) (Penelope Eckert and J. Rickford (eds.)) 

jU _^aJl jJdl JJJ- J t(Gender) jt (Class) iSisS" j_f t(Variable) 
olSLi j\ kakiz ?-Ls> j\ J t(Morphological) J j\ (Phonemic) 
ai . (j -A®" 

iL^aJl jj j £*» ^Jl 4 _ .>- t^jJL-1 Uiil j (Accommodate) t_L5^ 

• f j ; : ' 9 

^ j 1 Aklil to JLd (4) 

olite-i jl 4 t jdsoPjl yJit 4_JjJol oiJbOj jl I j <jdJ JJj U j\ 

L)^j . h '. _ ,<^L^-I 0*5 <J 1 jr 4 j Jtp ) j^lljl 4 )_ja 11 ju 0 *Xtj^j >-■ J L*) ^ 

jl £^>jl oliL*. jl <uil>- 

AP j)® Ail ci^ ^y k* j 4 jcJl^J (5) 

. <LS»t> ^1 ^1 (_£ ^iJ jxOj ^1 <jl*^ !^_mu ! 0^-jT JL_j 4j ^aJJI cjl_> 1 J-s^l^ 

^ p «• 

.(Text) ■ 1 1 ^ji***w 4 J^* o*Xj« J^**u *Aj J w^- ^_j 

(£J j\ (.ytj* j (Ode To A Nightingale) jj J J 4^1 l--* jJu*I 

(House-Style) okil J! ^ jJL.1 Jj (Emma) 

. oLojJLjSM J ol*l j^y I < 0 | .4jL^w? jl aJlpJ. 

k_jJLxf tLiiijJj 44 JlUI LwjL^i! io Ju-uSf I ( 6 ) 

jA La .jj JJ 4j1p 1 KjjJ)) l)I ioJJ c-Sil La 

jl a j£La} \j\ ^ ..».^ ad . ) a_— JL 4 ./..^ j t5j_rU Jaw 4 *Dl ol E* 

SJLa LSCJ I J LsE- (jJaj Ualp j .^Al« t (Theme) j_pJ-l 

jl L& /aJGLp (( ’ &y*£ oj|^*** 4 — 

jl t(Miltonic) jjla.lU 4 _jjJL.^I ^s- ^^> 0 ; tlJJl! .(Idiolect) Liy a>J. 
o|<-Jl» tliSJbj .UijjLJi iw jL?-Vl v_JIp J t(Johnsonese) 

j j—ojT LaJw Cw l U ;Jjlo*4>j Ijjjj jLj>-'i/l oJIp j < .;.<: 4 jj ajjaJJI 

_. * 

jj >=*-'j c~-~«Sol ^ Jp I jw t (7 J-^i 41998b) (Sylvia Adamson) 
(Style Markers) ^ ^L-t ol^l j ^ ;(1964) (Nils Enkvist (et al.)) 

(Latinate) (^-b_^>oJl i^-AI) iiL ^>^il 4 ^) 

(Forensic oj J*..- ; I Jj 


Ji» oU olJLJ j— « j—JI J .((Stylometry) <_j jJL.^/1 y'y UaJ jiajl). Style) 
AjcJUb Sljl ^1>L 2 j\ 4 S> jaJ*- 4j ^A ^JLi Ol 0 -La <«— - 1 ^^Lwai'bM Cj| it -wul^ 

(Perfor- j! e-> jJu-bU .^Jl . j t(Hairstyles) yul Jl 

. ® ® ^--. J L* ! La Ja ^a _/ull . j jcl) \s r y* ^ La mance) 

.((Feminist Stylistics) <>j~^ oLjjL-1 ^1) .*>Lu j\ 


La lLa 4uJ&- AjlU ^LaJl ^|p J LqJLxj e_dJjpa ^5* <j| ^- s^l jJI ^j^a (7) 

i— j^Ju^SM uij jjo . j t I Jb>- jJ I jLi^I ^a o^-jr ^.JLuV I 


+ m * * 

Lu^>- ^ p-LaiJl JL* lo jp- jja jlS” JtSj ^3Lt jA I ^a oJL 

<wi?UJ.I j (Theme) j^ilj (.(Form) J5LlJlj (Genre) ^-jJLl ol>-l>- <k--l y 
(2008) (Patrick Studer) LL^?L Jii LDJJj .£jj ...(Adressee) 

.w^)Ajc4 ^Li>- IS* ^ i^j^JLhofbfi 


e-j ji^bi ja c^JJi ^ t jL^Sli eJip j j* ji^ i* ® 

J ^yM ^JL-Sll jLi>-^n v y-Jy ^JUI ^ 5 Jdl :(Conten) j j^aib (Style) 
t(Money) ^ y (Loot) jl t(Horse) y> y (Steed) t_JlS3l jbM b^i .,^>11 
ohbl Jill Ojji- y e-Lalil J ys.Ja. ~3 L»- ^JjjJuVl Lijl j\ ^JjJ. 1 JJli.s y" If* 
y k— JL .((Monism) lob -! j (Dualism) LtU tUbl t JaJ) ?s ybUJl 

^jJI (Propositions) Ll.,^2ll j~»j 1* y ly jdl I*_ajl j\ ( _ # ull ^bJl 

l(J ^ ‘^ 5 **!! y j^*Jl 1 I (J jyi 


Pater Passed Away Last Summer, 

My Dad Kicked The Bucket Last Summer. 

aJLjJI cJllx-J^I oj, ^1 ^ll oLjLJ y> JJb c<Jb yzj j 

ilL* jl (3) jj ^ t(_5 j-*Ul ^^xdl J^viJ ^Jjtll y* !jy*il 

y t_j_ > L u Sn Jl _^aJl ys J.I y ^,-Jj (j\ J yi Jj-Ij JjJ* y jiS’l (jb 

. L« J) (( ^ ? 1 Jals. I )) ^Cj J I ^ Jtl l ys £- jjj ^ | J*® Ld ^>-jJI *U>-UI 

yjL,S I . 4jo y^i ys ftf l...,. n .j ft <]a^j )) j. .Ad Lj-I j to hi j I l 

.((Zero Degree) y~t> Jail) t_j jl— I <uJl! y la,.— Jl 
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y* 3JL>-I j kt- y>J~ iljLLa jj 1 ; jL^lA! Ajjjli <j j \jL& (9) 

j (.(Norm) jL*il y& (Deviation) til iiJL g y-\ l* y^ ** o^-JI 
((1964) (Nils Enkvist (et al.) bjjAj c — ~iSb\Jaj\) oLl«J| J i«uLi ajjU* 
k-JL tliSlaj .(Corpus Stylistics) jydl oL,^LJ J I y-y UjLp-l ^ 
Jjud.1 £* aJ jliiL ^5b <_j jLA I j Jj£ (2009) (Hans Lindquist) jjS'JlJ 

U (1 ) Ai jk^SII ill (J) ittUS ^ (Ljjp _^>Sll (1) jSy. ’ • jA jj-'li jl 

^ijl kliL kfi y* y a byuS Aj^y iilife ol -J (_^iJl t jijd Lli 

y> 4 jda» _jl yOj A <j jkly jS .1 . 1 j iyiVay b'^ki^J iySjyA (Jib 

SiU (Common Core) IS JLill Si jJI j d $:.ibL j\ t l^jL LyJJI j^Uil JjLL. liill 
(Fore- ^ X a*I ' jl y&y&j 

. grounded) 

(Style) t-< jJL-SlI t(1995) (Debbie Cameron) j jjy 15 ^jJ C_JL (10) 
i^jLu l «Lo» d)1 Ly ai ySA :d_>-xi-l Jj-Jl j (Commodity) «ApLki y> 
(Uni- 4 jwli-| j^azi\j (<c*j^Jl O^UJ.1 9y yA by^ 

jJ$ .(Stylistic) LjjJlX «o_u yJl jL^I# .versity Mission Statements) 
(_5 y~b\ b b A l) J JT ** ^^Jl «4lL S j^dJl e.XA 

Xj& UjLd y (i CjLUarM Jj (^A 1^5" ®A*lJb y> yA ^iyLUl 

(Lifestyle) ^LiJl ^Ik^ll ySbu .((1991) (Bourdieu) yj>jy) .U* ^yUl j 
(_j jj vilUS" Jh! I) .LyikXbl LpIju^U kiLaiVl (Recycling) 3 ^jIjJI SL>- jJL.1 

.((2005) (Rob Pope) v y 

(Grand ^ j jL-l j ((Community of Practice) j-JaJl 5JU- \ baJ\ J&\) 
yjkJ\j ; (Middle Style) Ja_- y° <y ji—lj ((Idiolect) by j k*J>j (Style) 
(Styliza- t-i ji-»\'l ji>- ((Plain Style) -k— .; ^L-1 j ((Mind Style) 

(Paul j j-yy by (LLl ( JaA) .((Textual Intervention) yb j (tion) 
(Geoffrey Leech and Mick Oj^l ciLU j ^iJ ^ yyr j ((2004) Simpson) 

.(2007) (Short) 
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(Stylistics) 


wL~ 4--:- i 4«4jJL»Sll 


I/j te*5Ul ^ «.(Stylistics) S-jjJL-'Sil 

ULaj .AAbsi iojl—l objliL iJs- fill* ilJs- j (JJ j^i. 01 

JJLJIj cjUUJI y ol ^1 ^rjt ■ .>LojL»*i!l <_) £yzl I 

.^1 

< .*> jjj jj ^JLxJl o (3 (1) 

J y y 0^‘VI jjJlUJ.1 jIJ-msI Juw .ip'^Ul j (Eloctuio) jLJJ l £S\ 

(Charles Bal- Jl> JjLi dr 4 V-4 (Stylistique) (Stylistics) oLjjE-S'I 
L jjj\ iojEtfSlL y jytiy^t ji jJIlo ji (_j j^uj* t(1909) ly) 

oLu aii . (1948 (1928) (Leo Spitzer) jji_— jJ ^ ^jjJL 

l?“j il-Jac-l I ly ik£ ^v«Vl SJbdl oL)/ ji\j Ulki^ j oL-r-Jl j Lb- yojJ 
ai-| J k^jup ^Jl otJLJUl <3 c_j j}-\ Juti to olj^laj Ij^Uajl 

-LftJl j UjLJI y° A-J ji 4^JJj ^4 40 j£S ^Ijj {j* Lj j-b* V I Uaj (2) 

tc^j^ Sj^ ^jLtJI tJLxj Jl c(Literary) Jaj .^LJaJl 

. ~Lj*j *JL>- J| ^/a.1.1 I Jp £*xlj J^*L jj Ji oLliVl <j J 

kJJcJLjN iw^LsS' jLJ y& cjL-IjJl)! l — .LpI <— 2 oj 

jl^bV fcL^li Js>- (j ijP j*/a'A\ aJl5Li!I olj-wJl ^_iW3 Jajii 

cj Ip j+p ^11 j\ A*oSfl C->I ^bll -bjji j\ 4^ai]I JjjIj J a .J lA p j Jl 
iUaJI 4iJj l^L pjL> (Linguistic «Triggers») ajjaUI 

. A.l.o»fc^- aJ'V ^ LL tL« ^3 Aj^aJ A^k-M# Ob kA^S'l^] L> 4^-0 *,G * ^ L 

> xJLl' j J oj ( 3^ o^l j^^-\ 

aJu jb 3 y>- A-plJaj^/lj L^lqUJI |» l5o-Sl 1 i— . ". ^ 0^>jL-*>Sll JLj^j 4tJjUi j 
jlS^ .(^^pLJajlj ^yaAlp Jui-I JLfilli jl jj-J) . ol^— Jl ii-bc® 

\^ CA^oS/1 J+A lU ^ <jS> yj? y* W 4j j Lin ^y2> j^d>o lj j» i — 1 

(F. 0 . j . 4 •«*«*».! 1 J t^JLL ^jp oLt^ 

oJLa 4i-L-^ I ^ j .((1971) (Fowler) J ji J&\) W. Bateson) 
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U j (1996) (Ray Mackay) ^\S ill* ^Ij <J UjL>- I jJ 
oLjj-LvSf l .(1999 j <. 1 998 LOjy - Tj Jblo ^lajl) 

A^>t ^ ^jjl l ( La. A^^lp^j) Jfi4d ®4*P 

. A^pl »>lj ujbll J 1 4^>J ^w.v a j JJj* 1 J <uLJj 

L^U^lla./i^j ^ : .,57 jl j^m *1 Juxj t JJ JJ 4>wJj (3) 

t ^ I ^ mJ I i % Ju l 1 I o l5" . qj Ij lw.U o JL> jlJ-I I j^ltJ I p ^ j 

» . * 

Ol ~« ^« ll l <jj lijLLo^Jlj k— jUaii-l JJj£ jl5i iljb-jtj-yJI (jj ,\;y 

^Sj . ob_*Jl oLJl 1 j Li jaII oUI Ul SjjJb-j i^JLiJl w'LkiU JJb£ jtS 

ji _5 tUU-I (Steam Stylistics) LjUJl ojJLiS/l ^ilx^ 
(Pre-Corpus-Age) oLjJI JJ L. j^e- J*- ilU-^U yjU ^jlil 

aJ| < ai-I <wji ^ a * A " ^(Computerized) k_— JJi>u)l jt 

£j> tJJI JL >- y V . JjJJ ^ JJayao J t( <3L>- <j 1^) £*Jl alj^aljj 

(j)j ioU»i! Jjjb (J^ ojJiJlj ojL‘l ^Jp oj^U tSJiSjM tLiJi 

t 4.1.k> f T . . 4 , J^'’ ^1 (jj c^ju^ *1) toJJl i ^JiS* 

|*— <Jp 

t4*j.}^)[l 4 j jla« 1 \ 1 ci"^ ^4 *j^JLw*S[I »X>qJL * j (4) 

.<ul*ll Sp! jjflJl l«Jlj aJL<L->- JJaJ \^j JaJ-1 I Jla j 4jjl jll olj^kJl jl 

^Isu!) (Reader) _^>kj A*Jj ^^Jl JJb JJJJj 

^ j t(Theory) *iJ*j ^(Affective Stylistics) Liklp <LjJLJ u!*ia 
toLji^Slli t JJi ^oj .(aj yUj ^^Jl <— a-Sl J-«U» ^Jp 

i)llA 0 01 ^ JJJJj cA^Jj jj^Jl ®c3 Uiijf <Wai^ 

. a^a Liia 1 

(Li- oLjU /oLjjJlxI tjA* Ip ja«j UL>4 oLj jJ— .«* (5) 
'.(Linguistic Stylistics) JJLJ oLjL-1 jt terary Stylistics/ Linguistics) 

0^1 I y~** ~ ’ 4^^* 1^* 

oLf jJp kLjal k*JL-*Ul oLujJLtf^ll J-^- kkiiJ^ .olJLJJl ^a 
jLJJl a .* j 1 y^Sj Jj j i a y i jA i) 


liill 


638 


jl <_£ jOi g -.-s- ' J L) L*2 jI I j^Jl <j (^JJ! 

^JLk^« .!^> ‘(1980) (Deidre Burton) jJb-d VV”^ y-p^ 

.(1986) (Linguistic Criticism) jLJ Jui y* oLjJd-bU (Fowler) J y 

(General Stylistics) LU ji oLjJL-l j (6) 

iLydJl j\ ‘Ail) LoS/l Jjf- olpyll JJl^ (J^~i Lkjj ^lia.,rt<»5 

(Lesley Jeffries) yyyr J— J J~A«j .(1996) (Tony Bex) ( _ r £ ? » !>li« 

oUl 1)1 Jlsft ^jc-J ,yJl ‘(Critical Stylistics) Lai; oLjJL-1 (2010) 

(a-Jl J[ tUul ilLJkp- .UVt Jyi ai! .(CD A) ^aiJl wty~i J-l £ j LjjU! 
jJ-ajJl y t_ < _/UJ £_«l _pl J^-I lift .(CMC) i_^ j-*H-Ij (JLatVlj 

(Sociosty- ‘ * a I J l ^ ^yoll 

i*^(i*) .a*p^i>-I ( 0 >IpLa^ ^a^IopI tiS. M a*J tbli* distics) 

.L«JL!I (j HoLi _jll® _jt i(oLI ^3£JI y)y -) ‘l~LjljJ^I 

LjjJ y> j ■•»* 1 1 Jliill a - L SI <_JUa)l JilL! j cUpI ...■-. 1 1 (7) 

wo"Sn i»jJl (J Ltt_Lc Stats’ oLjjL«SM ‘L^-jJjjUjIj 

a . . ^ . . i t L . . •- { I j ^rwJ.-»' ■ I a»^Ji>*j ^ \ t ^ o lScl a . .. . . 1 b 

jy*jj .(Applied) LiJaiil j\ (Pratical) LLjJI j (Pedagogical) LoJutill 
ikL jLa-^l k_Jlp J (1975) (Henry Widdowson) jjJbj <J , >* 

* p » 

JU <-iyrj ‘(Michael Burke) (o j ^dU) i ) jy JdU*~« ‘Uad ‘ jLJl) . J y£- 
(Greg Watson ( j j ^U) L ',^j yj\ j _j t(2005) (Geoff Hall) 

oLdjjJl j i^-jd! J L^ ;tal oLjjJL-Vi Oj»; .(2007) and Sonia Zyngier) 

.(Subtitling) Lp ydl L = 5( c o ; -Jl 

p # p. 

<. LoJ I cJIj ULJ j i 4_^j j^u L>- o-*Lo ^L-l j ci*3jjco lI^LjL-sJ cL^jI c jisut) 
oLj 4 (io j 4 tAjJLflll! OljLJJl /^JLdlil e-jliaiL-l 

j t«u-Li_p o L j jJL-jIj i<jjoxj oL j c 1 Jlajj 'Uai^-! 

(Andrew Goatly) J;l y> j^o;! (.dULS - ■ cr e£S\ oLJLJ j jL-Sl ^Lij 

0 J_jjj 1.(2009) (Christine Gregoriou) jj jy^j* CfP—i J> ‘(2008) 
.((2002) (Peter Verdonk) diJ j^i jdj ‘(2004) (Paul Simpson) 
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(Stylization) 


j*£ tux' AP 

<-jup ^1 ^ L m i ^l*J i ^ 3 .jj, L> t i. ia t ^1 1 .apLJI La fciJ ^_) (1 ) 

.>-1 jL-’V La i 4)31 ^\ jJl J-UiJlj (Imitation) jJLiJl lx Si 

(Dual Oj-^aJl .((1981) (Bakhtin) jjc^L ^JLsejI) 

^ yA i ^J| AjLta if I Ij . * .a! 5 -Jj d~o Lyall j aJLill k .* I (.Voiced) 

^1 jjdl 3 ^ '_t*j L. t o (JlLel (_) ^ , (Parody) L^^^LJl y~ L**Jl hXJL&il 

tdL j&i 31 jJ\ y> JjNl J-ai]l -ar^-r 3>* j?'^ (Stylization) lj~f L^JL»I 
: (Minute-Taking) i$ AXJ>yJ\ <_j ^JL. V I TjJLa* sX*J <.yx> 

May 12, 1827. Joseph Smiggers, Esq., P.V.P.M.P.C., Presiding. The 
Following Resolutions Unanimously Agreed To : 


That This Association Has Heard Read, With Feelings of Unmingled 
Satisfaction, and Unqualified Approval, The Paper Communicated By 
Samuel Pickwick, Esq., G. C, M. P. C., Entitled “Speculations on The 
Source of The Hampstead Ponds, With Some Observations on The 
Theory of Tittlebats”. 

(Nicholas Coupland) xy^jS yX* Jlt»l ^JLJ j_J i^dJL (2) 

(Sty- 1 JL»^U jJl «u> jj*ll < ’ >Sfl 0} t(2007 j 2001 ) 

LajLipL j CjS rJl cjL_^LI j LiUi ii jjlll lization Performance) 

.(Context) JL-JL L^u yX Jp Hx ^il till; j* (Deviations) tulil yX\ 
s, ^ >_JLI \ 'yz&i ol ^ g'A ^ ^ JLaIaVi 0^» G 'w>- j*** 6 3 

• a'^Lp! (1) 3 lc^ L.SjjlJl oUlsJ.1 jjA j IaJJj 

(Stylometry, also Stylometrics) <_■ ^L-Vl w >-Li ^JLp ££ 

yl (Metre) aJ ap^Lp djU) ^JL* Sf I ^a ^p ^aJI U-a 

(Geo- a~.JuAI jJjp jjli) ^-LS i _ 5 jwj (Meter) Ja 4 ^ yul J5w5 (-Metre) 

. (metry) 

^il^l LjUa^-J JJL£ (Stylometry) 4 -jjJL/Vl ^LS j*Ip 
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I j^S C i+-~xz ■ <Lo^l I ^y> ^iS^I) <— aJIj -b J j>^J <LjjJL*^[| 

jjjjl J-w'j LjJ-aj Ja-Jj! Jiil .(Idiolect) aj^ ^jUI a>^JJI j\ (Style) ^ jJL-j^L 
pj jS ^1 J\ d Joi\ ^Uai jtS .(1978 l'&j>) (Andrew Morton) Jijy> 

(Pericles) l. a< J tzU 4.». w . d L> l ^ 

. > r ^JLi I * ^>*S ^ .bpl 

<-*> ^L-\l l ^y*» Lu3 ^Jlp L a Lgri-U* c* r ^dl aj^jJlI l Jl ^ ^ .^* > 

(Col- oL^waJI j (Connectives) jJl ol jal j tSLJ-l t a^JLSCII J 
(Foregroun- 5 jIju^SI J tgl>c>- ^ 5 jj ^.J l^l .locations) 

w-i ^ l ■.«.*' jdj ^>*j jJp cJUj«i^! Ljil ^^1 j*il ciLL? ^a Jj tded) 

.4jj jllj ^ A>- J jJ Lflij cLa / 4j ju,^ (J^>“ l J l>- oC ^ J tc-jiJjil 

AjS 1 \ ^ aJ^Ia-o .aj^Ia^ L*L*I ^ a 

0 A 

jLa® 4*1S[ I Jl>- (w^waJl ^j-« 4^£ ^“1 4->-U (J dJLlj £A 

. aJjUJJ 

p. 0 # p 

oLjJL<lj ((Computational Stylistics) Ajy-^U- oLjjJl-I U^tjl ykiD 

.((Forensic Stylistics) aJ yili oL^I j ((Corpus Stylistics) ydl 

(Subject, Subjectivity, etc.) .£lj . . .ajIJJI tj^lil! IjuJlI H 

( _^5^l aUM j ^s. y, (Grammar) yJl j (Subject) J^liil j\ IjcuII 
J-JM J (Predicate) jJ~\ (Verb) J*iJl lyS yj j_~j t^^wl (*_-5 y) 
JjfcaJl ijy (Agreement) jjlkJ! Jjja y .>j4j ((Declaratives) Aykl 
(Present Tense Third Person Sin- y>U- 1 yjJl J j yll oJlill l _y»>..-ll J 
y\ y (They Hate Elephants j (She Like-s Elephants <.'&> gular) 
They j (She Ji. (J>^»1 >-® u^l y) JJU- jJp 

jW J yA jl yj I-U-. J,) iy m yS ,ju!l <J1 J^4-l p. ; -- a . * jl 

JjA (yl A^y-L# *~*jC A a. ... 1 g 1 1 y. aSLl^I 

oi) JpUH .(Comment) jJjJ y (Topic) y j\ (Rheme) _y - j (Theme) 

jSj y (5-Ui JpUJ! jU- ,s Jl i_JU- J ((Message) aIL^I jLo oL- 

.((2004) (Michael Halliday) ^IjUU (J^^v 8 y&') ^ «i> aJLp 


O ji yJ) tbv oJOJb*- J oliaA. <u ^Jbc -U>- jJ it~»- <db^ 

i^b oIl«I_^j V jJjiLaJlj (Theme) .SJUJlLI ^ jiSJ sUa*ll L. ^L*l! 
y ^ (Fronted) (Direct Object) ^Lil J (Money We Want) 
.(Grammatical Subject) ^ ^>cJl JpUJI t(We) JJ j^Jd! 

t(it) _> jLcj" il5^L JJuJLli It’s Late jl It Is Raining J 

(Dummy 4 _sJlj jl 4 *pb LJi' J} ^Lyi J^Ull ^ (it) jl 

Jc-IjiJl (Finite Clause) _yd\ J^Ll J-AiJ yH Subject) 

(Imperatives) :JpI ji I2> J^A-i gdjjl JS - j£l .cV j 

^UJl jLs-'bll i^JU 1 j jJpljjill i_iJL4 .(You) Jaii LA 

4 (Context) jL^JI y L^-o^j vL~»- 4 CjL. jJl Ji. Lb^Jlj 

Monday Morning: Felt Terrible. Got Up Late and Dashed To Work bit. 


<uuax!I j\ (Logical) 4 .j?la:U oJl ys 4 ^^ 3*111 til y 1 *^ lS (2) 

C _jLtJJ LJ.I (Passives) J ^>uli Ltil J-JLl y> Jtf-lAll 

:J .(Active) 

The School Captain Was Presented With A Book Token By Joanna 
Lumley. 

.jjlS :<_£ y*d\ j ( _ y Skil JpUJI y> (Joanna Lumley) _i 

Joanna Lumley Presented The School Captain With A Book Token. 
(5 JLp1A) y- ^le- JiLio jy*~* <u^ tibLJ) ilb-l ^ J^lALl ebb bU 
^ jJjlJU Leil J^JL! J Joanna Lumley Jju) (Agenti(ve)) L Jut. j\ 

The Sword Cut The :bb*) (Instrument) Sbt y-Ji'S <j y-\ jl jj! .(sbb^ 
He Was Presented tbb.) (Affected Participant) yLa il jli . j t(Knot 
jy . j ji t ^ILI t(Inversion) (_JUs 4bJlljb 4 ^1) t(With a Token 

.(3 J-uai 4(1999) (Douglas Biber et al.) 0 j y-\ j 

(Not- ob— bUlj (Self) oljJl ijyij lA^e-jy jilj LjlJLII y> <3 jAll (3) 
y 4_jibll jUj Uutp .^1 j y J yj y> 1 cii-JlAll J Self) 

Ljb j--~' wiSi .1 y * 1 a . h I L ) JU j>*j jy aj\ qj 1 ^ ^ ^ 4 U (3b 
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£3 jl l«Lj&jl)l o"i/b>«AJ ^wcjl pjbj U ^JlSj ^jSi.st'aW y jSS .iiiL? ^1 

oL*a*Jjl j a Jill (ju (Mediating Subject) Ja— y JpliS" J«ju ^Jdl jjUl 
iJl-UJ S-jjL-’SlI ol^ I jJl yja£ .((1982) (Ann Banfield) JdLil jT jiaSl) 
J o)l j£j iJUD'yi iiill j t(Stance) <-ii jll j (Affect) yVl o(-« l.^a-.W 
.((Mind Style) yi y JL.1 tLaJ t J&\) .(Focalization) yS jdl 

f f i ^ 

<Lj|j Jlj tlaljC L & yj> y (jj52 ll)i k— 'Ua>- (_S J <La«jJ L) Ijts^ 1 . * . .n \\ y, 

(_£ ^JCLlI Lj 1 .(I) L)l J’ i^i ■ iO 1 1 y CjljJJ J ! .iatp Ju 9ki La 

i)U- o j-i?- iJb- ^jJl t(1966) (Emile Benveniste) J-auj y jill 

J (Subjects) JpI jill y tjci! <jy y Jv Li y ; lS «jEJI J 

lEjJ-I j \ (Enounced) JijiJLLl J*Uj t^*2LScdl J*i J\ Jaakll i^Ua^l 

J y (I Promise To Come on Sunday) Jiu Jy J (I) J> «iiljJ j 

*b OS) y «I That Speaks * j jiLJJ J*L* j JaakU Joli 0^1 

• >S ^31 y* uy. y -ks* a?-!j y% j y~ y 

(Speech Event) ^*5(531 tEJj-1 J t^»!A5CJI J*i Jp yS jdJ Jk j (4) 

Jul» Laj CjIjJ-I AjbSCU <Uv’U»5 HU-1 t^-lj J^2 Lj < Sr~ a klli ^b^il i<~Jj 
jjjJj bUS y Jtaul (ju5IJai-l Jbo La O^Joiji . y>\s>- yu Jp CIljJ-l 

Jajb iijUj :(J ^LpL» j j£j) ■cjtcJL ^^J-lj y-')l I L*h*l ./*’ J.I Jp CjlJJ! 
oJJIj UL* bJ ,j y6 jd\ (Subject Positions) JpUJI ^il y J\ j\ j^Vl dll; 

^Jl ijlaJl aiaAi ( j- J j ^Ej y tLaJL>i kJ^Ltll . 5i La^tl 1 j 

(New Histo- oJbjJ^-1 kjlkjLdlj CjIu^.1 Ja? La oEaljjJl 1 

.(Subaltern) ^Ell j\ J&U5I 1 Jl*. ab \Ju\ sricism) 

^Ikvxa (Subjectifxcation) lu.jJJI (j! iJllSl Jl JJ.I) (5) 

*b Jj iiill J*jCL~a y- y k_baa (2003 !>ka) (Elizabeth Traugott) ^uyjy 
(Conversational Implica- ^SLSJl uywidl Jp j^bdJ sjlo^- jLa> 
«Bleaehing» « _^w ai;» Jk* tLkjh .JUajliil j I jil ^JU I ture) 

«In « ( _ r -Jia# yC cJlS" (^51 jJl J) (Actually) J di5L* j , ( _ 5 aJJ 

,(U»- (Indeed) j (In fact) jjli) the act* 
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(Subjunctive) «• UoJl / ( _^J I /J» -ill Lw> J|| 

4.W *-yC? OjLSt^/l t(MOOd) AA W? ^>«jjl (j (J,| LjJ-flJ 

(Verb Forms) J^uJl j y>^ ^IpJlII jI ^l^JI 

oL<3jl*lJl j\ 44JLo-i“l y> Sih£ 1>\J\ jj 4 & j t(Indicative) jLJI JSLU! 

.(Modality) LJ jJJ 

(Fact- 84 jLJteL| 4j<~*as)l jl ijLJl 4j»^aJl (_j 4 .».j^a.l I 

tiJlill ( ^j„r? > t 1 1 . 1 ! j*h ja o tMood) 

4 »u 4 > Jjlilly -She Leaves Tomorrow :b(!L (-s) « ^aJl 

v^lA* o* 

c J .1 Insist That She Leave Tomorrow :bL>> .^Jl jl taj 

Jl*ibU s-UjJlj a T . i \ 4jt^2j L- 4tjJi4-! 4j^JL>ijbfl 4*LSw.^ 4J dlLft 

(e-) frL^jl ii»-V d~»- JujJiJl ajj-LjJ^I il)jli) (Lexical Verbs) 

4n«,ja) ( j AjJl (j (be) J-aaU 4 . J L) j .(^i-l (j (-en) j o ysil <j c-ilS^ 

(_} ((_g jS»l ijA iLLl <UjJla]I JjJjIauNI /^-a) (Were) ejj^all d...>- ^La^ l l 

.1 Wish It Were True :*>La a jiil 

£uLt ci*^ - ^-jJb 4*^ . /» Sz^y* 441^4^1 4.XA l*Sj 

4jw> vL->- (Formulaic) i)L* .(Clause Subordinate) ouhit 

iGod Save The Queen i'tii* :(Main Clause) J\ iLJLl J Lai ^uill 

. Come What May j tGlory be To God j 

^L>ill 4j «— ijl yJLJ! il) j-- J I /ys JjSh v-j .,r3'. H SL»fcJl LJ Jil 

» ► * 

May j Should Ji* (Modal Verbs) aJ yy> JUil j\ 4 jLJI 4 ^ ^Jl ^>!jL t Hi 

(Informal) L^ j fT*- 44 -j^L^! ci^ c3 

I Insist That She Should leave/ Leaves To-tl Wish It Was True 4 ^i«) 

y^]\ i^a cJlj L) t IS jy>Vl LjJUJVl ^db “-r^ biJ J -(morrow 

p * 

Jb»-I ^ll (1) j2i\ 4jjJb»ijl (j iy>lp* y*u I 7 
(1985) (Randolph Quirk et al.) o j y~\ j ^jtjS j-L! j <^1 

JaJaai jl y j* jyi ^1 4 ^ 4 —Nl J^JLl J (Mandative Uses) LjL?-! 


liiJI 
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(Mi- 9 ' I ^ ^ys ^Lt J-^J • a " ■ ■ ■a 

The Board Recommended That The Proposal Be: Wu mute-Taking) 
Voted Upon At Its Next Session. 

( j 5~*~5 jJl <1*4-1 <j <*-v’ ^>-*y 

.^lil 

(Subordinate Clause, Subordination) - Lhlu <D*r H 

^ (Clauses) *u-j! j*JI 4juL>» 

(De- j] (Bound) Ji» _^jil jt (Subordinate) i*>Ul JJLiaLl JuJ .(luJjll) 
: JSiS 5 JUj»JU UjSCt (^Co-ordinate) <i jia*il LL*jM , j~£p t(<*jl;) pendent) 
No Longer Mourn For J (Adverbial) <j jlill iL*4-l 

.<y»j *j jl» : (71 i-lj— : ^....<.i) Me / When i Am Dead 

^>^11 jl j-— I ^1 ^>1 

o'jL^j S_o— I tUbLe JjC (Conjuntions) oUjli jl (Subordinators) L*-i» 

<•* * 

t(N on-Finite) 5i ^ 4 *jIj L^u\ llL* .(Relative Clauses) aL^> 

I’ve Been To London / To See The tbit* ti-K-i <*jL oij^l Jp ylys Vj 
L^mjCj *-lib^Y! <ajIi]I ci^b L* j>*LJ b! .Queen 

. V-jS. J>\ obUi-l 

(Com- ^ 4*^ <Le* LLs—! ^^*11 l <*j ^JL .. * T 1 

:*ALi t(<» jJa*4 <JLj^ + <~~Jj ^1) pound) 

If You Move / I’ll Shoot 
Move / And I’ll Shoot 

As It Was Dark, / We Decided To Pitch Out Tent 
It Was Dark, / and So Me Decided To Pitch Out Tent. 

.4juL31 *ui*Sn {j* \ ii 

L j^il SjjiJJl j j!£\ Sj^f ^ys SjuUI tj* c^li LS^I 

j r _j ^1 LS’ jil <L*4-Q .(jjlUJQ t yjcJl t-->Uai-l t Wu 4j»*ASdl LlSwJlj 

iSi 
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(Pe- ijji aJLs^- Jy i j>-Vl Jl 4<L~* y3' aJL*j1-I JaaM W:® 

ji\ J1 Jl If- j1a 4-J Ja^ Uajl IJl* j*j oL)I — U 1 j .riodic Sentence) 

t(Right-Branching) (j^»Jl Jl ap ^ iil LJI JjIL» J (Left-Branching) 

.^j) (Loose) j jj aEJU 

U J^b i»jJL*il gjjl a«^. sbl (Subordination) £y)ll Ji*j 
biL -aJL^J-1 (J SjIp <L^| j^SlI 1u > jJUil ^t- ^woJI (*-d Uiy 

(Foregrounding) A-*UbU ^iy^J :iuL3t o“>L»J r ! Jil aJ^j U ^1 

.(Backgrounding) J-ili-l y 

.((Hypotaxis) Sjbl y (Embedding) ^-lol Jail) 

(Substitution) t JIjli-I H 

J (Cohesion) bJL.^1 ol ji\ Jp aJU-)U _p«JI j J 
l*,« jbJVl ^bL t(Co-Reference) iS ^Lill a)L^I jp oj-ji J^Jl ^ y-J 
(Anaphori- y>J Jp y i(Repetition) jl ^Sbil jpbl 

J jSG .( yl^l (Pro-Forms) A«pb J(_>cu>.l olwkujy ically) 

Jp » a5 yZ ^dl iJVjJI <_g jX-J.1 (Jp A»*>ip aJU-^/I aS ^-iJl JUJ (J^>Vl La>L>t» 

,_yb (^111 (Substitution) J|juu*'yi j \j ia*wNI cjL^ J! ju aJVj)! ajjA! 

jlwXjLfc Jyl >«--« Jajl) Ajj p .l. j l Ajyjll (Jp (—Aiylj t y j - J i (^ y* ... l i (Jp AJ^Ap 

aJJ .((1976) (Michael Halliday and Ruqaiya Hasan) (j^>- aJ>jj 
I :$0u t(one) ^jJI J£_S y* ^LLil Jlill ((aEw# ^lll tj^Lj (j*ajy*j 
(_yi yj<J b» .Bought a Red Jumper, and Then i Saw A Nicer Blue One 
c~~J ciJ'y jlH A*3-bJl jj tAl! J ,j» y$Ju y>f y>y (Jumper) (One) 
I Bought A Red Jumper :aJUJ JjIS£ j^\ :(Jumper) L^i: ^ 

.But i Didn’t Like it Really 

p ^ p 

(j> w a J I (So) 0*5L^y (Do (Jto) (Jlail L<aj! 

I bought a red jumper and my sister did :S*ua (.(Ellipsis) ^ jl^^l oJLLl 

ss 
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I don’t think j tdid your sister like it? t(bought (a red jumer)) j,\ too 

. (that she kiked it ^1) so 

.((2004) (Halliday) ^luJU Uil 

(Suffix, Suffixation) Jl»-j 

(Affix) U j (Lexicology) j (Suffix) iia-M 

CjjjjiT jlah b» jda- t_i) i— jLmSj iht i^dJI j jSLJLS jl 

.((Prefix) 2JbL»i tLA>l t jJah) <LLgj L® 

J! (• {ja Lj>- jt -uiS(3l 5li lJla». ^jLi J^JL> jiil j-ja 

SI Jbdlj t(Hospital-izej tTerror-ize) JUil Jl *.^1 tSbu :<j y>-\ 
Ba-j tKind-ness) «-(-*! oU^aJlj i(Hospitaliz-ation, Pay-mentjj 
Sj jj* oli n^SM ja Ji4J jl Uajl jiOj .(nal-ity 

pia** LjJUjVI cjL>- l oil .(Rac-ism tFriend-ship) b(L> t(^Jb (Abstract) 
ja-1 j] jl t(-ize j table tbii*) LxJbUI j L-J ydl y> L^idi L$Jb~l jJ 
(Roland j jl5 -UVjj ^Jail) J ^ -ish j - y ^j^kiJl Lt^aJi 

j tWaitr-ess jl jj! Jl LjlJUj ja~l u oj>j j-uU .(2004 Carter) 
sJLa l |^d t(L~J jiil ^ Jla) Usher-ettej tSteward-ess) 
^ cJl Jj-I jlil c~s jJl (jj (_^c- £li> 

Climate- -L*J liSU j :«Ld» j ^ tWatergate (-gate) <.y&> 

.^Jl ...Fergiegate j tgate 

t_j aLL t4j^>tlJI tjl 4j^2L>tj\I <3 

(-s) £-*^4 45 t 4 kU 3 j^ldl ^11 <3 ^ 

* Li ^aJU oUD Sj~*ll jj^-l jdJ 4 JLC 0 I JjC (-ed j t-ingj t-s) ( Jju 0 l 

.iLiuJ-l kJdSflj LiJbUl Jia (Inflectional) 

(Surface Structure) Lavku* £|| 

(^Lil jjdiil (Deep Structure) kS-A> Li. ^1) t^JLkyaj ^=r jj 
(Noam Chomsky) ^ yd (Generative Grammar) jdl _pJI 

.('^ 1965) 


jJ j> j2j Izi- ly JJaJ (Standard Theory) SjjL*1I ^ 

JiUiNL; (Transformational) kJLyi <h~*\ y JlSki! 

J^l yo oil (Surface Structure) kcJl .^Jl . ..oJU-lj 

jl (Phonological) jl j+al\ j (^rla.Jl (Syntax) S' y) cj^ASUl! 

(Infor- X» gjyS k~Jl .(Graphological) JsliaiM 

.(Focus) SjjJlj mation) 


4jiy»jJl cjLiJI (ju UL?-I yajlju iJliA jl «JIuj 

(Ambigui- ^LJI Jl <ji}t U y>j obik£ jlkL<>p jbjj U jJ SJUJLli 
Jp j .Biting Flies Can be a problem :Sb<» J ty) 

t Laju l ^ .^3 « . 1 L^ljI L^jLipI A*>rla«*» olS ^L?^* (1)^3 tfJJS 

♦ i 4...1.J, | j) Aja jJlaII .^£*4 44jL*^aJ| < LJ lJ I J3j LaZj 

! jjli t^SyjJl 


Hurricane Hits Riviera Coast. 
Riviera Coast Hit By Hurricane. 


jLip! j^J <1)1 1-*^ y»jiJ I Ag>tk*.Jl <LkJI ^ j aJ! 

U IzSU I I JwJLcJl ^ 

. AdJl^ 4_L*J^ OL*- 4 * (1)1 (jwj (j-SjJl yS^tJlJljj) 4clUi £4J t Lb>rla.4 L.*^> p-Uj 

J (Directness) «4 j ^ iU»» aJ <_$! yi-^ c— Jj! Jl« ^ ^JlS' o^s juaJI <Jp j 
4^-Jl Uzi 1 jl yJ I uy^i <1)1 j ^JJl (Style) 

. ( Ayla.^l 1 j 

4 - 1 JI ^ yL> t(l 977) (Roger Fowler) J y j?rjj J| jLSl 

^ySfl JLiJJ Aj-UiiJl jS> jlSoSl 1 j J^al4 J^p ( J^S ifiywll ijJl J Ayrla^Jl 

ApL^ali O^lpJ ^ 4 J t(l)^o. yall^ ^JSsJLlJ 

J y <il jJL-^l J y- (Dualist) ^yLiJI ^i5 jil 

i—jUaJ-l j 5 ^p*^! ^yil] 1 4^Jtj I . 4_aJjL5^ 

^<U>tia— Jl® j ®4 jAu>jiJ|® ^*Jl *ol jL*-1^>i 1 j cL^jI AjlSii-l 

.(Narrative Grammar) y*Jl J ^il ^31 


iMJI 
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(Syllepsis) 




«Taking Together* aJU ^J i (Figure of Speech) i» tjy* (1) 

^ 4^»Jl5> J^jCL>J C‘‘> (L^*a> taX^-l) 

(Ellip- ^jU^I oJJ-l (Co-ordinate) Jo jlaata Jw£ j: «_iJb ^ 

Jja jdt JaIjo-)! Uji JaaI-j .(Pun) (jlaiiil <y> £jj ^LlY sis) 

She Went Home In a Flood of Tears and a Sedan Chair :*Aia ^U^a _»! 
_^lah) .Search Your Lockers and Your Consciences j <.(yS^s jJ jLU) 

.(Lijl (Zeugma) liil y 

uj Ljjf (Syllepsis) j jJudl J.o,»»:.«j jT jSUj (2) 

J ^jLJJI la 1 J aaI J « u a l a. iJ l A. ' JL 1 «Lalp a -.^ _^J l 

She Has Deceiv’d Her Father, i^(i« t(Zero-Anaphora) /o ajj! ^ScJU 

.(iii J <.(Othello) JJap) and May Thee 

^Ikvill (1947) (Miriam Joseph) y J01 (3) 

¥ 

juju ‘ * " * ■ * AolS” Jll£ ( _ s lajaJLJI .,_ .£• *A'J I <. iU^ 1 J 

»^Aia t j L m J I Aj _^JL a AaJ-t ^y^-J 

Thou Seest The Heavens As Troubled With Man’s Act, 

Threaten His Bloody Stage . 


.(iv. dl i {Macbeth) aL-S'U) 

«o 

i-i Ja y (Idiosyncratically) \js y ^jjdl Jiljdl -til (4) 

(Anach- jUjJl J (1972) (Gerard Genette) jl jy 

u_jlja>- /ajI£o- a J ia~.ll LJ ^11 ju -HjlS toG ^«Jl (j ronism) 

23bA O- aGLa jO ^A J Ja J . 1 1 . * . " 1 ' ,A^j>- / AjI^a* A*1aaJ1 Ao 

ja oUl jdl jl j (.(Sjuzet) i£y j (Fabula) S./ai Ju ly _jj j jS aS^U- 

.IJa Jv*> O^'C***' ^£JLjLi y 1 
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(Symbol, Symbolic Code, Sym- iijytjlyJ, i.yj H 

holism, etc.) 

\jAjj (Token) Jr 4 JrJJJ t(Symbol) y> J>\ Jm (1) 

aJlJ-l i Jl y>y jAj tl.Ja.al ^>1 L5j^« Jjisl o-l y* t(Sign) 

j*j 4 W yJ 1 a^iUaj^Jl aibaJl U y i J wJLaIL* IJS^ji 

^p L^UaJ LajIjlpI L^ajl 4jJUl <j^ . j1jl>JJ 

Jj) ^jUM jil>Jl J (Referents) o!^ jt J1 >•> olJSJl :yc 

oLvsLjJI Ji* oLA^aij .CjI yj^i I JJ j° j “LoLalS/l Oj^jL-Ij ^!.Ip 

^Jl_$ aJilaJ.1 J. Jo . T . 1 L^- 4 ^ 1 ikl jy ^j| oIp J i eL^bCJl j 

.^)l ...H 2 o j ijtr2 : ^v»li*jlj ^^jSlI Jjlwj 

y* y ^^Jl t^5dL*) 4 . * . ■ ■ l? 4 jJlJ a " I I bziLa> jy*,j y A 1 0^ 

j-A <lJ 1_P Jb J LJLldi ^JL La ’ L^* 1 * ‘“^ tOljL» ■ *»ll 4 j^ 3 ^Ao^KiL-l ^1^ 

ji (Symbol) ^31 Aa! - ^llj ^31 Ou aJ^LipI 

oL-U^I 6Lk%Jl j .Ujj— ; JS% USUa^l p^\ t(Sign) JJjJJ j\ SjLi^U 
eJi* jv oUj^iJl c — J tdili £»j .(Icon) (Index) iyy b* ol jb-^l 

y* jS jljj! . (Jb jlLail (Sign) JJjJl j\ b'^bJl ya .k^'Sfl 

4#«W3jL«il ^»J-lj oJujil -I 0^» bjl (.s'-*-*-! ‘(Ip j-^ 4 ) j-b t^Ii* taJlJjdJ 
4. ...'JL ^J-La^aJ J^Jio o jtS JL?-! J J^jC^j y*j . Ljlwl-J diJLii bl 

<*i>) ^ cii a j** 1 ^ 9 _) yi c <L-.fciw.-J Ij .(Index) a*j ^a3 

tcUUJL^ 4 jiajl) ^ dJui OjJ ^<3 tAJj^a jJ 1^1 j£] 

.((^ 1967 j 4t-j 1953) (Roland Barthes) OjL» 

^y, S^aliU l^lc- iilai J^b iibat (Domains) ^r->*VLst k. (3) 
jj jS 4^>b- j y>j J*- JUi*j S*JU .(Symbolism) 4jj» jJl jl jJl 

Ijjg .t. * Nlif jwu tLdjl jjrf jil ‘(^1 • . .O j*JJ s-bjJlj to _pij eL>JJ 

y* y 5yyy}\ t^\Jb) ti^j^/l y* 1 J“^ *^435 . k a j \ y 

j yv> a-Jlf aJ^k y* <i jisi- t(Idiolectal) 4 j3 y jl t(t_J-l Jlj Jlj4-1 Jl 

4j^j j]\ i Lil UjjAs y> *y>- -(Sdi4 tjj-j^j .t —j . j j ttiL^j ^IJj ^iy'S) 


liiJI 
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y£ j>bj ya Aj jA-JLII jjA .(JL~J! t jAJ t^La tLJLjlj (JbL>- y& aJ| y jj La j 

J JS\ i jlzji by J\ jjSj jj toLljjJl J .5-xJI J (Metaphoric) ajjLcjjI 

Ijuj^ yS\ aJVjj c4jJa_j 0 ji .,.~. < C) Ji oLLJl jl aLJjS!Ij toL-^aj^JtJl ;L ^JLiui 

(1970) (Barthes) OjU ^jJL cJ ^■Lwj ^ULj j! 

(Frames of Refe- jll JA y 5-b-l j y (Symbolic Code) hy J\ l yj . JI 
oMjlidl jal-j—L U j ^JJI <.ya^\ ^_$i J L$Jp -UiaJ ^1 rence) 

. O JA Jl*S» bLa-J <• j-i Jl^ jp- ( JjU 

oL^ - ^ I *■ .* j I p ^ jA j ftp ^^A-i f 4 tf 1 .„ i j^y^mA aJ .y jJ 1 ^ys ^ Ls 

Ajj ia i * j^aJ I -.JtLl — ajJ E J. .,* 3 b ! I ■ (J 1 ^ jl>*llj La. 1 y aj y y 'u .(Allegory) jL£ 

(Hun- yLx j (Lady Mead) J-» ^jJJI Jin LjLf illi*. rbUll y y 

(_£jJI 4 A*~jL £-bLiJ1 ^ (J^ LjAj l A, l ..., /a . g . l ' j aL 3 ^ JJ 4gcr) 

.(_£ ^JLJI ^jJjA-Ij s, I j i J jJI _)Lj ‘S. >. ./tall j jA Ajiil^ idja— t (j AxINj (J yCj 

jullll ^Jp i5L>-bU yp U-^aJ ^ jl*Jl (j JajJI (4) 

oL abLu t( 1 99 1 ) (Pierre Bourdieu) jjJjja_£j ^iit) JJii .^LJl J ^.slil j* 
(_ — ~Sz L^da—I jj (Symbolic Imposition) aj yj Ljy> yyj L»5LLl olaJaJl 
(Symbo- ajJ/> ^J l 2 jill L^pj: iLiaJ! au~* .(Symbolic Capital) <_$ y j j 
jjLjJjj jlL vjJLj Igiku 1,-jJ ^UJl lLjJ-| oLUst>- j ilic Power) 

(Symbolic ijyj JjU ^IjJI J y ol _^iLl JjL; (1993) (Jean Baudrillard) 

.Exchange) 

< _Ljs jJ (S i-i y-L (Jlj) (Symbolism) Lja _,JI (5) 

^jsL>- j>=j (_Jp C-J I jaII oli ^jiLdl o y^ a-ij'JI aS 1 j^-\ 

c(Arthur Rimbaud) y I j ^IjT j (.(Charles Baudelaire) jaLjj JjLi yuL> 
L>1 c-JipI JJii L^JL .(Paul Verlaine) y) y Jjjj ia-a j^L oLLj ** j 
^xjjl ^ i<ijy ^J1 jjIaII tjl j2“! (_) tLj-l j^j?1j aaJJI cj>Ip y^p y ^1 

* * f. t + 

(J L) j3 ^y ° jJl cwijU S^Ua» j tL-L-l 4 -JIajIjI 

•i_r“ -CJ -? ‘tr-s! •V'-J-? J J 

.b\l« (j-lij-j (j-MljJ ‘»LjL Ijjlj ly~jy j— » j L>- j ‘^j^i 
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(Symploce) 


pJlJI jl j&S\ apL.^. 11 jl ^mmJ) 

ap^LJI 5 i /Simpbusi: / 1^.5 l^i 

oLt jt iLJo ajIju J olji&l ^ ap jl jSj 1^) .(Rhetoric) 

(Epis- iAjill jl ^Si j (Anaphora) jl jfiz . 31 : j^SlI J ^ ip yJ~ j tijj*J. 

:*)ta ctrophe) 


Son: How Will Mv Mother For a Father’s Death 
Take on With Me and Ne’er Be Satisfied ! 

Father: How Will Mv Wife For Slaughter of My Son 
Shed Seas of Tears and Ne’er Be Satisfied ! 

King Henry : How Will The Country For These Woeful Chances 
Misthink The King and Not Be Satisfied . 

.(V. II tVi .(Henry 3) 3 ^>a 

(Synaesthesia) ^ ii >£ll ly\ J\ ol I H 

ii yu> a yt Ui ^ j t((ijj— - iiljjJ) (Together-Perception)) iJU ^ 

£* JiJl J jL^I CjJLp J (Synaesthesia) Sy»l ol 

^l*J.I ^j\j tOlLbl j ^} I aJ^LvwU «L)L>-pAj 

Ol-L?~ jJJ <J jjJ ^ul*J jloMj tij yj? 4jJ>3j Q|jI*7«p«| (J jryb 

ti '^1 • • O tO j-a!I (Jp tiiiJJj .ijoj»«jd.l 

P P* 

Sharp Noisejt(ijliOj^) Cold Voice I J( c jco.V I 

J_S ^ oLS ^ jl^iVl J jl>j j t(aJb -U Sweet Dreams j tCiU- «-U> jJ>) 

j i _ s i_^ ^11 Sui .Tender Touch Tights: Fifteen Delicious Shades 

jJl _jl ^jp 0 jj iaO jjjill tOOi 4pda£ ® j 

US ajj>l oi jjlj tjj.^wll ( JS (j J ) (_j o3 j^>- j» Oils' Lfd ^_Pj 

jw«ailii I jjlS ( ^jj JL5 1 (jujp jJl *1 j» ■■•'! i_i /^a _j>eJ j_Jp 
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a! jJL. ).Ip jJI ( j— j5j 

/ I J! ul dAJJL)_j . i ./V’l 1 4 mAj AjtiJl i^\j 

.U Green j tO Bleue j J Red j tE White j tA Black :c-J j*a ] I 

(Yeshayahu Shen and Ravid Jjsl jj Jyi y » Lij tLxJ t 

.((2007) (Reuven Tsur) j j~J js jjj i(2008) Aisenman) 

(Synchrony, (SJ j^SLLJI) (LiJyll oUUJJI) t(ijT) 2J, j jjj|j| 
Synchronic Linguistics) 

f jL f 1 - ^ la * i ) 1 la 1 1 - ? * i (Synchrony) 

(Ferdinand De Saus- ji JuLa } ^JLSl ((Diachrony) 4_1 j jS Li 

l$JI jiaJt t aAJJI l jjj jiid.1 j-*j (1916) sure) 

.iJj^SLa ^yf-jL /j Lr-*-'* <l)L>jj 0l£* <j 'o^yry 

t {j**+JaZ 7 o! aJ^U aLoLSsJI 4^-ljjJl ot» jj~*> j— * jajo 

AjjJJ Jail) 5 oUl Ul Jp j jiaJ.' j J .,<a 4 1 1 ji 

<.&jJ~\ L5 i- Jl ljL/’ ^] l Jj>- j^S J^p jUJ JiJ .((Structuralism) 

Ij jla.-3 Jj^/I ^ Cl^dJ jJ ((^-tJ jJI ^>Jl 4j_pxJl oLj .V s 

. cLU-iSj ! Jj *» 

x 0 * 0 * 

Sl>wJl . Lo.:.>- (( JJn (Jj >Ul jjJadlj JJjI ^5” Lx c*«*J ;L^jI tAxJJl 
^JJl 4 >LLj jL*pI Jl ^Ip ia^x^^Ij d) j^ I 

.aJ^jJI Jal jJl J| P- jjJJL 

(Syncope) f J LJiSOl Ja^j J o j^ail oJl>- H 

s 

JLll ^ ^ y= j t((Cutlting Away) (Gai)) L^J“>Ul jy iJU jJI y 
yj&A liSU j tol^KJl ia- j yt ol yj'i I sJL>- pi lUj>- ie-*>Ul J (Elision) 

X X y 

L?-LJl ( y» ljj>- I^LjL 1 jjt jlS^ Jij .Je-I J <Uki5 ^«,.a* oli 4^1? 

4 1 ..J Laj d_? *^T yi kiiJJiJj c 4 . ., (3 ^ jjJ I 

.Neverj Over J L— JL ne’er j to’er Ji. jj^> :(Apostrophe) LU 
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/Medsan/ :^yidl J JiLb cJl y * ail Ja ~* yJI LJU-l 

Lp% Lyj) .^Jt ...Temporary J L_JL /Tempri)y iMedicine J L-JL 

C* 0 ^ (, 

*1^-1 J (ijUJ.1 Jiibdl J bb » ; ,4 jS j ^((Synaeresis) ^Jl* ^Ip:^ Lad 
.C^Jj .. ./Gloucester/ J /Glosta/j ^Leicester) J /Leste/ :jl£il 

• -jLVl* jlJjLiil j U.-jll »_>-LLl -XL; i^yLil <j 

. Happisburgh J LLb /Heisbra/ ilL* (Norfolk) dJUjijyJ J li£bj 

(Syncrisis) jcSLaJI H 

5 

((iljw« jl J) (Decision) + (Togheter) LU jJI y ySLaJl a*j 

0 * . 

(jLj. •^jL’jil <uLL pZ/- (_^JL1I ^ _ . ■■ i~S I (Jp -W>J I ^fllp APbbll 

jl £»LJl £Ui)/j L^y^aiM jju t-i-Xf- 1,-pjLo yS jb! 

•‘j yy^r bl y JjIjl cJUl^j Ij^*j . y-^M <_jp -x?-lj tsjLh 

jJiil) .(Claudius) ,_yyy jK <u^ ‘ <jli)l 1$?- jj J ydi LUJ g* oojJI j ‘(Gertrude) 
LpbUl SbSlI oJLgi (2007) (Sylvia Adamson et al.) Oj y-Ty j j — ol l .i. L^ 
IjjL- jl s-L^JU i^jibl jl^i^l (J 4 j ya. Jl y-bJl y «yay c-Jl jU 

• ((_} ; **■» * ■ ' ! i3y»™i j\ yy^l 4jjl?«lJI CjLo^jLJl bL») jdk# jbl jy-y-o y 

(Synecdoche) J— ^11 jb*il BH 

t/su'nekdaki/jkjj t(y La?- JUd) (Take on a Share of) Lb jJI y 
jl ‘«J£JI» (Referent) JJ y «l«.y-» 4y-J ^ by ty-% *?-j 
jl ‘(J5 y *j?-) «L^ yb jl L ySL i (Strings) j LUilj . l _ r >SLLl 
L_5j yjbp <i b~JL J*) LibjJI Ji> yb ol (England) 
Jp J?-y J- J.I jUili .England Thankful To Avoid Serious Injury Jb> 
Two Heads » tMany Hands Make Light Work ibb») Jbs'iM J ^Li _pj 

.(^11 ...Are Better Than One 

lo_<w ^ jiS } I ^ J-wj ^1 (Metonymy) ej~i <w-*-<aJl 

jr^ Liku y 5 ^J-L LjLtlj LyyLs^ JibL iJLa jl ^1 :(Contiguity) yjLdl 

(Monarchy) J L-JL (Crown) tbb> .^JJ. . ..SaL»y obi y> LiSdl 
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«_» jjA\ (Cricket Bat) J (Willow)y t( jU^dl jyj-cuj ii ylll) 

(1956) (Roman Jakobson) j j— jyS'L- uL jy ywJ ...((JLai^iJl y« 

<« , 

£ j iS’ ^l! jL*«il U^jl tjj-* jjJtl { jJuuj 

i jxJjl t* jLM . «. — \\ 4jJl>^ 

^ fr 

LyP yA Oj^i ^lySAl! ^ y— J lI tjlli ;l3~ iljJ) yA yJ j! LliJl 

.blu (Jj^il ^yA ^JU0 t y>- y«A (_5 AajLa oLI La3jT yft ,J~A> yl! jLd.1 . I*t>* 'Ui 

ilyyjyJ ‘(Synecdoche, New York) r) t)yyj yJ J 

..t^y^f 6 ydft^ l)L* 4AlUall A >t ^ ■,;■ Ay feiJyyAy-ij 4Aua4y a ydi^- 4,liA 

.(Mise En Abyme) ^(-iy^dl ja rj> 

i)yU j <-» y£Y gjyr diliS' yJaJl j (.(Meronymy) a^jkl ^1 LA;! ylall) 

.((2003) (George Lakoff and Mark Johnson) d y~J y>- 


(Synonymy, Synonym) 


J 

ttoJal yd! I 



tiilil J^b iiJL£ dr* - J-® «J i-iat Jt!l 

.Quilt JjLL> J Eiderdown :5lL 


LLlkdl :(Absolute Synonyms) ilUail olkal yll jIjuC >. -«y»l l 

(Conceptual Meaning) iSjj^ ail! ^^>11 y! (Denotation) ^y^o yll ^^1*11 J 
OjUkEI ^dajta .oLL^Ji ^ L^J^aa al^-jLaA (J^i* i^ALaS/l 

J sif-Lldl* olfiSGl i(Near-Synonyms) LjyiJl olksl jUl ^ yLbcS y^JaJl 
(Sore Throat)y (Laryngitis) J iliSd* y .LjjLaSH L^aJ J Sj ylLil j Ub*A 

I (3L-* y> oLLj^’ ^ ^ '■ *D t^_£y y .ii-all' yfl IScj ^ y I ^3 yi ' a 1. 1 y >■ ■? ' 

(.(Horse) yA Ul y*j» y LypLt ytS'I (Charger) y (Steed)y . Jli3l L-i ytsl J yS'l 

iwwij oL-yj Li « yftUaJl oliil jJ.1 ^ .(Gee-Gee) y> LaL^ c ~~. J ydl 
(Tall People) ^ tHight Buildings J\ Tall yp- : (Collocational) kihit- 

.hii (High Mountains)y 


(2008) jUj jS ^ jLi jA ^ j~*\ ^1 ja (#) 

. J* J 4jUa-iol J-J ^ j>\ O^lAa ^U a * o a LUai (★#) 
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L^>jaO>-) SjjADI ^ (J Li— 1,^11 5bl5^ < s^' JL SI ijllj ^»j 

(Roget) c~j - jj lk...,',» Ji« (Thesauri) cAL...^ ilL* j tj I j5Lil (l : y^ll 

i4*dC>yb Sbl ojUipL^ .4^uL^fS[l ^ a laii ^ ■ 1 j^buJI tu \ si L^J) ^^>*111 

(Dou- oU-^ljll J j JSLb ^(Parallelism) Sljl ^11 ^ j^b j^-jj t_j.il jJl DU 

Rack j wTo Have and To Hold (Binomials) LiLJl oU. dl j blets) 
Made and :W^) j _^U!l JAil UsjI Gj-^I L__Jl j <.(Toil and Moil j iand Ruin 
fj jaJJI e-li’VJ ij> y* y oil j]\ 1*j .(Breaking and Enteringj i Signed 

cJL flegn j tCempa j tDreng :Sl. .Squill (Poetic Diction) 

.(<— > jUi) « Warrior* 

k* p 

.((Paraphrase) SpLo SiUij (Hyponymy) ^1 jJul iLil t Jail) 

(Syntax) 


4__Jlj j5**l!l j (_£j_lilll ^Ikyall O 1 ^) ./3 Tj y*j — ^la‘.*D ijU ^Jl 

oLd jll_j O^l iw-J jJ ^^lll i £ j ^laJI 40 O Si jll 

S-r 


^ ^L.1 $ <cIa^-L L y?\£~) jU?^ll d>_2i (Syntax) 

...■wlSGl i-jj ol f-jkij (Subordination) ^LjVI JS^aodj ii^jl*ll yS Jjj Jj 

^-Iji J (Generative Grammar) _jJI jj-oII J Dili LGL^ oi j ,^Jl 
IajLxpL d)Vl iZjy*# JU SJL^tii ^ . 5 ^1 i 4^L_o <j)j to Lod l 

^ fr ^ ^ ft 

. L>t-s^ij l)_^j oi ^y* jA j^JI jlA-I tjl j tLjJLjj <w?l j*il ^ Ur 

.((Selection Restrictions) ^ ^1) 

(Systemic: Systemic (Func- (^Lfe,) ^ | 

tional) Grammar (SFG), Sys- (j^j) ^ULJ . s • 

temic Linguistics (SFL)) 


j^-\j\ Xa (Michael Halliday) ^IjJIa 

(Scale and L_i_^aJl j jljJI 1 j» ll j ^laj c U^Jbo La^ vTj I 

.^S Jft ^ Ji j .1961 j as-I JU 1 ^Jdl Category Grammar) 

i(jl Ul J-Ucdl Cj\J&- _pl (^IjJIa ^Lil La .<L» jk .j 

(y~~j iaaJs> iky <.cJl?-j) LjJiJl o'il jillj (“dLaf) t(Group) ke- jaj£ 
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(aGj) lJla? tlyfljl l jiajl) Q* 2 J (_g! £a Ja Li J5 wj J^LeJL JAwJJ ^1 

.((Rank) 

j~Jl j, y (Systemic Grammar) y-JI j>Al j oJuS’b ^ L. 

ydll j&l* JS .ii»l jly-*}/l y aSLA Aji aJI ^Jdl t(System) 

Jl jly*-! j tdj! jLi>-! ap A*J b aJLL^ 

* * * 

4 ?*- jJU IjJLP'li I jLl^-l I (Mood) Jl ^UalS 

ju Lilyl IjlyM jLJl a>-^JI ^yAj .(Imperative) ^ ^ab/l j (Indicative) 
fjfi'h yVl t(Interrogative) yLyc-.Vlj (Declarative) LyLl aLA! 
jliil ,_yi*4Jl ^l) (Inclusive) yl y»Vl j (Exclusive) ^LaiVl Cjy. ' jL^-l 
)) J ((jjjcfl® ( j^j LiL^d IjLi^I ^OldJ .(J jVl ^yO>^i\j 

■ ilUl ji I j£» j 

Ajj aJLjJI iijLSilj t(Binary) a..* D (^51^ i j^^J lid^LjA^I 
. aJLpSH yJ-aadl J Caia y (.y yJl ^-.aafl-Jl «i_iLlLa>)l j 

J-Ltf- y5 1>- yL (_^ -t-ia Ail O-a) Jij ydJl ;j\j JjLl JJanJ ytjJlj 

.((Transitivity) Lju; ^Jid) . Jaill i_ajIU j 

(Syste- y~j yA j y y*Al yAl d)s a~jL ^IjlJU dJJS OS’! jjS'j 
iJ ja>-i J tS x )l\ ydll ij _PaJl yii ll y~Jl d _j£il JSA ; Li>- mic Functional) 

pS-jj .Ai^idJl^ iwitSll^^Ij Aa ! 1 AkL Ajj>*^}\ C)jy> (_£dJl 

Jju ^JJI yJ.L UylSLi U ~J y-Jl ydJl jji (Formalism) aI^LSAj 
y*£Jl Ll^LiJl olj-— «dl -b-lj .(Generative Grammar) (jjJ yll yJl a*1p 
(Interper- (Ideational) iJlill * — «jU=> ^J l J>-li u _j5i ^1 dila y 

.AiJJ (Textual) wdl j sonal) 

dU tLJMj i-il P-J La d^»- (J.) <L»Li aJlAjJ A. i . Ajjliaj Jj }a GV j 

i^Uajkl JJb i-j ioy-^a>bLJ djiaj jj^La jUa) Ail cAI Ji y_Jl j>dJl 
o^Lf Jp liJ! (*5 (1973) (Fish) jtJ ^1) .(CD A) 

.(Multimodality) aJ jA\ iJaJj tJIkJl aJ«J j_^k; t^lia t A^.|jjJU ^ y.) 

1 i y>~ j c(2004) (Michael Halliday) (_^Ij_JIa 1 LA* i 1 jiad) 

.((2004) (Geoff Thompson) j^a Jo 
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T 


(Tag: Tag Ques- SJJJl cJa-UI Jlj-Jl JjS 

tion, Tagging) 

4jjL*il J (Tag Question) JJJl Jl*j (1) 

+ 0 * 

1j*c-L_» *>Ui jwij l I A-j (Grammar of Standard English) 

0 

.(Declarative) SJu^-L iaJjj (Pronoun) I j^e j (Auxiliary Verb) 

L»^<g j*i o^J Uj1j ijillSflj AjwjaJI oLiJ j u*j_j 

LjJL>J^I j .(U^ jLal«) Nicht Wahr? N’est Ce Pas? (Formulaic) 
jj (jG upL*Jd ^Jjudl c^«-— 'jbUl c^Jj ...Oky clnnit .illjjfc 

jm iHiA ol^ 131 c (Modal) ^3 0j3\ji) aEjjM (_j ^JaaII 
il JJi* i(Subject) JpU i)L& .isyry 0 j5o ^1 ^ (Do) "bllj c jJ> L>- 
4_idi oLLJJl iiL® .(Inversion) c_Jill s y_ thj * El iLi-l JpU *.* LJU-) 

0 0 w „ 0 

.A^w 5 IjJbc* ^ Jjjj tl**« 4«o 1 J 

4-JaiJl ys> AjjLaII j Ip jiS'Vl £jJl 

J :(Checking Tag) <J\ j — 51 { y*>** j\ (Reversed Polarity) L* jSUll 

LflUlP 4 -jIj^-VI ^j-d-1 j_Jy c4^jl^Vl ia-ijj GtaUP ^idl 

:Sll» c4.j-.ll 
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Kate Likes Travelling, Doesn’t She? 


( Does She Not? : L— -j jsl) 

Kate Doesn’t Like Travelling, Does She ? 

<ojL>«j^JI S jjsJl Li La>-U3! -uLJJI aLuJsM aJL» ol «u>-Lj y l-i* 

: JL> i L» (Illocutionary Force) 

Does Kate Like Travelling? 

Doesn’t Kate Like Travelling? 
yiLLl u il afe La 

JScl! ^u> ^Uaj^Ul j\ ^JjUalSl li>- ^yis-Lijl JjjJl <JI^»Jl 0.1 s£ 

y JuS'ldl jii of l j^* i Y (S' jJ' (Yes, She Does j No, She Doesn’t) 
4~£jst*z}\ j <£jl S j^S jU aX«jLl ( y* ^5 yj ‘hb /*** Jhc» 

JjU jju :JJJl (Intonation) ( _ r *Jedl j^oJl — o- L^JlL' 

OpLs. ^ JA *~>j£ Jif j ti2j ^iSl y> apLJI JjtaJl Jp Si _^Jl (Falling Tone) 

Ji» JjiJl (•LgJLu-Yl Jjei IJU j <.(Rising Tone) 

Jly^l £» (L^-ii LJaiil) (Copy Tag) JJJI Jlj-Jl ja iiw_J Jb^S 
Kate Likes Travelling, Does rL^Lait JjJlII Jlj-Jl ojh Llbj .Ja5* LjL£)M 
4j jSimu yt*j y^-> Jp /» 1 ^ ,11 . AyaL ^^ ^ * i 4i^“ ™’ Ixb . She ? 

Jl La / 4 jsS Cr"J -t>”l <*Jli L« i^LiJl y f\y jl OLs-’Lfl <_-JLp J 

SJb>- 

^ jS\ aJLJUI 4iti4*yi j pL^jJI oh ^Ip^NI fS coLaammJI _J 

Jjjl Jlj SI jlj <.((1975) (Robin Lakoff) S jSV j , jj >il) JU- Jl 

djUjCJUl s LS>-V ( 2 ?^ .JuS'lxll <w~lh J 0* 4^ txi&Jl <jl j lSj Jl 

4s»»p- ilh* c J <of Jp ( ^A4 Ji(Jo Jjx-I (Feminist Linguistics) Sjj-oJI 

Jl ^Lb£ V JjJUl <JI^«JJ oU t JU- LI Jpj t<J_jYl frLpi^U 7 — j J L L jA^>- 

olf^S j^yB kjLkii-l (j bhiS>\j}\ SjUs>j S-^h •djh lil JiJl t _ 5 ^> 

Jp ^Hjjcuul j*ii jJ j . jjb»«iJl (j <_Js>L»«il j t(Feedback) j^ll SjjJcJl 
.(Turns) ^7AS3l jl jj. JJ <i»lJb-)l J ~» I yS 
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ja jv-wL'l La :Lajl (Imperative) yi\ JjJJl Jlj-Jl dLaj Ji 

(J j!£\ L c-yZ diL* o[j <• ^Lil y£*j (cd) (You) 

Shut The Door, Will You/ Can You/ Won’t You/ Can’t ."5L> t JjJJl JlsLi! 
1 l^j ■ Jl ^ zJ I 4JsUaAll 4>-j^ ^jp /,-^-A-SL- ^5 OyayadJl . You 

ya Lbd^j <Zj y a.) 1 ^.su C j i ^tS" I JLd bj te-Life 4 jLL>« 11 duiJI 

‘ ** J L 1 g a" ■ „ \* > 0 jL ft JA J.' '- !| J ijt t sj jjJi 

4 JL>-bO Lad (Tag) bWc* jl 1 ^J*qjcu*j tJ 1^— d 1 ^ ^j^LaJLi (2) 

J*i)l ^«) (Elliptical Clauses) Llly^Nl o^LJ^I j\ ^ Vl oLS?^ Jp 
oLL>Jl* 5^ •U’^JUl (jj ^^olaJl (j 4 j*jL 1 t yb ((jjli JpLAI 
That Was A Fight, That Was / tSLa ‘ 0 ^ yJI jl jLJ jt ^5b Ju^’bU 
It’s A Good Drink, Is Beer/ « <,(<u jjb jl v-JiaJL t k..„.. ; jl ^z) Was That 
(Randolph Quirk et al, bjj>-\j iljj jS v_iljJdl j (_i tL*> . Beer Is 
Jpliil (it) jyw all J-—J t(Amplificatory Tag) L »~- y LLi .(1985) 

J-jUa-aj) jjjlS X'j Ijj ^a- Ua -va- a ) .^LbVl Jyi £yS eS"^ j*^Vl 

.((Tail) Jji ja (2006) (Michael McCarthy) ^jb^L 

j (Representation of Speech) ^ bb3l J-ii i>(jl iLi La jup (3) 

Jp ilL-l Ud-I Jj ij (Tagging)j (Tag) b»«lk^i* Jaryi ‘<qlj _^l j 

She Wta jLbLaj lajh^jl W*jd dwaiil SJUhJl i yrj 

i—> y^j> jl (Inquit Formulae) (,) L J-i^ <J 5 jw> Said/ Wondered 

(Seymour Chatman) jliLL jyyy ^iz«aZ J .(Attributive Discourse) 
jp- ^iL* J& /{ts J\ :s >1 JA JjJJl Jlj-Jl yJ (1978) 

,jA- jZLe yf- j£i 

tiLLH 4L«j>tlJ (_£ y>Zj\ ^Jl Ujwt^- Ja ao ^JaLil ^ 

'. j >~ Ij Ua .,*jjj y\^. ~ ..*i 1 i j t2^>ej t JSS LL ^bL 

(i) She Said. ‘Will You Ring Me Tomorrow Night?’ 


Ay? yJl) (he, she, it says) JJ _}l t(o)Jli '.y i y ‘.Jju j ‘(dire) J jj y iuJN ZAS (*) 
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(ii) ‘Will You Ring Me Tomorrow Night’? She Said . 

(iii) ‘Will You’, She Said. ‘Ring Me Tomorrow Night?’ 

(iv) ‘Will You Ring Me’, She Said ‘Tomorrow Night’. 

^(Direct Object) J j*ill Jia l ^Lil -k «-» (i) j 

jpUSlj J*iil >_Ji .y\y[S J-JH <j (ii) J J 

‘Will You Ring Me’ Said Daisy. : Jpb& j«— I £-a (iv)j (iii) <JLaSil J jSbr 
eJi» Jb> Jujlbll iiUwal J .‘Tomorrow Night?’ 

Said Beckham, ‘England Will Definitely Win lalaid jJ La_j£*ll 

.The World Cup!’ 

jj’d/l L 1 *0 y *** y 1 1 AjLaS/l L^- jX La 

j* j^la^ tbL la i(iii) J , jtJl ^bLl (J o^L^aj JjJLH ^ l ^. < i.. a ^bl 
. J j} h ^JLH yX JjJJI ^ Lfr dT. aN i |*!^La ! 4 jl JlP L- l 1 J.m a 1 1 

f bJl jl Jl ( 1996 ) (Roger Fowler) J y yjj jLl! ail 

ju , LLJ l f-jj jlj Ojl— U jj«^J-I JJ jw 

Ant» ^aJlshJl aJLj>J-I J ( <r ^a ^A..,iOg7 jjtolj jJl ■ ^JLaj . A-^iAbJlj PjLJI 

Lp jiS^I ipli <JL>- 4 _j I Jp J) la 3 s j»SL^ll Jj»$ JL*i jl ^alj (_jAa 
j tFalter tGigglej iGasp Jia t ( ^ibll jf j»jlS3l J o> ^-iLa L~Jb 

* f- 

(Stance Adverbials) LaJ k-aij.! aiLsI j £] j c Thunder j iPersist 

Apolo - j iWith a Shudder jbb) J yd\ iyS . J U- yj> j JS\ JSbi JI SjLibU 
L-LL 1 jbV i±Ui j LilSc.* l> L^l .(^Jl ...In a Low Voice j igetically 
IgJLaa N 4 jJ jJI_£ daj ..all ilbw j a jLJ aJjL^ J 4^ y^-ll 

LjLaiil JjPj (j ijb—JI |«^aO ilalS" oljiSil i-Lft aU...lji 

.(( 1982 ) (Ann Banfield) uLibb oT tUial t 0 .oL^siaJbll aljl 

AJt*-aa J) (Be Like) aj_J 2 L 1 I aj^LlJI oG J l J ( 4 ) 

£jbi jA ^ i(Quotation Marker) ^-Lal ^1 jS (Inquit Formulae) J jill 
JLiLo ui t"... and i’m like ‘oh my gawd!" <j (5 t((go/ went) ^ yC) ^ yi\ 
jl c»LAi «aJb)) La (Like) jL o jLb-ill 
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.((1995)(K. Ferrara andB. Bell) J-j.i_j_jljljji.il: jliJl <_$ yJ j~> j 

.l a -^jll jjciJl rtJLsb^o (j Uj 2 j 1 (Tag) Jji j! Jb »- Jj (5) 

_jJ-j L® _jA_j 4^j>*l /^® jj^~i ^.w.mjII ij-jLS” JLi i 4 ii<? _jj 

till JJj . Jaas LiloJI ( j f aj_jjcJ jl i<U-j?_j jp i_jL_iS/ (_£ C— J I ^1 ji <il 

jllj tBlow, Northern Wind ( j-Ip dJliJl j jii! 5_5bJjl sjl^iaII J j j 
.Underj (‘In (Her) Bower) (Prepositional Phrases) In Boure 3J ji-\ 
Julidl Tu Zs- cJJi oL»!>UJl uIa Ji. jiS Hode (Under (Her) Hood) 

. ^» j . til l Aj j . 1 >u J J I J«..i 1 1 

^ _jll J -4 ^(Computational Linguistics) Ljj_U-| cjULAH J ( 6 ) 
oLLjsI _ jll Jjjj J-* (Text Encoding) (J ^JL) jl jjiii ^ U-_jJ « jLipIj 

( j_-jc Ll J^-U s_jaI>- LJVjJIj ijjxijl ojpJl Jj®jL w )^'" LJl sii-jjail 

(Tellability) jl Jp l j-til! ^ 

^ LmJ i I IfrUiCL (Tellability) JX I 

(Lite- ^jLLjJI j IjJoj J aJUoI j c<j ^ iJJi oL^JJ 4 JJl£ 

J (1977) (Mary Louise Pratt) cj! ^ <jjL rary Pragmatics) 

® U /Vl ^UaiLl Jp (Speech Act Theory) ^*>^1 J*i ij^kJ LfSjJaJ 

^ S^LaS")) 

lLI J->- V I V q <*■ Ja~i <j[ .aJL>- 1 * I ( A3 L>« yal I j (^) A~*i 1 j C-JlS” pi 
0 L 5 ^d lc! A-J j-* ^ ® ^L>- ^ A!>-lie LajLipI *1 l la4» Jl>- j 
.(t— >Uai~l) ^ ^r-Jl aJL tUajI 4 Jj O ( j* a o jj A^>- 

A-TSLt jl <up^Aj cjIj^L ^ I pLj! jl ^«LJl 0 L 0 I 5jUI 

j OwLmx ^P Ij jLflJ 4 4P- 

<ijj tai l>«_i olp^Aiil iL_L® ^»SI jj jjp IiuIjXaIj a-^pSll 

She Swalowed The Dog To Catch The Cat To Catch The :^j-~E SjjI jSi 
. ^!l . . .Bird To Catch The Spider ... To Catch The Fly . . . , 
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* + 

Jlst Jm\ j ^(Performance) jl>LI y i(Narrativity) hi ^ ^laJl) 

(Interest Principle) 1 jl<> J y>- t ( 1 983 ) (Geoffrey Leech) Jl) 

.(<—>UajLl> 

(Tenor (of Discourse)) lyUaiM yl £| 

ydl oUJLk«dU y* u^rjj (Tenor) -t*j AiJl j (1) 
.(Metaphor) ejUi«**>U » j^JC J (1936) (I. A. Richards) jijLiiy ,\ .1 

JjLlI ilii j!y tejL»I»4>Vl £"y-3 y> yl (^ixull) jj j^-\ yll yA 

1 ,Sj .(eJUJuLl) ajb^-II (Image) j\ ^Lii! ^ (Vehicle) (JiJl) 

^ j*Ji } I jL “j^yi* jl LIp j)i (1969) (Geoffrey Leech) yL) ^ _yL>- 

. ^)J . . .hat > LyaJ I jl yl <ob iyyyll jly jly t jllLllai* oliSl ly 

^1 4eljS/ly jo -l*{yJl (_j35t jiG-l yA juyjJJ ^gll 

t (Ground) ijhtzjj s(^l L« yl 4jjhc»J3 ^JNaJl 

jy^j jly 5 jL*)Ua*NI 3 ^-93 1 j 4 aj jy^j jl SUVi yl 

(De-F ami- LsULLj^Uly c^*>-y JGl>-l 5jl «? .**)! 1 j*Lu L4 jI LilS 1 

,SL>JJ bS'l j^l liarizing) 

t(Similes) oL$-JjJl ,Jp jJh jl j£*j Sl/’bdy <^_pxiil oUJik^ 

. y " y JLJ hi *Lj L' y*^yj.l jo Ajylall <L>- 

When The Evening Is Spread Out Against The Sky... (^ _y>3) 

Like a Patient Etherized Upon a Table . . . (sbt) 

.(ily ji yjj i yi)l J i—i.Ll 4«is4 lO yJl .^yi .o) 

(Target) oi-L* JLrf- ^ys, ^ y>*ij| jls tLi y»ll SyL*i~.Vl j : Sli y>J» 

.(Source) jJla« ^ SbSlI y 

<C)U 1 y_-i y*Jl (J lljij! li_->lkjk| (_g y>«a yl t<_g y?G JljJlI-ul j*J (2) 

..'./ ' 4 - ^L.( i y! lSi \ ^yjcdtl < M ign^gyJ (_5ljJU L^y >i<?>- 

jlajl) .SjyJdJl L».s«j yJl jLis-*^ <c J l) ill^ yJ3 
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J jl i_j I .((Medium) Ja ^ jj t(Field) Ji» :Ua>l 

Oy- a!>oI iaL»Jl 4 _*~~jj 4(1964) 

(Nils j j ^>4 j c. jiJ J j (John Spencer) 

.(1964) Enkvist et al) 

^Situation) ^ > jJl J jLu Ju ols5U (Tenor) L$ a^i 

tSjbiJ.1 aJlUI j 1 Jut j .(Status) (Roles) jl jj! j 

Jj-i aLU* J ^jUdl :(Formality) UlSUJI i>-y Jl Us 

i} i y>%j (JU*y 4^j— j aJsl£ .Xl£- oLjLpv^ 4jU^Py 4^j4*4~ 4 4 1 

4Uu»«jdl 4uljt>-^i! U^e 4uljU>-l l)U& puUaJ oUJl 

aJI*JI i>-jjJi (JjUi (j jUU (j UsUilj 4..a. j ^4-l ota j4il 4^>U 

p\ jli\ ol y > ^»U aU>\J 4jllS\jl <jl 1*4? j (JUu (j ‘Ul i . d l 4*11 

£jo ^yLUl jsUI (j (_£J*il ,jJl*i> .( 4 — JU UsUlj 4jj5U!l ( 1 ) 

U-SUlly <Ual«.lUl aaJj jJI 4 (_$IjlJI» a*JJI a 1J ij ^ jl ^Ull jj^ll 

.^Uajt ja>\) .^Jl ...(Intonation) (Modality) JjJ.1 4 u 1 jL»M J 

pj-iJl aj^ J y (J. R. Martin and P. R. White) c-jI j .j .<_j j ^jU .j 

.(2003) (Appraisal Theory) 

(Tense) ,y->Jl | 

u.4^ ^11 c^^jhXSJl ^jjJl (3 ((Time) (Tens) ja 

.^yJI oli*P ^ jj-ll J^l 

(Morphologi- 4 la...; 4 J ^ SjUl i)L* 4<_g ^1 oUJ J (5 44jj2U*J^(! J 
^4p ^u* (JjLUj ^31 ^*>U>Sll Asu^aJli ^^1^1 j^ayll 1 (4 4 . alal l) Cal) 

l$^Usl j*4l (-S) ily uJbJI j IupU (Infinitive) (JjUJI) U yA\ 

j 4 Prods tSits :!>U) 4 jyiSlI c~»Uall 4 - — >■ t C/iz/ j /Z/ j /S/ 4 ^ Ji>cj) 
4/d/ j 4 /t/j - (e) iiU>! aU^-I jj Jiso (Past Tense) ^lil ^jJI j 4 (Dozes 
4 JUi^/l y aI^LJI aUp’VI Jp (Prodded j 4Dozedj 4 Walked :MXo) 4 /Id/ j 
«3i j! #Aj^l]|*) y 4ju4i.l (JUs*bll (_j 4CUjUall aU^I^j ji 

,^)l ...(Bind) Bound j 4(Swim) Swam 4jjJb>«jp>U 

ss 
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ilL* ^bL ijiUil ^i>\ j i _ r J (Time) j (Tense) (jo jJbdl 
: (jj£ (Temporal) aJL_) ol j~2 i3h> lSj 1 J Ja 5s OhJI b)L» j 
N <Gl i— ja j l jiS tj, y-\ oUJ J Jir J j . ; ^bb-j 

lAjjjbdYl J .£» j^S- JA jlS\ ^CAjj t.^y> 1(5 i «Jj*i Alt Jp aJ JLj 

(Modal Verbs) aJ j_« JloL ^5Li y>J Jp lb- ja}!>\ jp jrydl ^ 

I Go To Paris Ubl ^»U-I j«_pLj t£Jl ... Shall j iWill 

ja} <_^S jA J&rji <1)1 ij^aj dJJi lAjjJliJl <j .( Next Week 

.(Future Tense) ll 

a}U«-S JaJIj (1)1 j£*AA il t«— « a* j^sU-l 1 y>_pl -b-lj£ J-g — ll j* ,j-J 
<5-b> iJLft ^(Present Tense) ^pbU-l j«jJl bJU dlb y \^j .a *— \j 
J»jJli ULs-l ila^fkj J>*j Jp *Llaj l$K C~~J /t-wdj 

(Pre- _j UL^-I LjlIu ^ ^ III ^lil j«j]l .(Non-Past Tense) ^lil jj* 
>L>l.i>-S?lj jUiSlI 'jl y-* y^ J*’ <J *> »* •- .; (^olil a » .. /? ) terite) 
aJ^jUI Jl j ^JL« tdlldj t^^lil J ^sb- j>u Jp ^dl 
.William The Conqueror Invaded England In 1066 :*&b loLp^-Jlj 
SjLl^U ^U.1 j-JJ (Modal) y> cdJJS £> Uj-i jsMl 

Did You j J Thought I Would Ask You If ... J (5 jill J! 

.Wish To See Me? 

LjLil law* j*jJl a*j t(1977) (John Lyons) y^i j y>- dJJi ib-^ [Sj 
JAaa J ,j»iSedl #(1)^1)) ^a J c~L jbjl £>r J.I 01 dJJi (Deictic) 
«ualll ^IIp d,...>- toLI j j} I J iUai-1 (j (Then) w JlsjT 0 tdJUi jl*j .Iajuj 
oliObdl „/g* (jl *• bb J # fr l jib jib ^ *Jalal) 

J* ^ 

Dombey Sat in The Comer of the Dark- tbliU tOJUJL) j .l»lc SjlLw LJUjJl 
j^l~a a! (^“■ 5 () jljbal ned Room ... 

whether i shall (.(Histoire) LbU-l ja} Jl jJlj ^Ull ^ J>\ j liJllll 
turn out to be the hero of my own life, or whether that station will be 
held by anybody else, these pages must show... (David Copperfield) 
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Jh* id J j JS .( j Jp 5j1 j ^Jl j* j ^jl>- S*l jiil 

p p V* 

jJtS”* 4—^ 111 <CJij Wl a A Ur: a iJi^. X »j& . ^^ajJl j jla.l j J OJ J 1 ^PxJl < ■>- ya jjl y 

<utw» tJlIsu^o Jti*J I (J - *i^J _>ll ij^ 1 4~J^lj 4..«— Si cjU£»JJ Ijhj* 

jJ-I ^iUl _^p (_j ^L aVl ,j»j Jp ^U- JS^j (Epic Preterite) JjiaJl . .. pill 
^lll y*$\ jSUli U-l^yjJl ^ju^jJl (Free Indirect Style) 

o)I^aIw)I o .. .1 sUu^l I - (Tense) ,11 JaaImj 

J<c33.l <>«jll <J lc* '(Aspect) I ^la* o^l i y>-~j ( J-*-«JJ I jj^j tS >>-1 
JIS" li) L J) (Aspect) j^iiil jy , j <JjI JSLiuj .(Perfect Tense/ Aspect) 
jl y>- jM ixa She Is Composing A Symphony :*Ai* t ojjjy* J OjlJ-I 
She Has Composed A Symphony jt ^Progressive Aspect) ^JuS 
j y. U yf’ jUll cLU J^ai v-..»,..ail y> .(Perfective) (^(Jl _ / $lxo) 

( j^jjl y* j..i' J^l JPW Jp 4-^l>- t j ; 3*-J.jJI j^sU-l J|fAl*al ,C- 
(the taxi is ^U-l ^Jl j Ujl»*d ^ ^1 lidJ^Sl! ji Ja-..Jl ^U-l 

.(The taxi waits) JjUa J waiting) 

** ^ p 

.(6 J-^as 1 1999 (Douglas Biber et al.) bjj >- 1 j jw ^bLpjj tU^I <. Jill) 

(Text, Textual Function, ...g-^Jl tlwaJl ij-yai t^jaadt ^/j 
Textuality, Texture, etc.) 

I oalajLwdJI ^ c5 ^a L^* Jp (Text) .11 ^j. ... I 

.(Discourse) i_jUai-l J 0 yJ jl »JjJ^ Jg.,Ji v,SL! JiiJlj 

JljjcuaNl y* ^yx> jl t(Etymologically) iU£ll J*sf 5-=-L; (1) 

•* 

J*J-I y> yiji*a Ls- j-* (g—j) (Textere) (Weave) ^JbUl JjJlU ^jbc-^l 
<C)» (Count Noun) j jjuil j 1^ j Jl ji)JI J\ 

yn 4^ftj LO 4 S’ ^Jp 4JL?-^LI A^y^aSflj klaUjL^JJI (J ^L*a ^)SLjLj Ji^. 4 .T.., . . j 
!J,VjJI L^aL^-Jlj (_^jjJJl Lg^-uLc 5 Jl>-_j J^JU ^yJl Jlji^fl jl jJ^iJ^I 

iJknilj (4~a J^jdl l jJ> UJ.Ij <.£JL.Aft,ll _j i, <I-Ja.il aJlj> ji\j t^aJL u Jl jLiil 

. . . . <. J. UJ I 
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iJali JLs-lj J ji jl 4JU^ jJp jSijj jl U ,_^aJ <L— JU ^ uiJJj 

<j Ll^J ialj Jj*J (Exit, Stop) (<_49 jJ^-) jJjjJaJl A» t>V^" jl tjl>uSj t^JU 

• ^jP l>- tLjili 

b w 8 j 4 « «/3 a 1 1 ji I -Iaj 1 >J— J U. jJl ^PtJl ^ j 

If- C ^ J ^yJI 4.4.%Jl ^> ^Jjsbcj t4jJLll oljj^U _jl 4~»*L*I v—isltj 

_jJl £» j aJ oli!Ap ‘4jJJl 

Ja,i» jJl ,jC»-Jl LJ (-g...lp JU*J,i fUwJ^l \j i^L^I^I (2) 

^jUx! jjj Jjl j& j> ji j?.jj <^1 jSS'ifl l^i iUai ijciJt 

(1981 ) (Robert De Beaugrande and Wolfgang Dressier) 

(Inten- iJualll : t y> j ^^/l ( _ r - = jLai! j i(Textuality) 4^ «Lwt li 
(Henry Oj—jjJbj Uajl ^Jall h_*Oa jf ik>- Jp yljdl) tionality) 
4 -jl^> jJI j t(J.4,;...<.ll J-j) (Acceptability) JJ jjill j (2004) (Widdowson) 
4>-jj) (Informativity) ajjLt^I j t((jLJli iL^ll 4i2 j) (Situationality) 
.(ij j>-\ <j 0 j- 4 ai 4i%dt) (Intertextuality) i-phdlj t(S0ja4-i o^LJ.1 

4a^p j c)l^ ^iLlI 4lajtf- J L>- ^jJSLj l)1 ^A*U 4jjE^1! c J...- _s 

^yJl ‘ ( _ r <aJJ i«U)l 4-iJl UaiI ^IjJU Ji'jj .(Recontextualized) 

Ifip ylji Sb^l j t(Thematic) 4jj_p^il 4^>j (Genre) 4 — jJL w>U^ ti 

jSjj j\jii 

t ^4 , ^1 1 ia ■ — 1 t * ^ tP JiC. v ^iSl •* — i La i I o.Xa 1 ** • ^ 1 3 1 j (3) 

jl 4 jj^11 oIjjSM 4aL Jj^ill «lSil (J jEs-'j/l t-Jlp tj sJjJ^ (Text) jjaJI 
(Book) £» uiil jt» J£-1 j jlaJI j ^Sb 4j(jc^l ^sjj tipjJail 

t(Filmic) ^ylAr* 1 y> ^ f ,iL »r- i> (*j j -(Work) J^p jl (t-ibS’) 
. ( j Lmm j L-I) 1^ (Cmc) 

(Malcolm Coulthard) jS" ^ j^3L* tb\E») JJb£ 

4jj( >! ^ >4J! _ydJ jJail upUaiLl j iJd ^1 j jjCju ((1977) 

JSLtj j£] .((Monologic) jljJ-l Jjli* j) 4-pL>- (Dialogic) 

;•: 4 * w JL 4lpEtf 4Pj Jia.! :-- 1 Ljli^l ^ ^J. I ■ ■. * -* l-£- 

iSi 
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olS^UJI j ‘Jaii (L^i-i j\ L j&>) (Message) aJL. J\ u ~J j ij +* I yJI 

AljjlLs J ‘jjaaJl viUaiM ^'t “Si' i ‘ L5 ^*ll 1 ‘Laj! (j^JaUxilj jju^laxil J u 

.(1995) (Henry Widdowson) Oj-ijjJuj <jSj 1 a t^Aia ^1) . « <J L_- l » 

jj-Sd (_ g ^ ala j LUa>- IajLxpI ( Vj^« j A-j-Ul LajJU l-t^Aj 

. L ji*l C jL A*vJ<J! «daj»Jl <1)^9 11 i g* j. 

(J (Discourse) t-jQa?- tLUi uiLi b j* <y> 

L j » ■* <1)151 >1 t (Variety) Lc-jjj 1L>- 1 *.^a* _p*J Jp <l)L>-liil iwJH 

jju tSli» ‘(Discourse Type) v^UajLl Jx«j Jt. LyJ oVljjc-il J j .Lj^L 
.elot ^-ad! oLJU j J«j c — « y< (Text Type) ^ Ja*i! A»i \y> l^il 

(Teun Van Dijk) Lli jli OjJ Jl») ^^adl ^LJ ^yuy tLlli ^ j 

LlJI Jjli. J AjL«j«JI <LiJl Ail) k_jllai-lj L ya^]\ ijv Si>l*JI ((1972) 

jl e IbO AjJipIS AjjaJ S-t >- j JjLL» ij^ jl ‘4«»*]a«*Ji 

.A-LuJI Jl J Uit^ 

AvLSd ,jAaJ| i_i Js> J* (J^adl (Ji jlaJl (*j A^jl^S/lj j j*-1p J (4) 
.((1977) (Roger Fowler) J ji jprjj ^) L j^*- Jl J*Ju> JSLl L-SLco 
(G erard Genette) c....~. ; r j' j^r (Recit) LISJ- ^1 U ..^ * lilio La ^^aJl 

«jl$l>t9 .(Sjuzet) a^j»- ]xyx»lJ is^ jj Ajli J j> t(1972) 

\£ iijlJtA-bd LLiJI aJI _ jd.l ‘Avail) A.*, la,. .11 Lull J p La Jvrf. ( _^aj jl (Recit) 
. A A^ jdl acJJ ‘(^^a 11) ^51)1 ‘ *■" j)l JjIa* ^a 

AJ JjjpL! (_£JJI jl^ll AjIvvaJI A-lJl ‘AjjJlUI jladl A^»J (5) 

o!)La>I_j3Ij ‘(Co-Reference) aJL-1 a^ J (i" t(l) J ‘LL.1 ( i)I 
LLs—t L J IfAJr jt-j — j ^/Jl jiliDl j (Conjunctives) 

.(SFL) Li_Jl LiJi ^Jl oUl Lil j (Texture) ^--^1 

4fi ( ^ij c i)l J iajjl-1 vjay )) 1^^-^" lS*** ‘ A^ij jll-i li^Haalj 

Jp jdai ojlifrl I <1)^9 » 6 j ; <> ;l l ^L-a-VI® 

(Idiolec- Li)l Li jib\ L»«^Ul O J-Jl J> tiaii U&- J.1 ol c -Jl jj-J j o L 
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^l^jl ; ytia 4 y-\ y Lol I ji U<aj yi\ jl~*>Vl (_j oljLi«-'i/ 1 ^1 :tal) 
y yu jf jS| (jS^a-j £~«Jl .4*yUI cd ji\ j (Imagery) JJ£ iihS ' j iibst 
a-Jjj ^I-lJIa ^ ^ 5* t^LUJiS 1 Oj£j *JI^ , ’I (J <jl j*a-j) ( 2) ^3 a^£ 2 x !1 

w>U- JuJ i.^.ll *(1972) (Halliday and Ruqaiya Hassan) ( i j_>- 

.Lo jaII j..<a*li <LvsL>- -X*j II <jji j.^a -1 1 w>- 1 oy£ 


~ > ■ jil Lilli *Jlvs u-oNl jUj 


j j~A iL| ^1 ji-l; <Uadl _y»l jla}\ ^JjLj LJjibl O^jL^ y «jLjl jJjialJlj 
.(Synaesthetic) S^oi-Ldl iJ^lj (Phonaesthetic) iJj^aJl 5J(Jj-l olj^bd 
j jfi. t, jCju ^ j 2JJi y JjuI (2009) (Peter Stockwell) JjjZ y~* Jy *_jo 

iijj>*lJl eJlA ij| .<U«j [£jU 5I J»l yi > I jJj tc-O^Li «J>La 

(Derek Attridge) ^yty^ ^.yJ LaaJ UjlsI Ji SJjjiJI t^j 

JSLlj La yt- i jJ>\£- j (Richard Sennett) .a i jLi^j bo.t>- i(2004) 
A4*5 jjd.1 I y U. (u ^a^L^ll ..) . 1 1 S LajLipL j^y 


LAj 1 i g > » y*- 9 lA^cJl JLrj La Jia u_jjVl <j I J ^ja'.il (6) 

La jjj tj^^ALia (J L^-«->-l jA oJupS I jjL*>s Jwsl o) .aw»biJl ^ OLiJLi 

aJ^Ul «ulsLjjl (j Laixj I ji . ^aj ^*a oljl^Jl jjJljCj (_£jiJI ^JiiL jJ* I* -4- A -> 

^y2^}\ ^Ja-UD Ljp!^j£ ijj A LA Jo-j yj ^JJl ^JalL LaJ j .*-jLji^Ul 

i jSCj&j L^j^.,r~J I {_y^ ^ (^ 4 -^ 4-^JJLA 

<*JLj -jjaaJI -^rji -i)L?- 2ili Ji>1 \gSj La yuA jj ,*iL5l_jj 

0 *'A\ Aj J ULtJl L dAJ JJ^ . L Ijflj ^|Swj O Uj l y » y j I 

(Affective Stylistics) i-ihUJI A- ; jI-a , )ll J *ULii5 j .jil U> j2a y 

a* s 

yaJ\ :LjJb- (Cognitive Linguistics) ii jjJ.1 cjULJJI j oLat-Jl j 

*■ » 0 

ioli^^LllI ^1 -t^jLidi LfiUr Jf\ ~Aj y£- ^Jj L^\s-y*0y 9 'b «. . I 

^(Postmodern Theory) iJljJ-l jo*. La ioja, j (New Historicism) JJuJsL' 
oli^Lp JmJ ^jld! y>-j Cjy. ‘■^■ j L*^L*Jl o|i 


y yd\ Jl.jcua.l i(Non-Count Noun) 3j-L*il jf (7) 

J i^SLSOl j\ ajLiSDI y *y- (_gl uL < ? i_^UajLl (_)hs-j jjujjJJl yaju 

* m + 0 

ciLUlaj tJiiaJl *LjJL?- tAla \^S- jl <da5>-*5La y Oj£jj * La Lj ijj yii L 
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■‘..'.Jkl j I jLi'yi *_■» i -l*£» I jCj <ijj Jlop oLa]aia>»j 

^ yAi il jmS ,jujAJ J-J {j* oilp ^1 4jil (iyG 

■ ijL-JJ «Jili j i j&j./i'.\\ ^ a.^il>,;..i j Uajt (Textoids) Jiil 


# * 

.((Textual Intervention) J>-J£ iLa;' <. jlaJl) 


(Text: Text Linguistics, Text 
Grammar, Text-World Theory) 


y*tj C-'ULJ | 
- jlU hjai adl 


(Textlinguistik) j\ i(Textwissenshaft) _S" iijydl l ya^\ oULJ JjC(1) 

*JsM IJlA j ys-jf jJl Ll jJp JaJjl *>LaLi l ., A~gi£- tiJliSlI <j 

(_£jJl \ s'- iJ ^aJ| ^)p Laj-S" Jvj tjLi j~Jl j iIjuJ jjb IJlS'j 

ja\joa i jtS iSj^i jLiJ ^4^ y^ iJ-aLS jp* 

^ .P j— Ji ^JLpy fcU^ClL — J y tu Myuul ly tLlLL ^ JIj (OjJlmSHj ojILuM 
^1 ta -/3 a jLp (j t*UjJL»o^>ll <j O jSSl 4lJl>-l (J L^sjI (Text-) 

.(Discourse) i_jQa>JJ *yL£u 

* * m 

ajIjl j l^LjLmU Lp j» l yfi l -*.^ L&jL— pL .- 

Jjj*. jS (Sentence) SJl*JL.L ^LJu Lp~-aJ oUL-JUl otju Ujup ioI'— 

olap-y <uiu Ls yta Ipji o! U U-Up ^_)p jl tJ-lpudJ ulj^ 

^Aill -L-Us— d)L> hUjLa^iA ill Jl>-1j .^JLaJLl u^Is^Lp j\ td-ikjL! 

Ja^j t_-.->- _jl (Genre) L-aJ Lfr~>- < ...>- i y? J../2.1I LI .'.., ay t«L*adlj 

ja * j ^“ApjjJ ( _ r aaJl Jp ^yJ.1 J**Jl tLajI t jJajl) .(Text Type) ^yaJl 

jlSJS'U J^L**^ j yjLS' jjj t(2009) (Douglas Biber et al.) o j j^\ j 
iJp j ijLLjJl job cji j .(2006) (Ronald Carter and Michael McCarthy) 

(Robert De Jiil j&y ^U^ul c Jn jI) 

.(2 J-^3 t(1981) Beaugrande and Wolfgang Dressier) 

* 

^L>- J* I Jiy (Generative Grammar) ^jlJ yi\ y ^. JI jlS' aiJ (2) 


t <«.«.«■'- 1 Li ^JcJl \fi- j-yjm (textoids) ^<adl (■#) 

Ay - yJO d ,^-Jj J-3 y jJ ^Lij| L y j*j (,<jp\ y pUj! VJ 


1 AjjJ I cj IS"_j .S {J ^i\ oULJ ij jiij 3 j ^ iS' 

^ y+ aJi p-Lj S^IpI j[£- t(Text Grammar) u ^i\ j Mjl U| c >c^1 
dJLjCd>l a.v^S' jj ^*»L*>>I ^Jp 

^»L jSG 1 a ^ jl 4 ^ JxwwbJ I ^«Jl aj wil I 4rtS'^il *- - 1 L o I *o ^uS" 

oU^c-mJI J dij^ O^ O^j ^J*«P ci 

t (Text- Worlds) ^ y jy j* yL«Jl o jiJI ajI^ jup (3) 

0 f 

(Schema Theory) Slallajl-I j tiJyJ.1 oLlUJl J olj^kdl IjJbu 
J-<uJl £. cjt ^1 ^(Possible Worlds) i5Ull ^11 y&\ jk-» j 5i_Ji j jl^iSlIj 
.(TWT) (Text- World Theory) ^1 JldLj :^l y~dy- fS\ 

^yjd .1 Jb»djj frllj j (jLJlj ) jrfaJlj [£jlaJlj J'JLil J^Utdl {y> l*^Aiaj!_j 
■cSCa^lj i _ r -UJl j» .>a«i <jl jJ »— ’j^ jl (j^^d e$-^ J j*U |il£)) jl 

jllp)) l J >-\ Jj .B^aJLA-U jil«JJ \S£jj£ il# y-jjJ ,j ^ Jj tii>l Jt»-Sl 1 j 

(Cathy OjajJ ^15 Jllut j j JoXa .LaA I 4 ii oL*a>. 2 LU 4 -J&JJI jll _jjJI iiL* 

J>*J . I yn*y> t (1999) (Paul Werth) djjjj J yj (1997) Emmott) 

iwaJl ^>hjJl j i(Text- World Building) ^^adl jlU *IJ SJU-I SjjjwJL 
bpy jll^p LaJ jiai ^Jl j dJus U.V .7 ((Deixis) objLi^l <.'^J>) LaU~\ 

.(Sub-Worlds) 

(Elena hJLIj i(2007) (Joanne Gavins) y~s\s> hi y <.Vju\ t ^ikll) 

.((2009) (Peter Stockwell) J jjS y~> JL>j t( 1997) t,Semino) 

(Textual Intervention) JsM-ull £ 

dJJij (1995) (Rob Pope) i > y *— ^Ala+a* Jj»1jhJI 

i^>- ,j» ijhS^ 

.<dlpj (jaJI c #^ 4 c 3 < 4 ^- yjLiU ^ydwbNl jj-d!j tAjlpLMaislj 

t® ( Jp ; --u!l# jJk (J^^d |> 4 *1 ,Jjj]aJl ol (J (Pope) i-j jj ^jLs'Cj 

j*AlA 1 .ejUtJi ^ j'^rdVj a jl>o j ^Sj jl La ji jJJ 4 ^ Aj j J l>- AP^j® 0 yuAlj 

(David a^S" I Ij-i j **>11 

.(2004 4 ^1) Hoover) 

Ly? j^./3>- oLj jJu-'ljl I j e j j^-JLo A>xill S^U.1 ajUS^I jjjjLc dJ IS 
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j>u ir-c j ,-zi 1 L Iv3 a ! 1 jj » *41 > 

(Diegesis/ Mime- SbUJ.! /j>J_^J! j i(Formality) aJlSCjlJI ol> jjJl j tj^il 
L>$l!l j t(Mind Style) ^JJl ^ jJL.'yij t(Intertextuality) L-^hiil j tsis) 
J olibh^l j (Foregrounding) L.-llaSl jt SjlJ.,oilj t(Idiolect) Li jil! 
^■ w- aj jjjji Ail (j 1 ji«a«.ll JiU- -tsj .(Genre) a-a-J n jj (JL^ai'^ll JjL*j 

*— ^ J^Sj u C.-lS’ lij tAj^'ill ^JL; 

.jJjlII 

p ^ fr 

A-tJ^I oLl^>- ‘ apU^IIj aJ jjiil oU^-Ldl liJip i_Jib(l jj 

Uijl I i—oVl ilii jja jiiS’ iIjjJlHj .bli* t(Roald Dahl) Jli jJI jj jT jijlS’ 

< ^y> j^aJD 4 & y£j* o 1 ^ 1 > X > ^ 1 I 

(Theme, Thematiza- .£]) tj^aJkl Lyi^l S^^ill H 

tion, etc.) 

sajLp^ (Theme) jl Jj*j t^iSfl jlIiJI (1) 

Lja (Imagery) 4 A^>JJ bL_jli ^ lgla..*..i A-»*L*Sn aJj^s j 

b~i jj-J jja*dl JaU^al .Lli J-wdl jljip jja ULs-lj -^1 ...(Symbolism) 

. ^.ja*.*i LoJJ^P bhjjiaj ojLg» 4 JJ * JjjaJl (jL 

aSjjlj (Theme) jj>«il L>L^u o...L « >- Jj 4-ali^ i^LjULa (2) 

(Thematic Oppo- 11 cj % liJL I j*za\ ^ jl JL- L yjJ j jlS" Jl* j jjj-ii 
-Liill Jajj Ji£J . o j« JjLco 5 L^- oLl£J-l j jjLl (_5 sitions) 
OjIjj j>*J.I . L^jJjj J bSf Lj <Lj LfliJ I qj! aJjl^L 4 * ./xi.l 1 l^iS* 

oli Jdjj o* j ? -f t^2U) aJ (T hematics) 

^Ua.^11 .(2002 (M. Louwerse and Willie Van Peer (Eds)) (o j ^iU) jo 
» ^ l>» ijs ^J ^ Ll I 1925 

( j^>~ j^jO tj^>t 11a .,<al 1 (Theme) *■• ell oLjL-JJl (3) 

(j* 4 i—jjL4 o jtj^ ^JJJl (Rheme) 

(Com- aJuz?I jj tUajI t ^lajl) . Jl ji^J 4-JU ji-*li <u^5JL ^l*Jl 

(Functional Sentence iU>JJ ^yLfe^JI jj^\j tmunicative Dynamism) 

.Perspective (FSP)) 
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(Focus) jJl SjJj j! yS _/^Jl aJo^j ^oLi ^>*-> ^aiL> j 4 aJ^j/ ^ <u^l 

# ^ 

y> JJ l*» LUp (jl t(New Information) cJuJbU iaJUil j 
y> Jif itLlii y> ( j^a*5J! Jp ‘j^»«il J-*4 .(Comment) J-LcJl jI 
o >- jjj t(Given Information) elkd.1 i» jJUi! £» ^sLi JS(JJ l _ s id i j tO y*jx 11 
_jil tl> ij jii i£_p*Jl J^Ull £• J£4 j ‘Uojl Jjl £* y j 

JpUJI ^ OJJi .(Oil iSjj^- JpIO #ti!>iklMl iiailB jl (Topic) 
j^-\j Jajj .kiUi JJ *if J'j-Jjll OJi tjiutll ^ JjllaJI 

(jf-) :0(!u ‘(J*i j* (Transitional Elements) iJUil J ^'cs- OI-Uj 

t jySJi) Time Doth Transfix (JliJl) The Flourish Set on Youth 

t— *Ua£»- J) J^jI-S V 4j\s> 4 4j1 JlJI J^JLj j jpdJ 01 . (60 

A -i^ -1 1 4..1 1 j^jJI ^i '.rU i.wj I .,'> ij J i 4 (J J..«9 

. j\^p i^Sta » jwa> 0 0 ^ jjl^vJI 

* u a^- X j Ltjbj olj«Ilts a* tdlli ^*jPj £7 (4) 

^LaJI O I j> « * H d-^ 4^1-JlJIa J-al>sJL ^5. will -Jl ^>wj| J ^5" 44*j^Ua>- 
01S0> J t# w U j) (Thematic Structure) bjj£ iy> J\ (Thematization) 
OlSl ij!^d.l jyaT# tj\ y> bjfc jj^Jkl .((Topicalization)) ii-JJi j lo 

0* 0 f, p. 0 

(Comple- <(L<k&SI ^jSO j tJa is Je'Lijl LS^ j> ^»! jji t 4 Jivs»l j 

*>Lca£- (iJOUil'in <kiiB ejIr^L; -ti -Uaj^ ajI-UI j ^ 0 > ji lil unent) 

jj Stood A Candle ( j 1^5 Ol^i.1 *J j jiaJ 5-_JL tOiiU to^U-l ^ J 
,jj .A Candle J> jS'Jo <JL- jll ^Sl d~» tin The Window ( jyz) 
jl (Fronting) <■ jla > y& ^iEdl oj ^0^ 4 OJUj> 

t Wu) Oj js»l OjjjAI a\ ( ^il U Or*j 4 jj^Jl jl |*-0 »jsiU (Inversion) <wJU 

Uj— y> \j jA ((1985) (Randolph Quirk et al.) 0 j j>-~\ j ^ y.j$ — dj-^lj 
(Thematiza- ( L _ r a J .lfr ^>0 J^) 0j y^\ e^t l» J\ 4 (Marked Theme) 

'.--j.m 2 .II y> . Down Came The Rain iS'd. 4 (Topicalization) Hj>y> j\ tion) 
.^j-^jJI ij ^s-Sl L>j tL* (Comment) J-Lc5 (Rain) j ^yj> y>S (Down) 

(1985) (Randolph Quirk et al.) Ojy>-\j il yjS 4 _a 5 jJuI j J (5) 

SjJj 4 jLj 2 t(Focus) yS ^Jl ojy> j I j-S" ^Jl 4 ) 2 ^ ^Jj _^=EI ^ V jj^O.1 
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j\ (4b <JuL»- j HaAtH o^Lp (End-Focus) 

(Intonation) (*bLdi ^pUJl jAjsL) £• c^i cS-Dl ^ <y>j caj^L^VI 

j^»J.I 0(j aLa j I aLa tju ^j^ijlxxJ! l-L* £»j .k_ilkii-l (J 

a^*jJJl a ...*Ui aj^aJI aJ {)j£j o! b jb> 4 — L£Jkj 

• jjj^ j* 3 -^ c3 **& 

(Thematic Meaning) <jjy * it ^/xi! jl Jl y v il ju; Slls^ (6) 

<iaU-j^ ji j j^> L«dl gjyj t((1974) (Geoffrey Leech) { J~1 ,j ju>-) 
L> I j_jl 4i_>jiS3.1 (j aA-L1Ij SjJLiJl «Lii ^ Ljap ‘jj^dl 

Ji. .(1) ^ j* 4 il (*+• :(Thematic Progression) 

^PjI^S"L« Lad! jlLI ^y^J (3) <_J £jjj ^jb-- 1 j^S LI^aI 
(1994) (0 j j4,U) (Michael McCarthy and Roland Carter) J jl5 jOV jjj 
(M. Ghadessy) -f j&0 (Thematic Analysis) J-UcJl J y~ 

«Lli)i/ aj jj jj> s L*-« ® «UJ v_Jl>-S/l Oy-*-lxill » . „ ■ 01 i ^t- .((1995) (ed.) 

oiJ^J -(Cleft Constructions) ; jiaJL.ll tSlL. j (Jjj* 

. Uu\ (Macro-Themes) £jS - jjUt UjU*l ( y5U, J-aiaII 

Jtwj t^jjLlil ^ jX . t i l l 4_iJUI A»«iljij 4AjjiJiJI A.«..,all AjjiiJI (J (7) 

Ail .(Set Piece) ^)5sJi y-* aj) .- j .». l 1 Ijj^u 1 

jioJI jffLllI ^yJl j jaJJI o-Jl J^b .> jJ ^1 (Formula) aJw» y> 

.11 b? a1?-j yl tJJaJl gg L . 7 aIlSM UjScl* . A*jljM 4 id III 

L. : - uJjxj aj| .((Beowulf) (c, il y^i) <ujJu1I aajJL^«j)/I a 
.(( 2000) (A. B. Lord) ^jjJ ,<_j .i Li.1 J&1) .(Type-Scene) 

(Topoi) AiSbSfl L />-\ jJl (jAa j J»lyl (Themes) jyLJ.1 o-l* Ji» (8) 
ji ;9i_> jJL jl^«» (jljjJl cApyUl (j ol£* ((Topos) i yn) 

Lajalp AJ 4 Ap*-Ij o J J&j> ij\ 4*^J-^J^>* jl Liil 

Lajl L»jLa!I AjjJj»«j)ft j*. i ,J j^iaJ j .5j^ J5 (j jjiajj 0l~-SM a_JIp (j 

Aj j-LJI ^jLaVl ®L^"^ 4^1ix iA^JCjyUI AjjjJl AiaP jll JlLaj jvjlj - z. 

>L- jfcil) ,jJL> J-ISJI 0 j2h J i 5 . Xw4^ ^ y* 

. ( j/** * 1 1 olil .((Motif) 
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(Tone: Tone Groupe, ilykj »o>- j Sp L uJI 

Tone Unit, Tonicity, Tonality, Tune) 


(jjUJl J (Tone of Voice) o j^aJl LJd jl (Tone) ^ (1) 

Don’t Talk To Me tbd* \j cj^lbjjjL sdaJ y> o <w 5 b- <upjj 

. . .In That Tone of Voice 

sU-o ^UJl ojlJS^J UL>-i (jjjSfl JiiJ! J ^jc\Ajai JJLto j 

(Ironic) hj *** Jl tbd* iJ-jJI (Modality) j 5JjJ.I ,y * .sjUl _j! » iljil 

.(s_J-l JtiLai (J jt j' J_ylaJ! J-ojd! 0 ^ ti 

^pL^-1 .< 3^1 ^ ^^Sfl ^5 (Tone) 4 . 1 ' ( 2 ) 

(Tone Languages) U^jcJi ol*Jdl J LJl£ 3I jl*^> IJl?- ^ y* j i^kilL 
j ys U .(Mandarin) j\ (Cantonese) r) LJ _psul£Jl Jiu 

^ 11 (.■dS' jl J yl\ *y>- J) jcul! t(Pitch Contour) o j^a>\ h*-ji yj>o> y 

o j -^! ! d>- j ^ <5* j~*~j ‘(Tone Unit) (Tone Group) « LaJu Ip 

(Tonic) (Accented Syllable) j yll (^j^icll) ^JailU IkJ ^II SLl&il _>1 s jjJ.1 
_. LijJlS; ii j ydl) (Nuclear) h jjS\ jl (Kinetic) US'! ^J-l I*iuJ! _r->Sfi 

(HF)(High Fall) JjU JLp ^ J Uj-S hj yJi o^l .((Tune) 

JjpLp j ‘(HR) (High Rise) JipLp JIp j t(Low Fall) JjU 

(Rise Fall) J j -j i y+o j (FR) (Fall Rise) :> y~o J j_p LaJ j ‘(Low Rise) 
to j-^aJl J jj j j\ > y*e jIp j^S - .((Intonation) pJcJ tUaj! <. J&\) .(RF) 
:(apL^> <JIp) *cl>- lil l jl (<Jjlj JIp) ^ o ^,5" 

\ 

/ 

Goodness gracious ! What on earth is that ? 

^1 A yw c J I 5 ^ tThat) <Le jULI S Lm^jI 

^ <— jUai-l (j ( J-$-*Jl Ji5l JuoJ .4-a j-b- 4 a Jd>- j5" 

ci^ ®UaAll O jIaII 


4>U./3.U AiJJ i-— -j -u>- ! 4^d Uiijl (#) 
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Jl> 4 p - j -- d (^!-^dL& L$ 

j»“ilS3l p . _ '.. ^7 Jp (Tonality) yjcJl J -£j islyJ! £» y> J* (Tonicity) Sy 

y» J (_)£ jjL-«Jl (j A-AJtJi 4PyJ>*il -X>U .4_*j«j OljPyj£ (Jl 

.1*11 ^-jlks^l (j l^U _ys>1 ^yj y-* 

(Topic-(Aliz*tioa)) &Jsy, | 

.(Theme) jjA ^1 

(Transfer) Jjyidl tj&l (f 

(Conversion) y*l 

(Transferred Epr- XZx~*i; ^‘.JA <. J lydl c-«cJI j\ w«liii £| 

thet) 

0 j, 

^JyJI y> Jp Lyijl Jy ^Ul (Transferred Epithet) c-*JI Jl>u 
(C hanging Over) i£*>Ul J (Hypallage) ^y^Ldl jl>JI j\ (Prolepsis) 
yll iiyaJl ciy (Figure of Speech) LjyJ ljy^> y » j tXbU jJl J Lb N yi 

(j yd |»— 1 “I C^ftj J yCj !j^-lj (j»yi < — ^ b* j>%j 1I0C j 

Alas! :(Desdemona) U yJL-o 5JLe^- J . She Passed A Sleepless Night 
What Ignorant Sin Have I Committed? 

Jp Li yd! LikUJl LgdL- Jii y (ii. Iv t( Othello ) J-kp : 

y»j 

.((Epithet) (*../!.. ,?i+) c~*j tLyajl *. yiajl) 

(Transitive Verb, Transitivity) LjucJI iJjci Jli |£ 

>.. a,:., at jU»l J y*Jl J (Transitive) .ud! J*i)l i L^u (1) 

«l jjlia® J yjs-aj iy*sj (Jpli Id ydl oLiJl lO^LyLlj <JL*$bfl 

j .«i_iAy» Jyiil J) yb 

(He Wrote A Mi« i(Intransitive) L>j}Ul jUiblh 11 J ylo M ^yi oyJl 
L~Jl jiUll y .(yN) (Transitive) Then He Vanished /(joo) Letter) 
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She Turned The Pages, Then Turned :U» ^j^Sj j! J*A1J 

(4jukU*l j*£> dyLAAJ) iiL& O^Svj LaUJjfr^ .Ovef 

He Wrote Her A t!^u) .(Ditransitive) ^1 Jl jll \Ay\ JjUII 
o^9 ‘La3 J jt (Complement) Hju JLa o j& Ljup j ((Letter 
.(Complex Transitive) (__S jdl ^juij Ljr< — j 

(5 (Systemic-Functional Grammar) t yLt _p»JI J (2) 

4j*— ilj IaJa- JjlaII ^Uii Jl*j ^IxJU J*j L'-.c^j cjjb 

J jUJ.1 jl jjl j (_-S jil) (Processes) oljj^wU oUbLJ! ^ 

oLi jlaJl) (Circumstances) <_» j jlill j 1^)11 (_«S jil) (Participant Roles) 
LJudJ UbiJ.1 £i(Jl .(2004 (Halliday) ^IjlJU ^1) ((Adverbiales) 
y> \r-y>- J^-U j-jJI (A-UljJlj A^jli-I bjjlf Jj\fl djIjUi/l 

.4idJ (Ideational) LMI IL ^> jJI 

I g n /. VT ^5v*j I ^ a» Aj wLJJLlI ' Aj Jucdl (JUif Vb (1-lSi.sj 

(Material) aj^U obL^aJ! {y> •dAz£ 

(Relational) aJ %> j i(Fcar) j (Notice) (Mental) (Swim j Jump) 

aJlL IgJ L. U (J JpUU ajJlJlaiJI .(is, Stands for) 

...(Goal) ijail j ((Beneficiary) jucJ^I j ((Agent) Jiid.1 j\ JpULS aJNjJI 
a^LSJI J.J J -* & (^j^ jJaJ 1 ^!) aJ^* JJj£ ■ ^d| 

.^J) ...(Instrument) SbSlI j ‘(Cause) (_.~Jl j ((Manner) 

<Jua j d^j (iiil (Ideational) SJliil iLt _JI J LjS y> JuG L-s-uJI lH j 
ij3 ^ I Lfc j. L— ' il ya I^^S ob ( jJJ JjU j J*®L*» 

jla . l l a^p-j <3 cr ^ ^ ‘(Fiction) a^^aII (3 a 1 
jJuc: jlUJl aaJj cJlS'I .(Mind Style) (Point ofView) 

.a-iaJJIj Ajiill Uj j& l j r A^JsXi i—ijVI oU ojL-JL 4^.,/jA- ._ ii . 

J..,aA;i JUa j (1971) (Halliday) ^loJU JJU di5Uj 

L>- jJjjJbU aJ^U U AjJlaiII j) .^jjJjjJ AjjjJJ AJ j*ll *— J 1 

JJU j ((Critical Linguistics) AjJiJl oLJULh SjJj (JILLS' j (5 y] I o!i!Ap j 
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(Ruth <• jJajt oLi jJL^Sltj (Cda) < lUajLl 

d)J y J-SU^j 4(2004) (Paul Simpson) o Jyj 4(2006) Page) 

.(2001) (Michael Toolan) 

.((Voice) o j^sJl 4* Li! 4 j^JL. 1 iLsjI 4 ^lajl) 

(Triad, also Triplet) UJ J'X 4AJbUl aJ£ 1! Mi 

4A*bU! J is j yu> aL~> j (Binary Structures) LsLJI oLJl ju; ^ 
ucJSdl jj L >j] (Antithesis) :>Loil j (Parallelism) si j! ^il y SJCuil 
l y «J — L . <!>)» 4 (Binominals) a, <.,-:!! oLJUJ /(Doublets) o!> jljll j! 

L :LaJ i*5Li (Oratio Trimembris) (^bU ^b^) > b^ olJi ?- j 

cjYL* j 4 loS(* j .(Triplets) 4ijlibtf j\ (Triads) iiblJ a~»-L 

Wives Are Young Men’s Mistress- :ol>l Jtil AJbli ( j 

es. Companions For Middle Age, and Olds Men’s Nurses. 

Nuptial Love Maketh Man- ;fcb (Climax) aIM! 5JLli3Ll J£-U 
kind, Friendly Love Perfecteth it, But Wanton Love Corrupteth and 
Embaseth it. 

(Essay on OLiYl J y iHio J (Climax) l>- jt JSwJ J5 SibWl 

y Man) 

. . . Sole Judge of Truth, In Endless Error Hurled, 

The Glory. Jest, and Riddle of The World! 

Aibtf £j! jJ o*; 4(1984) (Max Atkinson) 0 4 _ r *^L {£ 

L yu yi, Jjt L< 4 1*^1 [S 40 Ia Jio (Three-Part Lists) tj^! 
/,» j lLUj ^)-- a o»LS " y lAijJ^-l -u^LJl aJo^EI S^bLl 

4)1 jU ^baN! i_jlki-l Lu .(Blood, Sweat and Tears) 1 

:LS jyH I SJL^dl oLY jJJ A**b jJl oLLcJl j (Barack Obama) LLjl 
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They Said This Day Would Never Come. / They Said Our Sights Were 
Set Too High /They Said This Country Was Too Divided . . ./ 


(Trochee) 


.(Anaphora) (They Said) Ljl 

jy isulii! ■ 



jIpV aLuslI oJl 

/ x/x /x/x 
Simple Simon met a pieman 
/ x /x / x/x 
Mary, Mary, quite contrary 


£lLI)> liU»4 (Trochee) L/LjjJl ^y> -7 t(Dactyl) (/x x) J^jJI 

o!>L*ixJl j (Iambic)(X /) (^^J.1 JJ jJ!) y Uj-£ pjj ^^53 JjU 

(Geoffrey JlJ £ yy .« 0 jjwdi» tX *— J (Anapaestic) 

Jrf-la Jajlll y oUJl 3 ^ J*JI JA ^ Ait J1 jLit (1969) Leech) 

(Iambic ^ja j CtS* jaJlJI o-J I 

* 

^.wll Liw.ll ajIju J U» olijyjdl ju *- jj Pentameter) 

x I x I / /xxx / 

For sweetest things turn sourest by their deeds; 

/ x x / x / x / x/ 

Lilies that fester smell far worse than weeds . . . 


J1 LSCw.'5iS3! J (Figures of Speech) L^wdl o y jjl 

(iJaU>) olLQaiU yJaZ t(Tropes) oljUJ.1 JJj (Schemes) 


(Shakespeare: Sonnet 94) 


(Trope) 


3^' ■ 



^1 sLa^]!® ^" ■■ * . 1 1 jb>*ll 

^Jju (1969) (Geoffrey Leech) ^ji~>- <u, *» j l» ri^iJUl 
(Tz- t-i jjji y Ob-ijj »1 L j t(Foregrounded) 0 j^a\\ 3jl Xa ^Uai! 

.(Anomaly) i j-LllL (1967) vetan Todorov) 

jyAj oLaillj LLSOl j »jLcu^')M __y» jL-mJJ ^wLUi LxLa j l 
(j j£-\ L i_pbbs ijjit-Jlj (Litotes) i_LiaJbJlj 3iJLll ^ y-\ 

Jt» iLAj) laJi; _ap olilyOl «U> I .(Literal Meaning) 

.(Dressed In Marvellous Sulks) b(L>) io jdl jf o')/(ai~»')[I 

jLJ.1 SJVj J y>- (1994) (Raymond Gibbs) -dj-wj tLA>I t Jail) 

.(OdJIj is ytil j 

(Turn: Turn Taking) j jjJl jl wibcJl pJL^jJI t jjjJl yl uJLdl H 

JJlOj ^(Conversation Analysis) jUol J ojJy jO 

i_LSj itSjjb-J I i) ji-Jl J ^ a-jpxS ^(Discourse Analysis) i_jlkjLl 

i(1974) (Erving Goffman) 0(4 yp £jjl ylall) OyJiiil oL*l — » ( J J c-La=7 
.(1974) (Harvey Sacks et al.)) 0 j y^\ j JjU j 

01 l» iljLLa i*jyu /ys ,y - 1 ijL^JsJb O^jjaUI ^IaI ja! 

^.1 c >L ftL .(Turn) ojyi Oa-Li 01 Ia ( y> ^IPI 

(•LbjiZ-0 !jIj^) 4-*-| yl LjjjlaJl ojp-Jlj JL«JL| <UlL 1 ■ ■'>,./? 01 cJU-l 

What Do You Think, t}(L>) ^!AS0l J *1^ J4 ot _/»4 Ua*-i ot 

0 ^Jj\ dfjiii Jo tJ^Lx^ _pO Jpj .(Fred, That’s Right, Isn’t It? 

.L^jf Oj^-i ^"}(5vJ! (J J y >-- Ul Ob tj*" y. iS^ ^b(^Jl ^ oljLi)(l 

; y.i y>-T 15*jLLa O^i jl^j>-lo Jjy Ol oljLM ^JS-cU L ,.uj^ 

* * *■ 

C 1^-=*^- -**■<« O Jbi jjUJl * . L^JLaj ^ JiJ 4s*“l I j 1 Aiij j _^iJl 

4 a la"* ^ Aio 4 jJ . 4^-Ul l \a Li j\ O j N j 

J 4ciiJi j jjo iJjULo J53 t(Moves) aJpL; oNUil 

55 j ~*> ) 1 ^iljL d)l j L^^d 5 I Li>o jl ^aJsLJI jjLoJI 


ifjQjl 


681 


liJbo j! j JS\ j\ obit ap y>£- J jl t(Tum-Stealing) (jj^ 

j! .o— » jj\ ■ : )j! jA J U ^ tzlh 'Jp 2 lt‘ . -JLS <p. ^ <ji i 

oj^L^D K<daJLwJU hit •uJl^l ol ji^bil b’Lwji! 

Js^Sl Jiiai jJIL‘ oil ilb» .(Turn-Controlling) j^-Ul J ^S^-dl jjLSbll 
aLUuj ijU-\j is - li iLajl 40jli '.(JjaJJ] 4_jliaiM ^ isk£ 

. ^* Jt ^ I *A*-U t it jiii a— »■> L«j 

oL*d#Lc3i A '-S'j . ^y> (. b '.' iCiy! 4 r ^ y**ll ^ u JUail 1 jljJ-! 

4iil!j ^ <iy»J(jj|9 SJililj .aJ j* w«j£ U nla..<alb lJ> _ yw A...i9*>®.tf C""l 4ejjU 

(Turn-Tak- j_jjJb ^^£3! 0)i 4J9 jA* ^jJ jj j* Ojj X* jl*ll aUopV jT 

>3!j .1995 (Vimala Herman) jl»j^ ^1) . Lg—~-»b jZUj ing) 

(jjuai £jj\ jui r 

(Typological l$p ^ ^U.1 Jp oUJJl uLu<a7 Xs - o jJlJLlI j£| 

Circle) 

(F. K. Stanzel) .6 .*_> J ^5jil J^jJI J a_p^JI S ^IjJI JjO 
l I'M ja jS\ UbiJLI J>!l JS jy-Jd J.\ a^-Sj-O J .s^Jl J y~ (1984) 

• Ajlibi-I i j~Ji Ol (0^*d 

e-\j~*') ^ppk J LLI iL*pjLaj - ~> An a*^L*.«I ij*^u jj l3bp 

<L>-jL>- |»i A-i>-lj _jlai A^>- j) _)jliJ.I i(AjlS\4-l jILp £jl>- j»l (J>-li JjLJl OIS - 

ON—^bdl JjIa* <j 4 AjIS(J-I 0 j^>r Oj^jLJl) (Mode) aJu^aJI j t(Ajva>«OlJJ 
0 ^iJl J ‘•'bilJL 0 ^ jj-dl (Focalizers) ^il jl (Reflectors) 

.(Uj t^jU)l Jl e ^JtLuo aj ^>»L^>-Nl jl A-i j^SbAill L® 

Ajl^i-I jU^V j ./1~\ I f-\ ysi 4 J ^libj 4AjJ^ r Jl ^CpjSM 
eJlfc ( j>i j^phs- o 0 l^l jJp I 4JJ 01 (O^S 4)a5i ALo ^1 AjL® 1 ^j 
a^J .tilli (_)l 5 jj ^< iJl c*s-2 (gJLS* i_) •As-! jJl 4Aj^)bdl jjl>«il 

(First Per- J jS 1 ^^-iJl j I jJJ aJ^W ajUpIJ i»(jl j j Jp 
4 ( _ r a^iJw. js-) (Authorial Narrative) > 4J3H 4Son Narrative) 
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(Re- ( _ r S'UJl Lw»i») (Figural Narrative) If (oL^-iJl ^1U 
oli oil j jjj ot oiJ ,jSUj J j\M t£$j . Jl ^ jil J .(flector) 

J^Uil ^ ^ _^l i^uSl J^loJl jjkl I /^UU (Uf) I ^ oic ^1 a£J-I 

^ilp J (UT) I 3 Jl OJ J- J 

jiJ jp j J ^JiLS' (Ul) I Jl ; JJJL. oL > ( Moby Dick) JLj yj* J 

p 5 wil ../»>» .til jllp £jU«- I (J Jp - jro^ JJJJSJ 

ij JJ» -j y? Ji* AjI jj J (« — iJjJ.1 i J* 
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u 


(Under-Lexicalization) ob a > j£| 

JL? J ('&* 1966) (Roger Fowler) J y yjj Lf£jJL 

y* as* *— j Lip Uj 4^3jka 11 ol-ljjJl 

(Over-Lexicali- ola ^oil j y\ £* L$iLlL> 

.oip^ll j ‘zation) 

c_jUai-l J (Under-Lexicalization) ob yi! jSUj 

j\ 0 * 5 y> o l.. ~ .i jy jl to^pbLl 4**wwLll ^wLkIL J>U- Llo J (_£5l*Jl 

k_^Uall- L yaJJ L5 *_i> (Redundancy) ^ 

jy .^Jl ...Thingummy j iSo-And-So JL> oljKJ ^UJ! Jia-V 

tj as - j j! y\ y~° j •s- ^j^ja O j£j Jlj .5jJl>- j\ <l«Jl!I 

^ P* , ** 

L>» Ua «/ia 1 ap Ls^ ^ J? ^jJLo ^>«J (_i~^ 

A-JjiJl AjJJ.il ol^rUa./jU jl ( j>» Aflll^- £l ^j\ IJlJjjJ ^ Jj-tl^-ll 

.(jj*U «ajLL£ 

^1 a^oVI AiUl jl 

^ ^ t(Mind Style) Li 

;LJ£]I jl j tb i ' . d 1 ' 0-1^3 ^ — * LdJCP ^ ^jA J^ll*XO 

.(Nice) L^LxJI 
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(Universe of Discourse) 


^Ua^u H 

.((World) (IU J*\) 
(Unspeakable Sentence) j i 'll nJi*a y V il> B 

.(Voice)) o j^all j <.(Free Indirect Style) y y\y yi- i_j jJL>i jlafi) 
(Usage) JI^VI B 

j a 1 >- jA J£ .Up <4 Ip Aj^*J 4-^jlC Jju tii jAa (^1 ajLlpL ( 1 ) 

iJLU AjllSj J 

jdcj jl <w-?r iC4rt of Poetry) yli\ ji J JL! JL ti J^ pI (jSj 

. ((Langue) OUJ I ) .<ui) ^UaJI a>*jz£ ajc^ 1 

Uj'bljj a£j.U -1 fUwVl 

.((2006) (Roland Carter and Michael McCarthy) Jj ISSL 

c j a J L. U 4 la 1 ■ .< ojLxpL (J 1 c aLmiN 1 S ^Ss5 jj .. a » 1 ' j^p ^^.bJl ya y£ ^jii 

^Jp j-^p j f^\ eL^jJl jy*> 0j£& 1 j^jU UjUp Lair 

jl JjJU jIjw <la«uljj jl v_*j£ l^il IjJU^-l <dJJl ul, ig jj j*AjL| 

jl jU; < 5 ! ^ I j^£j t(Correctness) 4 jjA 1 II i»">LJJ jlk» 

j Js*^ iJliA |> jJl ( _ 5 i»- j .((Prescriptivism) SjjU*^ LajI j&0 (( jja-^» 

. j! yl** Lj LfljtJa « L*v j't cJljU cJ| £ Alw>'i/l (J JS- 

^ i jp ilbjk 4^L»J1 ,j i — LA I ? jdt- LL jlS ijUlt jl j*pj ( 2 ) 

a . « — > I 0 wi*J y* I (Usages) 

J* * ^Jbl jl oJL. ^ y_ I. Jj4 Jj-jj Ja ^(Controversy) J y, jl 
^LJI U o jtS jU-l J ^(Infinitive) Is ya^> jkJL jl ?bfi jUal y> y 

j j ■ •> C L ^aj j| 'i^- V ' ^. 1 i j^P (aJjS ■— . - ^ jl) 4ljjj4j ' 

. (^^^i j^\Jl ) ita-jUajLi ^*^1 4j jJu.«. : ^., 

(Eric ^OjyjL jEjjJ) (Abusage) i_iwdl y ^jJl Ua J »jjia^ j$H\ 
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^ iiLiJLI ^Jjyi i SJJJL ys-'&j jt L»jcp jA t(l 973) (Partridge) 
^ ^'.>J I <J«JJl J <u«JJ! j\ tl JGL pIjj_/JI (j 

(Dwight jilJ jj wjtjijJ ® y^ £-^A~ oJij L» < L>j» l J. 1 4iJJl J 

.(1980) Bolinger) 

.((Jargon) <^>[>- i>J > j (Euphemism) (^-Jj) Ljy tUil i ^1) 
(Utterance) jl tyu jj| 

j£Ui Jj t(Sentence) iJu^ j* (Utterance) J y \~s Jf-Jl y ur J (1) 

i^y * I fl^l-.a-i . 4J^la*Ll Ly“ \ ^ ..i* J 4 1 A . >* 1 1 (_£^La yy£ <ut . ) p 

■ a U a^S <aJJ i y jiSI J LiUl Jj <jj 

oLliS' j (Utterance) jw»l j J5Lij j£k£> « _*idl yi i» Oj 
* + * 

L* ^J p LoLc J jiJI (Parole) ^^fsJ 1 

•Lr 4 ^ 1 J 

(3 jla'Al w.'Ua;»Ji l '“> '*■£- jSl J ji 4<JJJi *w 4^*lp JSLEjj (2) 

Sju <wi^ jJj t((ii jii« /Jailr) ijwJ jAJl Enonce j Enonciation jjli) 

SwL>-l^ 4 ^bJl5vj JlL^j LM liEft Lb»UP Jji 

.(Well, I Will Be ... SW iUL| J ^ y J>- jt ^ iJLJL< Jj 

« Ja 1 1 y <U! jl jil ^ j|jia)!l J LjL~i« Oj^L ol Wl> 1 JjJLU 

(Intonation) Uiilu. j .so* Jl Lu^u (Dialogue) J y jLic-l 
Jp jlki tULli jjs ^(Thematization) S ^SUJI Jo ji jll Jp Jti! jl 

. J»J-I Jp j^B (JlJiSll Jp j»J^LB y>^i 
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V 


(Variation, Also Variable, Variant) tUajl jUdl H 

I ,^ii\ jl ap^UI J (Variation) ol£ (1) 

£^S» jl5 .(5ljl (Exergasia) j\ (Expolitio) i_> o yu : Jikfc L§— i; 

aU!y 4 J j4«Ji J : ~' I iJLL# yfi 

• ^ .IhX^ 

When The Mind is Unchained From Necessity, it Will Range After 
Convenience, When it is Left at Large In The Fields of Speculation, it 
Will Shift Opinions. 

. C^uu 'jA iajJLa) 

SLU Jo^S/l {y* jiS j da ^— j ^Ijjl y 

.((Equivalence) jsl5o Lai\ ^1) (Repetition) j\ j 

4j^i>w^U 4 jlU! w' l»» i j ji <_$ (Variation) ^y> ( 1 la a ) (2) 

y jJ 1 ^J ^JL U Cj : ■> l 1 * _■£. S ? ^3 O yj I (_J 4*wAijl 

<dlSv I4IP ^wdl pj al j*a a j£js}\ j\ .IjjjjSi (_ e^*>j 

eljl ^11 -... jL>-\l <wJLp 4C- ? U ^! ja ^ I tj slz^ c-^ijASL *1 tdL«>u ^ I S j-**j 

.Ajy-tJ\ (Parallelism) 
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(Redun- »Uapl y» jjVl o^i jJ j>J Jpj 

^wi>c 2LJ| jJl J jjSd .«ujJl2J! (_ 5 jaJLJI _/ujcJI J dancy) 

(Image) Sjj+aJ\ jj La>I jj» jdUJI c A nlsL>-SM ^ )a*j> jjj 

.l$. : L>- »j ^1 SJUi>Vl (Connotations) l _ s i*il J^Ui jf (jv.>.,a.:ll ',■■■—. 

(5 (i^jJl J) ( Beowulf) j y y- ^ J>» t-LA> j 

They Possess a Secret Land, Wolf-Cliffs, Windy Nesses, a Dangerous 
Fen-Path, Where The Mountain- Stream Falls Down Under The Dark- 
ness of the Nesses, a Flood, Down Under The Earth. 

y^> * *? 1 ■ "■'* * j~»> J«JI <»UaI (3) 

ol^-i jl oliLJl i_ ■ ..—■>- LJL-J Ojlio AjJJl d)l i_jLSj 
kid joil* l® jtlilll tAUiVlj tixJaJlj 

>■1 j~> i(Variation) £_^l liA jS &i \ ja (Linguistic Variable) LjJJ 
.((jjUal 4(_yai c(Rhoticity) sljlj ^1 

jlij .(_£ 3 y~J j^Sl J' <jUj! ^ju jLx>*Vl 

(J^id -ubst ^ 4 J jjlJI ^jdl j tdjLjL* ii 
(Penelope Eckert) Oj£jl dll-iS ^Jail) .((Style) jLJ\ LaJ jiail) 

.((2006) (Sali Tagliamonte) cJ ^U lpU J,L*j t(2000) 

(Variety) jS^JI £| 

> a ^»Lp t~L La . .j ^ «/?>- c^LiLl ^ *jEi (Variety) i 

^1 <Jl3- j! ^Ul y* Adr AxU .-■ Llaj (^1 

j ^ ((Sociolect) <y\yr\ a»J. Jaj\) ^((Dialect) a>J> 

oUjJij t y> ^' . Sd l cjli .((Register) t£y^ h .-, , ^iiil) 

.(Diatype) Jhi jx«J j (Lect) 

^ .(Sub-Varieties) ci>Ip ^ i i c^jLp^cdJ 

If- OU>cdl ifvjJJI o jliS LJUaj^Jl Lj-UJbU (National Variety) ( _ J ds _^JI 
Li»j o\ e — Jl J) I O — Jl(-i j 
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4.WJI ju ^yikJl 5 jJ cj jlis j t(Darlington) j (Durham) 

ijjudl; 4jdJl .ji jULJl J APjLyailj o jS l jy l L# SUB yjUjJlj 

0 > * p, 

,|JL>- lot.*/? coL/g ^Jl If <L»laILa a ^ aUs» (J O' SJuaj 

.((Heteroglossia) i-JUu* jj- oJ lUaj! t ^1) 

(Vehicle) L>dib1 /ULj | 

^yJl ((Tenor) (_£ j>mi\ iLiui t ^ylajl) JyJLkya.* ( _y-j j (jjiS/l JiJ! (J ^yo 

.(Metaphor) J (1936) (I. A. Richards) jajLLaj .1 .) 

‘(,_y) Jaall (jjJ-l _ji (Tenor) tSy*- ^ 

.(^^) *j-Ustil oj^ ./ I _j! ^uLyaJ! (Vehicle) 4jy*Ul ^Jb 
j-*U JL»-lj .L. UjL^L ^y i JL^- tSjLcu.^U «UmJjLi 

''I L»Jl& i jO»ll jl 4«^-l OljbCyl'bM p la* * Lijj •_/■! (Ijl/) aJLoj <l~yl jjl 
4ji 1 <L,5) yiJ ^*->- ^yil L«JllP 40 ^yly (^wdJl ^yLyl O 

(V. ( Macbeth ) ci—S'b J tliSOo j .(Tenor) ^^*11 ^ yi JI>- JJ&j 

i .0 V) 

Life’s But a Walking Shadow, a Poor Player 
That Struts and Frets His Hour Upon The Stage, 

And Then is Heard No More: it is A Tale 
Told By an Idiot, Full of Sound and Fury, 

Signifying Nothing. 

jX/Ll j!/ ^yo iSy yJ.1 ojljcuv’yi 4 j ^ ylii j (Vehicle) AjydJl 4L*y^Jl 

jw 3 ^yJl LyJJl jJI ^lyl i_#* t— 4iS/l ilii jy J L» 

yUilil .1 JilSdJ jjSlI ti J* ^yaill (j 

.(Themes) L>lil oU jil OyJS J ££jl«Jl Jlc-Lj jl jSUj * _yaJl j! A»J_^b 

oyJJi iLy ^JL) (Imagery) JycJl <Jc.a" ^yJl c/^Ull j t-^SGl iJLSlJL 

^yll >ilL ,y» Ipj-i jiS"! ,_y> 
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(Velar) 


^yaJall O H 

Jp ^_L^aj j jl (Phonetics) oLslj*oSll j 

y>^' i) L mJJ I aSj^w djU>*ll w’ ^ u rfS i H Jp 4j| .|*pjl J h ‘ 1 1 0 Lv ; '- Lu I 

uu*l j^aJl SjjL*ll ^jj=rw^l J -(Velum) jJaJl j\ (Soft Palate) ^JJl iiiJ-1 
J j^) /G/ L* ja^.11 j o oLjL*i^l ^ (Velar Consonants) S-Lldl 
.((singing) J (5) ng v_^Si /h/ S~i;Vlj i(Kick) J (5) /K/j ((Giggle) 

. l./ld ■>> Va Ij J IJLpU? dlli-l jj^j 

(Verb: Verb Phrase, also Lojl SJLi Sp i J*i)1 yS Jl : Jjull £| 
Verbal Group) 

J y-^'t.+S Ja« i _f a J i3 i£jy* 4aJ*» (Verbs) JL»iSM (1) 

.(Predicate) jJ-L (Subject) Jpliil SiaJj ‘(Clause) SLaJLI J (Predicator) 

(Lexical) j\ (Full) S^L jUi! : y> obSI jl yS jlp J JL* 

ijAJudl cjI-Lj- jJJ (Open Calss) h - jiiLl iiJa Jl Jl (Main) 5-— .L— 1 J 
(States) oVU- J\ (Actions) tidJb4 yt- L jj£j i(Lexical Items) 
S jlp-L— 11 jUi'jU (Closed Class) SilA« ii-Lj i(£j| ...Think tGiggle iHop) 
.(^Jl . . .mayj <. will tdo j tbe) (Auxiliary Verbs) 

(Ver- SJuJl Spj^I j\ (Verb Phrase) J-ill <_J> J! J fcb JL* (2) 
vo'i/U-l jj> jiS j oIupL-j (Head) ^1 J ^L-I J*i bal Group) 

j t((Is Given) '^>) (Voice) *LJl J c;U*>LsM y e. jwdl Jp upL-j Lf 
. ..(Didn’t Cry) (Negation) ( _JJl j <,(Has Cried Js Crying t“>La) (Aspect) 
y u ^>Lu1 ys jAj t Jisl y Jp ^^L^Vl J*JI jj-p .(^Jj 

jj^jJl) She Cries j J Cry j jlS :(Non-Finite) Si 7 .^.:Il ^ j (Finite) Si _ / *adl 
(Participles) J j\ JpUII J;li« J (^U.1 //>J0 I Cried j t( 1 

y * AiT oj jixo _^p jy& L^uJ JUiSlI o S p .(C ried j ^Crying) 

0 0 p 

I iS«iL>j>-l S-i j-sz ] I Jpi jiJl ya li*)Uajl L j-J tOSL^ll Ul>l 

. Drive-Drove-Dri ven j Drink-Drank-Drunk 
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J*a!1 JS*U (Vp) I—S ^II _/ut J ifj jJ jdl j3*j! <j (3) 

.juLl *lj^l <uiLj 

(Douglas jj /- T j L r'he - jj tdU-K t ^1 t(Mood) w tl**.! t _^kil) 

.(5 J-<ai t( 1 999) Biber et al.) 

(Verisimilitude, Also Vraisemblance) La) SJL&J-I SlS'U* UK 

4— »i 8 ^jlJlj JLtflJl (_j O^fjb ■ j UJit^a 

t (Fiction) <jLcil tiiJi Le> y*as*- jl 4jJJl (j ^sLiJl JtJiidl ol <}.,&> j 

*U 1^3^* 1 I .L ' y : ^j...,,^ Li..' ; ^.v. j ^"<3 ' «< 1 JJ ^dJl 

j^iUj £*i>J jUs>1 

4-J j*JLa ^£5^1 LA l_OjjLJ1j 4^1ia ^j&JLaJi jLji-l J lj j l - tl a l l (_j 

(Verisi- (J\ c ii»- s sH . c-jsj y-» <l)UUji- ( ji J j ^Li*) [£jlaJl <j ji» jj .0 
tCjlo^Vl joLja^JJU ^3 jj Jaii jj»militude) 

bUjj t(Indeterminacies) j (Gaps) ol jJdl tdili JJ iiU»^l.j 

.o- jLSi! (Frames of Reference) jll J*>\ ->■ J^LaJl 

(7 J^s <, 1975) (Jonathan Culler) J jS <L)UU y? dUi Jl jLil {£ j 
^ ^ £ljjf jt- jll abjw J (Verisimilitude) j ~s J^Jl ^ 

^jUll j* M t^Li* tcjjJ I ^jj^r oLIjj J .(Naturalization) ^Jadl 

^ j, * p 

j] ca^jLjJI SjJJI j I yJLp ^dl 0 ^JLl! j Aj Jo ] I oLw>- ^jp j^p^xj i—jjAu jl 

j^jj tdJJj5 r Jitl) .Ufljl AjLJLaJIj ^jjjJlj LwJlAlj J J>- jl^sSlIj 
j^jli .((Referential Code) aJL-\I S y^\j (1970) (Roland Barthes) cj jL 
lul I jJ Li! LwJLiwA) j^So j! L^ijI j jid jJI)i oil j jJl 

.1^- <W9li^-l LtfJ I ^ Ji A) ^ <dl (Genre) A^^li^-I 

(Vernacular) h~ jlaJ! tL^UJ! i^JJI ^|| 

OLiLJJl n.n I 1 1 3*/3A L(£ jifld ® 4-l-u^\Jl 

J^J Jj ^(Diachronic Linguistics) aJj^5LjJI VrjUl 

J AjjiaS (2) ^1 C^^/l j LJJ 1 t La JlL 4 j jladll dJcU 1 (1) J-^ 

■ Aj jLaI. I Jj LLj 


(3 JcflJ I 1*_j JLjLsAaJI C< sS (1) < ...■■>■> C^L^o cluS^Aj 

<sS£ jij . O I o J^iJl A1*^J.I ^»*1 aI)I A*J CAUU»*)\JI ^%jUj 

jl c L q..:.C > jl 3^ ^11 j^ill <3 a^o L*J L aS J yaB 

.L*uL»* a^jJ.1 oJlII 

(Lincolnshire) jjLlJ ^ScJ ^ L*Ip ^ (2) J L-JL 

(J^k jb^SlI C— - JLp ^ A*-a ^tlia-uall 3*^*7 .(Glasgow) A^atp jI 

(Douglas jj^-lj UoJbt di^Aj .jLipI <_$S j*p jS* ^w» j»!A£J 

1*5 Li b^ip Lp IajLipL JuL-uo (14 ^j..,^^ c(1999)) Biber et al.) 

jlJ ^ ^ i t J t3 

<jl>* j Jjj li 4^l*Jl JlSbi^l jl 0 C jib p-Pjj .oJlsj-1 j\^Lci 

/a^Lp) (Vernacular) ^lk>^ . j^JiSLlI jr^ k^pI^^M j^UaiiU 

^JJI c(Non-Standard) t|jL*ll j*p £- J^L: ^ Jp jU-Nl c_JIp <j (A>-jb 

* *" t. 

.6 I 4->r frill j LfcJC« X*0 J LJLoX cLsJl»1 C Aq,...JL> ^Sj 

(BEV) (Black English Vemacu- *b y^> L jJi>Jl a>Ji jJik^ (3) 
o Jb ya Lj- ^ jji^-\ ^yzS\ **J u £ > jJ aj j*** ^lkya^a lar) 

c^lj Ja>^ Lglwal jj^j cA^S* _/ua 'il I o Jj>*jdl oLVjJI j ^j-**Jl 

(African-American Vernacular LS' jJ\ j y\ j! ok Uajl yCj 

.or English) 

^ (Vernacular) a^UJI ^LJ j oULJ j-Jl J 

^Ugjl J *x ^- jj ^UtJl ^^.aaJI f *S3l (Style) lj 

I ^y* cLUJLI cLa / Ajo^k ^. J Ji I ULjl ^ a^>.%*>jV jl 

JU^bl o-jljJI i \ jl ^j^llil V cdUS ♦(_£ jkill 3-4*5^11 olj jJl 

.((Stylization) c_j ^Jl-*V| jl>- cUajI c ^0 .o%Ull J <J*- tAJi>«il y£^y> 

(Vocative) ^iLdi H 

J^- IJl j^az}\ cjUUI i—lji j j ^xlkS\ j^xJl J (Vocative) ^jbil J_4 
Et tu, Brut-e (And You, :!Ai« iJs-lii j J^jc-II OL>- <JE- 
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J ^Jlp p-l j! ,^—1 y> jl jJp J-4 I J .Brutus) 

^U- (Intonation) aJuJtI ^yl; ^ ^!A£Jl J J j.^L> tU^Ud.! 

Tim, dinner’s on the table, I forget to tell you i-laij ijkSCJl Jj 4 <o 
darling but i’m joining the foreign legion; dont’t lie to me, you bas- 

, tard: what do you think, doctor foster ? 


gIcs! ejL>V dk M j odjfa 

£*l ja (J j\ tAj|j-JI (j ji >* j (Jp «dlj -la- (j ZjiJ 1 Jliil (j (jS) U 

A ^ jP 

(Turn-Ta- jjjJl *■ IpJh^I j tU je»-l «Liil c...a.U j>-\ 


v UlVl j JjVl ij jjjjUsJI . t^jdjA j T jj*J, jp U jl tking) 

A-Jl^JnJ I ^1 2 4jJj jiaJl ^| p 

.(Clarry j tClarissa *j&*) 4 J ^Jlll {Mrs. Dalloway ^iO ^1 J&- S i\ 


j\ ijJLkl iLU j J ^s-Liidl ^ jaJJI *bS/l j *JLi JSw ^aUll 
p-jll jj» j iaJ-I oU jJ> jil < j*~ j\ ui-UJl jj-UJ (Apostrophe) A_SClil 

.0, Wild West Wind J;J; ^ j*J LsLill iJL-^ill J i-^ill O <_j ^b 
(Jlj7 L> t (Muses) A .JL .c dJ AJibU ^ ^ L l /I tL^[^jd**»l ^ Juo3 

Thouj Our Father, Which Art In Heaven, ^jJliJl j.-aJall iw 

.Who Takest Away The Sins of The World 


(Voice) 


O 'jt^aJl t j^A 


(Phonetics) oUlj-^^ I j (Voicing) jl$a-Nl j\ (Voice) j^A-l (1) 

CJl j j ..- 3 - H j i .Xp II JLi-l jljXftl dAj -.^11 ^P 

<J CUjIj-aII k 3 j*A Jl JL^-I 

S& a ^ j J L .Lillis' o la 5^ <^wol j-^aJl » > JaJis tOi) (Voiced) 

j (Voice) sLl ^ (Phonemic) ji ^ jUj ilbjs c^»l ^^rll y> 
t/T/ /D / j t/P/ Jjlia (Plosives) /B/ oLjUtiiVl :(Voicelessness) 

c/s/ JjIL> /z/j c/F/ JjU. /V/ (Fricatives) t /K7 Jjli. /G/j 

. /Tz/ JjLLi /Dz/ (Affricates) o US'lSc^a- ^ I j 
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JjlaJI &■<■*«■ y3.il I I J (Voice) *UI (2) 

(Transi- ^.Lcil Jjudb <10 (L>jJ-!y J yill j (5 -ill 

(Ac- «-LJb IJla o^# tiijJji-l JuL* y> J^Laj! Oj £ j L».Up .tive) 

O^S (3 <o I yt ((i-’-bxJU j> Jpliil o j£j \j>Jip j itive Voice) 

(.(Passive Voice) J y^swU *bJb «_iyj IJu> 

Jumbo The Elephant Greatly Loved The Zoo-Keeper (j» jiw) 

The Zoo-Keeper Was Greatly Loved By Jumbo The El- ( J ) 

ephant. 

<_> y ^LoJj :^dLJL| 

uy, ij-jJ j olibtesM iibjk 

(Propo- a u.^aJl <^*1.1 d\ jL^-1 J jp JSlij c..ti y Jji .iJliil J (By) ytl 

ojU) j*Ij U j o ji*il J^i-I b)I «(— ii y JlL sitional Meaning) 

(Fo- yS" ^Jl LyiC 1 (2llS Syb^ .<_£ y**Nl yJj SJ^i yJl L^JLSLd 

0 p, ^ 0 ' & 

N| c »£-»l Jil a* j, a*j j^ill J yyd.1 oL» (bylit» (Emphasis) yl cus) 

jw (L^ul ’. jjajl) . LjyJu^l Lj JLkj 4j\s (^jpLdl {jA ^ L- jpv ,_U 

.(6 J-jai t(1999) (Douglas Biber et al.) OyyTy 

JSUJI yutil y-lySlI (jo tw-O'^l 4 j jiij (3) 

jjuiJl j : (Voice) oj.^li LL L 

. JaJa3 oL.^^JLlI o 

toLjjJL^Sllj JiJI j j>*j (Voice) o (4) 

0 

l <1 . /*> £ 1 1 ft |^i^»j i. d a /2 ^ JumJTj ^ I La ^ j 

(Free (j ^1 Jwiljll p-l j-- 

& 0 ^ 

JJ jlil (jS - .((Dual Voice) ^ybJ o (Lajl c ^1) Indirect Speech) 

(Sey- jliLi j j (1972) (Gerard Genette) c.-.:.> yl Jl* ^Lil dJUi 

0 ^ 0 

jl (Point of View) Jal l&rj ^ bL^-l (1978) mour Chatman) 

f, 0 

(Omnis- jlUJI jyLJl ol y> \i>-\ju yJi 1 1a j .(Perspective) jjai* 
.Im Jl*L1j j ! j i _ J Sl4 j)i 4 >cj (“>&> (cient Narrator) 
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jJU (4 tl996) (Andrew Gibson) jjJu! cLUi (i " j 

Xkli y j t(Narratology) :yJl ^ J hjS SjjJl (Voice) o yail 
JUM O j . ya . i l jj£ jl! j jl j j -. a t S yi~JI £>- yXS 

QjJgJaJJ)) jl *ljji]l 4-i 2>2>jJ (^dJl l)U«jVI \ZJ y s* 2 j Ja-j jJ 

J j . /a 4 -1 .^jJtUJJ iLli aJLwj toL,^>^JLJl j ^jLJ! 2 ta> 

‘(Unspeakable Sentences) L^lp jodl j^p J^Ul f ^Ui ?«o jj:> 

IaI^JLo iJL-ll 0 JlA Jjc>- 4 (3^** (j ^UfljL (J*Sl 

sZJ y)\ £ JJ^T (J 'c3^dp^M ^Jp ^y^y9 .iiUft i) j£j jJ K^JL-a \Zj y*0 ® 

4.*^>wJLli I^t .,<■.»> V JuS^UJU iiUfe ( j - j ^>- <***jJL \^ 

4j^*^il ^y> j .,/a* 1 1 . 4Jbj L> ol ^ix>- O iUwnJ O^i IdAj OjLmJI ^»! 

^P 4-> j aJmJ I ^P J-sPlU A*. MtlJ L t ^P ^ dJ ^sP 4j>tlj 

•jiVi 

jt?o (1981 !>\o) (Mikhail Bakhtin) (jo-l J^sU^o oiks' J (5) 
(Style) o jJL-bU 4 j^I j L y j ^ a <J*>LU ( j I oL^aJ) jL*JI iJLfc j o j-sa) 1 
(Double- I J Up j-s^>- ^(Discourse) i_jlla4-lj 

j-p (Dialogic) jJ-l Jjl* 5jjI ^ 1 ^Ua>- aJI U-JL .Voiced) 

U^-^J^j.Xj'S/ 1j tA^P^I>-Nl dJ lp^4»_>d. I <Z-)\ y& I .^JpLajj ^.J* ci^ U«JLa 
LaJ^p- ^ jUai J J-Jj U^JLS^ clLUJlS ijLJl ol y^\j 

^Jlajj t(Heteroglossia) ^p ajJ Upji ^lajl) .5 jja^ll j\ *>— 

.((Polyphony) ol yJ^i\ 


^Umj * Ij jS” ^ J iiJI ^ (Voice) o j.^a.1 1 <1)1^ (6) 

* p * * 

A^-UwJl Alia-fc^l^j j t Upj 1 Ij^sP JpJLj ®Ij j ‘Si 

(3 ® j>- 1® ^U-*lil (J^S" U^“ ^J^jJjSfl^ A-^a 

p ^ p, 

oIj Uj^p IUaj .UsLdijl ^yLaljAi ^|p Oj^a 5^ j I t ^S"JJLl /^pjL*J 

^Lj La tjoco 0^ CJ J./3 1 1 

.((Stylization) jJL-Vl jL>- tUi»I t ^1) . Ltrtij Jj .■ .** Jj ■ ■! 1 1 
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(Word Order (Wo)) 


iU5 T Vj 


obL-Jrl J 01 JLS 31 4 _~J Ju (Syntax) <_-S' jJl ^ lJu» ^ <. J 

.((Adjective) aa*? cbbu jiail) Lil oL£ jil <Jp 

U>- 1*4* (Word Order) iJ£J! iJj i&jJ^I J 

j*Jo tb^U tAjij'iM n i j <J jaaIIj JpIaJI *uiJ» jJl *Ll 

'. Jia JaA9 4^J jll <Jbb»- jjjo IaJjJL^ 

Man (Subject) Eats Shark (Object). 


(«VU) Jjii I JSl ( Jpli) 


Shark (Subject) Eats Man (Object). 

(JjAda) *A>- J J£L ( Jpli) ^ 

jS’ ® 5 UjL>JLS^ *Lj j 5\ (SVO) ~ Ja 9 — Jpli bjj o^i Cj*j Cf*-} 

4 jjJj*jVl Jia Ji j./azl\ oUill J L—JL (Un-Marked) b> j il 

•Jsualjj oJA Jia Jl SjLi^/l ^Sj 4 aJLi J k^- 1 A»jLa^i-lj IAjijJaS! 

Jjvs - JaU 4_Ij la-ay oj cjIp jZ uli tkiLJJJ j ti-j! j&y I oVU-l 

** 

.Uli *cSs JjjuU ■“ 

£jL£ j>%j ^^nSl oUJJl j uiJJS 




(Empha- j (Focus ) yS jdl J sA y j 2jjJl>J)/I j ti-jjJL-l 

JpUJI v_Ji j\ <.y&> J ^*js 1I (Fronting) ^ * y d>I i s ^ s ) 
. Up Comes Fred No Worse For Wearj t That Man I Detest 
I U? j^as~ j » .. * J I 1 p' ypj I ULa 

<of jJU oYU-l J j .(Hyperbaton) j pjJLiJl ap*>UI J oyu 

i S j > Y i y jdUii ^ t iJU3ij bjji i j> <>. gju 

:(Tone) ^JcJl £tj^j 

Me This Unchartered freedom Tires J*i j JpU j J yJo, 

(Osv) 

.((Ode To Duty ) jJLi 

No Motion Has She Now, No (lJLa* j J»ij JpU j J yl*) 

Force (Ovso) 

Jj> iAj—jll (Deviations) oUl i j Y tLo^/l iiJJi J jS3 
iiJ) .i~« jJl iiJLil J (i - (Ungrammatical) d ) j 

■ (1 j y-s' Jju vlftlj ^jm'i «■*■■♦ (j yjy- 

iS’ ^s«cdl jl 4l«jL| ^pobp ilE* uiili ^ t2-oSll 4*1)1 

#■ ^ 
(Adver- <J> j Jai\ ^(Objects) j*ill j (Subjects) JpI jiJI ^ L-.J 

*S ^1) dii i ^ ^ll (3 j J&ma tAjl-ui! ^ y l|M . b ial) 

■ ^ UjjL> jArf 

Very Quickly She Walked Away From Him. 

She Walked Very Quickly Away From Him. 

She Walked Away From Him Very Quickly . 

J^jLl t(Non-Declaratives) I y* J^i-I J 

* 

(Yes-No Questions) V - ^ J L*5Li Oj£j J^UJI 

.(Are You Sure? "dD>) 
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(Word-Play) 


.((Pun) Ji«J j t(Paronomasia) jk;l) 

(World, also Universe of Dis- ^.UJi Ljj tUul t-ilkiM ^Kp CjlLJl H 
course, World-View) 

! ®U0J I <JUojil ol ' si 1 ^y> ajlp ,j jl L (World) 

uij •'te* JulJlj kj j*il oLiLJJlj til'll aIIj j 

jll ^*11 (Text Word Theory) tJ a^\ ^lU Sj^laJ k>jS jl' « jjJ' 

.(Possible Worlds Theory) 

ufi* jl If; 0 Jbu <0* illiA 

<L)l!U AiJij jiail) L» Ajaj>»ll UjLSal jilpj ^yLSi-1 ^lUJl jys-ii ^jA 

jl U j LihSy ^*jJl b*^ li£*j .((Ideational Function) 
(Frame of ^ ^JlS ( _ y 2_i>- ^llc- _pJ *>- ^ (Discourse World) t-jU»jLl 

A*5ll!l jl ic x5il a* j»L\ y> U-I J T jIJlL. 01* uiUiJ iReference) 

.(Presupposed) LL—^ \j> JJu> 0 j£j 0t 

eJiLJIj jJLJI 0 j0w» jll J& ilb* jlL*Jl (J^"b ij^ 

L^-« jS\ ^ 5*4 w^bLtaMw ^)bp . !.. > • » | . . . j 

Kjllp# jl (JUuA IjJifty . jdbll J jJl>- jt o)Uv ' b 
a-j^ (_ydl OJLL5 olyjJl j>w jJp aaL^s- iS’jAjt- j_^P 

^ Ju-I j J tUaj^ (Universe of Discourse) |1 Uu ll» *-> j*i ■ 

.(olbl jj) iLjiA c jiaJl) AJljtn 

aXUI tjlljjdl ^ y>-\ il&y AAm^UJI fcOllS 

jlajl) j\ J| £ ^»- > 5(i AjlftiJl jll jjJI aJL>-| J}1>- (Jp il jilA l jjj iiihX AjyiJl 

ol Ja?-N .((Modality) jll j LJ^J.1 j tLajj (Counterfactual) j 
(If Only) _» :^_j| j ^ilj j 

Ijjj^ le-l— jl JS\ jA (. j *- T jwu tu-iUaiM .oVLil-lj tJUSlj 

.(Actual World) J*ill ^1UJI j\ ,^\ jll jlUJl .y> 

A.....uj ili»1 (Cmc) j-<U-L ia^ jil J^s>l ijJl j 

1 S 1 
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0^1 u :i^aJij c ^u ^ : > T d^ 

y aJl jySL J .« ^>-T(jlSUj *Uai J# iiJb (1980) (Keir Elam) 

(Fic- JlJ-l J «lAjbj» j\ LjiL>- ^ ^1 (Story Worlds) ajLSLU ^l ! y J\ (Text) 
. l ♦PI ji Ij^aj t ^lyJJ b L^ t * * Lp jA ULU ^Li— ^ •*• 1 1 )l tion) 

J t(_ 5 y\ ^Ay y>j .-LSbJL Sjjuo y Jj>-y (Hyperfiction) jiliJl JU-I J 
^yol jJl jllxll 4 j <u!j yybu jjAJI ills’ J y j>„ 4 I 0 y^~ “L**! yJl (Fiction) <Lly ^Jl 

L2-5J-I oLax^JI tSJijldl oUj^l J .(Verisimilitude) SJIliJ 

4 ^C, jj - ■ ■ l yj jj^l 1 ^ 4JjJyjL3l lp 

ojLjia| ^« J. «J1 JUM j (Fantasies) L)bii3! jjSLj jJjLLiS jcsjJU SjUSs *- j 

|ll jjJI ’.^liu) ^ya^LiJIj jJ l _y~j 4 |> yLLA-l |ILmJL> 4*^Lp U> jl l$Lyb ^ 

jJ jjy ^i"p 4 j lyjy ((JyjlS" ,j-JyD *— uLhaJI iV-' ^ 4jly jJ 43 jlarll 

(j^aJI y! woVl |1U :iu>-UI sJia (Interpretation) Jjytdl .c....*.7l yj 

jJUL » yu£ iiEji |ll y dDJll j 4aLs£ 4 jt£ JSLb ( _ y la*4 y ^(j^Jl 

<L)by jji — t5jL« Uaj! ylijl) .(^y—ll j I ^J i 5JL»- (j 4(jv>- yilll _jl) pI ja! ! 3 y>-j 
.((1999) (Paul Werth) y} Jyjj t(1991) (Marie-Lame Ryan) 

** y 

(Culturally Li Li) lJii*4 (Theme Park Concept) <LjJ~\ iyj> y ^ yk* -Uj 
j |1U <j IJbjjJU (j L|JLt£ |»J Ji jJyj (jjLi iJULl obi j jJli tdUJJy .Coplex) 

.ciUJL) J i iijo dLUd (_£jJI ..'■bj.jL!! ^ixlL 

tlljis-Nl <J*5ks»- J ui.ni] I Oil) Ji JLLM jlLJlj 4 JJJI ()u oli*5Ldl (2) 

i^aAlj f-l yolj 4jlUiJ #)?-l>»5# LadI i_i |lL*Jl J V 4*131 Ob 
obli^-!AJ li»-i y*J jl ti? ; (World-View) ^LJJ \y)j dUU yyS j . 4 J Lbl 
^JbUa ^JSwb Jl >- jj ^^^l 4 Jj»a 3I 4il3L J.it 4L>- ^jyjUjS/l yl LiLit3l oLa>I ^ 3*^fly 

.L^JP y4-jd3 

((Weltanschauung) CJliSlI J) jUJl l>Jj Jy j\ 4 *Ul <j j$ l ^SCi 

^JLxJl 0 yi3l ^J-3 t y>- 4-5*y44*yiy Ljjjy^ll oLjLwl3ly 4.LJLi3l ^ S 40JIS 1 
.(Linguistic Determinism) LyJ ky>- U jlo-L 5i j yw cJlS' oiJ 

(David jL y jJui j 4(2007) (Joanna Gavins) jjJLp LI y 4 UajI 4 ^lajl) 

.(2002) (Herman) 



702 
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(Zero: Zero Article, Zero sU 1 : ^ | 

Morph, Zero Affixation/ Deri- 

vation, Zero Anaphora, etc.) ^ h j jUii) 

•C 1 ! 

i(Deconstruction) dL£kJl ^ (O) (Zero) Jtup ^ yJih ^ ygill 

* 

(^^lo lillA dj&i M Ji .aJJ \j (J2 jJ*> (jJJl 

.^j^LaIIj AJubj ujUJU j j 5 j Ji i A j jiaj jl Lai j 4 jI t 

J tA L^Lp-L^xa AjjJb>oNl <j tlJl£bhj (1) 

L^j^-L/aJ 'if klJuJL^ 43 jsO. ill jS' j 4_Il^J 1 p| c ^>Sfl a.wj t(Thc 

(Zero-Article) obi o^i tcDJ JJ j .(Micej ^Cheese *^b) ol 

£ j 4 jL!L« . (c_4j I obi) jl ^Uij ^ ^ 4 *^ £jLi J->tJ 

i^J-1 JI i jix» Jp (-S) (Morpheme) 5J ^^aJl (s*b-yJl) jw 

The Sheep Are 4^i«) *^J-I J*i ^ (yJuj V J5Li U) I ja*j 
.(Zero Morph) (*J j^o . )l so?- yJl ^lA*fi) c ^ tlJL£a> j :(Safely Grazine 

(Zero- (JUaJNl ^!jl*JI> J(jc-*I ^ t(Lexicology) oLw^il J (2) 
(Conver- >_AaU JjIjlS (Zero Derivation) (JLkJbVl ^1 jl«JI j) Affixation) 
Jp i^iS ^1 iuKJl jij& *-?*-f* ‘-a-p’ yi (Transfer) JiJJ yl sion) 
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Oji oljwu LglSd i lS (Jp •uJUdl (^ j i) jJ>-l jJJl 

.(To Sandwich, To Taxi :^Ui! ^aJ ydl Mg) .-kas JSCiJ! 

* j? 6 3 -G*"j^ a^a k ; JSLw i —aJc, ^ (_J (,.cu.' llljjb (3) 

jSUj La . (Gapping) (ol y«i]l <ji>-) jl i(Zero-Anaphora) (5 jjI ^S cll 
ISMJajI I 4ia~. i . £^_lSLll (Ellipsis) iGJl>- jJ* (. !l J l *- 

i *...>cL t |jjj- «U‘ cGI (ajp^SLJi j»l J juI) .(Co-Text) * .^-l 1 ^ 1 ya 

: MG t jk*li oM-Jp 3 ^SlL <Jp id)j} (Repetition) jl ^SLJl 

.Jack Fell Down and (Jack) Broke His Crown 

.(Relative)) £La> tUaJ i ^ail) 

(Zero Degree (of Writing)) (i>- jj J LLSOI) H 

((Writing) (Lh£!l J) yual! (Zero Degree) y^al! S>-ji JuJ 

(Ro- OjL b'i jj ^ jiil Jilill Lf^LlI yJl cjLS yJJ y Degree Zero) 

.(1953 a) land Barthes) 

> jJ ’/.> 3 3 j a . <? 1 1 3^ *GjIj JJ 3~ > - 1 (1) 

(Al- L»!jj ydl LSL_*M£JI LG yll (Ecriture) ajL£3I j! l_j jJL^I 

# f. p 0 % * 

j^p jl sliLLl» IJjU- «^_jLp» i_j jlG » jcs - 1 <_sJJl tbert Camus) 

:<! jJuJ N U J^c- OB’ li! l» j dLi ilL^i tdlii ^ j .(Unmarked) y> 
.LjJl^'JI a_i»-UJl (jA trP ju*j <jl 4~Ju ^ 1 

jLaL c_djl 4 j>~\ o^>° (3^? dj^l (3 (2) 

0 ^ ^ 

(Standard Lan- ajjLLI Jill <4 j— iLjL*il y> ^ ,51 j tUajI (Norm) 
ydl v cSy~Tl ^ «.<i jJlil (L^l) jJUiJI tguage) 

/ p_ w 

UklMil) 4 -i*j LAjI IJla 3» ^Ulav»! ai j .(Perspective)jjiadl J jlpLj 
1 i>-jj Ulibi) (Threshold of Functional Relevance) (Ui-t jJI 

(Suzanne Lan- jljj— i J&>\ c(Zero Degree Narratee) «JI ijj JJ 

.((1981) ser) 
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(Zeugma) 





A j— (Figure of Speech) ^ j t(v^> jJI (Yoke) iUs) 

'^"Ji Cj^ (^Lf- J^Ij) (jvwrfl (i) \s***j£j> <Ij IS^l 

<_owaJl .<cLs^ ^ -U»lj Jl*j (Jaju) l! . _ - • >- (ii) ^1 (J 

t(^ _jju jil y) (Syllepsis) ^ ej-f 


(i) Time and Her Aunt Moved Slowly 

{{Pride and Prejudice) ^U-) 

(ii) But Passion Lends Them Power, Time Means, To Meet . . . 

tii (.{Romeo and Juliet) o~J y? j '■ 





l jl (Ly i*lp ol»-L«.J ^ laiu %ojli s»lft _,-'-«j 

•A* Jyl-U l(-jJ dJUbi qIU . <« » H <u^Ls^ ^JylJm li> N Ji 

.(■ifc) o^bu Sjyll j -, <_}) 5 jLi'iU L*>L*i ^ 

^(Cognitive Lingustics/ Stylis- oAy<-« /oLjJL.1 /SJ yw oULJ 
tics/ Poetics) 

(Back- <.(Animateness Hierarchy) i-Jl y ((Affect) y! 
(Cognitive Metaphor 9 yu SjUi^l ((Blending) (ground) 
((Determinism) ((Deixis) objLil ((Culture) iili! (Theory) 
ijj~e (.(Figurative Language) ijbt ((Domain) JUc ((Discourse) 
((Gestalt) oJliAc ((Frame) jU»l ((Foregroundign) 4 .«.lb ((Figure) 
(Li- j jp~ yw ((ICM) (Idealized Cognitive Model) Jyw -oy*J 

c jUiu-l ((Mental Spaces Theory) SLiaJLJI oUUiAj! <,J*, (teral Meaning) 
(Cognitive Narrato- (j yu) Ac- ((Metonomy) iLS" ((Metaphor) 
(aJUjJI Siydl) ((Point of View) Jaj ((Paronomasia) yly dogy) 
(Rhe- ((Reader Response) ^jUJl ((Cognitive Pragmatics) 

jiU ((Text) yi ((Tenor) ^ _y«i)l ((Shema Theory) Ablki ( 9 ^) (toric) 
.(World) ((Vehicle) (5jyJ iJL* j ) ((Trope) jlf ((Text World) yscJl 


^(Conversation Analysis) (CA) 


jjUJl JjU 

(Estrange- ojyu" ((Closing) ((Adjacency Pair) gjj 

SjjbiL ((Performance) jUJl ((Paralanguage) S*J tment) 

.(Tur-Taking) 


^(Critical Discourse Analysis) (CDA) ^ aiJI tjUaii-l JJjt 

(Cri- 2 jJuJ oULJ ((Choice) ((Border-Crossing) i 
((Ethics) J5k*-t ((Discourse Analysis) t_jUa^ JJb£ (tical Linguistics) 
(iw?b;) ((Ideology) L>- ((Feminist Criticism) ^ ^ Jiii 
(Mass JUaJl J5L - j ((Performativity) LjUJ ((Intertextuality) 

(Motiva- jiU-1 ((Metaphor) SjU^I ((Media) JjL* j (Media) 

.(Transitivity) Lux ((Multimodality) (LkxJI) (tion) 


^(Deconstruction) *J±£Ju 

((Ethics) ((Difference) J j ((Binarism) ((Aporia) JjU 

((Figure of Speech) l jy u> ((Figurative Meaning) 

ajJUJI ((Metonymy) LL5 ((Literal Meaning) J ( _ 5 ^> ((Frame) jU»l 
((Rhetoric) ii-'A j ((Post-Structuralism) xjx Juu L ((Performativity) 

.(Zero) jA«s 

^(Discourse Analysis) ^UjsM JJj£ 

(^1 jk>\ Jp) (_JL>o ((Alienation Devices) ol ((Act) Jjo 

((Connectivity) SJajj ((Coherence) JL-Jl ((Blending) £<0 ((Aside) 
LjJC ((Evaluation) ((Estrangement) jyC ((Discourse) ^Lk?- 
((Focus) oj^j ((Feminist Linguistics) oLjLJ ((Feedback) 

((Given Information) sUuu L> _jLw ((Genre) ((Frame) j U»l 
(lndeter- j^p) JjJbi ((Illocutionary Act) Jj«i ((Hedging) 

^liL. ((Intonation) ((Intention) x^i ((Inference) (minacy) 

jji ((New Information) SJuJL>- i* jLw ((Metalanguage) iillxa ((Key) 
((Tag-Question) (aJL JlM 2Lx.^ 1) ((Speech Event) djJo- ((Role) 
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(Non-Vocal ji- J^ly ((Tone) ^ t (Theme) jyi- ((Text) 
((Performance) jb*Jl t(Paralanguage) Us^l Si! (.Communication) 
((Utterance) J y ((Turn-Taking) SjjLII; ((Rank) j\ 

.(World) 


Drama) 


Cr^ 


((Antistrophe) ij yiJl jLa* ((Alienation) ((Act) Jjti 

<_S yA ((Beat) SL*i; ((Audience) jy*- c(Aside) (:>l Jc\ <_)*■) «_JL>o 

(Conversational jj\J- oljyt* ((Context) JL- ((Code-Switching) 
((Dialogue) jl y- ((Denouement) SJlIp Jj- (Maxism) 
(Es- yy ((Epilogue) SiL>- ((Enactment) JJti ((Dramatis Persona) 
(Illocu- Jji ((Frame) jlLI ((Feedback) iyl j SjJu; (trangement) 

(Mala- Jail) ((Index) o y ((Imitation) jlJL 2 j (tionary Act) 

(gjyy) jly ((Metonymy) *JcS ((Metadrama) l»ly by (prop) 
Si) ((Non-Verbal Communication) j y y y ((Monologue) 
Sj^ii Si! ((Persona) ((Performance) jUJ) ((Paralanguage) US^I 

oLsLy ((Point of View) Ja: Sy j ((Plot) SSy ((Phatic Language) 
jiU ((Turn-Taking) jjjJL /*M5S!l ((Soliloquy) ((Semiotics) 

.(World) 


■Ht(Feminist Criticism/ Stylistics) Jii 

(jykJl SJU-) ((Canon) jL« ((Binarism) Sy ((Author) (_iJy 
(Computer- y y U-L Ja~. y y ((Community of Practice) J-JaS 

pit- ((Ethics) ((Determinism) U> (Mediated Communication) 
(Polite- (yJLfiil) Sjjiil ((Performativity) LjUil ((Narratology) j^-JI 
.(Style) i_j jLjI ((Postcolonialism) SjjlyL-.! Juy L> (ness Theory) 


^-(Film Studies) lyJ! oL-l y 

(De-Au- UsUL-^l ((Authorship) (_L)t; ((Anachrony) jLjJl 

((Image) »jy* ((Genre) ((Gap) 5 yu ((Fabula) S*ai (tomatization) 
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jaLa- .(Metonymy) SjUS .(Intertextuality) w>b: . (Information) i» jJu» 
(Narra- jjL- .(Narration) . (Multi-Modality) (i_k»Jl) jjxj .(Motif) 
(Point jiaj ip- j .(Plot) iSL- .(Omniscient Narrator) ii J5 .tor) 
^Ip .(Schema) il»lL>- .(Representation of Thought) j£iJI J~c .of View) 

.(World) 

^(Russian) (Formalism) *?*jj 

(Automatiza- L5UkJ! .(Alienation) .(Aesthetic) UJaiM 

.(Character) 1..a >*■£ .(Canon) jLw .(Backgrounding) LA>- .tion) 
.(Fabula) i^ai .(Estrangement) .(De-Automatization)iJUJu!>Ul 

.(Foregrounding) (2L*Ji>) L*U! .(Figure of Speech) p-j 
Li jaS\ IJs - jl .(Literariness) S-oI .(Histoire) iilSo- .(Form) 

.(Plot) iSL- .(New Criticism) ju J iJLl aldl .(Motif) jiU- .(Morpheme) 
(Self-Refe- Llli ill>-! .(Poetics) objjt-i .(Poetic Language) LyJ^ iil 
.(Sjuzet) (i£o~) .((Literary) Semiotics) (i-ol) .rence) 

.(Structuralism) L^y 

^(Grammar) 

(Adjec- ILa .(Active Voice) ^ jl*LU .(Abstract Noun) i y~ 

.(Agent) Xkl\ j\ JpliJl) .(Adverb (Ial)) >_t Jb .(Adjunct) j»Ju .tive) 
ip- .(Article) slat .(Aphoristic Sentence) ijj iL il^ .(Anaphora) L-Ulp 
L3lj Ljl jS J .(Auxiliary Verb) jlpLw> Jj»i .(Asyndeton) Jja* .(Aspect) 
.(Competence) jUJl .(Clefting) jlL-liVI .(Clause) iL^ .(Cataphora) 
(Conjunc- j y .(Complex Sentence) IS y> iU- .(Complement) iLi3l 
(Co-Refe- iJL-1 iSyi .(Copula) iL! j .(Co-Ordination) lJlaa .tion) 
iU? .(Counterfactive) j .(Correctness) (is’iLO l>^> .rence) 
SjLil .(Deep Structure) iL«*p Lb .(Declarative Sentence) Ljb- 
.(Direct Object) J ySu> .(Determiner) jJ .(D emonstrative) 

(Ellip- ui J>- .(Domain) JLf .(Discourse Marker) .jUp- ^1 j 

.(End-Focus) ijy .(Emphasis) py-LS .(Embedding) .sis) 
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i* 3 ^ ii iCji (.(Endophoric Rreference) (ajj! aJU-I 

(ajjI^) aJU- 1 ((Existential Sentence) yr j aL> ((Epithet) 

o ((Focus) i jJj ((Finite Verb) yas.* Jj«i ((Exophoric Reference) 
(Func- aJJS j kJS ((Function) iiJJ j ((Fronting) y m Xp: ((Form) 

((Generic) (j»U) ((Generative Grammar) ^ jJ y ttion Word) 

((Head) ((Grammetrics) L y«-i ijj yp t(Grammaticality) ajj*J 
(Im- jH\ aJU- (.(Ideal Speaker) Jlia ,Jio> ((Hypotaxis) ol jaSll L» JajjJl 
ijjS ((Indeterminacy) ((Indefinite Article) jf£ St tperative) 

((Infinitive) <-i ^ ((Indirect Object) y\y jjp J ^ ((Index) 
((Inversion) (_JLal! jt 4 _ r - 5L*Jt ((Intransitive) ((Interrogative) 1 
((Markedness) v y> ((Main Clause) a— iU- ((Lexicon) 

Sju— ((Mood) ou^aJl ((Modifier) c.»; ((Modality) a yp- y 

(Non- <_i jp ((Nominal Group) wl a p ((M orpheme) aJ 
(Pa- jit ((Parataxis) (_ibjl ((ol jj\IL iajjll) ((Object) J yJu> (.Finite) 
( J JpUII _yJj *L> ((Participle) J jj«iit jl JpUII j— . 1 (renthesis) 
JUj Lo ((Person) iJ a>^ ((Performance) jULl c(Perfect) ((Passive) 
((Preposition) y? (J y (.(Predicate) J y>£- ((Postmodification) Jj.udl 
(Progres- ((Present Tense) y} ((Prescriptivism) ajjL*» 

((Pseudo-Cleft) (jUaJbVI) a~£ ((Pronoun) jyJ? ((Prolepsis) ^ y (sive) 
iw ((Role) jjj ((Relative Clause) aJU- ((Reference) y) aJU-I 
Jpli ((Speech Act) J*i ((Sentence) aL^- ((Selection Feature) 
((Subordinate Clause) a*jU a!^ ((Subjunctive) L y>\ Jj\ y- j ((Subject) 
ytj ((Tag) ((Surface Structure) io ((Substitution) JIjl— I 

(Voca- ((Verb) J*i ((Usage) Jj,*— I ((Transitive) -to ((Tense) 
.(Zero) yup ((Word Order) aU£ aJj ((Voice) »bj ( y>- (O yp (tive) 

*(Lexis/ Lexicology) oUm> 

(Af- JUaJl ((Acronym) t y J Lp^-')i\ y J\ ((Abstrat Noun) j y~ ^1 

i L5— l ((Anti-Language) UJ ((Agent) iidt _*1 JpliJl (fixation) 
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t-L^I t(Apophony) jy> i— >jb; ^(Apocope) t(Aphesis) 
t(Back-Formation) t(Argot) L_jti t( Archaism) 

jjJL t(Cant) Li y- i >J> t(Blend) (c^J) ^J>S t(Binominal) ^'ifl 
JLL» Si jj 4(Closed Class) ILL* t(Clipping) Jl_)^-I 4(Cliche) 
4(Coverstion) i_JlS 4(Content Word) j y-ju> Lis' 4(Common Core) 
*bl 4(Derivation) JlL-il 4(Corpus Linguistics) jd.1 ob-Jl oULJ 
(Hy- 4(Gap) S yu 4(Formulaic Language) Liw? LL i(Diction) 

(Ina- jf 4(ldiom) dLJ 4(FIyponymy) (J*ib) 4brid) 

LbS - 4(Metaphor) S jlo-,1 4(Malapropism) JLiB .J»U- 4nimate) 

(Motiva- (_^LLl) 4(Morpheme) (Li ^*Jl SJb- _jl jl pjjjil) 4(Metonymy) 
(No- Vl Jl Jj_j»idl 4(Newspeak) SJbJu*- iil 4(Neologism) jJ y 4tion) 
4(Open Class) L- yl» HA> 4(Onomatopoeia) L; y> L£l< 4minalization) 
LJ 4(Phonaesthesia) o j^all lil>j 4(Over-Lexicalization) La 
((Seman- (J^->) ^ 4(Prelix) 4(Poetic Language) i>y-± 

<>Jc 4(Selection Feature) f-lLJI L— > 4(Pun) yf-yj 4tic) Prosody) 
4(Under-Lexicalization) LaiU-L>j»«jw 4(Suflfix) iL-V 4(Slang) Li y 
.(Zero-Derivation) yue Jliiil 4(Variation) 9jz 

^(Literary Criticism/ Theory) L^iaJ /^jl JL5S 

(Af- LiLlc- LallL. 4(Aesthetics) lLh:.,J 4(Actualization) jyJ- 
j\y 4(Author (Ship)) i_L)b 4(Alienation) I 4fective-Fallacy) 

SjOi 4(Code) S yi. 4(Closure) JMi-l 4(Carnivalesque) JLLa-l 4(Canon) 
4(Consonance) j y> ‘(Connotation) J*>Us> 4(Competence) 

4(Denouement) SJ J>- 4(Culture) LUI 4(Content) j yjv> 
Jl*LI 4(Eco-Criticism) y jJj5^I jlL 4(Dualism) L!bJ 4(Discours) 
(Ethical 4 _ s i*iA^-l jlL 4(Enactement) J-lc 4(Empathy) 4(Emotive) 

Sj y> 4(Figure of Speech) L^L *jye 4(E valuation) 4Criticism) 

4(Generative Poetics) LjJ y 4(Gap) S yi 4(Frame) jll»l 4(Form) 

JbU i$j\j 4(lntention) JUai 4(Hermeneutics) LLiJ y y 4(Genre) ( _ r >- 


jJlS; ((Image) ((Ideational Meaning) J,tL> yu> ((Ideal Reader) 
((Indeterminacy) JujJ- j»Ju> ((Implied Author) ((Imitation) 

((Intertextuality) (.(Interpretation) JjjlS ((Intention) J_ai 

i ((Meta-Criticism) jl2: Lj ((Literary Language) S^at SjJ ((Key) 
((Monism) Sj,sIs 4 ((Mimesis) slSUt ((Metonymy) Sj 15 ((Metaphor) 
(New SJbJi-l LJUijbJl (.(New Criticism) JbJbM jULlI i (Motivation) yyZ 
(Para- SJli (.(Omniscient Narrator) Si jjd.1 j jLu (Historicism) 

(Perio- Sjjji Si?- ((Performance/ Performative) SjjUJl/jUJ} (rhyme) 
*b! ((Pluralism) io-US ((Plot) t (Persona) S_..^,.t idic Sentence) 

((Polyphony) ujI . s-u; ((Poetics) sZJ L jjuii ((Poetic Diction) yJ, 
Jm U ((Post-colonialism) Sjjl c *i^l -Uj L ((Possible Worlds) "<&£ ^1 y 
^yL-laS aij ((Post-structuralism) hyj JOy L ((Post-modernism) SSI-b- 
^jUll SjUc^I SjJa: (.(Prescriptivism) SjjL*» ((Practical Criticism) 
Si-% ((Reception Theory) Sj ((R eader Response Theory) 

SjIS ((Stylistics) oL^Jul t(Syle) y ((Rhythm) ((Rhetoric) 
(Te- ((Synaesthesia) Sj y SjJ»j ((Symbol) y j ((Subjectivity) 
J^l ((Vehicle) Jii ota! ((Tone) ((Theme) jy ((Text) y, (nor) 
.(World) ((Voice) o yp (e-lj ( ((Verisimilitude) 

^(Literature/ Literary Language) L>s] /y>$\ Sil 

jL*» ((Ambiguity) ^Idl ((Addressee/ Addresser) yJfUt /l_ 4»L£ 
(Collo- «-iUaSjl ((Character) ((Author (Ship)) (_iJb ((Canon) 

SJ j jS Li ((De-Automatization) ks\ £jj ((Compounding) (_SJb (cation) 
(Ex- <jyy yu> ((Estrangement) (_ujiS ((Dialect) S^l ((Diachrony) 
SJd ((Fiction) JL»- ((Eye-Dialect) SjjL** jy Sj»J> (pressive Meaning) 
S^l«! ((Figure of Speech) ijyyl ijy ((Figurative Language) Sjjbf 
((Grammaticality) Sjj>J ((Genre) ((Foregrounding) (iL*Jii>) 

((Illocutionary Act) J*i ((Ideology) L>- jjjjju! ((Icon) SJji! 

(Indeter- (y yj>) JjjJ- ^ ((Inanimate) y yi- ((Imitation) uJi; 

ss 
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((Koine) JL iiJ ((Intention) j Uai ((Information) tminacy) 

((Metaphor) Sjlxud ((Message) ((Literal Meaning) j y 

(Onomato- y# sLS'lsi- ((Norm) jL** ((Motif) ((Mimesis) sis'll 
((Relevance) ijjj ((Parole) (.(Paraphrase) (Jjjb) tpoeia) 
£j> j ((Self-Reference) iJli LIL-I ((Schema) iLUa>- ((Repetition) jl j£; 
(Sty- oL_jLl i(Style) y> jJL»f ((Speech Event) ((Situation) 

((Word-Order) ids’ iJj ((Verisimilitude) J^l ((Symbol) y»j distics) 

.(World) jlLo 

♦(Media (Studies)) JSL-j i—lj^ 

((Channel) Shi ((Audience) jy*: ((Author (Ship)) 

((Computer-Mediated Communication) y j—U-U Ja— y> 
cr ->- ((Feedback) Sjedj i>juu ((Ecology) ((Direct Speech) 

(Ideolo- L>- jIjjJoI ((Hyperfiction) iisli L^i ((Hybrid) uyj* ((Genre) 
JsL . j i(Mass Media) JUaJl JsL - j ((Image) S jya> tgy) 

(Ora- ((Multimodality) _jll :>.uk ((Message) JJL-j ((Media) 
.(World) ((Simulacrum) iislj ijy# ((Semiotics) cjULw (ture) 

♦(Metre/ Prosody) ytj y jjJI |JLp 

((Affective Rhythm) t yj]slp ^LLI ((A- Verse) (ji^>) J j\ ^k-1 

iLxJc ((Alliterative Verse) (^-j ((Alexandrine) (jjJciCd 
kLL-.| ((Antistrophe) ^ yi ala ((Anapaest) Ja-jf ((Anacrusis) 
(Ballad yte- y> jjj ((B-Verse) (yy) oU ((Aphesis) 
(Cae- ^ ^kio ((Blank Verse) yi ((Beat) iL*i; (Metre) 

j ((Dactyl) ((Counterpoint) ((Competence) SjJi (sura) 
jUs>l ((Enjambement) ((Emphasis) ((Elision) (<_ik*-) 

((Foot) »Ji ((Feminime Rhyme) LiU ((Frame (Story)) (dlSo-) 
cJhdd ((Generative Metrics) LjJ y cj Ld> j y ((Free Verse) y yi 
Lf yj ((Half-Rhyme) Lili uk ((Grammetrics) ^yi ijj y> ((Gestalt) 
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(Mas- j5Ju aJ li t(Isochrony) (Lasl y) jsl jj ((Iambic) ({y? -by) 

((Rhyme) JJIS ((Pararhyme) Lsli -uJ, ((Measure) iculine Rhyme) 

.(Trochee) *yjy ((Stress) y 

^(Middle English (Medieval) yJl (^yla .- j J) t_o1 

Literature) 

iUi t(Anachrony) jUj Ju ((Alliteration) ((Allegory) jbf 

yy (_aUa>- ((Author) (-ilja ((Archaism) jUj Jj, t(Anadiplosis) 
Jaij j ((Compound Sentence) <£ y> 2LU- ((Collective Discourse) 
(Idea- J y jr i _y»J ((Frame (Story)) (ajISo-) jU»| ((Conjunction) 
((Indirect Speech) ji- (^LU^ «(Icm) lized Cognitive Model) 
aJIjI a-*J ((Middle Style) -k-yi* <_< yl~.l ((Intersubjectivity) Lll-L 
y\J ^Jlp ((Repetition) jl ((Polysyndeton) j j ((Parataxis) 
.(Tag) L>>U ((Symbol) y y c(Stylometry) (_j ylJVl 

*(Novel/ Narratology) i^-Jl jJlp /l>\ jj 

(Antici- ^ y (.(Analepsis) ys ((Agent) jio ((Act) Jj*i 

(Au- < ((Attitudinal Meaning) yl y (J y ((Aspect) Ly ipation) 

((Coda) ( l yJ*A* Jji) aJLm; ((Closure) ((Character) A-^a^J; (thor) 

((Coloured Narrative) jyL> iy ((Collective Discourse) yy 

((Dialogue) yl y- ((Denouement) JjIp Ji~ ((Deep-Structure) <ky ly 

cjyo ((Discours) (.(Direct Speech) ytL* (_jlk^ i(Diegesis)jJ^. 

(Empa- ((Embedding) 4(Ellipsis) Jbla- 4(Dual Voice) 

4(Epilogue) AiU- 4(Epic Preterite) Jykj y>i> 4(Enunciation) iailt 4thy) 

" * 

(Eva- 4(Estrangement) yy 4(Erlebte Rede) y y\y yy (_jLk=i- 
(Her- LLk yy _y 4(Hedge) y\>- c(Extradiegesis) duation) 

i(Histoire) ajISo- ((Hetegroglossia) C-JUcu 'i SJd uneneutics) 
(Hyperfic- iSSli Lai 4(Hybridization) iy-r ((Historic Present) 

((Implied Author) < cJ ((Illocutionary Act) Jai (tion) 

(In-(^yJyIy») j\ y ((Indirect Speech) yiy y ((Index) OjS 
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((In) Me- i_JJ j ((Intersubjectivity) SJl-L (terior Monologue) 

S- 4 ^- y> ((Mind Style) y jL»T t(Metadiegesis) b* (dias Res) 

(Motiva- j ((Motif) j»U- ((Mood) o- j ((Mode) ow> ((Modality) 
(Nar- a ^ t(Narratee) j jj~~* t (Narrated Monologue) £_jJ y y> ttion) 

J51 (.(Narrative Grammar) <_ga ^ (.(Narrative) ^a ^ (.ration) 

(.(Narratoloty) a^-J ! ^1* ((Narrative Report of Speech Act) JjGJ 
(Orien- <t>- y ((Omniscient Narrator) Si jjJ.1 a jL» ((Narrator) a jb 
((Plot) SSb>- ((Perspective) jjlb ((Paralepsis) bjb>- (tation) 

((Prolepsis) a * y ((Polyphony) ol yjH\ aJaJ ((Point of View) Ja> i#>- j 
! yiJ> ((Recit) SjtSo- ((Psycho-Narration) a y ((Proposition) S-Ai 

(Register-Bor- Sab) Jtil ((Referential Code) SJbl 

(Representation of Speech j>± j JJLr (rowing/ Re-Registration) 

((Narrative) (Sja y) SlVa ((Schema) Sklksi ((Role) jja (and Thought) 
(SSL>-) Sj15o- (((Narrative) Semiotics) (So y) ( 2 jUL»~- (Semantics) 
(Stream ^ y>\ g yz ((Story) SjISo- ((Soliloquy) 0 ~aS\ »L?-L» ((Sjuzet) 
S « "Ac- ((Syllepsis) ^ Jil jS ((Subjectivity) Sjla (of Consciousness) 
(Transi- LJuJ ((Text) a &> ((Tense) t(Tellability) ajb ‘(Tag) 
( ((Verisimilitude) ((Typological Circle) S,kt.i s ^la (tivity) 

.(Zero Degree) S^-ja ((Voice) o y ^ (*lu 

*(01d English (Angol-Saxon) hjj&yl (jySL* ^JL>«3l) <_ol 

Literature) 

(Ana- jUj y ((Alliteration) ((A-Verse) ( jjy) J J\ 

(Com- (_SJb ((Caesura) ^ y . i ^k l» ((B-Verse) jd (Chrony) 

kkyf ((Enjambement) SlkU» ((Eco-Criticism) -b (pounding) 

jS ((Intertextuality) S_^>bS ((Grammetrics) Sjyul S _,j ((Formula) 
i_a-klj ((Literature) i_o! ((Koine) SS - JLb SiJ ((Key) ((Kenning) 
(Nar- SjLSJ- 1 jl$kl ((Middle Style) Jay j ((Litotes) (Jual! 

((Paraphrase) (Jj_jb) ((Over-Lexicalization) Sk yj> SS-»Jb (ratio) 
(Poetic ij yJ> «-la! ((Periphrasis) ( ^Jb) (_aLkl ((Parataxis) SJla! S~b 


(Varia- ^yS ((Theme) jyz ((Rhythm) ^LLl ((Poetics) olyb (.Diction) 

.(Vernacular) bU ttion) 

♦(Phonetics) oL'l yj\ 

{ J^> (.(Alliteration) ^b- (.(Affricate) t (Accent) jS 

l/* y tJ** ‘(Assonance) j ys yj\^- ((Assimilation) <L‘lf ((Alveolar) 
((Coalescence) ^y (.(Clipping) (^J aSC ) Jly^l ((Attitudinal Meaning) 
((Emphasis) pbb; (.(Elision) y ((Connected Speech) 1 > yy 
jil y i (Intonation) ((Head) j ‘(Gap) i y ((Fricative) ^'ISb-l 

((Nucleus) *1 y ((Markedness) iyy y ‘(Key) beb ((Isochrony) yaj 
((Stress) _y ((Rhythm) ((Prosody) ((Plosive) (jjjUbi 

.(Voice) *b ( yzr ‘Cj y ((Velar) (^ji) ((Tone) 

♦(Poetry/ Poetic Language) SiJdl / yui 

((Archaism) Sjbl *b-l ((Ambiguity) ^Ldl ((Alliteration) ^b- 
((Background) bb ((Automatization) ocl ((Assonance) jy y\J- 
((Conceit) ill jjl ((Compounding) bJb ((Closed System) jlL> j»llai 
f\i\ ((Dialect) iy ((Deviation) bl y I ((De-Automatization) iaf dls 
((Emotive Meaning) ((Ekphrasis) jy» jy ((Diction) 

yi> ((Expressive Meaning) <jyyS y* ((Equivalence) y\Ss ((Epithet) 
(Indetermi- (y y-) yjJ- ((Hyperbaton) y-b j ((Grammar) 

ii jib ((Metre) yy jj j ((Metonymy) Lb ((Metaphor) Sjlxib (nacy) 
(Poetic yJ . . *bi ((Phonology) LI y ((Parallelism) sljl y> ((Paradox) 
L yj ((Prosody) yj y jjb ((Poetic Licence) g yui J (Diction) 

.(Vocative) ^jb ((Synaesthesia) is y 

♦(Pragmatics) objji 

jjL^ cjIjjjL t(Approprieteness) y b ((Ambiguity) ^LJl 
jli- (i*Jb ((Hermeneutics) Lib y y ((Conversational Maxims) 
(Lnde- (y y) yjJ- ^ ((Illocutionary Act) ^ jUJI Jb ((Hyperbole) 
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(JIjli-I) ‘(Indirect Speech Act) ^ L. jJt- J*i tterminacy) 

(Pefor- jUJl ‘(Motivation) gy-l ‘(Interpesonal) ‘(Inference) 

(Politeness SilJ IJiu ‘(Perlocutionary Effects) ^jULl jdb imance) 
ojjJL ‘(Quality and Quantity Maxims) L*£JI j Lp- jJ! oljjjU ‘Theory) 
(Relevance sjjj L^ki ‘(Relation/ Relevance Maxim) /<»%■ 
.(Speech Act Theroy) J*i L^k; ‘(Semantics) ‘Theory) 

^(Prague School) L*jju 

(Back- ‘(Automatization) Sir! (.(Actualization) j Jj- iJ-jii 
(Compo- j jSG ‘(Communicative Dynamism) LL«I y ‘ground) 

J.ULI ‘(Deviation) i_il yJ>\ ‘(De-Automatization) iaM tiJli tnent) 
‘(Foregrounding) Luk ‘(Estrangement) u-jyu ‘(Emotive Meaning) 
(Functio- ^yLk^ aJL^- j^ki* ‘(Functionalism) 5-i-kj ‘(Function) LLk j 
‘(Literariness) Lol ‘(Information) la jLw mal Sentence Perspective) 
‘(Norm) jL>u> ‘(New Information) oJuJur- L> ji.» ‘(Markedness) y> 
LL-I ‘(Rheme) ‘(Poetics) OL jA-i ‘(Poetic Language) ly>J> LJ 
liyy ‘((Literary) Semiotics) (Lot) oLjL^^ ‘(Self-Reference) iJli 

. (Theme) ‘(Structuralism) 

^Registers (Non-Literary)) (L^l jf) 

(Anti-Lan- ‘(Anaphora) LJuIp ‘(Ambiguity) 

(Asso- ^jkjl y ^ ‘(Argot) l jis l>Jt, ‘(Appropriateness) L—lu ‘guage) 
Li y~ ‘(Block Language) ib? iil t(Blend) ^J>3 cciative Meaning) 

It- yj~ ‘(Collocation) oUaJjl ‘(Cataphora) (L«*-j) ijLi Ljqlp ‘(Cant) 
‘(Constrastive Rhetoric) LLU; 11% ‘(Community of Practice) j~k; 
.lyJ L>-ljijl ‘(Creativity) LpI-l! ‘(Corpus Linguistics) oLLJ 
‘(Equivalence) jilSJ ‘(Domain) Jbf ‘(Discourse) i_>lkL t(Diglossia) 
LLk j t(Field) JL»- ‘(Evaluation) t(Euphemism) bjy ‘^Jb 
Jj<i ‘(Habitus) iajU- ‘(Graphology) iklkL ‘(Genre) ^y ‘(Function) 


liiJI 
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(Infe- ((Impersonality) ((Illocutionary Act) 

(Intertex- w>Lf ((Information) a» jIm ((Infinitive) yai« jj- (rence) 
((Key) ((Journalese) ybw* y jL-I ((Jargon) aj jii i>J> duality) 
((Narrative) y ((Mode) w ((Medium) j i (Lexis) 
(Presuppo- y-Ai ‘(Personification) ((Passive) J yji ((Norm) 

((Style) »_j jJL.1 ((Stance) (yil»U) Ji* t_«i y ((Situation) ^ j (sition) 

.(Variation) £y ((Tenor) 

^(Rhetoric) i*% 

(Anacolu- J-L*J ((Amplification) ((Ambiguity) yldl 

tjyuti } I iUw ((Anaphora) JjJjU ((Anadiplosis) .sbi (thon) 

yju J»UL-} ((Antonomasia) ajL 5 ((Antithesis) jUs ((Antistrophe) 
(Apo- JJUjLI J *y li» ^Uaill ((Aporia) JjU ((Apocope) ((Aphesis) 
jJL.! Jjsli: ((Asyndeton) Jjai ((Appropriateness) iyL» (siopesis) 
(^jl) ojji ((Chiasmus) L— Sb aLU* ((Catachresis) iLi jbf ((Bathos) 
((Constrastive Rhetoric) aJuIL' a*% ((Collocation) JU; jl ((Climax) 
jl ((Dispositio) y> y (yj y ((Decorum) iiLJ ((Conversion) 
((Epanalepsis) jJUaJl ■> j ‘(Elocutio) jL ((Ekphrasis) y 

J\ ((Epithet) ((Epistrophe) LL^Jl jl ^50 ((Epanados) jl 
ijy^> ((Exordium) ((Ethos) t ((Epizeuxis) ^JuS" y 

(Hen- y— I L>t y ((Grand Style) ^ j y yL.1 ((Figure of Speech) 

4 _Jbl iyj ((Hyperbole) ( yUO aJJL» ((Hyperbaton) _y-b j (diadys) 

^gjl.-T.a ((Irony) ((Inventio) jlScjl ((Imitatio) -UL 2 ; ((Hypotaxis) 

LbS - ((Metaphor) o ((Litotes) (_LkJj ((Isocolon) f-ly-Vl 4 Jm^I yJI 
JjUJ-I ((Motif) jib- ((Middle Style) ia*- y» «_j yL-l ((Metonymy) 
(Oxy- yli <-ibjl yibi oUi; ((Occupatio) JjCjb JLLUI ((Narratio) 
((Parallelism) Sljl y ((Paralipsis)^*^, (JJb- ((Paradox) Jijli. (moron) 
((Period) Ijjs (S y ((Paronomasia) ^ yly ‘(Parataxis) AJbl Syj 
((Ploce) stl»l y ((Plain Style) J a~y y yL-I ((Periphrasis) y- (y Li»l 
(Pres- (CjLy ((Polysyndeton) J ^>j ((Polyptoton) . yl> 
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^laiJ ((Prosopopoeia) yyySZ t(Prolepsis) y (criptivism) 

(Rhetori- ((Redundancy) yL>- ((Question) ((Pun) 

((Syllepsis) ^ jm Jil y ((Simile) ((Scheme) aJw» (Cal Question) 

(Transfer- ^Ls jj- ((Theme) jyt ((Symploce) SjL^JIj *jJI jQSi 
(Varia- £yS ((Trope) a >-j ((Triad) cJlu (Alii* ioK (red Epithet) 

.(Zeugma) ij y> k* jil y (tion) 

♦(Semantics) j> 

((Ambiguity) (^^J) ((Affective Meaning) i yS\» 

iUal ((Anomaly) ijJLi ((Animate) ^ ((Amplification) (^-A-^j) ^ y 
(Collo- jUaJjl ((Attitudinal Meaning) yti y> ( _ 5 ^> ((Antonymy) 
( £jj~& jju ((Componential Analysis) JjSG JJbi (cational Meaning) 
((Context) JL-i ((Connotation) { j*j> Ji» ((Conceptual Meaning) 
JUiil ((Denotation) ((Counterfactual) 

(Evalua- ((Euphemism) ii>jy ((Emotive Meaning) 

jyw c(Field) Jip- ((Expressive Meaning) ^ (tive Meaning) 

((Foregrounding) (SJS) a_»LI ((Figurative Meaning) (^jbc^l) 

(Ge- (j»U) ((Function Word) LJ5 ((Formality) S y- (Cl5Li 
((Homonymy) ill JLil ((Hedge) y?-U- ((Gestalt) cJhi* (neric) 
y- jy ((Ideational Meaning) JlL> ^ ((Hyponymy) (J/Vj) 
(Mero- (iabLO *yA-l ^1 ((Literal Meaning) j ^ ((Inanimate) 
(Para- (Jjjb) ((Modality) ((Metaphor) SjUi^. 1 mymy) 

((Possible World) ^1 y ((Polysemy) iJu<; (phrase) 

((Semantics) (J^j) 0 ^jy (Jlp ((Presupposition) y ((Pragmatics) 
.(World) o ((Reference) y>) aIU-I (Prosody) 

♦(Semiotics) oUL^ 

jlLi^l Si ((Connotation) y™ JJ» ((Code) s yS ((Canon) jL« 
((Ideology) L>- ((Icon) liyA ((Encoding) jlLiJ ((Decoding) 
jJl*; ((Motif) y U- ((Metonymy) i>l5 ((Index) Ly ((Image) 
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^LLl .(Non-Communication) J*i js- y .(Multimodality) _jil 
.(Text) yJ .(Symbol) yj .(Style) jL-l .(Sign) JJj .(Rhythm) 

^(Sociolinguistics) oUU yy y 

(Adjacency ii-h. gjj .(Address) dl ys .(Accomodation) 
jjJJ .(Code) 5 jjLS .(Bricolage) jSiy .(Bilingualism) 4jyJ (.Pair) 
JLaJl .(Community of Practice) j^JaJ Is ys .(Code-Switching) g y_i 
.(Dialect) i>J= .(Culture) iilSJ .(Creole) iiy £ .(Context) .(Contact) 

(Focu- .(Ecology) L^- jiySC! .(Domain) Jbf .(Diglossia) Lyd 

L>- .(Heteroglossia) N i«J .(Formality) .J y .SJSLi .sing) 

d)LJ .(Koineization) E jl jS .(Index) ijy .(Idiolect) by y b*J> .(Ideology) 
(Lingua Fran- IS JJS* 5iJ .(Liminality) Lie- .(Lect) i>J= .(Iangue) 
L .(Pidgin) (jyrJu; .(Performativity) LjUb) 4(Parole) ^S .ca) 
j .(Role) jji .(Received Pronunciation) J yu> kaL .(Postcolonialism) 
((Speech Community) LyJ Is y*£- .(Sociolect) Lp^I .(Situation) 
..(Tag) aji'^s .(Stylization) a_JL—T .(Style) yJ .(Standard) jL*j> 
.(Vernacular) (a_*Ip) b*- jb .(Variety) f-y' .(Variation) .(Tellability) 

^(Structuralism) Lyj 

.(Bricolage) ^ jS^y .(Binarism) b yt» .(Author) i_Aly 
.(Difference) o j .(Deconstruction) di-ibb .(Code) l y-i .(Character) 
.(Formalism) bj y .(Form) i jy .(Figure of Speech) bjyb ijy 

L-jJj .(Post-Structuralism) byJ! j.«j L .(Plot) *Sy .(Narratology) Jl 

.(Sign) JJi .(Semiotics) oLsLw- .(Role) jji .(Prague School) j-l^j 

. (Theme) 

^(Style/ Stylistics) oLyLl /._j 

j ~ ^ p ILft o bib 

.(Appropriateness) L« .(Affective Stylistics) bikip oLjl~<! 


liiJI 
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Li yu> oLjJuri ((Choice) »12S1 ((Bricolage) j&j> ((Audience) 
(Compu- oL^LI ((Collocation) t_sLaJjl ((Cognitive Stylistics) 

((Corpus Stylistics) yil (.(Content) j National Stylistics) 

i**m t(CDA) (Critical Linguistics) ^Jiill «_<UasU oLiLJ 

(Devia- iJI y*J! ((Decorum) 2iU t(Countepointing) <JLU ((Creativity) 
(Discourse (^Ua>-) oLjJL.1 ((Diction) *bt ((Diachrony) Ljj _^Li ction) 
(Em- k-obU i~. jt- L*l ((Dualism) Lyl* ((Domain) JLf ((Stylistics)) 
((End-Focus) SjJj LI,! ((Enactment) J_ii tpirical Study of Literature) 
t (Evaluation) i (Ethics) ((Epic Style) v 

((Figure of Speech) LjwL 5 ((Expressive Meaning) iSj^ 
o j_tv> ((Forensic Stylistics) LJyli oL_jLJ ((Feminist Stylistics) Lj-J 
(Func- oLtj oLjjl^-1 ((Function) LLkj ((Formalism) Ljy^> ((Form) 
L>- ^JyJt.1 ‘(Grand Style) (_j jJLd ((Genre) (tional Stylistics) 

(Inter- JjjL" ((Impersonality) ((Idiolect) Li y ((Ideology) 

(Literary ^il jlL ((Lexis) ((Langue) jLJ ((Key) £-bl» (pretation) 
(_J^ J ((Markedness) L» y* y> ((Literary Language) oil LJ (Criticism) 
((Modality) L$y y> ((Mind Style) . _jJl J (((In) Medias Res) 

(New Criti- juJlLI Judl ((Multimodality) L &>- y iJod ((Monism) LiU-l 
((Parody) LijjL. ((Paraphrase) (Jj/tO ((Norm) jL** (cism) 
(Philological Stylis- LJJl <ui cjLjJl*! ((Passive) J *b ((Parole) 
(Politeness Theo- iSL) ((Poetics) ((Pluralism) LiJUL (tics) 

(Pragmatics L*jji (oL^i) ((Practical Sytlistics) Li . Jat ob^Jb.! (ry) 
(Rhe- ((Register) ((Prague School) £-1^ bj.u ((Stylistics)) 
((Literary) (Lj.il) LVi ((Selection Rule) rij&l jpl y ((Role) j ji (toric) 
((Stylization) SJL-! (((Literary) Semiotics) (L-jit) (Semantics) 

J>-JJ ((Stylometry) (_j ^L.S ll yLi pip ((Stance) (^ytU) Jap <Ji y> 
(Varia- ((Under-Lexicalization) bail! L^yu> ((Textual Intervention) 
.(Zero Degree) L»~ji ((Voice) s-b (dj_y» (tion) 


^(Systemic (Functional) Grammar (jS 2—J (^^Lkj) / oULJ 

Lingustics) 

(Eva- ((Critical Linguistics) LoL oLlLJ ((Adjunct) j^Ju 
(Ideational Mea- J,li» ( Jm> ((Genre) ((Function) LLUj duation) 
((Interpersonal Function) iLU j ((Information) G ming) 

L* jJL« ((Multimodality) ^11 .soo* ((Mood) 4 j>-j (.(Modality) y> 
jji ((Rheme) j-f- ((Register) J^w ((Rank) lJu# ((Prague School) £1 ^ 
.(Transitivity) La*; ((Theme) j ((Texture) ((Role) 

♦(Text-Linguistics/ Studies) oLU /oLI jj 

JUjI ((Cataphora) Liti LUjL- ((Canon) ;Lw ((Anaphora) LjjLp 
JL- ((Connectivity) 2Jv»j ((Conjunction) ( Jajj) j ((Coherence) 
(Do- jLf ((Discourse) ((Co-Reference) LJL=— 1 ^ ((Context) 

(Ges- cJIiOp ((Genre) ((Generative) (jjJ y ((Focus) SjJj (main) 
((Grammar) ((Given Information) ;lk>w h> ji** (talt) 
G ((Intention) Ju<ai ((Informativity) LjLbl ((Inference) 

(Quota- ((Possibles Words) LSb ^s- ((New Information) 5 juo>- 
((Text) ((Schema) Lslla^ ((Rhetoric) ap% ((Reference) LL-I (tion) 

.(World) jlU ((Theme) jjA 
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*LiVl j (( ia.Ull kti-b) aJL-Ij | ilLJI IJLfc 

.JJUJI JN^i 


(Attridge, Derek) 



(Aesthe- UJa^J ((Addressitivity) LJslk ((Accomodation) So 
((Anacrusis) LL*-k ((Affective Rhythm) ^ILI (tics) 

(Counterpoin- <jLk ((Beat) <L*i: ((Authorship) >_aJb ((Association) j J 
Sjj^s (.(Feminine Rhyme) LilS ((Ethics) ((Culture) 5iUi ding) 
i (Intention) J^oi i(Idiolcct) Li y L>J> ((Iambic) (f\y^r -Oj) s ^w i(Form) 
(Poe- Ld ((Metre) ojj ((Literature) (_ol ((Literary Criticism) ^il Ji; 
((Rhythm) pILI ((Rhyme) Lili ((Prosody) :J i> j _^Jl ^JIp (tic Language) 


((Equivalence) jilSj ((Ekphrasis) j^oa ((Alliteration) 

. (Half-Rhyme) Li IS iwLal 


(Co- j _jJu ((Character Zone) Laku ((Character) wtAA 

^jU- ((Estrangement) (_j^u ((Dual Voice) o ^ (loured Narrative) 
((Icon) Lji.1 ((Free Indirect Speech) j>- L» ((Extradiegis) i^_Jl 

jkl j ((Plot) ((Parody) Lp jjb ((Implied Author) > L5j-a 


(Auden. W. H.) 


.(Texture) 

— * .J .fcj] 


(Austen, Jane) 



.(Zeugma) jm jil y i(Style) >_j jLJ i(Register) i(Point of View) 


(II- t (Function) kk)* j (.(Constative Utterance) tSy.y^ 

t(Locutionary Act) Lp Jj«i i(Intention) Jwoi elocutionary Act) 
(Speechj»yK3l Jjd (.(Perlocutionary Act) ^jUbl J*i i(Performative) 


i(Anticipation) jj i (Alien) ^-T i(Addressivity) e(Act) J*i 

i -jyjljjS e(CharacterZone) byaAJ. iik*» e(Camival) JLi; e(Canon) _,L« 
(Connota- Jm JJi (.(Collective Discourse) (_>UaA t(Chronotope) 
o t(Discourse) t-»UaA t(Dialogue) jl t(Diachrony) SJ j £ Li ition) 
(Heteroglos- UbL>cu y SjJ t(Genre) i (Ethics) jyU-I e(Dual Voice) 
(Implied [£ jli (.(Ideology) i(Hybridization) esia) 

e(Intertcxtuality) (^abj) Uv^bJ i(Interior Monologue) J>-b jl _p- eReader) 
e(Parody) La jjL e(Monologue) y y> e(Langue) oU e(Intonation) 

e(Quotation) ^Lsil e(Polyphony) ol yeS\ a-UJ e(Point of View) Jk k$y- j 
(^ys) J ji e(Stylization) iJL.1 e(Skar) jlSb e(Represented Speech) Jlc ^ys 


(Decons- eiLSbL' e(Connotation) JU e(Code) i yJ, e(Author) 
lids yy jy e(Function) kkli j e(Figure of Speech) kyyC ijy# etruction) 
kyy -U> U e(Poetics) oL e(Ideal Reader) Jli« t$j\i e (Hermeneutics) 
o jL 1 e(Reader Response Theory) ££jUJ1 k yu e(Post-Structuralism) 

(Struc- kyy e(Sign) JJa e(Semiotics) qLsLa^ e(Referential Code) SJU-1 
.(Degree Zero) y+a kyy e(Verisimilitude) UJI^I e(Symbol) yj eturalism) 
(Bourdieu, Pierre) (1930-2002) j~> iyi jy 

i_j jL S\ e(Habitus) 5ii>- e(Field) Ji^- e(Anticipation) (jLuJ) ^ y 

.(Symbol) y>j e (Style) 


(Austin, J. L.) (1911-1960) 


J. 



(Bakhtin, Mikhail) (1975-1895) 


.Act Theory) 

LsjC>-k 


(Barthes, Roland) (1980-1915) 


.(Voice) i yy ye (.(Utterance) 
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(Br£mond, Claude) a yyny 

^Function) Lids j t(CharacLer) ^(Actualization) ,yjJ- 

.(Plot) (.("Narrative Grammar) <_p j~» y>k> 

(Bronte, Charlotte) o j) jli 

t((In) Medias Res) e-L-lNI >_ii j ^(Interior Monologue) J^-b jl y~ 

.(Narrator) ajL- 

(Browning, Robert) ^ yjj 

(Devia- ail y^>\ t(Correctness) (L>'yL.) 4 (Co-Ordination) a_iW 

.(Narrator) ajL- 4(Monologue) gj}yy> 4tion) 
(Byron, Lord) a jji 4jj^L 

(Feminine i £J>y 2JU 4(Anapaest) Ja_J'JI 4(Alexandrine) yjJc~SS\ 

.Rhyme) 

(Carroll, Lewis) y-jyi tJjjlS' 

iLUa^ 4(Difference) y J> 4(Counterfactual) aUL> I y>i\ j 4(Blend) 

.(Prospopoeia) 4(Politeness) «iU 4(Graphology) 

(Carter, Roland) jJUjj 4^ jb - 

4 (Common Core) a 5 JbL> ;l b 4 (Cataphora) ijLi L-Pl* 4 (Adjunct) j>Ju 
(Creativi- LpI-lI 4 (Corpus Linguistics) ^d.1 oULJ 4 (Complement) iLai 
4 (FIead) 4 (Genre) £ y 4 (Discourse (Stylistics)) (oLj^LJ) 4 _<Ua^ 4 t>') 
(Paronoma- 4 (Literary Language) Lol SjJ 4 (Interpersonal) 

y}£ 4(Repetition) jl^J 4((Semantic) Prosody) (J,Na) y 4sia) 
4 (Suffix) ii-N 4 (Stylistics) 4 (Representation of Speech) 

.(Theme) jy£ 4(Text Linguistics) t ych\ oLlLJ 4(Tag) 
(Chatman, Seymour) 4 fjLcLi 

jiy 4(Fabula) 4(Discourse) a_>Ua?t. 4(Anticipation) ( y 

(In- J _*ai complied Author) ^y 4(Histoire) Ll£j>- 4(Focalization) 

(Point Jki ky>- j 4 (Plot) 4 (Narrativity) La 4 (Metre) ojj 4 tention) 



727 


(Stream of ^ _jJl jiJU c(Story) LISG- .(Prosody) j y Jl j*JU tof View) 

.(Voice) o ((Tag) (Consciousness) 
(Chaucer, Geoffrey) <_g yu>- <. jy* y i 

oU> j j£- i. (Archaism) i j-2.1 *L^-I <. (Amplification) (f+J-Ju) yy y 
((Iambic) (.(Grand Style) j y jL*i ((Generative Metrics) LaJ y 
(Oc- J jcjj> JUJUl ((Narrator) 3 jL< ((Metadiegesis) s \iy ((Jargon) iJlkj 
t (Plain Style) Ja -— > jLJ\ ((Oxymoron) yilJ- (Jb jl jsl& dLaJ (cupation) 
.(Vernacular) (Ls-jb) ((Stress) jL ((Rhyme) SJU 
(Coleridge, Samuel Taylor) JJ y> U» jd ^ 

((Ballad Metre) Ji'cs- y> ojj ((Anachronism) jLj JL 
t (Measure) ^Ls ((Counterfactual) .oLLa ( _ # *SI j ( (Co-Reference) aJU-I 

.(Rime) SJli 

(Culler, Jonathan) jUU y>- <.JjS 

((Competence) l jJi ((Coherence) jLJl c(Code)S jAJ^Binarism^hi 
(Ideal Rea- J,li* ((Function) ii-fe j ((Difference) J y ((Context) (JL.* 
LUeaJ hjaj ((Intention) -u»S ((Illocutionary Act) (der) 

.(Verisimilitude) J^l ((Structuralism) ijyy ((Reader Response Theory) 
(Derrida, Jacques) (1930-2004) i)L>- 

((Context) JL-. ((Closure) JjVi-l ((Bricolage) j&y ((Aporia) JjL 

((Genre) £y ((Frame) jli»l ((Difference) j y ((Deconstruction) (iLSLd 
((Literal Meaning) J y~ ((Intention) -Uas ((Graphology) ikUa^- 
U ((Performativity) ajJULI ((Motivation) ((Metacriticism) Juj lw> 
Jjo ((Sign) JJi ((Pun) ((Post-Structuralism) jl*j 

.(Text) ijx* ((Speech Act) 
(Dickens, Charles) jJjLtJ (j^SCj 

y ((Anaphora) LJuU- ((Alienation) ((Accentuation) yjJ 

(Au- j jyy ((Asyndeton) JJai ((Antithesis) (3'uk ((Anticipation) ((jLud) 
((Coherence) JL-Jl ((Character) ((Bilabial) jbLi (dience) 

(Coun- LlUh ((Coloured Narrative) o jJL ((Collective Discourse) L yj^ 
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i»J> ^Demonstrative) « jLil Sbl ^(Definite Article) Sbl aerpointing) 

jj- k-jUai^- (.(Enactment) Jjtc ^Direct Speech) ^J6 (.(Dialect) 
t (Eye-Dialect) jf yl c(Euphemism) hjy .(Erlebte Rede) y 

(Foca- j&Z t (Feminist Linguistics) oULJ t(Feedback) j EJlE 
(Free In- y y\y y t(Free Direct Speech) y y\y> dization) 
(Idio- 4.0 J> E»J> i(Hybridization) Cyf ^Fronting) tdirect Speech) 
bjJ ^(Implied Author) y-l> t(Imitation) jJlE t(Image) oj y> Ject) 
j*, Jii t(Markedness) yy y> ^(Indirect Speech) y L» y 1^6 t(Index) 
ij y ^(Narrator) o jU ^Narrative Report of Speech Act) ^Sl\ J*i3 
..(Point of View) lyj t(Phonaesthesia) o y> j t(Non-Finite) 

(Rela- iiSU 3 j jjU ^Referential Code) 3 yl 4 (Preposition) y i_i y 

4 (Stylization) EL-! i(SoIiloquy) oil!) 3bbt t(Simile) ttion Maxim) 
.(World) ).U- (.(Tense) i.(Syllepsis) y*-° Jil y 
(Donne, John) ^y 4 

2Jt ISO ELI 3 j 4 (Code) i jLZ 4 (Asyndeton) Jjai 4 (Apostrophe) LU LL^li 
(Empha- 4 (Conversation) jjbi 4 (Conceit) ill jaJ 4 (Conative Function) 

J*i 4(Grammaticality) \yl 4(Grammar) y J 4(Fiction) JL^ 4sis) 
((In) Medias (kUiSlI i_JJ J 4(Imperative) y>^[l iU- 4(Illocutionary Act) 
.(Relative Clause) EL» iU- 4(Ploce) stl»l y> 4 4_Jjp (.(Paradox) LijU* 4 Res) 
(Dryden, John) j y 4 j-U y 

+ o " 

.(Pun) l _yteJ 4(Asyndeton) Jjai 4(Allegory) jbf 

(Eagleton, Terry) 4j^^JUuJ 

(Evalua- 4(Canon) jL« 4(Author) 4(Aesthetics) iS-kcd 

(Literary Eo! oJ 4(Literary Criticism) ail 4(Ideology) L>- jiy^) 4tion) 
EljJ-l Jbu U 4(Pluralism) EaJuw 4(New Criticism) juaEI jlaJI t Language) 
.(Post-structuralism) ly~> JUu U 4(Postmodemism) 

(Eliot, George) yy 

4(Character) ( (Aphorism) jjIU 4(Addressee) v_J=lA 

y> JC 4(Erlebte Rede) y yly y 4(Epilogue) SiU- 4(Empathy) 

SS 
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j>lc- ((Free Indirect Style) y- t_j yL-t (.(Estrangement) 

((Orientation) <e«- y (.(Narrator) :> jL» (.(Motivation) ((Generic) 

.(Voice) j 4 >- t*-L( to _^> t(Verisimilitude) J\y-I t(Present Tense) 

(Eliot, T. S.) ^ .o (O yJ{ 

(Free y- yd t(Conceit) ill yl t(Background) oLU- 1 (Audience) jj^sr 
(Mo- 5ilo>- t(Intertextuatlity) yld t(Heteroglossia) LJUo N iiJ tVerse) 
iL?- t(Present Tense) U» yj t(Poetic Language) iyd 5J«J tdemism) 
.(Tenor) t(Symbolism) i>y>j t(Relative Clause) iLp 

(Fairclough, Norman) jL jy t^ys" 

(Critical Discourse LaJ t(Border-Crossing) j jJs- ^Js>U; 

t(Mediatization) j Jlki Jp yd t(Ideal Subject) JlJu y> tAnalysis) 

.(Simulacrum) .iaJlj 

(Faulkner, William) jdJ j t y&) y 

(Stream ^ jJl jia; t(Generative) ,jjJ y t(Gap) 5 yd t(Fabula) 

.Consciousness) 

(Fielding, Henry) t^uJLi 

(Dis- olk^ t(Author) oJy t(Aphorism) j yl» t(Addresser) (_J»Ui 

t(Exordium) J*A$ol t(Epic Style) o _ 3 JL—T tcours) 

(Nar- i j^-wo t(Malapropism) Jail! J'y-col t(Irony) L y*— t(Generic) 

i&L- t(Point of View) *$»- j t(Parody) L* jjl. ((Narrator) j jL- tratee) 

.(Typological Circle) 

(Fish, Stanley) Jib— tyL* 

^.Jp t(Ideal Reader) Jlri ^jli ((Affective Stylistics) kJ &> ip oL>yL.I 
(Para- —s-L- ((Interpretation) JjjL* ((Indeterminacy) (y _^>p) JjjJ- 

.(Text) juaj depsis) 
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(Fitzgerald, Scott) 


O (Jj| 

i-JJb- ((Idiolect) Sjjji L*! c(Aposiopesis) iLJ-l J ^*-11. 

.(Paralepsis) 

(Foucault, Michel) (1926-1984) JLu * jS y 

((Discourse) ^Uaa^ i(Catachresis) SLi jLf ((Author) 
((Postcolonialism) U ((New Historicism) iJljijhJl 

.(Structuralism) ajjJj 

(Fowler, Roger) (1938-1999) yrjj ‘jlji 

oUl — i (.(Aphorism) jjlL ((Anti-Language) i*J aLi* ((Agent) JLLa 
(Determi- L+z*- ((De-Automatization) dU ((Critical Linguistics) LjUJ 
(Ge- iy^r) ((Estrangement) ((Diglossia) iyJ (nism) 

(Nomi- ((Mind Style) (_j jJL.T ((Intersubjectivity) SJlJL (neric) 

i£~>- ((Perspective) ((Over-Lexicalization) il » y LpJw malization) 

((Point of View) ip- j ((Poetics) ((Pluralism) ioJUJ ((Plot) 

((Stylistics) oL i _ ? LJ ((Referential Code) iJL-j 2 ((Predicate) J yt- 
i^iU ip*jn c(Text) ((Tagging) ((Surface Structure) id 

. (Under-Lexicalizati on) 

(Genette, G6rard) jl 

((Diegesis) ijd ((Analepsis) ^ fL>- JL.I ((Anachrony) jLj JL 
j^JI ((Enonciation) JaiL ((Ellipsis) c Jf^-1 ((Discourse) 

((Focalization) jiy ((Figure of Speech) l>_y6 5 jyo ((Extradiegesis) 
((Information) L> jLw ((Histoire) ilSo- ((Free Direct Speech) y yL* 
o-j ((Metadiegesis) ^ bd ((Metatext) b** ((Intertextuality) y'c3 
wjJb- ((Narrator) jjL* ((Narrative) y ((Narration) j ^ ((Mood) 
ip-j ((Perspective) ((Person) ((Parody) Li jjL ((Paralepsis) 

(Syllep- <Jjm y ((Recil) L'lSL- ((Prolepsis) pji ((Point of View) Jaj 

.(Voice) o y> ((Text) y> (sis) 


itill 
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(Goffman, Erving) (1922-1982) 


JJji t(Channel) sbi t( Author) UAy t(Audience) (.(Agent) JLiu 
t(Frame) jU»l (.(Footing) jL^I i(Face) o- j ^Conversation Anaylysis) jj\J- 
(Tum- jj-dl; ijjJ Jl Jb-t ^(Politeness Theory) 5aLJ AjJaJ t (Keying) 

.Taking) 

(Golding, William) >j (£jjJ ji- 

(Tran- L-u; t(Role) jja t(Cataphora) ijLi LjsLp i(Anaphora) ijJulp 

.sitivity) 

(Gray, Thomas) y i^l j* 

^(Compound) (_iJfo i(Antonomasia) Lh5 (.(Abstract Nouns) «i yf 

.(Rhyme) <ili t (Personification) 

(Grice, H. P.) (1913- 1988) v -a 

\x 7 a ^Conversational Maxims / Implicative) jjlai /^ljJb-,1 

tiilLo t (Ethics) j^U-1 ((Decorum) ilLJ ((Co-Operative Principle) j jl*; 
(Manner kyS SjjlL (.(Litotes) t (Irony) b (.(Hyperbole) jii- 

(.(Metaphor) SjUiM t((In) Medias Res) i Li J (.Maxim) 

SjjjU (.(Quantity/Quality Maxims) jlA£S\ olj/U i (Pragmatics) 
.(Relevance Theory) *jjj ((Relation Relevance Maxim) Sl!>U h jjj 

(Halliday, Michael) ^I-^La 

ijLi AjjJlc- (.(Anti-Language) AiJ jUu (.(Anaphora) L-UU ((Affect) _yl 
(Com- iUai ((Coherence) oL-Jl ((Code) « yLi i(Clefting) jii ((Cataphora) 
(Dia- t(Deixis) oLjLLI ((Complex Sentence) iU- tplement) 
((Endophoric Reference) kl >- la LaiLc- UL-I ..(Embedding) dect) 
(Ji>-) Jhf ((Exophoric Reference) jU- SjJjU aJU-I ((Epithet) 
t(Function) <iJs> j .(Free Direct Speech) ((Foot) ((Field) 

(Functional Sentence Perspec-^yLUj iLa^ jjJai* ((Functionalism) Li_L j 
Sybl (.(Graphology) (.(Given Information) slia*» i. yLu. dive) 


(till 
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(Indirect ^J;L» ((Ideational Meaning) JlL> Jm> (.(Hypotaxis) 

((Interpersonal Function) SiJ o j t(Inforamtion) i. ^Lw (Speech) 

y> ((Metaphor) 5 jbcu-l ((Lexis) ‘(Key) ^bb t (Intransitive) p V 

Ui ((Pluralism) io-UJ t (Performance) jbJl ((Mode) (.(Modality) 
((Rank (-Shift)) iis j jJ > J ((Pseudo-Cleft) illli iis^ (.(Proposition) 

((So- (Lp^I) oULw (.(Rhetoric) (.(Rheme) jS- (.(Register) J*— 
((Subject) JpIs ((Standard) jL*» ((Speech Act) ^StS Jjo (cial) Semiotics) 
.(Textual Function) a~^> LLt j ((Tenor) ((Substitution) 

(Hardy, Thomas) ^b y jU 

(_JS ((Compounding) (_aJlr ((Character) ((Aspect) 

^ ^ ((Implied Reader) [$j\i ((Derivation) JUiil ((Conversion) 
(Literari- bol ((Irony) ((Inference) (^-bxJ) ((Inanimate) 

.(Point of View) Jai j ((Perspective) j ((Orientation) -o*- jJ (ness) 

(Hemingway, Ernest) c ! jJ 4 j! 

(_j jU ((Interior Dialogue) J>-b J y>- ((Impersonal) (^ 4 -*) 

.(Mind Style) jlao 

(Herbert, George) £jyr ^ jy.j^ 

(Back- Lib- ((Anaphora) h-PL- ((Affective Rhythm) pLLI 

.(Graphology) ihlkb ((Enjambement) ilil** ((Conceit) iiljj) (ground) 

(Hopkins, Gerard Manly) Jib J jf? 

(Compoun- *_iJb ((Apophony) ((Alliteration) 

Lsli > ((Grammaticality) 4 (De- Automatization) bil Jli (ding) 

jL>v> ((Motivation) ((Mimesis) Sis'Ll ((Lexis) ((Half-Rhyme) 
.(Style) i_j ji-l ((Phonaesthesia) o yp bb-j ((Norm) 

(Jakobson, Roman) (1896-1982) jb jj ( j^^Sb- 

(JUail) J-p\ y ((Code) 5 jkJ, ((Binarism) ((Aesthetics) LLkcJ 
JL^:' ((Conative Function) (Lp jji) LilSJ IkJp j ((Communication) 

ss 
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(Emotive SJUiJl iLfc j ((Diachrony) Lj jJZjj t(Deixis) oLjLil ((Contact) 
t (Function) iLk j (.(Formalism) ((Equivalence) yilSi (Funciton) 

t(Langue) jUJ ((Interpersonal) ((Functionalism) oUi j 

t (Metalinguistic Function) iji! iLk j ((Message) i!L * j ((Markedness) 

iU s j ((Phatic function) LjJ J iLkj (.(Parallelism) 3ljl y ((Metonymy) Lb5 
((Prague School) £1^ 5— jju ((Poetics) oL yJ^ ((Poetic Function) ijjui 
((Self-Reference) iJlS *JL-I ((Referential Function) iJL») LLlij 
.(Structuralism) ((Speech Event) 

(James, Henry) ^ (j— wl>- 

((Grammaticality) ((Focalization) j&j ((Embedding) ^Lol 

(Mime- Sl5L£ ((Literariness) Col ((Irony) ((Impersonality) 
(Narrative Report of ^'^S3l J*iJ Jii ((Mind Style) ■—> jLJ\ (sis) 

(Para- cJJe*- ((Nominalization) ((Narrator) i jL» (Speech Act) 

.lepsis) 

(Johnson, Samuel) 

PjLcu ((Imitation) jJJu ((Binominal) LshJ ((Antithesis) JLL 
ijjjs iU- ((Norm) jL** ((Metaphor) ((Isocolon) ( J-^l jill 

i _» jJL.1 ((Rhythm) ^ILI ((Poetic Language) iyui id ((Periodic Sentence) 

.(Variation) ?y ((Theme) ((Style) 

(Joyce, James) ^-**1*- 

(Ar- ((Anti-Language) id sLaa ((Aesthetics) LLkt~-J 

((Coherence) JL-Jl ((Character) ((Bricolage) (chetype) 

(El- <-iJb- ((De-Automatization) Lil dli ((Counterpointing) iiUai 
(Hyper- J5U y£ ((Heteroglossia) i-JUu* js- iil ((Enactment) J-ii dipsis) 
is ((Inference) (JV-ud) ((Implied Author) (text) 

(Intertex- ((Interior Monologue) jl _p- ((Information) 

((Narrator) j jL* ((Modernism) ilJb- ((Mind Style) (_,> _^L,I (tuality) 

((Point of View) ip- j ((Pastiche) ((Onomatopoeia) iJ iSLi 

^ yl jix ((Skaz) jlSL* ((Self-Reference) iJb iL-l ((Pun) 
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(Typological 5Ja~oJ iiL- ((Symbolism) hy> )\ ((Stream of Consciousness) 
aJ j ; (Voice) tf-Lj tcu yj> t(Under-Lexicalization) 1^,'S (.Circle) 

.(Word Order) aUS 

(Keats, John) oyr 

((Archaism) i ^J.1 t (Apostrophe) LU ILali t( Adjective) IL& 

((Epithet) (l^*v 2 >) t(Enjambement) t (Bathos) — 1 jJLJ 

.(Over-Lexicalization) ii» jk* h> 

(Lawrence, D. H.) (j-djyi 

^ 1 ((Implied Author) j. w> < ((Free Verse) j>- j*S. 

.(Mind Style) 

(Leech, Geoffrey) j jL>- 

^ ((Anachronism) jUj, ^ ((Affective Meaning) ^yiale- 
jlJlSI ((Antistrophe) .Jaill ((Anticipation) (JLiJ) 

jUaJj! ((Code) : yJs ((Climax) ^J\ ((Associative Meaning) 
((Conceptual Meaning) ((Collocational Meaning) 

(Conversational hj JJ- oljjjL ((Content) <£y£- ((Consonance) J y^> 

jS> L> j£s ((Dialectism) SJjb.- ((Deviance) (Sj-Li) ^_il j*S\ (Maxims) 

£ 

jjL^sJl Jp I j ; ((Domain) ((Discourse) ((Direct Thought) 
tjj~*S Lu* ((Evaluation) ^~2S ((Euphemism) ^<Jd (Aj jy ((Epanalepsis) 
0 j _ yp ((Figurative Language) (ajjIxl-I) AjjUf aJJ ((Expressive Principle) 
Ai jyi ((Foregrounding) oJJs ((Foot) ((Figure of Speech) ajjwu 
(F ree y ytL* j ^ ^^6 ((Free Direct Speech) y>- ^iLo ((Formalism) 
ijj. *p ((Hyperbole) ( jJlp) aJJL. ((Graphology) (Indirect Speech) 

(Indeter- jjjJ. ?jj> ((Implied Author) ((Image) 

(Indirect L. jf Jj«i ((Indirect Speech) L» ^^5 (minacy) 
((Interpersonal) ((Inference) (JN-CaJ) (Speech Act) 

((In) Me- *LiVl (_JU J ((Measure) ^LS ((Litotes) (-Will ^yl) (,-iJa.l: 
/ Ja*iJ ‘(Metre) ^ «3jj ((Metaphor) 5jbc--l (dias Res) 

51 jl y> ((Norm) jlw ((Narrative Report of Speech/ Thought Act) Jks 
a jjji a!^ ((Performative) ^jUJI ((Pararhyme) Cili aW ((Parallelism) 
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(Pha- JjjJJ z jjJU (.(Perlocutionary Act) J»i ^(Periodic Sentence) 

(Poetic t(Pluralism) t(Phonology) 5;i ttic Maxim) 

^Jaji ^(Predicate) J*> ^(Politeness Maxims) 55 U SjjiL tLicence) 
5 p% t(Quality and Quantity Maxims) 5~^jl o»IjjjI> ^(Pun) 

t(Selectional Feature) 5Jliji ;(Sheme) (^j) 5i»lk^ t(Rhetoric) 
(Speech j»'5\Sdl J*i LJ*, t(Situation) c(Simile) i(Sentence) 5L?- 
(Tellabi- j!ai 4 l _ # Sd- t(Stylistics) oL;ji_»l i(Style) i_< jJL>! iAct Theory) 
.(Trope) j 4 (Trochee) 5 JL,j ^ t (Theme) jjjt i(Tenor) ^ju<» dity) 

(Levi-Strauss, Claude) (1908-2009) j 

oLlLa -- 1 (Formal ism) 5lj dBricolage) jSly t(Binarism) 5 j_>£* 

.(Theme) jy£ ^(Structuralism) ijjy ^((Narrative) Semiotics) (io j->) 

(Milton, John) &yr 4 j^sL 

(Enjam- 51151*2 4 (Eli si on) (^iJU-) ^ y 4 (Eco-Criticism) ^ Jil 
JjJj 4 (Epic Style) <—> ^Ld 4 (Epanalepsis) jJUaII Jp Sj cbment) 

4 (Cienerative Metrics) 5jjJ y oL j* 4 (Fronting) ^JUaJ 4 (Focus) 
4 (Hyperbaton) j ^Ji5 c(Grand Style) ^ jJl-I 4 (Grammaticality) 

(Neolo- (l^JjQ jJ y> 4 (Modality) L^- y> 4 (Lexis) 4 (Intention) JU-ai 

.(Style) 4 _j _ cL-l 4 (Prolepsis) ^5 y 4 gism) 
(Orwell, George) gy yr *. 

(Common 5$ JJL° zl j*J 4 (Clipping) (^Jai;) 4 (Allegory) jU? 

(Fore- 4 jJlSs> 4 (Euphemism) 4 (Determinism) 4 Core) 

.(Paradox) 51 jLL> 4 (New-Speak) zjlop- 5iJ 4 (Index) 5^5 4 grounding) 
(Pope, Alexander) j-C—5d1 

4 (Bathos) jJL.1 5a U; t(Alliteration) 4 (Alexandrine) 

L? ^>- 4 (Generative Metrics) 5 jJlJ obp> j 4 (Embedding) (oUsl»-I) ^lol 
‘ y 1 ' 4 (Imitation) juLS; 4 (Historic Present) i(Generic) ( 

.(Triad) i5£li* 5US” 4 (Rhyme) 5J15 4 (Im’' 
(Propp, Vladimir) (1895-1970) 

5_oIja 5 r ^ai t -i 4 (Corpus Stylistics) ^yll oLjl-d i(Ch? t ' u 
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((Russian) Forma- (L~» jj) iJMSLi i(Fabula) I*ai ((Dramatis Persona) 
iji yL> ((Morpheme) La ((Grammar) yL ((Function) LL is j tlism) 
.(Role) jji ((Poetics) oL y^ ((Plot) *Sy- (.(Narrative Grammar) 
(Riffaterre, Michael) (1924-2006) J-JU*- ijjilL, 

(Conver- JjyZ- ((Code) Z yJ; ((Binarism) Lyt* ((Actualization) j Jj- 
((Matrix) yu& ((Literariness) Lj,>I ((Ideal Reader) Jli« [£jli (Sion) 

.(Reader Response) 

(Shakespeare, William) ( jwiLi 

((Ambiguity) ((Adressee) yh\jz ((Actualization) yJj- 
((Analepsis) ^ JLd ((Anadiplosis) ((Amplification) y) 
(2 y>- ((Anti strophe) ^ jjLtJl ^LaLI jLa* ((Anticipation) (jLud) y 
(Blank- yle jJ* ((Aposiopesis) SJLJL.I J y>-iL> ^Lkill ((Aporia) JjL 
((Collocation) JU! jl ((Clause) L_j- ((Catachresis) SLi jUe (Verse) 
(Conver- J ((Conative Function) Ly jy LLt j ((Compound) (_<LJb 
((Demonstrative) (jjLi I (SjLi! ((Co-Reference) SJL-I y> (Sion) 
(El- ^,[£1 oJl>- ((Ekphrasis) jytz* jyC ((Diction) dat ((Dialogue) j! y~ 
iibi ((Epanalepsis) jJi*aJ! J* y ** Jl aj ((Enjambement) ilbU* dipsis) 
J^i^l ((Epizeuxis) gj US ' y jl ((Epistrophe) Ll$JI jl ((Epilogue) 
((Foot) ^»Jii ((Figure of Speech) LjyC >jy^ ((Field) JJb- ((Exordium) 
(jIp) oJLs ((Grammar) yL> ((Generative Metrics) Lx3y cjLjajy- 
JujJ- cjju. ((Illocutionary Act) <_sjL>Ll ((Iambic) ((Hyperbole) 
(Inter- (5w»Lo) ((Interrogation) ((Indetenninacy) (y* yJ-) 

J| c jc^I ((Lexis) ((Irony) Ly*~* ((Inversion) (_Ji (textuality) 
djj ((Metaphor) z ((Metadiegetic) sy L^. ((Malapropism) (LiLl) 
(Oxymo- aLao ((Neologism) (d^-us-) jl \y> ((Narratee) <Jl a ((Metre) 
((Ploce) stW y> (L^Ip ((Paronomasia) ((Parenthesis) ^1 y\ (ron) 
JaiJ ((Prolepsis) y ((Prefix) ILL* ((Poyptoton) JjUidl 

((Soliloquy) ^-adl ((Schema) <Llk»J ((Quaesitio) ((Pun) 

jil y ((Subordinate Clause) Lob Sis^ ((Stylometry) i_j y\y ^ 


»,(Theme) jy£ ((Symploce) ^ *jJl j\ ^3 ((Syllepsis) iSy** 
t(Vehicle) Sbl ((Trochee) CLj j ((Transferred Epithet) jjlsf (^i,.,.^) 

.(Zeugma) ^ y** jil jl 

(Shelley, Percy Bysshe) (J-i 

(Cognitive Li Sjl>eL*l ((Apostrophe) (Lip iL?U) ebb* 
(Rhetorical ((Prosopopoeia) (Metaphor Theory) 

.(Vocative) (Question) 

(Short, Mick) dub (Ojjd 

oL^L-t ((Content) <_$ ((Climax) ((Anticipation) ( jli^.1) G y 

((Direct Speech) ^La ((Deviance) <_»l _y»Ll ((Corpus Stylistics) ^dl 

j>- jZ, L. ((Foregrounding) ((Domain) JLc ((Discourse) c_jlk^ 
((Free Indirect Speech) y- jtXy jf- ((Free Direct Speech) 
(Indirect jf ,«'>b ((Implied Author) ((Graphology) 

((Mind Style) u ji—l (((In) Medias Res) (_Ji J (Speech) 

(Narrative Report Speech/ /^»Sb JU ((Monism) Lab-i 

(Plu- LaJjb ((Periodic Sentence) iajja ((Norm) jL« (Thought Acts) 

((Sentence) ((Polysyndeton) aJ>eu j i_-b ^ (^SL j (ralism) 

.(Stylistics) ((Style) y> ((Simile) 

(Sinclair, John) (1933-2007) 0 yr ‘ 

((Deixis) oLjLil ((Corpus Linguistics) olJLJ ((Act) 
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(Femi- ^ yJ jJu ((Epic Preterite) Jjk ((Analepsis) vl>- JLd 
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(Moder- Silo*- ((Mind Style) i_j jLJ 4 (Interior Monologue) jl y 

(Representation of JJLc ((Narrated Monologue) ^J>yy mism) 

.(Stream of Consciousness) ^ jJl jiJJ (.Speech) 

(Wordsworth, William) ^Uj 

(De- v-ijjju Slit ((Background) JJlU- c (Apostrophe) obb ((Accent) jj 
(Expressive Mea- ^ ((Direct Object) y L« J yJu (finite .Article) 
((Inversion) <_Ji ((Intention) Ju ((Inanimate) y jJ> ((Icon) (ning) 
.(Word Order) Ljj ((Poetic Language) SiJ 
(Yeats, W. B.) y .j (j-ij 

(Co-Refe- 4JU-I ((Allegory) jfif ((Aestheticism) (CJL^-) ILlai.--) 
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.(Symbol) y>j ((Rhetorical Question) i y-'% ((Persona) 
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